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Pepakropckas 3ameTka
YIK 783
doi: 10.26156/0OM.2023.15.2.001

O 3amayax 1 MeTOJaX My3bIKa/IbHOI MePOTONNI

MysbIKasibHas MEPOTONNA — MOJIOfIO€ HAIPABJIEHME B COBPEMEHHONM MYS3bI-
Ka/IbHOI MEMEeBIUCTUKE, OCHOBBI KOTOPOTO BO MHOTOM OBbUIM 3a/I0XKEHBI UC-
CIeOBATe/IIMM TIPEALICCTBYIOMNX AECATIICTUN, OFHAKO crelydudeckme
3a7a4M, METOAbI M MpobIeMaTiKa HaYMHAIOT CKIAfIbIBAThCS TOMBKO Ceifvac.
Konuenuus neporonuyu 6su1a npepnoxera B 2006 rogy A. M. JIngoBbIM Kak
crienyanbHasg 061acTb MCTOPMYECKOTO 3HAHMsA, HallpaBlIeHHAs Ha u3yde-
Hue 0co00ro BU/a TBOPYECTBA — CO3[aHMsI CaKPaabHBIX MPOCTPAHCTB Ipe-
VIMYIIECTBEHHO B BOCTOYHOXPUCTMAHCKOIN CPeJHEBEKOBONM Tpaanuym. s
aBTOpa KOHIIEMIMY IPUHINUIINATBHO BaXKHBIM CTalo0 OCO3HaHME He0OXO-
JBVIMOCTV HOBOTO B3IVIAJlJa Ha IAMATHUKM CPEIHEBEKOBOTO VMICKYCCTBA, IIPU
KOTOPOM, OTKAa3aBIINCh OT OOILepacIpOCTPaHEHHO! B MCKYCCTBO3HAHUU
«IIPEAMETOLEHTPUYHOCTI», MCCIEJOBATENN MOTYT COCPEJOTOYMTBhCA Ha Ca-
KPa/JbHOM IIPOCTPAHCTBE — CaMOJIOCTATOYHOM (eHOMEHe CO CBOMM 3aMbIC-
JIOM, CTPYKTYPOIJl, COITOJYMHEHHOCTDIO BUIMMBIX, CIBIIIMMBIX ¥ OCA3a€MBbIX
dbopm, obpasHOCTHIO U uHaMuKO. HOBBI TOfX0R OBUT MpM3BAaH AKI[EHTHU-
poBaTh BHUMaHMEe Ha TOM, YTO JII000e IIpOu3BeleHNe PEIUTMO3HOTO UCKYC-
ctBa CpeJHEBEKOBbA 3a/[yMbIBa/IOCh M CO3/]aBA/IOCh KAK OJMH U3 37IEMEHTOB
«VIepOTOIYECKOTO IMPOEKTa», MepapXUdecKoll CTPYKTYPBI 0COOOr0 cakpasb-
HOTO IIPOCTPAHCTBA .

IJepxoBHOE IEBYECKOE MICKYCCTBO, YoKe€ He OHO JeCATUIETE NIPUBJIEKAI0-
Ijee BHUMaHNE CIEIVaTUCTOB B 00/IACTY VICTOPUY MY3BIKM, 3aKOHOMEPHBIM
00pa3oM OKasbIBaeTCs B IIOJIe 3peHNs MepoTomyu. My3bIKaIbHBI peHOMeH
MUTYPIUYECKOTO TEBYECKOTO TEKCTA M3HAYaJbHO CO3[IaBaJICA, CYyWIeCTBOBAI
Y BOCIPVMHMMAJICA IPEXJEe BCErO0 BHYTPM CaKPaJbHOTO IPOCTPAHCTBA Xpa-
Ma, HEIOCPENCTBEHHbIM 00pa3oM y4acTBys B ero opopmiaeHun. Ilostromy
B KOHTEKCTE MY3bIKa/IbHOJ MENVEBUCTUKI HEBO3MOXXHO paccMaTpuBaTh IIPO-
CTPaHCTBO KaK YJMCTO BHEIIHIOK CPefy CYIIeCTBOBAHMA MY3bIKaJIbHBIX TEKC-
TOB, X CYO'beKTVMBHYIO IPOEKLIIO WY CBOCOOpasHOE acCOLMATUBHOR HOIOT-
HeHJIe K COOCTBEHHO MY3bIKaIbHOMY COflep>KaHMIO.

! Cm. 06 atom: /Tudos A. M. Viepororust. IIpocTpaHCTBeHHbIE UKOHBI ¥ 00pasbl-IIapafurMbl
B BU3AHTUIICKOIT KynbType. Mocksa.: [usaits. Mindopmarma. Kaprorpadus, 2009. C. 11.



B 4gem 3axmiouaeTcsa ponb IECHOIEHMs IPY CO3JAaHMM CAaKPaJbHOIO IIPO-
CTPAaHCTBa, HapsAAy ¢ MKOHOrpaduell, fpaMaTyprueil 1 CeMaHTHUKO pUTyana
(6orocmy>xeOHBIe [eiCTBUA, 0OPasSHOCTb JTUTYPIUUECKUX IIPEIMETOB, CUM-
BOJIMKA CBSIEHHIYECKUX OOJIa4eHMIl, CUCTeMa OCBElLleHNsI, 3alaxy U T. f1.)?
KaxoBbl, cOOCTBEHHO, 00BEKT MCCIIEHOBAHN U METOAbI MY3bIKaJIIbHOI 1epo-
TOIMu?

B mouckax OTBETOB Ha IIOCTaBIEHHbBIE BOIPOCHI yYEHBIE CTAIKMBAIOTCA
C PAROM METOROJIOTMYECKUX IPoOJIeM: B MX 4MC/Ie — HEOUeBUIHOCTb Koppe-
JANUI MEXy TPOCTPAaHCTBEHHBIMM ¥ BPEMEHHBIMU BUJJaMU MCKYCCTBA, UC-
MTO/Ib3YIOIIVMMM Pa3Hble MaTepPUabl M PasHbI XYHOXKECTBEHHBIN A3BIK, NI —
YTO 0COOEHHO BaKHO — MHOTO3HAYHOCTb COOCTBEHHO IOHATYS «IIPOCTpPaH-
CTBO», KOTOpOE, 6€3yCIOBHO, HY)KIAeTCA B YTOUHEHMI.

B KoOHTeKcTe My3BIKaJbHOM MENUEBMCTUKM BHYTPEHHEE IIPOCTPAHCTBO
KOHKPETHOTO apXUTEKTYPHOIO OOBbeKTa (OIpeNe/IeHHOTO CpPeJHEBEKOBOIO
XpaMa C XapaKTepHBbIM /I Her0 OObeMHBIM pelIeHMeM VM MHIUBUYaIU31-
POBaHHOI MOpQoIornell) MOXXHO pacCMaTpUBaTh B HECKOJIBKUX PaKypcax.
C 0fHOI CTOPOHBI — KakK OCOOBIM 00pasoM OpPraHM30BAHHBIN MHTEpbep
C TPAJUIIVIOHHBIMU U YHMKa/IbHBIMY, XapaKT€PHBIMI TOJIBKO IS IAHHOIA 110-
CTPOVIKM 3/IEMEHTAMM, B PaMKaX OIpPEJe/IEHHO MCTOPUKO-KYIbTYPHOI 3I10-
x1. CTaTMYHOe apXUTEKTYPHOE IPOCTPAHCTBO HACHIIIEHO TPAJUIMOHHO 1-
TYPTMYECKONM CUMBOJIMKOJ, KOTOpas UIPaeT K/IIOYEBYI0 PO/Ib B €T0 OCMBICIIE-
Hum ¥ BocnpuATun. C [pyroii CTOPOHBI, XpaMOBO€ IPOCTPAHCTBO HAMIOTHEHO
XyHOXKeCTBEHHBIMMU apTedakTaMiu, KOTOPble «BHEAPEHDbI» B HETO Y OPraHU30-
BaHbI OIIPeJie/ICHHBIM 00pa3oM B COOTBETCTBUM CO CPEIHEBEKOBBIMU COLVO-
KyZIbTYPHBIMY IPAKTUKAMU WINM MHAVBULYATbHBIM 3aMbICTIOM, IIPECTaBIAA
co00l1 HeKoe Xy/IO)KeCTBEHHOE Iiefioe, IOoJIeKalee II0C/TIeoBaTebHON MH-
Teprnperanym. Jlanee, ¢ TOYKM 3PEHMSA MEPOTONMM, CaKpaJbHOE IIPOCTPaH-
CTBO NPUMHUMIINMAIBHO AMHAMMWYHO: B €r0 MaTepUaNbHON M CUMBOINIECKON
«paMe» IIPOUCXOANUT OOTOCTY KeOHBII PUTYall, HEMBIC/IUMBIIL €3 UCIIONMHEeHU
IIeBYECKMX TEKCTOB. IIOfIBVOKHBI 37IeMEHTBI, OpraHM3yIoLye 00psioBoe Jieil-
CTBO ¥ €r0 JIpaMaTypIruio, pasBOpadMBaIOUIy0Cs BO BpEMEHM, — JIBVDKEHNE,
nepeMeleHne, IeHue, XeCThbl, CBeTOBasA JpaMaTyprus u T. . CTaTu4Hble, Ha
IIepBbIIl B3IVLAM, 9JIEMEHTHI IIPOCTPAHCTBA (HAIIpUMep, apXUTEKTYpHbIe KOH-
CTPYKLMM ¥ BU3yajbHble 00pa3bl) Takxe HMPUOOPETAOT AMHAMMYECKME Xa-
PaKTepUCTUKY, OYLy4M BOBIECYEHBl B OOPSIOBOE NEICTBO U BOCIPUHSATEL,
OCMBIC/ICHBI U IHTEPIIPETUPOBAHDI IIO3HAIOIVM CO3HAHMEM yJacTHUKA 60ro-
cy>xeHns. IIogBu>KeH 1 My3bIKa/IbHBIN TEKCT, BOCIPUATIE KOTOPOTO MOXKET
OBITb CYOBEKTUBHBIM, TVMYHOCTHO OKpAlIeHHBIM U OZHOBPEMEHHO 00YC/IOB-
JIEHHBIM TPaJuIyeil, KOMIEeKTYBHON MaMAThIO0 KyAbTYpbl. «OfylIeBIeHHOE»
MYS3BIKaTbHON COCTABIIAIIIEll 00pA/ia IPOCTPAHCTBO «IIPOKMBACTCA» YIaCT-



HYKaMy OOTOCITy>KEeHS, II09TOMY y HETO eCTb ellle U IepLelTHBHBII acIIeKT:
JlaKe TaKye 0ObeKTVMBHBIC (PU3MYECKUe XapaKTePUCTUKM, KaK 0COOEHHOCTHU
3BYKOBOJI CpeJibl B IIPOCTPAHCTBE XpaMa, BIMUAIT Ha BOCIPUATHE BCEX €ro
9JIEMEHTOB, Ha 9MOILMOHA/IbHOE U MHTE/UICKTYaJIbHOE MCTOJIKOBaHMe, 00yc-
TIOBJIEHHOE TPafMLIMOHAIUCTCKMM TUIIOM CPEJHEBEKOBOII KyIbTYPBbI.

Bce manHBIe acmeKThl HEOOXOAVIMO YYUTBIBAaTb, OTBedYas Ha BOIPOC, KaK
IeCHOIIeHNe, 3apUKCYPOBAHHOE B CPEJHEBEKOBOI HOTUPOBAHHOI PYKOIINCH,
MOXKET AABJIATHCA OJHUM U3 MHCTPYMEHTOB IIPU CO3/IaHUM KOHKPETHOTO Ca-
KpanbHOro npocTpancTBa. C npuBiedeHneM JaBHO CTIOKMBIIMXCA Y CTaBIIUX
TPaAMLMOHHBIMYU B MY3bIKaJIbHOI MEJUEBUCTVKE METOLOB (MCTOYHMKOBEJe-
HUe, My3bIKaJibHasA TEKCTONOTUA, UCTOPUKO-KYJIbTYPHBINl aHAnImU3, CTUJIEBe-
[ieHUe, TOITYKA, KOMIIAPAaTUBYCTYKA) JTUTYpPrudecKye IeCHOIEHNS JpeBHe-
PYCCKOII TpafiuLiun CleflyeT HaKOHell OCMBICTUTD U B KOHTEKCTEe CyLITHOCTHO
HOIMKOJOBOCTH CPEJHEBEKOBOTO UCKYCCTBA B I1€TIOM.

B macrosmieM BBINIYCKe IOMEIEHBI CTaThy 1O Martepmanam I Beepoccmii-
CKOJI Hay4HOII KOHQEpeHIMM C MeX[YHapORHBIM ydacTueM «My3bIKab-
Hasl MepOTOINsI B COBpeMeHHBbIX MccnenoBanusax. How to Create Space with
Chants...», xotopas cocrosinach 12 mas 2022 ropa B Cankrt-IletepOyprckoit
roCyfapcTBeHHON KoHcepBaropuu uMmeny H. A. Pumckoro-Kopcakosa. ITy6-
JIMKAIMM IOCBALIEHBI JOCTATOYHO INMPOKOMY KPYIY IpoO/eM, CBSI3aHHBIX
C MY3bIKa/IbHOJ M€POTOINENL.

Buumanme umccnenosareneii B IEpBYI0 O4epeib IPUBJIEKIN CPEJHEBEKO-
BbI€ MY3BIKa/IbHO-II09THYECKIE TeKCThI, KOTOPbIe ObIIM VI3HAYa/IbHO CO3TaHBbI
VIS TOTO, 4YTOOBI 3By4aThb B KOHKPETHOM CAaKpaJbHOM IIPOCTPAHCTBE, YTO 3a-
KOHOMEpPHO. MHOTOUNC/ICHHbIE TIeCHOIEHM S, TTOCBAIIEHHbIE TEM MU MHBIM
PENMKBMAM B M3BECTHBIX JPEBHEPYCCKUX XPaMaX, HETIOCPE/ICTBEHHO CBA3aHbI
C IPOCTPAHCTBOM, B KOTOPOM HAaXO[JM/IKCh U IOYNTANINCh 4yJOTBOPHbIE MO
PYCCKMX CBATBIX, IparolleHHbIe CBATBIHY XPUCTUAHCKONM UCTOPUM — YaCTUIIbI
Puspr Cnacurens, Jpesa JKusorsopsimero Kpecra Tocniopgns, 4yfoTBopHble
uKoHb! (Bragmmmpckas, TuxsuHcKas u fp.). B ux o6pasHoil CTpyKType OT-
Pa’KeHO MPOCTPAHCTBO HAXOX/IEHUA PETMKBMM, B KOTOPOM OHa NOCTYIIHA /A
HOK/IOHeHNUsA. MysblkanbHast ¢popMa 31ech CIYKUT OFHVM U3 MHCTPYMEHTOB
¢dbopmmpoBaHus 006pasa peMuKBUYU M CPEICTBOM BBIPXXeHMsI KOMMEMOPATHB-
HBIX 110 (PYHKIVIM KYIBTYPHBIX MOJeIIell, peamnu3yommxcs B 60rocmyxe6HoM
o6psife. VIMEHHO K 3TOMY KPYyIy OPeBHEPYCCKUX IeCHOIEHWIT 0OpallaloTcs
B CBOMX CTaTbsAX HECKONIbKO aBTOpoB Bbimycka. M. C. EropoBa Ha mMaTepuane
HOTMPOBaHHBIX pyKomycelt XV-XVII BeKOB paccMaTpuBaeT My3bIKalbHO-II0-
9TUYECKIME TEKCTHI B 4eCThb CBT. IleTpa MOCKOBCKOTO B KOHTEKCTE CaKpasbHO-
ro MPOCTPAHCTBA €ro TPOOHMIBI B YcreHCKoM cobope MockoBckoro Kpem-
7s, Oenasi akLeHT Ha BOIUIOLIEHVM B MY3BIKaJIbHBIX U BM3Ya/lbHBIX 0Opasax
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9CXaTONOTMYECKUX MOTMBOB, NPUHIUINAIBHBIX [ «KYJABTYPbl IaMATU»
B cpefiHeBeKoBOIT Tpaauiuu. Pabora A. A. KospipeBoit mocssimeHa obpasam
cakpanpHoit Tonorpaduu Cysfas B MeCHOICHNAX YHMKAIBHON CIyObI Ha
obpetenne momelt npn. EBdumms Cyspanbckoro, COXpaHMBLICHCS B €IUHCT-
BeHHoM cnycke. M. C. Munkesnd u T. B. IlIBer; nccnenyoT 0co6eHHOCTI MY-
3bIKQJIBHOI CTPYKTYPBI YeTBepoIacHyka O/mok. Bacummio MockoBckoMy, 06-
pailasg BHMMAaHME Ha CBA3b MY3bIKaJbHO-TIO9TMYECKOTO TEKCTA C IMPOCTPaH-
CTBOM IIpMJesa B 4eCTh cBATOro B Xxpame Ilokposa IIpecsaroi boropoguus.

IIpyrue aBTOpBI OOpaTMINCh K IEBYECKMM TEKCTaM, OO/MafjaloliyM YHU-
BEPCAJIBHOM XPUCTHAHCKON CEMAHTMKONM UM He CBA3AaHHBIM C KOHKPETHBIM
IIPOCTPAHCTBOM (HaIpuMep, psf MUPOKO pacIPOCTPAHEHHBIX U JOCTATOYHO
YCTOMYMBBIX MY3bIKaJIbHBIX BEpCUIl IIECHONIEHNIT IBYHA/IeCATHIX IIPA3/IHUKOB,
MHOTOYMC/IEHHbIe XPUCTHAHCKIE TIeCHOIIeHNA-TYIMHBI, B YaCTHOCTH, «C HaMu
Bor», «[locToitHo ecTb», «CBete Tuxuit» u T. 1i.). Takue mecHOIIeHNsI B pa3HBIX
pocIeBax 3By4aay Ha IPOTAKEHNUM CTONETUI B XpaMax, IIOCTPOeHHBIX B XI-
XVII BB. B COOTBETCTBMM C Pa3NINYHBIMU VCTOPUKO-KYIBTYPHBIMU M CTU-
MUCTUYECKMMM npuoputeTamu. IIpm mccnegoBanum JaHHOTO Kpyra TEKCTOB
IepCIIEKTUBHBIM MOXeT OBITh PAaCCMOTPEHNe KaTeropuy obpasa-Iapagyurmpl
(TepMuH, BBeJICHHDII B HAy4YHbII 000OPOT IPUMEHUTENIBHO K CPEIHEBEKOBO-
My TBopuecTBy A. M. JIuposeiM) U GOpM ee peannsalii B My3bIKaIbHBIX
IaMATHUKAX pasHbIX 3n0x. B cratbe C.I. Kynpsasuesoit cofep>kaHue Mysbl-
Ka/IbHO-TI09TMYECKOTr0 TeKCTa KoHpaka Hepmenn 06 usrHaHuy Anama us pas
PACKpBIBAETCA C TOYKM 3PEHNA COTEPUOIOTMIECKMX MOTUBOB, aKTyaInu3Nupye-
MBIX B X0fie 60rociny>xeHns B mpocrpancTse Craco-IIpeo6paxenckoro co6o-
pa Mupoxckoro MoHacThIps. B pabore V. V. JKykoBcKoil IpefcTaBIeH KOM-
IIapaTUBHBIN aHA/IN3 POCIIEBOB CTUXUPEL 13 CIyXObl Poxxpectsa IIpecssToit
Boropopuner B gpeBHEpPYCCKOI TpagyuIuy ¥ HOTMPOBAHHBIX KOJeKcax Bemn-
koro KusxectBa JIMTOBCKOTO B CBSA3M C 00pa3soM-IapajiurMoil «CBSIEeHCTBA
boromarepn».

OCO0eHHO aKTYaJIbHBIMU CHIEAYeT CYUTATh MY3bIKOBEIUYECKMEe MCCIeNO-
BaHMs, NOCBSILICHHbIE PUTYaJIbHOMY acIleKTy, 6e3 pacCMOTPEHNsI KOTOPOro
HEBO3MOYXHO KOMIIJIEKCHOE M3Y4eHMe CaKpaJbHOro MpocTpaHcTia. [lepcrek-
TYBHBIM OKa3bIBAeTCs M3ydeHVe 0COOBIX JPeBHEPYCCKUX YMHOB: UMH yMOBe-
HuA Hor, [eiictso o CTpamHoM cyfie, YMH oMOBeHNUA Moleil 1 T. 1. JlaHHBI
acIekT 3aTpoHyT B cTaThax A. H.Iaesckoit u M. A. Yyngmnosoii. A. H. Taes-
CKasl paccMaTpuBaeT IIeCHOINleHUA JpeBHepycckoro [leitictea o CTpamrHoM
Cyfie IO My3bIKanbHbIM pyKomucAM XVII Bexa B KOHTEKCTe CaKpaIbHOTO IIPO-
CTpaHCTBa YcIeHCKoro co6opa Mockosckoro Kpemiis 1, B 4acTHOCTH, B CO-
IIOCTABJIECHNM C MaclITaOHON KoMiosuiueit «CTpallHblil CyA» Ha 3alagHOl
cTeHe xpama. B crarbe V. A. YyauHOBOJ Ha MaTepuase TpeyecKuX U JpeBHe-
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PyCcCKux TunukoHoB nccnenyeTcs ayamaabHasa JKECTOBOCTD B INTYPIrudeCKOM
IPOCTPaHCTBE.

HpaKTI/I‘{eCKI/I HEN3y4€HHaA HpO6TI€Ma AKYCTY€E€CKOTO «OBITUA» OpeBHE-
PYCCKOTO IMECHOIIEHNMA B aYyTEHTMYHOM IIPOCTPAHCTBE IPEBHEPYCCKOr'o XpaMa
obcyxxpaercs B cratbe M. C. Eroposoit u E. III. [laBunenxosoii-Xmapa, mo-
CTaBUBIINX BOIIPOC O HCO6XO}II/IMOCTI/I NCCneqoBaHnA My3bIKa}IbHO]7[ q)OpMI)I
B paMKaX KOHKPETHOI'O «3BYKOBOI'O TIaH,lII_Ha(bTa» Ha IIpuMmepe aym/[anbﬂoﬁ
cpenst Criaco-ITpeobpaxenckoro co6opa ComoBeIKoro MOHacThIpsi. ITO Ha-
IpaBJieH}e MY3bIKaIbHON MEePOTONNM CTaBUT HOBBIE 3aflauM Iepef, MCCIefo-
BaTE/IAMU, paclIVpAA IPOCTPAHCTBO IIOMCKA M IIPUBJIEKAsA BHYIMAaHME K paHee
He€ 3aTparnBaBIINMCA HpO6}IeMaM BOCIIPpUATUA CPENHEBEKOBOI'O TEKCTA C TOY-
Kl 3p€HUA MySbIKaHbHOﬁ AKYCTUKU U TICUXOJIOTUN.

Bce mpencraBieHHble paboOThl YOAUTEIBHO JIEMOHCTPUPYIOT, YTO C MO3U-
LMV My3BIKa/JIbHOV MEPOTONNM JPEBHEPYCCKIIT TIEBYECKIMIT TEKCT JIOJDKEH M3Y-
4aTbCA B IIEPBYIO OY€PENDb KaK Xy,I[O)I(GCTBCHHbe/[ (beHOMeH ¢ 00sg3aTeIbHbIM
OCMBICTIEHIEM BaKHEMINX IIPMHOUIIOB CPENHEBEKOBOIO MY3bIKa/IbHOI'O
TBOPYECTBA, C IIPUCTAJIBHBIM MHTEPECOM K €TI0 XynO)KCCTBCHHOf/I CTPYKTYpE,
00YCIIOB/ICHHOJ CIOXHBIM, HCOJHO3HAYHBIM B3a/IMOJIE/ICTBIEM BepOaTbHOrO
I MY3bBIKa/IbHOT'O DPAIOB. MysmKaanaﬂ uneporonnsg naeT BO3MOXXHOCTD I'O-
BOPUTDH O IIOJIMKOJOBOM IPUMHINIIE OpraHM3anyn JIUTYPIUIECKOro IECHOIIe-
HWs, YIUTbIBAA €ro BKIIIOYEHHOCTD B IMOABIDKHOE, MEHAIOIIEECHA, MHOTO3HAY-
HO€ CaKpaJbHOE IIPOCTPAaHCTBO. MHOTrMe M3 BBICKA3aHHBIX MCCIE0BATENA-
MM UJieil SIBJIAIOTCS BUCKYCCHOHHBIMM, YTO OOYC/IOBICHO HEOPAVHAPHOCTDIO
B3IJIA0a Ha Cpe}lHeBeKOBbIﬁ MySbIKa)IbHO-HOSTI/I‘IeCKI/[ﬁ TEKCT C TOYKM 3pE€HNA
€ro «IIPOCTPAHCTBEHHOCTI». Tem He MEHEE, HOBbIE MEXIVCIUIIIVIHAPHbIE
IIOAXOAbI I HCOXVAaHHAA np06neMaTm<a 1A MySbIKa)IbHOf/I MEONEBUCTUKU
HacyI[HO Heobxonumbl. IleBueckoe MCKYCCTBO B CPeJHEBEKOBON KY/IbTYype
OCMBICIIATIOCh He TONBKO KaK IpodeccyoHaNIbHOE PeMecIo, HO M KaK XyHo-
JK€CTBEHHOE TBOPYECTBO, MCTOPUYECKM M KOHIENTYa/NbHO CBA3aHHOE C JM-
TYPIMYeCKUM IPOCTPAHCTBOM. VIMEHHO cakpa/bHOE NMPOCTPAHCTBO B €MH-
CTBE€ €ro CTAaTUMYCCKUX U OMHAMMNYCCKUX KAaYE€CTB, CMMBOJIKN U O6paSHOCTI/I
HaITOJTHEHMA IIPU3BAHO OBLIO qgepes CBHHICHHOJICI?‘[CTBO n coyvJacTue B TallH-
CTBE BBECTM 4Y€IOBEKa B pocTpaHcTBO lTopHero Vlepycanmnma. Ilostomy Bos-
pacTaloLIMil MHTEpeC K APEBHEPYCCKO MY3BIKA/JIbHON Tpapuuum sub specie
hierotopiae BosHe 3aKOHOMEpEH.

Anvbuna Kpyuununa, Mapuna Eeoposa,

Hay4Hvle pebazcmopbt CneyuanvHozo 8vlnycKa



Editorial
doi: 10.26156/0OM.2023.15.2.001

On Tasks and Methods of Musical Hierotopy

Musical hierotopy is a young direction in the modern musical medievalism
mainly founded by researchers of the previous decades. However, it is not until
now that its tasks, methods and the range of issues under study have been
determined. The idea of hierotopy was proposed by A. M. Lidov in 2006 and
meant a specific historic domain studying particular type of art, i.e. creation of
sacred areas, mainly within the oriental Christian medieval tradition. The author
of the idea considered extremely important to gain awareness of the need to
develop a new vision of the monuments of the medieval art, which implies
focus on the sacred area rather than on the objects of art, which used to be
a widespread approach, as the sacred areas represent an integral phenomenon
which has its own conception, structure, hierarchy of all the visible, audible
and tangible forms, images and dynamics. The new approach took into account
the fact that every work of the religious art was created as one of the elements
of a “hierotopic project’, a hierotopic structure of a specific sacred space.

“The art of church singing has been attracting specialists in the music history
for more than several decades and falls within the scope of the hierotopy. The
musical phenomenon of a liturgical singing text was originally created, existed
and was perceived primarily within the sacred space of the temple, directly
participating in its design. Therefore, in the context of musical medieval studies,
it is impossible to consider space as a purely external environment for the
existence of musical texts, their subjective projection or a kind of associative
addition to the actual musical content.

What is the role of chants in creation of a sacred space, along with icono-
graphy, dramaturgy, and the semantics of a ritual (liturgical actions, the ima-
gery of liturgical objects, the symbolism of priestly vestments, the lighting
system, smells, etc.)? What, in fact, is the object of study and the methods of
musical hierotopy?

In search of answers to the above questions, scientists face a number of
methodological problems including obscure correlations between spatial and
temporal art forms using different materials and different artistic language,
and, what is most important, ambiguity of the concept of "space" itself, which,
certainly, needs clarification.

In the context of musical medievalism, the interior space of a certain medie-
val temple can be viewed from several angles. On the one hand, as a specially
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organized interior with traditional and unique elements characteristic only for
this building, within a certain historical and cultural era. The static architectural
space is saturated with traditional liturgical symbolism, which plays a key role
in its understanding and perception. On the other hand, the temple space is
filled with artistic artifacts that are "embedded" in it and organized in a certain
way in accordance with medieval socio-cultural practices or individual design,
representing a kind of artistic whole that is subject to consistent interpretation.
Further, from the point of view of hierotopy, the sacred space is fundamentally
dynamic: in its material and symbolic "frame" a liturgical ritual takes place,
inconceivable without performance of chanting texts. Mobile elements that
organize the ritual action and its dramaturgy unfolding in time are movement,
movement, singing, gestures, light dramaturgy, etc. Static, at first glance,
elements of space (for example, architectural structures and visual images) also
acquire dynamic characteristics, being involved in ritual action and perceived,
comprehended and interpreted by the cognizing consciousness of the
participant in the church service. The music text is also mobile. Its perception
can be subjective, personally colored and at the same time due to tradition,
and the collective memory of culture. The space “animated” by the musical
component of the rite is “suffered” by the participants of the service, therefore
it also has a perceptual aspect: even such objective physical characteristics as
the features of the acoustic environment within the space of the temple affect
the emotional and intellectual interpretation, which is due to the traditionalist
type of medieval culture.

All these aspects must be taken into account when answering the question
how a chant recorded in a medieval notated manuscript can be one of the tools
for creating a specific sacred space. With the involvement of the methods that
have long been established and have become traditional in musical medieval
studies, the liturgical chants of the ancient Russian tradition should finally be
comprehended in the context of the essential polycode nature of medieval art
as a whole.

This issue contains articles based on the materials of the I All-Russian Scien-
tific Conference with international participation “Musical hierotopy in modern
research. How to Create Space with Chants...”, which took place on May 12,
2022 at the Saint Petersburg Rimsky-Korsakov State Conservatory.

The attention of the researchers was primarily attracted by medieval musical
and poetic texts, which were originally created in order to sound in a particular
sacred space, which is natural. Numerous chants dedicated to certain relics
in famous ancient Russian churches are directly connected with the space
in which the miraculous relics of Russian saints, precious relics of Christian
history were located and revered — particles of the Robe of the Savior, the
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Tree of the Life-Giving Cross of the Lord, miraculous icons (Vladimirskaya,
Tikhvinskaya, etc.). Their figurative structure reflects the location of the relic,
in which it is available for worship. The musical form here serves as one of the
tools for forming the image of a relic and a means of expressing cultural models
that are commemorative in function and are realized in the liturgical rite. It is
to this range of Old Russian chants that several authors of the issue refer in
their articles. M. Egorova uses notated manuscripts of the 15th-17th centuries
to consider musical and poetic texts in honor of St. Peter of Moscow in the
context of the sacred space of his tomb in the Assumption Cathedral of the
Moscow Kremlin, with an emphasis on the embodiment in musical and
visual images of eschatological motifs that are fundamental for the “culture
of memory” in the medieval tradition. The work of A. Kozyreva is dedicated
to the images of the sacred topography of Suzdal in the chants of a unique
service for the acquisition of the relics of St. Euthymius of Suzdal, preserved
in the only list. M. Mitskevich and T. Shvets explore the features of the musical
structure of the fourmode chant of blessed Vasily of Moscow, drawing attention
to the connection of the musical and poetic text with the space of the chapel
in honor of the saint in the Church of the Intercession of the Holy Virgin.

Other authors turned to chanted texts that have universal Christian
semantics and are not associated with a specific space widespread and fairly
stable musical versions of the hymns of the Twelve Great Feasts, numerous
Christian hymns — “God is with us”, “It is worthy”,“Quiet Light”, etc.).

Such chants in different versions sounded for centuries in cathedrals built
in the 11th-17th centuries in accordance with various historical, cultural and
stylistic priorities. When studying this range of texts, it may be promising to
consider the category of the image-paradigm (a term introduced into scientific
circulation in relation to medieval art by A. M. Lidov) and the forms of its
implementation in musical monuments of different eras. In the article by
S. Kudryavtseva, the content of the musical and poetic text of the kontakion
of the Weak on expulsion of Adam from paradise is explained from the point
of view of soteriological motives that are actualized during the service in the
space of the Transfiguration Cathedral of the Mirozh Monastery. The work of
I. Zhukovskaya presents a comparative analysis of the chants of the stichera
from the service of the Nativity of the Holy Virgin in the Old Russian tradition
and the notated codes of the Grand Duchy of Lithuania in connection with the
image paradigm of the “Priesthood of the Mother of God”.

Musicological studies devoted to the ritual aspect should be considered
especially relevant, as it is especially essential for the comprehensive study
of the sacred space. It is promising to study special ancient Russian rites: the
rite of washing feet, the Last Judgment, the rite of washing relics, etc. This
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aspect is touched upon in the articles by A. Gaevskaya and I. Chudinova.
A. Gaevskaya considers the chants of the Last Judgment in accordance with
the musical manuscripts of the 17th century in the context of the sacred space
of the Assumption Cathedral of the Moscow Kremlin and, in particular, in
comparison with the large-scale composition “The Last Judgment” on the wes-
tern wall of the cathedral.

The practically unexplored problem of the acoustic “being” of Old Russian
chanting in the authentic space of an Old Russian temple is discussed in the
article by M. Egorova and E. Davidenkova-Khmara, who raised a question of
the need to study the musical form within a specific “sound landscape” using
the example of the auditory environment of the Transfiguration Cathedral
of the Solovetsky Monastery. This direction of musical hierotopy poses new
challenges for researchers, expanding the search space and drawing attention
to previously untouched problems of perception of medieval text from
the point of view of musical acoustics and psychology. All the presented works
convincingly demonstrate that, from the standpoint of musical hierotopy, the
Old Russian singing text should be studied primarily as an artistic phenomenon
with the obligatory comprehension of the most important principles of medie-
val musical creativity, with a close interest in its artistic structure, due to the
complex, ambiguous interaction of verbal and musical series. Musical hiero-
topy makes it possible to talk about the polycode principle of organizing
liturgical chants, given its inclusion in a mobile, changing, polysemantic sacred
space. Many of the ideas expressed by the researchers are debatable, which is
due to the eccentricity of the view on the medieval musical and poetic text
from the point of view of its “spatiality”. Nevertheless, new interdisciplinary
approaches and unexpected problems are urgently needed for musical
medieval studies. The art of singing in medieval culture was understood
not only as a professional craft, but also as artistic creativity, historically and
conceptually associated with the liturgical space. It was the sacred space and
the combination of its static and dynamic qualities, symbolism and figurative-
ness of the content that was called upon to introduce a person into the space of
Heavenly Jerusalem through the sacrament and participation in the sacrament.
This is why, the growing interest in the ancient Russian musical tradition sub
specie hierotopiae is quite natural.

Albina Kruchinina, Marina Egorova,
scientific editors of the special issue



CeefieHuns 06 aBTopax

Mapuna Cepeeesta Ecoposa — xanpupar du-
JIOIOTMYECKMX HayK (2000), IIaBHbII Hay4-
HbII cOTpyRHUK Hay4yHo-1ccenoBaTenbckoi
7Tab0opaTOPUM PYCCKOI MY3BIKaTbHON Me-
nvieBucTuKY nM. M. B. Bpakaukosa (c 2018).
Oxonunra Caukr-Iletep6yprckuit rocymap-
CTBEHHBIIT yHUBepCHUTET (1996), TaM e 3a-
IMTUIA IUCCEPTALVIO Ha COMCKAHME YYeHO
CTeIleHM KaHuaaTa GpUIoIorn4eckux Hayk
no teme «IlocTHnyeckne cnosa Jcaaka Cu-
pMHA B CTIaBAHO-PYCCKOM PYKOIMCHOI Tpa-
myvumy XIV-XVI BB.» (Hay4HBIl PyKOBO-
OUTENTb — JOKTOpP (UIONIOIMYecKuX Hayk,
npogeccop H.C. Jemkosa). IIpenopaBana
B MHctutyre 6orocnosusa u ¢unocodpun
(Canxrt-IleTepbypr, ¢ 2002), B HacTOsILIeE
BpeMs — JIOLeHT KadeIpbl APEBHEPYCCKOTO
neByeckoro uckyccrsa Cankr-IleTep6ypr-
CKOJl TOCY/IapCTBEHHOIl KOHCepBaTOpUMI
um. H. A. Pumckoro-Kopcakosa. O6actp Ha-
Y4HBIX IHTEPECOB: IpeBHEPYCCKOE MCKYCCTBO
U apXUTEKTypa, CPefHEBEKOBOE MUTyprude-
CKO€ TBOPYECTBO, IePOTOINA, IeBYECKOE VIC-
KyccTBo [IpeBHeit Pycu.

Mpuna Meanosna JKykoseckas — MCKycCTBO-
Befl, meparor. KaHampgaT MCKyccTBOBefe-
Hust (2014). JoueHT (2022) Kadenpsr ucro-
pUM MYSBIKM ¥ MY3BIKaJIbHOI 6Genopycu-
cTuku benmopycckoii rocymapcTBeHHOM aKa-
memun Mysbikn. OxoHumna bBemopycckuit
TOCY/IapCTBEHHbIII YHUBepcuTeT (1992). AB-
Top MoHorpadpum «MOHOLUIIHBII IeBYe-
ckmit K aHTudoHoB «Crpacreit Xpucro-
BBIX» B 0€IOPYCCKO-yKpanHCKux Vipmoro-
ruonax koHna XVI-XVII Beka» (Burebck:
BI'Y um. I1. M. Mameposa, 2015). Kpyr Hay4-
HBIX VIHTEPECOB BKITIOYAeT M3yUeHNe IIeBye-
CKUX PYKOIIMCEl T MOCKOBCKOII 11 6€TopyccKo-
YKPaMHCKOJ KHVDKHDIX TPa/IUIINIA B aCTIEKTaxX
VICTOYHNMKOBEJIEHN A, MY3bIKa/lbHOII TTajeo-
rpaum, My3bIKa/JIbHOJ TEKCTOIOTUY, MY3bI-
Ka7IbHOII TePMEHEBTUKM, TOITUKH.

Anmonuna Anopeesra Kosvipesa — CTyneHT-
Ka 4-ro kypca Cankr-Iletep6yprckoit rocy-
TlapcTBeHHOI KoHcepBaTopuy um. H. A. Pum-
ckoro-KopcakoBa, ydacTHUK aHCaMO7Ielt ipes-
HEPYCCKOM TyXOBHOM MY3bIKM «3HaMeHUe»,

Marina S. Egorova graduated from the Saint
Petersburg State University in 1996, in 2000
she defended her dissertation in Philological
Sciences on the topic “Ascetic words of Isaac
the Syrian in the Slavic-Russian manuscript
tradition of the XIV-XVT centuries” (scientific
adviser — Doctor of Philology, Professor Na-
talya S. Demkova). Since 2002 she has taught
at the Institute of Theology and Philosophy
(St. Petersburg), since 2016 she has been an
associate professor at the Department of Old
Russian Art of Singing of the Saint Petersburg
Rimsky-Korsakov State Conservatory. Since
2018 — Chief Researcher of the M. V. Brazh-
nikov Research Laboratory of Russian Musical
Medieval Studies. The area of scientific inte-
rests is ancient Russian art and architecture,
medieval liturgical art, hierotopy, singing art
of the Ancient Rus.

Iryna 1. Zhukovskaya — PhD (Arts, 2014),
pedagogue. Associate Professor (2022) of the
Chair of Music History and Music of Belorus
at the Belarusian State Academy of Music.
Author of the Monograph “Monophonic sin-
ging antiphonal cycle of “The Passion’ in the
Belarusian-Ukrainian Irmologions of the end
of XVI-XVII century” (Vitebsk: P. M. Mashe-
rov VSU, 2015). Research interests: Cyrillic
chant manuscripts of the liturgical traditions
of the Grand Duchy of Lithuania and Mos-
cow Russia in terms of source study, musi-
cal paleography, musical textology, musical
hermeneutics, and poetics.

Antonina A. Kosyreva — fourth year student
at the Department of Old Russian Art of Sin-
ging, Saint Petersburg Rimsky-Korsakov State
Conservatory, singer of the Old Russian chant
ensemble “Znameniye”, “Kluch Razumenia’,
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«Kmiou pasymenns», «/Iap pocneBb». Yyact-
Huk IV u V MeXXTyHapOIHBIX HayYHO-ITPAK-
TUYECKIX KOH(epeHIMIT MOTIO/IBIX CIIeIVIa/IN -
ctoB uM. C. B. Cmonenckoro «MysbIKambHas
menueBuctuka B XXI Bexe» u I Bcepoccnii-
CKOJT Hay4HOI KOH(EepeHIUM ¢ MeXAyHa-
POBHBIM y4yacTueM «MysbIKanbHas MepoTo-
sl B COBPEMEHHBIX MCeoBanuax. How to
create space with chants...»

Anvbouna Huxanoposua Kpyuununa — 3acmy-
JKEHHDI fesiTenb uckyccTs Poccuiickoit @e-
mepauui (2002), KAHAUAAT MCKYCCTBOBEe-
Hust (1979), HOLeHT (1984), I/IaBHbIIT HAYIHBII
COTPYEHUK U pyKoBoamTenb HayuHo-mcce-
IOBaTe/IbCKOI TA60PATOPIUI PYCCKOI MY3bI-
KaJIbHOI MefiueBUCTUKM M. M. B. bpaxun-
xoBa. OKoHuUMIA acmpaHTypy JIeHnHTpaz-
CKOJ TOCYIapCTBEHHON KOHCEpBAaTOPUM
uM. H. A. Pumckoro-KopcakoBa, samuTus
AMCCepPTAlMIO Ha COMCKaHMe YYEeHOJI cTerie-
HIU KaHJUJaTa MICKyCCTBOBEAEHNUsA TI0 TeMe
«ITomeBKa B pycCKOIl My3bIKaIbHOI TeOpum
XVII Bexar» (1979). IIpopexTop 1o Hay4HOI
pabore JIeHMHTPaJCKOIl TOCYAapCTBEHHO
koHcepBaropun uM. H. A. Pumckoro-Kop-
cakoBa (1980-1988). OcHoBarenp Kaden-
PBI IPEBHEPYCCKOTO MEeBYECKOTO MICKYCCTBA
Canxt-IleTep6yprckoit rocyaapcTBeHHON
koHcepsaropun uM. H. A. Pumckoro-Kopca-
xoBa. Co3aTenb KOHIIETIIVI 1 OPTaHU3aToOp
E’xerogHOro Hay4YHO-TBOPYECKOTO CHMMIIO-
3uyMa «BpaXHUKOBCKuUe YTeHUs» (C 1974).
Hay4nblil opranusaTop ¥ pyKOBOJUTENb PA-
A My3BIKaTbHBIX QecTyBaeil. ABTOp 60mee
100 HayYHBIX IyOIMKaLuit 1 MOHOTrpaduit.
Codepa HaydHBIX MHTepecoB: majaeorpadus,
UCTOYHUKOBEJIeHUEe, UCTOpuorpadus, UCTo-
P, Teopys, IMO3THUKA JPEBHEPYCCKOTO IeB-
YeCKOT0 MICKYCCTBA.

Cepagpuma Ipuzopvesta Kyopseuesa — popi-
nach B CaHkT-IleTepbypre, o6y4danacs B IIIko-
neuckyccts uM. A. IT. Bopopyna (2004-2013).
OKOHUMIa OTZIeTIEHe XOPOBOTO AUPYDKUPO-
BaHMsA JIeHMHIPaZCKOro 06/1aCTHOTO KOJIeN-
Ka KYIbTYPbI M UCKYCCTB (2013-2017). OKOH-
uynna CaskT-IleTepOyprekyio rocysapcTBeH-
Hyl0 KoHcepparopuio um. H.A.Pumckoro-
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“In rospev” (Saint Petersburg Rimsky-Korsa-
kov State Conservatory). Participant of the
4th and 5th S.V.Smolensky international
scientific and practical conferences of young
specialists “Musical medieval studies in the
21st century” and 1st Russian scientific confe-
rence with international participation “Music
hierotophy in the modern research. How to
Create Space with Chants...”

Albina N. Kruchinina — Honored Art Worker
of the Russian Federation (2002), PhD (Arts,
1979), Associate Professor (1984), Chief Re-
searcher and Head of the M. V. Brazhnikov
Research Laboratory of Russian Musical
Medieval Studies. In 1975, she completed
her postgraduate studies at the Leningrad
Rimsky-Korsakov State Conservatory, and
in 1979 defended her PhD dissertation “Chan-
ting in Russian Musical Theory of the 17th
Century”. In 1980-1988 she was Vice-Rector
for Research, Professor at the Leningrad Rim-
sky-Korsakov State Conservatory. She is the
founder of the Department of Old Russian
Art of Singing in the Saint Petersburg Rimsky-
Korsakov State Conservatory. Creator of the
concept and organizer (since 1974) of the An-
nual International Scientific Symposium for

Art Workers “Brazhnikov Readings”. Scientific
organizer and leader of a number of music
festivals. Author of more than 100 scientific
publications and monographs. Research in-
terests: paleography, source studies, historiog-
raphy, Russian history, poetics of the ancient
Russian singing art.

Serafima G. Kudryavtseva was born in St. Pe-
tersburg, in 2004-2013 she attended the
A.P.Borodin School of Arts, in 20132017 she
studied at the Leningrad Regional College of
Culture and Arts at the department of choral
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the Saint Petersburg Rimsky-Korsakov State
Conservatory at the Department of Musico-
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