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1. e u 3a1a41 OCBOCHUS IUCHHUILIMHBI

HucuunnuHa «PoacTBEeHHBIM MHCTPYMEHT (KJIAaBECHH)» HampaBieHa Ha oOecredeHue
BBICOKOTO YpPOBHS TMPO(eCCHOHAIBHOM IMOATOTOBKMMY3bIKAHTOB-HCIIONHUTENECH CTapuHHOU
MY3bIKH, OOYUYEHHBIX B COOTBETCTBHH C MCTOPUYECKOW Tpaauuuen. JucnuminmHacnocodcTByeT
pacUIMpeHnIo MPEJCTaBICHUNH O OorarcTBe M pa3sHOOOpa3sHH KIABECHHHOW IJUTEpaTyphl, 00
OCHOBHBIX KOMIIO3UIIMOHHBIX OCOOEHHOCTSX Mpou3BeAeHu B cTuisix bapokko u Kiaccunuzma.
Taxke OHa HaleJIeHa HAyYUTh CTYACHTOB pPabOTaTh C MOJUIMHHBIM aBTOPCKUM TEKCTOM,
KOTOPBIH MO-HACTOAIIEMY PACKPBIBAETCS UCIIOJIHUTENIO U CIIyIIATeNt0, Oy/Iy4d O3ByYE€HHBIM Ha
MHCTPYMEHTE, AJI1 KOTOPOro OblI M3HAYaJIbHO MpEAHA3HAYEH.

KiaBecun, kak COJIBHBIM U KaK aHCAMOJICBBIM MHCTPYMEHT yxe aaBHO (¢ 1960-x romos)
BOIIEJ B MHUPOBYIO MY3BIKQJIbHYIO JKHU3Hb. B0O3pOXkI€HHE KIABECMHHOTO MCIIOJIHMUTEILCTBA
MCTOPUYECKOI0 HAIIPABJICHUS B HAIU JHU CBUAETEILCTBYET O OOJIBIIOM MHTEpECE K 3ByYallleMy
MHUpPY JAJEKOro IpOLUIOr0 U K MY3bIKaJbHOMY HACJIEIMIO AIOXHU I03JHET0 PEHECCaHCa U
0apoKKo.

OcHoBHBIE 337]a4M Kypca:
® [I0Ar0TOBKa CTYACHTOB, BJIAJACIONIMX OCHOBHBIMU IIPpHUHIOHUIIAMHA XYZ[O)KGCTBGHHOP'I
TCXHHUKHU KIIaBCCMHHOI'O MCIIOJIHUTCIIBCTBA,
® uy3yyeHuWe Oorareiiiero, 3a4acTyld MaJOM3Y4YEHHOr0, KJIABECHHHOIO perepTyapa,
HEO0OXOUMOro B AalibHEHIel MmpodeccnoHalbHON NeATENbHOCTH OyIyIIUX KJIaBECHHHCTOB B
Ka4ye€CTBEC COJIMCTOB, chaM6JH/ICTOB, neaaroroBn.

2. MecTO IMCHUIIMHBI B CTPYKTYype 00pa30BaTe;ibHOM MPOTrPaMMbl

JucuuruinHa «PoiCTBEHHBII MHCTPYMEHT (KJIaBECHH)» BXOJIUT B BapUaTHUBHYIO 4acTh
Oioka 1 oOpa3oBaTenbHOW TPOTrpaMMbl TMOATOTOBKH  KOHIIEPTHOTO  HCIIOJHUTENS IO
cneunanbHocT 53.05.01 McKyccTBO KOHLIEPTHOTO MCHOJIHUTENbCTBA (YPOBEHb CHELMAIUTETA),
cnenuanuzanus «Oprat, KIaBeCUH, UCTOPUUECKUNA KIIAaBUPY.

Kypc knaBecuHa 3aHMMaeT BaXHOE MECTO B CHCTEME MEXIIPEIMETHBIX CBS3EH,
B3aUMOJICUCTBYsl C TaKMMHU JMCHUIUIMHAMM, Kak «lcTopmsa kiaBupHON My3bIKn», «Mcropus
UCTIOJIHUTENIBCKOTO MCKYCCTBa», «VcTopus My3bIKabHOW Meaaroruku», «Metoauka o0ydeHHs
Ha UHCTPYMEHTE».

W3yuennto  aucuuiuiiHbl  «POJICTBEHHBI ~ MHCTPYMEHT  (KJIABECHH)»  JIOJKHO
IpeIIecTBOBaTh NPO(EeCCHOHAIbHOE BJIAJEHUE OJHUM W3 KIABUIIHBIX HMHCTPYMEHTOB
(poprenmano, opran uiau kiaaBecuH). Ilpu u3ydennn npodeccoHaIbHOTO MCTIOJHUTENLCTBA HA
KJIaBecuHEe (cojl0 M B aHcaMmOie) U MpU M3YyYEHUH BBIIIEHA3BAHHBIX JIOMOJHUTEIbHBIX
JUCLUIUIMH NpuoOpeTeHHbIe 3HaHUs crenuanucta OyayT BocTpeOoBaHbl B chepe KOHIIEPTHOTO
MCIIOJTHEHUS] MY3BIKAJIbHBIX MTPOU3BEACHUN B pa3HOOOpa3HbIX cOCTaBax (Ccojo, B aHcaMOuie, COJIo
C OPKECTpPOM, MapTUs KJIABECHUHA B OPKECTPE) Ha Pa3IMYHBIX CLIEHUYECKUX IUIOLIA/IKAX, a TAKKe
HaliIeT IpUMEHEHNe CBOMX 3HAHUW M YMEHUH Ha MpPaKTUKE B Ka4eCTBE MPEIoAaBaTess Urpbl Ha
MY3bIKaJIbHOM UHCTPYMEHTE.

3. [lmanupyemble pe3yJabTaThl 00yUYeHHs 10 JUCHHUILINHE, COOTHECEHHbIE ¢
IUVIAHUPYEMBIMHU Pe3yJdbTATAMH 0CBOCHHSI 00Pa30BaTeILHOM MPOrpaMMbl

KoMmnerennun IlepeyeHb NIaHUPYEMBbIX
pe3yJibTaToB 00y4eHHs MO
AUCHUILIMHE B PAMKAX KOMIIOHEHTOB
KOMIIeTEeHIIUI




IIK-1. CnocobeH UCHONHIATH MY3bIKaIbHOE
MPOU3BEJICHUE B COOTBETCTBUU C €r0 HOTHOM
3alUChIO, BIIaJies] BCEMU HEOOXOIMMBIMH ISt
ATOr0 BO3MOKHOCTSIMU MHCTPYMEHTA

3HaTh:  KOHCTPYKTHBHBIE M  3BYKOBBIE
0COOEHHOCTH MHCTPYMEHTA; PA3IUUHbIC BH/IbI
HOTaluH, HCIIOJTHUTENIbCKUE cpencTaa
BBIPA3UTEIbHOCTU

YMeTh: nepenaBaTh B IPOLIECCE HCIIOIHEHUS
KOMITIO3ULIUOHHBIE U CTHJINCTUYECKHE
OCOOCHHOCTHM  COYMHEHHS;,  HCIIOJIb30BaTh

MHOT'OYHUCJICHHBIC, B TOM YHCJIC T€M6paHLHBIe
N JTUHAMHWYCCKUEC BOSMOXHOCTH MHCTPYMCHTA

Bnaners: HaBblkaMM aHaiM3a TUIIOB HOTaLUU
U YTEHUs PA3JIUYHBIX BUJOB HOTHOI'O TEKCTAa,
IpPEIHA3HAYEHHBIX  JUISI  WCIIOJIHEHUS  Ha
MHCTPYMEHTE; HaBBIKAMU CAMOCTOSITEIbHOMN
paboThl HA UHCTPYMEHTE.

[1K-6. Crioco0eH co3maBaTh UCIIOJIHUATEIHCKUI
IUIaH MY3bIKaJIbHOT'O COUYMHEHHUS u
COOCTBEHHYIO MHTEPIIPETALIUIO MY3bIKaJIbHOTO
MIPOU3BEICHUS.

3HaTh: OCHOBBI CTPOECHUS
MPOU3BEJACHUN PpA3JIUYHBIX JIOX, CTUJIEH,
JKaHpOB; OCHOBHBIE  3Tambl  CO3/IaHUS
MY3bIKaJIbHO-UCIIOJHUTEIbCKON KOHIIETIINH.

MY3bIKAJIbHBIX

YMmeTs: pacKpbIBaTh XYI0KECTBEHHOE
COJIEpKAHUE MY3BIKAJIbHOTO TPOU3BEICHHUS;
dbopmMupoBath MCIIOTHUTENIbCKUIMA 1aH
MY3bIKQJIbHOT'O COUMHEHHSI.

Bmagers:  My3bIKaIbHO-HCIIOIHHUTEIBCKUMH
CPE/ICTBAMU  BBIPA3UTEIBHOCTH, HAaBBIKAMH
CO3MaHMsl  COOCTBEHHOM  HMHTEpHpETALNH
MY3bIKQJIbHOTO ITPOU3BE/ICHHSI.
4. O0beM IMCHUIIMHBI M BUbI Y4eOHOH padoThl
Bun yae6HO# paboTh Bcero vacos / CemecTpbl
3a4eTHBIX 1-it | 2-1 | 3-i | 4-ii | 5-i1 | 6-if
e IMHHI
KonTakTHas aynuropHas 102 17 17 17 17 17 17
padora
WnauBuayanbHble 3aHATUS 102 17 17 17 17 17 17
KoHTakTHasi BHeay1UTOPHAsA 294 49 49 | 49 49 49 49
H CaMOCTOsITe/IbHASL padoTa
Bun npomexxytouHon 30 €] 30 C 30 5
aTTecTallu
OO01mas TpyA0eMKOCTb: 396 66 66 66 66 66 66
Yacsl
3aueTHBIE €QUHUIIEI 12 2 2 2 2 2 2

5. Conep:xanne QM CHUNIAHBI

5.1. Tematnueckui 1iau




HaumeHnoBanue TeM u
paszienoB Kypca

Bcero
qacoB

AyIUTOpHBIE
3aHsATUA(YAaC.

)

CamocTosT
eJIbHas
pabota

(dac.)

1-i1 cemecmp

1) ITomudonnueckue npou3BeeHNs MAJIOH
dopmsl U.C.baxa

2) Annemanpa u [Ipemtonuu u3 tpakrara @p.
Kymnepena (nepssie 3-4)

3) HecnoxHbie npousBeeHus ppaHITy3CKUX,
WUTAIbSIHCKUX WJIM HEMEIKUX KOMITO3UTOPOB X VI-
Hayana X VIII BB.

VYrnpaxHeHus Ha KJIIaBECUHHOE 3BYKOU3BJICUCHUE.

VYipaxHeHus B HCIIOIb30BaHUHA CTAPUHHOMN
anIIMKaTypbl U paboTa HaJl OpPHAMEHTHKOM.

66

17

49

2-11 cemecmp

1) Crouta hpaHITy3CKUX UM HEMELKHX
KoMno3uTopos, Hanipumep @p. Kynepen (yactu
u3 crouT), banpbarp (mbechl U3 COOPHUKA).

2) [IpousBeneHns HEMEKUX KOMIIO3UTOPOB B
dbopme Tokkatel (Ppobeprep, [leinar,
bykcrexyne, Bexkmanh)

3) CounHeHUs UTAIBIHCKUX KOMIO3UTOPOB (J[K.
®peckobanbau, M. Poccn, b. Ctopaue, JIx.
[Tukkwy, I'. Ctpounm, A. Cxapnarru, [[.Yumaposa).

66

17

49

3-11 cemecmp

1) K. C. bax. Crouta (dpaniry3ckast uau
aHTJIMICKas) Wik Bo3MoxkHa [lapTtura unu onna u3
croout I'. ®@. I'enpens.

2) [IpousBenenus (ppaHIly3cKMX KOMIO3UTOPOB,
BKJIIOYAIOIIe HEMETPU30BaHHble pentoanu (J1.
Kymnepen, XK. 1’ Aurnebep)

3) TokkaTsl, CFOMTBHI, (haHTA3HH, TPETIOIUN
HeMenkux kommno3utopoB (M. dpobeprep, M.
bykcrexyne, M. Bekman, I'. bém, 1. Kepip)

66

17

49

4-it cemecmp

1) Bonee cnoxxHble TOKKAThl WM Bapuanuu Jx.
®peckobasbay.

2) IlpousBenenue GppaHIly3CKUX KOMIO3UTOPOB
XVII B. B xanpe croutsl (Hanpumep, K.-111. ne
[Tambonbep; @p. Kynepen; XK. 1’ Aurnedep).

3) IlpousBeneHust COHATHOM WM IPYrod KPYIHOM
(opMBI HEMEIIKUX KOMIIO3UTOPOB CEPEHHbI
XVIII B. (Hanpumep, K. @. O. baxa).

66

17

49

5-11 cemecmp

1) KpynHoe npou3sBeneHne HUEpaaHACKOTO
komnosutopa . I1. CeennHka.

2) [IpousBenenus B COHaTHOM Gopme
UTAJIBTHCKUX KOMIIO3UTOPOB (Hanmpumep, b.

66

17

49




[TnatTh, J{. Ckapnartu, A. Conepa)
3) Crouta uiam yactu u3 croutsl JK.-D. Pamo.

6-1t cemecmp

1) K. C. bax. Onna u3 7 TOKKaT WU Apyrue 66 17 49
NPOM3BEICHUS (HAIPUMED, CFOMTHI WJIH YaCcTH
CIOUT).

2) PazHoxapakTepHbIe IPOU3BEICHUS
(paHIly3CKHX KJIaBECUHUTOB (HallpuMep, U3
coopuukoB X.-®. Pamo)

3) Heckonbko nbec unu ctouta XK. a'Anrnedepa,
JL.LKynepena, A./u XK-b/®@opkpe, @p.Kynepen,

XK.-®.Pamo, XK. {rodham niam aHTIHiicKux

BépmxkuHacToB (Y.bépa, Jx.bymn
Jlx.@apuebu u n1p.)

Hroro no kypey

396

102 294

5.2. Copepskanue nporpamMmmbl

Paznenbl yueOHOM TUCIUTIITUHBL, BUJIBI Y4EOHOM IEATEIbHOCTH U (POPMBI

KOHTPOJIA:

Cemect | HamMeHoBaHUe pa3mena yaeOHOI

Bunbl yueOHoi

JACATCIBbHOCTH, BKIIOYas
CaMOCTOSATENIBHYIO PaboTy

®DOpMBbI TEKYIIETO KOHTPOJISI
yCIIeBaeMOCTH (1o Hedensim

p JVCIUTITHHBI CTYJICHTOB (B yacax) cemecmpa)
TP CPC BCETO
1-i JuddepenunupoBannblii 3aueT 17 49 66 HabGmonenue 3a yueOHoM 1
1) Homudounueckue PeNeTHIMOHHOM paboToi
NpOU3BeACHUs Manol GopMBbI o0ydarorerocs B paMKax
N.C.baxa y4eOHOTO Tporiecca
2) Annemanna u [pemoqnn u3 17-a wenens — 30
Tpakrata ®p. Kymnepena (mepBrie
3-4)
3) HecnoxHble MPON3BEACHUS
(paHIy3CKHX, UTATBSHCKUX HIIH
HEMELKUX KOMITO3UTOpoB XVI-
Havana XVIII BB.
2-it DK3aMeH. 17 49 66 KonTtpoabyduebHOro mpoiecca
2 pou3BeACHUS 1 HaOJI0IeHHE 3a
N3 «TemaTuueckoro riaHay. PETeTUIIMOHHO padoToil mpu
MIOJITOTOBKE K 3K3aMEHY
oOyuarorerocs
17 "Hexmens - IK3aMeH
3-i JuddepeHunpoBaHHbIii 3a4eT 17 49 66 Hab6mtonenue 3a yueGHOM 1
2 npousBegeHHus PENeTHIIMOHHOM paboTOoMH
U3 «TemaTndeckoro miana» 1o oOyyatorierocs B paMkax
BEIOOPY ydeOHOTO mporiecca
N. C. bax. Croura ((hpaniry3ckas 17-1 nenens 30
WM aHTJIAHCKAs ), BO3MOXKHA
ITapTura nnu ogna us3 crour I'. ©.
T'ennens.
[IpousBenenue GppaHIy3cKUX
KOMITO3UTOPOB, BKIIFOUAOIIHE
HeMeTpu3oBaHHbIe npentoauu (J1.
Kynepen, XK. 1’ Anrne6ep)
WNnu




OpHa 13 TOKKAT, CIOUT, (haHTa3uu
WY TIPEITIOTA HEMETIKIX
kommo3utopos (M. dpobeprep,
. bykcrexyne, M. Bexman, I'.
Bém, U. Kepip)

4-i JK3aMeH. 17 49 66 KonTtponsyge6HOTO TIpotiecca
2 mpown3BeneHUA 1 HaOJroIeHNE 3a
N3 «TemaTnueckoro miaHay. pEeTeTUIIMOHHO paboToii mpu
MOJIrOTOBKE K 3K3aMeHY
o0yyJaroIerocs
17-s Hemens —IK3aMeH
5-i1 JunddepenunpoBannblii 3auer 17 49 66 Habmonenue 3a yueOHol 1
2 npousBeneHust PENeTHIOHHOM paboToi
U3 «TemaTnueckoro miana» 1o o0yyatorierocs B paMmkax
BEIOOpY: y4eOHOTO TIporiecca
KpymHoe npomnsBenenue 17-s nenens 30

HUJIEPJIAHJICKOTO KOMITO3UTOpa
S1. I1. CenuHKa.

[IponsBenenu B coHaTHOM (hopme
UTaIbSHCKIX KOMIIO3UTOPOB
(mampumep, b. Inartu, /.
Ckapnatth, A. Conepa)

Crouta uinu 9yacTu u3 croutsl XK.-

®. Pamo.
6-it DK3aMeH. 17 49 66 KonTtpoabydebHOT0 mporecca
2 mpou3BeACHUS 1 HaOJIIoIeHHeE 3a
N3 «TemaTnyeckoro riaHa. peneTHIIMOHHOM paboToi Npu
MIOJTOTOBKE K 3K3aMEHY
oOyuarormerocs

17-1 Henena —3K3aMeH

HUTOIO: 102 294 396

6. YueOHO-MeTOAM4YecKOe M HH(POPMAILIMOHHOE o0ecnieyeHHue M CIUTIIMHbI

6.1. Cnucok nuTepaTyphl
Apnonkyp H. Mou coBpemennuku: bax, Mouapt, Montesepau.-M., 2006.
Bbaaypa-Cxkona Ilayns. bax 3a xmaBupom? [Tekcr] / Ilayne banypa-Ckona; Kak ucnonHsTh
baxa. — M., Knaccuka-XXI, 2007.
Bbanypa-Ckona [Tayns. 1 BHOBE 0 ipoOieme: «kiaBecuH uiu posuib?» [Tekcr] / [Tayns bagypa-
Cxkopa; Kak ucnomusate baxa. — M., Knaccuka-XXI, 2007, C. 23-29.

Bepenc I'.1O. [IIkona raMm, akKOpIOB U yKpalIeHUH [ DJIEKTPOHHBIN pecypc] : . — DIeKTpoH.
naH. — Marepuansl npenoctaBieHbl  LleHTpanbHOM  ropoackoi  OuOIMOTEKOM  UM.
B.B.MaskoBsckoro, 2015. — 38 c. — Pexum JIOCTYyTIA:

http://e.lanbook.com/books/element.php?pll_id=68029 — 3arux. ¢ sxpaHa.

Boaku J. UnTepnperanus knaBupHbeIx npoussenennii M.C.baxa. — M.: My3sika, 1993. — 388
cTp., HOT. Pexxum nocryma: http://www.twirpx.com/file/866783/

JApycknn M. KiaBupnas Myseika Mcnanun. Anrmum HupepnannoB @pannuum HMranun
I'epmanun XVI - XVIII BexoB. — JI.: T'ocMy3U3par, 1960. - 285 c. Pexum npocryna:
http://www.twirpx.com/file/671037/

Po3zanos U. B. Jleknuu no opHamentuke. llpamisrpmnep Kapna @ununna Omanyans baxa.
CII6, 2009.

HIBeiiuep A. Morann Cebactrsin bax [Tekcer] / A.lllBeituep. — M.: Knaccuka XXI, 2004.
Dolmetsch Arnold. The Interpretation of the Music of the Seventeenth and Eighteenth Centuries.


http://www.twirpx.com/file/866783/
http://www.twirpx.com/file/671037/

London, 1915, 2/1946. R/Washington, 1974.

https://imslp.org/wiki/The_Interpretation_of the Music_of the 17th_and_18th Centuries_(Dolmetsch,

Arnold)

6.2. UnTepHeT-pecypcebl

International Music Score Library Project (IMSLP) / Petrucci Music Library

http://imslp.org/wiki
http://notes.tarakanov.net/organ.htm
http://www.sheetmusicarchive.net

UznarennbctBo «Jlanby. DiekTpoHHO-0MOIMOTeuHas cuctema:http://e.lanbook.com/

Harnmonansnas DnekrponHas bubnuroreka https://rusneb.ru/

7. MaTepl/IaﬂbHO-TeXHH‘leCKOC odecreueHue ANCIHUIIJINHBI

Y4eOHbIe aymuTOprd, 000PYI0BaHHBIE HEOOXOAMMBIM KOJUYSCTBOM TOCATOYHBIX MECT, POSUIH,
OpraHbl, KJIaBECUH, HOTHBIA U METOAMYECKUI MaTepHall.

8. ®oHI OLIEHOYHBIX CPEACTB VISl POBEACHHUS MPOMEKYTOYHOH aTTEeCTALIUN U
TeKYIIero KOHTPOJIs yCIeBaeMOCTH 00y4al0IIUXCH

8.1. ®opmMupyeMble KOMIETEHIIMHA U HHAUKATOPbBI HX JOCTHKEHUS

KoMmnerenuun

IlepeyeHb MIAHUPYEMBIX
pe3yJabTaToB 00y4eHHs MO
AMCUHMILINHE B PAMKAaX KOMIIOHEHTOB
KOMIIETEHIH i

[IK-1. CnocobeH HCHOJNHATh MY3bIKaJIbHOE
IIPOU3BENICHUE B COOTBETCTBUM C €r0 HOTHOM
3alMchlo, BiIajes BCEMU HEOOXOIMMBIMH st
ATOr0 BO3MOXXHOCTSIMU MHCTPYMEHTA

3namb:  KOHCTPYKTUBHBIE U 3BYKOBBIE
OCOOCHHOCTH WHCTPYMEHTA; pA3TUYHbIE BUIBI
HOTAIUH, HCTIOTHUTEIIbCKUE CpeacTBa
BBIPA3UTEIbHOCTH

Ymems: nepenaBate B mporiecce MCHOJHEHUS
KOMITO3UIIMOHHBIE u CTUJIIUCTUYECKHUE
OCOOCHHOCTM  COYMHEHHMS;  HCIOJIb30BaTh
MHOTOUYHCJICHHBIE, B TOM YHCIIE TeMOpalbHbIE
Y TUTHAMUYECKHUE BO3MOXKHOCTH HHCTPYMEHTA

Bnademw: HaBbIKAaMU aHallM3a TUIOB HOTAIMH
U YTEHUS Pa3IMYHbIX BUJIOB HOTHOTO TEKCTa,
OpeJHa3HAYeHHbIX s  UCIHOJHEHUS  Ha
MHCTPYMEHTE; HaBBbIKAMU CaMOCTOSITEJIbHOMN
paboThl HAa HHCTPYMEHTE.

[TK-6. CiocoOeH co3/1aBaTh UCIIOIHUTEIbCKAN
J1aH MY3BIKAJTBHOTO COYMHEHHS U
COOCTBEHHYIO MHTEPIIPETALNIO MY3bIKAJILHOTO
MIPOU3BEACHUS

3uamsv: OCHOBBI CTPOCHUA
HpOI/ISBC,Z[CHI/Iﬁ Pa3jIMIHBIX 30X, CTHHCﬁ,
KaHPOB; OCHOBHBIC OTaIlbl CO3JaHus
MySBIKaJ'IBHO-HCHOHHHTCHBCKOﬁ KOHICTIITUHA

MY3bIKaJIbHBIX

Ymemy: packpbIBaTh XyJI0KECTBEHHOE
COJIEpKAaHUE MY3bIKAJIbHOTO TPOU3BEICHMUS;
dbopmMHupoOBaTH WCITOJTHUTEITbCKHUI TJ1aH
MY3bIKaJIbHOI'O COUMHEHHMS.



http://imslp.org/wiki
http://notes.tarakanov.net/organ.htm
http://www.sheetmusicarchive.net/
http://e.lanbook.com/
https://rusneb.ru/

Brnaoems. MY3bIKaJIbHO-HUCITOJTHUTCIIBCKUMHU
cpeacTtBaMu  BBIPA3UTCIIbBHOCTH;, HaBbIKaMH
CO31aHuA COOCTBEHHOM HHTEpIIPpETANN

MY3bIKaJIBHOTO IIPOU3BEICHMUSI.

8.2. MeToanueckue MaTepHaJIbl, ONpeaesIsiionue Mpoueaypy OleHUBAHUS

[IpomexxyTouHasi aTTecTalusi MPOBOAMTCS B KOHIE cemectpa (1-if — 6-if cemecTphl) B
dbopMme sk3amMeHa B KOHIlE 2-T10, 4-T0, 6-TO ceMecTpoB, u B (popMe 3a4eTa ¢ OIECHKOW B KOHIIE 1-
ro, 3-ro u 5-ro cemectpoB. KOHTposib 3HAaHMM MPOXOAUT B BHUAEC MCHOJHEHHUS COJIbHOMN
POrPaMMBbI U3 2-X—3-X TPOU3BEICHUM.

[Iponienypa 5K3aMEHOB W 3a4eToB periaMmeHtupyercs I[lomoxeHueM o mopsiake
MIPOBEJICHUS TIPOMEKYTOUHOUW aTTECTAI[MN M TEKYIIEM KOHTPOJIC YCIIEBAEMOCTH 00YJArOIIUXCS B

Cankr-IleTepOyprckoii rocyaapcTBeHHON kKoHcepBaTopun nMeHu H. A. Pumckoro-Kopcakosa.

8.3. Kpurepuii ouennBanust cpopMHPOBAHHOCTH KOMIIOHEHTOB KOMIIETEHIIUN
1IK-1. Cnocoben ucnonams My3vlKaibHOe NPOU3BeodeHue 8 COOmMEemcmeuu
C €20 HOMHOU 3aNUCHIO, Bl1A0est BCeMU HeOOX0OUMBIMU OIS DMO20
B03MONCHOCIAMU UHCMPYMEHMA

HNuagukaropsl YpoBHH c()OPMUPOBAHHOCTH KOMIIETCHIIUH
NOCTHIKEHH S Hyunesoit Iloporossii Cpennuii Bricoxkuit
KOMIICTCHIIUH

Buja arTecTAalMOHHOTO UCTILITAHUS VISl OIEHKH KOMIIOHEHTA KOMIIeTEHMU:
Hcnonnenue nporpaMMbl B paMKax MPOMe:KYTOUYHOM aTTecTaluH

Buame: He 3naem 3naemyacmuyno | 3naem 6 3uaem 6 noanoii
KOHCTPYKTUBHBIC | KOHCTPYKTUBHBIC | KOHCTPYKTUBHBIC | 00CMAMOYHOU mepe

Y 3BYKOBBIC 1 3BYKOBBIC Y 3BYKOBBIC cmenetu KOHCTPYKTHUBHEBIC
0COOEHHOCTHU 0COOEHHOCTHU 0COOEHHOCTH KOHCTPYKTHUBHBIE€ | U 3ByKOBBIE
WHCTPYMEHTA; pa | HHCTPYMEHTA; pa | HHCTPYMEHTA; pa | U 3BYKOBBIC 0COOEHHOCTH
3JIUYHBIE BUIBI 3JUYHBIE BUIBI 3JIUYHBIE BUIBI 0COOEHHOCTH WHCTPYMEHTA; pa

HOTalluu, HOTalluu, HOTaluu, HUHCTPYMCHTA, pa | 3JIMYHBIC BUJbI
HUCIIOJTHUTCIBCKHU | UCIIOJTHUTCIIBCKHU | UCITIOJTHUTCIBCKHU | 3JIMYHBIC BUAbI HOTaluu,
€ CpCaACTBa € CpCaAcCTBa € CpCaAcCTBa HOTanuuy, HUCITOJTHUTCIBbCKU
BBIPA3UTCIILHOCT | BBIPA3UTCIIBHOCT | BBIPA3UTCIILHOCT HCIIOJTHUTCIILCKU | € CpCACTBA
u u n € CpCaACTBa BBIPASUTCIIBHOCT
BBIPA3UTCIIBHOCT | U
n

Buja arrecTaniMOHHOIO HCIILITAHUSA AJISl OLCHKH

KOMIIOHCHTA KOMIICTCHIIUM
HUcnoanenue NMporpaMmsbl B paMKax l'lpOMe)KyTO‘-lHOﬁ arrecranumn

Ymems: He ymeem Ymeem, Ymeem s Ymeemceoboono
nepeaaBarh B nepenaBarh B oonyckas 00CmamoyHou nepeaaBarh B
rpouecce rpouecce mexHuyecKue Mepe rpouecce
HUCIIOTHEHNS HUCIIOTHEHNUS oumuobKu u rnepeiaBaTh B HUCIIOTHEHUS
KOMIIO3UIIMOHHBI | KOMITO3UIIMOHHBI | HEmOoYHOCMU, rnpouecce KOMITO3UIIHOHHBI
en en rnepeaBaTh B HCHOJTHEHUS en
CTWJINCTUYECKHUE | CTUJIMCTUYECKHUE | MPOLECCE KOMITO3UIIMOHHBI | CTHIIMCTHUYECKUE
0COOEHHOCTH 0COOEHHOCTH HCIIOTHECHUS en OCOOCHHOCTH
COUHMHEHUS; COUHMHEHUS; KOMITO3UIIMOHHEI | CTHINCTHYECKHE | COUYMHEHMS;
HCIIOJIH30BaTh HCIIOJIH30BaTh eHn 0COOCHHOCTU HCIIOJIH30BaTh




MHOTI'OYHUCJIICHHBI

€, B TOM 4YHUCJIe
TeMOpaJIbHBIC U
JTUHAMHYECKHE
BO3MOXKHOCTH
WHCTPYMEHTA

MHOTOYHCIICHHBI
€, B TOM 4YHUCJIe
TeMOpaJIbHBIC U
JTUHAMHUYECKHE
BO3MOXKHOCTH
WHCTPYMCHTA

CTHIIUCTUYCCKHE
0COOEHHOCTH
COYMHEHUS;
WCIIOJIb30BaTh
MHOTOYHUCIICHHBI
€, B TOM YHUCIIe
TeMOpaJIbHbIC U
JTMHAMHYECKHE
BO3MOKHOCTH
WHCTPYMEHTA

COYMHCHHS;
HCII0Ib30BaTh

MHOI'OYUCJICHHBI

€, B TOM YHUCIIe
TeMOpaJIbHbIC U
JTMHAMHYECKHE
BO3MOXHOCTH
WHCTPYMEHTA

MHOTOYHCIICHHBI
€, B TOM YHUCIIe
TeMOpaJIbHbIC U
JTMHAMHYECKUC
BO3MOYKHOCTH
WHCTPYMEHTA

By aTrrecTaiMOHHOIO HCIILITAHUSA JJISl OLIEHKH

KOMIIOHCHTA KOMIICTCHIIUM:

Hcnoanenue IporpaMmsbl B paMKax l'lpOMe)KyTO‘lH()ﬁ arrecranmuun

Brnaoemy.:
HaBLIKAMHU
aHaJIn3a TUIIOB
HOTAIlUHA U
YTEHHS
Pa3ITUYHBIX
BHJIOB HOTHOI'O
TEKCTa,

He eénaoeem
HaBLIKAMHU
aHaJIn3a TUIIOB
HOTAIlUHA U
YTEHHS
Pa3ITUYHBIX
BHJIOB HOTHOT'O
TEKCTa,

Yacmuuno
enaoeem
HaBBIKAMH
aHaJIM3a TUIIOB
HOTAllMH U
YTEHUSA
Pa3IMYHBIX
BHIIOB HOTHOI'O

B yenom
enaoeem
HaBBIKAMHU
aHaJii3a TUIIOB
HOTaIlU: U
YTEHHUS
Pa3InYHBIX
BHJIOB HOTHOT'O

B nonnout mepe
e1adeem
HaBbIKaMU
aHaJIM3a TUIIOB
HOTAaIlUU U
YTCHUS
pa3IMYHBIX
BHJIOB HOTHOTO

NpeJHAa3HAYeHH | OpeJHAa3HaYeHH | TeKCTa, TEKCTa, TEKCTa,

BIX JJIs1 BIX JJIs1 MpeHa3HAYeHH | IpeJHA3HAYeHH | MpeJAHAa3HAuYEHH

UCIOJIHEHUS HA | UCTIOJHEHHUS Ha | BIX JJIS BIX JIJIS1 BIX JUIS

UHCTPYMEHTE; UHCTPYMEHTE; WCIIOJIHEHUS HA | UCIIOJHEHMSI Ha | UCIIOJIHEHUS Ha

HaBBIKAMHU HaBBIKAMU UHCTPYMEHTE; UHCTPYMEHTE; UHCTPYMEHTE;

CaMOCTOSITEJIbHO | CAMOCTOSATEIbHO | HaBbIKAMU HaBbIKaMU HaBbIKaMU

i paboTHI HA i paboTHI HA CaMOCTOSITEJIBHO | CAMOCTOSITENIBHO | CAaMOCTOSITEIIBHO

UHCTPYMEHTE UHCTPYMEHTE i1 paboThI Ha 1 paboThI Ha i paboThI Ha
UHCTPYMEHTE UHCTPYMEHTE UHCTPYMEHTE

[TK-6. CriocobeH co3aaBaTh UCIIOJIHUTENBCKHH TJIaH MY3bIKAJIbHOTO COUYMHEHUS U
COOCTBEHHYIO MHTEPIPETAIUIO MY3BbIKAIbHOTO MPOU3BEICHUS

HNuauxkaropsl
JOCTHKEHUS
KOMIIETEHIIMH

YpoBHH cHOPMHUPOBAHHOCTH KOMIIETEHIIUH

Hyunesoit

IHoporoswIiii

Cpennmnii

Bricokuit

Bujx aTTecTallMOHHOIO MCTIBITAHUS 1JIS1 OLLEHKH KOMIIOHEHTA KOMIIeTeHIIUM:
Hcnonnenne nporpaMMel B paMKax MPOMEKYTOYHOM aTTeCTaluu

3names:
OCHOBBI
CTPOEHUSA
MY3bIKaJIbHBIX
IIPOU3BEICHUN
Pa3IMYHbIX
3II0X, CTHJICH,
’KaHPOB;OCHOBH
bI€ dTarbl
CO3aHUs
MY3bIKaJIbHO-

HUCITIOJTHUTCIBCKO

U KOHIIENINHN

He 3naem

OCHOBBI
CTpOEHUSA
MY3bIKaJIbHBIX
IIPOU3BEICHUN
Pa3IMYHbIX
910X, CTUJICH,
’KaHpPOB;OCHOBH
BIC DTaITbI
CO3JIaHUs
MY3bIKaJIbHO-
HCIIOJIHUTEIBCKO
M KOHIIEIIITHH

3naemuacmuuno
OCHOBBI
CTPOCHHUS
MY3BIKaJIbHBIX
MIPOU3BEICHAN
Pa3IYHBIX
9II0X, CTHIIEH,
KaHPOB;0OCHOBH
BI€ DTAITbI
CO3JIaHUS
MY3BIKaJIBHO-

HUCIIOJTHUTEIBCKO

1 KOHIIETTIHHA

3naem 6
docmamoyrou
cmenenu
OCHOBBI
CTPOCHHS
MY3BIKaJIbHBIX
MIPOU3BEICHUN
pa3TUYHBIX
9I0X, CTUJICH,
KaHPOB;OCHOBH
BI€ DTAITbI
CO3JIaHUS
MY3BIKaJIBHO-

3naem 6 noanoti
mepe

OCHOBBI
CTpOEHUS
MY3bIKaJIbHBIX
[IPOU3BEICHUN
Pa3IMYHBIX
3MO0X, CTUIEH,
YKaHPOB;OCHOBH
BIC DTaIbl
CO3JaHUs
MY3bIKAJIbHO-
HCIIOJIHATEIHCKO




HCHOJHUTEIBCKO
¥ KOHI eI

¥ KOHIICOIINU

Buja aTTecTallMOHHOI0 HCIILITAHUS JJIsI OLIEHKH

KOMIIOHEHTA KOMIIEeTEeHI[HH:
HcnonHeHne NporpaMMsbl B paMKax MPOMeKYTOYHOM aTTecTaluu

Ymems:
pacKphIBaTh
XyJ0’KECTBEHHOE
coj/iepXaHue
MY3BIKaJIbHOTO
MIPOU3BEICHUS;
dbopMHupOBaTH
HCTIOJTHUTEITbCKH
i miaH
MY3BIKQJILHOTO
COYMHEHUS

He ymeem
pacKphIBaTh
XYyJI0’KECTBEHHOE
coJiep)KaHue
MY3BIKaJIbHOTO
MIPOU3BEICHUS;
dbopMHupOBaTH
HCTIOJTHUTEITbCKH
U r1a”
MY3BIKQJILHOTO
COYMHEHUS

Ymeem,
oonyckas
mexHu4eckue
OUWUOKU U
Hemo4HoCmu,
pacKpbIBaTh
XYJ0KECTBEHHOE
CoJiep)KaHue
MY3BIKaIbHOTO
MIPOU3BE/ICHUS;
dhopmMupoBaTh
HCTIOJTHUTEITbCKH
U maH
MY3BIKQJIBHOTO
COYMHEHHS

Ymeem 6
00CmamoyHoul
Mepe
pacKpbIBaTh
XyJI0)KECTBEHHOE
coJiepKaHue
MY3bIKaJILHOTO
IPOU3BEICHUS;
dhopmupoBaTh
HCIIOJHUTEIbCKH
W miaH
MY3BIKAJIEHOTO
COYHMHEHUS

Ymeemceoboono
pacKpbIBaTh
XyJI0)KECTBEHHOE
COJIepIKaHUE
MY3BbIKQJIbHOT'O
MIPOU3BE/ICHUS;
dhopmMupoBaTh
HCIIOJHUTEIbCKU
¥ T1aH
MY3BIKQIBHOTO
COYHMHEHHUS

Buja aTTecTallMOHHOI0 HCIILITAHUS JJIsl OLIEHKH

KOMIIOHEHTA KOMIIEeTEeHI[UN:
HcnonHenue nporpaMMbl B paMKax NPOMe:KYTOUYHOH aTTecTaAluH

Braoems: He énaoeem Yacmuuno B yenom B nonnoti mepe
MY3BIKaJIbHO- MY3BIKQJIbHO- enadeem ernadeem enadeem
UCTIOJTHUTENIBCKU | UCTIOJHUTENIBCKUA | MY3BIKaJIbHO- MY3BIKAIbHO- MY3BIKaIbHO-
MU CpPEJICTBAMHU | MU CPEJICTBAMM | UCIIOJHUTENIBCKU | UCTIOJIHUTENIBCKU | UCTIOJIHUTENIbCKU
BBIPA3UTENFHOCT | BBIPA3UTEILHOCT | MU CPEJICTBAMH | MU CPEJICTBAMH | MU CPEJICTBAMH
U;HaBBIKAMHU U;HaBBIKAMHU BBIPA3UTENILHOCT | BBIPA3UTENIBHOCT | BBIPA3UTENIBHOCT
CO3JIaHUs CO3JIaHUs W;HaBBIKAMHU W;HaBBIKAMHU W;HaBBIKAMHU
COOCTBEHHOM COOCTBEHHOM CO3JIaHUS CO3JIaHMS CO3JIaHMS
UHTEPIIPETallud | UHTEPIpPETaluu | COOCTBEHHOM cOOCTBEHHOM COOCTBEHHOMU
MY3bIKaJIbHOTO MY3bIKaJIbHOTO UHTEpOpETallud | UHTepHpeTaluyd | MHTepIpeTalun
TIPOU3BEACHUS IPOM3BEACHUS MY3BIKaJIBHOTO MY3BIKaJIbHOTO MY3BIKQJIBHOTO
IIPOU3BEJICHUS POM3BEACHUS IPOU3BECHUS

OHeHI/IBaeMLle KOMITIOHCHTBI l'[pOMQ)KyTO‘lHOﬁ aTTeCTallMi M JHalla30H 0aJL10B
OLlCHUBAHUA KOMIIOHCHTOB KOMHeTeHlII/Iﬁ

OunenuBaeMble KOMIIOHEHTBI Bbamisl
(makc. kosan4iecTtBo — 100 6a1710B)
HYJIEBO# | IOPOTOBbIil | CPeHUI | BLICOKUI
a) CIOCOOHOCTh KaYeCTBEHHO MCIIOJHUTD 0-10 11-14 15-17 18-20
COJIBHYIO MPOTPaMMY, COJIEPIKAIITYIO
MIPOU3BE/ICHUS Pa3HbIX CTUIIEH U XKaHPOB,
SPKOCTh U YO€TUTETbHOCTh TPAKTOBKU
COUYMHEHUM
0) HeoOXOoIMMast TEXHUYECKass OCHAIIICHHOCTb, 0-10 11-14 15-17 18-20




MPOSIBIIAIONIASACA BO BIIAJECHUHM Pa3IuYHBIMU
BUJIaMH  3BYKOM3BJICUEHHUs, JIETKOCTb W
6eryocTh UCIIOJIHEHUS MY3bIKaJIBHON
(dakTypbl, TOYHOCTh TEXHHKH apTHUKYIALUH,
BbIOOpa TeMIa U HCIIOJIHEHUS] OCOOEHHOCTEMN
PUTMUYECKHUX IIOCTPOCHMM, KOOPIAUHALUA PYK
UHOT U T. I1.;

B) KaUE€CTBEHHOE 3HAHME HOTHOT'O TEKCTA 0-10 11-14 15-17 18-20
HCTIOJTHSEMOM YK3aMEeHAIlMOHHOM
(KOHLIEpTHOM) pOrpamMmbl

') 4YyBCTBO CTHJIS U ()OPMBI TPOU3BEICHNS; 0-10 11-14 15-17 18-20
cB00O/A ¥ APTUCTU3M HUCIIOTHECHUS
1) Xy/I0’)KECTBEHHAs] HHTEPIIPETaIlisi HOTHOTO 0-10 11-14 15-17 18-20

TCKCTA, XyJOKCCTBCHHOC OTHOICHUC K 3BYKY

50 70 85 100

Ixana oueHnBaHUA:

banasl Onenkn

86 — 100 OTangHo

71 -85 Xopo1io

51-70 YV 10BII€TBOPUTEIIHHO
0-50 HeynosnerBopurenbHO

OLeHKa «OmIUYHO»BBICTABISICTCS B Cllydae, €CIM pPEHepTyap OCBOCH CTYJICHTOM B
IIOJIHOM O0BeME W KOIJa CTYASHT HE TOJBKO JEMOHCTPHpPYET CBOOOJHOE BIaJCHUE
UHCTPYMEHTOM, HO ¥ IIPOrpaMMa MCIIOJIHEHA Ha HHCTPYMEHTE SIPKO, OCMBICICHHO, MY3bIKaJIbHO,
TEXHUYECKH OE3yNpevHo, 0€3 KaKux-11u00 OMMUOOK U OCTAHOBOK.

OueHka «xopouio» CTaBUTCS, €CIH PErepTyap OCBOCH CTYJEHTOM B IIOJHOM OOBEMe:

CTYJIEHT JIEMOHCTPUPYET JOCTAaTOYHO XOpolllee BJIaJ€HUE HWHCTPYMEHTOM, IIporpamma
UCIIOJJHEHA Ha MHCTPYMEHTE MY3bIKaJbHO TEXHUYECKH JIOCTATOYHO CBOOOJHO, HO C
HE3HAYUTENbHBIM KOJIMYECTBOM OIIMOOK.

OmneHka «yoognemeopumenbHo» CTABUTCS, €CIM pPENepTyap OCBOEH CTYJEHTOM HE B
IOJTHOM O0bEeMe: CTYAEHT JEMOHCTpUpYeT ciaboe BiaJeHHe HHCTPYMEHTOM, NporpaMma
UCTOJIHEHA Ha MHCTPYMEHTE CO 3HAYUTENbHBIM KOJMYECTBOM TEKCTOBBIX OIIMOOK U
TEXHUYECKUX HEJOpabOTOK, TOMyCKasi OCTAHOBKH BO BPEMs UCIIOIIHEHHUS.

OneHka «HeyooeremeopumenvbHo» CTABUTCS, €CIIN PENepTyap CTYAEHTOM HE OCBOEH:
CTYAEHT AEMOHCTPUpPYET KpaiiHe ciaboe BiIaJeHHe HHCTPYMEHTOM, IPOrpaMMa Ha MHCTPYMEHTE
CTYJEHTOM HeE HCIIOJIHEHA ¢ HE0OXOJUMBIMU MTPO(HECCUOHATIBHBIMU TPEOOBAaHUSIMHU.

8.4. KoHTpoJIbHbIE MaTepPHAJIbI

PenepryapHblii CIUCOK.

Anpbeprtu/l. Alberti D. VIl sonate per cembalo, op.1 (London, 1748)




Awnrnebep, XK.-A. a’ | D'Anglebert J.-H. Piéces de Clavecin composiies par J. Henry d’Anglebert
(Hanrne6ep) Ordinaire de la Musique de la Chambre du Roy avec la maniere de les joser.
Diverses Chaconnes, Ouvertures, et autres Aires de Monsieur de Lully mis sur
cet Instrum'. Quelques Fugues pour 1’Orgue. Et les Principes de
I’ Accompagnement. Livre premier... Paris,... [1689].

D'Anglebert J.-H. Piéces de clavecin. Edition par Kenneth Gilbert. Le Pupitre.
Collection de musique ancienne publiée sous la direction de Frangois Lesure.
Publié avec le concours du Centre National de la Recherche Scientifique. Paris,

Heugel & C®, [1975].

AHToN0rNN O®paHuy3ckas KiIaBeCUHHas My3blka. Penakrop-cocraBurens JI. Pomuna.
BerynutensHoe cnoBo B. Bpsanesoit. «Mys3sika», M. 1974.

KnaBupnas my3bika XVI-XVIII BB. XpecToMaTuss My3bIKaJIbHBIX TEKCTOB IS
crynenToB 1-11 roxa oOydenus urpe Ha kiaBecuae: CocTaBUTENb
A.CepeaunHckas (pyKOIIHCH).

WranesaHckas knaBupHas My3bika X VI B. Pen.-coct. H.Komuesckuit. M.
Mys3bika. 1987.

KnasupHsle mpechl 3amagHoeBponeiickux kommno3utopoB X VI-XVII Be. Cocr.
u pen. H.Komaesckoro. M. My3bika. 1976 [Bemryck II (Aurmms, [epmanms);
Bemmryck 111 (Uranus, @pannms)].

JIx. ®peckobanban. M30panHbie Ki1aBupHBIE counHeHns1. COCT. U pex.
H.Konuesckoro. M. Mysbika. 1983.

An Antology of English lute music 16th Century. Schott& Co. LTD, London
(1954).

My3bIKaNbHbIE MaTepHaibl, JIO0E3HO MPEAOCTABICHHBIE MpodeccopoM
Mpuuuranckoro yHuBepcuteta O. IlapmeHTHpOM.

Early Italian keyboard music: an anthology: in 2 vol. / ed. with introd. a. notes
by H. Ferguson. Oxford, "1977. Vol. 1; London etc., "1977. Vol. 2.

Early French keyboard music: an anthology: in 2 vol. / ed. a. annot. by H.
Ferguson. Oxford, ""1977. Vol. 1; Oxford; New York, "1977. Vol 2.
Early German keyboard music (including Austria and the Netherlands): an

anthology: in 2 vol. / ed. a. annot. by H. Ferguson. Oxford, "1977.

Early English keyboard music: an anthology: in 2 vol. / ed. a. annot. by H.
Ferguson. London etc., 1971. Vol. 1; Oxford, 1971. Vol. 2.

Denkmaler der Tonkunst in Bayern 111 Breitkopf & Hértel.

Musica per la tastiera.Keyboard Music from the 16th &17thCentury. Edited
by A.Pernye.EditioMusica Budapest, 1977. Volume 1. Italian Keyboard
Music I; Volume 2. German Keyboard Music |

Neapolitan keyboard composers. Circa 1600. Edited by R. Jackson. American
Institute of Musicologie, 1967.

Contemporaries [the] of Purcell. Edited by Fuller-Maitland. Chester, London,
1921 (7 rerpaneii).

Rosenhart G. "The Amsterdam Harpsichord Tutor". Amsterdam. Muziekuit-




geverij Saul B.Groen. 1989.

Corpus of Early Keyboad Music. Willi Apel, General editor. American Institute
of Musicology, 1963

Corpus of Early Keyboard Music (CEKM). Keyboard dances from the earliest
sixteenth century. Edit. by Heartz, D. No.8, American Institut of Musicology,
1965.

Parthenia or The Maydenhead of the first Musicke that euer was printed for the
Virginalls [two “II”]. [dot] Composed [capital letter] By three famous Masters:
William Byrd, Dr. John Bull, & Orlando Gibbons, Gentilmen of his Ma-ies
most Illustrious Chapell... Printed at London, G. Lowe..., [no date])[mexmy
1611 u 1612 rr.].

Fitzwilliam Virginal-Book. Edited by J.A. Fuller Maitland and W. Barklay
Squire. Breitkopf und Hartel, 1894 - 1897 (2 Toma). Ilepensmanme: The
Fitzwilliam Virginal-Book. Edited from the original manuscript with an
introduction by J.A. Fuller Maitland and W. Barklay Squire. Revised Dover
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Herausgegeben von Griepenkerl (0. J.).

Claviersonaten. Herausgegeben von F. Blume.

BaxW. C.
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KynepenJlyn

Louis Couperin. Piéces de Clavecin. Publiée par Paul Brunold. Nouvelle
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Couperin Fr. Eight preludes and one Allemande from I'Art de toucher le
clavecin. Edited by Fuller-Maitland. Chester, London, 1920.

Couperin  Fr. Piéces de Clavecin. Herausgegeben von Gat Jozsef
[getsipererpanu]. Editio Musica Budapest, 1969, 1970, 1970, 1971.

Couperin Fr. Pi¢ces de clavecin, 4 vols. Edited by Kenneth Gilbert. Paris, 1969.




Couperin L. Piéces de clavecin de Louis Couperin. Publiiies par Paul Brunold.
Nouvelle ritvision par Davitt Moroney. Monaco, [c. 1984].
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Champion de. Les pieces de clavessin... New York, 1960.

Chambonniures, J. Ch. de. Piéces de clavessin... livre second. Paris, ([A.B.,
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IIpumepHbIe MporpaMMbl 3a4€TOB M IK3aMEHOB 10 ceMecTpaM (110 BEIOOpY U3
«TemaTH4ecKoro 1miaHay», IPUBEACHHOIO HUXKE).

1-ticemecmp:

1.®.Kynepen.Allemanda, 3 (wmud)lIpenroguuustpakrata: Couperin, Fr. L'Art de
Toucher le Clavecin par Monsieur Couperin, organiste du Roy. &c. Dedié
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2.M1.C.bhax. 2 (wnu 3) Musenuuu u 2 (unu 3) Cundonun.

3. OrtnenbHble Tbechl WM  HechaoxHble Bapuaruu  (A.Cenunk, C.Ileinar,
BEépKUHAIUCTHI, Jx.Dpeckobanban), uin HecnoxHas Tokkata (M.51.Dpobeprep,
JI.bykcTexyzie Win UTalbsiHCKUX MacTepoB U Mp.). Bo3MoxkHO, npu HE0OX0IUMOCTH
ucnonuenue Ilpemonnu u ¢yru U.C.baxa (u3 Xopowo memnepuposannozo
KAa8upa).

2-1 cemecmp:




1. CrouTa QpaHIly3CKUX WM HEMELKHX KOMIIO3UTOpoB, Hanpumep @p. Kynepen (qactu u3
ctont), bans6atp (1mbechl u3 COOpPHUKA).

2. IlpousBeneHuss HEMEIKUX KOMIIO3UTOPOB B (hopme Tokkatel (Dpobeprep, Llenar,
bykcrexyne, Bekmann)

3. CounHEeHUS UTANBSIHCKUX KOoMIo3uTopoB (k. @peckobanbau, M. Poccn, b. Cropaue, J[x.
[Tukku, I'. Ctporu, A. Ckapnarru, J[.YUumapo3a).

3-i cemecmp:
1. U. C. bax. Croura (¢ppaHiry3ckasi Uy aHTJIHICKas ) UM Bo3MoxkHA [lapTuTa ninu ogHa u3
ciout I'. ®. I'enpens.
2. [MpousBenenus GppaHIly3cKUX KOMIIO3UTOPOB, BKITFOYAIOIINE HEMETPU30BAHHBIC MTPEITIOINN
(JI. Kynepen, XK. n’ Auriiebep)
3. TokkaTsl, CIOUTHI, (haHTA3UH, IPETIOANHA HEMEIKUX KoMo3uTopoB (M. dpobdeprep, /1.
bykcrexyne, M. Bexkman, I'. bém, 1. Kepip)

4-1i cemecmp:
1. bonee cnoxHbie TOKKATHI WK Bapuauu Jx. Opeckobanbau.
2. IlpousBenenue ppaniysckux komno3utopoB XVII B. B sxaupe croutsl (Hanpumep, XK.-11. ne
[Mam60ubep; Op. Kynepen; XK. 1’ Aurnedep).
3. IIpousBeneHusl COHATHOW WIIM JIPYTOM KPYIMHOU (HPOPMBI HEMEIKUX KOMIIO3HUTOPOB CEPEIIHBI
XVIII B. (Hanpumep, K. @. 3. baxa).

oS-l cemecmp:
1. KpynHoe npousBeneHue Huaepaanackoro komnosurtopa S. I1. Cenunka.
2. IIpousBeneHus B COHATHOM (pOpME UTANBIHCKUX KOMITO3UTOPOB (Hampumep, b. ITnartu, /.
Ckapunarrtu, A. Conepa)
3. Crouta nnm yactu u3 croutsl JK.-O. Pamo.

6-u cemecmp:
1. U. C. bax. Ogna u3 7 TOKKaT WU APYTUe MPOU3BEICHUS (HAllpUMep, CEIOUTHI WA YacTU
CIOWT).
2. PazHoxapakTepHble IPOU3BEACHUS (PPAHIy3CKUX KIaBECUHUTOB (Hampumep, U3 COOPHUKOB
XK.-®. Pamo)
3. Hecxkonbko nbec wu crouta JXX.n1'Anrnebepa, JI.Kynepena, A./u XK-b/®opkpe, ®p.Kynepen,
K.-®.Pamo, K. Hrodau unu anrnuiickux Béppxkunanuctos (Y.bépn, Jx.bymn [x.dapuedu u

np.)

IIpuioxkenue 1. MeToanueckue peKOMeHIAIMH JJIA NIPenoaaBareJiei.

['maBHO¥ dopmoii yueOHOM W BOCHHUTATENILHONW paOOThl SBISETCS YPOK MO
POACTBEeHHOMY HMHCTpPyMeHTy. OOIeHne nejarora U CTyJI€HTa, OCHOBAaHHOE Ha
poeCcCHOHAILHOM aBTOPUTETE, JOBEPUM M YBAXEHUM K TIPEMOJaBaTello,
MO3BOJISIET TOJHEE PACKPBITh WHIUBUIYAIBHOCTh M TBOPYECKUN TMOTEHIIUAT
CTYZCHTA.

OpHOM M3 OCHOBHBIX 3a7a4 IMEPBOTO Tojla OOyUYEHHUS SIBIISICTCS BBISBIICHUC
WHIUBUTyaJIbHBIX OCOOCHHOCTEH M KadyecTBa TOJTOTOBKH CTYICHTA, YPOBHS €T0
3HAaHMK W TPHOOPETCHHBIX HABBIKOB. [lemarory HeEoOXOAWMMO IMOCTPOHUTH CBOIO
paboTy TakuM o0Opa3om, 4yToObl OCHOBHBIE HEIOCTATKH B MOCAJKE, MOCTAaHOBKE
WCITOJITHUTEIILCKOTO ~ arrapaTa, BIIQJIEHUH TCXHUYSCKHMMH TPUEMaMH  OBbLIN
BBISIBJICHBI M HCTIPABIICHBI HA TIEPBOM-BTOPOM Kypcax KOHCEPBATOPHUH.

[TocTaBnenHsie 3a7aun OOyUEHHUS Pa3pemIaOTCs MPHU TOMOITU PA3TUIHBIX



MEJarorM4ecKux MPUEMOB, BAXKHEHUIIUM U3 KOTOPBIX SIBJISIETCS JMYHBIH MOKA3
negarora. B 3aBUCHMOCTHM OT KOHKPETHOM CHUTYyallMM 3TO MOXET ObITb JIHOO
BBICOKOXYIO’)KECTBEHHOE HCITOJIHEHHE T[I€IaroroM BCEro MPOU3BEACHUS, JIHOO
BOCITPOU3BEICHUE TOJIOCOM WIIM HAa HHCTPYMEHTE OTJEIbHBIX Hanu0oJiee 3HAYMMBbIX
dbparMeHToB  TeKcTa, JUOO  JIEMOHCTpAlMs  JBUTATEIbHBIX  HABBIKOB
UCITOJIHUTENLCKOTO armapara Mpu PelieHur TeX WIM UHBIX TEXHUYECKHUX MPOOJIeM.
B03MOXXHO HCIOJIb30BaHUE JUPUKEPCKUX CPEACTB (MUMHUKH M KecTa) B paboTe
HaJ XapaKTepOM, METPOPUTMOM, TEMIIOM U JUHAMUKOW Mpou3BeacHUs. Bece BUIbI
WJUTIOCTPALIMNA TOJIKHBI 0053aTEJIbHO COMPOBOXKIATHCS pa3bsICHEHUSIMU NIEAarora.

CoBMecTHOE IPOCTYIIMBAHUE U TPOCMOTP AYAUO U BHUIEO3AIMCEN B UCIIOJHEHUH
Pa3IUYHBIX MY3bIKAHTOB. CpaBHUTEIBHBIN U KPUTUUECKUI aHAIN3 UHTEPIPETALNH

OIHOI'0 U TOT'O KE IMPONU3BCACHUSAMUN PA3HBIMH UCIIOJITHUTCIISIMU.

JUIs  KaXaoro CTyIAeHTa JOJDKCH BECTUCh WHAMBHAYAJIbHBIA TJIAH,
COCTaBJICHHBIH TMperojaBaTesieM Kiacca Ha OCHOBE JaHHOW MPOrpaMMBI U C
YUETOM IMPEEMCTBCHHOCTH 00pa30BaHUs, WHIUBUAYATHHONW TOJITOTOBKH, JTHIHBIX
Ka4eCTB M CKJIOHHOCTEH CTY/CHTA.

[Tpw MOATOTOBKE UCIIOHUTEIIS MPEIOAaBaTEII0 Ba)KHO:

— yOemuTbCs B TMPaBWIBHOCTH  MMOAXOAa K  TEXHHYCCKOMY W
XYJI0)KECTBEHHOMY  BBIYYMBAHUIO  IPOW3BEJICHUSA, B  HEOOXOIUMOCTH
AHATUTHYECKOTO TMMOJMXO0Aa K M3ydyaeMOMYy MaTepuaisy IO CPaBHEHUIO C
MEXaHWUYECKUM BbIYYHMBAHHUEM TEKCTA;

— oOpamiate BHUMaHHE CTYACHTa Ha HEOOXOIUMOCTH CIIYXOBOTO KOHTPOJIS
KayecTBa 3BYKOHM3BICYCHHS M BOCIHUTBIBATH CTPEeMIICHHE K paboTe Hax
OCMBICJICHHBIM HHTOHHPOBAHUEM (PAKTYPHI;

— QAKTUBHO WCIOJB30BaTh 3HAHUWS, TIOJyYEHHBIE Ha MY3bIKAIBHO-
UCTOPHUYECKMX M TEOPETHYECKUX Kypcax TMpu paboTe Haa My3bIKaJIbHBIM
IIPOU3BEICHUEM;

— pa3BUBaTh YyBCTBO PUTMA;

— CTPEMUTHCS K TEXHUYECKOM CBOOO/IE;

— BOCIIUTHIBaTh HABBIKH CAMOCTOSTEIIBHON pabOThI CTY/ICHTA;

— COBEPIICHCTBOBaTh HABBIKM CIICHWYCCKOTO HWCIOJHEHHS, MPEOIOICHHS
KOHIIEPTHOTO BOJIHEHUS, BOCIIUTHIBAThH OIIyIICHUE CBOOOMBI Ha crieHe. OqHON H3
(dbopM sIBIIETCSA OTKPBITHIH YPOK BHYTPH KJlacca, MCIOJIHHUTEIbCKAs MPaKTHKA B
yUeOHBIX 3aBEJICHUIX, HA PA3IMYHBIX KOHIICPTHBIX IUIOMIAIKAX MOl PYKOBOACTBOM
Tnearora 1o CrerualbHOCTH;

— COBEpIICHCTBOBATh HABBIKM HACTPOWKH HHCTPYMEHTA, 3HATh YCIIOBHUS
XpaHEeHUsT WHCTpyMeHTa. Ha mpoTsskeHWM TepBBIX JBYX JIeT OOydYeHus
NPEIoiaraeTcs  KOPPEKTHPOBKA  TEXHHYECKOTO  OCHAIICHHS  CTYJICHTA,
3aKpeIVICHHE W pas3BUTHE NPO(ECCHOHATBHBIX HABBIKOB, BBIPAOOTAaHHBIX Ha
NPEIBIIYINNX CTYNEHIX 00ydueHus. [lomydeHHbIe pe3yabTaThl KOHTPOIMPYIOTCS B
paMKax aKaJeMUYCCKUX BBICTYIIIICHHM.



[IpenogaBatens moaOupaeT Marepuaql U pemnepryap A paboThl,
KOHTPOJIMPYET BBHINOJIHEHUE JAOMAIIHUX 3a1aHuil. O0ydyeHne MpoxXoauT ¢ y4eToM
VH/AMBUIYQJIbHBIX HCIOJIHUTEIbCKUX IAHHBIX CTYJCHTOB. 3aHATUS BKJIIOYAIOT B
ce0si TakKe MPOCITYIIMBAHUS AyJUO3AMUCEH C TMOCIEAYIONMM WX aHaJH30M U
00CYXIEHUEM.

[IpenonaBaTens B mepBble MecsIbl OOyUeHHUS CTYACHTAa B By3€ IOJDKEH
00paTuTh 0co00€ BHUMaHUE Ha MOCAJIKy, IIOCTAHOBKY, a TaKK€ PAllMOHAIBLHOCTh
OpraHM3allMd WUTPOBBIX JBHKEHHUHM, TaK Kak 3TO CIYKUT (QyHIaAMEHTOM st
JabHENIIIET0 Pa3BUTHS U CaMOpeaTU3aliy CTyICHTOB B BRIOPaHHOI Mpodecccuu.

CrnenyeT 10OMBaTHCS MCIIOJHEHHUS BCEX MPOU3BEACHHUM MO BO3MOXKHOCTH Ha
CaMOM BBICOKOM XYI0>KECTBEHHOM YPOBHE, C JOJDKHOM CTENEHbIO TEXHUYECKOTO
COBEpPIIICHCTBA U TOHUMAaHUS CTHIIA.

PenepryapHble CHOUCKM HE SIBISIIOTCSI HCYEPIBIBAIOIIMMU: TEIArory

MPEIOCTABIISECTCS BO3MOKHOCTh BEIOOPA MY3bIKAJIbHBIX TIPOU3BEACHUIA.

YcraHoOBIEHHBIE W YTBEpXKJACHHbIE Kadenpoil CpPOKHM MPOBEIACHUS
HK3aMEHOB, 3a4€TOB, AaKAJEMUYECKUX KOHILIEPTOB U JIPYTUX BBICTYIJIECHUN
(bUKCUPYIOTCS B MHIMBUIYAIIBHOM IIJIaHE, YTO OOS3bIBAET CTYJIEHTA IIJI0JJOTBOPHO
OpraHU30BaTh JIOMAIIHUE 3aHSATUS U LICJICHAPABICHHO UCIOIb30BaTh OTBEACHHOE
Ha Ypokax BpeMs. Pe3ynbTarbl BBINOJHEHUS WHAWBUYAJIbLHOIO IUIaHA 10
CIEIUATIBHOCTY W aKTUBHOE Yy4YacTHE B TBOPUECKOW KHU3HU By3a HUMEIOT
ONpEIEIAIONIEE 3HAUCHUE TIPU OLICHKE YCIIEBAEMOCTH CTYICHTA.

PaGora 1m0  pa3BUTHIO U  COBEPIICHCTBOBAHMIO  MY3BIKAJIBHO-
UCIIOJIHUTENIbCKOTO MAacTepCTBa B  3HAYUTENIBHOM Mepe 0OyciaBIMBaeTCs
TBOPYECKOW HWHUIIMATUBON CTYJIEHTa, CIIOCOOHOCTBIO €r0 K CaMOCTOSITEIIbHOMY
MBIIIJICHUIO U YMEHHIO pad0TaTh HaJl My3bIKAJIbHBIM MaTEPUAIOM.

YcneBaeMOCTh  CTYNEHTOB  KOHTPOJUPYETCS W IIPOBEpSieTCd  Ha
y4eOHBIXKOHIIEPTAX, 3a4€Tax W SK3aMEHax, MOJIyTOJOBBIX U MepeBoaHbIX. Kpome
TOrO, JUISl CTYJIEHTOB MY3BIKAJbHBIX BY30B OpPraHM3YETCS WCIIOJHUTEIbCKAS
IIPAKTUKAa HA pAa3JIMYHBIX KOHLEPTHBIX IUIOMIAJNKAX, IOATOTOBKA K KOTOPOU
IIPOBOAMTCS IO, PYKOBOJICTBOM M KOHTPOJIEM IE€AArora 1o CrenuaJbHOCTH.

IIpuioxkenue 2. MeToanuecKkue peKOMEeHIAIMH JJIA NIPenoJaaBareJiei.

IIporpamma nuctumianHbl «POACTBEHHBI WHCTPYMEHT» B O00s3aTENLHOM IOPSIKE
IpelyCMaTPUBAET CAMOCTOSITENIbHYIO pabOTy CTYAEHTOB CO CIEHUAIbHON (HOTHOM, yueOHO-
MeToauueckoi) nureparypoil. CamocrosTenpHas pa0boTa CTYIEHTOB JOJDKHA BECTUCH
IUTAHOMEPHO M IeJICHAIIPABIEHHO, B TEYCHNE BCETO CEMECTPA.

JlomalIHsss caMOCTOsITeNbHAass paboTa CTyAEHTa MO pa300opy U pasyuUMBaHUIO HOBBIX
MIPOM3BEICHUH B KJlacce CHEelHaTbHOCTUIIOMOTAET YIIyOUTh U 3aKPENUTh 3HAHUS, MOJTYyYCHHbIE
CTYZIEHTOM Ha YpOK€, pa3BUBAET TBOPUYECKYIO (DAHTA3HIO U BOCIUTHIBAET CIIOCOOHOCTh CTAaBUTh U
pe€miaTb KOHKPETHBIC UCITIOJTHUTCIIBCKUEC 3a1a4n.

PazyunBanue KaxJoro IpOU3BEIEHHMS OCHOBHOIO peHepTyapa pEeKOMEHIyeTcs
COTPOBOXAATh HU3Y4YeHHEM Ouorpaduu aBTOpa, HCTOPUU CO3JIaHUS H HCIOJHUTEIHCKHUX
TPaAULUIi COUNHEHUs], €r0 3HAUCHUsI U MECTa B TBOpUYECTBE Komno3uTtopa. Takxke He0OX01UMOM
dopMoil camocTOsTENbHON pabOTHl SIBISIOTCS MPOCIYUIMBAaHUE ayauo3amuceil, MpocMOTp
BU/IEOMATEPUAIIOB.



CamocTtosTenbHas paboTa CTyAeHTa MPeAnoiaraeT:

- 3HAKOMCTBO C HOBBIM PENEPTYapOM;

- U3y4YeHHEe yueOHO-METOINYECKON U HAyYHOU JTUTEepaTyphl;

- pa30op Ipyrux Npou3BeACHUN KOMIIO3UTOPA;

- pa3y4MBaHHUE HOBBIX IPOU3BEICHUII;

- paboTa HaJ KOOpJIMHALIMEH B UTPE HA IBYX MaHyallax;

- IPOCIIYIIMBAaHUE ayAHO- U BUJICO3AIINUCEH;

- aHanu3 QOPMBI, )KAHPOBO-CTHIIMCTUICCKIX OCOOCHHOCTEH, TApMOHHUYECKOTO SI3bIKa, 0Opa3HOI
cdepbl, METPOPUTMHUUECKON CTPYKTYPhI H3y4aeMOro MPOU3BEACHHUS;

- paboTy Haja WITPUXaMHU, PAlMOHAIBHOW M CTAapUHHOW aNIUIMKaTypOM, 3BYKOU3BJIICUCHHEM,
ApPTUKYJALIMEN, OPHAMEHTHKOM.

Mertoanyeckue peKOMEHJIAMK CTYACHTaM [0 OpraHU3alliyd CaMOCTOSITEIbHONU paboThI
NPU3BaHbl ONITUMHU3UPOBATH 00PA30BATENbHYIO ACATEIBHOCTD CTYICHTOB BO BHEy4YeOHOE BpeMs,
0€e3 HEeNoCpeICTBEHHOI'0 Yy4acTHsl Mefjarora, Ho 1o €ro 3aJaHulo.

@OyHKINOHANBHOE TPEIHA3HAYECHUE CAMOCTOSTEIBHON PA0OTHI CTYJEHTOB 3aKJIFOUAeTCs B
CaMOCTOSITEJIbHOM pa3z0ope, pa3yuMBaHUM, UCIOJIHEHUM IPOU3BEIACHUHN, UX HPOCIYLIMBAHUU,
3allOMUHAHUU, IPOYTEHUH CIIELUATIBHOM JINTEPATYPHI.

PazyunBaHue KaXJ0ro IPOU3BEJCHHMS OCHOBHOIO pemnepTyapa pEeKOMEHIyeTcs
COIIPOBOXKIATh HW3ydeHHEeM Ouorpadguu aBTOpa, HCTOPUU CO3JAHUS M HCIOJHHUTEIbCKHX
TPaJULMNA COYMHEHUS, €0 3HAYEHUS U MECTa B TBOPUECTBE KOMIIO3UTOPA.

Ha nepsom atamne pa®oTsl Haj pou3BeACHUEM HEOOX0IUM MOAPOOHBIN aHaIu3 (POPMBI,
KAHPOBO-CTUIIMCTUYECKUX OCOOCHHOCTEH, FapMOHUYECKOTI0 sI3bIKa, 00pa3HOil
cdepbl, METPOPUTMUIECKOH CTPYKTYpHI. ClieyeT OnpeaenuTh MPHUEeMbl UTPBI U
HITPUXH, 10100paTh PalMOHATBbHYIO ANIUIMKATYpPy, BEICTPOUTH
MHTOHALIMOHHYIO U CMBICJIOBYIO HAIIPABJIEHHOCTb, JIETAJIbHO pa300paThCs B
OpHAMEHTHKA, €CJIM OHA IIPUCYTCTBYET B IIPOU3BECHUN.

Crmcok JIATCPATYPbI JJI1 CaMOCTOSITEIIbHOM pa6OTI>I.

Aca¢bes b.B. (Urops ['ne6oB). My3ssikanbras popma kak rnpouecc [Texct] / b.B.Acadwes — JI.: My3rus,
1963.

Banypa-Cxkopna E. u I1. Untepnperanus Mouapra [Tekcr] / E. u I1.bagypa-Cxona. — M.: My3sbika, 1972.

bax Horann Cebactuan. HotHas terpans Bunbrensma ®@punemana baxa mns doprenmano. [lonroroska

u3aHus 1 BeTynuTenbHasa ctathst H.Komuesckoro. M., 1975.

Bbax Horann CeOactuan. HotHas terpaap AuHbl Marmanensl bax (1725) ana ¢oprenuano.

Penakmusi, BcrynutenbHast ctaTthd u kommeHTapuu JL.M.Poiismana. M., 1977 Beiiuuiara A.

OpnamenTtuka B My3bike. [lepeBon ¢ Hemenxoro 3.Buzens. O6mas pea., KOMMEHTApHH U TTOCIIECIOBUE

H.Komuesckoro. M. 1978.

Bonxu 3. Uatepnperanus kiaBupHbIx npoussenenuit U. C. baxa. IlepeBon u BcTynuTenpHas cTaThs A.

Maiikanapa. M., 1993.

Bouxapes JI.  Ilcuxomormueckue  acmekThl  MOATOTOBKM  MY3BIKAHTOB-UCHOJHHUTENEH K
koH1epTy//IIpobiempr BhICHIEro My3bIKambHOTO oOpazoBaHus. Tpyasl ['MIIM  um.I'HecuHBIX.
Brm. XIX.-M.,1975.C.43-58.

Bpayno U. Apruxynsus (O npousnomiennu menoaun) [Teker] / U.bpayno; pen. X.C.Kymnapesa. — 2-¢

u3n. — JI.: My3sika, 1973.

Boakonckuii A.M. OcHoBsl Temiieparuu (1996). “Kommosurop”. Mocksa, 1998.

I'un36ypr JI.C. O pabore Hax my3bikanbHBIM TipousBenenneM [Teker] / JI.C.I'mu30ypr. — M.: My3bika,
1981.

Janpéiitep 3. Opnamentuka y W.C.baxa [Tekcr] / O.Jlanpeiitep; Kak ucnomusares baxa. — M.,
Knaccuka-XXI, 2007. - C. 57-82

Jpyckun M. 3apyGeskHast My3bIKanbHas uctoprorpadus. YuedHoe nocodue. M., 1994,

Komuescknii H. KnaBupnas mys3sika. Bonpocs! ucnionsenus. M., 1986.



Kynepen ®p. HckyccrBo urpel Ha kiaBecuHe. [lepeBon ¢ dpaniry3ckoro 0. A. CepoBoii-XOpTHK.

Cocranenue, penaknus nepeBoga J[.M.Ceposa. Ouepk o Kymnepene, KOMMEHTapuH M OOIIasi peaaKiius

SI.Munsintelina. Teopermdeckas dYacTh KomMmeHTapueB K  "IIpaBunmam — akkommaHemeHTa'

I0.H.Xononosa. Mocksa, 1973.

JIu6epman E.Sl. Pabora nag doprenuannoit texankoit [Texct] / E.f.JIuGepman; yue0. mocobue ams
CTYJEHTOB MY3. By30B, 3-¢ u3nl. — M.: ®urapo-Uudopm, 1996. — 133 c.

JlmBanosa T. Vcropus 3amagHoeBponeiickoil My3siku 10 1789 roga. M., 1983.

Jlo6anoBa M. 3anaHOEBpOIECKOE MY3bIKaTbHOE OAPOKKO: TPOOIEMBI ACTETUKA U TOATHKH. M., 1994,

Mapruncen K.A. HMuamuBmayanpHas QoprenuaHHas TEXHWKAa Ha OCHOBE 3BYKOTBOPUYECKOH BOIHU
[Texcr]/K.A. Maptuncen.-M.:My3bika,1966.

Muasmreitn 5. Ouepk o Kynepene, kommenTapuu u o0mias peaakius B: @pancya Kynepen. MckyccTBo

UTPHI Ha KiIaBecuHe. M., 1973.

Oxpaunen U.A. lomennko Ckapnartu. Yepe3 nHctpymMentanusM K ctuiio [Texct] / M.A.Okpaunnen. —

M.: My3bika, 1994.

Po3anos U. Tpaxrar Hukomno ITackyamn (3auaOypr, ok. 1758) 1 mpoOieMbl HCITOTHEHUS] OPHAMEHTHKH B

anTnuiickoil My3sike KoHna X VII- mepsoit momosunsl X VIII 8B. // UccnenoBanms, myonummctuka. K XX-

netuto Kadenpsl My3bikaabHOH KpuTuku. Caskt-IlerepOyprckass I'ocynmapcTBeHHass KOHCEPBAaTOPHAL.

1997, c. 242-320.

Po3zanoB U. Ot xnaBupa k ¢oprenmano. M3 uctopun KiIaBUMIHBIX HHCTpyMeHTOB. CaskT-IlepepOypr,

2001.

PozanoB U. B. Jlekuuu no opuamentuke. Ilpamnsrprmep Kapna @ununna Omanyasnsa baxa.

CII6, 2009.

Hpinun .M. My3bikaHT u ero padota: [IpobieMsr ncuxonoruu TBopyectsa [Tekcr]

IIBeiiuep, A. Moraan Cebactesaa bax. [lepeBog ¢ Hemenkoro . C. Ipyckuna. Pemaxmms

nepeBoza u nocieciopue LBetinep u Bonpockl baxoseaenus M. C. [Ipyckuna. M., 1964,

HlyabnsakoB O. Pabora Hajg XynoKECTBEHHBIM MPOW3BEACHHWEM M (OPMHUPOBAHHE MY3BIKAJIHHOTO
mbimuierns ucnoaautens [Texct] / O.1lynpmsikos. — CII6.: KommozuTop, 2005.

MyabnsakoB O.0. My3bIKaabHO-UCTIOTHATENBCKA TEXHUKA U XYI0XKECTBEHHBIH 00pa3 [Tekcr]

HyabnsakoB O.D. Texuudyeckoe pazBUTHE My3bIKAHTA-UCHIOJIHUTEIS: TIpoOeMsl Metoaonoruu [Teker] /
O.®.ynpmsakos. — JI.: My3ssika, 1973.0.1llynemsaxos. — JI.: My3bika, 1986. — 126 c.

Albrecht Christoph. Interpretationsfragen. Probleme der kirchenmusikalischen Auffithrungspraxis von
Johann Walter bis Max Reger (1524-1916). Berlin, 1981.

Apel Willi. Geschichte der Orgel- und Klaviermusik bis 1700. Kassel, 1967. English translation: The

History of Keyboard Music to 1700. Bloomington and London, 1972,

Badura-Scoda Paul. Bach-Interpretation: Die Klavierwerke Johann Sebastian Bachs. Wien, 1990.

English translation: Interpreting Bach at the Keyboard. Oxford, 1993.

Beyschlag A. Die Ornamentik der Musik. Leipzig, 1908.

Dart Robert Thurston. The Interpretation of Music. London, 1954.

Donington Robert The Interpretation of Early Music. London, 1963. New Revised Edition. London &

New York, 1992,

Donington Robert. Baroque Music: Style and Performance. London, 1982; 2/1985.

Donington Robert Tempo and Rhythm in Bach’s Organ Music. London, 1960.

Dorian Frederick. The History of Music in Performance. The Art of musical Interpretation from the
Renaissance to Our Day. New York, 1942; 2/1966.

Frotscher Gotthold Auffithrungspraxis alter Musik. Locarno, 1963; 2/Leipzig, 1978. Engl. transl. by Kurt
Michaelis: Performance practices of early music: a comprehensive refernce work about music of past
ages for musicians, interpreters, and amateurs. New York, 1981.

Harich-Schneider Eta. Die Kunst des Cembalo-Spiels. Kassel, 1939.

Hefling St. E. Rhythmic alteration in seventeenth- and eighteenth-century music: Notes inégales and

overdotting. New York, 1993.

Kottick Ed. L. A History of the Harpsichord. Indiana University Press. Bloomington, 2003.

Laukvik Jon. Orgelschule zur historischen Auffithrungspraxis. Eine Einfithrung die “alte Spielweise”

anhand ausgewéhlter Orgelwerke des 16. bis 18. Jahrhunderts. Stuttgart & Kassel, 1990.

Neumann  Frederick.  Ornamentation in  Baroque and Post-Baroque  Music.

WithSpecialEmphasisonJ. S. Bach. Princeton, 1978, 3/1983.



Sachs Curt. The History of Musical Instruments. New York, 1940.
Sachs Curt. Rhythm and Tempo: A Study in Music History. New York, 1953; 2/1988.
Wolff Christoph. Johann Sebastian Bach. The Learned Musician. New York & London, 2000.



