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K ynrarenro

B cnenyanbHOM BBINTYCKe XXYpHa/la PacKpBIBAIOTCA aKTya/lbHble IIPOOIEeMBbI
COBpPEMEHHOJ OT€YECTBEHHOI 1 3apyOexHoIt aTHOMY3bIKoToruu. Hacrosmee
U3JlaHMe BKIIOYEHO B IporpaMmy Meponpusatuii CankT-IletepOyprckoii rocy-
IapcTBeHHON KoHcepBaTopuu umenu H. A. Pumckoro-KopcakoBa, ocssieH-
HbIX [ofy KynbrypHOTo Hacnenusa Haponos Poccum.

B >xypHase nmpencTaBeHbl pe3y/lbTaThl UCCTAENOBAHUIT COTPYNHMUKOB, IIpe-
IIofiaBaTesIell, acCllpaHTOB, BBITYCKHUKOB Mockosckoil u CaHkr-IleTepOypr-
CKOJ1 KoHCcepBaTopuit, Poccuiickoit akaseMun Mysbiky uMeHu IHecunbix, Bopo-
HEXCKOTO MHCTUTYTA UCKYCCTB, YHUBepcuTeTa cBAThIX Kupwiia u Medopus
(Cxombe). Ha mpoTspkeHUM JecsATUICTHII B 9TUX 00pa3oBaTeIbHBIX OpraHU-
3aIAX BeLieTCS MHTEHCYBHASA JeATeNbHOCTD B cepe cOOMpaHys U U3ydeHMs
MY3BIKa/JIbHOTO (OIBKIOPA CUIAMY TAKUX CTPYKTYP, Kak HaydHbIil ieHTp Ha-
ponHoii mysbiky umenn K. B. Ksurtky, @onbkaopHo-sTHOrpadmuecKuii eHTp
umeHu A. M. MexHenoBa, MysblKa/JbHO-9THOTpadUYeCKUI LEHTP MMEHU
E. B. Iunnnyca, VHcTuTyT donbkaopa umenn Mapko Ilenenkosa. B ¢ponpmax
3TUX TIOAPa3JeNeHNI I COCPETOTOUYEHbI MHOTIE TBHICSAYN YHUKA/IbHBIX 9KCIIEHY-
LMOHHBIX ayAyo- U BUIEO3alycell HAPOSHBIX ITeCeH, MHCTPYMEHTATIbHON MY-
3BIKM, XKaHPOB YCTHOII CTIOBECHOCTH, XOpeorpaduy, KOTOpble COCTAB/IAIOT «30-
JIOTOJ 3aItac» HeMaTepUa/IbHOTO KY/IbTYPHOTO HAaC/IeAVs pa3NNIHbIX HapOJOB.

B nocnepuue rofpl yrposa yTparsl TpaguINii HAPOJHOI KYIbTYPhI CTaHO-
BUTCS BCe Ooyee OCTpoil. B cBsI3M ¢ aTUM MccnefoBaTeny CTOMKHYIICD C He-
00XOMMOCTBIO Pa3pabOTK aITOPUTMOB JOCTYNA K JJOKYMCHTAaJIbHBIM MC-
TOYHUKAM, IUdpoBuanuy GoabKIOPHO-3THOrpaduuecKux MaTepuaaoB, X
BKJIIOUCHNA B CeThb VIHTepHeT, cO3IaHMs 00IIeOCTYIIHBIX IOPTA/IOB, CIelya-
JU3UPOBAHHBIX Ha Pa3/IMYHBIX acIeKTaX aKTyanusaluy (oNbKIOPHOrO Ha-
cnepysi. OpMBL M ONBIT TaKoil paboThl B 3apyOexxHbIX cTpaHax (Hopseruu,
Wranunu, Maxegonun) mpepcrasieHsl B ctatbax A. Ocranenko, M. Temnosoit,
P. Benn4koBcKoIL.

He MmeHee Ba>XHOI sB/IAeTCA 3afiadya 0OpaOOTKU M BBEJCHNUSA B Hay4HBIN
000pOT JOKYMEHTA/IbHBIX [JAHHBIX, IIONTyYeHHBIX B XOfie (POIBKIOPHBIX 9KC-
HeAMIVii pasHbIX JieT. Takas pabora 6asupyeTcs Ha TIIATEIBHOM M3YyYeHUN
KaXJoro o6pasua, TpebyeT CUCTEMHOTO IOAXOHA, IPMMEHEHUs METOHOB
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TUIIOTIOTMYECKOTO MCCIefOBaHUsA, KapTorpadypoBaHus, UCTOPUKO-CTUICBON
oneHky. KoHeuHble Lie/u CBsI3aHBI ¢ co3fjaHyeM (ONbKIOPHO-3THOrpagmde-
ckoro arnaca Poccynm, ¢ OfHO CTOPOHBI, U BOCCTAHOBJICHMEM O4aroB ObITO-
BaHMA SPKUX CaMOOBITHBIX SBJICHNII HAPOJHO KY/IBTYPBI, ¢ ApYyroil. B craTbe
V. HuKnTHHOI XapaKTepU3yITCsA MYXXCKUe MeBdecKue Tpaguuum Pycckoro
Cesepa; JI. Benoryposa u 0. XKypasneBa packpbIBaloT 0COOEHHOCTH CBafes-
HBIX HaneBOB Pssanckoit o6macty; I. CpicoeBa 06061aeT nHbopMannio o Be-
CEHHUX IeCHAX I0KHOPYCCKON Tpajguuuy; uccnefosanue A. Kocklx cBA3aHO
C PeIUTMO3HBIMM IIECHOIICHUAMY IyX000pIieB, B OCHOBE KOTOPBIX 0OHApYXM-
BAIOTCSA TEKCTBI PYCCKMX [yXOBHBIX CTUXOB.

Tema «(ONbKIOP 1 KOMIIO3UTOP» IIpefiCTaB/IeHA B XKypHaJIe UCCIIeOBAHN-
eMm M. Voanny u V1. ITonoBoil: B cTaTbe BIIEpBbIe IYOMMKYIOTCS IOA/IVHHBIC
MeJIofiuy, KoTopble 6blmy ucnonb3osanbl H. CkankoracoM B cionte «36 rpe-
YeCKIX TaHIIEB>.

B paspene >xypHana «JJOKyMeHTBbI» Iepel YMTaTe/leM PAacKpbIBAIOTCA Kap-
TUHBI ICTOpUY STHOMY3bIKonorun. CreHorpamma goknaza @. A. Py6nosa, co-
Tep>KaHMe KOTOPOTO 3aTparMBaeT OGHY U3 KPaeyTO/NbHBIX, 10 CUX IIOp Hepe-
IICHHBIX HayYHBIX IIPO0OJIeM, II03BOJISIET «YC/bIIIAT» XXMBYIO pedyb BBIAAIOLIe-
roca ydeHoro. Eme 6ojee BBIpasUTEIbHBIMYM IIO CBOEl SMOLIMOHAJIBHON
TOCTOBEPHOCTM OKasbiBaroTcs mucbMa B. V1. Xappkosa u K. B. Keutku, kacaro-
IMecs YPe3BBIYAHO CIOXKHBIX CUTYaluii UxX XusHu. Ily6nukanus [oKyMeH-
TOB IpenBapsercsa craTbaMmu E. Penbkosoit n E. burepsaxosoit, mogroroBus-
VX PYKONNCH K U3/JaHMIO.

Ianuna Jlob6kosa,
HAY4HbLTL Pe0aKmop cneyuanvHoz0 6binycKa
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Editorial
doi: 10.26156/0OM.2022.14.1.001

To the Reader

A special issue of the magazine reveals current problems of the modern domes-
tic and foreign ethnomusicology. This publication is included in the program
of events of the Saint Petersburg Rimsky-Korsakov State Conservatory dedica-
ted to the Year of Cultural Heritage of the Peoples of Russia.

The magazine presents the results of the research by employees, teachers,
graduate students, graduates of the Moscow and St. Petersburg Conservatories,
the Gnesin Russian Academy of Music, the Voronezh Institute of Arts, and the
University of Saints Cyril and Methodius (Skopje). These educational organiza-
tions have been conducting intensive activity in the field of collecting and study-
ing music folklore for decades, engaging such structures as the Klyment Kvitka
Folk Music Research Center, the Anatoliy Mekhnetsov Folklore and Ethno-
graphic Center, the Yevgeniy Gippius Music and Ethnographic Center, and
the Marco Tsepenkov Institute of Folklore. The archives of these units contain
many thousands of unique expeditionary audio and video recordings of folk
songs, instrumental music, genres of oral literature and choreography, which
constitute the “golden reserve” of the intangible cultural heritage of various
peoples.

The threat of loss of traditions of folk culture has become more acute in
recent years, which compels researchers to develop algorithms for accessing
documentary sources, provide digitalization of folklore and ethnographic
materials placing them in the Internet, create public portals specializing in
various aspects of actualization of folklore heritage. The forms and experience
of such work in foreign countries (Norway, Italy, Macedonia) are presented in
articles by A. Ostapenko, I. Teplova, R. Velichkovska.

The task of processing and introducing the documentary data obtained
during folklore expeditions of different years into scientific circulation is also
important. Such work is based on a thorough study of each sample and re-
quires a systematic approach, use of typological research methods, mapping,
historical and style assessment. The goal is not only to create a folklore-ethno-
graphic atlas of Russia, but also to restore the forms of existence of original
phenomena of the folk culture. Male singing traditions of the Russian North
are characterized in the article by I. Nikitina; L. Belogurova and Yu. Zhuravleva



describe the features of wedding singing in the Ryazan region; G. Sysoeva sum-
marizes information about spring songs of the South Russian tradition; A. Ko-
sykh studies religious chants of the Dukhobors based on the texts of Russian
spiritual verses.

The theme “folklore and composer” is presented in the article by M. Ioan-
nou and I. Popova, the genuine melodies used by N. Skalkottas in the suite
“36 Greek Dances” being published for the first time.

The stages of the history of ethnomusicology are disclosed to the reader
in the section “Documents”. The transcript of the report of E. Rubtsov, which
covers one of the fundamental, though still unresolved scientific problems,
allows you to “hear” a live speech of the outstanding scientist. Even more ex-
pressive in their emotional veracity are the letters of V. Khar’kov and K. Kvitka
regarding extremely difficult situations of their lives. The section opens with
articles by E. Redkova and E. Biteryakova, who prepared manuscripts for
publication.

Galina Lobkova,
scientific editor of the special issue
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Anexcandpa Bauecnasosna Kocoix — concka-
Te/lb Kadegpbl STHOMY3bIKOTIOTUY MY3bIKO-
Begueckoro dakymprera Cankr-IleTep6Oypr-
CKOJ1 TOCYHapCTBEHHOI KOHCePBATOPUY MMe-
Hu H. A. Pumckoro-KopcakoBa (Hay4HbIi
PYKOBOAMTENb — KaHAMIAT MCKYCCTBOBE-
nenus, pouent E. C. PembkoBa). OKoHYM-
na CaHKT-IleTepOyprcKyio KOHCEepBaTOPUIO
[0 CIEIMATbHOCTU «DTHOMY3BIKOTOTHA»
(2012). C 2011 roga usy4aeT My3bIKaIbHYIO
KYABTYpY Ayxob6opueB (3THOKOHGeccuo-
HaJIbHas TPYIIA PYCCKUX). YYaCTHUK M Op-
TaHM3aTOP SKCHEAUINI B C. APXaHTe/IbCKOe
Tynbckoit 067acTy, Ie IPOXXMBAIOT AYXO-
6opusr u3 c. Topenoska (Ipysus). Bricyma-
J1a C OK/Ia/iaMy1 Ha MEX/TyHAaPOJHBIX MY3bIKO-
BeIYeCKMX U HayIHO-OOTOCTOBCKUX KOHbe-
penyax (B Mockse u Cankr-Ilerep6ypre).
ABTOp Hay4HBIX IyOIMKaLMIL, PacKphIBAIO-
IUX MY3bIKalbHO-CTIIEBbIE OCOOEHHOCTI
«1icanMoB» myxobopues [xaBaxerun. Oco-
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