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Hamanvsa Veanosna Jleemapesa — [OKTOP
MCKycCTBOBeeHM (2011), mpogeccop (2016),
npodeccop Kadenpsl HCTOPUH 3apyOEKHOI
my3biku CaHkT-IleTepOyprckoit rocypap-
cTBeHHOI KoHcepBaTopuu umenn H. A. Pum-
cxoro-KopcakoBa. Cdepa HayuHBIX MHTe-
PecoB — aBCTPO-HeMeLKas My3bIKa Hadasla
XX Bexa. ABTop MoHOrpaduu «Onepst PpaH-
1ja llIpekepa 11 MOJEpH B My3bIKaIbHOM TeaT-
pe ABctpun un Tepmanun» (2010), y4eOHbIX
mocobuit, 6omee 50 cTaTeil 0 3apyOexHOI
U PYCCKOIT My3bIKe; COCTABUTENb U PelaK-
Top cOOpHUKOB cTareit. [IpuHuMana yya-
CTMe B OpTaHM3aLMU pAfA MEKIYHApOJ-
HBIX HayYHBIX KOH(EpPEeHIINII, B TOM 4UCIIe
«M. W ImuHKa: My3bIKa UICTOPUIL. 1804-2004»
(MockBa; Cankr-Iletep6ypr, 2004), «CaHKT-
ITeTep6yprckast KOHCEPBATOPYA B MUPOBOM
MY3bIKQ/IBHOM IIPOCTPAHCTBE: KOMIIO3UTOP-
CKMe, VCIIOJIHUTENbCKIUE, HayYHbIe IITKOJIbI»
(Cankr-IleTep6ypr, 2012).

Anopeti Bnaoumuposuy [lenucoé — KOKTOP
UCKYCCTBOBefeHus (2009), mpodeccop
(2013), unen Comwsa xommno3utopos P®
u International Musicological Society. ITpo-
deccop Cankrt-IleTepbyprckoit KoHcepBa-
topun umenn H. A. Pumckoro-Kopcakosa
u Poccmiickoro rocygapcTBeHHOTO Iefaro-
rudeckoro yHusepcutera umenn A. V. Tep-
1ieHa. Jlaypear npemun 13-To KOHKypca EBpo-
nevickoit Akapemui (2006), a Takxe [Tpemun
ITpaBurenscrsa Cankr-IleTep6ypra «3a BbI-
Jalolyecs Hay4Hble pe3y/IbTaThl B 00/1IacTn
HAyKM M TeXHUKW» (2009). [IpuHnman y4a-
CTHe B Pa3/IMYHBIX CEMUHAPAX, CUMIIO3MYMaX,
KOH}epeHIMsAX, npoxoaysunx B CaHkr-Ile-
tepbypre, Mockse, IlerposaBozicke, AcTpa-
xany, Poctose-Ha-[lony, Bunbhuroce, bocrone,
XenbcuHKN. PerynsipHo BrICTYIIaeT C MacTep-
K/TaccaMyl ¥ OTKPBITBIMMU JIEKIMAMM. ABTOP
6ortee 190 HayYHBIX ITYOIMKALIUIT, TOCBSILIEH-
HBIX Pa3/IMYHBIM BOIIPOCAM TEOPUM U UCTO-
puu MysbIKM (B TOM 4mcie — MOHorpadum
«My3bIKa/IbHBIIT SA3BIK: CTPYKTypa U GYHK-
LU1», <KAHTUYHBII M@ B OIepe IepBoil 1o-

Contributors to this issue

Natalia I. Degtyareva — Dr. Habil. (Doctor of
Art History) (2011), Professor (2016) at the
Department of History of Western Music at
the Saint Petersburg Rimsky-Korsakov State
Conservatory. Her research interests focus on
the Austro-German music of the early 20th
century. She published a monograph “Franz
Schreker’s Operas and Modern in Austrian
and German Music Theater” (2010), tutorials
and more than fifty articles on Western and
Russian music, as well as edited and compiled
books and collections of academic articles.
She participated in the organization of several
international conferences, including “Mikhail
Glinka: The Music of History 1804-2004"
(Moscow; St. Petersburg, 2004) and “Saint
Petersburg Conservatory in the Global Musi-
cal Context: Schools of Composition, Perfor-
mance and Scholarship” (St. Petersburg, 2012).

Andprei V. Denisov — Dr. Habil. (Doctor of Art
History) (2009), Professor (2013), member of
the the Union of Composers of the Russian

Federation and International Musicological

Society. Graduated from the Saint Petersburg

Rimsky-Korsakov State Conservatory. Winner
of the award of the European Academy, and of
the St. Petersburg Government. Participated

in various seminars, symposiums, conferences,
held in St. Petersburg, Moscow, Petrozavodsk,
Astrakhan, Boston, Helsinki, etc. Gives regular
master classes and open lectures in different

cities. Author of more than 190 scientific pub-
lications devoted to various problems of the

music theory and history (including mono-
graphs “Musical language: structure and func-
tions”, “The antique myth in the first half of
the XX century opera’, “Harmony of Classical

Style”, “Metamorphoses of the Musical Text”).
Author of different radio and TV programs.
The sphere of his scientific interests encom-
passes theory of intertextuality, concept of the

music text, history of opera, musical art of the

20th century, musical semiotics.

117



OPERA MUSICOLOGICA 14/3 (2022)

noByuHBI XX BeKa», «3alagHOeBpoIeiicKas
omnepa XVII-XVIII BB.: xapakTep repos 1 no-
9TMKa XaHpa», yaebHOe mocobue «[apMoHmsA
K/IaCCUYECKOTO CTUIIA», «VIHTepTeKCTyab-
HOCTb B My3bIKe: ICCTIE{OBATeIbCKIUIT O4ePK»,
«CeMaHTHYeCKIEe 9TIOLBI»). AKTUBHO pabora-
eT Ha papno. Cdepa HayYHBIX MHTEPECOB —
Teopusl MHTEPTEKCTYa/IbHOCTY, KOHIIETIIIVIS
MY3BIKa/IbHOTO TEKCTa, MCTOPUSA OIEPHOTO
Tearpa, My3bIKalTbHOE MCKYcCTBO XX Beka,
CeMMOTHKA MY3BIKI

Cesemnana Banepvesna Vlsanosa — Kanpu-
JaT MCKYCCTBOBeleHNU (2012), HOLEHT Ka-
¢denpsl ncropun u reopun ucKyccrsa CaHKT-
ITeTep6yprcKoro yHMBepcuTEeTa IIPOMBIILICH-
HBIX TE€XHOJIOTMI ¥ [IM3aiiHa, HAy4HBIN CO-
Tpy#mHUK Poccmiickoro mHCTUTyTa UCTOpUN
nckyccTB. Unrana Kypcbl nekumit B Cankt-Ile-
TepOYPICKOM FOCYAapCTBEHHOM YHUBEPCH-
tere, CaHkT-IleTepOyprckoM rocygapcTBeH-
HOM MHCTUTyTe KynbTyphl, Cankr-Ilerep-
OYPIcKOM rocygapCTBEHHOM MHCTUTYTe KHO
u TeneBuienus, Mysee XpUCTHAHCKOM Ky/Ib-
Typsl. Kyparop BBICTaBOK; yYaCTHMK IMPOEK-
ToB «BOoCKpecHas mporpaMma MHTENIEKTY-
a/IbHOTO JI0CyTa» B MuXal/IOBCKOM TeaTpe
1 «910Xa NpOocBellleHnsA» B bonbiiom spa-
MmarmdeckoM teatpe umenn I. A. ToBcTono-
roBa. YyacTBoBajIa B 6ojiee 4eM 50 MeXHY-
HAapOJHBIX HayYHBIX KOHdepeHIAX. ABTOp
Tpex MoHorpadmii, 60/mee 40 HayIHBIX CTa-
teit. Cepa HayYHbIX MHTEPECOB — XPUCTU-
aHCKoe M306pasnTenbHOe MCKyccTBO Cpep-
HIIX BEKOB, 3aI1a/[HOEBPOIIEIICKOe UCKYCCTBO,
BM3aHTUIICKas MKOHOTpadus.

Jmumpuii Baoumosuu JTo6umo6 — aCIiipaHT
kadeapsl UCTOPUY MY3BIKM YPasbCKOIL TO-
CYHapCTBEHHON KOHCEPBAaTOPUM MMEHMU
M. II. Mycoprckoro. OKOHYMI OTeNeHNe
Teopuu My3bIKM [IepMCKOTO MY3bIKaIbHO-
ro Ko/mtemka (2016). B 2017-2022 rogax 06-
yuanca B Hmxeropopckoit rocymapcTBeH-
HOI KoHcepBaropun umenu M. V. Inuaxu
110 crenanbHoOCTy «MysbikoBepeH1e». Coe-
Pa Hay4YHbIX MIHTEPECOB — PYCCKas U 3apy-
6exxHast omepa, MpobrIeMbl COBPEMEHHOTO
MY3bIKa/IbHOTO TeaTpa. B HacTosmee Bpe-
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CsefeHuns 06 aBTopax

M BefieT paboTy HaJl TeMOJ CyMacIIeCTBIA
B €BpOIIEIICKOI1 ollepe. AKTUBHBII y4aCTHUK
MEXTYHAPONHBIX U BCEPOCCUICKMX Hayd-
HO-ITpaKTH4YecKnx KoHdepeHuuit B Mockae,
Cankr-Iletepbypre, Hukuem Hosropoxze,
Kasanu, Caparose, HoBocubupcke, Ilepmu,
aBTOP ITyO/IMKAIMIT B POCCUIICKUX HAayYHBIX
KypHanax. JIBax/pl maypeaT MexpyHapon-
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