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1. Ilesin u 321244 OCBOEHUS JUCHUTLIMHBI

Huctumumna «KamepHblii  aHcamOmby HalelleHa Ha MOATOTOBKY MY3BIKAHTOB BBICIIEH
KBaJIM(hUKAIMH, BIAICIONIUX BCEM KOMIUIEKCOM 3HAHUH, UCIIOJIHUTEIbCKIX HABBIKOB U YMEHUH B
aHCaMOJICBOW MY3BIKATbHO-UCTIOTHUTEIBCKON JEATENHHOCTH, YTO SBJSETCS HEOTHEMIIEMON
4acThIO PO ECCHOHATILHON pabOTHI B KAYECTBE apTUCTOB OPKECTPa, KOHIIEPTHBIX UCITOTHUTEICH
Y TIEIaroroB, a TaKKe HEOOXOAMMBIM JIJIsi BOCIIUTAHUS TOJHOIIEHHOTO MYy3bIKaHTa-IyXoBHKa. B
mporpaMMy KaMEpHOTO aHCaMOJisi MEIHBIX JyXOBbIX MHCTPYMEHTOB KOHCEPBATOPCKOTO
o0pa3oBaHMs BXOIAT aHCAMOJIHM, CTaBIIME aKaJIEMHUYCCKHMMH, a TaKXE CMEIIaHHBIE COCTaBBI C
JEPEBSIHHBIMU JTyXOBBIMH HWHCTPYMEHTAMH, CTPYHHBIMH HHCTPYMEHTaMu U ¢ (oprenuano. B
KJIacCe KaMEpPHOTO aHcaMOJsi BOCIHTHIBAIOTCS M COBEPILIECHCTBYIOTCS HAaBBIKHM COBMECTHOM
aHCaMOJICBOW WTIPHI, BOCIHUTHIBACTCA XYIOKECTBEHHBIN BKYC, MOHMMaHHUE KOMITO3UTOPCKOTO
CTHIIL U (OPMBI MY3BIKAILHOTO MPOU3BEICHUS, YMEHHE CIBIIIATh OJHOBPEMEHHO KAKIYIO W3
MapTuii B HUX EIUHCTBE M KAaK COCTAaBHYI0 4YacTh COBMECTHO CO3/1aBa€MOr0 IIEJIOCTHOTO
MY3BIKaJILHOTO 00pasa.

OcHosnbie 3a0a4u Kypca:

- IpuoOIeHNe CTYJEHTOB K OoraTeiiiell COKpOBHUILHUIIE MUPOBON MY3bIKaJIbHOM KYJIbTYpBI —
KaMepHO-UHCTPYMEHTAIbHON MY3bIKE;

- COBEpUICHCTBOBAHME HABBIKOB COBMECTHOW aHCaMOJIEBOM WIpbI, JOCTH)KEHHE KadecTBa
WHTOHUPOBAHHS, METPO-PUTMHUYECKOTO U TWHAMHUYECKOTO OAJTaHCOB.

- BOCIIUTAHNE OCMBICIIEHHOCTH UHTEPIPETAIMOHHBIX PEIICHUI HAa OCHOBE TIIATEIBbHOTO aHAJIU3a
aBTOPCKOT'O TEKCTa;

- pa3BUTHE HABBIKOB CAMOCTOSITEIPHON pabOTBHl HaJ My3BIKAJbHBIM IPOU3BEICHHUEM,
CIOCOOHOCTEH JenaTh MEepPeroXKEHUS U apaHKUPOBKU Ui PA3TUYHBIX COCTaBOB JYXOBBIX
aHcamOI1eil, BBIABIIEHHE OCOOCHHOCTEH NCTIOTHUTENBCKOTO aHaIK3a B paboTe HaJl TPOU3BEACHUEM
KOHKPETHBIX CTHJICH 1 aBTOPOB;

- BOCIIUTAHUE XYI0’)KECTBEHHOTO BKYCa;

- COBEpIIIEHCTBOBAHNE HABBIKOB CLIEHMUYECKOT'O UCTIOIHEHUS.

2. MecTo IUCHHUILUIMHBI B CTPYKTYpe 00pa30BaTe/ibHOI MPOrpaMMbl

Hucuumumna «KamepHblit ancamOnb» BXOIUT B 0ok 1 00pa3oBareslbHOM MpOrpamMmbl IO
HampapiieHut0 1oarotoBku 53.04.01 My3blkaabHO-UHCTPYMEHTAIBHOE HCKYCCTBO (YpOBEHBb
MarucTparyphl), HalpaBJIEHHOCTh (MpOQuIb) TPOrpaMMbl — OPKECTPOBBIE JTYXOBBIC
WHCTPYMEHTBHI.
Kypc kamepHoro ancamOns 3aHMMaeT BaXHOE MECTO B CHCTEME MEXIIPEIMETHBIX CBS3EH,
B3aMMOJICHCTBYSl C TaKUMH  JUCHHIUIMHAMH, Kak  «CHenuanbHBIi  HHCTPYMEHT,
«CoBepIICHCTBOBAaHHE  HCIOJHUTEIBCKOIO  MacTepcTBa», «COBpEeMEHHBbIM  pemnepTyapy,
«MeTtoauka mpernoaaBaHus MPo(ecCHOHATBHBIX TUCIIUILTHHY.

3. [lnanupyemple pe3yabTaTbl 00y4eHUs MO AUCIHUIIAHE, COOTHECEHHbIE ¢
IUVIAHUPYEMbIMHU Pe3yJIbTATAMM 0CBOCHHS 00Pa30BaTeIbHOM NPOTrPaMMBbl

Komnerenuuun Ilepedyenb njaHUpyeMbIX pe3yJbTATOB 00yUeHHS 110
AUCHUILINHE B PAMKAX KOMIIOHEHTOB KOMIIeTeHIN i
I[IK-1. CnocobGeH  OCymIECTBIATH | 3Hamb: TEXHOJIOTHYECKHE U (PU3UOTOTHYECKHUE OCHOBBI
MY3BIKaJIbHO-UCIIOTHUTEIBCKY IO (GYHKIIMOHMPOBAHMSI ~ MCIIONHUTENBCKOTO  arllapara;
JeATeNbHOCTh COJBHO W B COCTaBE€ | COBPEMEHHYIO y4eOHO-METOINIECKYIO u
podecCHOHATBHBIX TBOPUYECKUX UCCIIEIOBATEIbCKYI0  JIMTEpAaTypy IO  BOMpOcam
KOJUICKTUBOB MY3bIKQIbHO-UHCTPYMEHTAILHOTO UCKYCCTBA,;
Ymemo: nepeaaBaTh KOMTIO3UITHOHHEIE "
CTHITUCTUYCCKHE 0CcO0EHHOCTH UCTIOJTHSIEMOTO
COYMHEHMUS;




Bnademw»: 1npueMaMu = 3BYKOM3BJICUCHMS, BHUJIAMHU
ApTUKYJISLUU, HTHTOHUPOBaHUEM, (Ppa3upoOBKOil.

[K-2. CnocobeH OBJIAJICBATH
pa3HOOOpa3HBIM [0  CTHJIMCTHKE
KJIaCCUYECKUM M COBPEMEHHBIM
npoeCCHOHATBHBIM  PENEPTyapoM,
co3aaBas WHIMBUIYATBHYIO
XYI0KECTBEHHYIO  WHTEPIPETALNIO
MY3bIKaJIbHBIX HpOH3Be[[eHPIﬁ

3namyb: crnendPUKy Ppa3IUYHBIX  UCIOJHUTEIbCKUX
CTHUJICH; pa3HOOOPA3HBIN MO CTHIIIO TPOPECCHOHATBHBIN
penepTyap; My3bIKallbHO-SI3IKOBBIE U UCIIOJIHUTEIHCKHE
OCOOCHHOCTH  KJIACCHYECKUX U COBPEMEHHBIX

IIPOU3BEICHU; OCHOBHBIE JeTePMUHAHTHI
WHTEPIIPETALINH, MPUHLUTIBI (hopmMupoBaHus
npo¢ecCHOHATBHOTO KOHIIEPTHOTO penepTyapa;
CTCHATBHYIO y4eOHO-METOIMUECKYTO "

UCCIIEJIOBATEIIbCKYI0  JIUTEpaTypy IO  BOIpOCcaM
MCIIOJIHUTEJIbCTBA;

Ymems: BuIIBIATL U pPaCKpbeIBaTb XYyIAOXKCCTBCHHOC
COACPIKAaHNEC MY3BIKAJIbHOT'O ITPOU3BCACHUS;

Braoemv:  mpencraBmeHusMH 00  OCOOEHHOCTSIX
ACTETUKH U MTOITUKU TBOPUYECTBA PYCCKHX U 3apyOeKHBIX
KOMITO3UTOPOB;  HABBIKAMH  CIYXOBOTO  KOHTPOJIS
3BY4YaHHS HOTHOT'O TEKCTa MPOU3BEACHHUS;, PETIEPTYapPOM,
NpEACTABIIAOIINM  PAa3JIMYHBIC CTHJIM MY3BIKAJIBHOT'O
HCKYCCTBA; MPO(HECCHOHAIbHOW TEPMUHOJIOTHEH

4. O0beM IMCHUILIMHBI U BU/IbI Y4e0HOH padoThl

(Bcero)

Bun yueOHoi paboTsr Bcero wacos / CemecTphl
3aYETHBIX 7T-n | 81 | 91 | A
€ IMHUII
KonrakTHas padora 128 34 | 34 | 34 | 26
(Bcero)
IMpakTuueckue 128 34 | 334 | 34 | 26
CamocrosiTeJibHasi padoTa 334 98 | 98 | 98 | 40

Bug npomexyToyHoi
aTTecTaluy (3a4eT, 3K3aMEH)

6] 3 9 |30

OO0mias TpyJ0€MKOCTb:
Yacsl

462 132 | 132 | 132 | 66

3adeTHbIE € IMHULBI

14 4 4 4 2

5. Conepxxanmne TUCUMIJIMHBI

5.1. TemaTH4ecKU# MJIaH

HaumenoBanue TeM u pa3aesioB Kypca

Bcero AyIuTOpHBIE CamocTrosiTenbHas
4acoB 3aHsTus (4ac.) |pabota (dac.)

1-i1 cemectp

KoMrio3utopa XX Beka

[IpousBenenre KpymHOM (GOPMBI HIIH JIBA 132 34 98
pa3HOXapaKTePHBIX MIPOU3BEICHUS




2-i1 cemecTp
IIpousBenenue kpynHoit Gopmel win aBa 132 34 98
pa3HOXapaKTePHBIX MIPOU3BEICHUS
KOMIT03uTOpa XX Beka

3-i1 cemectp
[IpousBenenue kpynHoit GopmMel win aBa 132 34 98
pa3HOXapaKTePHBIX MIPOU3BEICHUS
JIH000r0 CTUIIS

4-i1 cemectp
IloaroroBka K NTOrOBOM aTTECTALIUU: 66 26 40
[IpousBenenue a1000T0 CTHIIS
Hroro no xypcy 462 128 334




5.2. Conep:xaHnue nporpaMmal

Paznensl yueOHON AMCHUIIMHBL, BUIbl YU€OHOU AESITEIbHOCTU U

OpPMbI KOHTPOJISL:

Buner y4eOHOU
JIeSITEIbHOCTH,
Hapvenosamme  pasmena izqu;?)i{Teanon @OpMBI TEKYILIEr0 KOHTPOJIA
Cemectp yaeBHO AUCLUTLTHHI 5 ycnieBaeMocTu (no Heodensim
paboTy cTyaeHTOB (B cemecmpa)
qacax)
ITP CPC | Bcero
1-1 DK3aMeH 34 98 132 Hao0mnronenue 3a
IIpousseneHue KpynHou peneTUHOHHON paboroit
bopmbI W 1Ba oOydarolerocss B paMKax
pPa3HOXapaKTEPHBIX y4ueOHOU "
MIPOU3BENICHUS MIPOU3BOJCTBEHHOM
KoMIo3uropa XX Beka MPAaKTUKU
10-11 wenens —
3ayeT ¢ OLIEHKOH
2-i DK3aMeH 34 98 132 Habmronenue 3a
IIpousBenenne KpymnHou peneTUHHOHHON paboroii
dhopmbI WIH 1Ba oOyJaromerocss B paMKax
pPa3HOXapaKTEPHBIX yaeOHOU u
IIPOU3BEICHUS IIPOU3BOJICTBEHHOM
KoMmno3utopa XX Beka MPaKTUKHU
10-11 negenst — 3K3aMeH
3-i DK3aMeH 34 98 132 Habmronenue 3a
IIpousBenenne KpymnmHoOu pEeNneTUHOHHON paboToii
dbopMbI W JBa oOydarolerocsi B paMKax
pa3HOXapaKTEPHBIX y4eOHOi U
NpPOU3BENEHUs  JTH0O0ro MIPOU3BOJICTBEHHOM
CTUIIS MIPaKTUKHU
10-11 megenst — 3K3aMeH
4-i 3a4er ¢ OIeHKON 26 40 66 HabGnronenue 3a
ITonroroska K pENEeTUIIMOHHON u
['ocynapcTBeHHOMY KOHLIEPTHOMN JEsATENbHOCThIO
9K3aMEHY: oOyyaromerocsi B paMKax
[TpousBenenue  nrobOoro y4eOHOW U TMpeAUIIIIOMHOI
CTUIIS MPaKTUKHU
HUTOI'O: 128 | 334 |462

6. YueOHO-MeTOAMYeCKOEe 1 MH(OPMAIIMOHHOE 00ecTiedeHue U CIIUTIIUHbBI

6.1. Ciucok JiuTepaTypsbl

Heiicayz I'I. O06 uckycctBe (opTenuaHHOW WIpbl. 3amUCKH Mefarora [DIEKTPOHHBIH
pecypc] : yae6HOe mocobue. — DnextpoH. gan. — CII0. : Jlans, [Inanera my3siku, 2015.
— 264 ¢. — Pexxum poctyma: http://e.lanbook.com/books/element.php?pll_id=65059

TI'epoices B.H. Meronuka oOydeHHs WIpe Ha AYXOBBIX HHCTPYMEHTax [ODJIEKTPOHHBIN



http://e.lanbook.com/books/element.php?pl1_id=65059

pecypc]. — Dnexrpon. gaH. — CII6. : Jlans, [TnaneTta my3biku, 2015. — 127 ¢. — Pexum
nocryma: http://e.lanbook.com/books/element.php?pll id=58836

Koowcyxape B.M. WuctpymentoBeaenue. CuMQoOHUYECKMH U JIyXOBOH OpKECTPHI
[DnexTpoHHbIl pecypc]: yueOHoe nmocodue. — DnekTpoH. aaH. — CII6. : Jlanp, [Tnanera
my3bikd, 2009. — 320 c¢. — Pexum goctyma: http://e.lanbook.com/books/element.php?
pll id=56602

Toamaues FO.A. JlyxoBble HHCTPYMEHTHI. VICTOpUS HMCHOIHUTENBCKOTO MCKYCCTBa
[DnexTponHsbIit pecypc]: yaebHnoe nmocodbue / FO.A. Tonmaues, B.1O. Jlybok. — DnekTpoH.
nan. — CII6. : Jlawp, [Ilmanera wmy3wiku, 2015. 288 «c¢. Pexum gocryna:
http://e.lanbook.com/books/element.php?pll_id=61370

I'y3uii B.M. IcIOTHUTENBCTBO HA TyXOBBIX U YAAPHBIX MHCTPYMEHTAaX B IUCCEPTALIMOHHBIX
HCCIIEIOBAHMX [DNeKTPOHHBINA pecypc] : yuebHoe nocodue / B.M. I'y3uit. — DnexTpoH.
naH. — PoctoB-Ha-/lony : PI'’K um. C.B. Paxmanunosa, 2013. — 64 c. — Pexxum nocryna:
https://e.lanbook.com/book/66258. — 3ar1. ¢ sxpana.

I'epoices B.H. Metonuka oOyueHHMsI UTpe Ha JyXOBBIX HHCTPYMEHTax [DJIEKTPOHHBIN
pecypc]. — Dnekrpon. maH. — CII6. : Jlans, [Tnanera my3biku, 2015. — 127 ¢. — Pexum
noctyna: http://e.lanbook.com/books/element.php?pll_id=58836

Pauuna b.C. Tlenarornueckas mpakTHKa: MOATOTOBKA Mearora-mMy3blkanTa [ DIeKTPOHHBIHI
pecypc] : yaebHOe mocobue. — DnekrpoH. naH. — CII6. : Jlans, [Inanera mysbiku, 2015.
— 512 ¢. Pexxum noctyna: http://e.lanbook.com/books/element.php? pll_id=58833

3aouenposckas I'.B. AHann3 My3bIKJIbHBIX TPOU3BEICHUN [DIEKTpOHHBIN pecypc] :
yaebHoe nocobue. — DnekTpoH. aaH. — CII6. : Jlanp, [Inanera my3biku, 2015. — 272 c.
— Pexxum mocryma: http://e.lanbook.com/books/element.php?pll id=70080

Cmonap P.C. JI)xa3. BBeieHue B CTUIMCTUKY [ DJIEKTPOHHBIN pecypc] : . — DIIEKTPOH. J1aH.
— CII6. : Jlamp, Ilmanera wmy3biku, 2015. — 112 c¢. — Pexum pgocryma:
http://e.lanbook.com/books/element.php?pll_id=63601

Loinun I'. M. My3bIKabHO-HCTIOTHUTENBCKOE HCKYCCTBO: Teopus u mpaktuka. — CII6.:
Anres, 2001, -320c. https://xn--90ax2c.xn--plai/catalog/000199 000009 000719129/

6.2. UuTepHeT-pecypchbl

Knaccuka nots! http://www.freesheetmusic.net/index.html

Kiaccuka mapTutypbl
http://imslp.org/wiki/%D0%97%D0%B0%D0%B3%D0%BB%D0%B0%D0%B2%D0%BD%D
0%B0%D1%8F %D1%81%D1%82%D1%80%D0%B0%D0%BD%D0%B8%D1%86%D0%B0
Mys3bikasbHbIH TOpTal (ayauo u Buaeo) «Kimaccuk-onnaita» http://classic-online.ru/
My3bIKaJbHBIN JKa30BbIN mopTan http://www.jazzsound.ru/

Hornas 6ubnuoreka http://nlib.org.ua/

IpodeccronanpHbIi OpTaN 1Is My3bikaHToB http://fdstar.com/

NudopmannonHsiii mopran uis My3bikanToB «Orpheusy» http://orpheusmusic.ru/

HoTsl 1 mapTUTypsI 11 AyXOBBIX HHCTpyMeHTOB http://www.partita.ru/ensembles.shtml
HanmonansHas DnektponHas bubimmoreka www.HY0.pdh

3BbC «Jlanb» https://e.lanbook.com

7. MaTepuajibHO-TeXHHYECKOe o0ecrnevyeHne TUCHUIIMHBI

Y4eOHbIe ay ITMTOPUH, OCHAIIICHHBIE POSUISIMU, ITyJIbTaMH, MaJlble KOHIIEPTHBIE 3aJ1bI, OCHAII[EHHBIC
KOHLOCPTHBIMU POAIISIMHA, 1YyJIbTaMU H 3BYKOTCXHHUYCCKHUM 060py,[l0BaHI/IeM; HOTHBIA U
METOJIMYECKU MaTepuaia. bonpliold KOHIEPTHBIN 3aJl, OCHAILCHHBIN KOHIIEPTHBIMHU POSUISIMH,
MyJIbTaMU ¥ 3BYKOTEXHUYECKUM 000PYIOBaHHEM.


http://e.lanbook.com/books/element.php?pl1_id=58836
http://e.lanbook.com/books/element.php?pl1_id=56602
http://e.lanbook.com/books/element.php?pl1_id=56602
http://e.lanbook.com/books/element.php?pl1_id=61370
http://e.lanbook.com/books/element.php?pl1_id=58836
http://e.lanbook.com/books/element.php?pl1_id=58833
http://e.lanbook.com/books/element.php?pl1_id=58833
http://e.lanbook.com/books/element.php?pl1_id=70080
http://e.lanbook.com/books/element.php?pl1_id=63601
https://нэб.рф/catalog/000199_000009_000719129/
http://www.freesheetmusic.net/index.html
http://imslp.org/wiki/%D0%97%D0%B0%D0%B3%D0%BB%D0%B0%D0%B2%D0%BD%D0%B0%D1%8F_%D1%81%D1%82%D1%80%D0%B0%D0%BD%D0%B8%D1%86%D0%B0
http://imslp.org/wiki/%D0%97%D0%B0%D0%B3%D0%BB%D0%B0%D0%B2%D0%BD%D0%B0%D1%8F_%D1%81%D1%82%D1%80%D0%B0%D0%BD%D0%B8%D1%86%D0%B0
http://classic-online.ru/
http://www.jazzsound.ru/
http://nlib.org.ua/
http://fdstar.com/
http://orpheusmusic.ru/
http://www.partita.ru/ensembles.shtml
about:blank
https://e.lanbook.com/

8. ®oH O1LIEHOYHBIX CPEACTB ISl MPOBEACHUS NMPOMEKYTOUHON aTTecTalun

8.1. ®opmupyemMble KOMIIETEHIIMU U MHIUKATOPBI UX I0CTHKEHHUSA

Komnerenuun IlepeyeHb NJIAHUPYEMBIX Pe3yJILTATOB 00y4YeHHSs MO
AUCHUILINHE B PAMKAX KOMIIOHEHTOB KOMIIeTeHIN i
[IK-1. CnocobGeH  oCymecTBIATh | 3Hamb: TEXHOJOTHYECKUE U (DU3NOIOTUIECKUE OCHOBBI

MY3bIKQIbHO-UCIIOTHUTEIBCKYIO
NEeSITeNLHOCTh COJBHO M B COCTaBe
PO eCCHOHAIBHBIX TBOPUYECKUX
KOJUICKTUBOB

(YHKLIMOHMPOBAHUS ~ MCIOJIHMUTENBCKOIO  almapara;
COBPEMEHHYIO y4eOHO-METOINIECKYIO u
UCCIIEIOBATEIbCKYIO0  JIUTEpaTypy IO  BOIpOCaM

MY3bIK&JIbHO-UHCTPYMCHTAJIbHOI'O UCKYCCTBA,

Ymems: nepecaaBaTb KOMITO3MIIMOHHBIC u
CTUIIUCTUYCCKHEC 0COOEHHOCTH HUCITIOJIHACMOTI'O
COYHMHCHMHA,

Bnademwv: 1npueMamMu  3BYKOM3BIICYCHHS,
apTUKYJISIIUU, UHTOHUPOBaHUEM, (Ppa3upOBKOM.

BUJAMHU

IK-2. Cnocoben
pa3HOOOpa3HBIM IO
KJIaCCHYSCKUM U
npohecCuOHATBEHBIM
co3zaBas WHIUBUIAYAJIBbHYIO
XYO0XKCECTBCHHYIO HHTCpIIpCTALIUIO
MY3bIKaJIbHBIX POU3BEICHHIA

OBJIa/IeBaTh

CTHJINCTUKE
COBPEMEHHBIM
penepryapom,

3uamv:  crnemMPUKy pa3IMYHBIX  HMCIOJHUTEIBCKHX
CTHJICH; pa3HOOOPA3HBIN 1O CTUIIO MPO(GECCHOHATBLHBIN
perepTyap; My3bIKaJIbHO-S3bIKOBBIC M NCTIOIHUTEIbCKUE

0COOEHHOCTH KJIACCUUYECKUX " COBPEMEHHBIX
IIPOU3BEICHUI; OCHOBHBIE JIETEPMUHAHTHI
MHTEPIIPETALINH, TIPUHIINTIBI (hopmMupoBaHus
npodeccuoHanTbsHOro KOHIIEPTHOTO penepTyapa;
CHEIUAIbHYIO y4eOHO-METOJMUECKYIO u
UCCIIEIOBATEIbCKYIO0  JIUTEpaTypy IO  BOIpPOCaM
MCIIOJIHUTENbCTBA;

Ymemw: BBIABIATP M packpblBaTh XYJI0’KECTBEHHOE

COJACPIKAHNEC MY3BIKAJIbHOT'O IMTPOU3BCACHUSA

Braoems:  mpencraBieHusMH 00  OCOOEHHOCTSX
ACTETUKH U TTOITUKH TBOPUYECTBA PYCCKUX M 3apyOEKHBIX
KOMIIO3UTOPOB;  HaBBIKAMH  CIIYXOBOTO  KOHTPOJIS
3BYYaHHUsl HOTHOTO TEKCTa MMPOU3BEICHHUS; PEIIEPTYapoM,
MPEJICTABISIIONINM PA3JIMYHBIE CTHIW MY3bIKaJIbHOTO
MCKYCCTBA; MPoheCcCHOHATBLHON TEPMUHOJIOTUEH

8.2. Meroanyeckue MaTepHaJibl, ONpee/siiolue Npouexypy oOueHUBAHUS

@DopMBbI TPOMEKYTOUHOM aTTECTAINH:

Ok3ameHsbl B 1-M, 2-M u 3-M cemecTpax.

3ader ¢ OLIEHKOH B 4-M cemecTpe;

3aueTsl ¥ 9K3aMEeHBI TPOXOIAT B (hOpME HCTIOTHEHHSI KOHLIEPTHBIX MMPOTPAMM.
[Topsimok mpoBeAECHHS TEKYIIErO KOHTPOJISA YCIEBAEMOCTH W TMPOMEXKYTOUYHOW aTTeCTAIlU
pernamentupyerca llonoxkeHneM O TeKylleM KOHTpPOJE YCIHEBAeMOCTH U TMPOMEKYTOUHOMN

aTTeCTaluu 06yqa101u1/1x051 B

®I'bOY  BO

«Cankr-IleTepOyprckass rocyaapcTBeHHas

koHcepBaropus umeHu H. A. Pumckoro-KopcakoBay.

8.3. Kpurepun oueHuBanusi c(pOpMHUPOBAHHOCTH KOMIIOHEHTOB KOMIIETEeH Uil

[IK-1. CriocobGeH ocymiecTBIIATh MY3bIKaJIbHO-UCIIOJIHUTEIBCKYIO JESITEIbHOCTh COJIBHO U B
cocTaBe Mpo(ecCHOHAIBHBIX TBOPYECKUX KOJUIEKTUBOB

HNupnxaTopsl

YpoBHU chOPMUPOBAHHOCTH KOMIIETEHUNHU

Hyaesoi |

IToporosbiii

Bricokmii

Cpennuii




JlocTH:KeHUsT
KOMIIeTEHINH

Buja arrecTaMOHHOr0 MCNBLITAHUSA A OLEHKH KOMIIOHEHTA KOMIETeHIMH:
HCIIOJIHEHNEe MPOTPAMMBbI B PAMKaX MPOMEKYTOYHOM aTTeCTAIllNU

3namo:

- TEXHOJIOTHYECKUE
"
(hHU3HOTOTHUECKHE
OCHOBBI
(YHKITMOHUPOBAaHU
s
HUCIIOJTHUTEIIBCKOI'O
anmnapara;
COBPEMEHHYIO
y4eOHO-
METOANYECKYIO U
HCCIIEIOBATENBCKY
10 JIUTEpaTypy MO
BOIIpOCamM
MY3BIKaJIbHO-
HHCTPYMEHTAJILHOT
0 UCKYCCTRBa,

He 3naem

- TEXHOJIOTUYECKHE
u
(bu3momornyeckre
OCHOBBI
(hYHKIIMOHUPOBaHU
s
HUCIIOJTHUTEIIBCKOI'O
amnmnapara;
COBPEMEHHYIO
y4eOHO-
METOJINYECKYIO U
HCCIIEeIOBATEIHCKY
10 TUTEpaTypy 1O
BOIIpPOCaM
MY3BIKaJIbHO-
HHCTPYMEHTAJIBHOT
0 UCKYCCTRBa;

3naem

= JIMIIb YaCTUYHO
TEXHOJIOTHUYECKHE
(hu3moIorNYECKIe
OCHOBBI
(hyHKIIMOHUPOBAHU
s
HUCIIOJHHUTCIBCKOI'O
anmnapara;
COBPEMEHHYIO
y4aeOHO-
METOJMYECKYIO U
HCCIE0BATENbCKY
10 TUTEpaTypy 1O
BOIpOCaM
MY3BbIKaJIbHO-
MHCTPYMEHTAJIBHOT
0 UCKYCCTBa,;

3uaem

- B IOCTaTOYHOM
CTEIIEHU
TEXHOJIOTHYECKHE U
(hu3nonornueckue
OCHOBBI
(hyHKIIMOHUPOBAHU
A
HCIOJHUTEIHLCKOTO
arnmnapara;
COBPEMEHHYIO
y4eOHO-
METOJUYECKYIO U
WCCJIeJIOBATEIBCKY
10 JIUTEPaTypy MO
BOIIpOCaM
MY3BIKQJIbHO-
HHCTPYMEHTAIBLHOT
0 MCKYCCTBA;

Buaem

- B OOJIBIIOM
o0beMe
TEXHOJIOTHYECKUE U
(busnonoruyeckue
OCHOBBI
(YHKITMOHUPOBAaHU
a1
HCTIOJIHUTEILCKOTO
arnmnapara;
COBPEMEHHYIO
y4eOHO-
METOANYECKYIO U
HCCIIEIOBATENBCKY
10 JIUTEPaTypy MO
BOIIpOCam
MY3BIKQJIbHO-
HHCTPYMEHTAIBHOT
0 MCKYCCTBa,

Bua arrecTanMOHHOr0 MCNBLITAHUSA AJIS OLEHKH KOMIIOHEHTAa KOMIIETeHIMH:
HCTIOJIHEHNE MPOTPAMMBbI B PAMKaX MPOMEKYTOYHOM aTTeCTAIlNA

Ymems: He ymeem Ymeem Ymeem Ymeem
- IepeaBaTh - TIepeIaBaTh donyckas 6  00Cmamounol | c60600HO
KOMITO3UIIMOHHBIC | KOMIIO3UIIMOHHBIE | hakmuyeckue Mepe - TiepeliaBath | - IepeliaBaTh
U CTHJIMCTHYECKHE | M CTHIMCTUYCCKUE | OmUOKU # | KOMITO3UIIMOHHBIC | KOMITIO3UITHOHHEIC
0COOCHHOCTH 0COOECHHOCTH HemoyHoCmu, U CTUIIMCTHYECCKHE | U CTHIMCTUYCCKHUC
HCTIOJHSAEMOTO HCTIOJHSAEMOTO - epe/aBaTh 0COOCHHOCTH 0COOCHHOCTH
COYMHEHMUS; COYUHCHHSI, KOMITO3UITMOHHBIC | HCIIOJIHIEMOTO UCIIOTHSAEMOTO
U CTHJIUCTHYCCKUE | COUMHCHUS; COUYMHEHMUS;
0COOEHHOCTH
UCIIOJHIEMOTO
COYHMHECHHUS,
Bua aTTecTallMOHHOr0 MCIIBITAHUS JJISI OLEHKU KOMIIOHEHTA KOMIETEHIINHU:
HCTIOJIHEHNE MPOrPaMMbl B PAMKAX NMPOMeKYTOYHOI aTTecTallHu
Braoems: He snadeem Bnaoeem B yenom enaoeem | Braoeem
nprueMaMu nprueMamu JIUIIb YaCTUIHO nprueMaMu B MOJIHOW Mepe
3BYKOM3BJICUCHHUS, | 3BYKOU3BIICUCHHS, | IPHEMaMHU 3BYKOM3BJICUCHUS, | IPUEMaMU
BUJIAMHU BHJIAMHU 3BYKOU3BJICUCHHUS, | BHIAAMHU 3BYKOHM3BJICUCHHUS,
APTUKYJIISIHH, APTUKYJISIINH, BHJAMH APTUKYJISIINY, BUJIAMU
WHTOHHPOBAHUEM, | HHTOHUPOBAHUEM, | APTUKYISIHH, WHTOHHPOBaHHEM, | apTUKYJISAIUH,
(bpa3upoBKOii. (bpa3upoBKoii. UHTOHHPOBaHHEM, | (ppasupoOBKOU. WHTOHUPOBAHUCM,
($pa3upoBKOii. (b pa3upoBKOH.

[IK-2. CnocoGeH oBnageBaTh pa3HOOOPA3HBIM MO CTUIIMCTUKE KIACCMYECKUM U COBPEMEHHBIM

npodeccuoHanbHBIM

penepryapom,

co3aaBas

MHTEPIPETALUIO MY3bIKAJIbHBIX IPOU3BEACHUIN

HHAUBUAYAJIBHYIO

XYOOXKCCTBCHHYIO

Nuaukatopsl
JlocTH:KeHUsT
KOMIIeTEeHIINHT

YpoBHH chOpPMUPOBAHHOCTH KOMTIETEHIIMT

Hyunesoii

IHoporosswiii

Cpennuii

Broicoxknii
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Bua aTTecTallMOHHOI0 UCIILITAHUS AJI51 OLEHKH KOMIIOHEHTA KOMIIeTEHIIUHU:
TeKYIIHii KOHTPOJIb YCIIeBAeMOCTH

3namo: He 3naem 3naem 3Haem 3naem
- ciequduky - crienuduKy JIMIIb YaCTUYHO - XOpouIo - B [TIOJTHOHM Mepe
pasIMYHBIX Pa3IMYHBIX - crIenUQUKy cnenupuKy cnenupuky
WCTIOJHUTENLCKUX | MCIIONHUTEILCKUAX | Pa3IMYHBIX Pa3IHYHbBIX Pa3INIHBIX
CTHIIEH; CTUJIEH; HCIIOJHUTEIBCKUX | MCIIONHUTENLCKUX | UCTIONHUTEIBCKHX
- pa3HOOOpAa3HBI | - pa3HOOOpa3HBIA | CTHIIEH; CTUJIEH; CTHJICH;
MO CTHJIIO 0 CTHJIIO - pa3HOOOpa3HbId | - pa3HOOOpa3HBI | - pa3HOOOpPa3HBIN
npodeccuoHanbHbl | MPO(EeCCHOHATBHBIH| 110 CTHIIIO 10 CTHIIIO MO CTHIIIO
i penepTyap; penepryap; npodeccnoHaNbHBIN MpodecCHOHaIbHBINH| MTPOQecCHOHAIBHBIN
- My3BIKaJIbHO- - MYy3BIKaJIbHO- penepryap; penepryap; penepTyap;
SI3BIKOBBIE U SI3BIKOBBIE H - MYy3bIKaJIbHO- - My3bIKaJIbHO- - MYy3BIKaJIbHO-
UCIOJHUTENbCKUE | MCIIOJHUTENIBCKUE | A3BIKOBBIE U A3BIKOBBIE U S3bIKOBBIE U
0COOEHHOCTH 0COOEHHOCTH HCIOJHUTENIBCKUE | MCIIOJHUTENbCKUAE | MCIOJIHUTEIBCKHE
KJIaCCUYECKUX U KJIACCUYECKUX U 0CcOOEHHOCTH 0COOEHHOCTH 0COOEHHOCTH
COBpPEMEHHBIX COBPEMEHHBIX KJIACCUYCCKHUX U KJIaCCHYECKUX U KJIaCCUYECKUX U
MIPOM3BEACHHIA; MPOU3BEACHUIA; COBPEMEHHBIX COBpPEMEHHBIX COBpPEMEHHBIX
- OCHOBHBIE - OCHOBHBIE MIPOU3BEICHNUI; MIPOU3BEICHNUI; MIPOU3BEICHUN;
JIETEPMHHAHTHI JIeTEPMUHAHTBI - OCHOBHBIE - OCHOBHBIE - OCHOBHBIE
WHTEPIPETAIUH, WHTEpIpETAIUH, JeTEPMHUHAHTBHI JIeTEPMHUHAHTHI JIETEPMHHAHTHI
HPUHIIMIIBI HPUHIUIIBI HWHTEpIpeTaInH, UHTEPIIPETALNH, UHTEPIPETaLH,
(dbopMHupOBaHUS (hopmMupoBaHUs IIPUHIUIIBL HPUHIIUIIBL HPUHIMIIBI
po(ecCHOHANBHOT | MpodeccHOHANBHOT | (hOPMUPOBaHUS (hopmupoBaHus (dhopMupoBaHUs
0 KOHIIEPTHOTO 0 KOHILIEPTHOT'O po¢eCCHOHANBHOT | Po(ecCHOHATBHOT | PO eCCHOHANBHOT
penepTyapa; penepTyapa; 0 KOHIIEPTHOTO 0 KOHIIEPTHOTO 0 KOHIIEPTHOTO
- CMIEUATBHYIO - CIIeMaIbHYIO penepTyapa; penepryapa; penepTyapa;
y4eOHo- yueOHO- - CIIeIHAaIbHYIO - CIIEIHAaJIbHYIO - CMIEUATBHYIO
METOJANYECKYIO U | METOJMYECKYI0O U | yueOHO- y4eOHO- y4eOHO-
HCCJICIOBATENbCKY | MCCIENOBATENbCKY | METOAMYECKYIO M | METOJUYECKYIO U | METOAUYECKYIO U
10 JINTEPATYpy [0 | FO JTUTEPATypy IO | UCCIEAOBATENbCKY | MCCIEIOBATENBCKY | HCCIIENAOBATENBCKY
BOIIpOCaM BOIpOCaM 10 JINTEPATypy O | IO JUTEpaTypy IO | IO JIUTEpaTypy IO
WCTIOJHUTENbCTBA; | MCIIONHUTENILCTBA; | BOIPOCAM BOIIpOCaM BOIIpOCaM

WCIOJHUTENBCTBA; | MCIIOJHHUTENIBCTBA; | UCTIONHUTEIbCTBA;

Buja aTTecTanlMOHHOTO MCIILITAHUS /115 OLIEHKH KOMIIOHEHTA KOMIIeTeHIIUHU:
HCTIOJIHEHNE TIPOrPAMMbI B PAMKAaX NMPOMEKYTOYHOH aTTecTAluu

Ymems: He ymeem Ymeem, VYmeem Ymeem
BBISIBIISITD U BBISIBJISITD U JomycKas C OTAEIbHBIMU cBOOOJHO BBISABIIATH
pacKpbIBaTh pacKpbIBaTh cepbe3HbIe HEe0ueTaMu U pacKpbIBaTh
XYJOKECTBEHHOE | XYJO0KECTBEHHOE HE/I0YETHI, BBISIBIISITD U XYI0KECTBEHHOE
coJiepKaHue coJiepKaHue BBISIBIISIT U pacKpbIBaTh coJiepKaHue
MY3BIKQIEHOTO MY3BIKAIBHOTO pacKpbIBaTh XYJ0)KECTBEHHOE | MY3bIKaJILHOTO
MIPOU3BEACHUS MIPOU3BEACHUS XYAOKECTBEHHOE | COAEpKaHHE IPOU3BEACHUS

coJepiKaHue MY3bIKQJIBHOTO

MY3bIKQJIEHOTO MPOU3BEACHHS

MIPOU3BEACHUS

Buja aTTecTanlMOHHOTO MCIIBLITAHUS /115l OLIEHKH KOMIIOHEHTA KOMIIeTeHIIUHU:
TeKYIIHI KOHTPOJIb YCIIeBAeMOCTH

Braoems: He 1aoeem Braoeem Braoeem Braoeem
- IPEJCTABJICHUSAMH | - IPEACTABICHUAMH | JIULIb YACTHYHO XOPOILO B IIOJIHOM Mepe
00 ocoOeHHOCTSIX | 00 0COOEHHOCTAX | - MPEACTABICHUSAMHE | - IPEACTABICHHUIMH | - IPEJICTABICHUSMH
ICTETHKH U JCTETUKH U 00 ocoOeHHOCTSIX | 00 0cOOEHHOCTAX | 00 0COOEHHOCTSIX
MOITHKH MOATHKH ICTETUKH U ICTETUKH U ICTETHKH U
TBOpYECTBA TBOpYECTBA MOATHKH MOITHKH MOITHKH
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PYCCKHX U
3apyOeKHBIX
KOMITO3UTOPOB;

- HaBBIKAMHU
CITyXOBOTO
KOHTPOJISI 3By YaHHUSI
HOTHOT'O TEKCTa

PYCCKHX U
3apyOEKHBIX
KOMITO3UTOPOB;

- HaBBIKAMH
CIIyXOBOT'O
KOHTPOJIS 3By4aHUS
HOTHOT'O TeKCTa

TBOpPYECTBA
pycckux u
3apyOeIKHBIX
KOMITO3UTOPOB;

- HaBbIKAMH
CIIyXOBOTO
KOHTPOJIA 3By4YaHUs

TBOpYECTBA
PYCCKHX 1
3apyOeIKHBIX
KOMITO3HUTOPOB;

- HaBBIKAMU
CIIyXOBOTO
KOHTPOJIA 3By4YaHUsA

TBOpYECTBA
pyCCKHX U
3apyOeKHBIX
KOMITO3UTOPOB;

- HaBBIKAMHU
CIIyXOBOTO
KOHTPOJIA 3By4YaHUA

MPOM3BEICHMUS, MPOU3BEACHMUS; HOTHOT'O TeKCTa HOTHOT'O TeKCTa HOTHOT'O TeKCTa

- penepTyapom, - penepTyapom, MIPOU3BE/ICHUS, IPOU3BE/ICHIS, MIPOU3BE/ICHMS,

MPEJCTABISIONIAM | MPEJCTABISIONIAM | - pETIepTyapoM, - perepTyapom, - penepTyapom,

pa3IMYHbIe CTWIIM | PA3IMYHBIC CTHIM | TPEJICTABISIOINM | MPEJACTABISIONIMM | IPEICTABISIONINM

MY3BIKaJIbHOTO MY3BIKaJIbHOTO pa3IMYHbIEe CTIIIM | Pa3lWYHBIC CTHIH | Pa3iIHYHbIe CTUIIN

HCKYCCTBa; HCKYCCTBa; MY3BIKaJIBHOTO MY3BIKaJIbHOTO MY3BIKaJIbHOTO

- - HCKYCCTBa; HCKYCCTBa; HCKYCCTBa;

npodeccuoHanbHol | mpodecCHoHaIbHOM | - - -

TEPMUHOJIOTHEH TEPMHUHOJIOTHEH npodecCHOoHaNBHOH | TPO(hecCHOHATBHOM | TIPodecCHOHATEHON
TEPMUHOJIOTHEN TEPMUHOJIOTHEN TEPMUHOJIOTHEN

OueHuBaeMble KOMIIOHEHTHI IPOMEKYTOUHON ATTECTAUM U IUANIA30H 0AJJIOB
OLICHUBAaHUA KOMIIOHEHTOB KOMITETECH LI Wii:

OuneHnBaeMble KOMIIOHEHTBI

Banabi
(makc. kosindecTBo — 100 6as110B)

HYJIeBO#

TMOPOTOBbIN

cpeaHuii

BBICOKHH

a) Ilepemaua  XymOXECTBEHHOTO  COJCPIKAHHS
NPOM3BEJCHUH, BXOAANIMX B MOPOrpamMMmy, HUX
CTUJIMICTUYECKUX OCOOCHHOCTEH, YYBCTBO (DOPMBI
MPOU3BEICHUS, IPKOCTh, YOCAUTEIIEHOCTh, CBOOOA
apTHCTH3M UCTIOJTHEHHUS (mpomexyTo4Has
aTTeCTallMs)

0-10 11-14

15-17

20

0) CrerieHp TEXHUYECKOMN
oOyuarolerocs, cBobOona BJIAICHUS
HUCIIOIHUTEIHCKUMU pHEeMaMu, KyJbTypa
3BYKOM3BJICUCHUS, (DPa3UPOBKHU, apTHKYJISIIUOHHOTO
MacTepCTBa, COOTBETCTBHUE CTPOS HMHCTPyMEHTa
WCMIOJIHUTENBCKUM 3a/ladaM  (TOYHOCTh CTPOS 0
BCEMY JHMAIla30HY, TOYHOCTH CTPOSI MHCTPYMEHTOB

Bcero ancamO71s1) (MpOMEeXyTOUHasl aTTECTaIUs)

OCHaIlICHHOCTHU

0-10 11-14

15-17

20

B) CTaOMIBLHOCTD UCIIOJTHCHHMS

0-10 11-14

15-17

20

r)  MHauBuayanbHOCTh — TPAKTOBKH,  YMEHHE
MOTYUHSATH CBOIO MY3BIKaIbHYIO WHIAUBUAYAIbHOCTH
o01Iel e — KOJUIGKTUBHOM MHTEPIIPETAIHH.

0-5 6-7

8-9

10

n) OO0beM OCBOEHHOTO pernepTyapa, MPOBEACHHOM
CaMOCTOSITENIbHOM ~ palboThl  (TEKymIUH KOHTPOIb
yCIEBAEMOCTH)

0-10 11-14

15-17

20

e) PerymsipHocTh mocemnieHus ayIUTOPHBIX 3aHSATHM
(Tekyuii KOHTPOJIb YCIEBAEMOCTH), YBAXKUTEIbHOE
OTHOIIEHHE K MIEJAarory 1 napTHepam 1no aHcamOIo

0-5

10

0-50 51-70

71-85

86-100

HIkana oneHNBaHUA:
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Bbanasl Onenkn

86 — 100 OTinyHO

71 -85 XopoIo

51-70 Y 10BI€TBOPUTETLHO
0-50 HeynoBneTBOpHTEIHHO

O1ieHKa «OTJMYHO)» BBICTABIISIETCS B CIIy4ae, €CJIM aHCAaMOJIEBBIA perepTyap OCBOCH CTYJIEHTOM
B ITIOJTHOM 00BEME:

- CTYJIEHT B COCTaBe aHCaMOJIs IEMOHCTPUPYET CBOOOTHOE BiIaICHUE HHCTPYMEHTOM, TIpOTpamMma
WCIIOTHEHA SIPKO, MY3bIKAJIbHO, 06€3 OTHOOK U OCTAHOBOK;

- CTYJEHT UCIOJHSET CBOIO MApTHIO B TMOJHOM COIIACOBAHHOCTU CBOUX JEHCTBHUIl C JPYTUMU
y4aCTHUKaMH aHCcaMOJIs;

- CTYJEHT JICMOHCTPUPYET OTJIMYHBIE HABBIKW MIPU YTCHHH C JIUCTA B COCTaBE aHCAMOJIS.

O1eHKa «X0poIo» BHICTABIISETCS B CIy4ae, €ClIi aHCcaMOJIeBbIN pernepTyap OCBOCH CTYACHTOM B
MIOJIHOM 00BEME:!

- CTYZICHT B COCTaB€ aHCAMOJISI IEMOHCTPUPYET XOPOIIIee BIaIEHUE HHCTPYMEHTOM, ITporpamMma B
cocraBe aHcamOJsl HCIOJIHEHAa MY3bIKaJIbHO, C HE3HAYUTENIbHBIM KOJUYECTBOM OLIMOOK, 0e3
OCTAHOBOK;

- CTYJCHT UCIIOJHSAET CBOI MapTUI0 B XOPOUIEH COIIACOBAaHHOCTH CBOMX JIEMCTBHUU C APYTUMHU
YYaCTHHUKAaMHU aHCaMOJIS;

- CTYJIEHT JIEMOHCTPHUPYET XOPOIINE HABBIKY MPU YTEHUU C JIHCTa (HE3HAKOMOT'O HOTHOTO TEKCTA)
B COCTaBe aHCaMOJI.

OrneHka «y/10BJIeTBOPUTEIbHO» BBICTABIISIETCS B Cllydae, €cii aHcaMOJIeBbIi pernepTyap OCBOCH
CTYJICHTOM HE B IMOJTHOM 00BEME:

- CTYJISHT B COCTaBe aHCaMOJs JEMOHCTPUPYET ciiaboe BIaJeHNe HHCTPYMEHTOM, IpOrpaMMa B
COCTaBE aHCaMOJIA UCTIOTHEHA CO 3HAYUTEIbHBIM KOJMYECTBOM TEKCTOBBIX OIMHOOK;

- CTYJIEHT MPHU UCTOJHEHUH HE JIOCTaTOYHO XOPOIIO COTJIACOBBIBAET CBOU JCUCTBUS C JIPYTUMHU
y4acTHUKaMU aHCaMOJIsI;

- CTYZICHT JIEMOHCTPHUPYET cl1adble HaBBIKH MPY YTCHHUH C JINCTA (HE3HAKOMOTO HOTHOTO TEKCTA) B
cocraBe aHcamOJIsl.

OreHKa «HEY/I0BJIETBOPHUTEIbLHO» BBICTABIISCTCS B Cllydae, €CIIM aHCaMOIIEBBHIM perepTyap
CTYJICHTOM HE OCBOCH:

- CTYJIEHT B cocTaBe aHcaMmOisl JEeMOHCTpPHpYeT KpaiiHe ciaboe BIIaJIeHHEe HHCTPYMEHTOM,
MporpaMMa B COCTaBe aHCaMOJIsl UCTIOJTHEHA ¢ OOBIINM KOJTHYECTBOM TEKCTOBBIX OIUOOK;

- CTYJIEHT HE UMEET HaBBIKOB UTCHHUSI C JTUCTA (HE3HAKOMOTO HOTHOTO TEKCTa) B COCTaBE aHCAMOISI.

8.4. KonTpoJsibHbIE MaTepUAJIbI
8.4.1. PenepTyapHble CHUCKH

JLy3TBI 1J11 MEIHBIX JyXOBBIX HHCTPYMEHTOB

Otto Nikolai (1810-1849) duets for two trumpet ( or horn)

Julien Porret (1896-1979)12 progressive duos trumpet (cornet-flugelhorn)

W.A. Mozart(1756-1791) 12 horn duos

Roman Weichlein(1652 -1706) 24 trumpet duets(1695)

Telemann G.Ph. (1681-1767) 14 trumpet duets ( arr by M.Sachs and Joseph Alessi
Fantasia No2 for 2 trumpet

W.A. Mozart (1756-1791)Sonata for trumpet duet (transcribed by David Bussick)K 292
Michel Rondeau (1970-1990) 22 Cathedral duets fot 2 B-flat trumpets

Henri Kling(1842-1918) 30 trumpet duets

13



Nikolai Tcherepnin(1873-1945) 6 horn quartets (1910)

Kerry Terner (1960) Horn duets

Nikolai Rimsky-Korsakov (1844-1908)(ed. Robert King) Duet Nel in F Major Horn duets
Lowell E.Shaw(1843-1905) : Bippery Ne5 for 2 horn

Steven Verhelst Devil's( 1981) Waltz for 2 trombones

Johann Pachelbel(1653-1706) Canon for 2 trombones (arr Shian-An Chiou)

Dan Jenkins “Waltz and Skedaddle” for 2 trombones

Telemann(1681-1767) Fantasia Ne9 for trombone Duet (arr.Joe Alessi)

V.Cornette (1835)6 concert duets for 2 trombones

M.Blecer 12 concert duets for trombone or baritone

Walter S.Hartley(1962) Duet for flute and Tuba

Scott Schlesinger tuba duet

Erwin Chandler(1979) duet for trumpet and Tuba

Eric Bingham-Kumpf(1959) duet for A piccolo and tuba (theAnt and the Elephant)

Tpuo U1t MEIHBIX TyXOBBIX HHCTPYMEHTOB

F. Poulenc(1899-1963) trio for trumpet,horn and trombone

Gina Gille(1960) trio for trumpet,horn and trombone

Oskar Bohme(1870-1938) prelude and fugue for trumpet,horn and trombone
Frigues Hidas(1926-2007) trio for horn,trombone and tuba
W.A/Mozart(1756-1791) allegro for trumpet,horn and trombone in Es-dur
A.Plog (1947) trio for trumpet,horn and trombone

J.Naulais(1951) trio for trumpet,horn and trombone

D.Uber(1921-2007) trio for trumpet,horn and trombone

R. Sanders(1906-1974) trio for trumpet,horn and trombone
C.Debussy(1862-1916) Golliwog,s Cakewalk trio for trumpet,horn and bass trombone
S.Brotons (1951) trio for trumpet,horn and trombone
R.Muczynski(1929-2010) trumpet trio op.11Nel

A.Hovhaness(1911-2000) three fantasies for brass trio,op.70

KBapTeTLI AJI1 MCIHBIX TYXOBBIX HHCTPYMCHTOB.

V.Fine quartet for brass ensemble (1978)

Norton(1953) quartet for brass ensembl

Maurice M. Whitney(1909 — 1984) quartet for 2 trumpets and 2 trombones
W. Ramsoe (1837-1895) quartets for brass ensembl Ne1,No2 Ne3, No4 No5.

Conartsl 17151 TpyOBI ¢ popTENUAHO

Boellmann Leon (1862-1897) Suite Gothique op 25 for Tuba and piano
Loeillet Jean-Baptiste (1653-1728) Sonate Bb

Loeillet Jean-Baptiste (1653-1728) Sonate G-moll

Scarlatti Domenico (1685-1757) Sonata 17 in F

Scarlatti Domenico (1685-1757) Sonates 380, 423, 518, 401, 69
Veracini Francesco (1690-1768) Sonate

Stolzel Heinrich (1690-1749) Sonata in D

Purcell Henry (1659-1695) sonata in d-dur

Telemann Georg Ph. (1681-1767) sonata D-dur

Torelli Guiseppe (1658-1709) sonata in d-dur

Corelli Arcangelo (1653-1713) Sonata Ne8

Aldrovandini Giuseppe (1665-1707) sonata Nel,Ne2 Ne 3 for trumpet and piano
Franceschini Petronio (1650?-1681) sonata in d

Pilss Karl sonata for trumpet and piano ( 1935)

Byron Adams - sonata for trumpet and piano (1983)
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Albinoni Tommaso(1671-1751)- sonata for trumpet and piano Nel 1
Anheil George - sonata for trumpet and piano (1951)

Bopuc Acadres-Conara aist TpyOs! u poprenmrano (1939)

J.S. Bach (1685-1750) - sonata for trumpet and piano d -moll

Bach J.S. (1685-1750) - sonata for flute and piano Ne2

Baldassare Pietro- sonata for trumpet and piano F-dur

Niels Viggo Bentzon (1919-) sonata for trumpet and piano
CollinsBrendan- Sonata for Trumpet and Piano

Edstrom Brent (1964) sonata for trumpet and piano

Maxwell Davies Peter (1955-) sonata for trumpet and piano

Dello Joio Norman sonata for trumpet and piano (1980)

Hindemit Paul sonata for trumpet and piano(1939)

Hubeau Jean sonata for trumpet and piano(1943)

Kennan Kent sonata for trumpet and piano(1956,rev.1986)

Martinu Bohuslav sonatina for trumpet and piano(1956)

Schmidt Florent (1870-1958) - suite for trumpet and piano op.133
Schubert Franz Arpeggione Sonata, D.821 1824

Stevens Halsey (1908-1989)- sonata for trumpet and piano

Ewazen Eric sonata for trumpet and piano(1995)

Francaix Jean (1912-1997) - sonatina for trumpet and piano

Filas Jurai sonata for trumpet and piano (1979)

Hansen Thorvald sonata for trumpet and piano op.18 (1915) 10 min
Shinichi Takata (1920-1959) — sonatine for trumpet and piano in F (1937)
Reskin Charles sonata for trumpet and piano(2007)

Lane Richard sonatina for trumpet and piano Ne2 (1975)

Tpy6a B ancaMOisix ¢ popTenuano

Koetsier Jan (1911-2006) trio for Trumpet, Trombone and Piano

Hoffner Anton (XVII1) Sonata a 8 in C for 2 trumpets, bassoon and piano

Legrenzi Giovanni (1626-1690) Sonata La Buscha for 2 trumpets, bassoon and piano

Jacchini Guiseppe (1670-1727) Sonata 1for 2 Trumpets and Piano

Jacchini Guiseppe (1670-1727) Sonata 2 for 2 Trumpets and Piano

Casterede Jacques(1926 -2014) Sonatine for Trumpet, Trombone and Piano

Plog Anthony - Concertino for Trumpet, Trombone and Piano

Ewazen Eric (1954 -)Trio for trumpet, violin and piano

Ewazen Eric(1954 -)Trio for Trumpet, Violoncello, and Piano

Rzewski Frederic Trio for trumpet,flute and piano(1956)

Ewazen Eric (1954 -)Trio for Trumpet, Trombone and Piano, Op. 285

Stephenson James Trio Sonata for Violin, Trumpet, and piano

Tourbillon David Gillingham (1947-) trio for trumpet, violin, piano

Plog Anthony (1947) - Concertino for Trumpet, Trombone and Piano

Emma Lou Diemer ( 1927) Quartet for Trumpet, Horn, Trombone and Piano (2001)

Nikos Skalkottas - Quartet No. 1 for Winds and Piano (1943)

Biber Heinrich (1644-1704) Sonata 1, Sonata 7 for 2 trupmets, 2 violins and piano

[Taynp Xungemut Tpu mbechl IS TATH HHCTPYMEHTOB ( CKpHIIKa, KJIapHET, TpyOa, KoHTpabdac
,(poprenunano)

Martinu Bohuslav La Revue de cuisine(Jazz Ballett) for Piano, Clarinet, Bassoon, Trumpet, Violin
and Violoncello (1927)

Toshiro Mayuzumi Cekcrer s (iaelTsl, KiapHeTa, OackJapHETa, BaJTOPHBI, TPyObl H
¢doprenuano (1955)

Saint-Saéns (1835- 1921) Septet for piano, trumpet & strings Op 65
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Ellen Taaffe Zwilich - Concerto for Trumpet and Five Players ( flute, clarinet, percussion,
contrabass, piano) (1984)
Poulenc Francis Jean Marcel (1899-1963) trio for horn, trumpet and trombone

Conatsl A5 BAITOPHBI ¢ POPTENHAHO

Samuel Adler (1928) sonata for horn and piano (1947)

Ludwig van Beethoven(1770-1827) sonata for horn and piano op.17
Johannes Brams(1833-1897) op.38 (Brubaker S-IMS)

Elgar Cosma (1925- sonatina for horn and piano

Brent Edstrom sonata for horn and piano

Franz Danzi (1763-1826) sonata for horn and piano Es -dur

Erik Ewazen(1954) sonata for horn and piano

Nicolas de Crufft (1779-1818) sonata for horn and piano F-dur

York Bowen (1884-1961) sonata for horn and piano Es-dur

Harald Genzmer (1909-2007) sonatina for horn and piano

Joseph Haas (1879-1960) sonata for horn and piano op.29

Adolf von Henselt(1814-1889) Duo for Horn and Piano

Bernhard Heiden(1910-2000) sonata for horn and piano

Paul Hindemith sonata for horn and piano(1939)

Hindemith Sonata for Alto Horn and piano(1943)

Charles Koechlin (1876-1950) sonata for horn and piano

Jan Koetsier Sonatina for horn and piano Op. 59, No. 1 (1972)
Trygve Madsen Sonata for horn and piano op.24 (1978)

Jean Perrin sonata for horn and piano 1953

Josef Rheinberger sonata for horn and piano in E-flat major, Op. 178 (1894)
Ferdinand Ries (1784-1838)- Introduction and Rondo for Horn and Piano op.113 No.2
Ferdinand Ries (1784-1838) sonata for horn and piano Op.34

David Sampson sonata Forty for horn and piano (1991)

Robert Schumann(1810-1856) Adagio and Allegro op.70

Halsey Stevens (1908-1989)Sonata for horn and piano

Kerry Turner (1960- Sonata for horn and piano

Thom Ritter George(1942- Sonata for baritone horn and piano

Jane Vignery(1913-1974) Sonata for Horn and Piano Op. 7

ALEC WILDER(1907-1980) Sonata No. 1 for Horn and Piano (1954)
ALEC WILDER(1907-1980) Sonata No. 3 for Horn and Piano

Banropna B ancam6isax ¢ oprenuano

Don Banks(1923-1980) Trio for Horn, Violin and Piano

Carl Reinecke (1824-1910( Trio op. 274 for clarinet, horn and piano

Heinrich Herzogenberg (1843-1897) - Trio for piano oboe and horn Op.61
Lennox Berkeley: Trio for horn, violin and piano Op.44 (1944)

Johanes Brams (1833-1897) Trio for horn, violin and piano op.40

Gustav Jenner (1865-1920) - Trio for Clarinet, Horn and Piano in E flat Major
Frederic Duvernou (1765-1838) trio for horn, violin and piano Ne 1 in C
Frederic Duvernou (1765-1838) trio for horn, violin and piano Ne2 in F
Guorgy Ligeti(1923-2006) trio for horn, violin and piano (1982)
H.Maximilian Trio for horn, clarinet and piano Op.25 1 ny6nukarus B 1894
Hermann Schroder:(1904-1984) 2 Trio for horn, violin and piano (Opus 40)
Daniel Leo Simpson: Trio in Bb - Horn, Trombone &piano 2011

Donald Tovey([{lonansx Tosu)Trio for Clarinet, Horn and Piano, Op.8 (1895)
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HolbrookeJosef (1878—1958) Trio in D, op.28 For Violin, Horn and Piano

Carl Reinecke (1824-1910) Trio for Piano, Oboe, and Horn 0p.188

Frederic Duvernoy (1765-1838) Trio Ne 2 in F for violin, french Horn and piano

Carl Reinecke (1824-1910) Trio for Piano, clarinet (violin), and Horn op.274

George Rohberg Trio for Clarinet, Horn and Piano (1980)

Eric Ewazen(1954-) Trio for Horn, Violin and Piano by Opus 40

Eric Ewazen (1954- )Ballade, Pastorale, and Dance for flute, horn and piano

EMMA LOU DIEMER: Quartet for Trumpet, Horn, Trombone and Piano (2001)

Anton Eberl (1765-1807) Grand Sextet for horn,clarinet,viola,chello in E-flat major, Op 47
Francis Poulenc (1899-1963) Sextet for Flute, Oboe, Clarinet, Horn, Bassoon, and Piano

Charles Wuorinen(Yaps3 Byopunen) Trio for Horn, Violin and Piano(1981)

Jean Hubeau sonatina humoresque for flute,clarinet,horn and klavir(1942)

Franzand Berwald Quartet for horn clarinet bassun and Piano, Op.1 1819

Patterson Robert G.Quartet for Piano flute clarinet and horn 1985

Wolfgang Amadeus Mozart(1756-1791) - Quintet for Piano and Winds (ro0oii,knapHer,
BantopHa, aror) in E flat Major, K. 452

Beethoven Quintet for Piano and Winds (ro6oii,knapaer, BantopHa, darot) op 16

Grund Friedrich Wilhelm quintet for oboe, Clarinet Bb, bassoon, horn and piano op. 8 publ.1816
Louis Spohr Quintet for Piano and Winds(¢netita,knapuer, BantopHa,daror) Op.52 publ. 1820
Fritz Spindler (1817-1905): Quintet for piano and winds (ro6oii,k1apHer, BanTopHa, harot) Opus
360

Rubinstein Anton Quintet for Piano and Winds (¢aeiita,knaphaer, BantopHa,darot), Op.55, 1855
Hans Huber - Piano Quintet(c¢utetita,knapuet, Baaropua,parot) in E-flat major, Op.136 (1918)
Rimsky-Korsakov Nikolay Quintet (¢ueiita, xmapHer, BantopHa, ¢arot, ¢poprenuano) in B-flat
major 1976

Felix Draeseke: Quintet for Piano, French horn, and Strings(ckpurika, anet, Buonon4esns) in B-flat
Major, Op. 48 1888

Fibich Zdenék Quintet for Piano Clarinet Horn Violin and Cello in D major Op.42 1893

Robert Kahn (1865 - 1951) Quintet for clarinet, horn, violin, cello, piano 1% publ.1910

AncamOmu 17151 ro0os1, KI1apHeTa, BAITOPHBI, (parota 1 poprenuaHo

Heinrich Herzogenberg (1843-1897) Piano Quintet, Op.43

Friz Volbach, - Quintet for Piano and Winds , Op.24 First Publication 1902
Ernst Pauer - Piano Quintet in F-major, Op.44 (c.1855)

Fr. Spindler (1817-1905): Quintet for piano and winds opus 360

Walter Gieseking Quintet for Piano and Winds 1919

Franz Danzi1763-1826 Quintet for Winds and Piano, Op.41

Rice N.H. (1851-1923)quintet for oboe, clarinet, bassoon, horn, piano op.2

Volbach Fritz (1861-1940)Quintet for piano and winds, Op.24 For flute, oboe, clarinet, bassoon,
horn, piano

Thuille Ludwig Sextet for Piano and Woodwind Quintet, Op.6 1888

Edward Burlingame Hill (1972-1960): Sextette for Winds and Piano, Op 39 (1934)

Holbrooke Joseph Sextet No.2, Op.33a First Publication 1906

Erné Dohnanyi, Sextet in C Major, Op.37 For Violin, Viola, Cello, Clarinet, Horn and Piano 1%
publ.194

F.Poulenc Sextet 1932-39

Theodor Blummer Sextett op.45 First Publication 1922

Max Brauer, Sextett First Publication 1920

Hans Huber - Piano Sextet in B-flat major (1898)

Louise Farrenc (1804mapu:x-1875) sexstet in c-minor 0p.40 (1851-2)
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Julius Rietz 1812-1877) Concertstuck, op.41(publ.18700fl,cl,fg,horn piano double bass ad.lib)

Conartsl 17151 TpoMOOHA € hopTenrano

Georg Philipp Telemann(1681-1767) sonata in f minor for trombone and piano
Antonio Vivaldi (1678-1741) cello sonata Nel RV 47 arr for trombone and piano
Albinoni Tomasso (1671-1750) Sonata D dur for bass trombone and piano
Albinoni Tomasso (1671-1750) Sonata F dur for bass trombone and piano
Loeillet Jean-Baptiste (1653-1728)for bass trombone and piano Sonate as-dur
Axel Borup-Jgrgensen ( 1924-2012) Suite for Trombone and Piano

Juraj Filas (1959- sonata for Trombone and Piano ( At the end of the century)
J.S.Bach(1685-1750) 3 Sonatas (Viola da Gamba)

Leslie Bassett(1923-2016) Sonata for Trombone and Piano

L.V. Beethoven (1770-1827) Sonata for Trombone and Piano op.17

L.V. Beethoven (1770-1827) 12 Variations on a theme from Handel's "Judas Maccabeus"
John Davison Sonata for Trombone and Piano (1957)

Daniel Schnider (1973- Sonata for Trombone and Piano

George Frederick McKay (1899-1970) Sonata for Trombone and Piano

Gunnar de Frumerie 1908-1987 Trombone and Piano Sonate op 81b

Harald Genzmer (1909-2007)Sonate for Trombone and Piano

Paul Hindemith - Sonata for Trombone and Piano, W. 419 (1941)

Bertold Hummel Sonate for Trombone and Piano (1976)

Wartley Hartley (1927-2016) Sonata Breve for bass trombone and piano

Patrick McCarty (1928 ) Sonata for bass trombone and piano

Schubert Franc (1797-1828) Arpeggione Sonata arr for bass trombone and piano (1 mvt)
Gordon Jacob(1895-1984) Sonata for trombone and Piano

Eric Ewazen - Sonata for Trombone and Piano( 1993)

Sonata for Trombone and Piano by Amy Riebs Mills

Robert L. Sanders(1906-1974) Sonata for trombone and Piano

Halsey Stevens - Sonata for Trombone and Piano(1965)

Halsey Stevens (1908-1989) - Sonatina for Bass Trombone (1960)

S.Sulek (1914 -1986) Sonata "Vox Gabrieli" For Trombone and Piano

Jacques Castérede (1926-2014) Sonatine pour Trombone et Piano

TpomboH B ancaMOIIsIX ¢ popTenuaHo

Wartley Hartley (1927-2016) Sonata Breve for bass trombone and piano

J.S.Bach Trio sonate “Das musikalische Opfer” BWV 1079 arr for Trombone, vibraphone (or?)
and piano

Arcangello Corelli (1653-1713) 3 Sonatas op.1 for 2 trombones and piano

Daniel Leo Simpson: Trio in Bb - Horn, Trombone & Piano 2011

Brahms Johannes (1833-1897) Trio for Piano, violin and Horn (arr for trombone)
Erik Ewazen (1954) - Trio for Trombone, Tuba, and Piano

Erik Ewazen (1954) Pastorale for Trumpet, Trombone and Piano

Ronald Roseman Trio for Oboe, Trombone, & Piano, October 2012

Derek Bourgeois(1941-2017) - Trio for Trumpet, Trombone, and Piano

EMMA LOU DIEMER: Quartet for Trumpet, Horn, Trombone and Piano (2001)
Anthony Plog - Concertino for Trumpet, Trombone and Piano - UNT 10/16/2013
Mike Svoboda: Music for Trombone, Piano and Percussion 2010

Ricardo Molla (Trio for trombone, trumpet and piano)

Beethoven Trio in B-Flat Major for 2 trombones Opus 11

Casterede (OKax Kacrepen) 1926 — 2014 Sonatine for Trombone, Trumpet and Piano
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Salvatore Macchia (born 1947) Gru- For Clarinet, Bass Trombone, Violin, Cello, and Piano
Schleiermacher S. (1960) Trio for trombone, cello and piano

Grieg Edward(1843-1907) Piano Sonata, Op.7 (arr. For clarinet, trombone and piano)
Andrew VioletteTrio for Horn, Bass Trombone and Piano (1984)

Ty6a B ancam0isix ¢ hopTennano

Galliard Johann E. (1678-1749) Sonata Ne 6

Hartley Walter S. (1927) Sonatina

Koetsier Jan (1911) Sonatina op 57

Takacs Jeno (1902) Sonata capricciosa op 81

Troje-Miller N. Sonatina classica

Vivaldi Antonio Sonata Ne3 A min

J.S.Bach (1685-1750) sonata Ne2 (fl.)

William Bardwell (1915-sonata for Tuba and piano

L.w.Beethoven (1770-1827) sonata op.17

L.w.Beethoven (1770-1827) Variations on a theme from Handel's "Judas Maccabeus"
Bruce Broughton (1945- sonata for Tuba and piano

Jacques Castéréde (1926 — 2014) sonatine for Tuba and piano

Jurai Filas Sonata for tuba and piano (1991)

Arthur Frackenpohl (1924- Sonata for tuba and piano

Johan E. Galliard (1678-1749) sonatas for bassoon or violoncello and piano, arr. for tuba
Halsey Stevens (1908-1989)- Sonatina for Tuba and Piano

Paul Hindemit Sonata for tuba and piano(1955)

Alec Wilder (1907-1980) Sonata for Tuba and piano

Trygve Madsen (1940) Sonata, Op 34

Anthony Plog (1947 ) Sonata for Tuba and piano

William Schmidt(1926) Sonata for Tuba and Piano

lanuaa YcrBoabekas (1919-2006) «Dona nobis pacem» anst (QIEWTH NMHUKKOIO, TyOBl U
dhoprennano

Alec Wilder (1907-1980) Trio for Horn, Tuba and piano

8.4.2. IlpuMepHbIe MPOrpaMMbl JJIs1 HCIIOJTHEHHS] HA 3a4eTaxX U IK3aMeHax
(pa3Iu4HbIC BAPDHAHTHI COCTABOB M IPOrPaMM)

@.-H.lroBeprya (1763-1897). Tpuo Asst CKPUITKH, BITOPHBI U OPTEITHAHO
K. Peitnexe (1824-1910). Tpuo 1 ro60s1, BAITOpHBI U (HOpTENHAHO

T. Anpounonun(1671-1751). Conata ans TpyOsl u poprenuano Nell op. 6
Huxomnac ne Kpyddt(1779-1826). Conara s BaaTOpHBI U GOPTEITHAHO

J.S.Bach Trio sonate “Das musikalische Opfer” BWV 1079 arr for Trombone, vibraphone (or?)
and piano
@. Imunar (1870-1958). Crouta amnst TpyOsl U popTEeHTHAHO

[Ipumepnas nmporpamma sx3aMena [V kypca
(pa3nu4HbBIE BApUAHTHI COCTABOB U IIPOTPaMM)

Alec Wilder (1907-1980). Trio for Horn, Tuba and piano
XK. Kacrepen (1926-2014). Conatuna ans TpyOsl, TpoMOOHA U (HOPTENMHAHO

@. IIynenk (1899-1963). Tpuo amnst TpyObl, BAITOPHBI U TPOMOOHA
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J. Bypxya (1941). Tpuo nist TpyOsl, TpoMOOHa U popTENHaHO

I1. Xungemut. Conara anst Tpom6oHa u poprenuano (1941)
D .OBaitzeH (1954). Tpuo mist TpyObl, BUOTOHUYETH U (POPTENHUAHO

IIpumepnas nporpamma I'oCy1apCTBEHHOIO 3K3aMeHa
o crenuaibHocTy “KamepHslil ancam6ip”
(pa3nuuHble BApUAHTHI COCTAaBOB U IIPOrpamMM)

3. Inor(1947). Konnepruuo yist TpyObl, TpoMOOHA ¥ POpTEIHAHO
Omma JIy Inmep (1927). KBapret mist TpyObl, BaATOpHBI, TPOMOOHA U (hopTenuaHo

I'. 'eprioren6epr (1843-1897). Tpuo st ro6osi, BANTOPHBL, U GopTenraHo op. 61

I1. Xuagemur (1895-1963). Tpu mbechl il TMATH MHCTPYMEHTOB (CKpHIIKA, KJIapHET, TpyoOa,
KoHTpabac, (hopTenuaHo)

@. 3nenex. KBunTer /yis KiapHeTa, BaITOPHBI, CKPUIIKK, BUOJIOHYETH U (POPTENHAHO pe Maxkop,
op. 42 (1893)

3. OBoifzen. Tpuo s TpyObl, TPOMOOHA U (POPTENHAHO

IIpunoxenue 1. Meroanueckue peKoOMeHAALUH IS PenoaBaTesien
Heotbemiemoit yacTpio yueOHON 1 BOCIUTATENBbHOM pabOThI, MIOMUMO YpOKa IO CIIeHUaIbHOCTH,
SBIISIETCS paboTa cTyneHTa B aHcambie. [ mpoBeeHHs ayAUTOPHBIX MPAKTUYECKUX 3aHATUN
WCTIOIB3YIOTCS TPAAUIIMOHHBIE ()OPMBI OPTaHU3AIMH yUYeOHOTO MpoIecca:

1) mpakTrueckas padoTa (B MEITKOTPYIIIIOBOH U KOJUIGKTHBHOM dopme);
2) yueOHO-BOCIIMTATENIbHBIA U PENETULIMOHHBIN MPOLIECC, HAIIPABICHHBIC HA OCBOSHUE B TIOJTHOM
o0beMe KoMILIeKkca MpodhecCuOHaTbHBIX aHCAMOJIEBBIX HABBIKOB.

B BocnuTaHuu ucnonHuTeNnsi OONBIIOE 3HAYCHHE UMEET €ro yMeHHne paboTarh B KOJIEKTUBHON
(hopMe HCITOIHUTENHCTBA: KaK MEITKOTPYIITOBOM (Ay3ThI, TPHO, KBAPTEThI, KBUHTETHI U T.J.), TaK
U B opkectpe. AHcamOneBasl MpPaKTHUKa SIBISIETCS Ba)KHBIM 3TalloM B OOyYEHUU MY3bIKAHTOB-
WHCTPYMEHTAJIMCTOB, a TakKe B OOOralleHWu KOHIIEPTHOTO perepryapa CTYIASHTOB U
MPUOOPETEHUU UMH HCIIOIHUTEIBCKOTO OIIBITA.

[Ipu moAroTOBKE UCIIOIHUTENS MPENOIaBATENI0 BAXKHO:

— OCO3HAaHHME CTYACHTOM CHEelU(UKH aHCAMOJIEBOr'O HCIOIHUTENHCTBA KAaK BHUJA TBOPUYECKOM
JESITEIbHOCTH;

— TIOCTHKEHHME 3aKOHOMEPHOCTEH M METOJI0B MCIOIHHUTEIbCKOM paboThl HaJ MY3bIKAIbHBIM
NpPOU3BEJCHHEM B aHcaM0ie, CrnocoOOB MOJArOTOBKM NPOM3BEAECHUH K MyOJIUYHOMY
BBICTYIUICHHUIO;

— pacuIMpeHue 1 HaKOIJICHHE MeJarornuyeckoro 1 KOHLEPTHOro aHCcaMOJIeBOro penepryapa;

— opMHUpOBaHUE U Pa3BUTHE BaXKHEHUIINX aHCAaMOJIeBbIX HABBIKOB, (JOPMUPOBAaHKE aHCAMOIEBOM
TEXHUKHU MY3bIKAHTA-UCIIOTHUTES.

Pabora B kiacce ancamOns noiKHA B OoJbIled CTENeHH ObITh OPUEHTHPOBAHA HA OCBOCHUE
WCIIOJIHUTENBCKUX U XYJI0KECTBEHHBIX HAaBBIKOB UTPHI B aHCAMOMsAX. bonbioe 3HaueHuEe nMeeT
CHUCTEMAaTHYeCKass COBMECTHasi pENeTHIIMOHHAas paboTa Ha MPAKTUYECKHX 3aHATHUSX,
HaIpaBJICHHBIX HAa MPUOOpPETEHHE HABBIKOB UTPHI B PA3TUYHBIX MHCTPYMEHTAJIbHBIX COCTaBAaX.
PenetuninonHpie 3aHATHS aHCaMOJS CIeAyeT MPOBOIUTH COAEPIKATENbHO, ¢ MaKCUMaTbHOU
MOOMIM3aIMel aKTUBHOCTH YYaCTHUKOB B T€UEHHE BCEH PEMICTUIUH.

PaGota ancaM0i1 MEAHBIX THCTPYMEHTOB OIPEIENISIeTCS TAKXKE KaueCTBOM perepTyapa, KOTOPbIi
JOJDKEH CIYKUTh JCHCTBEHHBIM CPEJICTBOM BOCIHMTAHHUS XOPOIIEro MY3BIKAIBHOTO BKYCA.
[ToMmuMo wucnosHHUTENEd HA MEIHBIX IYXOBBIX HHCTPYMEHTAaX, HEOOXOAMMO TMpPHUBIEKATh K
3aHSTHUSM M BBICTYIUICHUSIM CTYIEHTOB JIpyrux kadenp: hoprenuaHHON’,BOKaIbHOU,CTPYHHBIX U
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JEPEBSHHBIX HHCTPpYMEHTOB.Kaxpiii coctaB aHcamOJiss 3a y4eOHBINH TOJ JOJKEH MPOUTH 3
MIPOU3BEACHHUS, 2 U3 KOTOPHIX BEIHECTH HA aKaIEMUYECKUE BBICTYIICHUS, 3a4€Thl UITH K3aMEHHBI.
K 3a4yeTHO-3K3aMEHAIMOHHOMN CECCUU CTYAEHTHI OITYyCKAIOTCS TOJIBKO MPH YCIOBHH BBITOTHEHHS
WHAWBHYaTHHOTO TUTAHA U ITPH HAJTMYHUU KOHIIEPTHBIX BBICTYIUICHUH (KJIaCCHBIE, KadenpaibHbIe,
¢dakynbrerckue). HeoOxomumo Takke BCSYECKH MOOLIPSTh BBICTYIUIGHUS CTYACHUYECKUX
aHcaMOJeil 3a rpenenaMu yueOHOro riaHa (OTKphIThIe KOHLIEPTHI, (heCTUBAIN, KOHKYPCHI).

3a mepuon OOydeHHs B KJacce KaMEpHOTO aHcamOJisgl CTYAEHTHI JIOJDKHBI HCIIOJHUTH
MIPOU3BEACHUS KIACCUYECKOT0, POMAaHTHUECKOTO CTUJIS, @ TAKXKE COYMHEHHUSI KOMIO3UTOPOB XX
BEKa.

HavanpHblii mepuos oOy4eHHsT PEKOMEHIYETCs IMOCBSITUTh H3YyUYEHHIO MY3BIKM OapOKKO u
Kjaccuueckoro ctuwiis. Pabota Hajn mpousBeACHUSIMH 3TUX CTUJEH co3naeT (yHAaMEeHT, Ha
KOTOPOM  CTPOSITCSI  OCHOBOINOJArarolide MNPUHIUIBl KaMEpHOro HCIOJHUTENbCTBA. B
JabHEHIIIEM BEIOOD perepTyapa sBiisieTcst 0ojiee CBOOOIHBIM; ITPH TOM HEOOXOAMMO YIUTHIBATh
MOXKEJIaHWsI CaMUX CTYACHTOB, KaK IPU BBIOOpE cocTaBa aHcamOmsl, TaK U TPH BBIOOpE
UCTIOJHSIEMBIX I1bEC.

B mporuecce paGoThl HaJ My3BIKQIBHBIM MPOM3BEICHHEM IMPEMOAABATENI0 ClEAyeT 00pamiarh
ocoboe BHMMaHWe Ha OallaHC 3BYYaHUS, PUTMHUYECKYIO TOYHOCTh, AMHAMHUKY, (PpasupoBKy,
YUCTOTY MHTOHUpoBaHuA. [IpenonaBaTtens B Kiacce KaMepHOro aHcamOuns J0JDKEeH 00JaaaTh
TMPUKEPCKUMHU HaBbIKaMHU. OCOOEHHO 3TO BaXKHO MPH padoTe ¢ OOJBIIMMU aHCAMOISIMH U TIPH
WCTIOJTHEHUH CIIOKHBIX MPOU3BEJICHUN COBPEMEHHBIX KOMITO3UTOPOB. DTO TAKXKE MOATOTABIBACT
CTYJCHTOB K paboTe B OpKECTpe.

Cnenyer no0uBaThCs UCIOJHEHUS BCEX MPOM3BEJNCHMH HA  JOCTATOYHO  BBICOKOM
XYZ0KECTBEHHOM YPOBHE, C JIOJDKHON CTENEHBIO TEXHHYECKOTO COBEPIICHCTRA.

PenepTyapHble CIUCKM HE SBJISIOTCS HCYEPIBIBAIOIIMMU: TIEarory MpelocTaBlseTcs
BO3MOKHOCTh BBIOOpa MY3BIKQJIbHBIX MPOU3BEICHUIN.Y CTAHOBICHHbIE U  YTBEP)KICHHBIC
Kadeapoll CpOKHM MPOBEICHUS HK3aMEHOB, 3a4E€TOB, aKaJEMHUYECKHX KOHIEPTOB M JIPYTHX
BBICTYIUICHUI (PUKCUPYIOTCS B UHIUBUYaIbHOM IJIAHE, YTO 00SI3bIBACT CTYJCHTOB IJIOJI0TBOPHO
OpraHu30BaTh JOMAIHUE 3aHATHS U IIeJICHANpPaBIEHHO HCIOJIb30BaTh OTBEIEHHOE Ha YPOKax
BpeMsi. Pe3ynbTaThl BRITOJHEHHUS HHMBHIYaJIbHOTO TUIaHA 110 aHCAMOITIO U aKTUBHOE y4acTHE B
TBOPYECKOM JKM3HU By3a UMEIOT OIpe/Iestollee 3HaUeHUe IPU OLEHKE yCIIEBAEMOCTH CTY/ICHTA.
YcneBaeMocTh CTYAEHTOB KOHTPOJIMPYETCS U MPOBEPSETCs Ha yU4eOHBIX KOHIIEPTax, 3aueTax U
sKk3aMeHax. Kpome Toro, /it CTYJE€HTOB MYy3bIKQJIHBIX BY30B OPIaHU3YETCS MCIOTHUTEIHCKAS
MpPaKTUKa Ha Pa3IMYHbIX KOHIIEPTHBIX IUJIOLIAJKaX, MOATOTOBKA K KOTOPOH MPOBOIUTCS MOJ
PYKOBOJICTBOM M KOHTPOJIEM I€arora 1o crenuaabHOCTH.

IIpuioxenue 2. Meronnueckue peKOMeHIALUM 111 00yUYAIOIINXCS 110 OCBOCHHIO
AUCHHMILIUHBI

MeTtoauueckre peKOMEHJAMK CTYI€HTaM 110 OpraHU3al[ii CaMOCTOSATEIbHON pab0Thl NPU3BaHbI
ONTUMH3UPOBaTh 00Pa30BaTENbHYIO JAEATEIBHOCTh CTYJIEHTOB BO BHEydeOHOe Bpems, 0e3
HEMOCPEACTBEHHOT O YUacTHsI IIEarora, Ho Mo €ro 3aJaHulo.
PaboTy Haj KaXAbIM NPOU3BEICHHEM OCHOBHOI'O perepTryapa peKOMEHIYETCSl COIPOBOXKAATh
n3ydeHueM Ouorpaduu aBTOpa, UCTOPUHU CO3/IaHUS U UCHOJHUTEIBbCKUX TPAJUINI COUYMHEHHUS,
€ro Mecra B TBOPYECTBE KOMIIO3UTOpA. Takke HEOOXOIUMBIM SIBISETCS IPOCITyIINBAHUE
ayIM03alKCeN, IPOCMOTP BUIEOMATEPUAIIOB U ITOCEIICHUE KOHLIEPTOB.
AKIIEHT B OpraHu3aluy paboThl CTYJJEHTOB CTaBUTCS Ha CAMOCTOSITENIbHOM paboTe CTyieHTa Hall
CBOMMH aHCaMOJIEBBIMU MapTUAMH, NMOHMMaHUEM (PYHKIMOHAIBHOM 3HAYMMOCTH KaKIOH M3
UCTIOJHSEMBIX NMapTUH — MENOJUH, KOHTPAIyHKTa, FapMOHNYECKOH (hakTyphl, 6aca — M yMeHUS
COOTBETCTBEHHO KOPPEKTUPOBATh 3ByYaHHUE.
CTyneHThl TOJDKHBI MIOCTOSIHHO YAEISATh BHUMAaHUE KOJUIEKTUBHOMY UYTEHHIO C JIMCTAa, KOTOPOE
CMOCOOCTBYET pPa3BUTHIO YYBCTBAa aHCAMOJs, AKTUBU3MPYET MX MCIOJHHUTEIbCKHE HAaBBIKH,
paciupsieT 3HaHue penepryapa. CaMocTosTeNnbHAas MOArOTOBKA CTYAEHTOM MHCTPYMEHTOBOK U
peryjsipHOe HMPOUTPBIBAHUE UX HA 3aHATUSAX — MPU 3TOM CTYAEHT caM PYKOBOIUT paboToii
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aHcamOJIsl HaJ STUMU MbECAMU — TAKXKE CIIOCOOCTBYET Pa3BUTHIO CTYJIEHTa, KaK B KayecTBE
UCIIOJHUTEINS, TaK U B KAUECTBE PYKOBOAUTENS aHCAMOJIS.

OCHOBHBIM BHJIOM CaMOCTOSITENIbHON paboTHI CTYJICHTOB MPHU MPOX0XKIeHUH Kypca «KamepHbiii
aHcaMOJIby SIBJISIFOTCS] CUCTEMAaTUYECKUE PETIETULINN O€3 Iearora, rje NpoBOIHUKOM TpeOOBaHMM
Ieiarora MOXeT BBICTYNATh JIMJAEP aHCaMOJs, HO BMECTE€ ¢ TeM HE MCKIoYas TBOPYECKYIO
WHUIMATUBY KaKIOr0 y4YacTHUKA aHcaMOJs. 37ech TJIaBHBIM 3BEHOM JUIS YCIEUIHOH paboThI
JIOJKHA SBIIATHCS JOOPOKENATENbHOCTh B OTHOLIECHHUSX MEX/ly TOBApPHUILAMU IO KOJJIEKTUBY.
IIporpamma nucuuniaunasl «KamepHslit aHcamMOJb» IIPeyCMaTPUBACT CAMOCTOSTEIbHYIO paboTy
CTYAEHTOB CO CIeIMaIbHON HOTHOM uTepaTypoil. CamocTosaTenbHas paboTa CTyIeHTOB J0JDKHA
BECTHUCh IJIAHOMEPHO U LIE€JICHANIPaBJICHHO, B TEUEHUE BCETO CEMECTpA.

JlomamHsss  camocTosATeNbHas padoTa CTyJeHTa 1o pa3dopy U pasydMBaHMIO HOBBIX
MPOU3BEJCHUN B Kilacce aHcaMOns MoMoraeT yrilyOUTh W 3aKpenuTh 3HAHUS, NOJY4YEHHBIE
CTYZICHTOM Ha ypOKe, Pa3BUBAECT TBOPUECKYIO (PaHTA3HIO M BOCIIUTHIBAET CIIOCOOHOCTH CTABUThH U
pemaTh KOHKPETHBIE UCIIOJIHUTENBCKUE 3a/1a4H.

PasyunBanue kaxmoro Impou3BEAECHUsS OCHOBHOI'O PEMEpTyapa PEKOMEHIYETCs COIPOBOXKIATh
u3ydeHueM Ouorpaduu aBTOpa, MCTOPUH CO3/AaHUS M MCIOTHUTEIBCKUX TPAJAUIUN COUMHEHHS,
€ro 3HAYeHUss W MecTa B TBOPYECTBE KOMIIO3UTOpa. Takxke HeoOxonumoil ¢opMoii
CaMOCTOSITENIbHOW ~ paboThl  SIBIIAIOTCS  MPOCIYIIMBAaHUE  ayAMO3amuced,  IPOCMOTP
BHJIEOMATEPHUAJIOB.

OCHOBHBIM BHUJIOM CaMOCTOSITEIbHON PabOThHI CTYJEHTOB SIBIISIETCS CUCTEMATUYECKUE PETETUIIUU
0e3 menarora, rje NpoBOAHUKOM TpeOOBaHUH Iearora MOKeT BBICTYNATh JUAep aHcaMmOuist, HO
BMECTE€ C TeM HE HCKIIOYas TBOPUECKYI0 MHHMIIMATHBY Ka)XIOT0 y4acTHHKa aHcamOis. 371ech
TJIaBHBIM 3BEHOM JUISl YCIIEIIHOM paboThl JOJKHA SBISATHCS J00pPOKENATEIbHOCTh B OTHOLICHHSIX
MEX/y TOBapUILAMHU 10 KOJJICKTHBY.

OcuoBubiMu Bugamu CPC sBusitoTCs:

1) pasyunBaHue cBOei MapTHH, NPOpadOTKa TPYAHBIX MOMEHTOB, Xy/10°)KECTBEHHOE ITPEIOMIICHUE
MY3BIKaJIbHOTO TEKCTA;

2) urpa Ha COBMECTHBIX PENETHULIUAX, COBEPIICHCTBOBAHHE aHCAMOJIEBOTO 3ByYaHUs, YMEHHE
pa3o0paThbCsl B 3HAUEHUHU OTJIENIbHBIX MAPTUH KaXKJI0T0 pa3Jiena;

3) pa3BUTHE HABBIKOB YTEHUS C JIMCTA.

Jluteparypa ajst CaMOCTOSTENbHON PabOThI

Agonuna H.IO. Kamepnas uHCTpyMeHTaidbHas My3bika XX—XXI BEKOB: BOMPOCH HUCTOPUU U
TEOpHM >kaHpa: ydeOHoe mocobue mo Kypcy CoBpeMeHHas KaMepHas My3blka: TeMOp, KaHp,
dbopma s CTYACHTOB JyXOBOTO M CTPYHHOTO OT/AEIEHUH OpPKECTPOBOro (aKyibTeTa
KOHCEpBAaTOPHH [ DIEKTPOHHBIN pecypc]: yueOHoe mocooue. — DnektpoH. nan. — CI16: CII6I'K
(Canxkrt- [letepOyprckas rocynapcTBeHHas koHcepBatopust umenn H.A. Pumckoro- Kopcakoa),
2015. — 78 ¢. — Pexwum noctyna: http://e.lanbook.com/books/element.php?pll_id=73593
Agponuna H.FO. Manbie popmsl B my3sike Bricokoro Peneccanca n bapokko (hopmooOpasyrorias
pOJIb MY3BIKaJIbHOTO CHUHTAaKCHCa): JIEKIUH [DIEKTPOHHBIM pecypc]: ydeOHoe mocobue. —
Onexrpon. gaH. — CII16: CII6I'K (Canxt- IlerepOyprckas rocynapcTBeHHas KOHCEPBATOPHS
nvenn H.A. Pumckoro-Kopcakosa), 2006. — 169 «c¢. — Pexum pgocryna:
http://e.lanbook.com/books/element.php? pll_id=74018

T'unzbype JI. CoBpeMEHHOE MY3bIKAIbHOE MCIOIHUTENBCTBO. Brim. 11. — M.: My3sika, 1983, c.
69-100.

Tomau6 A. OcHOBBI aHCaMO1eBOM TeXHUKU. — M.: My3bika, 1971. — 94 c.

KamepHo-ancamOneBass My3blka B TBOPUYECTBE PYCCKUX KOMIO3UTOpPOB. COOpPHMK cTaTei.
Penakrop-cocraButens A. A. XKoxoa. — Cankr-IlerepOypr, 1993, - 207c.

Kamepnpiit ancam6ib. Beim.2: Ilenaroruka u ucnoHUTENbCTBO. /Hayunslie Tpyapl MocKOBCKOM
rocyaapcTBeHHoi koncepBatopun. C6.15, coct. P.P. JlaBuasn. - M.6 MI'K,1996, - 153c.
Paaben JI. KamepHas uHCTpyMeHTaIbHasl My3bIKa 1epBoii nonoBuHbl XX B. Ctpansl EBponsl u
Awmepuxu: Uccnenoanue. —J1.: Co. Komnosutop, 1986. — 200 c.
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	6.2. Интернет-ресурсы
	Классика ноты http://www.freesheetmusic.net/index.html
	Классика партитуры http://imslp.org/wiki/%D0%97%D0%B0%D0%B3%D0%BB%D0%B0%D0%B2%D0%BD%D0%B0%D1%8F_%D1%81%D1%82%D1%80%D0%B0%D0%BD%D0%B8%D1%86%D0%B0
	Музыкальный портал (аудио и видео) «Классик-онлайн» http://classic-online.ru/
	Музыкальный джазовый портал http://www.jazzsound.ru/
	Нотная библиотека http://nlib.org.ua/
	Профессиональный портал для музыкантов http://fdstar.com/
	Информационный портал для музыкантов «Оrpheus» http://orpheusmusic.ru/
	Ноты и партитуры для духовых инструментов http://www.partita.ru/ensembles.shtml
	Национальная Электронная Библиотека www.нэб.рф
	ЭБС «Лань» https://e.lanbook.com
	7. Материально-техническое обеспечение дисциплины
	Учебные аудитории, оснащенные роялями, пультами, малые концертные залы, оснащенные концертными роялями, пультами и звукотехническим оборудованием; нотный и методический материал. Большой концертный зал, оснащенный концертными роялями, пультами и звуко...
	8. Фонд оценочных средств для проведения промежуточной аттестации
	8.1. Формируемые компетенции и индикаторы их достижения
	8.2. Методические материалы, определяющие процедуру оценивания
	Формы промежуточной аттестации:
	Экзамены в 1-м, 2-м и 3-м семестрах.
	Зачет с оценкой в 4-м семестре;
	Зачеты и экзамены проходят в форме исполнения концертных программ.
	Порядок проведения текущего контроля успеваемости и промежуточной аттестации регламентируется Положением о текущем контроле успеваемости и промежуточной аттестации обучающихся в ФГБОУ ВО «Санкт-Петербургская государственная консерватория имени Н. А. Р...
	8.3. Критерии оценивания сформированности компонентов компетенций
	ПК-1. Способен осуществлять музыкально-исполнительскую деятельность сольно и в составе профессиональных творческих коллективов
	ПК-2. Способен овладевать разнообразным по стилистике классическим и современным профессиональным репертуаром, создавая индивидуальную художественную интерпретацию музыкальных произведений
	Оцениваемые компоненты промежуточной аттестации и диапазон баллов
	оценивания компонентов компетенций:
	Шкала оценивания:
	Оценка «отлично» выставляется в случае, если ансамблевый репертуар освоен студентом в полном объёме:
	- студент в составе ансамбля демонстрирует свободное владение инструментом, программа исполнена ярко, музыкально, без ошибок и остановок;
	- студент исполняет свою партию в полной согласованности своих действий с другими участниками ансамбля;
	- студент демонстрирует отличные навыки при чтении с листа в составе ансамбля.
	Оценка «хорошо» выставляется в случае, если ансамблевый репертуар освоен студентом в полном объёме:
	- студент в составе ансамбля демонстрирует хорошее владение инструментом, программа в составе ансамбля исполнена музыкально, с незначительным количеством ошибок, без остановок;
	- студент исполняет свою партию в хорошей согласованности своих действий с другими участниками ансамбля;
	- студент демонстрирует хорошие навыки при чтении с листа (незнакомого нотного текста) в составе ансамбля.
	Оценка «удовлетворительно» выставляется в случае, если ансамблевый репертуар освоен студентом не в полном объёме:
	- студент в составе ансамбля демонстрирует слабое владение инструментом, программа в составе ансамбля исполнена со значительным количеством текстовых ошибок;
	- студент при исполнении не достаточно хорошо согласовывает свои действия с другими участниками ансамбля;
	- студент демонстрирует слабые навыки при чтении с листа (незнакомого нотного текста) в составе ансамбля.
	Оценка «неудовлетворительно» выставляется в случае, если ансамблевый репертуар студентом не освоен:
	- студент в составе ансамбля демонстрирует крайне слабое владение инструментом, программа в составе ансамбля исполнена с большим количеством текстовых ошибок;
	- студент не имеет навыков чтения с листа (незнакомого нотного текста) в составе ансамбля.
	8.4. Контрольные материалы
	8.4.1. Репертуарные списки
	Дуэты для медных духовых инструментов
	Otto Nikolai (1810-1849) duets for two trumpet ( or horn)
	Julien Porret (1896-1979)12 progressive duos trumpet (cornet-flugelhorn)
	W.A. Mozart(1756-1791) 12 horn duos
	Roman Weichlein(1652 -1706) 24 trumpet duets(1695)
	Telemann G.Ph. (1681-1767) 14 trumpet duets ( arr by M.Sachs and Joseph Alessi
	Fantasia №2 for 2 trumpet
	W.A. Mozart (1756-1791)Sonata for trumpet duet (transcribed by David Bussick)K 292
	Michel Rondeau (1970-1990) 22 Cathedral duets fot 2 B-flat trumpets
	Henri Kling(1842-1918) 30 trumpet duets
	Nikolai Tcherepnin(1873-1945) 6 horn quartets (1910)
	Kerry Terner (1960) Horn duets
	Nikolai Rimsky-Korsakov (1844-1908)(ed. Robert King) Duet №1 in F Major Horn duets
	Lowell E.Shaw(1843-1905) : Bippery №5 for 2 horn
	Steven Verhelst Devil's( 1981) Waltz for 2 trombones
	Johann Pachelbel(1653-1706) Canon for 2 trombones (arr Shian-An Chiou)
	Dan Jenkins “Waltz and Skedaddle” for 2 trombones
	Telemann(1681-1767) Fantasia №9 for trombone Duet (arr.Joe Alessi)
	V.Cornette (1835)6 concert duets for 2 trombones
	M.Blecer 12 concert duets for trombone or baritone
	Walter S.Hartley(1962) Duet for flute and Tuba
	Scott Schlesinger tuba duet
	Erwin Chandler(1979) duet for trumpet and Tuba
	Eric Bingham-Kumpf(1959) duet for A piccolo and tuba (theAnt and the Elephant)
	Трио для медных духовых инструментов
	F. Poulenc(1899-1963) trio for trumpet,horn and trombone
	Gina Gille(1960) trio for trumpet,horn and trombone
	Oskar Bohme(1870-1938) prelude and fugue for trumpet,horn and trombone
	Frigues Hidas(1926-2007) trio for horn,trombone and tuba
	W.A/Mozart(1756-1791) allegro for trumpet,horn and trombone in Es-dur
	A.Plog (1947) trio for trumpet,horn and trombone
	J.Naulais(1951) trio for trumpet,horn and trombone
	D.Uber(1921-2007) trio for trumpet,horn and trombone
	R. Sanders(1906-1974) trio for trumpet,horn and trombone
	С.Debussy(1862-1916) Golliwog,s Cakewalk trio for trumpet,horn and bass trombone
	S.Brotons (1951) trio for trumpet,horn and trombone
	R.Muczynski(1929-2010) trumpet trio op.11№1
	A.Hovhaness(1911-2000) three fantasies for brass trio,op.70
	Квартеты для медных духовых инструментов.
	V.Fine quartet for brass ensemble (1978)
	Norton(1953) quartet for brass ensembl
	Maurice M. Whitney(1909 – 1984) quartet for 2 trumpets and 2 trombones
	W. Ramsoe (1837-1895) quartets for brass ensembl №1,№2,№3,№4,№5.
	Сонаты для трубы с фортепиано
	Boellmann Leon (1862-1897) Suite Gothique op 25 for Tuba and piano
	Loeillet Jean-Baptiste (1653-1728) Sonate Bb
	Loeillet Jean-Baptiste (1653-1728) Sonate G-moll
	Scarlatti Domenico (1685-1757) Sonata 17 in F
	Scarlatti Domenico (1685-1757) Sonates 380, 423, 518, 401, 69
	Veracini Francesco (1690-1768) Sonate
	Stolzel Heinrich (1690-1749) Sonata in D
	Purcell Henry (1659-1695) sonata in d-dur
	Telemann Georg Ph. (1681-1767) sonata D-dur
	Torelli Guiseppe (1658-1709) sonata in d-dur
	Corelli Arcangelo (1653-1713) Sonata №8
	Aldrovandini Giuseppe (1665-1707) sonata №1,№2,№ 3 for trumpet and piano
	Franceschini Petronio (1650?-1681) sonata in d
	Pilss Кarl sonata for trumpet and piano ( 1935)
	Byron Adams - sonata for trumpet and piano (1983)
	Albinoni Tommaso(1671-1751)- sonata for trumpet and piano №11
	Anheil George - sonata for trumpet and piano (1951)
	Борис Асафьев-Соната для трубы и фортепиано (1939)
	J.S. Bach (1685-1750) - sonata for trumpet and piano d -moll
	Bach J.S. (1685-1750) - sonata for flute and piano №2
	Baldassare Pietro- sonata for trumpet and piano F-dur
	Niels Viggo Bentzon (1919-) sonata for trumpet and piano
	CollinsBrendan- Sonata for Trumpet and Piano
	Edstrom Brent (1964) sonata for trumpet and piano
	Maxwell Davies Peter (1955-) sonata for trumpet and piano
	Dello Joio Norman sonata for trumpet and piano (1980)
	Hindemit Paul sonata for trumpet and piano(1939)
	Hubeau Jean sonata for trumpet and piano(1943)
	Kennan Kent sonata for trumpet and piano(1956,rev.1986)
	Martinu Bohuslav sonatina for trumpet and piano(1956)
	Schmidt Florent (1870-1958) - suite for trumpet and piano op.133
	Schubert Franz Arpeggione Sonata, D.821 1824
	Stevens Halsey (1908-1989)- sonata for trumpet and piano
	Ewazen Eric sonata for trumpet and piano(1995)
	Francaix Jean (1912-1997) - sonatina for trumpet and piano
	Filas Jurai sonata for trumpet and piano (1979)
	Hansen Thorvald sonata for trumpet and piano op.18 (1915) 10 min
	Shinichi Takata (1920-1959) – sonatine for trumpet and piano in F (1937)
	Reskin Charles sonata for trumpet and piano(2007)
	Lane Richard sonatina for trumpet and piano №2 (1975)
	Труба в ансамблях с фортепиано
	Koetsier Jan (1911-2006) trio for Trumpet, Trombone and Piano
	Hoffner Anton (XVIII) Sonata a 8 in C for 2 trumpets, bassoon and piano
	Legrenzi Giovanni (1626-1690) Sonata La Buscha for 2 trumpets, bassoon and piano
	Jacchini Guiseppe (1670-1727) Sonata 1for 2 Trumpets and Piano
	Jacchini Guiseppe (1670-1727) Sonata 2 for 2 Trumpets and Piano
	Casterede Jacques(1926 -2014) Sonatine for Trumpet, Trombone and Piano
	Plog Anthony - Concertino for Trumpet, Trombone and Piano
	Ewazen Eric (1954 -)Trio for trumpet, violin and piano
	Ewazen Eric(1954 -)Trio for Trumpet, Violoncello, and Piano
	Rzewski Frederic Trio for trumpet,flute and piano(1956)
	Ewazen Eric (1954 -)Trio for Trumpet, Trombone and Piano, Op. 285
	Stephenson James Trio Sonata for Violin, Trumpet, and piano
	Tourbillon David Gillingham (1947-) trio for trumpet, violin, piano
	Plog Anthony (1947) - Concertino for Trumpet, Trombone and Piano
	Emma Lou Diemer ( 1927) Quartet for Trumpet, Horn, Trombone and Piano (2001)
	Nikos Skalkottas - Quartet No. 1 for Winds and Piano (1943)
	Biber Heinrich (1644-1704) Sonata 1, Sonata 7 for 2 trupmets, 2 violins and piano
	Пауль Хиндемит Три пьесы для пяти инструментов ( скрипка, кларнет, труба, контрабас ,фортепиано)
	Martinu Bohuslav La Revue de cuisine(Jazz Ballett) for Piano, Clarinet, Bassoon, Trumpet, Violin and Violoncello (1927)
	Toshiro Mayuzumi Секстет для флейты, кларнета, баскларнета, валторны, трубы и фортепиано (1955)
	Saint-Saëns (1835- 1921) Septet for piano, trumpet & strings Op 65
	Ellen Taaffe Zwilich - Concerto for Trumpet and Five Players ( flute, clarinet, percussion, contrabass, piano) (1984)
	Poulenc Francis Jean Marcel (1899-1963) trio for horn, trumpet and trombone
	Сонаты для валторны с фортепиано
	Samuel Adler (1928) sonata for horn and piano (1947)
	Ludwig van Beethoven(1770-1827) sonata for horn and piano op.17
	Johannes Brams(1833-1897) op.38 (Brubaker S-IMS)
	Elgar Cosma (1925- sonatina for horn and piano
	Brent Edstrom sonata for horn and piano
	Franz Danzi (1763-1826) sonata for horn and piano Es -dur
	Erik Ewazen(1954) sonata for horn and piano
	Nicolas de Crufft (1779-1818) sonata for horn and piano F-dur
	York Bowen (1884-1961) sonata for horn and piano Es-dur
	Harald Genzmer (1909-2007) sonatina for horn and piano
	Joseph Haas (1879-1960) sonata for horn and piano op.29
	Adolf von Henselt(1814-1889) Duo for Horn and Piano
	Bernhard Heiden(1910-2000) sonata for horn and piano
	Paul Hindemith sonata for horn and piano(1939)
	Hindemith Sonata for Alto Horn and piano(1943)
	Charles Koechlin (1876-1950) sonata for horn and piano
	Jan Koetsier Sonatina for horn and piano Op. 59, No. 1 (1972)
	Trygve Madsen Sonata for horn and piano op.24 (1978)
	Jean Perrin sonata for horn and piano 1953
	Josef Rheinberger sonata for horn and piano in E-flat major, Op. 178 (1894)
	Ferdinand Ries (1784-1838)- Introduction and Rondo for Horn and Piano op.113 No.2
	Ferdinand Ries (1784-1838) sonata for horn and piano Op.34
	David Sampson sonata Forty for horn and piano (1991)
	Robert Schumann(1810-1856) Adagio and Allegro op.70
	Halsey Stevens (1908-1989)Sonata for horn and piano
	Kerry Turner (1960- Sonata for horn and piano
	Thom Ritter George(1942- Sonata for baritone horn and piano
	Jane Vignery(1913-1974) Sonata for Horn and Piano Op. 7
	ALEC WILDER(1907-1980) Sonata No. 1 for Horn and Piano (1954)
	ALEC WILDER(1907-1980) Sonata No. 3 for Horn and Piano
	Валторна в ансамблях с фортепиано
	Don Banks(1923-1980) Trio for Horn, Violin and Piano
	Carl Reinecke (1824-1910( Trio op. 274 for clarinet, horn and piano
	Heinrich Herzogenberg (1843-1897) - Trio for piano oboe and horn Op.61
	Lennox Berkeley: Trio for horn, violin and piano Op.44 (1944)
	Johanes Brams (1833-1897) Trio for horn, violin and piano op.40
	Gustav Jenner (1865-1920) - Trio for Clarinet, Horn and Piano in E flat Major
	Frederic Duvernou (1765-1838) trio for horn, violin and piano № 1 in C
	Frederic Duvernou (1765-1838) trio for horn, violin and piano №2 in F
	Guorgy Ligeti(1923-2006) trio for horn, violin and piano (1982)
	H.Maximilian Trio for horn, clarinet and piano Op.25 1 публикация в 1894
	Hermann Schröder:(1904-1984) 2 Trio for horn, violin and piano (Opus 40)
	Daniel Leo Simpson: Trio in Bb - Horn, Trombone &piano 2011
	Donald Tovey(Дональд Тови)Trio for Clarinet, Horn and Piano, Op.8 (1895)
	HolbrookeJosef (1878—1958) Trio in D, op.28 For Violin, Horn and Piano
	Carl Reinecke (1824-1910) Trio for Piano, Oboe, and Horn op.188
	Frederic Duvernoy (1765-1838) Trio № 2 in F for violin, french Horn and piano
	Carl Reinecke (1824-1910) Trio for Piano, clarinet (violin), and Horn op.274
	George Rohberg Trio for Clarinet, Horn and Piano (1980)
	Eric Ewazen(1954-) Trio for Horn, Violin and Piano by Opus 40
	Eric Ewazen (1954- )Ballade, Pastorale, and Dance for flute, horn and piano
	EMMA LOU DIEMER: Quartet for Trumpet, Horn, Trombone and Piano (2001)
	Anton Eberl (1765-1807) Grand Sextet for horn,clarinet,viola,chello in E-flat major, Op 47
	Francis Poulenc (1899-1963) Sextet for Flute, Oboe, Clarinet, Horn, Bassoon, and Piano
	Charles Wuorinen(Чарльз Вуоринен) Trio for Horn, Violin and Piano(1981)
	Jean Hubeau sonatina humoresque for flute,clarinet,horn and klavir(1942)
	Franzand Berwald Quartet for horn clarinet bassun and Piano, Op.1 1819
	Patterson Robert G.Quartet for Piano flute clarinet and horn 1985
	Wolfgang Amadeus Mozart(1756-1791) - Quintet for Piano and Winds (гобой,кларнет, валторна, фагот) in E flat Major, K. 452
	Beethoven Quintet for Piano and Winds (гобой,кларнет, валторна, фагот) op 16
	Grund Friedrich Wilhelm quintet for oboe, Clarinet Bb, bassoon, horn and piano op. 8 publ.1816
	Louis Spohr Quintet for Piano and Winds(флейта,кларнет, валторна,фагот) Op.52 publ. 1820
	Fritz Spindler (1817-1905): Quintet for piano and winds (гобой,кларнет, валторна, фагот) opus 360
	Rubinstein Anton Quintet for Piano and Winds (флейта,кларнет, валторна,фагот), Op.55, 1855
	Hans Huber - Piano Quintet(флейта,кларнет, валторна,фагот) in E-flat major, Op.136 (1918)
	Rimsky-Korsakov Nikolay Quintet (флейта, кларнет, валторна, фагот, фортепиано) in B-flat major 1976
	Felix Draeseke: Quintet for Piano, French horn, and Strings(скрипка, альт, виолончель) in B-flat Major, Op. 48 1888
	Fibich Zdeněk Quintet for Piano Clarinet Horn Violin and Cello in D major Op.42 1893
	Robert Kahn (1865 - 1951) Quintet for clarinet, horn, violin, cello, piano 1st publ.1910
	Ансамбли для гобоя, кларнета, валторны, фагота и фортепиано
	Heinrich Herzogenberg (1843-1897) Piano Quintet, Op.43
	Friz Volbach, - Quintet for Piano and Winds , Op.24 First Publication 1902
	Ernst Pauer - Piano Quintet in F-major, Op.44 (c.1855)
	Fr. Spindler (1817-1905): Quintet for piano and winds opus 360
	Walter Gieseking Quintet for Piano and Winds 1919
	Franz Danzi1763-1826 Quintet for Winds and Piano, Op.41
	Rice N.H. (1851-1923)quintet for oboe, clarinet, bassoon, horn, piano op.2
	Volbach Fritz (1861-1940)Quintet for piano and winds, Op.24 For flute, oboe, clarinet, bassoon, horn, piano
	Thuille Ludwig Sextet for Piano and Woodwind Quintet, Op.6 1888
	Edward Burlingame Hill (1972-1960): Sextette for Winds and Piano, Op 39 (1934)
	Holbrooke Joseph Sextet No.2, Op.33a First Publication 1906
	Ernö Dohnányi, Sextet in C Major, Op.37 For Violin, Viola, Cello, Clarinet, Horn and Piano 1st publ.194
	F.Poulenc Sextet 1932-39
	Theodor Blummer Sextett op.45 First Publication 1922
	Max Brauer, Sextett First Publication 1920
	Hans Huber - Piano Sextet in B-flat major (1898)
	Louise Farrenc (1804париж-1875) sexstet in c-minor op.40 (1851-2)
	Julius Rietz 1812-1877) Concertstuck, op.41(publ.18700fl,cl,fg,horn piano double bass ad.lib)
	Сонаты для тромбона с фортепиано
	Georg Philipp Telemann(1681-1767) sonata in f minor for trombone and piano
	Antonio Vivaldi (1678-1741) cello sonata №1 RV 47 arr for trombone and piano
	Albinoni Tomasso (1671-1750) Sonata D dur for bass trombone and piano
	Albinoni Tomasso (1671-1750) Sonata F dur for bass trombone and piano
	Loeillet Jean-Baptiste (1653-1728)for bass trombone and piano Sonate as-dur
	Axel Borup-Jørgensen ( 1924-2012) Suite for Trombone and Piano
	Juraj Filas (1959- sonata for Trombone and Piano ( At the end of the century)
	J.S.Bach(1685-1750) 3 Sonatas (Viola da Gamba)
	Leslie Bassett(1923-2016) Sonata for Trombone and Piano
	L.V. Beethoven (1770-1827) Sonata for Trombone and Piano op.17
	L.V. Beethoven (1770-1827) 12 Variations on a theme from Handel's "Judas Maccabeus"
	John Davison Sonata for Trombone and Piano (1957)
	Daniel Schnider (1973- Sonata for Trombone and Piano
	George Frederick McKay (1899-1970) Sonata for Trombone and Piano
	Gunnar de Frumerie 1908-1987 Trombone and Piano Sonate op 81b
	Harald Genzmer (1909-2007)Sonate for Trombone and Piano
	Paul Hindemith - Sonata for Trombone and Piano, W. 419 (1941)
	Bertold Hummel Sonate for Trombone and Piano (1976)
	Wartley Hartley (1927-2016) Sonata Breve for bass trombone and piano
	Patrick McCarty (1928 ) Sonata for bass trombone and piano
	Schubert Franc (1797-1828) Arpeggione Sonata arr for bass trombone and piano (1 mvt)
	Gordon Jacob(1895-1984) Sonata for trombone and Piano
	Eric Ewazen - Sonata for Trombone and Piano( 1993)
	Sonata for Trombone and Piano by Amy Riebs Mills
	Robert L. Sanders(1906-1974) Sonata for trombone and Piano
	Halsey Stevens - Sonata for Trombone and Piano(1965)
	Halsey Stevens (1908-1989) - Sonatina for Bass Trombone (1960)
	S.Sulek (1914 -1986) Sonata "Vox Gabrieli" For Trombone and Piano
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