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1. HeJII/I H 3aJa91 U3YyICHUA TUCHUILIMHBI

Hucuunimua  «Mctopusd  My3bIKQIBHOM — MEIAarorukw»  MNpU3BaHa  COJCHCTBOBATH
MY3BIKAIEHO-TIPOPECCHOHATHPHOMY BOCIHTAHUIO W TOATOTOBKH crenuanucta (popmMupoBaHue
o0me nmpodeCcCHOHAIBHBIX KOMIIETCHIIMI) B cepe MY3bIKaIbHOTO HMCKYCCTBa M OOecreueHue
BBICOKOTO YPOBHS €r0 JICATEIbHOCTH.

B coBpeMeHHOM OpraHHOM U KJIaBECHHHOM (KJ‘IaBI/IpHOMl) HCIIOJIHUTEIBCKOM UCKYCCTBE
0O0JIBIIIOE MECTO YNENSAETCS MY3bIKAIbBHOMY M MY3BIKQJIbHO-TEOPETHUYECKOMY HACJEAMIO 3MOXHU
MO3JHET0 peHeccaHca U 0apoKKO. DTO BBI3BIBAET HEOOXOIUMOCTH CIIELMAIBLHONW MOATOTOBKHU
OyIylIMX OPraHMCTOB M KJIABECHMHHCTOB B BOIPOCAX HMCTOPUHU KJIABUPHOW MEJArOTMKU U B
npobiieMax TEOPUH W MPAKTUKKA CTAPUHHOTIO HCIIOJIHUTENbCTBA. be3 Haiexariero odbema
3HAHUW B OSTUX OOJACTSAX MCTOPUYECKHM KOPPEKTHAs HHTEpIpeTalus KIABUPHONH MY3BbIKU
JAJIEKOT0 MPOLUIOr0 HEJAOCTHKUMA.

[Iporpamma peanuzyercsi Ha OCHOBE TPeOOBAaHUN KOMIIETEHTHOCTHO-OPUEHTUPOBAHHOTO
yueOHOro IJjlaHa W HampaBieHa Ha NPUOOpPETeHHE CTyJIEHTaMH psAna OOLIEKYJIbTYpHBIX U
po(ecCHOHANLHBIX KOMIIETCHIIUN B TOH Mepe, B TAKOM paKypce U 00beMe, KOTOPBIA 3a1aeTCst
XapakTepoM MpoOJIeMaTUKU, TEOPETUKO-METOJOJOTUYECKUMH OCHOBAaHUSAMU M IPAKTHKO-
MPUKIIATHBIMH ACTIEKTAaMU MTOATOTOBKU OPTaHUCTOB U KJIABECUHHCTOB.

Hempto  kypca «lMcropus My3bIKaJbHOW  MENArOTMKH»  SBJISIETCA  BOCIUTAHUE
BBICOKOKBTU(DUIIUPOBAHHBIX MY3BIKAHTOB-CIEIMAIMCTOB, UMEIONINX HAy4HO OOOCHOBaHHbBIE
MIPEJICTABJICHUS O CYIIHOCTH MY3BIKQJIBHOTO UCKYCCTBA, OO0 MCTOPHYECKHUX 3aKOHOMEPHOCTSIX
dbopMUpOBaHUA W PA3BUTUS TAKUX HHCTPYMEHTOB, KaK OpPraH W KJIaBECHH, 00 OCHOBHBIX
O0COOCHHOCTSIX B cepe mpodecCHOHATBHOW TIOATOTOBKA B MY3BIKAIBHOW TIEaroruke.
Komnerennuu, Ha KOTOpPHIX C(OKYCHpOBaHA JaHHAs UCHUIUIMHBI, TaKXe HaAMOIHSIIOTCS
KOMIUIEKCOM 3HAHWM, YMEHHWW, HaBBIKOB, MPEAOCTABIAEMbIX JPYTUMH JHCHUILTMHAMU,
peanuszyembiMu B pamkax OOII moAroToBKu UCIIONHUTENIEH HA OPraHe U KIIaBECHHE.

OcHosHble 3a0auu Kypca.

° O3HAaKOMJICHHE  OOYy4YalolUXCsi  CTYJAEHTOB C  OCHOBHBIMM  3TalaMu
3amaJHOeBpOIencKoro My3siko3Hanus Opannuu, ['epmanun, Aurmuu, Uranuun XVI-XVIII BB. B
001acTH MY3BIKaJIbHOH NEJaroruKy;

° (dbopMUpOBaHUE y CTYIEHTOB NPEACTABICHUS 00 HSBOJIIOIMHM TEOPETUYECKOH U
MCIIOJTHUTENIbCKON MBICIH B UICTOPUYECKOM KOHTEKCTE;

° oOyuyeHue paboTaTh CaMOCTOSITENIBHO CO CIELUATbHOW JUTEpaTypod, B T.4. Ha
MHOCTPAHHBIX SI3bIKAX;

° O3HAaKOMJICHHE C TMEPBOMCTOYHHKAMU — OCHOBHBIMH Tpyramu XVI-XVIII
CTOJIETHI MO TEOPHUH MY3bIKAIbHON MEJAaroruky M MPaKTUKE MY3BIKAJIBHOTO (KJIABECMHHOTO U
OpPraHHOI0) UCKYCCTBA.

° 03HAKOMJIEHHE CTYAEHTOB C OCHOBaMM YCTpOICTBa KJIaBECHHA M HUCIIOJIb3yEMOTO
CIEUAIBHOTO TEPMUHOJOTUYECKOTO allapara;

° NpUOOpEeTEeHNEe 3HAHUS OCHOBHBIX HAIMOHAIBHBIX KIABUPHBIX IIKOI U
CTHWJINCTUYECKUX HAIIPABIICHUN;

° OBJIAJIETh 3HAHUSMU OCOOEHHOCTEM CTapMHHOIO KJIABHUPHOTO HMCKYCCTBa
OPHAMEHTHUKU U CTApUHHOU ammuiukatypsl (mpubnusurensHo 1490-1680 rr) M coBpeMEHHBIMU
aNIUIMKaTYpPHBIMU IPUEMaMU;

o npuoOpeTeHne  HEOOXOOUMBIX  3HAaHMW O  cHeuu(UYeckux  KadecTBax
3BYKOM3BJICUCHHMsS] Ha KJIaBeCMHE M (B HW3BECTHOW CTENEHM) Ha opraHe, (pasupoOBKH,

! TepMuH xnaeup WL HAa ONPENEICHHOM A3Talle Pa3BUTHsI OPraHHOM, KIIABECMHHON M KIIABUKOPIHOU
KyJIbTypbl (npubimsntensHo ¢ cepenuabl X VI B. o 30-40-x rr. XVIII B.) 0603Ha4an riiaBHbIM 00pa3omM
BCE BUJBI KIIABUIIHBIX HHCTPYMEHTOB. OJJHAKO COCTaBUTENb HacTosmel IIporpamMmel MoNb3yeTCsl 3TUM
TEPMUHOM B JJAHHOM 3Ha4YE€HUH U B 00Jiee MIMPOKOM XPOHOJIOTHYECKOM KOHTEKCTE.
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APTUKYJIALIUA, HCIIOJIHCHUA HpOHBBGI[CHPIfI, COYMHCHHBIX B HeMeTpHBOBaHHOﬁ q)aKType,
0COOEHHOCTEH OpraHM3aluyd METpa U PUTMa aroruky, UMIPOBU3ALMOHHOCTH, PUTOPUYHOCTH U
cnenuduieckoi ¢paniy3ckoi Ttpaaunuu lesNotesInégales, 3HaHWE CTApUHHBIX JIAJIOB U
MOJQJIBHOW HOTalUU;

° IIPEABAPUTEIIBHOE 3HAKOMCTBO C HACTPOMKOM M PEryJupOBKOM KIIABECHHA —
3HaHHUA, KOTOpbIEe HEOOXOAMMBI KakIOoMYy, oOydaromiemycsi mo crnenuainbHocTu «McKyccTBO
HHCTPYMCHTAJIbHOT'O UCIIOJIHUTCIILCTBAY,

° pa3BUTHE HABBIKOB CaMOCTOSITENIbHON pPaldOThl CO CIEHUAIbHOW JUTEpaTypoil,
YMCHUA CAMOCTOATCIIBHO OPUCHTUPOBATHCA B CTAPUHHBIX TpaKTaTaX, MCTOAUYCCKUX HU3JAHHUAX,
CJIOBapsX U Ip.;

[ Pa3BUTb HABBIKM W YMCHHA pa6OTaTL CO CTapMHHBIMU HW COBPCMCHHBIMU
CHEIHUAIbHBIMU  TPYJaMH SHIMKIONEINYECKOr0 XapakTepa u OuoOubnuorpaduyeckumMu
UCTOYHHKAMU B c(pepe KIIaBUPHOTO HCIIOTHUTEIBCKOTO HCKYCCTBA.

2. MecTOo IMCHUILVIMHBI B CTPYKTYpe 00pa30BaTe/ibHOI POrpaMMBbl

Jucuunnuna «VcTtopust My3bIKaIbHOM IEJaroruku» OTHOCUTCS K 0a30Boi yacTu Oioka 1
o0pa3oBaTeNbHOW  MpOrpaMMbl  MOATOTOBKH CHELMAIUCTOB IO CIELUAJIBHOCTH
53.05.01MckyccTBO KOHLIEPTHOTO UCIOJHUTENBCTBA (YPOBEHb CIIELUAIUTETA), CHELUAIN3aIMs
«Opras, KJIaBeCUH, UICTOPUUYECKUN KIIaBUPY.

B cucreme MexnpenMeTHBIX CBS3€M JIEKIMOHHBIM Kype «MIcTopuss My3bIKaIbHON
NEAAroruKW» 3aHUMAaeT BAXKHOE MECTO, B3aMMOACWUCTBYS € TaKMMM [HMCLUUIUIMHAMHU, Kak
«CnenuanbHblii  MHCTpyMEHT», «lcTopuss HCIONHUTENBCKOTO HUCKyccTBa», «Mcropus
KJIABUPHOU MY3BIKH», «My3bIKaJIbHOE UCIIOIHUTEILCTBO U NIEAArorukay. Jucuurmaa npuspaHa
COJICHCTBUIO MY3BIKATBHO-TIPO(ECCHOHATBHOMY BOCITUTAHUIO U TIOATOTOBKE CIIEIIHATTUCTA.

3. HJIaHI/IpyCMl)Ie Pe3yIabTAThI oﬁyqe}mn o IMCOMIIJIMHE, COOTHCCCHHBIC
C INIAaHUPYEMBIMH pE3yJabTaTaMHU 0CBOCHUA 06p330BaTeHbHOﬁ nmporpaMmmal

Komnerennun IlepeyeHb MIaHUPYEMBIX
pe3yJabTaToB 00y4eHHs MO
AMCHMILINHE B PAMKAaX KOMIIOHEHTOB
KOMIIETEHIH I

[TK-10. CnocoGeH aHanu3upoBaTh pa3ivuHble | 3HATh: Pa3IMYHbIC MEAATOTHUYECKUE CHUCTEMBI,
NeAarornyeckue CUCTeMbl, (OPMYIHPOBATh | BXKHEWIINE O3Talbl Pa3BUTHS MY3bIKaJIbHOU
COOCTBEHHBIE IEaroruuyecKue MPUHLUNBI U | MEeJaroruku; CYIIHOCTh 00pa3oBaTEIbHOTO
METO/Ibl 00y4EHHUS rporecca.

YMeTb: npuMeHATh HauOojee 3¢ GeKTUBHbIC
MeTOJIbl, (OPMBI M CpeAcTBa OOyuUeHUsS IS
pelIeHUsT  pa3MYHbIX  MPOPECCHOHATBHBIX
3amad; MOJIb30BaThCS CIIPaBOYHOMH,
METOANYECKON JIUTEPATYypOi B COOTBETCTBUU C
TUTIOM TIPO(ECCHOHATBHON ESITETHHOCTH.

Brnanets: HaBBIKAMU cUCTEeMaTH3aIuu
JUIAKTHYCCKUX  MaTCpualioB, OTBCHAKOIIIUX
chepe mpodeccnoHANbHON  N1EATETbHOCTH;
TEXHOJIOTUAMU HpI/IO6peTeHI/I${, HNCITOJIB30BaAHUA
1 OOHOBJICHHUS 3HAHMSI B 00JIACTH MEJArOTHKH.

4. O0beM IMCUUILIHHBI M BUABI Y4e0HOI padoThI




Bun yae6HO# paboThI Bcero yvacos / CemecTpbl

3Q4YETHBIX €IHUHHUI] 1-1 2-"

KonrakTHas ayquropHasi pa6ora 68 34 34

(Bcero)

JIeKIMOHHBIE 3aHATHS 24 24 —

ITpakTrueckue 3aHsTH 44 10 34

KonTakTHasi BHeayIUTOPHAs U 68 32 32

CcaMoCToOsITe/IbHAsA pabora (Bcero)

Bus npoMexxyTouHOM arTecTanuu 30 30

OO0m1as TpyA0€MKOCTb: 132 66 66

Yacel

3a4eTHbIE €IUHULIB 4 2 2

5. Coaep:xanue TUCHUNINHBI

B cBs3u c BBIIECKa3aHHBIM KypC CTPOUTCS TaK, YTO KaXKAas W3 HAIMOHAIBHBIX KJIABHPHBIX
IIKOJI paccMaTpHBacTCsl HE OAWMH pa3 (0T Hayala BO3HHKHOBEHHUS TOW WM WHOW HAlMOHAIBHON
KJIABUPHON KyJnbTypel M 10 mocienHedl derBeprn XVIII B.), a HeCkompKO pa3 B pa3iIUYHBIX
XPOHOJIOTHYECKHX IUIOCKOCTAX. ODBOMIOLMS HALMOHAIBHBIX KJIABHPHBIX IIKOJ, CIE€JOBATENBHO, TOXKE
XapaKTEepU3yeTCs B COOTBETCTBYIOIINX XPOHOJOTHYECKHUX IITOCKOCTSX.

B nepuon — npubnmsurensHo ¢ koHna XVI B. u o Havana XIX B — 60iblI0€ MECTO OTBOIUIIOCH
TEOPETHIECKOMY W TPAaKTHYECKOMY 3HaHUWIO TeHepan-Oaca (mudpoBaHHBIN M HE IU(POBAaHHBIA 0ac),
MTO3TOMY B HACTOSIILIEM KypCE€ U3BECTHOE MECTO YAEIAETCS TPAKTaTaM, IOCBALICHHBIM 3TOMY HCKYCCTBY.

N3ydyenue conepikaHust TPyJOB KaKIOTO HCTOPUYECKOrO OTpe3ka Oasupyercs Ha
PacCKpbITUH CIEAYIOIUX OCHOBHBIX npoGiem?.

1. Hcropuko-KyabTypHas CUTyalusi B IEPHOJ CO3JaHUS TpyJa U T€HETUYECKHE KOPHHU
coJiepKaliuxcs B HeM Ueh. Xy0KeCTBEHHO-3CTETUUYECKHE B3I bl aBTOPOB.

2. CreneHb H3YYEHHOCTH pacCMaTpUBaeMOro Tpylna B Hayke. Ero OIeHKa ydeHBIMH.
[TpoTHBOpEUMBBIE XapaKTEPUCTUKU, HEKOPPEKTHbIE MJIM OLUIMOOYHBIE CY)XIEHHS O €ro
COJIEp’)KaHUU B TPYAAX Pa3IMYHBIX aBTOPOB (JAJIEKOTO MPOIILJIOTO U COBPEMEHHBIX ).

3. TlompoGHble cBeleHHs O TOM, KaKMM KJIABUIIHBIMA WHCTPYMEHTAMHU MOJIb30BAJICS aBTOP
CTapuHHOH paboThl. [IpegHa3HAYEHHOCTH COAEPKALIUXCS PEKOMEHIAIUI sl TOTO WU
JpYroro KjIaBUIIHOTO UHCTpYMeEHTA. Llenu u 3anaun, npeciaeayeMble aBTOPOM TPaKTara.
[TpoGiieMbl TeMIieparyu.

5. IIpoGnembl Temma, puTMa, arorukd, OPHAMEHTHKH, ApTHKYJSLHMH, PETUCTPOBKH U

JPYTUX BBIPA3UTENBHBIX CPEJICTB UCIIOTHEHUS.

6. TexHuueckue MpoOIEeMBbl: OCaKa, TOCTAHOBKA PYK, YIIPaKHEHUsI, alllNTUKaTypa.

&

B Xxome nekuuid M CEMUHAPOB MY3BIKAJIbHO-TEOPETUYECKUN MaTepuall MOSICHAETCS
MYJIbTUMEINA CPEICTBAMH (3BYUaIIMMU MIPUMEpPaMU: MPOCITYIITUBAHNUE 3aMUCEH, IEMOHCTpAITUs
Ha KJIaBECHHE), BUIC03aMNCIMU UCTIONHEHUH. AynromMaTepuabl, IPU3BaHbl 1aTh O0Jiee MOJTHOe
MPEJCTABICHUE O 3BYYAHHM CTAPUHHOM MY3bIKM B HMCIOJHEHUU BBIJAIOIIUXCS MY3bIKAHTOB
(vamie BCEro Ha OPHUTMHANBHBIX WHCTPYMEHTAX WM WX KOMHSAX, CIENAHHBIX C MY3EHHBIX
HK3EMIUISIPOB), & TAK)KE MOMOTAIOT CTYJACHTAM KPUTUUYECKH OCMBICIIATH 3BYYAIllUid MaTepuail u

2 Y1 B 51OM BOIPOCE TaKXke UMeeTcsi cBosl cnennduka. Victopudyeckn CKIIaAbIBAIOCh TaK, YTO HE BO BCE
MEPUOABl B PAaBHOW Mepe OCBEIIAINCh WHTEPECYIOIINE HAc BOIPOCHL. YTOYHEHHE HCIIOIHUTENbCKHIX
nmopo0jeM (HAKOIJICHWE Kpyra HCHOJHHUTEIHCKHUX BOIMPOCOB) MPOUCXOAWIIO BHAdYaje JOCTATOYHO
nocrenieHHo (XIV— mepBas momouna XVII BB.), manee — oHO HapacTamo (YTOYHSIIOCH U
KOHKPETH3HPOBAIOCH) B apUMETHIECKOI TIporpeccuu ko Bropoi mosnosunae XVIII B.
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UCKaTh COOCTBEHHBIM TMOJAXOA K HWHTEPIPETallMd TOTO0 WJIM WHOTO MPOU3BEICHUS.
CpaBHUTENIBHBIN aHATU3 MUHTEPHPETAUUNA SBISETCA BaXKHBIM TBOPYECKUM HMHCTPYMEHTOM A
MMO3HAHUS MY3bIKaJIbHOW JIEVCTBUTEIIBHOCTH.

[IpuoOpeTeHHbIe Ha JIEKIIMOHHO-CEMHUHAPCKHUX 3aHATHSAX 3HAHUS MOTYT TIOMOYb
CTyJIEHTaM CaMOCTOSITEIbHO pa30upaTbCsi B CTAPUHHOM HOTHOM TEKCTE, CO 3HaHUEM
WCIOJIb30BaTh T€ WJIM HHBIC BBIPA3UTEIIBHBIE CPEICTBA, OPUEHTUPOBATHCS B CTHIMCTUYECKHUX
OCOOEHHOCTSIX M B HAlIMOHATBHO-UCTOPUYECKUX PA3INYUAX (HALIMOHAJIbHBIC UCIIOTHUTEIbCKUE
Y TEOPETUYECKUE IIKOJIbI: UCTIAHCKAs, aHTJIMICKAas, UTAJIbIHCKAsI, CEBEPO-TepMaHCKas, CpeIHe-
U 10)KHO-TepMaHCKUeE, PpaHIly3CcKas).

5.1. TemaTnuecKkuim mjiaH

No HaumenoBanue tem KonmuectBo yacos
Te- Beer | Aymmrop | Camocto
MBI 0 HBIE ATENbHAsA
4acoB | 3aHATHA pabota
(uac.) (dac.)

1-11 cemecmp

1. BBogubie nekuuu.  My3BIKQIBHOEUCKYCCTBO — 3IIOXU 6 4 2
0apOKKO B COBPEMEHHOW HCIIOIIHUTEIBCKON MpakTHke. O
MOHATUAX AyTEHTU3M U UCTOPUUYECKOE UCIIOIHUTENIBCTBO.
CoBpeMeHHbIE HCIIOJIHUTEILCKHE TpaguLuN B
UHTEpIpeTaluu  My3blkH  Oapokko. Hayunoe wu
MPAaKTUYECKOE  OCBOCHUE  MY3bIKaHTAMH BTOpPOH
nosioBuHbl XIX — XX BB. TBOPYECKOTO HAaCHEIUs
OpraHHO-KJIaBUPHOI'O0 MCKYCCTBA MO3/IHEr0 PeHeccanca u
bapokxo.

2. 2.1. Hcropust co3mgaHusi KJIaBUKOpJAa M KJIaBECHHA. 6 4 2
Pa3HOBUIHOCTH KJIABUIIHO-CTPYHHBIX HHCTPYMEHTOB
MPONUIOTO M WX Kiaccupukamus. VHCTpyMEHTAIbHBIC

macrepa. CrapuHHbIe HallMOHAaJIbHbIE IIKOJIBI
WHCTPYMEHTOCTPOEHHUS (Uranus, ®nannpus,
Hunepmannebr, ®panuus, AHrms, I'epmanus).

KnaBukopa u ero 3HaueHHe B KJIAaBUPHOM HCKYCCTBE
I'epmanuu (konermr XVII B. — mo 80-x rr. XVIII B.).
Hcrtopusi co3nanusi MOJOTOYKOBOM MEXaHHKHU (paHHEe
¢doptenuano). IBononus HopTenuano, GopTenUaHHOro
WCIIOJIHUTENIbCTBA U MY3BIKHM Ui ¢doprenuano B X VIII
B.

2.2 KnaBupHas TEpMHMHOJOTMSI B HCTOPUM U B
coppemenHoctu. M.C.bax ¥©  KIABUIIHO-CTPYHHBIE
UHCTPYMEHTBHI.

2.3. CrapuHHBIE CUCTEMbI Temrepanuii (nugaropeickas,
ME30TOHHMYECKas, XOpOLIO TeMIIepUpOBaHHasl,
paBHOMEpHas).

3. HcnonHuTenbCKueTpaauuy MPOIUIOrO0 U COBPEMEHHAs 8 4 4
KJIaBUpHas TMpakTuka. Mcropuorpapuss Teopun U
MPaKTUKU KiIaBupHoroucnoianurensctBa XV-XVIII BB.
Ilepnonusanus TEOPETUKO-UHCTPYKTUBHOMN JIUTEPATYPBL.
Kpatkuit  0030p  OCHOBHBIX  TEOPETHUYECKHX U
IPAaKTUYECKUX TPYIOB TNPONIUIOro IO MpobieMam
KJIABUPHOTO (M IIMpe — MY3BIKAJIbHOTO) HCKYCCTBA.
O630p OTeuecTBEHHOM H  3apyOeXHOH  Hay4HOM




JUTEpaTypel IO KIABUPHOMY MCKYCCTBY. OBOJIIOLHS
W3y4YeHUS CTapUHHBIX  TPYIOB u npobiema
VWHTEPIpPETAIMU CTAPUHHON MY3bIKH.

4, Hcnanckas knaBupHas mkoiia cepeaunbl X VI — nepBoi 6 2 4
nojoBuHbl XVII BB.  My3bIKaabHO-UCIIOIHUTEIbCKUE
tpakTtarel Mcnanun XVI B. (Tomac ne Cankra (Canta)
Mapus, A. ne Kabecon, X.bepmyno, JI.Optuc).

5. Hranbsaackas KJIaBECUHHAs rearoruyeckas u 8 4 4
ucnojHuTenbekas mkosa. K.Mepyno, Ix. Kapamuonu,
JLJIynuacku, JIx. u A.I'abpuenu, [Ix. dpeckobanbau,
M.Poccu, A.llombertn. TOKKaThl, KAHIIOHBI M MAPTUTHI
UTaJIbIHCKUX KOMH03I/ITOpOB3. My3bIkanbHO-
ucronHuTeNbckue TpakrateiTammm (konenn XVI - XVII
BB.) Jx.lapauno,  ®p.besnuapau,  Ix.JQupyra,
Jx.Kauuunan, Jx. DPpeckobanbau (IIpeducnosus x
Tokkatam), A.Arauuapu, JIx. Kapuccumu u np. A. u
J.Ckapnarru.

0. Anrnuiickas BEépuknHanbHas mkona XVI-XVII Be.: T. 8 4 4
Mopmau, I1.Oununc, ¥Y.bépa, O.I'n66ounc, Jx.bymn u np.
Bépmxunansnas OurnywibsiMoBa KHAra. Mys3bIKanbHO-
WCIIOJHU-TEJIbCKUE U TEOPETUUYECKHE TPAKTATHIAHIINU
XVI-XVII BB.: T.Mopnu, T. PaBenckpodr, U.Barmep,
Jox Ilmiipopa, Kp.Cummncon, T.Mboiic. Ilpobremsl
HCIIOJTHUTENbCTBA: Tabauysl opHaMeHTUKH CHMIICOHA-
[Tmiidopna. Mcnomautensckue B3rsaapl T.Mbiica. Temn
WCIIOTHEHUS MY3BIKH M CIIOCOOBI €ro OIpeaesICHUS.
TpakToBKa pa3nUYHBIX TEOPETHUYECKUX (Hampumep,
CTapWHHBIC  JIaAbl M  TaKTOBBIE  pa3Mepbl) H
WCIIOJIHUTENBCKUX TMOHATHH (Hampumep, anruinkaTypa,
OCOOCHHOCTH  OpHaMEHTHKU  BEpPKUHAIUCTOB). O
TaHIIEBAIbHBIX )KaHPAX B MY3bIKAJIbHOM I/ICKyCCTBe4.

7. Hunepnannckas knaBupHas 1ikona. Pnanapus. A. 6 2 4
Bumnaspr, . byyc, S.I1.CBenunk. Mcnomnutensckue
MNPUHLMIIBI: TEMII, PHUTM, aroruka, OpHAMEHTHKa,
anIuiMKarypa. J{MHacTHUs MHCTPYMEHTAJIBbHBIX MacTEpOB
Kyme u Prokkepc.

8. Knasupnas mkona I'epmanun XVI-XVII BB. K.ITaymann, | 10 6 4
I'. byxuep, U.A.®podeprep, U.K.Kepnb, M.Bexkmann, /.
bykcrexyne, U.A.Paiinken u gp. llkona ‘“Hemenkux
KOJIOPUCTOB”. My3bIKaTbHO-UCTTOTHUTEECKUE
tpaktaTel(H. Ammepbax, M.IIperopuyc, B.K.IlpunT,
QHOHUMHO  W3JaHHbIM  “Kpamxuii  nymesooumens”,
N.I.Ane, H.Ilneep, I''Myddar). Tpyn A.Kupxepa.
Bomnpocsr TEOPUHU addekToB, OpHAaMEHTHKH,
anTUIMKATYPBI, TEeMIIa, arorvKu " JTPYTHX

* B HaCTOSIIEM JIEKLHOHHOM Kypce (YY4UTBIBasl €ro HalpaBICHHOCTH), B PACCMOTPEHUH MY3bIKAJIEHOTO
MaTepHaja BO BCeX TeMax OOJblie BHUMAHUS YAEISETCS HCIOTHUTEIECKOMY aCIEKTY.

NMeHHO B aHrmmiickux Tpynax BTopod monoBuHbl XVI — Havana XVII BB. yzensercs BHUMaHue
OOBSICHEHHIO CYLIECTBOBABLIMX TOTAA TaHLEB. PazymeeTcs, O TaHIEBaJbHBIX >KaHpaX TOrO BPEMEHHU
J0CTAaTOYHO moapo6Ho mumer M.IIperopuyc (Syntagmatismusici: Tomustertius. [Terminimusici], 21619).
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BBIPA3UTEIBHBIX CPEJCTB. YUueHue o Takte (“xoporue” u
“rutoxue” HOTBI). Texnuka JUMUHYUPOBAHMSL.
My3bIKallbHbIE (My3BIKaJTbHO-KOMITO3UIIMOHHBIE)
burypel M My3bIKaJIbHO-puTOpHueckue ¢urypel. O
YKaHpE paHHEU KJIABUPHOW CIOWTBHI.

CeMmuHapckue 3aHsITHS 0 MPOICHHOMYMaTepHay.

Bcero B 1-m cemecTpe:

66

34

32

2-11 cemecmp

10.

@paHLy3CKHE KJIABECUHUCTHI XVI-XVII BB.
K.IlIam6onbep, JI. Kynepen, XX.A. 1’ Aurnebep, I'.Jlepy
u np. IlepBeie mneuatHsle cOopHuku [l .ATTeHbsHa.
My3BIKQJIbHO-UCTIONIHUTEIbCKUE U TEOPETHUYECKHE
tpaktarbi®pannuu (K.[Jenu, M.Mepcenn, XK. Pycco,
D Jlynee, Tabnuyst  opHamentuku  IllamOGoHbepa,
n'Anrnebepa, Jladdeiispa, B3rmsagsr ne  bpoccapa).
Bomnpocel Temmna, apTHKyIsSLUWW, PUTMA, WHATAIU3ALUN
(lesnotesinégales), OpHaAMEHTHKH, YyYCHHsSI O TaKTe.
Hcnonnenune HEMETPHU30BAHHBIX MIPEITIOIAN.
KnaBecunnsie croutel JI.Kymepena, IllamGoHnbepa,
n'Aunrnedepa.

10

11.

MYy3bIKaJbHO-UCIIOJHUTEIIBCKAE TPAKTATBl W CIOBapHU
Anrmuu koHna XVII — mepsoit mosoBuHbsl XVIII BB.
koHna XVII — nepsoii monoBunbsl XVIII BB. (I1épcemna,
TheHarpsichordlllustratedandimprov'd, A.MainbkonbMma,
Jx.I'paccuno, H.ITackyanu, O®p./l>xemyuHHaHW,
Jlx.Xeka). Bompockl anmivkaTypbl, OpPHAMEHTHUKH,
TeMIIA.

10

12.

KiaBupnas mkona ['epmannn konna XVII BB.— nepBas
nonopuHa XVIII BB.: U.Kynay, I'.bém, N.I'.byrmrenr,
N.  Ilaxensbens,  W.Kpurep,  @.A.Maiixennb0exk,
N.Marrezon, I'.®@.Teneman, W.K.®.Oumep, I[eopr
Myddar, N.C.bax, K.®. 3.bax u ap. Mys3blkanbHO-
HCIIOJIHUTEIIbCKUE TpakTaTbll epMaHuH. Yyenue
W.I'Banbrepa o “BHyTrpenHeil” (“Intrinseca”) wu
“pHerrneir” (“Extrinseca”) cromMocTsaX (3HaYCHUSIX) HOT
B pamKax y4eHus 0 TaKTe.
“QuantitdtExtrinsecaNotarum” u
“QuantitdtIntrinsecaNotarum’”. Bormpocst TEOPUHU
ap(eKToB, OPHAMEHTHUKHU, ANIIUKATYphl, APTUKYJIALNH,
TeMna. My3bIKalbHbBIE M MY3BIKAJIBHO-PUTOPUYECKUE
¢urypsl. KnaBupHas cronta 6ax0BCKOTO BPEMEHHU.

10

13.

O®panny3ckue KiIaBeCMHUCTBI KoHIA XVII—mnepsas
nonoBuHa XVIII BB. @p.lI. dsémap, @p.Kynepen, XK.-
®.Pamo, JI.-H. Knepamb6o, JI.Mapman, X.-®.daunpué,
K.lakew wu gp. My3bIKaTbHO-UCIOJHUTEIBCKUE
TpakTaThl U My3blkaibHble cnoBapu (C. ne bpoccap, ne
Cen JlambGep, XK.Otrerepp, M. ne Monreknep,
@p.Kynepen, bopen u ap.). Tabnuuel ¢ pacmmdppoBKoit
opHamentuku [.-I"HuBepa, Pamo, ®p. KynepeHa.
Konuenmus TOUYHBIX TEMIIOBBIX 0003HaYeHUH
Jladdeitspa. XKanp croutsl mo3aHero 6apokko. Bompocsl
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TEMIIa, APTHKYJISAIUH, puTM™Ma, WHATATM3aUH
(lesnotesinégales), OpHAMEHTHKH, YUCHHSI O TAKTE.

14. My3bIKaIbHO-UCTIOJHUTEIIbCKUE TpakTaTei®paHuu 6 2 4
Bropoit mosioBunbl XVIII B. (M.Hd.Ourpamens, Jlom
beno, XK.Jlean, A.bemeTipuaep u ap.).

15. KnaBupHnas mkona I'epmannun BTopoi mojsoBunsl XVII | 12 8 4
B. Yuenukn u cbHOBbI MWM.C.baxa, I'.®.I'ennmens,
N.Kupubeprep u Jpyrue. My3bIKaIbHO-
HUCIIOJIHUTEIbCKHE TpPaKTaThl u MY3bIKaJbHbIC

cinoBapul epmanun  (ILKp.Xaprynr, ®.B. Mapnypr,
N.M.Keantu, K.®.D.bax, I'.M.Xan, To3u-Arpukoia,
A Apnynr, [I'.CJlénaitn, W.C.Ilerpu, W.I'.3ynsuep,
N.®.Kupubeprep, JI.I'.Tropk, N.I1.Munsxmaiiep).

16. | CemuHapckue 3aHATHS 0 IPOHAECHHOMYMaTepHUay. §) 2 4

Bcero Bo 2-M cemectpe: | 66 34 32

UTOIo | 132 | 68 64

5.2. ConepskaHnue mporpaMmbl

Tema 1. BBonHble sekuun. B BBOTHBIX JEKIHSIX aKIEHT JAETA€TCS Ha OCOOCHHOCTSIX
INOHUMAaHUM MY3bIKAJIbHOTOMCKYCCTBA 3HOXM OapOKKO B COBPEMEHHOH MCIIOJIHUTEIbCKON
npaktuke. KpuTuuecku paccMaTpuBarOTCSl TaKWe YacTO BCTPEYAlOIIMECs TIOHATUS Kak
aymeHmusm W ucmopuyeckoe ucnoiHumenscmeo. Ocoboe BHUMaHHME YAESAETCS PaCKPBITHIO
3HAUEHUs MTOPUYECKOIO MOAXO0Ja K MHCIOJHUTENbCTBY CTAPUHHOM My3bIkH. OTinune
COBPEMEHHOM HCHOJIHUTENIBCKON TpaJulMM B MHTEPIPETALUU MY3bIKM OapOKKO OT MPEKHHUX
NPEACTABNCHNN. 3HAYCHHE U HAIIEr0 BPEMEHH HAYYHOTO M MPAKTHYCCKOTO OCBOCHHE
My3bIKaHTaMH BTOpoH nonoBHHBI XIX — XX BB. TBOPUYECKOr0 Hacjlequsl OpraHHO-KJIABUPHOIO
HCKYCCTBa MO3/HEr0 peHeccanca u 0Oapokko. [lepmonmsanusi mporecca HaydHOTO H3YYCHUS
MY3BIKaJIBHOTO HCIIOJIHUTENBCTBA JAJIEKOro mpouuioro: ok. 1840- ok. 1880; Bropoil — OK.
1880- ox. 1930; Tperuit — ok. 1930- ok. 1965; yeTBepTHIit — OK. 1965- 0 HacTOsIIIIEE BPEMSI.

Ilepssiii nepuon. Jesrensnocts M.Momeneca, ®@p.I'punenkepis, JI. Ipemepa, A.Mepo,
A.@appanka, A.-O.MapmonTens u ap. Hemenkas kinaccuyeckas My3bIKOBeIUECKasl 1IKOJIA U €€
3HaYeHHE B M3YUYEHHUHU KJIABUPHON KyJbTYpPBI MPOLUIOr0. JTal HAKOIUIEHUs MH(pOpMalUU U eé
OCMBICJIEHHS OCYIIECTBIISJICS Ha MaTepuase, KOTOPbIM pacrojiaraja Torjaa Hayka (Tpynsl: A.
I'.Am6poca, K Baitnvanna, ®.1lInurter, X.Pumana, M.B. don Bacunescku, D. Iayspa u ap.).
Ocob6oe 3nauenue TpynoB A.I'.AmOpoca, 3.Pumoo.

Bropoit mepuoa. VYrmybOieHue U paclIMpeHHe Auana3oHa 3HAHUKA B U3yYCHUH
CTapUHHOTO MY3bIKaJIbHOTO HCTIONHUTENBCTBA (TpyAsl M. 3eiiddepta, K. Kpedca, A.lllBeiinepa,
O.Kunkenpnesi, A.lllepunra, A.I'.Putrepa, DO.[lannpeiitepa, K.3akca, A.belinuiara,
Op.I'énunrepa, @.by3onu, b. Mymxennunu, B.Jlangoscka, A.Jonemerua, A.Iluppo, I1.Bprono,
O.boppens, E. I1.Knoccona, K.Hada, ®.Ilenpens, @.Toppedpanku, A.Jlonro, X.Jlapduepa u
ap.). OreyecTBEHHbIE MY3bIKAHTHI B HCCJIEIOBAaHUM KilaBUpHOTro uckycctBa (P. I'enuka,
D.bpayno, C.Cmonenckuii, A.FOpoBckuii u np.) PomaHTHYeCKHUi TOAXOA B WHTEPIPETALNH

*K “IpakTHYeCKOMY OCBOEHHUIO” My3bIKabHOTO MaTepuana B XIX — XX BB. OTHOCATCS MpeX]ie BCETO
nouck (oOHapy>KeHHe) COYMHEHHH MacTepoB NPOLUIOr0 H, Janee, PEAAKTHPOBAaHME, H3IaHUE U
WCIIOJTHEHNE TeX WJIM WHBIX Ipou3BefeHui. [1oMcK My3bIKaabHOrO MarepHaia, ero TeKCTONJOTHYECKOe
U3y4YeHHE, pa3yMeeTcs, OTHOCATCS HE TOJBKO K IMPaKTUYECKOW paboTe, HO TIIaBHBIM 00pa3oM — K
Hay4HOH.
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CTapUHHOHN KJIABUPHOM My3BIKM. 3HaueHUe HayyHbIX TpynoB O.[lannpeiirepa, M.3eiiddepTa,
A.I'mnbmena u B ocooenHoctu A.J[onbmerda. HekoTopele HegoCcTaTKH 3TUX PabOT (Kak MEHee
Ba)XKHbIE, TaK MU OoJiee CYIIECTBEHHBIE), OOYCIIOBIEHHBIC YPOBHEM HAYYHBIX 3HAHUH TOTO
BPEMEHHU, POMAHTUYECKON HAINPABIECHHOCTbIO MBILIUIEHUS U crHeuu(pukoil paboTel camux
aBTOpPOB. BiusiHue Ha3BaHHBIX TPYAOB HA COBPEMEHHBIX M MOCIEAYIOLIUX MY3bIKAHTOB BILUIOTh
no Hamux AHed. Co3llaHue NEepBbIX MHCTPYMEHTAIbHBIX aHcaMOJiell CTapUHHOW MY3bIKH C
UCTIOJIb30BAaHUEM  HCTOpPUYECKUX HHCTpyMeHTOB  (A.[lompmerd). Pacmupenue cdeps
CTPOUTENLCTBA KOMUK CcTaHUHHBIX HHCTpyMeHTOB (M.Ilnewiens, A.Jdombmeru, B.Xwupms,
BiusiHUE Bannpl JIaHnOBCKa M APYTrUX MY3bIKaHTOB).

Tperuii mepuon. Peanu3zaius HAKOIJICHHBIX 3HAHWN, MPOJOJIKCHHE YIIIYOJICHHOTO
U3y4YEHUsT HCTOPUM, TEOPUM M MPAKTUKU KIABUPHOTro HCKyccTBa. IlocrenenHass cmeHa
POMaHTHYECKOTO MOAX0/Ia My3eHHO-UcTOprdeckuM. OboraimieHue 3HaHui HOBBIME (DakTamu 1
MaTepuaiamMu. 3apoKIeHHE HOBOTO MOJAXO0Ja B HCIOJHUTEIBCKOM OCMBICIIEHUU (OCBOCHUM)
KJIABUPHOU MYSBIKI/IG. HestensHocth  K.AyapOax, @.J[xdiimca, P.Xaaza, D.boaku,
I.®pormepa, JI. Jlamacroda, X.Howimepra, 3.boppens, P.Xaduepa, B.Jlanmosckoi,
P.Xapnunr, P.Kupknarpuka, I'.Yurepa, C.Kactuepa, B.Anens, M.Keubon, I'. ¢pon Jlanens3ena,
[1.Anpnpuua, B.Omepu, B.KnonmenOypra, I'.Illronemanna, ®@p. Porumnsaa, JI.Xoddmann-
Opbpexrta, I'.Kemrepa, I'.Orredpexra, @p. X3066apna, [.I'ynmpaa, C.badutna, H.ApHoHKYpa,
B.Heiomena, P.Jlonunrrona (moHstue earlymusic, To ecte panmss my3vika, BBEIEHOE
JIOHMHTTOHOM, KOTOpPOE€ MPOYHO BOILIO B OOMXO0J BO MHOTHX cTpaHax), ®Op.ApnHonbna, Dp.
Hoiimanna, 3.Xapux-IlInaiinep, P.Tropek u np. 3nauenue tpex ToMoB Jlokymenmos U. C.
baxa, onybOnuxoBanubsix B I'J/IP baxoBckum ApxuBoM B nepuon 1962-1972. U3 uwucna
OTEUYECTBEHHBIX MY3bIKAHTOB, H3Yy4YaBUIMX KJIABUPHOE HCKYCCTBO HA30BEM CIIEIYIOLIHUX:
A.H.IOpoBckuit, W.A.bpayno, M.C.Hpyckun, JI.A.bapenboiim, B.M.My3aneBckuii,
H.U.T'ony6oBckas, B.B.Hunscen, A./[. Anekcees, JI.U.Poitaman., A.Il.Munka, B.®ponkun,
T.llabanmuaa wu 1p. OTedecTBeHHbIE M 3apyOeKHBIE aBTOPHI COCPENOTOUYMIINCH HA
dbyHIaMeHTalbHON pa3paboTKe BOIPOCOB OSCTETUKU, (GOPMBI M KAHPOB MY3BIKATBHBIX
MIPOM3BEICHNH, UMIIPOBU3ALINHU, TeHEepaI- (U(pPOBaHHOTO) Oaca, TEMITa MCIIOJTHCHUS MY3bIKH,
apTUKYJISIUM, OpHaMEHTUKU, putMma (lesnotesinégales), anmauKaTypbl, PETUCTPOBKH,
TeMIIepallii, MHCTPYMEHTOCTPOCHHUS.

UYerBepThlii niepuo1. Jtam OypHOTO pocTa MHTEpEca K CTapUHHOM My3bike (earlymusic)
U B YaCTHOCTH — K KIABUPHOMY HCKYCCTBY. llosiBlieHne MHOXecTBa aHcamOliell cTapuHHON
MYy3bIKa C UCIIOJIb30BAHUEM OPUTHHAIBHBIX MHCTPYMEHTOB WJIM KOTH, BHITIOJIHEHHBIX C HHX.
OTKpBITHE KOHKYPCOB CTAPUHHON MY3BIKM pacCHIMpEHUE U OTKpHITHE (HaKyabTETOB U Kadeap
CTapuHHOW MY3bIKU. [IpeosioneHrne poMaHTUYECKONM M MY3€MHO-MCTOPUYECKOW TEHICHIIMN B
WHTEpOpETallM CTAapUHHOW KIaBUPHOM My3bIkH. [lepecMOTp MHOTHMX TEOpETUYECKUX
MOJIOKEHUH, BBIPAOOTAHHBIX TMPEIIICCTBYIONIMMH MY3bIKaHTaMU (HE BO BCEX CIIy4asx

6 ABTOpBI, THCABIINE B 3TOW O0JIACTH 3HAHUS MPHUBOJSATCSI B XPOHOJOTHYECKOM TOpSAAKE. YKazaHWe
HaANpPaBIEHHOCTH TPYIOB HA3BaHHBIX aBTOPOB W TPYIIHUPOBKA UX MO IMPOOJIIEMATHKE TPUBENH OBl K
3HAYUTEIFHOMY YBEIMYCHHI0 O00beMa TEKCTa Hacrosmiei mnporpammbl. [lomHble OubmMorpaduyeckue
CBeJIeHHs pa0dOT HAa3BaHHBIX aBTOPOB AaroTcs B Cnucke aumepamypel U B lpunoxcenuu. Hapsny c atum,
pasymeeTcs, 3HAUUTEIBHO HPOIIE U CTPYKTYPHO JIOTHYHEe ObUIo Obl BHaYaje, K MPUMEpPY, PaCCMOTPETh
BCe palOTHI MO KIABECHHO- W KIIABUKOPAO-CTPOCHUIO, 3aTEM — BCE Ha TeMy OpHAMEHTHKH M T. A. Ho
WCTOPUYECKH CIOKWIOCH TaK, YTO TOPSAOK (TOCIIEAOBATENBHOCTD) H3YUYEHHS PAa3NUYHBIX MPoOiemM
(MHTEpeCHl YYEHHBIX M MY3BIKAHTOB Da3iIM4yHBI) OBUI PAaCCHMHXPOHM3MPOBAHHBIM. B ToT mimm npyroii
NepUoJ MOTJIO MPEBAJIUPOBATh M3YUEeHHE pa3HbIX MpoOsieMbl. [lokas Toro, Kak mUI0 MU3Y4YEHHE TE€X HIU
WHBIX TPOOJIeM CTapWHHOTO WCIIOJHUTENBCKOTO HCKYCCTBA B OJWH W TOT K€ HEOOJBIION OTPEe30K
BpeMeHu (Hanmpumep, KoHerl XIX- nmepBoe aecsaTmieTne XX BB.) PaCKPBIBACT C OAHON CTOPOHBI MTUPOKYIO
NPEIMETHYIO MaHOpaMy, C JIPYrOdl CTOPOHBI, MO3BOJISIET YBHIETb, YTO OBUIO Haubojee BaXKHBIM IS
MY3BIKAHTOB M YUEHBIX B TAHHBI KOHKPETHBIH MTEPHO/I.
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MOJIHOCTBIO OmnpaBAaHHbIN). [ToMCK HOBBIX MCHOJHUTENBCKUX (MHTEPIPETAMOHHBIX) pELICHUN
(HEe BO BCceX ciydasx J0 KOHIIA UCTOPHUYECKH U HAyYHO 00OCHOBaHHBIX ). HE00X01MMO OTMETUTH
TaKUX KiaBecMHUCTOB , Kak b. Ban Acnepn, Il.-fA.bennep, P. Kupknarpuk (Képkmarpuk),
C.PyxwuukoBa, C.Baproino, I'.Jleonxapar, ['.Buscomn, U. Bau Nmmepsen, A.Képruc, . Kunnuc,
T.Koonman, [[.Moponeir (Moponn), K.[xunbepr, O.Ilapmentup (Ilapmentse), A.Xaaz u
MHOTHE JIpyTHe.

N3uucnapabor, MOCBSIIEHHBIXBOIMPOCAMUHTEPIPETALUUCTAPUHHONMY3bIKH,
BKypceKkpaTkoxapakTtepusyotcatpyasiP. [lonuarron, ®p.Hoiimann, M.Dab66pu, B.Amnens,
I".®pormep, M. Kommuns, X.Cen-Appoman, I'.depriocon, JXK.Beitsn, Jlx.BannepMeep, .
JlaykBuk, Jl.JlomanHn, Il.bamypa-Ckoma, O.banypa-Ckoma, JI.®.TanesaBunu, . Dymmep,
@®.X300apn, P.Yunesamc, P.Mapmann, E.Paitmua, M.Jlunamu, I'.Knorn, Jx.b.Kpucrences,
K.Pectnie, Cr.Xedmunr, Crt.llomnens, A.3unsburep, 3. Korrukumuoruenpyrue. Cpeau
OTEUYECTBEHHBIX MY3BIKAHTOB B Kypce YJEISeTCs BHUMAHUE JEITEIIbHOCTH U pabotam A.M.
BonkoHckoMro (IpHOPUTET B CO3[JaHUU MEPBOr0 aHCaMOJIsl CTapUHHON MY3bIKHM B COBETCKOM
Coroze B 1961-1962 r. B MockBe NpUHAAJIEKUT UMEHHO 3TOMY SIPKOMY MY3bIKAHTY, AABILIEMY
cBoeMy aHcamOito HaszBaHue “Maodpuean™), 11.3umuna, M.C.JIpyckunya, H.A.Komuesckoro,
SN Munsmiteitna, A. Jliooumosa, O.3axapooit, A.Il.Munke, T.llla6amunoi, FO.Ilerposa,
B.®ponkuna, B.bpsuuesoii, A. [lanoa, M.A.CanoHoBa u qpyrux.

Tema 2.1. Vcropus co3ganus KJIaBUKOp/Aa U kinaBecuHa. ApHo ne 3Bomie (ok. 1440) o
KJIABUIIHBIX ~WHCTpyMeHTax. IlepBble kiaBuKOpabl W kiaBecwHbl. (Camble paHHHE
COXpaHMBIIKECS KJIABUIITHO-CTPYHHBIE HHCTpYMEHThI. KitaBupHsiii nunctpymentapuii XV-XVIII
BB. Kitaccudukanusi KIaBHIITHO-CTPYHHBIX HHCTpyMmeHToB. M. Ilperopmyc (1619) u ero
KJaccu(pUKalusg HHCTPYMEHTOB. HMHCTpyMEHTalbHbIE MacTepa pa3IUYHbIX HaIMOHATBHBIX
mKon. HMcropuss co3maHMs MOJIOTOYKOBOW MEXaHHUKH. Y JAPHO-MOJIOTOYKOBBIM IPHUHIIMII
3BYKOM3BIICUCHHS] HA KIABUIIHO-CTPYHHOM HWHCTPYMEHTE, Ha3BaHHOM ApHO J1e 3Bojuie
Dulcemelos’om. Majson3BecTHbIC KJIABUIIHBIE HHCTPYMEHTBI: 9UieKbe, YeKKep, Oylbye Meoc,
SHTAPMOHHYECKUN KIIABECHH WJIM KJIABUIIHBIE HHCTPYMEHTHI C TaK HAa3bIBAEMOW pacIIeTyIeHHON
knaBuarypoir (Huxoma Buuentuno wu ero Archicembalo), Geigenwerk, Bogenfliigel,
Gambenfliigel (cmviuxoswvriinonuxopo) Tanca Iaiinena, MachinaOrganica Muxkene Tomuau u

npyrux  macrepoB.  “Cembal d’amour (Kiasecuno’amyp)”, “Tangentenclavier wiu
Tangentenfliigel — (mancenmknaeup  unu  manecenmeniozens)”.  DBONIOUMS  KIABUILIHO-
MOJIOTOYKOBBIX ~ HHCTPYMEHTOB. bapronomeo  Kpucropopu  u €ro  TepBbIE

Gravecembalocolpiano, eforte.

Tema 2.2. KiaBupHas TEpMHMHOJOTMS B HUCTOPUM M B COBPEMEHHOCTH. TpakTOBKa
TEPMUHOB, MAH2eHM, KIAup, @aroeensb, Kiagukopouo, cnuvem (9nunem) B HCTOPHH.
Otnomenne WM.C.bax K pa3auuHBIM KJIABUIIHO-CTPYHHBIM HHCTpyMEHTaM (0OaxOBCKHA
KinaBecuH, bax u Qoprenuano). Ilonemuka cpeau My3bIKaHTOB (BEAETCS M IO HACTOALIEE
BpeMs) O TOM, Kakoil MHCTpyMeHT npeanouyutan M.C.bax u a8 Kakoro COYMHSI KIaBUPHYIO
MY3BIKY.

Tema 2.3. 3HaHWe W 3HAYCHHE CTAPUHHBIX CHCTEM Temmepanuil (rmudaropeiickue,
ME30TOHUYECKHE, PAaBHOMEpPHAs, XOPOIIO TeMIepupoBaHHbIe). OCBEIIEHHE 3TUX BOIPOCOB B
tpynax M.IIperopuyca (1619), M.Mepcenna (1635, 1636), U.batnepa (1636), XK. [denu (1650),
M. lmeepa (1689), A.Bepkmaiictepa (1681, 1687, 1691, 1697, nea tpyaa 1698, 1702, 1705 u
1707), XK.-®.Pamo (1726, 1737), WU.I' . Hetinxapn (1732), I'.A3opre (1742), K.®.D.baxa,

" He BCErzla BO3MOXKHO IIPOBECTH HYETKYIO TpPaHb MEXAY HCIOJIHHUTEIBCKOW W HaydyHOUW paboToit
My3BIKAHTOB. MHOTHE W3 HHX, OyIydd NpPaKTHKaMH, 3aHUMAJNCh M HAyYHOW W METOJINYECKOMN
JesITeNbHOCThI0. PaMUINK MY3BIKAHTOB, YACSIBIIMX OOJbIIE BHUMAaHMS HAayKe, AAlOTCS, B OCHOBHOM,
c000pa3Ho MOPSAKY MyOIUKAIIMN UX TPYIOB.
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N.IT1.Kupnobeprepa (1771) o cucremax temnepauuu. Jlemoncrpauus nexius A.M.BonkoHckoro
o rtemnepauud. COBpEeMEHHbBIE CYXJIEHUS O TPAKTUYECKOM IPUMEHEHUU pPa3InYHbIX
TEMIIEPALAH.

Tema 3. 3HaueHue HEMTOCPEICTBEHHOTO 3HAHUS UCTIOHUTEIbCKUXTPAIUIUHA MTPOILIOTO B
COBpPEMEHHOM KJIQBUPHOM  IPaKTHKE. Uctopuorpaduss  teopur U MPaAKTHKU
ky1apupHoroucnonnurenscra XV-XVIII BB. [lepuoansanus TeopeTHyecKor, THCTPYKTUBHOU U
MY3bIKaJIbHO-UCIIOTHUTEIbCKOM nuTepaTypbl. KpaTkuii 0030p OCHOBHBIX TEOPETUYECKUX U
NPaKTUYECKUX TPYJOB IMPOLUIOTO IO MpoOieMaM KIaBUPHOTO (M IIHMpe — MY3BIKAIBHOTO)
HCKYCCTBa (B HACTOAILEM pa3jiesie 0030p HOCUT 03HAKOMUTEIbHBIN XapakTep).

Pannnii nepuon. Paborer U.Tunkropuca (ox. 1473), C.@upaynra (Bupnynra) (1511),
JL.bypxya (1550), .Optuca (1553), X.bepmymno (1555), Kabecona (1578), Tomaca ne Cankra
Mapus (1565). 3nauenne nmyOnuKanuil IepeBOJOB TPYAOB Ipedeckux (uiIocodhoB B JAaHHBINA
HEePUOSI.

Cpennmii nepuon. Paboter JL.IJapmuuo (1592, 1596, 1619), T.Mopmu (1597),
Jix. JIupyter (1593), Jx.Kauuunu (1601, mepewsgaHume OCHOBHBIX TMonoxeHud Kauumnm —
Jlonnon, 1664), M.Ilperopuyca (1615, ocHoBHoe wusnmanue: 1619), Y.barnepa (1636),
M.Mepcenna (1636), M.A.Xepocra (1643), A.Kupxepa (1650), XK. [enun (1650), mznanus
BeimosiHeHHbIe Jlk. Ilmiidopmom (1654, 1655, 1658, 1660 u np. Brmore no wayana XVIII B.),
Kp.Cumrcona (1659, 1665, 1667), M.JIokka (1673), T.Mboiica (1676).

LenTpanpubni nepuoa. Padorsr XK.Pycco (1683, 1687), B.K.Ilpuntna (1676, 1678,
1689), A.Bepkmaiicrepa (1686, 1700, 1707 u np.), H.1lneepa (1687, 1697), aHOHUMHBII
opransblii camoyuutens (1689, 1692), U.P.Ane (1690, 1695, 1697, 1699, 1701, 1704), D.Jlynse
(1696, 1698,) I'eopra Myddara (1695, 1698), C. ne bpoccapa (1701, 1703), ne Cen Jlambepa
(1702), N.b. 3ambepa (1704), M.JIaddeitsapa (1705), M. X.dypmanna (1706).

3aknounTenbHBIA  Tepuoa  mepBas  4actb. Paboter  K.-D.Pamo (1706, 1724),
K.Otrereppa (1707, 1719), N.I'.Banbtepa (1708, 1732), M.II. ne MonTeximpa (1709, 1735,
1736), N.J1. Xaitauxena (1711, 1728), U.Marre3ona (1717, 1719, 1722-25, 1731, 1735, 1739 u
ap.), ©p.Kymepena (1713, 1716, 1717), [bopana] (1722), I1.®.To3u (1723), l'orriuba Myddara
(ox 1727), M. Kopperra (1741, 1753), JL.Muiyiepa (1738 u np.), @.A.Maiixennoeka (1738).
3akmrounTenbHbIN niepuos; Bropas dactb Op.Jlxemunuanu (1751), @p.B. Mapnypra (1750,
1754, 1759, 1763, 1767, 1754-55-56 wu np.), U.M.Ksantma (1752), K.®.3.baxa (1753),
JI.Momapra (1756), H.Ilackyanu (ok. 1758), . Amnnynara (1758, 1768), I'.C.JI€naitna (1765),
@p.Jlom beno nme Cenp (1766-1778), C.Iletpu (1767, 1782), XK.-XK.Pycco (1768), U.BEépuu
(1771-1772), N.®. Kupubeprepa (1771, 2/177679, 1781), B.Maudpenunu (1775), J.I'.Tropka
(1789), N.I1.Munsxmaiiepa (1797).

Kpynneiimme cnpaBouno-o6ubanorpadpuueckre n3nanus konua X VII — navana XIX BB.:
C.ne bpoccap, T.b.SnoBka, W.I'.Bansrep, U.X.Leanep, 3. Yeitmbepc, H.Aunpo- Jle Pona
Hanamb6ep, N.I".3ynbuep, X.Kp.Kox.

Tema 4. Posp vcniaHckol KiIaBUpPHOM HIKOJIBI cepeanHbl XVI — mnepBoil MoJ0BHHBI
XVII BB. 3HaKOMCTBO € MY3bIKaJIbHO-UCIOJHUTENbCKUMH TpakraTamu Mcnmanuu XVI B.,
onyonukoBanHbIX JI.Optucom (1553), X.bepmymno (1555), Tomacom ne Cankra (Canra) Mapus
(1565), A.ne Kabeconom (1578). IlopTyranbckue u ucnanckue opranuctel XV — Havana XVII
B.. C.Arunepa ne Openma (aparonckas mkojna), M.P.Kosnero, ®p.Kopea ge Apayxo.
TopuectBo X.b.KaGanunweca. IlpoGnembl KiaBupHOro HMHCTpyMeHTapusi cmanuwm,
KJIAaBUPHOW TNEJAAaroruky, TEXHUKH WIPbl HAa KIABUIIHBIX MHCTPYMEHTaX, OpPHAaMEHTHKH,
anIuIMKaTypbl, pUTMa, aroruKH. TeXHUKa IMMUHYHpPOBaHUS (MUHYUPOBAHHUS), TO €CTh TEXHHUKA
2710CUpOB8aHUs, 3aUMCTBOBaHHAs M3 BOKaJbHOW M HWHCTPYMEHTAJIBHOM (BUy3Jla) MPAKTHUKH.
bonee neranpHOE u3ydeHue conaepkaHusa tpakrata Tomaca ae Canta Mapusa. Bocemsb
OCHOBHBIX YCJIOBUH XOpomiero oOyueHHUsi Mrpe Ha KIABUIIHBIX WHCTpyMmMeHTax ne CaHkTa
Mapusi. Ponp HagambHOro oOydeHuss W paboTa HaJ IMOCTAaHOBKOW PYK HCIIOJHUTENS, HaJ
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texHukoit. OcoOeHHocTH ucnoiHEeHUs ykpamienuii (redobles, quiebros; quiebroreiterado,
quiebrosenzillo). Otnuuwne npunnunoB ae Cankra Mapust oT npuHIUIOB bepmymo. Tpu
crocoba pUTMHUYECKOTO M3MEHEHHMS B XOJ€ MCIIOJHEHHS Ha MHCTPYMEHTE HOTHOIO TEKCTa,
3alUCaHHOTO POBHBIMH HOTHBIMHM JUIUTEIBHOCTAMHU (“pUTMHUECKas oOpHaMeHTauus -
BoIpaxkeHre M.C.[IpyckuHa; “anprepanus putma’ - BelpaxkeHue A.JlonbpMeua), npeiaraeMplix
Tomacom ne Canrta Mapus. Paccyxnenus ne Cankra Mapust 06 ammmukarype. O.Kunkennei,
2. Xapux-lnaiinep, B.®@ponkun o Tpakrate ne Cankra-Mapusi.

Tema 5. Pannme o0pasipl WTANBSHCKOW KIABUPHOM My3bIkH. KilaBUIIHO-CTpYHHBIE
WHCTpyMeHTHl WTanmuu, ux ocobeHHOCTH. Apxuuembdbanro Hukona Buuentuno m TpacyHTHHO,
Mawuna opeanuxa Tonuau. UrtanesaHckas kinaBecuHHas mkona: /x.Kasauumonu, K.Mepyno,
Jx. u A.I'abpuemn, JI. Jlynmacku, Jx.Ppeckodbanbau, M.Poccu, b.Ctopaue, I'.Ctpommm,
A.Ilonbern, b. IlackBunu. My3blKanbHO-UCIIONHUTENbCKUE TpakTaThiTanuu - xonen XVI-
XVII BB.: JIx.Iapmuro (1558, 1588), JIx.Jupyra (1593), x.Kauyunau (1601), A. Arammapu
(1607) u ap. Ucnonaurensckue pexomennanuu J[x.Kagunnu, Jx. @peckodansau. Bompock
Teopun aQexToB, TEMIepaluu, OPHAMEHTUKU, aroruku, pyodaTo, y4yeHUs O TakTe.
®peckobasibau 00 MCIONHEHUU TOKKaT. Aneccanapo u Jlomenuko CkapiaTTd Anmiukarypa
Aneccannmpo Ckapnartu. Jlupyra 00 OpraHHOM ©  KJIaBHUPHOM  HCIIOJIHUTENBCTBE.
AnmnnukatypHsle npuHuunel Jupyra (“xopoue” U “rioxue” majiblibl), BOIPOCHI MOCAIKHU,
COYMHEHUE U HCNOJHEeHHe AUMUHYIHH. OmmbOouHOe TONKOBaHWE pekomeHaauui Jupyra B
COBPEMEHHOI HayKe O MPAKTHUKE HEPOBHOW UTPHI M 00 ammuukaTrype. TaHIeBajIbHBIC >KaHPBI
paHHero 0apoKKo.

Tema 6. Awnrmiickas BEpKuHANbHAsA (BEpkuHENbHas) mkoma XVI-XVII BB.

Bép/ukuHanpHble COYMHEHMS IIEPBOr0 IEpUOJa BEPIKMHAIBHOrO uckyccrBa: T. Mopmu, II.
Owunica, Y. bépma, O. I'mb66onca, JIx. bymna u ap. BépmxunanpbHas My3blka — MeEHee
W3BECTHAsl Ul OTEYECTBEHHBIX YYAIMXCS 4YacTh MY3BIKAJIbHOIO HACIEAUs IPOILIOTO.
IIpocnymmBaHue  HEKOTOpPBIX  3allUCE€d €  MHTEpHIpeTalved  My3blka  aHIVIMHACKHUX
BEépKMHANUCTOB. Camble paHHUE COOPHUKM BEPJUKMHAIBHON My3blku. BépmkunHanbHas
Qumyyunvamosa  kHuea, Kunuea n3uou  Heeenn (bépm). 3HaueHue  My3bIKaIbHO-
HCIIOJTHUTENIbCKUX U TeopeTndeckux TpaktaToBAHrmu X VI-XVII BB.
Bropoii nepuon BépmxuHansHoro uckycctsa. Tpyasl T.Mopau, Y. batnepa, k. ITmsiidopaa,
Kp.Cumnicona, T.Mboiica, uncrpykiuu I'.I1€pcenna. IIpobnemsl ucnonuurenscrsa. Y.barnep o
paBHOMEpPHOW M HepaBHOMepHOW Temrepanui. COBpEMEHHbBIE My3BIKaBEABI O BO3MOXHOCTHU
ucrionb3oBanud Y. bépnom, Jk.bymwioM u ApyrMMM aHIVIMIUCKMMM  BEPIKHpATUCTaAMHU
paBHOMEpHOW (MM OJHOW M3 Temmepauuid, MpUOIMKEHHbIX K paBHOMEpHOW). Tabnuyvl
opHameHTukn Cummncona (1659) wu I'.Ilmiigopaa. OpHameHTadbHasT TEPMUHOTOTHSA,
BCTpeYarouascs B TPyAaxX aHIVIMWCKUX My3bIKaHTOB. Biarmaner T. Mboitca u I'.IlI€pcemna Ha
WCIIOJIHEHUM yKpauleHui. [IpoTuBopeunBrie TPaKTOBKM COBPEMEHHBIMHA MY3bIKAHTAMM ITPABHII
opHamenTuku [I'.Ilépcemna. PaccyxneHuss o TakTe (0 CTapUHHBIX M COBPEMEHHBIX JUIA
BEP/KMHAINCTOB TOTO BPEMEHU METpPax M TAKTOBBIX pa3Mepax). XapaKTepUCTHKA CTApUHHBIX
na70B. TeMIl HCIIOTHEHUS MY3BIKH U €r0 OIIPEACIICHUE aHITIMIMCKUMU My3bIKaHTaMU. TpaKTOBKa
TEOPETHYECKUX W  HUCIHOJHHUTEIBCKUX  IOHATHUH, HCIOJB3YEMBIX  BEIJKUHAIUCTAMU
my3sikaaTamu XX B. (A.Jlonmmeru, 3. Xapux-IlInaitnep, X.@epriocon. U.JIaykeuk u apyrue).
Ponp TaHIEBaNbHBIX KAHPOB B BEPKMHAIBHOM HCKYCCTBE M MX XapaKTEpUCTHUKA B TPYyHax
T.Mopnu, Ix.ITlmiidopaa u T.Mbaiica.

Tema 7. Hunepnannackas knaBupHas mkosia. 3HaueHue TBopuectBa S.II. CenuHk.
JuHactusg nHCTpyMEeHTAIBHBIX MacTepoB Kyme u Prokkepc. I'miapaum KiIaBeCHHHBIX MAacTEpOB
B Hunepnannax. OtiauuuTensHble OCOOCHHOCTH KiaBecHHOB ProkkepcoB. CoznaHue
JBYXMaHyaJIbHOTO KjlaBecuHa. OTCYTCTBHE 3HAYUTENBHBIX MY3bIKaJIbHO-UCIOJHUTEIBCKUX H
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TEOpEeTUYEeCKUX TPyaoB. McmomHuTtenbckTBo. CrocoObl pacmiupoBKU OpPHAMEHTHUKH, BBIOOD
aNIIMKATyphl HA IPIMEPE COUNHEHNH HUACPIAHICKUX KOMIIO3UTOPOB.

Tema 8. KnaBupnas mxona ['epmanmm XVI-XVII BB. IlepBas wacte. PaboTsl u
counnenuss  K.Ilaymanna, [I'.byxumepa, W.A.®dpobeprepA, UWN.K.Kepmsi, M.Bekmanna,
H.bykcrexyne, U.A.Paiinkena u np. lllkona “Hemenkux konopuctoB”. H. AmmepOax (1571) 06
anmiuKaType U opHaMeHTHKe. [IpoGiemaTtnka My3bIKalbHO-HCIIOJHUTEIbCKUX TPAaKTATOB:
M.IIperopuyc (1615/1619), A.Kupxep (1650). M.IIperopuyc o0 KIaBUITHO-CTPYHHBIX
MHCTPYMEHTaX (KJIaBUpHas TEPMHUHOJIOIHS, OCOOCHHOCTH NPUMEHEHUS KIABUIIHO-CTPYHHBIX
MHCTPYMEHTOB). DHrapMoHudeckuil (‘“coBepiueHHbIN” - onpenenenue [Iperopuyca) kiiaBecuH
Kapuia JlroiiTona.

Bropas wacte. Tpakrarel 1 HHCTPYKTHUBHBIE H3AaHus koHna X VII B., omy0inKoBaHHbBIE
B.K.IIpuntuem (1667, 1678, 1689), N.I.Ane (1690, 1695, 1704), .1Ineepom (1687, 1697),
I"Myddartom (1698). [TpuraT 1 Ante 00 yIeHHH O TaKTe U 0 MY3bIKaIbHBIX (urypax. [Tonstue
MysvikanbHble ¢ueypbi. OTINYME MY3bIKAIBHBIX (UIYp OT MY3bIKaJbHO-PUTOPUYECKHUX.
Texnuka qumuHynpoBanus. Lllmeep u ero pekoMeHaanuM HAaCTPOIKM KiaBecuHa. I'. Mydddar o
(GpaHIy3cKOH HCIOJHUTEIbCKOW TpaauLMU (MHATalIM3alus, OPHAMEHTHKA, aKIEeHTyalus,
APTUKYIISIMS ). ATITUTMKATypHbIE yKazaHus B “Kpamxom nymegsooumerne” u cnocod UCIOTHEHUS
yKpalleHui (B YaCTHOCTU TPEJIM), CBUJETEIbCTBYIOIINE O HOBBIX TEHACHLUSAX B KIABUPHOM
ucnonHutenbcTse B FOxHoM ['epmanum.

Tema 9. Opanmysckue kimaBecuHucThl XVI-XVII BB. OCOOEHHOCTH COYMHEHHUM
dpanmysckux knaBecuHuctoB panHero nepuoma (K.-ILI. me IlambGouwepa, JI.Kymepena, XK.
1’ Aurnebep, I'.Jlepy u ap.). 3HaueHue nepBbix Ne4aTHbIX cOOpHUKOB [T.ATTerbsna (1530° Ir.).
My3bIKalbHO-UCIIONHUTENbCKUE M TeopeTudeckue TpakTaTei®Ppanuuu: M.Mepcenn (1636),
K. denu (1650), XK. Pycco (1683, 1687), 2.JIynbe (1696, 1698). XK.Pycco u ero pekomeH1anuu
UCIIONTHEHUST OpHaMeHTUKH. Tabauysr opHamentuku K. II. ne IllamGonwepa, XK.-A.
n'Anrnebepa, M.Jladdeitsipa, B3rmsaasr C. ne bpoccapa. Tabnuma co 3nakamu 29 yKpameHui u
ux curnudukamnuein (MargquesdesAgrementsetleursignification) X.-A. n'Anrne6epa, kotopas
OblTa TPWIOKEHA K ero cOOpHUKY KiIaBeCMHHBIX Tmbec (1789). HoBble TeHaeHIMU B
ucrnionHeHun ykpamenuil [llamGonbepa u 1’ AHriebepa, 3akiroyaromivecs B MPAKTUYECKU
MIOJTHOM OTKa3e OT WCIIOJHEHHUS MEIHM3MOB COTJIACHO MPHUHIMUITY aHTHIHIAIUK U repexonl
NPUHIMIY cyOTpakiuu. Bompockl Temna, apTUKyIsuu, putMma (lesnotesinégales), ydeHus o
takte. O. Jlynbe — mTepBbIi aBTOp NPEIUPUHSIBIIMKA JTOCTATOYHO TIIOJHOE H3JI0KEHHE
(paHniry3ckoil Tpaguiu Heposuwvix Hom (lesnotesinégales). Jlemon ne ns Cammb (1728) o
HepoBHbIX HoTax. HemerpuzoBannsle npemoaun JI.Kynepena, X.-A. na'AnrneGepa,
JLLH.Knepam6o u apyrux aBropoB u npuHIunbsl ux ucnonHenus. XK. Jeru (1650) o cuctemax
TeMriepaiuu (BkJItodas paBHOMEpHYH0). Comomemp u Xponomemp .Jlynbe: mepBbIil — s
U3MEPEHUs] MHTEPBAJIOB U HACTPOUKH (TeMIIepallii) HHCTPYMEHTOB; BTOPON — JJIsi U3MEpEHHUs
TEMITa WCIOJHEHHUS MY3BIKH C TOMOIIBI0O MEXaHW3Ma, MPEACTABISIONIET0 COOOH MPOTOTHII
(MPUMUTUBHBIN TUIT) METPOHOMA.

Tema 10. Cemunapckue 3aHTHS MO PONIEHHOMyMaTEpHaIYy.

Tema 11. My3bIKalbHO-HCIIOJHUTEIbCKUE TpakTaThl W ciaoBapu Anrmuu 1710-1770:
camoyuutenb The Harpsichord Illustrated and Improv'd (okx. 1738), Tpyas: A. MasnbkosiabpMa
(1721), I1. IIpennepa (ok. 1731), Ix. I'paccuno (1740), V. T’an3zypa (1746), @p. >xemunuanu
(1751), H. Ilackyanmu (ox. 1758), Jx. Xexa (1766) wu np. Bompochl anmimkarypsl,
OpHaMEHTHKH, Temmna. A. ManekonsM o cucreme onpenenenus Ttemmna Jladdeitsapa.
OnpeneneHne TeMIla HUCHOJHEHHS MY3bIKM corjacHo Touke 3peHus J[Ix. ['paccuno. H.
[Tackyanu 06 anmmMkaType ¥ OpHaAMEHTHKe. Y HUKAJIbHBIA HOTHBIN npumep B padore [lackyanu
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(LessonXII1OfGraces) ¢ mONHOCTBIO pPACIIM(pPOBAHHBIMH Ha TPEThEH (CpemHei) cTpouke
yKpameHussMA. HoBbI# B3TJ1511 Ha cioco0 ucnoHeHus ykpameHuit @p. JkeMuHuaHu.

Tema 12. KnaBupnas mkona I'epmanun xonua XVII — nepsas nonosuna XVIII BB.
KnaBupHoe TBOpuecTBO (MEpBBIA IMEPHOJ JAHHOTO XPOHOJOTMYECKOTO OTpe3Ka BPEMEHH)
N.Kynay, I'.béma, W.I'.byrmrenra, W.S.IlaxensOens, M. Kpurepa, @.A.MaiixenbOeka,
N.Martte3ona, .K.®.Oumepa, [.Myddara. KitaBuproe TBopuecTBO (BTOPO NEPHOJ TaHHOTO
XpoHoJiorudyeckoro orpeska speMenn): I'.®@.Tenemana, I'.d.I'ennens, 1.C.baxa, K.d.O.baxa n
np. KnaBukopn, kiaBecuH M paHHee ¢oprenuaHo. Ponb KiaBUKOpAa W KJIaBUKOPIHOTO
UCKycCTBa B My3bIKaibHOU KyibType I'epmanuu XVIII B. (Kpurep, @uwep, Kynay, Tenemans,
Marreson, U.C.bax, K.®.9.bax, U.Kp. bax).

My3sbikanbHO-UCIONHUTENbCKUE TpakTaThll epmanun: ®.bénnexkkep (1701), M.3ambep
(1704), W.I'. Banptep (1708), A.Bepkmaiicrep (1681, 1687, 1691, 1698, 1705 u 1707)),
N.Martezon (1713, 1725, 1735, 1739 u np), U. Xaitauxen (1728). Dpomtonus ydenus o0
adbdexrax. Tabnuya opHamentukn W.C.baxa (okx. 1720); apyrue TaOIMIBI HEMEIKHX
My3bIkaHTOB. [lepenucannas M.C.baxom Tabnuiia ¢ MCIONHEHHWEM YKpaiieHuil a’ AHrieOepa.
Applicatio HN.C. baxa. W.KIIpuatn, W.I.Bamstep u UW.XaiiHuxeHn o “BHyTpeHHEH”
(“Intrinseca”) u “BuemHen” (“EXtrinseca”) cTomMocCTsax (3Ha4CeHUSIX) HOT B paMKaxX y4YCHHUS O
takte. [lonarus “QuantititExtrinsecaNotarum’ n “QuantitdtintrinsecaNotarum”.

CoBpemeHHblE TOYKM 3peHuss o0 “xopommmx” u “mioxux” Hortax (C.baburn,
Kp.Ipaiidep, @p.Hoiimann, 1. ®ymnep, M. Xappac, W.Jlayksuk u apyrue). OcTpas moneMuka
Cpelu My3bIKAaHTOB Ha TEMYy BHYTPEHHEW M BHEIIHEH CTOMMOCTSX HOT, 3alHMCaHHBIX
OJIMHAKOBBIMHM JITUTENHOCTSAMU: BKJIIOYAIOTCS JIM JTH MOHSATHS B apTUKYISIIHOHHYIO H
AM(PATUUECKYI0 TEOPUI0 WM ITH TMOHATUS OTHOCATCS B OOJbIIEH Mepe K PUTMHYECKON
OpraHHU3aIMi UCTIOTHEHHS (KaK Obl HEMEUKHI BapuaHT (PPaHIly3CKOU TPAAUIIMU HEPOBGHBIX HOM
(lesnotesinégales). JIpoiictBeHHass mno3unus W.I'Banbrepa B OTHOIIEHHWH HCIIOJTHEHUS
ykpameHuii. M.I.Banbrep 0 My3bIKadbHBIX M MY3bIKAIbHO-pUTOpHUYECKUX (urypax. Hosbie
TeHJeHIMU B BbIOOpe ammiukaTtypsl (D.bénnexkep u U. 3ambep). Xopowio memnepuposannwiii
ctpoit A.Bepkmaiictepa. Bepkmaiictep o cuctemax temmnepanuu (B MOCIEAHUE TOJIbI )KU3HH — O
paBHOMepHOI Temmnepanuu). CoBpeMeHHbIE B3IJIAbl Ha CUCTEMBbl TeMIlepauuu. Manenvkas
eenepan-oacosas wrxona W.Marrezona (1735). Marre3o0H O CTPOGHMH MY3BIKH H
UHTEPIYHKIIUN, TO €CTh O JIOTUKO-CHHTAaKCHYECKHUX OTHOIICHUSX MEXTYy MY3bIKAIbHBIMA
HOCTpPOeHUAMHU. YueHue o0 sMpasuce (“moJuepKkuBaHle B MYy3bIKE€ MBICIEH, 3BYKOB U CIIOB” -
Marte3oH).

Tema 12. KnaBupnas mkona ['epmanun konna XVII — nmepsas monosuna XVIII BB.
KnaBupHoe TBOpuecTBO (NEpPBBI MEPHOJ JAHHOIO XPOHOJIOTHYECKOI'O OTpE3Ka BPEMEHH)
N.Kynay, I'.béma, W.I'byrmrenra, W.A.Ilaxens0ens, W. Kpurepa, @.A.MaiixenbOexka,
N.Martecona, U.K.®.®umepa, I.'Myddara. KnasupHoe TBopUecTBO (BTOPOIl epro] AAHHOTO
XpoHoJyoruyeckoro orpeska speMenn): I'.®@.Tenemana, I'.®.I'eanens, 1U.C.baxa, K.d.D.baxa u
np. KnaBukopn, knaBecuH u paHHee QoprenuaHo. Ponb KiaBUKOpAa M KIAaBUKOPAHOTO
UCKyccTBa B My3bIKanbHOU KyibType I'epmanuu XVIII B. (Kpurep, @umep, Kynay, Tenemans,
Marreson, U.C.bax, K.®d.2.bax, U.Kp. bax).

My3bikanbHO-UCTIOIHUTENbCKUE TpakTaThll epmanun: @.bénnexkep (1701), N.3ambep
(1704), N.I'Bansrep (1708), A.Bepxmaiictep (1681, 1687, 1691, 1698, 1705 u 1707)),
N.Marrtezon (1713, 1725, 1735, 1739 u np), U. Xaitnuxen (1728). Dponrouus ydeHus o0
apdexrax. Tabruya opHamentuku WM.C.baxa (ok. 1720); npyrue TaOnuubl HEMEIKUX
My3bikaHTOB. [lepenucannas W.C.baxom Tabmuia ¢ MCIIOJIHEHHEM yKpaleHui a’ AHriebepa.
Applicatio W.C. baxa. W.KIIpunatn, W.I'.Bamerep u W.XaitHuxeH o “BHyTpeHHeH”
(“Intrinseca”) u “BHemHen” (“EXtrinseca”) cToMMOCTSX (3Ha4E€HUSIX) HOT B paMKaX yYCHHUS O
takte. [lonarus “QuantititExtrinsecaNotarum” u “QuantitdtintrinsecaNotarum™.

CoBpemeHHble TOYKHM 3peHUs o “xopomnx” u “miaoxux” Hotax (C. babutu, Kp.
daiidep, Pp. Hoiimann, J]. ynnep, M. Xappac, 1. Jlayksuk u apyrue). OcTpas moaeMuka
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cpeid MY3BIKAHTOB Ha TEMY BHYTPEHHEH M BHEIIHEH CTOMMOCTSIX HOT, 3alHCaHHBIX
OJIMHAKOBBIMHM JITUTENILHOCTSAMM: BKJIIOYAIOTCS JIM ATH TOHATUS B aApTUKYJSIHOHHYIO M
9M(PATUYECKYI0 TEOPUI0 WM OTH TOHSATHS OTHOCSATCS B OOJNBIICH Mepe K PUTMUYECKOU
OTpraHu3aly UCHOJHEeHHs (Kak Obl HeMEelKUW BapuaHT (DPaHIy3CKOW TPAIUIMH HEPOGHbIX
nom (lesnotesinégales). JIBorictBennas nosunusi M. I'. Bajgbrepa B OTHOIICHUH HCIOJHCHUS
ykpamenuii. M. I'. BaapTep 0 My3bIKQIBHBIX U MY3bIKaJbHO-PUTOPUYECKUX (Purypax. HoBbie
TeHAcHIIH B BbIOOpe ammmukarypsl (D. bénnexkep u U. 3ambep). Xopowo memnepuposarnnulii
ctpoii A. Bepkmaiictepa. Bepkmaiictep o cuctemax Temriepaiuu (B MOCJICIHUE TOIbI )KHU3HU — O
paBHOMEpHOU Temriepauuu). COBpeMEHHbBIE B3IJISAbI HA CUCTEMBI TeMuepauuu. Manenvkas
eenepan-oacosas wkona W. Marresona (1735). Marrte3oH 0 CTPOCHHUU MY3BIKH H
WHTEPIYHKIMHA, TO €CThb O JIOTMKO-CHHTAKCHYECKUX OTHOIICHUSX MEXIYy MY3bIKaJIbHBIMU
MOCTPOEHUAMH. YueHue 00 sMmdaszuce (“rmoguepkuBaHuE B MY3bIKE MBICJIEH, 3BYKOB M CIIOB” -
Marteson).

Tema 13. Ilepuon Onectsiero pacisera KJIaBeCMHHOW KyiabTypbl ®panumm (KoHel
XVIl—mnepBas nonosuna XVIII BB.). KnaBecunucter @p. 1. [pémap, ®p. Kynepen, XK.-D.
Pamo, JI.-H. Knepam6o, JI. Mapman u ap. OTiuyuTenbHble OCOOCHHOCTH MY3BIKAIbHO-
UCIIOJTHUTENIbCKUX TPAKTAaTOB U MY3BIKAJBHBIX clioBapel gannoro nepuoxaa (C. ne bpoccap, ne
Cen Jlambep, XK. Otrerepp, M. ne Monteknep, bopen, ®p. Kymepen, M. Kopperr u ap.).
DOBOJIONUS MPUHILIUIOB HUCHOJHEHUS OpHameHTUkH. CpaBHeHHE TaONmuIl C paciu(ppoBKON
opHameHnTuku ['.-I".Husepa, XK.-®. Pamo, @p. Kynepena. /[ucconanTHas TeOpusi OpHaAMEHTHUKH,
paspaboranHas P. J[lonunrronom. Jlapdeitsasp (1705) wm ero cucrema omnpeneiaeHUs
(XpOHOMETPUPOBAHHUS) TEMIIA HCHOJHEHUS MY3BIKM C IOMOUIbI INECTUAECATHIX J0Jei
cexyHabl. TemmnoBeie (xpomeTpudeckue) obo3Hauenus Jlagdeitspa. TemMnbl cTapuHHBIX TaHIEB.
K. 3akc, I1. Boppens, P. Kupknarpuk, P. Xapauar o pekomennamusx Jladduiispa. 3nauenne
TpakTaTa ne Cen JlamOepa B KllaBeCHHHOM HCTIONHUTENLCTBE U negaroruke. [le Cen Jlambep 00
OpHaMEHTHKE, O MNPUHLUIAX HCIOJHEHUS YKpalleHui a’ AHriebepa (MpOTHBOpPEUHE MEXITY
pexomennanusmMu ae Cen JlamOGepa u 1’ AHrnesepa), 00 ammumMkatype, O peueBOll U
JIeKJIaMallMOHHOM OCHOBE KJIABUPHOT'O HCIIOJHUTENIBCTBA. TaKTOBbIE pa3MEpbl U MX 3HAUECHUE
JUISL ONpENIeIeHHs] XapKTepa My3blkH M Temma ucnonHeHus. @. Kynepena o kiaBeCHHHOM
uckycctBe. Barmsiger @. KynpepeHa Ha OpHaMEHTHKY W ero Tabnuia ¢ pacmu@poBKoi
ykpamenuit  (1713). Pa3xoxaeHue Todek 3peHHS MexXAy ydeHbimMu (3.JlanHpoiitep,
A JOposckuii, ®p.Holimann, O.Xapux-1naiinep, ®p.Memnepc, A.Munbirreitn, M.Komnuns u
Jpyrue) 1O TOBOAYy TpakToBKM pexoMmenaauuit ®d.Kymepena B ero  Ttabnuie
(ExplicationdesAgrémens, etdesSignes), OnMyONMKOBaHHOW B KauyeCTBE IMPHIIOKEHHUS K €ro
nepBoMy cOOpHUKY KJlaBeCHUHHBIX nbec (1713 1.).

Kanp croutsl Bo @pannmu (1mo3Hee 6apokKo).

Tema 14. My3bikanbHO-UcnONHUTENbCKUE TpakTaThl®pannuu cepeaunsl XVII B. u
cnoBapb XK.-XK.Pycco 1768. I1.[leru (1747) 00 UCTIONHEHUH YKPALICHUN U O HEPOBHBIX HOMAX.
HoBas konuenuus M.J.Ourpamens (1775) o 3Hakax OpHaMEHTHKM M NPUHLOUIAX HX
pacuppoBKU. DHIpamenb 0 Hepoguvix Homax. OyHnamentanbHbll Tpya Hom beno ne Cenb
(1766-1778), B KOTOpOM MOAPOOHO pacCMaTPUBAIOTCS BOMPOCHI KJIABUPHOTO MHCTPYyMEHTapHs,
HEPOBHBIX HOT, TEMIA U UCIOJHEHUS prameHHﬁ8. Metoarka oOyueHHsI UTpe Ha KJIaBeCHHE
cornacHo npuHuunam A.bemerupunepa (1771).

Tema 15. KnaBupnas mkona I'epmanum BrOopod mnosioBuHbl XVIII B. Yuenuku un
ceiHoBbst  M.C.baxa. My3bikanTel OepnuHckoid 1mkonbl. Counmnenus W.KupuGeprepa,
U.Kp.Putrepa, Kp. I'.Heede, WN.I'Oxapnra, I'.M.IlloGepra, 1. ¢on beeke, W.I'eccuepa.
OcHoBHbIE Bonpocsl HTEpHpeTanuu coHar B.A.Mounapra, W.I'aiinna, OBomtonus KIaBUpHOTO

8
B paccmarpuanuu nocneaanx Jlom bexo ocHOBBIBAJICS Ha TEOPUH MaIpe DHTPaMEIIS.
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WHCTpyMEHTapus. PacuBeT KIaBUKOPAHOTO HCKyccTBa. Bo3pacratomias pojb paHHETO
doprenmano. K.d.2. bax, B.A.Monapt u W.I'alitn — u poprenuano.

My3bIKaTbHO-UCITOJIHUTEIBCKUE TpaKTaThl, MY3bIKaJIbHO-UCIIOJTHUTENIbCKHE
pyKOBOJACTBa M My3bIKaiabHble ciioBapul epmannn: Xymano [[L.Kp.Xapryar] (1749),
®p.B.Mapnypr (1749, 1750, 1754, 1762 u np.), U.M.KBant (1752), K.®. O.bax (1753, 1762),
N.Xan (1751, 1768), ®p.Tosu/U.Arpuxona (1757), . Annynar (1758, 1768), I'.C.JI€naiina,
M.N.®p.Bunedypra, U.Ilerpu (2/1782), N. 3ymeuep/U.Iyner (1771-1774), U.Kupubeprep
(1771), A.I'.Twopx (1/1789, 2/1802), W.IL.Munbxmaiiep (1797). IlpuHOMNHMaIbHO HOBBIE
pElICHUsT M HOBBIM MOJXOJ K BOMPOCAM 3CTETUKH, TEOPUU M MPAKTUKU MY3BIKAIBHOTO
WCIIOTHUTENIbCTBA B (yHmameHTanbHbIX Tpynax W.M.Keantma, K.®.D.baxa u JI. Momapra.
N.M.KBanty, K.®.9.bax u JI. Mouapr o XxapakTepe HMCIOIHEHHUsSI MY3bIKH, 00 MCIIOJIHEHUU
OpHAaMEHTHKH, 00 y4YeHUH O TaKTe, O BO3MOXHOCTHM BHOCUTH TEMIIOBbIE, PUTMUYECKUE U
arornyeckre M3MEHEHUs B IMPOLECCEe HCIONHEHHs, 00 ammuukatype. KBanti 06 ucrnoiHeHnn
TaHIEBAIbHBIX IbeC (aJuleMaHJa, KypaHTa, capabaHja, >kKura, Jyp, macibe, MEHyeT, Oyppe u
JIp.) ¥ €r0 KOHLEIIUS TEMIIA UCIIOJIHEHUS MY3bIKH.

Kparkue BbIBOABI O KypCy.

6. YueOHo-MeTOAUYecKOe U HH(POPMAIIMOHHOE O0ecnedyeHre JUCITUTTIMHBI
6.1. Cniucoxk siureparypsl

Bbax K.®.3. OnbIT ICTUHHOrO UCKYycCTBa Ki1aBUpHOU urpbl. Kuura nepsas. 1753 r. IlepeBon u
komMmeHTapun EBrennn FOmkesnu. Cankt-IletepOypr, 2005°.

Jpyckun .C. O putopuueckux npuemax B my3bike U.C.baxa. Cankt-IletepOypr, 2005.
http://www.twirpx.com/file/671037/

Manabues C.M. O my3blkanbHO-puUTOpHUecKuX (urypax anadopa u snudopa // Kpurtuka.
[Ty6mumuctuka. Crpanuisl ucropun. K XXX-neruto kadenpsl My3bIKanbHON KpuTukd. CaHKT-
[TetepOypr, 2006.

Po3zanoB 1. B. Jlekuuu no opuamentuke. [Ipamisrpumnep Kapna @wmunma Ovanyans baxa.
CII6, 2009.

Po3anos U. PaBHoMepHas u «Xopomas» temnepanuu. CII0, 2010.

FOmxkeBnu E. Uncrtpymentsl // bax K.®.D. OnplT HCTUHHOTO MCKYCCTBA KJIABUPHOW WIPBHI.
Kuwra nepas. 1753 r. IlepeBoa u kommenTapun EBrenun FOmkesuu. Cankr-Ilerepoypr, 2005,
c. 118-143. https://rusneb.ru/catalog/000199_000009 002870671/

° Brumen B cBer B nepeBojie Ha pycckuil s3bIKk 3HamMeHMTHIH TpakTaT K.®.D.baxa. Cnemyer ocobo
ormeTuTh 3aciyry HWsmarensckoro Jloma EarlyMusic B Cankrt-IletepOypre, uzaarens M. ne Mowu,
KypaTop cepuu A. PemieTwH, N0 WHUIMATUBE KOTOPBIX OCYHIECTBIAIOTCS ITyONMKAlMU IEPEBOJIOB
CTapUHHBIX TPAaKTAaTOB Ha PYycCKOM s3blke. K coxaneHuio, OoJHAKO, B ONyOJMKOBAaHHOM HEpPEBOJEC
tpaktara K.®.D.baxa, ocymectBienHom E. KOmkeBny, nMeeTcss MHOKECTBO HETOYHOCTEH M OIIHMOOK.
Bot numib oaHa U3 HUX: Ha ¢. 11 u3BecTHas padorta KupnOeprepa Ha3pana kak “DieKunstdesreiniSatz...”,
yepe3 OJHy cTpaHuily Ha c. 13 310 Ha3BaHue (urypupyer kak “DieKunstderreinenSatz...”, a B criucke
outeparypsl Ha ¢. 169 - kak “DieKunstdesreinerSatzes...”. Kaxnoe M3 Ha3BaHUH COAEPKUT OILMOKH.
Benp tpaktar Kupubeprepa 3uauntcs y Hero kak Die Kunst des reinen Satzes...! TpyaHo mpeacTaBuTh,
KakuM 00pa3oM IepeBOJIYHK HEMEIIKOTO TPaKTaTa MOT JIOIMYCTHTh TaKhe OMHOKHA B TOM K€ HEMEIKOM
s3pike. M Ha ¢. 11, u Ha ¢. 169 3nauntcs 1744 r., kak rox myOaukanuu 3Toro tpakrata Kupabeprepa. Ha
caMoOM JIeJie TiepBas 4acTh JAHHOTO Tpy/a Belluia B cBeT B 1771 r., Bropas - B 1776 r. Tekct camoro baxa
nepesiaH B OCHOBHOM KOPPEKTHO, OJIHAKO OH TPEJICTaBIsIET COOOM CKopee He MepeBoJi, a B M3BECTHON
Mepe BOJIbHBIN Mepecka3 (YTO M0 OTHOUICHUIO K MCTOPUYECKOMY JOKYMEHTY HE BIIOJIHE MPHEMIIEMO),
MO3TOMY B HAay4YHOM OTHOUIEHMHM IpM LUTHPOBAaHUM IO JAHHOMY MEPEBOAY CIEAYeT KaXABIA pa3
nepenpoBepsATh TekcT. Yrto kacaercss kommeHTapueB E. HOmkeBnu (HEKOTOphIE W3 HHUX BIIOJIHE
pa3BepHyThIE) TO 3a HMCKIIOYEHHEM OT/EIbHBIX HETOYHOCTEH M CIOPHBIX CYKIEHHWH, OHH MOTYT, Kak
CIPaBEAJIMBO CUNUTACT aBTOP, 3AIOJIHATH MPOOEN “CyIECTBYIOIINI B PyCCKOSI3BIYHOM UTEpaType <...>, B
0COOCHHOCTH 3TO KacaeTcs IIaB 00 HHCTPYMEHTaX W TeMIlepaiuu,...” (¢. 6).
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OmxkeBuu E. O temneparnuu // bax K.®.3. OnbIT HCTHHHOTO MCKYCCTBa KJIABUPHOW HWIPBHI.

Kuura nepas. 1753 r. IlepeBon u kommentapun Esrennn HOmkesuu. Cankr-IlerepOypr, 2005,
c. 144-149. https://rusneb.ru/catalog/000199 000009 002870671/

6.2. CiMCOK OTOJIHUTEIBHOM JTUTEPATYPbI

AunekceeB A./l. KnaBupnoe uckycctBo. M., 1952.

AnexceeB A.Jl. Uctopus @oprennannoro Mckycera. Hacts [. M., 1962.

AuekceeB A.J[. U3 ucropun doprennaHHoON Megaroruku. PykoBoACTBO M0 UTpe Ha KJIABHIIHO-
CTPYHHBIX HMHCTpyMeHTax (oT »3moxu Bospoxaenus gm0 cepenunbsl  XIX — Beka).
Xpecromatus.Kues, 1974.

bax Horann Cebactuan. HotHas terpans Bunbrensma ®dpunemana baxa mist ¢oprenuaHo.
[ToaroroBka u3ganus u BcrynurenbHas cratbs H.Komuesckoro. M., 1975.

bax Horann Cebactuan. HotHas terpaar AHHbl Marmanensl bax (1725) mins doprenuano.
Penakuusi, BecrynutenbHas ctaThsi 1 komMmentapuu JI.M.Poitamana. M., 1977.

Beiimar A. OpHamentuka B My3bike. [lepeBoa 3.Buzens. O6mias penakius, KOMMEHTapUHA U
nocneciiosue H.Komuesckoro.M., 1978.

Boaxu O. Unrtepnperauus knaBupHbix npousBeaeHuil 1.C.baxa. IlepeBon m BcTynutenbHas
ctatbs A.Maiikanapa. Mocksa, 1993.

Boakonckuii A.M. OcHoBsl Temrieparuu (1996). “Kommosutop”. Mockga, 1998.

Apycknn M.C. KnaBupnas myssika Mcnanuu, Anrnuu, Hunepnangos, ®pannuu, Wrtanum,
I'epmannu XVI - XVIII BexoB. Jlenunrpan, 1960.

3unrep E. U3 ucropun poprennanaoro uckyccrsa @panmmm 10 cepeannsl XIX B. M., 1976.
KonueBcknii H. KnaBupnas xkumxeuka Bunbrenbsma ®punemana kak yuebHoe nocoodue. Ber.
ct. k: U. C. bax. HotHas Tetpans Bunbrensma @punemana baxa. M., 1975.

KonmueBckmnii H. Kommentapuu k knure: beimuar A. OpHameHTHKa B My3blke. [lepeBon
3.Buzens. O6mas pexakiws, kommenTapuu u nociecinosue H.Komyesckoro. M., 1978.
KomnmueBckmii H. KnaBupnas myssika. Bonpocs! ucnonuenus. M., 1986.

Kynepen ®p. MckycctBo urpel Ha kinaBecwse. IlepeBox ¢ ¢panimysckoro 0. A. CepoBoii-
Xoptuk. CocraBienue, pepakuusa nepesoja J.M.Ceposa. Ouepk o Kynepene, kommeHTapuu u
obmas penakuus S.M.Munbuitelina. Teoperudeckass 4yactb kKomMmeHTapueB K '"[IpaBuiiam
akxkomnadeMmenTa'" FO.H.Xomnonosa. Mocksa, 1973.

Jleaeiin I'. C. KnaBukopaHas IKoJia, UiIu KpaTKOE U OCHOBATEIIbHOE TTOKa3aHUe Kb COTIIACHIO U
MENOANM TNPAKTHUECKUMH NPUMBpPaMH H3BSCHEHHOE, COYMHEHHOe rocnoauHoMs [. C.
JleneiHOMb Cb HBMEIKATO HA POCCHMCKHA S3BIKb TMEPEBEACHHOE HMMIIEPATOPCKOIrO
MOCKOBCKOTO  yHUBepcuTera cTyaeHToMb Dénopom [abmutuems. Iledatano mpu
NmnepatopckoMb  MOCKOBCKOMB YHI/IBepcheTBlO, Ha WOKIUBEHUU KHUIOCOAEPIKATENs
Xpucriana Jlynsura Besepa, 1773 rona.

JInxaues /1. C. Pa3Butue pycckoit oureparypsl X-XVII BekoB. Onoxu u crunu. JI. 1973.
Maiikanap A. Yonrep OMepu U ero KOHLENUUs opHaMeHTUKN baxa. BerynurenbHas crates K:
Owmepu Y. OpnamenTuka baxa. IlepeBoa ¢ aHrMiicKOoro M BCTYNUTENbHAs CTaThsl AJleKcaHIpa
Maiikanapa.Mocksa, 1996.

Muasmreitn 5. Xopomo TemnepupoBanusiii KnaBup M. C. baxa u ocobGeHHOCTH ero
ucrojiHeHusa. M., 1967.

Muasmreiin f. Ouepk o Kynepene, kommeHTapun u obmas peaakius B: Opancya Kymepen.
HckyccTBo Urpsl Ha kiaBecuse. M., 1973.

Mouapt Jleononba. OcHoBaTenbHOE CKpbluuHOe yumiuile. M3a. mnepatopckoit Akagemun
Hayk. [lerepOypr, 1804.

Hocuna B.b. CumBonuka my3eiku . C. baxa. Tam6oB, 1993.

10
Hazsanmns HU31aTCJIbCTB IPHUBOAATCA, T'IAaBHBIM 06pa30M, B Ha3BaHUAX CTapUHHBIX p060T, A€ OHH

MOTYT IIPEJICTABISATh UCTOPUUECKUI UHTEPEC.
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ITanoB A.A. TepMHHOJIOTHSI U PErHCTPOBKAa B HEMELIKOM OPraHHOM HCKYCCTBE OapOKKO U
rajanTHoro Mmanbepusma. Kazans, 2003.

Ierpos [O.I1. [Inanexktuka yncen B «X0OpoIIo TEMIIEPUPOBAHHOM KiiaBupe» // MHTepnperanus
kiaBupHbIX counHenuit U. C. baxa: ¢6. tp. / TMIIN um. ['Hecunsix. M., 1991.

Po3anoB WM. I1aHoB A. AnpTepalnysi puTMa MyHKTUPHBIX (QUTYp B HHCTPYMEHTAIBHON MY3bIKE
I'epmanun Bropoit nosoBunbl X VIII cronerus.JI., 1991.

Po3anoB U. IlanoB A. BpemeHHas opraHu3amusi My3bIKd OapOKKO TPaauIHs "HEPOBHBIX HOT"
(ucTopwusi, TeOpHUs, UCIIOHUTENIbCKas pakTuka). JI., 1991.
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Fugen, und derhleichen/ alle nach Ordnung der so wol regulat, als transponirten 8.
Kirchen=Thonen eingericht... Allen, welche nothwendig den Choral=Gesang verstehen sollen,
meistens aber der lernenden Jugend, und denen, so der Lateinischen Sprach unerfahren, zu lieb
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Mattheson J. Das Neu=Eroffnete Orchestre, Universelle und griindliche Anleitung / Wie ein
Galant Homme einen vollkommen Begriff von der Hoheit und Wiirde der edlen Music erlangen /
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[NMGG] Die Musik in Geschichte und Gegenwart. Allgemeine Enzyklopiddie der Musik
begriindet von Friedrich Blume. Zweite, neubearbeitete Ausgsbe, herausgegeben von Ludwig
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vnd jetziger Zeit in Teutschland gebraulichen Gesénge... 2. Was im singen / bey den Noten vnd
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Printz W.C. Musica modulatoria vocalis, oder manierliche und zierliche Sing-Kunst, in welcher
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démonstration générale de son manche en quatre figures, avec leurs explications. L’explication
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Speer D. Grund=richtiger/ kurtz / leicht und néthiger Unterricht Der Musicalischen Kunst / Wie
Man fiiglich und in kurtzer Zeit Choral und Figural singen / Den General-Bass tractiren / und
Componiren lernen soll. Denen Lehr= und Lernenden zu beliebigem Gebrauch / Herausgegeben
von Daniel Speeren / Cantore und Collaboratore der Lateinis. Schul zu Goppingen. Ulm / in
Verlag Georg Wilhelm Kiihnen/ 1687.

Speer D. Grund=richtiger/ kurtz= leicht= und Nothiger/ jetzt Wol=vermehrter Unterricht der
musicalischen Kunst. Oder Vierfaches Musicalisches Kleeblatt / Worinnen zu ersehen / Wie man
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fiiglich und in kurzer Zeit I. Choral - und Figural - singen. Il. Das Clavier - und General-Bass
tractiren. 11l1. Allerhand Instrumenta greiffen / und blasen lernen kan. IV. Vocaliter und
Instrumentaliter componiren soll lernen. Denen Lehr= und Lernenden zu beliebigem Gebrauch
zum andermahl herausgegeben von Daniel Speeren / Uraltisl. der Zeit Cantore & Collaboratore
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author (Jacob Robinson), 1746.

Tartini G. Lettera del defonto signor Giuseppe Tartini alla signora Maddalena Lombardini
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Tartini G. Traité des agrémens de la musique contenant I’origine de la petite note, sa valeur, la
maniére de la placer, toutes les différentes espéces de cadences, la maniére de les employer, le
tremblement et le mordant, 1’'usage qu’on en peut faire, les modes ou agrémens naturels, les
modes artifficiels qui vont a I’infini, la mani¢re de former un point d’orgue... Composé par le
célebre Giuseppe Tartini, a Padoue, et traduit par le sigr. P. Denis. Paris, [1771].

Tosi P. F. Opinion! de' canton antichi, e modemi o sieno osservazioni sopra il canto figurato....
Bologna, 1723.

Tosi Fr. Observations on the florid song; or, sentiments on the ancient and modern singers.
Written in Italian by Pier. Francesco Tosi... Translated into English by Mr. Galliard... To which
are added explanatory annotations, and examples in musick,... London, for J.Wilcox, 1742.

Tosi P.F. Anleitung zur Singkunst. Aus dem Italiénischen des Herrn Peter Franz Tosi, Mitglieds
der philarmonischen Akademie; mit Erleuterungen und Zusétzen von Johann Friedrich
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1765, Il. Theil — 1767, Ill. Theil — 1775.

6.2. UnTepHeT-pecypcehl

HoTsr:

OnekTponnbieba3biaHHbIXJSTOR, ProQuestArts&HumanitiesFull Text,

Grove Music Online.

International Music Score Library Project (IMSLP) / Petrucci Music Library
http://imslp.org/wiki

http://notes.tarakanov.net/organ.htm

http://www.sheetmusicarchive.net
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3anucu
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http://organ-music-for-all.blogspot.com
3BC

https://e.lanbook.com/
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7. MatepuajbHO-TEXHUYECKOE 00ecnevYeHue 1 CIUIITHHbI

Y4eOHble ayTUTOPUN C HEOOXOTUMBIM KOJHMYECTBOM MOCAIOUYHBIX MECT, OCHAIIEHHBIE POSUIIMU
(MMaHuHO), y4eOHBIMU JIOCKaMH, MEPEHOCHON M CTAalMOHAPHOW ayauo- U BUJCOAIIApaTypoH,
HOTHBIM MaTepua, ayJauo- U BUI€03aMUCH, METOJUYECKNE MAaTEPUAIIbI.

8. ®oH OLIEHOYHBIX CPEACTB VISl MPOBEACHUS IPOMEKYTOYHOM
aTTeCTAIMMH TEKYILIero KOHTPOJISl YCIIeBAeMOCTH 00y4arouIuxcsi
8.1. ®opMupyembie KOMIIETEHIIUN U HHIANKATOPbI UX T0CTUKEHUS

Kommnerennun Ilepeuyens nuIaHNpyeMbIX
pe3yJibTaToB 00y4eHHs MO
AUCHUILUINHE B PAMKAaX KOMIIOHEHTOB
KOMIIeTeHIIN I

ITIK-10. CrocoOeH aHanu3upoBaTh pazIu4HbIE | 3HAThH: PA3JIMYHbIE NEAArOTUYECKHE CHCTEMBI,
HeJarOTHYeCKHe CHCTEMbI, (HOPMYIMPOBATh | BAKHEUIINE OTambl Pa3BHTUS MY3bIKAIBHON
coOCTBEHHbBIE neaaroruiyCCKue INpUHOUIIBI W | IIEAarOruKu, CYIIHOCTb O6pa3OBaTCHBHOFO
METOJIbl O0Y4EHHS nporecca.

YMerb: mpuMeHsATh Haubosee 3(hdeKkTuBHBIC
MeToAbl, GOpMBI U cpeacTBa OOyueHHs A
pelleHus  pa3iMuHbIX  MpodeccroHaTIbHbBIX
3ajad4; I10JIb30BaThCSA CIPaBOYHOM,
METOANYECKON JINTEPAaTypOi B COOTBETCTBUH C
TUIIOM NPO(ECCHOHATBHOM NeSITETbHOCTH.

Bnanets: HaBBEIKAMH CHCTEMAaTU3aluu
TUAAKTHYECKUX MaTepUalioB, OTBEYAIOIIMX
chepe TmpodecCHOHATIBHONW  JIEATEeIbHOCTH;
TEXHOJIOTUSMU MPUOOPETEHUS, UCTIONB30BaHUS
1 OOHOBJICHHS 3HAHMS B 007aCTH MEIArOTHKH.

8.2. Meroauueckue MaTepuaJibl, ONpe/ae/siloniue nNpoueaypy oueHnBaHusl.

[To pmucuumimHe «HMcTopusi My3bIKQUIBHOM MNEAArOTUKW»  MOPEAYCMOTPEHO
NPOBEJIEHUE 3aYETOB C OIIEHKOM B KOHIIE IEPBOT0 U BTOPOTO CEMECTPOB.

3ader ¢ OLEHKOW MPOBOIUTCS B (OpME YCTHOTO coOeceI0OBaHUSI.

[Iponienypa sx3amMeHOB M 3a4eTOB periiameHtupyercs [lomoxxkeHueM o mopsiake
MPOBEACHUSI TPOMEKYTOUHOM aTTECTAlldd U TEKYIIeM KOHTPOJE YCIIeBaEMOCTH
obyuaromuxcs B Cankr-IlerepOyprckoii  rocyaapCcTBEHHOM — KOHCEpPBATOPHUU
umenn H. A. Pumckoro-Kopcaxoga.

8.3. Kpurepuu ouennBanusi cGoOpMHUPOBAHHOCTH KOMIIOHEHTOB KOMIIeTEHIIMIA
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[1K-10. CnocoOeH aHamU3WpOBATh pa3UYHbIE MEAArOTUYECKUe

CHUCTEMBI,

bopMyaMpoBaTh COOCTBEHHBIE MEIarornueCKue MPUHIUITBI 1 METO/IbI 00yUYeHUs

HNuaukaropsl
JOCTHKEHHUS
KOMIIeTeHIINH

YpoBHU cOPMHUPOBAHHOCTH KOMIIETEHIIUH

Hyunesoit

IHoporoswrii

Cpennmnii

Bricokuii

Buja atTecTAMOHHOTO MCTIBITAHUS VIS OLEHKHA KOMIIOHEHTA KOMIIeTEHMU:
YCTHBIH OTBET 10 TeMe B PAMKaX NPOMEKYTOYHOI aTTecTallu

3uamo:
pa3JIM4HbIC
IeJarorndecKmue
CHCTEMEI,
Ba)KHEHIIIIE
3Tarbl Pa3BUTHS
MY3bIKAJIBHOU
IIEJarOTUKMH;
CYIIHOCTh
00pazoBaTesbHO
ro mporecca

He 3uaem
pa3JIn4HbIC
IeJarorndecKmue
CHCTEMEI,
BaKHEHIIIIE
3Tanbl Pa3BUTHS
MY3bIKAJIbHOU
IIeJarOTUKMH;
CYIIHOCTh
00pa3zoBaTebHO
ro mporecca

3naemyacmuyno
pa3iuyHbIe
IeJarornyecKue
CHCTEMEI,
Ba)XKHEHIITHE
ATarbl Pa3BUTHUS
MY3bIKAJIbHON
IeJJarOTHKH;
CYIIIHOCTh
00pasoBaTebHO
ro mpoiecca

3naem 6
00CmamoyHoul
cmenetu
pa3In4YHbIe
IeAarornuecKue
CHCTEMEI,
BaXHEHIITHE
3Tarbl Pa3BUTHUS
MY3bIKaJIbHON
IIEJarOruKH;
CYIIIHOCTh
00pasoBaTebHO
ro mporecca

3naem 6 noanou
Mmepe
pas3nyHbIe
NeJaroruyeckue
CUCTEMBI,
Ba)KHEHIINE
ATanbl pa3BUTHUS
MY3bIKaJIbHOM
MeJIarOTUKH,
CYLIHOCTh
o0pa3oBaTenbHO
ro mporecca

Buja arTecTAalMOHHOTO MCTIBITAHUS 11l OIEHKH KOMIIOHEHTA KOMIIeTEHMU:
YCTHBIH OTBET 0 TeMe B PAMKAX POMEKYTOYHOM aTTeCTALUH

Ymemy:
MPUMCHSITh
Hauboee

3¢ PeKTHBHBIE
MEeTOIbI, (HOPMBI
U CpelICTBa
oOydeHus s
peteHus
pa3IMYHBIX
npodecCuoHaNIbH
BIX 3a]1a4;
MOJIb30BATHCS
CIIPaBOYHOM,
METOIUYECKOMN
JIUTEPATYPOU B
COOTBETCTBUU C
TUTIOM
npodecCuoHaNIbH
OH JeATEIbHOCTH

He ymeem
MPUMCHSITh
Haubosee

¢ PeKTUBHBIE
MeTO/1bI, (hOPMBI
U Cpe/CcTBa
oOydeHus s
pereHus
pa3IUYHBIX
npodeccruoHab
HBIX 3a71a4;
M0JIb30BATHCS
CIIPaBOYHOM,
METOINYECKOMN
JIUTEPATYPOU B
COOTBETCTBUU C
TUTIOM
npodeccruoHab
HOU
JeSATeTbHOCTH

Ymeem,
odonyckas
mexHuueckue
OWUOKU U
Hemo4HOCmu,
MIPUMCHSITH
Haubosee
s¢dexTuBHbBIE
METObI, (POpMBI
U CpeICTBa
oOyueHus A
pelieHus
Pa3IMYHBIX
npogeccuoHalb
HBIX 3a]1a4;
10JIb30BaThCA
CIIPAaBOYHOM,
METOINYECKOM
JIUTEpaTypou B
COOTBETCTBUH C
TUTIOM
npogeccuoHab
HOU
JIeSITeIbHOCTH

Ymeem 6
0ocmamo4Hou
Mepe
PUMCHSITH
Hauboee

3¢ deKTUBHBIC
METO/1bl, (HOPMBI
U CpeaCTBa
oOyueHus A
pelIeHus
pa3IMYHBIX
npogeccuoHalb
HBIX 3a]1a4;
10JIb30BaThCs
CIIPAaBOYHOM,
METOINYECKOI
JUTEPATYPOU B
COOTBETCTBUU C
TUTIOM
npogeccuoHalb
HOU
NEeSATeTbHOCTH

Ymeemceoboono
IPUMEHSTh
HauboJee

s deKTUBHBIE
MeTObI, (HOPMBI
U CpeJCTBa
oOyueHus A
pemeHHs
Pa3INYHbIX
npodeccuoHanb
HBIX 3a/1a4;
MIOJTb30BATHCS
CIIPAaBOYHOM,
METOINYECKOM
JIUTEPaTypou B
COOTBETCTBHH C
TUIIOM
npodeccuoHanb
HOH
JeSTeITbHOCTH

Buja arrecTaMOHHOIO0 MCNBITAHUSA I OLEHKH KOMIIOHEHTA KOMIIETeHLHH
YCTHBIH OTBET 10 TEMe B PAMKAX NPOMEKYTOYHOM aTTeCTALUH

Braoems:
HaBBIKAMH

He enaoeem
HaBBIKAMH

Yacmuuno
graoeem

B yenom
eraoeem

B nonnou mepe
enadeem
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CHCTeMaTH3aIHH
TUIAKTHYECKIX
MaTepHasoB,
OTBEUAIOIIUX
chepe
npodeccuoHabH
ol
JESITEIIbHOCTH;
TEXHOJIOTUSIMH
npuodpereHus,
UCTIOJIb30BaHUS
¥ OOHOBJICHUS
3HaHUS B
obnactu
NeIarOTUKH

CHCTEeMaTH3aIHH
TUIAKTHYECKIX
MaTepHasoB,
OTBEUAIOIIUX
chepe
npodeccuoHanb
HOH
JESITEIIbHOCTH;
TEXHOJIOTUSIMH
npuodpeTeHus,
UCTIOJIb30BaHUS
¥ OOHOBJICHUS
3HaHUS B
obnactu
Ne/IarOTUKH

HaBBIKAMU
CUCTeMAaTH3AINH
T TAKTHICCKUAX
MaTepHasos,
OTBEYAOIIUX
chepe
npogeccuoHalb
HOU
NeSITeITbHOCTH;
TEXHOJIOTHSMHU
puoOpeTeHus,
WCIIOJIb30BAHUS
1 OOHOBJICHUS
3HAHUS B
obnactu
Mearoruku

HaBBIKAMU
CUCTEMAaTH3AINH
T TAKTHICCKUX
MaTepHaos,
OTBEYAOIIUX
chepe
npodeccruonanb
HOU
JeSITeIbHOCTH;
TEXHOJOTHSIMHU
npuoOpeTeHus,
WCIIOJIb30BAHUS
1 OOHOBJICHUS
3HAHUS B
obsactu
TeJarOruK1

HaBBIKAMHU
CUCTeMAaTH3aINH
TMTAKTHYECKUX
MaTepUasos,
OTBEYAOIINX
chepe
npogeccuoHalb
HOU
JESTEITbHOCTH;
TEXHOJIOTUSIMU
npuoOpeTeHus,
MCIOJIb30BaHUS
1 OOHOBJICHUS
3HAHUS B
obnactu
MeAaroruKu

B mnpouecce mnpenonaBaHus
3aHATHUSA C MIPEroAaBaTeneM, TaKk i CaMOCTOsATEIbHAas padoTa CTYJEHTOB (M3Y4YeHUE CIEIHAIbHON

JUTEPATYpPhl).

B pamkax naHHOTO Kypca HCMONb3yI0TCA Takue (hopMbl paboThI, KaK:
AxmusHnbie ghopmbl 00yuenus: yuacmue 6 KOHhepeHyuax u ceMuHapax.

HaHHOﬁ JUCHUIINIMHBI HCIIOJIB3YIOTCA KaK JICKIHWMOHHBIC

Kpurepuu ounenuBanuss (QOpMHPYIOTCS HCXOJS W3 JaHHBIX IIOKa3arened paboThI
CTYAEHTOB, U METOJIOB U3MEPEHUS 3HAaHUH U YMEHMH, KOTOpbIE UCIOJIB3YIOTCS MPU TEKYILEM
KOHTpPOJIE OCBOEHMsI Y4eOHOTro MaTepuana IUCLUUIUIMHBI CTYAEHTaMH, C
KO3(QUIMEHTOB BaXXHOCTH TMOKa3zarened (B mpoueHrax). s aucuuiuiubel «Mcmopus
MY3bIKALHOU Neda2o2uKku» BbIOpaHa yCJIOBHO KOMOMHALIMS CIEIYIOIIUX KPUTEPUEB:

O  pe3ysbTaThl TeKyllel paboThl Ha 3aHATUAX — 20 6aUIoB;

O  OIIEHKA y4acTus B KOH(EPEHIMIX U aKTUBHOCTb B TeUeHUE 3aHATUH — 30 Oaos;

O  OLIEHKa CaMOCTOSITENIbHON paOOTh! (BBIOIHEHUS JOMAITHUX 3aJaHuit) — 50 Gaisios.

MaxkcrManbHOE KOJIMYECTBO 0ayuioB, KOTOPOE MOXKET MOJYYUTh CTYAEHT 3a U3y4EHHBIN
Kypc, coctapnsieT 100 6anoB.

OO6s13aTesIbHBIM TpeOOBaHUEM U1 OOBEKTUBHOM OLIEHKH YpPOBHSI YMEHHM, HaBBIKOB

y4ETOM

BCCOBBIX

y4acTusl CTYJCHTa B yU€OHBIX MEPOMPHUATHUSAX, KOTOPBIE IPETYCMOTPEHBI padoueii mporpammon
JIAHHOM UCHIUIUIMHBI, SBJISIETCS MOCENIAEMOCTh YUCOHBIX 3aHATHN B 00BEME YCIOBHO HE MEHEe
75% ot 0011ero unciia 3aHATHA.

OuennBaeMble KOMIIOHEHTHI Banabl
(makc. kosan4yecTtBo — 100 6ay1710B)

HYJIeBO | MOPOTOBBI | CPeIHU | BBHICOKH

i it it i
a) pe3yJbTaThl TEKYIIeH pabOThl HA 3aHITHIX 0-10 11-14 15-16 17-20
0) olleHKa y4acTusi B KOH()EepEeHLUAX U 0-15 16-21 22-26 27-30
AKTUBHOCTH B TEUCHHUE 3aHITHH
B) OIICHKA CAaMOCTOSATEIBHOM paboThI 0-25 26-35 36-43 44-50
(BBINOJTHEHUS! IOMAITHUX 3aJIaHHUN )

50 70 85 100

HIxkana oueHUBaAHUA:
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Bbaniabl Onenkn

86 — 100 OT1imyHo

71 -85 Xopo11o

51-70 Y 10BIETBOPUTEITLHO
0-50 HeynoBneTBopuTenbHO

OLIGHKa COTJIMYHO» CTAaBUTCH, CCJIU CTYICHT B TIOJTHOM MEpe 06J121I[a€T HGO6XOI[I/IMBIMI/I
SHaHUAMU U YMCHHUAMU U BJIAACET OCHOBHBIMU IIPpHUEMaMH U HaBbIKaMU HaCTPOﬁKH U pEMOHTA
KIIaBUIIHBIX MY3bIKaJIbHBIX HHCTPYMCHTORB

OHCHKa «XOpOoI1I0» CTAaBUTCA, €CJIIN CTYACHT B ,I[OCT&TO“IHOIZ MCpPEC

06JI&I[3.€T HCO6XO[[I/IMLIMI/I SHaHUAMU U YMCHHUAMU U BJIAACCT OCHOBHBIMU ITPpHUEMAaMU U
HaBbIKaMH HaCTpOﬁKH U pEMOHTA KJIIABUIIHBIX MY3bIKAJIbHBIX HHCTPYMCHTOB

OLIGHKa «YOOBJICTBOPUTCIIBHO» CTABUTCA, €CJIN CTYACHT OGJI&IIaeT HGO6XOI[I/IMBIMI/I 3HaHUAMU U
YMCHUAMU U BJIaACET OCHOBHBIMU IIpHEMaMU U HaBbIKaMU HaCTPOﬁKH N pEMOHTA KJIaBUIIHBIX
MY3bIKAJIbHBIX THCTPYMCHTOB, JOITYCKast TCXHUYCCKUC OIIMOKHA M HETOUYHOCTHU

OI_IeHKa «HCYHOBJICTBOPUTCIIbHO» CTABUTCS, €CJIU CTYACHT HC 06J18.I[aeT HCO6XOI[I/IMBIMI/I
SHAaHUAMU U YMCHHUAMU U HE BJIAJCCT OCHOBHBIMU ITPUCMAMH U HABBIKAMU HaCTpOﬁKH 1 pEMOHTA
KIIaBUIIHBIX MY3bIKAJIbHBIX HHCTPYMCHTOB

8.4. KoHTpoJbHBIC MaTepHAJIBI
[IpumepHBIe TeMBbI, BHIHOCUMBbIE Ha 00CYKICHUE HA 3a4€Te C OL[EHKOM

1. I/ICTOpI/IKO'Ky.TIBTypHaH CUTyalusl B IICpUOJ CO3MaHHUA TpyJda U I'CHCTUYCCKHUEC KOPHU
COACPIKAIINXCSA B HEM HICH. XYI[O)KCCTBGHHO-3CTGTI/I‘-IGCKI/I€ B3IJIAAbI aBTOPOB.
2. CreneHb HN3YUCHHOCTU pacCMaTpuBacMoOro Tpylda B HaAyKeE. Ero omenka YUYCHBIMU.

[TpoTHBOpEUYNBBIE XapAKTEPUCTUKN, HEKOPPEKTHBIE WM OIIUOOYHBIE CYXKICHHUS O €To
COJIEp>KaHUU B TPYAaxX Pa3UYHBIX aBTOPOB (J1aJIEKOTO MPOIJIOr0 U COBPEMEHHBIX ).

3. [TonpoOHble cBeAeHHUSI O TOM, KAaKUM KJIaBUIIHBIMH HWHCTPYMEHTaMM IOJIb30BAaJICs
aBTOp cTapuHHOW paboThl. [IperHa3HAYEHHOCTh COJEPIKALIMXCS PEKOMEHAAIUM IS
TOTO WJIM JAPYroro KIaBUIIHOTO HMHCTpyMeHTa. llenmu u 3agauu, mnpecrnenyemble
aBTOPOM TpakTara.

4. [IpoGnems! Temnepanuu.

S. [Ipobnembl Temma, puUTMa, arorukd, OPHAMEHTHKHU, APTUKYJSALUH, PETMCTPOBKU H
JPYTUX BBIPA3UTEIbHBIX CPEACTB UCIIOJIHEHUS.

6. TexHuueckue npodieMbl: OCaAKa, IOCTAHOBKA PYK, YIPaXHEHUs, alllUIMKATypa.

Ipuioxkenue 1. Meroanueckue peKOMEeHAALMU /IS NIpenojaBareien
Jlns mpoBesieHust ay JUTOPHBIX 3aHATHI UCIIONB3YIOTCS TPaJULIMOHHBIE (POPMBI
OpraHu3anuy y4eOHOro mporiecca:

1) nexiun (BBOJIHO-MOTHBAIIMOHHBIE, YCTaHOBOYHBIE, 0030pHO-UCTOPUYECKHE,
MoHorpaduueckue, 0000IIaroIIHe);

2) ceMuHapbl B BHJE 3apaHee IOATOTOBICHHBIX BBICTYIUICHHH MO H30paHHON Teme;
AUCKyccuu B Qopmare oOMeHa MHEHHSMH IO OOmeH MCTOPHKO-3CTETHYECKON
TeMme/mpobiieme u 1p.;

3) mpakTHueckue 3aHATUS (IIPOCMOTP BHICO3AIMCEH, MPOCITYIIMBAHHE ayAno3anucen
NPOU3BEICHNIT ¢ KOMMEHTAapHeM IPENoAaBaTeNsi U IOCICAYIONIMM OOCYXKICHHUEM).
[lpakThueckue 3aHATHS MOTYT TaK)Ke BKIIOYATh HCIOJHEHHE CTYJCHTaMH
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[IPOU3BEICHUN, BXOJAIIUX B MPOrpaMMy Kypca HCTOPUM HCIIOJIHUTEIBCKOTO
HCKYCCTBA, C TIOCIEIYIOIUM 00CYKICHUEM.

CopepxatenbHON 0COOCHHOCTBIO IAHHOTO Kypca SIBJISIETCSl cOueTaHhe B HeM 0a30BOro
UCTOPUYECKOTO MOoJXoAa (IMMpoTa OOIIEKYJIbTYPHOTO KOHTEKCTa B HEPa3phIBHOM CBS3U C
BOIpOCamMH OOIIEH HCTOpUM) M ONOPbl HAa MY3BIKAIbHO-TEOPETHUUYECKYI0 METOIO0JIOTHIO
HCTOPUKO-CTUJIEBOTO aHAIM3A.

B nexnusx 1 ceMUHapCKUX COOOIICHUSX, MOCBALICHHBIX UCTOPUYECKON MmpoliemMaTuke,
JOJDKHA OBITh OCOOCHHO YETKO BBIJEp)KaHA CHCTEMAaTH3alMs KOHKPETHBIX (DaKTOB U
METOJUYECKMX MaTepuaioB; HEOOXOJUMO CTPEMHUTHCS K MAaKCUMaIbHO JIOTUYHOMY U
YIOPSA0YEHHOMY UX U3JI0KEHHUIO.

3akperyieHue MPOUIEHHOr0 MaTepuana OCYIIECTBIsETCS B (popMe IKCIpecc-TeCTUPOBAHUS
Ha TEKYIIUX ayJIUTOPHBIX 3aHATHUAX, TPOMEKYTOUHOTO TECTUPOBAHUS 110 PE3yJIbTaTaM OCBOCHUS
COJlep’KaHUsl OCHOBHBIX pa3leNioB Kypca, (uHampHOro nuddepeHIupoBaHHOrO 3adera IO
3aBepILECHUH Y4eOHOTO Mporecca.

DKcnpecc-TeCTUPOBAHKE MTPOBOAUTCS B YCTHOU (opMe.

OuHAIBHOE TECTUPOBAHNE — B MUCHMEHHOM (JIOKJIa/T) M YCTHOM (OTBET Ha BOMPOCH) hopme.

B opeanuzayuu  obpazosamenvnoco  npoyecca - UCHOAb3YIOMCA — PA3TUYHBLE
0bpazosamenvHvle MEeXHON0UU:
1) pa3BUTHE KPUTHUYECKOTO MBIILICHUS;
2) MOJeIMPOBaHUE IPYIIIOBOI PabOTHL;
3) HOAroTOBKAa TBOPUYECKHX MPOCKTOB;
4) WCHOJB30BaHHUE CPEACTB MYJIbTHME/IHUA.

B mpomecce OCyIIECTBICHHUsS 00pa30BAaTENbHOW  JESATENBHOCTH —IPHUMEHSIOTCS
HHTCPAKTUBHBIC TCXHOJIOTHU — CCMUHAPBLI U MMPAKTUUCCKUEC 3aHATHA IMOCTPOCHBI 110 NPHUHIUITY
«OOpaTHOW  CBSI3M»:  KPYIJIbIe  CTOJIbI,  JUCKYCCHH,  KOH()EPCHIMH,  TBOPYCCKHE
MIOKa3b1/00CYKICHUS U .

Ipuioxkenue 2. Metoanueckne peKOMEHAAUMHA 1JIA 00yYAKOIIUXCS 110
OCBOCHMIO 1M CHUIIMHBI

Mertonnyeckue peKOMEHAAMU CTyJeHTaM 0 OpraHU3alMi CaMOCTOSTENbHON pPabOThI
IPU3BaHbl ONITUMHU3MPOBATH 00Pa30BATENbHYIO ACATEIBHOCTh CTYJIEHTOB BO BHEyYeOHOE BpeMs,
0e3 HemoCpeICTBEHHOr0 y4acTus MeAarora, Ho 1o ero 3aJaHulo.

[Tporpamma mucuumiansbel «VCTOpUS My3bIKQJIBHOW IEJaroruku» B 00s3aTENIbHOM
MOPSAJKE MPEeIyCMaTPUBAET CaMOCTOSITENIbHYIO PaOOTy CTYAEHTOB CO CHEIUaJIbHON (HOTHOM,
y4eOHO-METOIMUECKOM, HayqHOIl) TUTepaTypou.

OcCHOBOH ISl CaMOCTOATENLHON pabOThI SBISETCS BECh KOMIUIEKC 3HAHWN, YMEHUW U
HaBBIKOB, ITOJIYYE€HHBIX CTYJE€HTOM Ha JIEKIIMOHHBIX 3aHATHUSX.

JlaHHasl ITUCHMIUIMHA OXBAThIBAE€T OTPOMHBIM MCTOPUYECKHMM NEPHOJ, MaTepHall Kypca
NPaKTUYECKH HEHcuepriaeM, MOITOMY CaMOCTOsITeIbHas padoTa CTYAEHTOB JOJKHA BECTUCH
IJIAHOMEPHO U LEJIEHANPABICHHO, B TEYEHUE BCETO CEMECTpA.

CaMoCTOSATENIbHOE O3HAKOMJIEHUE C MY3BIKAJIBHBIMHM INPOM3BEACHUSMH B HCIIOJIHEHUU
pa3IMYHbIX HUCHOJHUTENEH, HM3y4yaeMbIMH B Kypce HUCTOPUM MY3bIKaJbHOW MEAaroruku u
HENOCPEACTBEHHO CBSA3aHHBIN C UCIOJHUTEIBCKUM HCKYCCTBOM, MPEAIOJAraeT MpoCiIylInBaHNue
ayMo3anucel U MpocMOTp BHIEo. Takke B TEUEHHE ceMecTpa CTYJIEHTaM PEKOMEHIYETCs
PETYJIIPHOE MOCEUIEHNE KOHLEPTOB, B IPOrPaMMYy KOTOPBIX BXOJAT U3y4aeMble IPOU3BEICHUS.
OTO TO3BOJIIET HE TOJIBKO pacCIIMPUTh OOMIEKYJIbTYPHBIH Kpyrozop oOydyarommxcs, HO U
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3aTPOHYTh Pa3HOOOpa3Hbie (B MEPBYIO OYEpEeAb HCIOIHUTEIHCKHE) aCMEKTHl COBPEMEHHOTO
OBITOBaHMS MPOU3BEICHUM Pa3IMYHbIX CTHJIEH, )KaHPOB U ATIOX.

B mporecce u3yueHus AUCHUILTAHBI CTYIEHT JODKEH aKTHBHO IMOJIB30BAThCS (OHIAMU
Hayunoii wmy3bikasibHONM OuOmmorekn CIIOI'K, TexHWMYecKuMU CpeACcTBaMH, KOTOPBIMHU
pacrionaraioT MeauaneHTp U crenuaibHo 000pyI0BaHHBIE KOMITBIOTEPHBIE KJIACCHI.

OcCHOBHBIE BUIBI CAMOCTOSITEIILHON pa0O0ThI CTY/ICHTOB BKJIIOYAIOT B CEOsI:
@) no002OMOBKY CEMUHAPCKUX COOOUeHUll / 00KIA008

1)

2)

3)

4)

YTCHHE W KOHCIIEKTHPOBAHHME HAYYHOU JIMTEPATYpPhl, MPOPA0OTKA CHEIHATBLHOMI
JTUTEPaTypHI;

nmox0opka MarepualioB (crarei, MyOJHMKaIMil) U3 HAYYHBIX H CICHUATBHBIX
U3JlaHu# 1o npoOjaeMaM UCTOPUHU MY3BIKAIBHOMN MEJaroruku st 00CyKIeHus U
JMCKYCCHUH;

COCTaBJICHHE IUJIaHa COOOMICHMsSI, MOJO0OpP MY3bIKAJbHBIX MPUMEPOB U HHOTO
WJUTIOCTPATHBHOTO MaTepuaa,

MOJATOTOBKA TEKCTa JAOKJIaJa, MPE3CHTAllMu; BBICTYIJICHUE HAa CEMHUHAPCKOM
3aHSTHH.

8) 8bINONIHEHUE MBOPYECKUX 3A0AHUL

1)

2)

3)
4)

5)

npopaboTKa MaTepHAJIOB M3 CHEIUATBHBIX CTAPUHHBIX TPAKTATOB, CBSI3aHHBIX C
MY3bIKaJIbHOH 1€JarOruKOM 1 UCIIOJIHUTEILCTBOM;

WLTIOCTPAIMs Ha HHCTPYMEHTE B BHJIE MMIIPOBHU3ALNN MY3bIKAIBHBIX 00pa3IoB
HE TOJIBKO M3 COYMHEHHUH KOMIIO3UTOPOB MPOLUIOr0, HO M U3 CaMUX
TEOPETUYECKUX TPYIOB, B KOTOPBIX COJEP)KATCS pa3IMYHble MHOIOYUCIIEHHBIE
HOTHBIE IPUMEDBI;

NPOCIYIIUBAaHUE  ayAMO3alMUCel, MPOCMOTP  BUACODMIBMOB  BEIYIIMX
UCIIOJIHUTEJIEH Ha HCTOPUYECKOM KIIaBUPE;

KOHCYJbTAIllMM C HpernojaBaTeIeM — OOCyXJIeHHe TeM i pedeparoB u
CEeMUHApOB;

II0Ka3 ¥ 00CYyXk/I€HUE TBOPUYECKOIO Pe3y/IbTaTa Ha 3aHATHH.

Ne
n/n

Ne

ce

Me
cTp

Bcero

HaumeHnoBanue pa3aesa yueOHOH AUCHMIVINHBI Buasr CPC 4aCOB

3 4 5

BBonuble nekimu. My3bIKaTbHOCHCKYCCTBO 310X | Pabora ¢ mmreparypoit 4
0apOKKO B COBPEMEHHOW MCIIOIHUTENIBCKOM
npakTtuke. O MOHATUAX ayTEHTH3M H UCTOPUYECKOE
UCTHOIHUTENBCTBO. COBpEMEHHbIE
WCTIOJTHUTENIbCKUE TPAJAUIIUN B HHTEPIPETAIIHN
My3bIKH 6apokko. HaydHoe u nmpakTuieckoe
OCBOECHME MY3bIKaHTAaMHU BTOPOU MOIOBUHBI XX —
XX BB. TBOPYECKOI'0 HACIEIUsl OPTaHHO-
KJIaBUPHOTO MCKYCCTBA MO37HEro Peneccanca u
bapoxkko.

2.1. Ucropus co3naHusi KIaBUKOP/IA U KIABECHHA. 4

PazHoBugHoOCTH KJIQaBUILLIHO-CTPYHHBIX
WHCTPYMEHTOB TMPOILJIOT0 U WX Kiaccuukarms.
HNucTpymMeHTanbHbIE macrepa. CrapuHHble
HAIIMOHAJIBHBIE  IIKOJbl HMHCTPYMEHTOCTPOCHHS
(Uranus, ®naugpus, Hunepnanael, Opanuus,
Amnrnus, 'epmanns). KinaBukops u ero 3HaueHue B
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KiaBupHOM HuckyccTBe ['epmanuu (xoner; XVII B.
— no 80-x rr. XVIII B.). Mcropusa co3manus
MOJIOTOYKOBOM MeEXaHUKH (paHHee (opTenuaHo).
OBonronus ¢doprenuano, (dopTennanHoro
HCIIOJIHUTENBCTBA U MY3BIKH i (popTenuaHo B
XVIII B.

2.2 KnaBupHass TEpMHUHOJOTUS B HCTOPUM U B
coBpeMeHHocTu. M.C.bax M KiIaBUIIHO-CTpYHHbIE
UHCTPYMEHTBI.

2.3. CrapuHHbIE CUCTEMBI TEMIIEPALIUA
(mudaroperickasi, ME30TOHHYECKas, XOPOLIO
TEMIIEPHUPOBAHHAS, pABHOMEpHA).

3. HcnonHuTenbCKueTpaauiuy Ipouuioro u Crymanue My3bIKH. 4
COBpPEMEHHas KJIaBUPHAs MPAKTUKA. Wsyqenume

CIICIIMAJIbHON
HcTtopuorpadus Teopun v NpakTHUKU

JIUTEPATypHI.
KkiaBupHoroucnonHurenscrea XV-XVIII BB.
[lepunoan3zanus T€OpeTUKO-UHCTPYKTUBHOM
nutepatypsl. Kpatkuit 0030p 0CHOBHBIX
TEOPETUYECKUX U NMPAKTUYECKUX TPYI0B MIPOLLIIOTrO
1o podiiemMam KJIaBUPHOTO (U MUpe —
MY3BIKaJIIBHOT0) HcKyccTBa. O030p 0TeUeCTBEHHON
1 3apy0eKHON HayYHOH JIUTEpaTyphl MO
KJIaBUPHOMY MCKYCCTBY. DBOIIOLUS U3yYEHUS
CTapUHHBIX TPYIOB U NpobdIeMa UHTEPIPETAUU
CTapUHHOM MY3BIKH.

4. Wcnanckas knaBupHas mkosa cepequssl XVI — Pabota ¢ HoTHOM 4
nepoii nosoBuHb! XVII BB. My3bIKaibHO- TIHTEpaTypOil
nCHoNHUTENbCKUE TpakTaTel Menanuu X VI B.
(Tomac ne Cankra (Canta) Mapus, A. ne Kabecown,
X.bepmyno, 1.Optuc).

5. HUranbsiHCKast KIIaBECUHHAS MT€Iarorndyeckas u Pabota ¢ HoTHOH 4
UCTOJHUTENbCKas 1Kkosia. K.Mepyio, JIx. JTepaTypon.

Wcnons3oBanue
Kasammonu, JIJIymmacku JIx. u A.I'abpuenu, Jx.

MYJIbTUMEANACPCACTB
®peckobdanbau, M.Poccu, A.Iloasertu. Tokkatsl,
KaHIIOHBI U TAPTUTHI UTATBSIHCKUX KOMHO3I/ITOp0B11.
My3bIKaabHO-UCTIONHUTENIbCKHUE TpakTaTblTamun
(xonenr XVI - XVII BB.) Ix.lapnuno,
@®p.besnuapan, x.Jupyra, Hx.Kaqyunnan, /Ix.
®peckobanbau (/lpeduciosus K TOKKaTam),
A.Arammapu, [x. Kapuccumu u ap. A. u
J.CxapinarTyu.

6. Anrnmiickas BépmxuHambHas mKoiga X VI-XVII Be.: | Hpocnymusanue CD u 4
T. Mopiu, I[1.®@ununc, V.bépa, O.'nb60HC, TIPOBC/ICHNC
JIx.bynn u np. Bépmxunansaas OUTynaeaMoBa zgz?:ggeﬂworo
KHHMra. My3bIKalbHO-UCIIOJHU-TEIbCKUE U WHTEpTIpETaIHii
teopernueckue TpakTaTelAHrIun X VI-XVII BB.:
T.Mopnu, T. PaBerckpodt, U.batnep,

Jox Ilmiidopa, Kp.Cumiicon, T.Mboiic. [Tpo6iemsr

HUCIIOJHUTENLCTBA: 1 a6ﬂul4bl OpPHaMCHTUKH

11
B HacTosmem neKImmoHHOM Kypce (YYUThIBas €ro HalpaBJIE€HHOCTh), B PACCMOTPEHHH MY3BIKaJIBHOTO
MaTepuraia BO BCeX TeMax OOoJbIlie BHUMAHUS YAENSETCs HCIIOIHUTEIbCKOMY aCIeKTy.
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[Tmiidpopna-Cumncona. McmoaHUTEIBCKHAE B3TIISIBI
T.Mbiica. Temn ucronHEHUS MY3BIKU U CITOCOOBI
ero onpeneneHus. TpakToOBKa pa3InyHbIX
TEOPETUUECKHUX (HAIIPUMED, CTAPUHHBIE JIAIbl U
TaKTOBbIE pa3Mepbl) U UCTIONHUTEIbCKUX MOHATHIA
(HampuMmep, anTuIMKaTypa, 0COOCHHOCTH
OpHAMEHTHKH BEPKUHATUCTOB). O TaHIIEBAbHBIX
YKaHpaxX B MY3bIKQJIbHOM HCKYCCTBE.

Hunepnannackas knaBupHas mkosia. @uanapus. A.
Bunnaspr, 4. byyc, S.11.CBenunk.
HcnonHuTenbCKHUE TPUHITUIIBI: TEMIT, PUTM,
aroruka, OpHaMEeHTHKa, anTuiuKarypa. JuHactus
WHCTPYMEHTAIbHBIX MacTepoB Kyme u Prokkepc.

Pa6ora ¢ HOTHOU
IuTEpaTypon

KitaBupnas mkosna I'epmannn XVI-XVII BB.
K.ITaymanmn, I'. Byxuep, 1U.5.®pobeprep,
N.K.Kepisb, M.BekmanH, /. bykcrexyne,
N.A.Paiinken u np. lllkona “HeMenkux
KOJIOpUCTOB”. My3bIKaIbHO-UCIIOJIHUTEIHCKIE
tpaktaTel(H. AMMep6ax, M.IIpetopuyc,
B.K.IIpunTL, aHOHUMHO U3aHHBIN “Kpamxuti
nymegooumens ", U.I'.Ane, [].1lIneep, I . Myddar).
Tpyn A.Kupxepa. Borpocsr Teopun adexros,
OpHAMEHTHKH, aNIJINKATyphl, TEMIA, aTOTUKU U
JPYTUX BBIPA3UTEIbHBIX CPEICTB. YUEHUE O TAKTE
(“xopomue” u “moxue” HOTh). TexHuka
JTUMUHYUPOBaHUS. My3bIKabHbIE (MY3bIKaJIbHO-
KOMITO3UITMOHHBIE) (PUTYPBI U MY3BIKAJILHO-
putopudeckue ¢purypsl. O xaHpe paHHEH
KJIABUPHOMU CIOUTHI.

N3yuenue
crenraabHOM
JIATEPATYPHI

CGMI/IHapCKI/Ie 3aHATHA 110 HpOﬁHeHHOMYMaTepHaHy.

Pabora ¢ aynmo u
BUJICO3AMUCIMH

10.

O®pannysckue kinaBecuHucThl X VI-XVII BB.
XK.IIam6onbep, JI. Kynepen, XK.A. 1’ Aurnebep,
I".Jlepy u np. IlepBbie mevyaTHble COOPHUKH
II.ATTenbsiHa. My3bIKaJIbHO-UCTIOJHUTEIBCKHAE U
teoperndeckue TpakraTei®@panunuu (OK.lenu,
M.Mepcenn, XK. Pycco, 3.Jlynbe, Tabauyw
opHamentuku [llamOonbepa, 1' Anriaedepa,
Jladdeiisipa, B3rsaasl ae bpoccapa). Bonpocst
TEeMIIa, APTUKYJISALNN, PUTMa, MHATAJIN3alUN
(lesnotesinégales), OpHAMEHTUKH, yICHHS O TAKTE.
HcnonHenne HeMeTpU30BaHHBIX MPEITIOIU.
KnaBecunnsie crouts! JI.Kynepena, [llam6oHbepa,
n'Aunrnedepa.

11.

My3BbIKaIbHO-UCIIOIHUTENIBCKAE TPAKTATHI U
cnoBapu AHriuu koHua XVII — nepBoil mogoBUHBL
XVIII BB. koH1a XVII — nepoit nonosunbsl XVIII
BB. ([1épcemna,
TheHarpsichordlllustratedandimprov'd,
A.Manbkonbsma, [Ix.I'paccuno, H.Ilackyanu,
Op.Ixemununanu, [Ix.Xeka). Bonpocsl
aIIUINKATypbl, ODHAMEHTHKH, TEMIIA.

N3yuenue
crennaabHON
JUTEpaTyphl
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12. KitaBupnas mkosna I'epmannn konna XVII BB.— Usyuenne §)
nepsas nonosuHa X VIII BB.: U.Kynay, I".bém, CTICIHAITLHOM
N.I".byrmrent, Y. ITaxens6ens, M. Kpurep, EHZETLYE;EHM
@.A.Maiixens6ek, 1.Marreson, I'.d.Teneman, asﬂmzanmeﬁ,
N.K.®.Dumep, ['eopr Mydddar, 1U.C.bax, K.D. TpoBe/ICHNUE
3O.bax u n1p. My3bIKaJIbHO-UCIIOJIHUTEIbCKUE CPaBHUTCILHOTO
tpakrarell epmanun. Yuenue .I".Banbrepa o aHanmsa 5
“pHyTpenHeir” (“Intrinseca”) u “BHeuHein” HHTepripeTatuit
(“Extrinseca”) crouMocTsX (3HaYEHHUAX) HOT B
pamMKax y4eHHS O TaKTe.

“QuantitdtExtrinsecaNotarum” n
“QuantitdtlntrinsecaNotarum”. Borpocsl Teopun
ad(dekToB, OpHAMEHTHKH, alIIINKATYyPhI,
ApTUKYISIIAH, TeMIa. My3bIKaIbHBIE U
My3bIKaJIbHO-pUTOpUYeckue ¢purypsl. KimaBupnas
CIONTa OaXOBCKOT'O BPEMEHH.

13. Opaniry3ckue kiaaBecuHUCTHI KoHIa X VII—mnepBas | M3yuenue 6
nosjosuna XVIII Be. @p.111. [Apénap, ®p.Kynepen, CIICLHATLHOM
XK.-d.Pamo, JI.-H. Knepamb6o, JI.Mapman, X.- fHTepatypat
@ Jlannpué, K. [lakeHn u qp. Mys3bIKanpHO-

HCIIOJIHUTENIbCKUE TPAKTAThl M MY3bIKaJIbHbIC
cioBapu (C. ne bpoccap, ne Cen Jlambep,
K.Otrerepp, M. ne Monrekiep, @p.Kynepen,
Bopewn u ap.). Tabmuiiel ¢ pacmudpoBKOi
opHamentuku I'.-I".Husepa, Pamo, @p. Kynepena.
Konnenmus TOYHBIX TEMITOBBIX 0003HAYCHUN
Jladdeitsapa. KaHp crouThl O3 HETO OAPOKKO.
Bompocsr Temmia, apTUKYIISIIIANA, PATMA,
uHaranu3anuu (lesnotesinégales), OpHAMEHTHKH,
YVYCHUS O TAKTE.

14. My3BIKaIbHO-UCTIONHUTEIbCKUE TpakTaTbi®panmuu | M3ydenne 4
Bropoii onosunsl XVIII B. (M.J].9urpamens, Jom | CHEWHaIbHOM
beno, XK. Jlenu, A.bemetnpunep u ap.). HHTEPETYPEL

15. KnaBupHas mkona ['epMaHi# BTOPOiA TOJIOBUHBI H3yuenue HOTHO# 1 4
XVIII B. Yuenuku u ceiHoBbs 1.C.baxa, BepbanbHOl
I'.®.I'ennens, U.Kupubeprep u npyrue. ;Eigg:fxz?
My3BIKaIbHO-UCTIOTHUTEIBCKUE TPAKTATHI U pOCITyIIHBAHHE
My3bikanbHbie cioBapul epmanun (I1.Kp.XapryHr, aynuosarnmcen
®.B. Mapnypr, U.1.Ksautu, K.®d.2.bax, I'.11.XaH,

Tosu-Arpuxona, S.Annysr, I'.C.JI€naiin,

N.C.Ilerpu, U.I".3ynsuep, U.d.Kupubeprep,

J.I". Tropk, N.IT.Munbxmaiiep).
16. CeMuHapckue 3aHATHS 0 TIPOHACHHOMYMaTepHany. 6
HUTOI'O gacoB B cemecTpe: 76
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