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Jlapuca Jlveo6Ha Iepsep — HOKTOP MICKYCCTBO-
Benens (1998), mpodeccop (2000), mpodec-
cop Kadeapbl aHAINTIIECKOTO MY3bIKO3HA-
HuA Poccuiickoil akajieMuy My3bIKM IMEHI
IHecunbix. B1969 1. okonumna locymapcrBen-
HbIJI MY3bIKa/IbHO-IIeJarOru4eCcKmii MHCTH-
TyT uMeny [Hecunbpix (meparoru: A. I. Uyra-
eB, P. K. lllnpunan, ®. I. Apsamanos). C 1970
npenofaeT B [ocyapcTBEHHOM MY3bIKajIb-
HO-TIeJaTOTNYeCKOM MHCTUTYTe uMeHn [He-
CMHBIX (B HacTosiiee Bpemsi — Poccumiickas
aKafieMns My3bIKM MIMeHM [HecHHbIX). AB-
TOp KHUT «My3bIKa 1 My3bIKa/IbHast MI(OTIO-
TV B PyCCKOJ II093MM NEPBbIX [eCATUNETUI
XX Bexa», «V/IHraHHO U JpyTue CEKPeThl M0-
7 OHMIECKOI TEXHIKY BTOPOTI IIO/IOBUHBL
XVI — navana XVII Beka» 1 6oree 100 Ha-
Y4HBIX cTaTeif. OCHOBHbIE HAaIIPaB/IeHMA Ha-
YIHOI AeATeTbHOCTI: TEXHMKA MY3bIKaTbHOI
Komnosuuun B counHennax XVI-XX Bs.; my-
3bIKaJIbHbIE IIPMEMBl B OpPraHU3ALNN [T03TU-
YeCKOTO TEKCTA; 09311 POMaHCOBOTO TBOP-
YecTBa KOMIIO3MTOPa KaK COBOKYIIHBII TEKCT;
mosTudeckas ¢popma vs hopma My3bIKalb-
Has B UTATbAHCKOM MafIpUTaje; aHa/IN3 My-
3bIKA/IbHOIL 11 ITO3TUYECKOI POPMBI C METPO-
TeKTOHUYECKNX TTO3ULIUIA.

Mapuna Eeeenvesta Tuppanosa — [OKTOp
UCKyCCTBOBefleHNs (2015), mpodeccop (2024),
podeccop kadenpbl Teopun Mysbikn Kasan-
CKOJ1 TOCYZapCTBEHHO KOHCEPBATOPUY Me-
uu H. I. JKuranoBa, uren O6uiectBa Teopun
MY3BIKH, YIeH PeJaKIMOHHO KOJIETNN XY P-
Hama «MysbIKa B cucteMe KynbTypbl: Hayd-
HBIIl BECTHUK YDPa/IbCKOM KOHCEPBATOPUM».
OxoHumma MOCKOBCKYIO TOCYIapCTBEHHYIO
koHcepBaropuio umenn II. V. Harikoscko-
ro II0 CHEeLMaNbHOCTY «My3bIKOBeneHMe»
(xmacc E. B. Hazaiikunckoro). B 2015 samuru-
JTa JOKTOPCKYIO ICCePTaLMIO Ha TeMy «MeH-
3ypajbHas CUCTeMa KaK MICTOPUYECKMIl TUIT
3aI1aIHOEBPOMENICKOTO MY3BbIKaTbHOTO MeT-
pa» (nayunsiit KoucynprasT P. JI. [Tocrenosa).
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ITpenopaer B KasaHckoil rocyapcTBeHHOM
xoHcepsaropuy umenn H. I. JKuranosa. Yu-
TaeT Kypc HomuQOHNM, pyKOBOAUT AUIIIOM-
HBIMU 1 JYICCEPTALMIOHHBIMY paboTamu. AB-
TOp 60r1ee 50 HayYHbIX Iy OIMKALNIL, 6 Yueh-
HBIX TOCO6MIL, B ToM 4ncie: «Vzopurmunde-
CKHMII MOTET 310Xy Ars nova: NPUHIMIIBL
a”anusa» (2021), «I[lonmudounns uxonst Horp-
Jam» (2022), «Dyra Ha X0pan B JYXOBHBIX
kanrarax V. C. Baxa» (2022). IIpuanmana
y4acTue BO BCEPOCCUIICKMX U MEX/IyHapOf-
HBIX HayYHBIX KOH(EPEHIVAX, IPOXOANB-
mnx B Mockse, Cankr-IleTep6ypre, Kasa-
uu, HoBocubmpcke..

Anopeti Bnaoumuposuy [Jenucoé — TOKTOP
UCKycCTBOBefieHUs1 (2009), mpodeccop
(2013), unen Comw3sa xoMmno3utopos PP
u International Musicological Society. ITpo-
deccop Cankr-IleTepbyprckoit KoHcepBa-
topunu umenn H. A. Pumckoro-Kopcakosa
(xacempa mcropuy 3apy6exxHON My3bIKN)
n Poccnitckoro rocyapcTBeHHOTO Iefaro-
rudeckoro ynusepcurera umenn A. V. Tep-
neHa (kadenpa Teopuu U UCTOPYUM KY/IbTY-
pol). Jlaypear mpemun 13-ro KoHKypca EB-
poreiickoit Axagemun (2006), a Taxoke Ilpe-
mun [Tpasurenpcrsa Cankr-Iletep6ypra «3a
BBIfJAIOINECs] HAYYHbIE Pe3y/IbTaThl B 00/Ia-
CTU HayKM U TeXHUKW» (2009). [IpuHMMan
y4yacTye B PasIMYHBIX CeMMHApax, CUMIIO-
31yMaX, KOH(QepeHUMX, IPOXOLUBIINX
B Cankr-Iletep6ypre, Mockse, ITerpo3aBon-
cke, Actpaxann, Pocrose-Ha-Jlony, BunbHio-
ce, bocrone, XenbcuHkm. PerynsapHo BbIcTy-
IaeT ¢ OTKPBITBIMY JIeKUAMM. Bxogut B co-
craB OkcnepTHoro Copera 10 GUIOIOTMU
U MICKYCCTBOBEJeHMIO BhICIeit aTTecTalmon-
HOJT KoMuccuu MuHMCTEpCTBA HAYKN 1 BBIC-
1mero obpasosanyA Poccuiickoit @enepariyn,
YJIeH JIVICCePTAIVIOHHBIX cOBeTOB Poccnmiicko-
IO TOCY/JapCTBEHHOTO Mefarornyeckoro yHu-
BepcureTa uMmenn A. V. Tepuena. Ynen xxropu
Pas/IMYHBIX MY3BIKa/JIbHBIX KOHKYPCOB. AB-
TOp 6o/ee 190 HAyYHBIX ITyOMMKAINIL, TT0-
CBALIEHHBIX PA3/IMYHBIM BOIPOCAM TEOPUI
Y MCTOPUU MY3BIKHU (B TOM UMCIe — MOHO-
rpadun «My3bIKaIbHBI A3BIK: CTPYKTypa
u QYHKIMU», K AHTUYHBII MU} B oliepe mep-
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BOJ TONIOBMHBI XX BeKav, «3aIlafHOEBPOIIeli-
ckas Onepa XVII-XVIII BB.: xapakTep repos
U HO3THKA XKaHpa», yaebHOe nocobue «Iap-
MOHMSA KJIACCUYECKOTO CTU/A», «VIHTepTek-
CTYa/IbHOCTb B MYy3bIKe: MCCIIef[OBATEeNbCKIIT
ouepk», «CeMaHTUYeCKUe TIONbI»). AKTUB-
HO pabotraeT Ha pagno. Cdhepa HayIHBIX UH-
TepecoB — TEOpMA MHTEPTEKCTyalIbHOCTH,
KOHIIEIIIMA My3bIKaTbHOTO TeKCTa, UCTOPUSA
OIIEpHOTO TeaTpa, MY3bIKaTbHOE MICKYCCTBO
XX B., CEMMOTVKA MY3BIKIL.

Jlapuca Banenmunosna Kupunnuna — HOKTOp
MCKyCCTBOBeeHNA (1996), mpodeccop (2010);
npodeccop kadeapbl UCTOPUN 3apyOEKHON MY-
3bIKM MOCKOBCKOII TOCYJapCTBEHHOII KOHCEP-
Batopuu uMenn I1. V1. YarikoBckoro; Begyumit
HAYYHBIIl COTPYHUK CEKTOpa KIacCUYeCKOTo
uckyccrsa 3anaga B focyzapcTBeHHOM MHCTH-
tyTe uckyccrosHanus (IVIM). Oxonunna Mo-
CKOBCKYI0 KOHCepBaTopuio (1985) Kak My3bl-
koBep (HayuHblil pykoBogutenb — 0. H. Xo-
JIONOB). 3amuTIIa KaHAUAATCKYIO (1992)
U JOKTOPCKYIO (1996) puccepranyn. [Tomumo
MOCKOBCKOJ KOHCEpPBATOPUIL, Tfie € 1992 BefieT
o01yie ¥ CIIeLyiaIbHbIe KYPCBI, B 1990-X IIPerto-
ZaBazia B Poccuiickoit akaieMum MY3bIKI MMe-
Hu [HecuHbIX, PoccuiickoM rocyapcTBeHHOM
TyMaHUTapHOM YHUBepcuTeTe, MysbIKalTbHOI
axaziemun B Jlospane (Xopsarus). C 1987 1o
HacTosiiee BpeMst paboraet Taxoke B IV Oc-
HOBHBIE HayYHbIE MHTEPECHL: XM3Hb VI TBOpYe-
cTBO beTxoBeHa, My3bIKa K/IaCCUYeCKOIl SIIOXM,
UCTOpUSA OLEPHOTO MCKYCCTBA, MCTOPYA UTa-
JIbTHCKOI MY3BIKI, B3aMIMOCBS3M PYCCKIX 1 3a-
PYOeXHbIX My3bIKaHTOB. ABTOp MOHOrpadmit
Ha PyCcCKOM fA3bIKe 0 beTxoBeHe (2009 1 2015),
Tenpene (2017 1 2019), Imioke (2006 1 2018). Co-
CTaBUTe/Tb M KOMMEHTATOp (M3[jaHue Ha4yaTo
H. JI. ®uiiMaHOM) MOJTHOTO M3JAHMS [IUCEM
BeTxoBeHa Ha PYCCKOM sA3bIKe (2011-2013). AB-
TOp ¥ COCTaBUTENb KO/UIEKTUBHOI MOHOTpa-
¢bun «Mramua — Poccus: yeTbIpe BeKa My3bl-
KI», OIyO/IMKOBaHHOI Ha PYCCKOM 1 MTaJIbsH-
CKOM s3bIKax (2017).

Tamovana CyperosHa Kiopezsn — [oKTOp mc-
KyccTBOBezieHus (1999), mpodeccop (2002),
npodeccop Kadenpbl Teopuu My3biku Mo-
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the project was started by Natan L. Fishman.
She was editor and contributor of the collec-
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of Music”, published in Russian and Italian
languages (2017).

Tatyana S. Kyuregyan — Dr. Habil. in Art His-
tory (1999), Full Professor, Subdepartment
of Music Theory, Tchaikovsky Moscow State
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CKOBCKOJ TOCY/IapCTBEHHON KOHCepBaTOPUI
nmenn I1. V1. HaitkoBckoro. B Hacros1ee Bpe-
M BefieT Crielikypc «MysbikanbHast popmar,
Y4acTBYeT B KOJUIEKTVBHBIX Kypcax «Mysbl-
KaJIbHO-TeOpeTUYecKie CUCTeMbl», « Teopus
COBPEMEHHOI KOMITO3UIINN», PYKOBOANT I~
TUTOMHBIMU 1 IUCCEPTALMOHHBIMI UCCIIENO-
BaHuAMN. B cdepe HaydHBIX MHTEpeCcOB —
9BOJIIOLVSI MY3BIKaIbHOI GOPMBL. ABTOp Ha-
YIHO-MeTOANYECKNX paboT «Dopma B My3bI-
ke XVII-XX BekoB» (1998, 2/2003, 3/2017, Ha
dapcn), «TapMOHNMS /151 HAYMHAIOINX» (2011,
2/2018, 3/ 2021, Ha dapcu), «[puropraHckmit
xopan» (1997, 2/2008, coasrops 10. H. Xo-
nonos, 0. B. Mocksa), «Ilecuu cpepHese-
xoBoit EBponsi» (2007, coasrop 0. B. Cro-
nsipoBa), «PeHeccaHCHBbIe TTeCHU» (2007, CO-
asTop E. A. Benym), «CpepjHeBeKoBbIe 1 pe-
HEeCCAHCHBIE TAHIIbI: My3bIKa B JIBJDKECHNI»
(2018, coaBrop O. B. 3y6oBa). YuacTHnIa
KOJUIEKTUBHBIX M3faHuit: «Teopusa cospe-
MEHHOIT KOMIIO3UImm» (2005), «My3bIKajb-
Ho-TeopeTnyeckue cucremsl» (10. H. Xorno-
nos, B. C. IlenoBa u fip., 2008). Pegakrop-
COCTaBUTENb 1 aBTOP COOpHUKOB «Bek Mec-
craHa» (2012, coBmecTHO ¢ K. B. 3eHK1HBIM),
«Banepus llenosa. )Kusubp na B3nere» (2010),
«TarpsiHa YepegHuueHko. VisbpanHoe» (2012),
Xpecromaruu «KoMIIO3UTOpBI O COBpeMeH-
HOJM KoMmIosunuu» (2009, COBMECTHO
¢ B. C. Llenosoit). ITy6mukaTop MHOIMX ap-
xuBHbIX MaTepuasnos 0. H. Xononosa.

Anamonuii Ilaénosuy Munka — NOKTOp WC-
KyccTBOBemeHns (1984), mpodeccop (1987),
podeccop kadenpsl Teopyn My3bikyt CaHKT-
ITeTep6yprcKoll TOCyapCTBEHHON KOHCep-
Batopun umenn H. A. Pumckoro-Kopcakosa
u Kadepel OpraHa, KaBecHa 1 KapyuIboHa
Cankr-IleTep6yprckoro rocygapcTBeHHOTO
yausepcuteTa. Ynen Coro3a KOMIO3UTOPOB,
wieH MexxpyHapogHoro baxoBckoro o6ue-
cTBa. OKOHYMJI TEOPETUKO-KOMIIO3UTOPCKIIL
¢dakynbreT JICHMHIPALCKOI rOCYAapCTBEH-
Holt KoHcepBaTopuu nMern H. A. Pumckoro-
KopcaxkoBa (1967) 1 acnupaHTypy IpU KOH-
cepsaropun (1970). HayuHble pykoBojuTe-
m: A. H. Nomkaucknii, C. M. CToHUMCKNA,
10.T. Kon, megaroru: B. B. [Tynikos (koMmosu-
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Conservatory. Currently, she conducts a spe-
cial course “Musical form’, participates in col-
lective courses “Musical theoretical systems”,
“Theory of modern composition”, and super-
vises diploma and dissertation research works.
Her scientific interests include the evolution of
the musical form. She is the author of research
and methodological works “Form in Music of
the 17th - 20th Centuries” (1998, 2/2003, 3/2017,
in Farsi), “Harmony for Beginners” (2011,
2/2018, 3/2021, in Farsi), “Gregorian Chant”
(1997, 2/2008, with Yuri N. Kholopov, Yulia V.
Moskva), “Songs of Medieval Europe” (2007,
with Yulia V. Stolyarova), “Renaissance Songs”
(2007, with Elena A. Bedush), “Medieval and
Renaissance Dances: Music in Motion” (2018).
Participant of collective publications “Theory
of modern composition” (2005), “Musical
theoretical systems” (with Yuri N. Kholopov,
Valeria S. Tsenova and others, 2008). Com-
piler, editor and author of collections “The
Epoch of Messian” (2012, with Konstantin V.
Zenkin), “Valeria Tsenova. Live of the Rise”
(2010), “Tatyana Cherednichenko. Selected
Works” (2010); of the anthology “Composers
on Modern Composition” (2009, with Vale-
ria S. Tsenova). Publisher of manifold archive
materials of Yuri N. Kholopov.

Anatoly P. Milka is a professor at the Saint
Petersburg Rimsky-Korsakov State Con-
servatory and the Saint Petersburg State
University. Dr. Habil. in Art History (1984).
Member of the Composers Union, member
of the International Bach Society. Graduated
from the Faculty of Theory and Composi-
tion of the Leningrad Rimsky-Korsakov State
Conservatory (1967), where afterwards did
his postgraduate studies (1970). Scientific
advisers: Aleksandr N. Dolzhansky, Sergey
M. Slonimsky, Yuzef H. Kon; teachers: Vene-
dikt V. Pushkov (composition), Isai A. Braudo
and Valeriy L. Maisky (organ). In 1983, he
defended his doctoral dissertation on “The
Theoretical Foundations of Functionality in
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1us), V1. A. bpayno u B. JI. Maiickuii (opran).
B 1983 I. 3aIUTI/I AVCCEPTALINIO HA COVCKA-
HII€e YUeHOIT CTEIIeHN JOKTOpa UCKYCCTBOBE-
menns «TeopeTnyeckue OCHOBBI PyHKLMO-
Ha/IbHOCTM B My3bIKe». HayuHble MHTEpeChl
COCPEIOTOYEHbl HA TEOPUM U METORUKE MO~
mm¢oHuy, a Takxke Ha TBopyecTse V. C. baxa.
OcHOBHbIe TyOIMKALUN HAa PYCCKOM SI3BIKE:
«,MysbikanbHOe npuHoinenue V. C. baxa:
K pexoncTpykumu 1 nnrepnperanun» (My-
3bIKa, 1999); «,VIckyccTBo pyru“ V. C. baxa:
K pexonctpykuyn n unrteprnperanym» (Kom-
LIO3UTOP, 2009); «[Tomndonns: yaebHuK s
MY3BIKa/IbHBIX BY30B, B 2 4.» (Kommosurop,
2016); «Tordpun Kupxrod. ,MysbikaabHast
asbyxa... “» (Kommosurop, 2004). Monorpa-
¢un Ha aHrmmiickoMm ssbike: Rethinking
J. S.Bach’s The Art of Fugue (Routledge, 2016);
Rethinking]. S. Bach’s Musical Offering (Cam-
bridge Scholars Publishing, 2019) n fip., a Tak-
Ke 6ojlee 100 CTaTell B OTeYeCTBEHHbIX I 3a-
py6esxubIx n3naHmsax. COTpyFHUUIALT C 3apy-
6exxupivu Bach-Jahrbuch (Tepmanns), BACH
(CHIA), Universitas Gedanensis (ITonbmia)
U [PYTUX.

Mapus JIveoena Monuu — KaHAUIAT UCKYC-
cTBOBefieHMs (2024), IpenofgaBarensb Kade-
mpe Teopuyt My3biky CaHKT-ITeTepOyprckoit
TOCYIapCTBEHHON KOHCEPBATO-PUM MMEHM
H. A. Pumckoro-KopcakoBa, mpenogasarenb
MY3bIKa/IbHO-T€OpeTeYeCKNX JUCHMUIIINH
B CaskT-IleTepOyprckoM My3bIKaTbHOM
yanmie nmern H. A. Pumckoro-Kopcaxkosa.
B 2024 3amuTiia AuccepTAMIO Ha COMCKA-
HJIE YYEHOI CTelleH! KaHJMaTa MCKYCCTBO-
Begenns («Pyxomucu 06paboTOK IpUdIacT-
HBIX CTUXOB I ,, YBePTIOPBI Ha PYCCKYIO TEMY
C. 1. TaneeBa: Ha Iy TN K Y4EHUIO O KOHTPa-
IIyHKTe» (Hay4HBINl PYKOBOJUTENb — HPOd.
K. I. Oxak). [Ipunnmana y4acTue B pas-
JIMYHBIX MEXTYHaPOJIHBIX HayYHbIX CeMIHA-
pax u xoH¢epennuax B Cankr-Ilerep6ypre
u B Mockse. Cdepa HayIHBIX UHTEPECOB —
TeopVs ¥ METOAMKA IIperofaBaHus nomudo-
HUM, IpefbICTOpKA GOpMMUPOBAHNUA KOHTPA-
myHKTIdeckoro yuerns: C. V. Taneesa.

Music”. Research interests are focused on the
theory and methodology of polyphony, as
well as on the works of Johann Sebastian Bach.
Major books in Russian: “‘Musical Offering’
by J. S. Bach: Towards Reconstruction and
Interpretation” (Muzyka, 1999); “ “The Art of
the Fugue’ by J. S. Bach: Towards Reconstruc-
tion and Interpretation” (Compozitor, 2009);
“Polyphony: textbook for music academies,
in 2 vol” (Compozitor, 2016); “Gottfried
Kirchhoff. TABC Musical...” (Compozitor,
2004). Monographs in English: “Rethink-
ing J. S. Bach’s The Art of Fugue” (Routledge,
2016); “Rethinking J. S. Bach’s Musical Offer-
ing” (Cambridge Scholars Publishing, 2019)
and others, as well as more than 100 articles
in domestic and foreign publications. Col-
laborates with foreign Bach Jahrbuch (Ger-
many), BACH (USA), Universitas Gedanensis
(Poland) and others.

Maria L. Monich — PhD of Arts (2024), lec-
turer in the Department of Music Theory at
the Saint Petersburg State Rimsky-Korsakov
Conservatory and teacher in music theory at
the N. A. Rimsky-Korsakov Saint Petersburg
Music College. In 2024, she defended her dis-
sertation “Manuscripts of the treatments of
the sacrament verses and ,,Overtures on a Rus-
sian theme® by Sergei I. Taneyev: on the way
to the doctrine of counterpoint” (supervisor:
Prof. Kyra L. Yuzhak). She has participated in
various international scientific seminars and
conferences in Saint Petersburg and Moscow.
His research interests include the theory and
methodology of teaching polyphony, the pre-
history of the formation of Taneyev’s theory
of counterpoint based.
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Mapuna Puiyapesa — modeTHBI mpodec-
cop, OKTOP MCKYCCTBOBemeHus (1989), poc-
CUIICKMIT U M3paunbCcKuit MysbikoBen. Ilo
oxoHvaHun KoHcepBaTopum n acmmpanry-
por B Canxr-Iletep6ypre paborana B Mock-
Be: B JocymapcTBeHHOI 6UOMMOTEKe MMEHM
B. . Jlenuna, [ocynapcTBEHHOM LIEHTPA/Ib-
HOM My3e€ My3bIKa/IbHOI KynbTypbl v LleHTpe
MysblKanbHOI nHdopMaryy Coosa KOMIIO-
sutopoB CCCP. B19go r. amurpuposana B /13-
pawis, B 2020 B CIITA. Paborana Ha kadenpe
MYy3bIKM YHUBepcuteTa bap-Mnan u B Apxu-
Be Vspamnbckoit Mysbikn Temb- ABUBCKOTO
yHMBepcuTeTa. JJBaXk/ibl OblIa Mpe3NIeHTOM
VI3panibCKOro My3bIKOBEI4ECKOro 001ecTBa
U C 2015 I. COPefaKkTop KypHama Min-Ad:
Israel Studies in Musicology Online. ABTop
xunr: «Kommosurop [I. BoprasHckmin» (1979,
2015), «Kommnosurop M. C. bepe3osckuii»
(1983, 2013) «Pycckast mysbika XVIII Beka»
(1987), «Kommnosurop Cepreit CTOHMMCKMII»
(1991), «My3bika 1 2» (1994), «[[yXOBHBDIiT KOH-
uept B Poccun Bropoit nonosunst XVIII Be-
Ka» (2006), «Mocn¢ BappanamBuim: XU3Hb
B 3D» (2015) «Taitna ITareTudeckoit Yaitkos-
cxoro» (2017), “Eighteenth-Century Russian
Music” (2006), “Tchaikovsky’s Pathétique
and Russian Culture” (2014), “The Paradox
of Musical Vernaculars” (2023). IlepeBopsr:
Anatoly Milka, “Rethinking J. S. Bach’s The
Artof Fugue” (2016) u “RethinkingJ. S. Bach’s
Musical Offering” (2019).

Tamapa Meopesna Teepoosckasi — KaHJUAT
MCKYCCTBOBefeHMs (2003), OLIEHT (2023), 1O-
LIeHT Kadepbl ICTOPUM 3apYOEKHOI My3bI-
ku Canxr-IleTep6yprckoit rocygapCTBEHHOM
kxoHcepBaTopuy umenu H. A. Pumckoro-Kop-
caxoBa. C 2019 — ITPOPEKTOp 10 HAYYHOI1 pa-
6ote Cankr-IletepOyprckoit KOHCEpBATOPUIL.
ABTOp 6071€€ 30 ITyOMMKALINIT B HAYIHBIX KYP-
Ha/max ¥ cOOpPHMKAX HAy4YHBIX paboT, y4eo-
HBIX I METOIMYECKMX Pa3paboToK. YuebHOe
nocobue «Kanp u popma B poprenuanHo
Mysbike Kiona Je61occu» (2014) peKOMeHIO-
BaHO Y4eOHO-MeTONIYECKIM 00beIMHEeHNeM
BBICIINX Y4eOHBIX 3aBefieHMit Poccuitckoit
Depepanny 10 06pa3oBaHUIO B 06TACTIL My-
3BIKa/IBHOTO MICKYCCTBA B KadeCTBe y4e6HOrO
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Marina Ritzareva — Doctor of Science (1989),
Professor Emerita of Bar-Ilan University is
a Russo-Israeli musicologist. Graduate of
St. Petersburg Conservatory, she worked in
Moscow (Russian State Library, Russian Na-
tional Museum of Music, Center of Musical
Information). In1990-2020 lived in Israel and
worked at the Department of Music at Bar-Ilan
University and at the Israeli Music Archive at
Tel-Aviv University. She served two terms as
President of the Israeli Musicological Society
and is a co-editor of Min-Ad: Israel Studies in
Musicology Online. She authors Eighteenth-
Century Russian Music (2006), Tchaikov-
sky’s ‘Pathétique’ and Russian Culture (2014),
The Paradox of Musical Vernaculars (2023);
translated Anatoly Milkas Rethinking J.S.
Bach’s The Art of Fugue (2016) and Rethink-
ing J. S. Bach’s Musical Offering (2019); in
Russian: books on Maxim Berezovsky (1983,
2013), Dmitry Bortniansky (1979, 2015), Sergei
Slonimsky (1991), Russian spiritual concerto
of the second half of the eighteenth century
(2006); Josef Bardanashvili (2015), “Mystery
of Tchaikovsky’s Pathétique” (2017).

Tamaral. Tverdovskaya — musicologist, PhD
of Arts (2003), Associate Professor (2023), As-
sociate Professor of the Department of West-
ern Music History, Vice-Rector for Research
of the Saint Petersburg Rimsky-Korsakov State
Conservatory (since 2019). Author of articles
in collections of scientific papers and aca-
demicjournals. Her manual “Genre and Form
in Claude Debussy’s Piano Music” (2014) is
recommended by the Academic Association
of higher musical education of the Russian
Federation. In 2015, she published the anthol-
ogy “Horizons of French Music: 20th Century”
(in collaboration with Daniil V. Shutko). Win-
ner of the All-Russian student competition of
research works (Moscow, 1996), laureate of



CsefeHus 06 aBTopax

[I0CO6SI /1A IIEar0rOB U CTYA€HTOB BBICIIINX
y4eOHbBIX 3aBefieHuit. B 2015 ony6nmukosana
XPeCcTOMATHIO II0 COBPEMEHHOII 3apyOesKHO
Mys3bIKe «[OpU30HTBI GPaHI[y3CKOI My3bIKI
XX Beka» (B coaBropctBe ¢ [I. B. IllyTko).
Jlaypear Bcepoccumiickoro KOHKypca CTy-
IeHYeCKMX Hay4IHBIX paboT (MockBa, 1996),
II Bcepoccuiickoro KoOHKypca Iefarormde-
CKOTO MacTepCTBa HAyYHO-IEarornyeckux
paboTHUKOB 06pa3oBaTeNbHBIX OpraHM3a-
LW BBICIIEro 06pa3oBaHusi B 00/1acTy My3bl-
Ka/IbHOTO, XOpeorpaduyeckoro 1 n3obpasiu-
Te/IBHOTO MCKycCTBa (2018). B 2019 . n3bpa-
Ha wieHoM DefjepanpHOro y4eOHO-MeTORM-
YeCKOro 00befIIHEHNA B CUCTEME BBICIIETO
o6pa3oBaHMA [0 YKPYIHEHHON IPyIIIIe CIle-
L[MaJIbHOCTEN U HAIpaBJIEHWIT TTIOATOTOBKI
53.00.00 My3bIKa/IbHOE UCKYCCTBO.

Kupanuna (Kupa) Mocugosna FOxcax — Kok-
TOp MCKycCTBOBeneHMs (1991), mpodeccop
(1992), mpodeccop kadenpbl TEOpUN MY3bI-
kn Caukr-IleTepOyprckoit rocygapcTBeH-
HOI1 KoHcepBaropun umenn H. A. Pumcko-
ro-Kopcakosa. Yuennna A. H. Jlormkasckoro
n M. K. Muxaiiosa. Ynen Corosa KoMII031-
TOpOB, WieH MexayHaponHoro baxoBcko-
ro obuiecTBa. 3acTy>KeHHBIN eATeNb VC-
kyccTB Pecrry6nmukn Kapenmua. OcHoBHbIe
Hay4YHbIe VCCTIeNOBAHUA COCPEOTOYCHBI Ha
TEOpUU U MCTOPUM TOMUGPOHUN U TBOpYE-
ctBe V. C. baxa: JOoKTOpcKas puccepranus
«TeopeTndeckye OCHOBBI TO/M(OHNM B CBeTe
9BOJIIOLMM MY3bIKaJIbHON CUCTeMBbD» (1990),
nByXTOMHMK craTeil «ITomidonns m koH-
TPAIyHKT: BOIpoChl MeTOmONIOrMM, MUCTO-
puM U Teopum», KH. 1-2 (2006), MOHOTpa-
¢un «IIporpamma kypca X. C. Kymnapésa
»Iomudonus V. C. baxa“: J[IBe Bepcun — e
anoxu» (2012), «HekoTopble 0cO6EHHOCTH
crpoenns ¢yru V. C. Baxa: Crperra B ¢y-
rax ,, XOpolIO TeMIIePUPOBAHHOTO K/IaB1pa“»
(1965), «TeopeTrudecknit ouepk monupoOHNN
cBO6OFHOrO MICbMa» (1990), yIeOHbIE TOCO-
6us «IIpakTuyeckoe pyKOBOACTBO K HAIIM-
caHuio u aHammay ¢yrm» (2017), «Pyrerrar
(2018; coaBrop — A. V. Snkyc) u pp. Pap
PaboT IMOCBSILIEH TEOPUM afia U NTaflOBOMY
CTPOEHMIO KapeNbCKUX U GMHCKUX PYHHBIX

the Second All-Russian teaching skill compe-
tition for researchers and teachers of higher
educational institutions in the field of music,
choreography and fine arts (2018). In 2019,
she was elected a Member of the Academic
Association of higher musical education of
the Russian Federation.

Kiralina (Kyra) I. Yuzhak is Dr. Habil. in Art
History (1990), Professor at the Saint Peters-
burg Rimsky-Korsakov State Conservatory.
Her teachers were Aleksandr N. Dolzhansky
and Mikhail K. Mikhailov. Member of the
Union of Composers and of the International
Bach Society. Honoured Artist of the Republic
of Karelia. Her research focuses on the his-
tory and theory of polyphony and Johann
Sebastian Bach’s music: doctoral dissertation
“The Theoretical Basics of Polyphony in the
Aspect of the Evolution of the Musical Sys-
tem” (1990), monographs “Polyphony and
Counterpoint: Issues of Methodology, History
and Theory” (in two volumes, 2006), “Kush-
naryov’s program on J. S. Bach’s Polyphony:
two versions — two ages” (2012), “The Specific
Features of Bach’s Fugue Structure: Stretto in
the Well-Tempered Clavier” (1965), “A Theo-
retical Essay on Polyphony on the Free Poly-
phonic Style” (1990), text books “Manual for
the Composition and Analysis of the Fugue’
(2017), “Fughetta” (2018; co-author Alla I.
Yankus) etc. A number of studies are devoted
to the modal theory and the scale structure of
Karelian and Finnish rune chants: “Variation
on Sibelius and Folklore” (1998) and “On the
Methodology of Modal Studies” (2008) etc.
Editor and compiler of collections of academic
articles.
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HAIIEBOB, TPUTOPVAHMKI U IPEBHEPYCCKUX
LIePKOBHbIX [TeCHOTIeHNIT: «Bapuarys Ha Temy
,»Cubemryc u ponbknop“» (1998), «K metogo-
JIOTMM MCCIENOBaHMIt nafa» (2008) u fip. Pe-
HaKTOP U COCTABUTE/b HAYYHbBIX COOPHIKOB.

Anna Vipmenosna Ankyc — KaHIMJAT UICKYC-
cTBOBefleHsA (2004), OLEHT (2018), TOLEHT
Kadepbl TEOPUI MY3bIKM, IeKaH My3bIKOBE]I-
yeckoro ¢akynbrera Cankr-IletepOyprekoit
TOCYapCTBEHHON KOHCEPBATOPUN VIMEHM
H. A. Pnmckoro-Kopcakosa. B 1999 oxonun-
nma CaHKT-ITeTepOyprckyio KOHCEepBaTOPUIO
(xmacc K. V. FOxak), B 2003 — acIUpaHTy-
py IlerposaBoicKoi TOCymapcTBEHHOI KOH-
ceppatopun umenn A. K. Ilmasynosa. B 2004
3aIUTIIA AMCCEPTALINIO HA COUCKaHME yde-
HOJI CTeNleHY KaH/IU/iaTa MCKYCCTBOBEEeHMA
(«ITonmndoHmveckoe MUCbMO B CTPYHHBIX
kBapteTax V. [afiiHa», HAyYHbI I PyKOBOMIN-
tenb — npodeccop K. V. F0skax). B xpyr mpo-
(eccroHaIbHBIX MHTEPECOB BXOJAT TEOPHS
u uctopus nonupoHNN, B TOM YUCIe UCTO-
pus npenogaBanus monudonnn B CaHKT-
ITeTep6yprckoit KOHCEpBAaTOPUM, HEMELIKIe
TPAKTAThI 10 KOHTPANYHKTY 1 ¢yre. ABTOp
y4e6HbIXx mocobuit «PyraTo B CTPYHHBIX
kBaprerax V. Taiimna» (2004) u «®Dyret-
ta» (2018; coaBrop — K. V. FOxak), crarei
B KYpHaJIax i cO0OPHIKAX IO BOIIPOCAM TeO-
pun o OHNM, CTPYKTYPHBIX ¥ KOMITO3M-
LMOHHBIX IPO6/IeM MONMMGOHNYECKIX COUM-
HEHWIT, B TOM 4MC/Ie Ha OCHOBE PYKOIMCHBIX
MaTepuaoB PyCCKIX KOMIIO3UTOPOB; BBICTY-
I1ajIa ¢ JOK/IaiaMit Ha HayYHBIX KOH(epeH -
six B Cankr-Iletep6ypre, Mockse, Iletpo3a-
BojcKe. UJIeH OpraHM3aIiOHHOTO KOMUTETa
MeXyHapOIZHOTO HayYHO-METOMYECKOTO
cemuHapa «Teopus nonmndonnn u MeToxu-
Ka ee mpenogaBaHus» (CaHKT-IleTep6ypr).

Alla I. Yankus — PhD (Arts, 2004), Associa-
te Professor (2018), Associate Professor of
the Department of Music Theory at the Saint
Petersburg Rimsky-Korsakov State Conserva-
tory. She graduated from the Saint Petersburg
Conservatory in 1999, where she studied un-
der Prof. Kyra I. Yuzhak, and in 2003 comple-
ted her postgraduate study at the Petrozavodsk
State Glazunov Conservatoire. She received
her PhD degree in 2004 with a dissertation
on “Polyphony in Haydn’s String Quartets”
(scientific adviser — Prof. Kyra I. Yuzhak).
The professional interests include polyphony
theory and history, including the history of
teaching polyphony at the Saint Petersburg
Conservatory. Author of several studies on
theory and history of polyphony, as well as
her textbooks “Fugato in Joseph Haydn's string
quartets” (2004) and “Fughetta” (2018; co-
author Kyra I. Yuzhak). She has presented pa-
pers at conferences in Saint Petersburg, Mos-
cow, Petrozavodsk. Member of the organizing
committee of the International scientific and
methodical seminar “Theory and Methods
of Teaching Polyphony” (Saint Petersburg).





