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1. Llenn u 3apaum ocBOeHUA AUCLUUIJIMHDI

Juctunnuna «CoBpeMeHHasi HOTalUs» HallelieHa Ha PaKTHYECKOe OCBOEHUE PA3IMYHBIX CIIOCOO0B U
cucTeM (HUKCAlUd MY3BIKaJIbHOTO TEKCTa, MpEeIHA3HAYEHHOTO IS HCIOJHEHHUS OpPKECTPOM,
MOCPEACTBOM CHEIU(PUUECKHX TpadUUecKUX CHMBOJIOB, BO3HUKIIUX B My3blke XX CTOJNETUS H
MPOSIBUBILIUXCS B ILEJIOM psJie HamnpaBlieHU. BpIsSBIeHHE KIIOYEBBIX TEHJCHLUUM B Pa3BUTHHU
COBPEMEHHOM HOTAalMM M NPAKTHUYECKOE OCBOEHHE Te3aypyca COBPEMEHHOM HOTHOW rpaduku
BCECTOPOHHE COJCHCTBYIOT (DOPMUPOBAHHUIO OOMICTIPOPECCHOHATBHBIX KOMIETCHIMNA OyayIImx
CHEIHAIUCTOB,  CHOCOOCTBYsST ~ aKTHUBAallMM  [IO3HABATEIbHOW  JEATEIbHOCTH,  PACIIUPEHHUIO
poeCCUOHATTLHON 3PYIUIIHH.

OcHOBHBIE 3a/1a4H Kypca:

) (bopMHUpOBaHKE y CTYAEHTOB IMPEACTABICHHUS O JIOTMKE IMPOLECCa MCTOPHUUECKOW 3BOJIIOLUU
CUCTEM HOTalMU — OT cepeArHbl XX BeKa BILUIOTh 0 COBPEMEHHOCTH;

) BOCIIUTaHHE MOHUMAHUS CBOECOOpPa3vsi UCTOPUUYECKOTO PA3BUTHUSI MY3BIKAJILHOW KYJBTYphl B
pa3sbIxX cTpaHax XX — XXI BekoB;

° OCO3HaHWE CIEeNU(DUKN XYIOKECTBEHHOTO OTPAKCHUS JICUCTBUTEIHHOCTH B MY3BIKAIEHOM
uckyccte Poccun 1 3a ee npeaenamu, HaUMHAsE CO BTOPOM MOJOBUHBI XX BEKa U 10 HAILIETO BPEMEHHU,
B HOBBIX ()OpMax U B HOBBIX KOMITO3UTOPCKHUX TEXHUKAX;

° pPacKpbITUE B3aUMOJCHCTBUS TBOpUYECTBAa KOMIO3UTOpoB pydexa XIX m XX BB., mepBoit
nosioBHHBI XX BeKa M MY3bIKaJIbHOI'O MUCKYCCTBA COBPEMEHHOCTH, UCTOPUUYECKON MPEEMCTBEHHOCTH,
OOHOBJICHHUS M OOOTAIICHUS COJICpPXKAHUS MY3BIKAILHOTO MCKYCCTBA, €r0 BBIPA3UTEIbHBIX CPEJCTB,
KAHPOB U GOpM;

(] OCBCIICHUC OTHACIBHBLIX OCTCTHYCCKUX, TCOPCTUYCCKHUX W HCTOPUYCCKUX KOHI_IGHI_[I/Iﬁ
COBPCMCHHOI'O MY3bIKaJIbHOT'O UCKYCCTBA,
(] OCO3HaHHA BA)KHOCTHU HpO6J'IeM 3aI1ucu COBpeMeHHOﬁ MY3bIKH p83H006p33HBIMI/I cpeacrBaMu U

HCIIOJIb30BAHHUA PA3JIMYHBIX CUCTCM HOTALIUU.

2. MecTo AUCUMNINHDI B CTPYKTYpe 06pa3oBaTenbHO Nporpammbl

Hucnunnuna «CoBpeMeHHass HOTallUs SBJISIETCS] 00sA3aTEIbHOM NUCIMIUIMHON BapUAaTUBHOW YacTH
npodeccuonansHoro nukiaa OIIOIl moaroroBku crnenuaincToB Mo crenuaidbHocTH  53.05.06
Kommo3unus.

Kypc «CoBpemeHHass HOTalMs» 3aHUMAET BAXXHOE MECTO B CHCTEME MEKIMCLUUIIMHAPHBIX CBA3EH,
B3aUMOJICHCTBYSI C TAKUMHU JUCHUIUTHHAMU, Kak « CoBpeMeHHas 3apyOekHasi My3bikay, « CoBpeMeHHast
pycckas My3bika», «CounHenue», «WHcTpymeHToBKa», «McTropusi OpKECTPOBBIX — CTHIIEH»,
«CoBpeMeHHbIE KOMIIO3UTOPCKUE U UCTIOIHUTEITECKUE TEXHUKI.

3. MnhaHupyemble pe3ynbTaTbl 06yyeHUA NO AUCLUNINHE, COOTHECEHHDbIEe
C NIaHUPYEMbIMM pe3yibTaTamMu 0CBOeHUA 06pa3oBaTeIbHOM NPorpaMmmbl

Komnerenuun IIepeyenb mIaHMpPyeMbIX
pe3yJbTAaTOB 00yYeHHS 110
AMCUMILIMHE B pAMKAaX KOMIIOHCHTOB

KOMIIeTEeHI U
OIIK-2. Criocoben BOCIIPOU3BOJUTH | 3HamMb: OCHOBBI HOTAIMOHHOM TEOPUU U MPAKTUKH
MY3BIKaJIbHBIE COUMHEHHS, 3alMCAHHbIC Pa3HBIMH | ; OCHOBHBIC HANpABJICHUS W OTalbl Pa3BUTHS
BUJIAMU HOTAIMH HOTAIUH

Ymems: camocToATEIEHO pabOTaTh C pa3TUIHBIMHU
TUTIAMU HOTAIMH; 03BY4YHBATh Ha HHCTPYMEHTE U
(W) TOJTOCOM HOTHBIM TEKCT PA3IUYHBIX MOX H
CTUJICH




Braoemy: KaTeropualibHbIM anmapaTrom
HOTAIIMOHHBIX TEOPHH; PA3IMYHBIMH BHIAMHU
HOTAIUU
4. 0O6bem aucumnauHbl U BUAbI yuebHO paboTbi
. Bcero uacoB / 3a4eTHBIX Cemectpsl
Bun yueGHol paboThI
€JIMHUI] 4
KonTakTHasi ayniuTopHasi padora 34 34
JlekumoHHbIE
[TpakTHueckue 34 34
NunuBuyanpHbIe
KonTakTHasi BHeayIUTOPHAS U 38 38
caMoCTosITeIbHAsI padoTa
By IpoMeKyTOYHOM aTTecTanuu’ 30
O0mas TPYA0eMKOCTh:
Yacer 72 72
3adeTHBIE €TUHUIIEI 2 2
5. CopeprKaHne AUCUUNIUHDI

5.1. Tematuyeckuir nnaH

N KonnuecTBo yacos
o
- HaumeHnoBaHMe TeM U pa3JesioB Kypca AyIUTOD- Camocros-
n/n P P Bcero yAuTop
HBIX TEJIbHBIX
4-ii cemecTp
1 Tema 1. Benenue. Kpatkuit 0630p ucropuu 4 2 2
HOTaINH
2 Tewma 2. HanpaBieHus B My3bIKaJIbHOM 4 2 2
uckyccrse XX Beka
3 Tema 3. HoTanus B TBOpueCTBE KOMIIO3UTOPOB 4 2 2
XX Beka
4 | Tema 4. MeTpo-puTMHUECKasi OpraHU3aLus 4 2 2
5 Tema 5. Opranu3zanusi 3ByKOBBICOTHOCTH. 4 2 2
MukpoxpomaTHka
6 Tema 6. Aneatopuka 4 2 2
7 Tewma 7. Conopuctuka. Hotamus kiracrepon 4 2 2
8 Tewma 8. Crneruduka HOTaMK STIEKTPOHHOM 4 2 2
MY3BIKH
9 Tema 9. Oco6eHHOCTH HOTAIIUN CTPYHHBIX 4 2 2
UHCTPYMEHTOB

1Yacu JUTA TIPOBEACHUA KOHCYJ'IBTaIII/Iﬁ n HpOMe)I(yTO‘IHOﬁ aTTCCTAallu BKIIFOUCHEBI B 0611166 KOJIM4YECTBO 4acCoOB,

BBIJICIICHHBIX HA CAMOCTOSITEIbHYIO paboTy cTyaeHToB. Ha 3ader ¢ ornenkoit otBogurcs 18 gacos (0,5 3a4. en.), Ha 3K3aMeH

— 36 gacos (1 3au. ex.).
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10 | Tema 10. OcoGeHHOCTH HOTAIIUU TyXOBBIX 4 2 2
HHCTPYMEHTOB, XOPOBBIX I'OJIOCOB

11 | Tema 11. I'padmueckue cpeacrsa nepenadn 4 2 2
napTUil y1apHbIX HHCTPYMEHTOB
12 | Tema 12. HoTamus B TBOpUeCTBE 3apyOeIKHBIX 10 4 6
U OTE€YECTBEHHBIX KOMITO3UTOPOB XX — XXI
BEKOB
13 | Tema 13. Horamus kak oTpaxeHUE 8 4 4
0COOEHHOCTEH cTUIs, OPMBI U ApaMaTypruu
14 | Tema 14. IlepcrekTuBbI pa3BUTHs HOTAIIMU 10 4 6
Hroro B 4-M cemecTpe: 72 34 38
BCEI'O YACOB: 72 34 38

5.2. CopepaHue nporpammbl

Tema 1. Benenue. Kpatkuit 0030p nctopuu Hotauu

[enu n 3agaun aucuumueel. Onpenenenne Horauuu. Hotanys kak cpecTBo nepenau My3bIKalbHON
uHpopmanmu. OTpa)keHHE B HOTAIMM CTHJIS DIOXM, HANPABJICHUS, WHIMBUAYAIBHOTO ITOYEpKa
koMmroszuTopa. CemaHTHKa HOTHOTrO 3HaKa. HoTanus kak cpeicTBo nepefadn BEIPa3uTEIbHOW CTOPOHBI
MY3BIKAJIBHOT'O IPOU3BEICHUsI. MeTObl aHaIn3a HOTALMU B UCIIOJHUTEIBCKOM IPAKTUKE.
3apoxeHue HOTalMM B My3blke MpodeccuoHanbHOM Tpaauuuu. Ilukrorpadguueckas HoTanus
Hpesuero Erunta, uneorpaduyeckas Horamus [peBnero Mexaypeubs, OyKBeHHass HOTAIHsI B 3IIOXY
aHTHUYHOCTH. HeBMeHHast M KkprokoBas Horanus. Pedopma nHortaumm I'Bumo n’Apenuo. Pazsutue
MEH3ypallbHOM HOTau. Ta0ynaTypHas HoTanus. [losBlieHne TaKTOBBIX YepT. Basso continuo u BUIBI
udposoii Hotauuu. Kiaccuueckast Hotauus. Kpusuc HoTanum, BO3HUKIINHI B pe3ysbTaTe pa3pylleHus
TOHAJIbHO-TAPMOHUYECKOM CUCTEMBI, IIOMCK HOBBIX CPEICTB HOTAlMU. [10sIBIIEHNE SKCIIEpEMEHTaIbHBIX
CHCTEM HOTAIlMM KaK OTPaXKEHUE HCTOPUYECKOIO OMbITAa Mepelaud MYy3bIKH CPeACTBaMHU IpaduKu.
CuHTe3 pa3nuyHbIX cucteM HoTauuu. Kinaccuduxanus HoTauuu: AeTepMUHUPOBaHHAs (TpaIuLMOHHAS,
TabynatypHas) ¥ WHAETEPMUHUpPOBaHHAs ((PIyKTyallMOHHAs WM TNPONOPLHOHAIbHAsS, 30HHAS WIN
«pamouHas», «mobile», rpapuueckasi, BepoasibHas).

Tema 2. HanpaBnenus B My3bIKaTbHOM HCKYCCTBE XX BeKa

Hcropuyeckue NpeanochbulKi KapIUHATIBHOTO U3MEHEHHSI XyI0KECTBEHHOT0 CO3HaHMs Ha pyOexe XIX
n XX BekoB. Dcretuzanus cdepbl 0€300pa3HOro M Kak CIEACTBHE NMOMCK aJeKBATHBIX CIOCOOOB
nepefayd  My3bIKaIbHO-0Opa3HOrO coJepXKaHMsA. ABaHTapIu3M W MOJIEPHU3M. OMaHCHIAILUSA
JIMICCOHAHCA W TIOUCK CPEJICTB PETJIAMEHTAINU JUCCOHUPYIONHMX KOMIIekcoB. Co31anne «3ByKOBOTO
CJIOBaps» HOBOTO HMCKYCCTBa M IIOUCK CPEJCTB ero rpaduueckoro mnpexacrasieHus. Ilepuonuzarnus
HOBBIX TEUEHUM B HCKyCcCTBEe. ABaHrapja IepBol M BTOpoM BosiHbL. [706anmbHOE 00001IEHNE
XYA0KECTBEHHOT'O OIbITa €BPONEHCKON U HEEeBPOIEHCKON KYyIbTYp, €ro OTpaKeHHE B HOBBIX (popMax
HOTAITUH.

Tema 3. HoTtamus B TBOpuecTBEe KOMIO3UTOPOB XX BeKa

WnauBuayanuzanus KOMIO3UTOPCKOW TexHMKH. CTHIIEBOM IUTIOpanu3M Kak XapakTepHas (opma
ObITOBaHMSI My3bIKaJbHOU KyJIbTYpbl XX Beka. O030p HOBBIX 3BYKOBBICOTHBIX CHCTEM OpPIraHU3AIUH.
3aBUCUMOCTh HOBBIX ()OPM HOTALMU OT CHCTEMBbI KOMIO3UIMU. JlogekadoHHAs U cepHiiHas TeXHUKA
(IIéu6epr, bepr). duddepenumnanus TKaHW Ha TJIAaBHBIE W BTOPOCTEMEHHBIE TOJOCA, CUCTEMA HX
obo3HaueHuid. Mpaes co3maHus yHHUBEPCAJIbHBIX 3HAKOB [UIS YCTPAaHEHUS pPa3InuMs MEXIY
sHrapmonusmamu (OOyxoB). MukpoxpoMaTuka [Jsl 3alKMcH 3BYKOB MEHbIIE MOJyToHAa. B pamkax
pacluIMpeHHONH TOHAIBHOCTH — YIPOUICHHWE 3amucH MHCTpyMeHTanbHOW My3blku (IIpoxodbes,
Omnerrep). AneaTopyKa 1 TPUHITUIIBI 3AIMHCH «CBOOOTHBIX)» MOCTpoeHU. COHOpUCTUKA — (POHHUECKHUE



3¢ dexThI, KIacTepbl U COCcOObl UX rPadUUECKOTO BOIUIOMIEHUS. DIEKTPOHHAS MYy3bIKa U METOJIBI €€
rpaguydeckoro npeacrasiaeHus. CucteMbl 0003HAYEHUH METPa, pUTMa, apTUKYJISLUH U TIp.

Tema 4. Merpo-purmMuyeckasi OpraHu3anus

becrakroBas Hortanus. Cioxuble MeTpbl. [IyHKTHpHBIE TaKTOBBIE YEpPThl KaK CPEACTBO MEpeaadyu
OTHOCHUTENIbHO-cUIbHOU oy (BapTok). Paznudaneie cuctemsl 3amucu metpa (pasmepa). OcodeHHOCTH
rpaduyecKoro npeacTaBieHus akiieHTHOCTH B My3bike A. [1Ién0epra. KapaunanbHoe nepeocMbicieHue
GyHKIMM TakTa ¥ JIUTEIBHOCTEH, WX 3aMEHa Ha XPOHOMETPUPOBAHHBIE CTPYKTYphl B
coHopuctuiyeckux npouseAacHusx ([lennepenkumii). Mcrnonp3oBanue pa3audHbix GopM pedep (BA30K)
IS TIepejaud Pa3InYHbIX YPOBHEH pUTMHUYECKON cBOOOIBI (30HHAs HOTalwms). Mcronb3oBanue 6osee
CJIOKHBIX BUJIOB Ap0OIeHus [UTeabHOCTH. OCOOCHHOCTH 3aliCH aroTUKU, pa3TUYHbIX BUAOB (epmar.

Tema 5. Opranu3zanus 3ByKOBbICOTHOCTH. MUKpOXpOMaTHKa

YeTBEepTUTOHOBOCTH M TPETUTOHOBOCTH KaK CIOCO0 peopraHu3aliy 3ByKOBBICOTHOTO Psijia, TATOTEHHUE
K €ro «HempepbIBHOCTH» (cuctema HoTauuu XaoOwl, Jlypbe, Boimnerpaackoro u t1.1.). Chepa ee
NpUMEHEHHS (TEeXHHUYECKash My3bIKa, ajleaTOpHbIe KOMITO3UIMH, COHOPUCTHKA). Bumbl rpadudeckux
CUMBOJIOB M MX BAPUAHTHI 7151 IEPEIAYN MUKPOXPOMAaTUYECKUX COOTHOIIEHUH TOHOB.

Tema 6. Aneatopuka

Anearopuka W UMIIpoBH3anms. HekoTophie Napauieu: HMIIPOBU3AMUOHHOCTE B MY3BIKAIIEHOM
donbkIIope, haKkTypHOE HAMIOJHEHHUE TeHepai-0aca, KOHIIEPTHBIC KaJICHIINH, HKa30Basi HMIIPOBU3ALIHSI.
OcHOBHBIE THIBI AJICATOPUKHU: OTpPaHWYCHHAs, TMpeAroarapmas CcTabmIbHOCTh (QOPMBI, U
HeorpaHuuyeHHas, rie Gpopma MmoobmibHa. OcoObie (POPMBI HOTALMU, TUIIBI TpadeM.

Tema 7. Conopucruka. Horauus kiactepos

Temartu3zamus TeMOpoBbIX 3P hexToB B My3bike XX Beka. HoBble ciocoObl 3ByKOM3BIIeUeHUS (Mrpa 3a
IIOJICTAaBKOM Ha CMBIYKOBBIX HMHCTPYMEHTaX, HAaHECEHHE YJapoB IO JE€Ke, Urpa Ha MYHJIUITYKE,
MyJIbTU(OHUKM U T.J.) KaK MaTepuain, NpeAHa3HAYeHHbIH [UId TOCTPOCHUS COHOPHCTUYECKUX
npousBefeHnil. CoHOp (CHEKTp B CHEKTPaJbHOM My3bIK€) KaK HOBBIM MNPUHLUI OpraHU3aluu
BEPTUKAJIH.

Tema 8. Cnenriprka HOTAUU SJIEKTPOHHON MY3bIKU

CrpemMHUTENBHBIM HayYHO-TEXHUUYECKUN Iporpecc. Pacmypenue 3ByKOBOW MaJUTPHI 3a CUET BBEACHHUS
AJEKTPOHHBIX HHCTpyMeHTOB (TepmenBokc, BoiHbI MapteHo). CoBepIIEHCTBOBAaHUE 3BYKO3AIUCH.
[losiBNieHME NPOM3BENEHUN CHHTE3MPYIOIIMX (OKUBOE» AKYCTHUYECKOE HCIIOJHEHUE M 3BYKO3AIMCH.
TexHuueckas My3blka Kak 00pa3 HOBOro BpeMeHu. TexHuueckast My3blka U COHOPUCTHKA — CXOJCTBA U
pasmu4us.

Tema 9. OcoO€HHOCTH HOTALMU CTPYHHBIX HHCTPYMEHTOB

HuTepec K HOBBIM (pacIIMpEeHHBIM) CIIOCO0aM 3BYKOW3BIICUYEHHUS HA CTPYHHBIX HMHCTPYMEHTAX Kak
3aKOHOMEpPHOE CIIE/ICTBHE TIOMCKA HOBBIX 3BYKOBBIX (hopM. MHOroo0Opasue HOBEHIINX TPHUEMOB UTPHI.
I'paduyeckue crocoObl Mepeavyn pa3aIHyHbIX MPUEMOB 3BYKOM3BJICUCHUS M MX BapuaHThl — Bartok-
pizzicato unu slap, pasnudnbie BUIbI UTphI col legno, urpa 3a moacTaBkoi, GOpMBI 3aMTUCH MPEAETHHO
BBICOKMX 3BYKOB, PUTMHUECKAs PEeTJIAMEHTAIINS TIINCCAaHINPOBAHs, HAHECEHHE yapa 1o JeKe, tapping
U T.0.). 3anmuch pa3IM4YHBIX MPUEMOB 3BYyKOW3BIeueHHs Ha apde, rutape. IIpociymmBanue
MPOU3BEICHUIA.

Tema 10. OcoGeHHOCTH HOTALUU AYXOBBIX HHCTPYMEHTOB, XOPOBBIX F'OJIOCOB

[Touck u pacnpocTpaHeHHEe HOBBIX MPUEMOB UIPhI Ha TyXOBBIX MHCTPYMEHTAX KaK CPE/ICTB Mepeaadn
HOBOM o0pa3HocTu. OcoOeHHOCTH TpaduUecKol nepeaadyn HEKOTOPhIX U3 HUX B pa3IMYHbIE MEPHOIbI
XX Beka. Ocobennoctu Hotanu frullato, Key Slaps, Fall offs u ap. [IpocnymmBanue npousBeaeHui.



Tema 11. 'padmyeckue cpeacTpa nepenadu mapTHil yJapHbIX HHCTPYMEHTOB

CrpemMuTENBHOE pacIlUpeHHe TpyNIbl YJAapHBIX MHCTpyMEHTOB B XX Beke. PocT uHTepeca kK uX
3BYKOBOMY pa3HooOpa3uto. [lonck HOBBIX CHOCOOOB 3BYKOM3BJICUEHHS (UIpa CMBIYKOM IO Kparo
TapesKky, MO IJIacTUHAM BUOpPOQOHA, pa3nuyHble CIOCOObI HAHECEHWs yJapa MO pPa3HbIM YacTsAM
HMHCTPYMEHTOB, glissando Tpy6uaToro Koiokosa, BO3HUKAIOLIEe BCIEICTBUE MOTPYKEHUS B BOAY U T.1.)
1 0coOeHHOCTH uX 3anucH. [IpociymuBane npon3BeaCHUH.

Tema 12. Hortamus B TBOpUeCTBE 3apyOEKHBIX U OTEYECTBEHHBIX KOMITO3UTOpoB XX — XXI BekoB
AHaM3 KOHKPETHBIX MPOU3BEICHHUN 3apyOS)KHBIX KOMIIO3UTOPOB BTOPOI MoJI0BHHBI XX — Havana XXI
BEKa, COJIEpKalINX OCOObIe YKa3aHWs W HETHIMHYHBIC (OPMBI Tpaduueckoit 3amucH, Kak CJIeICTBUE
WCIOJIb30BaHUS HOBEHMIIUX MPHEMOB UTPhl HA MYy3bIKaJbHBIX MHCTPYMEHTaX, OCOOCHHOCTEH 3amucu
(bakTypbl, METPO-pUTMa, 3BYKOBBICOTHOW OpraHu3alud M T.A. lIpociymmBaHue MpPOU3BEICHUH C
naptutypoil. CpaBHeHHE MapTUTYp M BBIABICHUE CXOJACTBA U pa3iuuus rpaduueckoil ¢ukcanuu
WCIIOTHUTEJIbCKUX MPUEMOB U MPOUYUX CPEJICTB MY3bIKATHLHOM OpraHU3aIUu.

Tema 13. Hotamus kak oTpakxeHne 0COOEHHOCTE! CTHIISA, OPMBI U ApaMaTypriu

OrcyTcTBHE aNbTEPHATUBHOM 3BYKOBBICOTHOM CHCTeMbl B Hadajge XX BEKa, IOMCK HOBBIX
JpaMaTypruuecKux MPUHIUIIOB IOCPEACTBOM HUCII0JIb30BAHMSI HOBBIX KaHPOB UJIU KaHPOBBIX aJUTFO3UN
B TBOopuecTtBe O. Catu. OOpaiieHne K ropoickoMy (oJbKIOpYy, MCIOIb30BaHUE YypOAHUCTHUECKUX
MOTHBOB. Tamnepckasi, IUpKOBas My3bIKa, apOJAUK Ha CTUJIIEBBIE MOJAEIN KJIACCUIM3Ma U POMAaHTU3MA.
IIpocToTa 1 «IPUMHUTHUBU3M» rapMOHUH, (hakTypsl. [llnpokoe ncnonapzoBaHne 6€CTAKTOBON 3aMCH KaK
CpPEICTBA BBIPAXKEHUS METPUYECKOM CBOOOABI. DNAaTUPYIOLIME MPUEMbI OPKECTPOBKU U
3BykousBieueHus («Cyiensle SMOpHoHb, «I uMHONIEIUI», «Cokpary, «Ilapany).

Ponb skcnepuMenTa B Xy105kecTBEeHHOM TBopuecTBe Y. AliB3a. BriltoueHne cBOOOHBIX MOCTPOECHUH,
UCIOJIb30BaHUE NPOCTpaHCTBEHHbIX 3 dekroB («Bompoc, ocraBmmuiics 6e3 orBeta», CoHara yis
doprernmano Ne 1).

Otpaxenue (GpuiIocoPpcKo-3CTETUUECKUX BO33peHMH . Bape3a B KOHTEKCTE CpEICTB MapTUTYpHOU
HoTauuu. TemOpo-oHema, 3BykOoBOH 00BEM Kak IEpBO3JIEMEHT (GopMmbl. bpromTucrckas Mys3bIKa,
3JIEKTPOHHBIE KOMITO3UIMHU. («oHu3anusy», «['unepnpiizma», « QNEKTPOHHAS IIOAIMa»).

[IpobGnema KOHCTpPYKTHBHM3Ma M €€ XYHOXECTBEHHOE pelleHue B My3blke MoconoBa («3aBomy).
OtpaxkeHue NpPUHIMIA «MOHTa)XKHOCTH» MY3BIKAJIbHOM [IpaMaTyprud B HOTaMU «Tpex HeTCKHux
CLICHOK).

Aneatopyka Kak TNPUHIMII OTPAKEHHs MOOWJIBHOCTH (OPMBI M BapHATUBHOCTH MY3BIKAIbHOM
IpaMaTypruu, Gopmbl UX 3aMKCH.

Opranuzanus (GopMbl B TPOU3BEACHUAX COHOPUCTHYECKOro Tuna. HoBble CHHTaKCHYECKHUE CTPYKTYPbI
0J10KH, «00BEMBI», KBaJIpaThl U T.11. VIX rpaduueckue s3KkBUBaNIEHTHI (rpaduueckas HariasAHOCTh POPMBI
y ltokxay3ena, Keitmxka, leddepa, Ilennepernkoro, Kcenakuca).

Tema 14. IlepciekTUBBI pa3BUTHS HOTALIUU

CaMocTosTenbHOE 3HaueHue TIpaduyecKkoro psjga B MYy3bIKAIBHOM TBopuecTBe. My3blka U
nzoOpasurenpHoe uckycctBo (YUropnenuc, IllenGepr, Kamnuuckwmii, Knee). WumuBumayammzarus
HOTHOI'O MUChMa BO 2-i 1moj. XX Beka.

[Ipobnema cuHTE3a HCKYCcCTB B MocTMoJiepHU3Me. lIpoOiemMa KOMIO3MTOPCKOTO CTWIISL, KpPU3UC
aBTOpCTBa. JlenHauBuayanu3anus, 1ecyObeKrnBHOCTh TBopUecTBa. [louck HOBBIX popMm U ciocoOoB
KOMMYHUKAIIMH TpoU3BeleHNH nckyccTBa. OOpalieHne K apXeTUIUYECKUM CTHJIEBBIM U JKaHPOBBIM
MOJENISIM JAJIEKOro mpouuioro. Mys3blka Kak 4acTh LEJIOT0 Hapsiay € JINTEPaTypHBIM TEKCTOM,
M300pasUTEeNbHBIM  psiioM, Xopeorpadueil (uimum  Jpyroil ¢GopMol CHEHMYECKOW —peau3aliim).
Ocobennoctu Hotauuu y Keitmxa, Kpam6a, llItokxaysena, Hono, Jlenucosa, Knaiidens u ap.
VYHuduKanms HOBBIX CIOCO0OB 3amucu B KoHIe XX Beka. lcmosnb3oBaHME HEKIACCHYECKHX
0003HaYeHUI B KauecTBE HOPMATHUBHOIO HOTHO-Tpaduueckoro cioBaps. CoBpeMeHHas: HOTalUs B
KOMITBIOTEPHBIX MTPOrpamMmax.



6. Y4eOHo-MeTOqUYecKOe U MHPOPMAIIHOHHOE O0ecTieueHne TUCIUIIINHBI

6.1. Cnucok IurepaTypsl

Cokonos A. BBenenue B My3bIKalibHY10 Komrnosunuio XX Beka. — M.: Biagoc, 2004. — 231 c.
https://rusneb.ru/catalog/000199 000009 002559508/
Teopus coBpemenHoi komnosunuu. Penakuus Llenosoit B. — M.: My3bika, 2005. — 617 c. (29 3k3.)

6.2. HurepHeT-pecypchl

1. DnexkTpoHHO-OMOIMOTeYHAs cucTeMa u3aTelberBa «Jlanby: http://e.lanbook.com/
2. HanmoHanmbHast aekTponHas oudauoreka https://xn--90ax2c.xn--plai/

7. MaTtepuanbHo-TeXHUYECKoe obecneyeHrne AUCLUUNIUHDI

VYuebunie aymutopun NeNe 405, 409, 412, 415, 416, 501, 502, 503, 505, 510-513, 515-521, 529, 530,
532, 533, 535, 536 ¢ HeoOXOAMMBIM KOJIMYECTBOM IIOCQJIOYHBIX MECT, OCHAIIEHHBIC POSUIIMH
(nMaHKuHO), y4eOHBIMM JTIOCKaMH, IEPEHOCHON U CTallMOHAPHOM ayJ1o- U BHUA€oannapaTypoil, HOTHbIN
Marepuai, ayauo- U BUJIC03aNKNCH, METOJUYECKHUE MaTEpHAIIbI.

8. ®OHA, OLEHOUYHDbIX CPeACTB ANA NPOBeAEeHUA NPOMENKYTOUHOM aTTecTauum u
TeKyLLero KOHTPoaA ycneBaemocTu obyyarowmxca

8.1. dopmupyemble KOMNETEHLMM U UHANKATOPbI UX AOCTUMHEHMSA

Kommnerennun Ilepevenb niIaHMpyemMbIX
pe3yJibTAaTOB 00y4eHHs MO
AUCHUILINHE B PAMKaX KOMIIOHEHTOB

KOMITeTEeH LU
OIIK-2. Cnocoben BOCIPOU3BOJUTH | 3Hamb:  OCHOBBI ~ HOTAallMOHHON TEOpUH H
MY3bIKaJIbHbIE COUMHEHHUS], 3alIMCAHHbIE Pa3HBIMH | IPAKTHUKH; OCHOBHBIC HANpaBICHUS M 3Talbl
BUAaMH HOTaIlu Pa3BUTHUA HOTALIN.

Ymems: camocTosTEIBEHO pa6OTaTI> C pa3JIMYHbIMU
TUIIaMHW HOTAllMH; O3BYUYHMBATh HA UHCTPYMCHTC U
(I/IJ'II/I) r0JI0COM HOTHBIN TEKCT Pa3JIMYHBIX 210X U

CcTUIIEH
Brnaoemw: KaTeropuajibHbIM arnmnaparom
HOTALIMOHHBIX TEOpPUW; PpPA3JIUYHBIMU BUIAMHU
HOTAaINH

8.2. Metoguueckme matepuansl, onpegenstollme npoueaypy oLeHMBaHmA

dopma MpOMEKYTOUHON aTTECTALUH — 3a4ET C OLIEHKOM B KOHIE 4-T0 ceMecTpa.

3ayeT NMpoBOJUTCA MO Ouieram, BKIIOYAIOIUM OAMH Bolpoc. Hapsay ¢ BompocoM Ha yCMOTpeHue
nejarora CTYIAGHTY MOXET OBITh MpPENJIokKEeH SKcmpecc-aHanu3 | ¢parMeHta U3 NpOU3BENCHUIA,
BKJIFOYEHHBIX B CIIUCOK MY3bIKAJIbHOU JIUTEPATYPBI.

[Iponenypa 5k3aMEHOB H 3a4€TOB pernaMeHTupyeTcs [lonoxenneM o nopsake NpoBEACHUS
MIPOMEKYTOYHOM aTTeCTAllMM U TEKyIIeM KOHTpOJIe ycreBaeMocTH oOydatoniuxcst B CaHKT-
[TeTepOyprckoii rocyaapcTBeHHOM koHcepBatopun uMenn H. A. Pumckoro-Kopcakosa.


https://rusneb.ru/catalog/000199_000009_002559508/
http://e.lanbook.com/
https://нэб.рф/

8.3.

KpMTepMVI oueHmnBaHMA CCI)OpMMpOBaHHOCTM KOMMOHEHTOB I-(OMI'IGTEHLI,VII?I

OIIK-2. Cnocoben BOCIIPOM3BOJUTH MY3bIKAJIbHBIC COUMHCHH, 3allMCAHHBIC Pa3HbIMU BUAaMHU

HOTaIUH

Nuaukaropsbl YpoBHH chOPMHPOBAHHOCTH KOMIIETEHITUHU

AOCTHIKEHH S Hynesoi IIoporosbrit Cpennuii Beicokui

KOMIeTEeHIINHI

Buja aTTecTalMOHHOI0 HCHBLITAHUSA JJIA OLeHKH KOMIIOHEHTA KOMIIeTeHIIUM
YCcTHBIM 0TBET HA BONIPOCHI OMJ1eTa

Suame: He 3naem 3naem qactuuHo | 3naem B 3naem B TIOJTHOU
— OCHOBEI OCHOBBI OCHOBBI JIOCTATOYHOMH Mepe OCHOBBI
HOTaLlMOHHOW TEOPUH | HOTALIMOHHOU HOTAILIMOHHOM CTCIICHU OCHOBHI | HOTAIIMOHHOM
U MPAKTUKU; TEOpUU U TEOPHUU U HOTAIIMOHHOM TEOPHUHU U
— OCHOBHBIE MPaKTUKU; MPaKTUKU; TEOPUH U MPaKTUKU;
HaMpaBJICHUS U 3TAMbl | OCHOBHbIC OCHOBHEIC MPaKTUKH; OCHOBHBIC
pPa3BUTHUS HOTAIIUU HarpaBJICHUs U HaIpPABJICHUSA U OCHOBHBIC HAINpPABJIECHUA U

OTallbl Pa3BUTHUSA
HOTallHH.

OTaIlbl Pa3BUTHUA
HOTalHH.

HaIlpaBJICHUA U
OTallbl Pa3BUTUA
HOTallMH.

OTaIlbl PA3BUTUA
HOTaluu.

Buja aTTecTAlHOHHOIO MCIIBITA
IKcnpecc-aHAJN3 HOTHOI0 TEKCTA, HCIMOJHEHHEe MY3bIKAJIbHOTO (pparMenTa

HUA 1J9 ONCHKH KO

MIIOHCHTA KOMIICTCHIIUM

Yumems:

— CaMOCTOSTEILHO
paborath ¢
pPa3IMYHBIMU THIIAMU
HOTALIMH;

— O3BY4YHMBATh Ha
MHCTpYMEHTE U (WIIN)
roJI0COM HOTHBIN
TEKCT Pa3TMYHBIX
AMO0X U CTHUJICH.

He ymeem —
CaMOCTOSITEIBLHO
paborats ¢
pa3IMYHBIMU
THIIAMH
HOTAIIUH;

— 03BYy4YMBaTh HA
WHCTPYMEHTE U
(nnn) ToIOCOM
HOTHBIA TEKCT
Pa3IMYHBIX 3MOX
U CTUJICH.

Ymeem,
donyckast
gaxmuueckue
owmuoKy u
Hemo4YHOCmuU, —
CaMOCTOSITENILHO
paborath ¢
pa3IMYHBIMH
TUTIAMHU
HOTAlIUU;

— 03BYYHMBATh Ha
WHCTPYMEHTE U
(nn) ToJTIOCOM
HOTHBIN TEKCT
Pa3IUYHBIX AIO0X

U CTUJIEN.

Ymeem 6
docmamoyrou
Mepe —
CaMOCTOSITEILHO
paborats ¢
Pa3IMYHBIMU
TUIIAMH HOTAIUH;
— 03BYUYMBATh HA
WHCTPYMEHTE U
(unun) ronocom
HOTHBIA TEKCT
Pa3IMYHBIX 30X
M CTHIICH.

Ymeem
CcBOOOIHO —
CaMOCTOSTEIILHO
paborartb ¢
Pa3IMIHBIMH
TUIIAMU
HOTAIIHH;

— O3BYUYHBaTh Ha
WHCTPYMEHTE U
(unu) roocoM
HOTHBIA TEKCT
Pa3IMYHBIX ATIOX
W CTHJICH.

Bua aTTecTalHOHHOI0 MCIILITAHNUS IS OLIEHKH KOMIIOHEHTA KOMIIeTEeH MM ;
YcTHBI OTBET HA BONPOCHI OWJIETA, IKCIPECC-aHAJIN3 HOTHOI'0 TEKCTa

Braoemy:

— KaTeropuajIbHbIM
anmnapaToM
HOTAllMOHHBIX TEOPHUH;
— pa3IU4YHBIMU
BHJIaMH HOTAIUU.

He enaoeem —
KaTeropruaibHbIM
amnmapaTrom
HOTAIMOHHBIX
TEOPUL;

— pa3IMYHBIMA
BHIAMU
HOTAIIHH.

Yacmuuno
enaoeem —
KaTeropraJlbHbIM
armapaTom
HOTAIIMOHHBIX
TEOPHiL;

— pa3IMYHBIMU
BUIaMH HOTAIHH.

B yenom enaoeem
KaTeropuabHbIM
anmapaTrom
HOTAIMOHHBIX
TEOPHIL;

— pa3NIUYHBIMU
BHJIaMHU HOTAIUH.

B nonnou mepe
enaoeem —
KaTeropuaibHbIM
anmnapaTom
HOTAIIMOHHBIX
TEOPHIL;

— pa3IMYHBIMU
BUJAMUA
HOTAIUH.

OueHnBaeMble KOMIIOHEHTHI IPOMEKYTOYHOM aTTECTALMHU M 1MANAa30H 0a/1J10B OLlCHUBAHMUS
KOMIIOHEHTOB KOMIIETeHUH I
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OuennBaeMble KOMIIOHEHTHI Bamabl
(Mmakc. koaudecTBo — 100 6aj1;10B)

HYJIEBO | MOPOTOBBIN | CPeAHUN | BRICOKHI
a) MPaBWJIBHOCTh pacIM(GPOBKHA HOTHO- 0-10 11-14 15-17 18-20
rpadMueCcKUX CHMBOJIOB
0) cozepkaHKe U MTOJTHOTA OTBETA HA TIOCTABJICHHBIC 0-10 11-14 15-17 18-20
JIOTIOJTHUTEIIHHBIE BOTIPOCHI
B) JIOTHKA U3JIOKEHHUSI MaTepuaa OTBETA. 0-10 11-14 15-17 18-20
I') yMEHHE yBSA3bIBaTh UCTOPUUECKHE, 0-10 11-14 15-17 18-20
AHAJIMTUYECKUE U MTPAKTUUECKHE aCIIEKThI BOIIPOCa.
1) BiajieHue nMpoheCcCHOHATBHOM TEPMUHOIOTHEN 1 0-10 11-14 15-17 18-20
KyJIbTYpa YCTHOU PEUH CTYJCHTA.

50 70 85 100

MIxajga oneHUBaHHUA:

bajabl Onenkn

86 — 100 OTangHo

71-85 Xopo1o

51-70 Y 10BJIETBOPUTEIIHHO
0-50 HeynoBneTBopHuTEIbHO

OrneHka «OTIMYHO / 3a4€T» BBICTABISETCS B CIIydae BBIOJIHEHHS JBYX 3TaroB pabOTHl — OTBETa HA
TEOPETUYECKHUI BOIIPOC U aHAJIN3a IaPTUTYPBI.

Kpurepuu: cTyieHT AEMOHCTPUPYET MPEBOCXOAHBIE 3HAHUS T10 BOIIPOCY OMIIETa, BIAACET ClIELIUAIbHOM
TEPMHUHOJIOTUEHN, 3HAKOM C JINTEPATypoi, yMeeT IPUMEHUTh TEOPETUUECKNE 3HAHUS Ha IPAKTUKE.
OneHka «xopolIo / 3a4eT» BBICTABIAETCS B CIy4yae BBIIOJHEHHUS JIBYX 3TalloB pabOThl — OTBETA Ha
TEOPETUYECKHUI BOIIPOC U aHAJIN3a MAPTUTYPBI.

Kpurepun: crysaeHT NeMOHCTpHUpYET 3HaHMs MO 33aJaHHOMY BONPOCY, AOIyCKash HE3HAYUTEJbHBIE
OmMOKM, BIAZEET CIENUAIbHOW TEPMHHOJIOTHEH; aHanmu3upysd NapTUTYypy, OH JOIYCKaeT
HE3HAYUTENIbHbIE MOTPEIIHOCTH B OINpEAEICHUM 3HAYeHUs TIpaHUuecKuX CHMBOJIOB, BBISIBIISET
HEKOTOpBIE OPKECTPOBBIE TPYAHOCTH.

OrneHka «yJOBJIETBOPUTENBHO / 3a4€T» BBICTABIISIETCS B CIyyae BBIMOJIHEHMS JIBYX 3TaloB paOOThI —
OTBETa HAa TEOPETUYECKUI BONPOC U aHAJIN3A TAPTUTYPBI.

Kpurepun: cTyaeHT A€MOHCTpUPYET MOBEPXHOCTHBIE 3HAHMS MO BOMPOCY OMieTa, 4yacTo JIOMYyCKaeT
OMMOKM W pa3iMyHble HETOYHOCTH, IUIOXO BIAJAEET CIEUUAIbHOW TEpMHUHOJIOTHEH; aHAIM3UPYs
MapTUTYPY, OH YACTO HE MOXKET paclInpoBaTh 3HAUECHUS rpapUUECKUX CUMBOJIOB, CBA3aTh UX C KAKUM-
7100 HaIpaBJICHUEM MY3bIKAIIbHOTO HCKYCCTBA, C TPYAOM BBISBIISIET OPKECTPOBBIE TPYIHOCTH.
OrneHka «HEeyIOBIETBOPUTENBHO / HE3aUET» BBICTABIISIETCS CIIydae HEBBIMOIHEHUS MPEICTaBIECHHbIX
3aJJaHUM: TEOPETUUECKOTO U AaHAJTUTUUECKOTO.

Kputepuu: cryaeHT 1eMoHCTpupyeT 100 MoJIHOe He3HAHUE MaTepuaa, TM00o Hau4ure OeCCUCTEMHBIX,
OTPBIBOYHBIX 3HAHWUH, CBSI3aHHBIX C IIOCTABJIEHHBIMHU IIEPE] HUM BONPOCAMHU TOJBKO YACTHUYHO, U
MPOSBIISIET OECTIOMOIIHOCTD MPU OTBETE Ha JOMOJHUTEIbHBIE WM HABOJSIINE BOIPOCHI, HE BIIA/IEET
NPAaKTUYECKMMH HaBBIKAMU pabOThl aHalM3a, HE CIIOCOOEH ONpeAeiIuTh 3HAuYeHUs TrpaduyecKux
CHUMBOJIOB, HE MOKET ONPEAETUTh OPKECTPOBBIX TPYAHOCTEH.

8.4. KoHTponbHble MaTepuansi

[TpumepHBbIe 3a1aHUs AJISE CAMOCTOSITENIbHOM paboThI
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Ho
Ce Mep
Me 3a] DopMyITHPOBKA 3aJaHUS
CTp | aHH
s
Amnanu3 rpaduku HOTHOTO TekcTa (Hayano). Beimucka u cuctemMaTrka pa3anyHbIX ee GopM H3
MapTUTYP KOMIIO3UTOPOB XX BeKa MO KaTETOPHSM:
— TEMIIOBBIE 0003HAYEHNS;
4 1 — METPO-PUTMHUYECKUE YKa3aHUS;
— aroru4yeckue 0003HAYCHHUS,
— IJIMTENBHOCTH (PUTMHYECKas OpraHu3alusl);
— 3BYKOBBICOTHAS] OpraHM3aIlHsl.
Amnanu3 rpaduku HOTHOTO TeKcTa (IpoJoIKeHne). Bhiucka u cucreMaTuka pa3inyHbIX
MPUEMOB UTPbI HA MHCTPYMEHTaX M3 HapTUTYP KOMIO3UTOPOB XX BEKa MO KATETOPHSM:
— CTPYHHBIE CMBIYKOBEIE;
4 2 — CTpYHHBIE ITUIKOBBIE HHCTPYMEHTHI;
— ACPEBAHHBIC TYXOBBIC,
— MCIHBIC TYXOBBIC,
— yJlapHble HHCTPYMEHTHL
AHanm3 rpaduKu HOTHOTO TeKcTa (OKoHYaHue). Beimicka u cuctemarrka (hopM HOTAIUH B
4 3 ACTeKTe CTUIIEBOH CIIeNU(UKHA MAPTUTYP KOMITO3UTOPOB XX BEKa MO CTHIIEBBIM
HaIpaBJICHUSAM.
[TpumepHBIE BOIPOCHI 151 SKCIPECC-TECTUPOBAHUS, KPYIJIBIX CTOJIOB
1. Uro Takoe JeTepMUHUPOBAHHAS HOTALIUA?
2. UTto Takoe HeleTEpMUHUPOBaHHAs! HOTAIUS ?
3. Uro Takoe prykTyannoHHasi HOTAIMs?
4. UYro Takoe 30HHas HOoTauusA?
5. [Tepeuncnure KOMIO3UTOPOB, UCIIOIB30BABIINX TPAPUUECKYIO HOTAIIHIO.
6. Ha3zoBute HOBbIE TPUEMBI UTPBI HA TYXOBBIX HHCTPYMEHTAX.
7. UTo Takoe OCHMIUIALMS ¥ MOTYOCHMIIIAIUA?
8. Uro Takoe MysbTH()OHUKA U KAaKOBbI CIIOCOOBI €€ 3arucu?
9. UYro Takoe TabynaTypHas HOTauus?
10. [Tepeuncnute npreMbl UTPbI HA CTPYHHBIX CMBIYKOBBIX HHCTPYMEHTAX.
11. [Iepeuncinure npueMbl UTPHI HA YAAPHBIX UHCTPYMEHTAX.
12. [Tepeunciute HOBbIE MPUEMBI UCIIOIB30BAHUS IEBYECKUX TOJOCOB.
IIpomeskyTouHas aTTecTALMS
[IpumepHBIE BONIPOCHI K 3a4ETY C OLIEHKOMN
Ho
Ce Mep
Me 3a] DopmyJIMpPOBKA 33JIaHUS
CTp | aHH
A
3 1 Mecto HOTal B KOMIIO3UTOPCKOM TBOPYECTBE. Bo3HUKHOBEHNE HOBBIX BHUJI0B HOTAIlUU B
COOTBETCTBHUHU C HOBOH 3CTETUKOW MY3bIKH. ATIapat UCCIeA0BAaHUS, TPUMEHIEMBIH ITpH
ananu3e Hotauy. Ilopsaaok onucanusi coBpeMeHHOM HoTauuu. Kputepun oLieHKH HOTAIHH.
3 2 Kareropuu coBpeMmeHHoOl HOTalmu. JleTepMUHIPOBaHHASI HOTALUS WIIM HOTAIIMS C
MOHOCEMaHTUYHOCTBIO IIPH pCain3aiiuu. Tpa}II/IHI/IOHHaH HOTanusAa U €€ BUJON3MCHCHU.
Knacrepbl. Hotanus st HOBBIX HHCTPYMEHTAIIBHBIX TeXHHK. Ta0ynaTypsil.
3 3 HenerepmunnpoBanHas (TIOTHOCTHIO MITH YaCTHYHO) HOTAIMS, MM HOTALIKS C

MOJIMCEMAHTUYHOCTLIO ITPU pCaAJIU3aln. q)J'IyKTyaI_II/IOHHaSI HOTalus (((HpOHOpL[I/IOHaHLHaH» B
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3apyOeXHON TEPMHUHOJIOTHH). 30HHASI HOTAIUsA («PaMOYHasM» B 3apy0EKHONH TEPMHUHOJIOTHH).
Hotamus “mobile”. I'padbndeckas Hotamws. BepbanpHas HoTamus

w
SN

CuMBOJITBI ¥ 3HAKH COBPEMEHHOM HOTAITUH. DJIEMEHTH HoTamud. OCHOBHBIC ITapaMETPhI
HoTaruu: Beicota. Purmuka. [lunamuka. ApTukynsiiusi. TeMi U aroruka.

COBpCMeHHaH HOTalus B MHKpOTOHOBOﬁ MY3BIKC.

Croco0bl 3aNKCH aleaTOPHIECKON MY3BIKH.

3amnuch Pa3JIUMYHBIX CII0C000B 3BYKOU3BJICUCHHUA Y MCAHBIX JYXOBbIX MHCTPYMCHTOB.

5
6
7 3amnuch Pa3JIUMYHBIX CII0C000B 3BYKOM3BJICUCHHUA Y ACPCBAHHBIX JYXOBBIX HHCTPYMCHTOB.
8
9

3amnmch Pa3JIMYHBIX CII0COO0B 3BYKOUS3BJICYCHHSA Y YIAPHBIX HHCTPYMCHTHI.

ARl PlWW

10 | 3amuch pa3UYHBIX CITOCOOOB 3BYKOM3BIICUCHHS y QOPTENHUAHO, IPYTUX KIABHITHBIX
WHCTPYMEHTOB H apdBbl.

11 | 3amuch pa3nMYHBIX CIOCOOOB 3BYKOM3BIICUCHHS Y CTPYHHBIX HHCTPYMEHTOB.

12 | 3amuch pa3nuuHbIX crioco0OB 3BYKOHM3BIICUCHU Y ap(bl, TUTAPBI, OasHa U aKKOPACOHA.

13 3anuch PAa3JIUMYHBIX CII0c000B 3BYKOU3BJICUCHUSA B BOKaJbHOMU MY3BIKEC.

COBpCMeHHaH HOTalus B IMOJHUCTHIIMCTHUKE U B OCTCTHUKE «My3bIKa-I[eI>iCTBHe».

15 | CoBpeMeHHas HOTalMs B TEXHUKE MUHUMAJIU3MA.,

16 | CoBpeMeHHasi HOTAIUS B QJIEKTPOHHOM MY3bIKE.

N E SN E N S RN
[N
N

17 | 3Haku HOTAIMOHHBIX CTHJIEH COBPEMEHHBIX KOMIIO3UTOPOB B maptutypax LlltoxxayseHa,
Keiimxka, Kpama, I'y6aiinymiaoi, utepa [Ine6ens, @aycro Pomurermy.

[IpunoxxeHue 1. MeToan4YecKre peKOMeH AU JIJIS TIperno/iaBaTesiel
[IpunoxkeHue 2. MeToau4yecKre peKOMeHAALMHU JIJIs1 00YYaIOLUUXCS 10 OCBOEHUIO JUCITATIIMHBI

Metoauueckie peKOMEHIALMU CTYAEHTaM [0 OpPraHU3allii CaMOCTOSTEIbHOM pPabOThl MPHU3BaHbI
ONTUMHU3UPOBATh 00pA30BATENBHYIO JESTEIBHOCTh CTYJEHTOB BO BHEydeOHOe Bpewms, 0e3
HEMOCPEJCTBEHHOr0 yYacTHs Mearora, Ho IO €ro 3a/1aHulo.

[Iporpamma aucuuniauHbsl «CoBpeMeHHas HOTalUs» B 005A3aTEIbHOM MOPSAKE MpeaycMaTpUBaeT
CaMOCTOSITENIbHYI0O pa0OTy CTY/AEHTOB, HalpaBlE€HHYI0 Ha Oonee yrIyOJeHHOE YCBOEHHE
TEOPETUYECKOr0 M IPAKTUUECKOT0 MaTeprasa Kypca 1 Ha 3aKpeIIeHUe IPAaKTUIECKUX HABBIKOB Pa0OThI
C MapTUTYPOM, coliepxallieil HeTpaJuIIMOHHbIE (POPMBI 3aIICH MY3BIKaJIbHOIO MaTepHaia. Bo3MOXKHBI
CJICAYIOLIME BUBI CAMOCTOSITEIbHON pabOThI:

° paboTa ¢ KOHCIIEKTOM;

) pabota ¢ yueOHO-METOIUYECKIUMH TTOCOOUSIMU;

° npakThyeckas padora Mo o0pasily, KOTOpasi BBIIOJIHSIOTCS HAa OCHOBE M3BECTHOI'O alrOpUTMa
(oOpa3zia).

° BapHaTUBHas MpaKTHUecKas paboTa, KOTOpasi COJEPKUT HOBbIE MTO3HABATEIbHbIE 3a/1aUH.

° TBOpUecKas padoTa.

B mporuiecce u3yueHus MUCHUIUIMHBI CTYACHT JOJDKEH aKTHUBHO MOJNIb30BaThes ¢donmamu HayuHoi
My3bikasibHOM  OuOnmoreku  CIIOIK, TexHuueckumu cpeacTBaMu, KOTOPBIMHU  pacrojararT
MeauaneHTp U crieruaibHO 000pyI0BaHHBIE KOMIIBIOTEPHBIE KIIACCHI.

Mysvikanvnas aumepamypa

AiiBz, Yapms. Kapukatypsl, «22», IIporectsl, AnTHaOOMMIIMOHUCTCKUE MsATekU B 1830-40-x ronmax:
(O1r07 Ne 9), Cumdonun Ne 3, Ne 4, Conatsl 1uist poprennano Ne 1, Ne 2

Bynes, IIsep. Monortok 6e3 mactepa (Le marteau sans maitre), Conarsl st ¢poprenuano NeNe 1, 2,
Cxuagka 3a cknaakoit (Pli selon pli)

Keiimk, JIxoH. Bakxanamus, OmacHas HOub: ciouTa i ¢oprenuano, Oxumanue, Konuepr ams
¢doprenuaHo ¢ opkecTpom, 4’33’

Koyann, I'enpu. [Ipunussl Manonona: (o [x. Bapseny), Jonoa apda, banmm

Kpawm, Txopmx. Ilate nbec mia poprenuano, Processional
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Jluretn, dp€pap. KoHuepTt mis BHOJOHYENH C OPKECTpOM, TpHUO Uil CKPUIIKH, BAJITOPHBI U
¢doprenuano, CtpyHHbIH kBapTeT Ne 1, DTi0161 47151 POpTENIHAHO

JlyBenau, Teo. Con ["accupa it koHTpadarora wim ¢garora coyio

JIrotocnasckuit, Butonsn. Cumponnueckue Bapuanuu, Tpu cTuxoTBopeHust AHpu Muio

Homno, Jlynmxku. Il canto sospeso m1st corpano, KOHTPajabTO, TEHOPA, CMEIIAHHOTO X0pa U OpKecTpa
Adams, John. Doctor Atomic; Two fanfares for orchestra; Harmonielehre for orchestra

Andriessen, Louis. De Staat for 4 women's voices and large ensemble

Berio, Luciano. Leaf for piano solo; Sequenza 9a. per clarinetto solo; Sequenza | per flauto solo;
Sequenza 6 per viola solo; Sequenza 8; Brin pour piano; Feuerklavier; Quattro versioni originali della
'Ritirata notturna di Madrid' di L. Boccherini; 6 Encores pour piano; Agnus for 2 voices and 3 clarinets;
Air for soprano and 4 instruments; Alternatim per clarinetto, viola e orchestra; Canticum novissimi
testamenti: ballata per 4 clarinetti, quartetto di saxofoni e 8 voci; Quattro Canzoni popolari per voce e
pianoforte; Chemins | (su sequenza Il) per arpa principale ed orchestra; Chemins Il b/c fur Orchester
Crumb, George. Five pieces for piano

Ferneyhough, Brian. Funerailles 7 strings and harp; Missa brevis for 12 Solo Voices

Reich, Steve. Six marimbas; Six pianos; New York Counterpoint for Clarinet and Tape or Clarinet
Ensemble, Tehillim for voices and ensemble or chamber orchestra

Stockhausen, Karlheinz. Mantra flr 2 Pianisten; Geburtstags-Formel Klavierstiick XIV; Klavierstiick
XVI; «Atmen gibt das Leben...» Chor-Oper mit Orchester (oder Tonband); Tierkreis: Schitze -
Sagittarius Nr. 11 fur beliebiges Melodie- und / oder Akkordinstrument

Thomas, Augusta Read. Orbital beacons [OpOuTanbHble MasiKu |

Cnucoxk auTepaTyphl AJisl CAaMOCTOSITEILHON pabOThI
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I'axkens JI. @oprennanHas mysbika XX Beka. JI., 1990.

Inusunckuu B. Tlozauee TBopuectBo U.®. CtpaBunckoro. JJonerk, 1995.

Tonosunckuii I'. Komnosurop u gonskinop. M., 1981.
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1986. - 104 ctp.
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456 c.

Jlpozoeykasn H. JIxon Keimk: TBOpUECKUI TTPOIIECC KaK AKOJIOTHUS KU3HH. - M.: MocKkoBcKast
KoHcepBaropust, 1993. - 265 c.

Heepasb Jlnretun. JInunoCTh M TBOpUECTBO. - M.: My3bIka, 1993. - 232 c.

Hpyckun M.C. O 3anagHoeBponeiickoi my3sike XX Beka. M., 1973.

Jpyckun M. C. Cobpanue counnennii B 7 T. / Pea.-coct. JI. I'. Konankas. T. 4. Urops CTpaBUHCKHIA.
CIIb., 2009.

Jlyouney E. 3naxu 38yKoB. O COBpeMEHHOM My3bIKaIbHOM HOTaIuu. - Kues. ['amaron, 1999. - 312 c.
Hybuney E. Dpn bpayH: oTkpeITus B HOTauuu. //Ars notandi. Horarus B MeHstoIeMcst Mupe.
Matepuansl HaygyHOU KOH(EpPEHIINH MTOCBAIIEHHOH ThIcsyeNneTHeMY o0uiero [ Bugo ApeTuHCKOro. -
M.: Hayunsle Tpyasl MockoBckoii koHcepBaTtopuu, 1997. Coopuuk 17. - C. 101-108.

Exumosckuii B. O. Meccuan: )Xu3ub 1 TBOpuectBo. M., 1987.
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