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OT cocTABUTENEN = FROM THE COMPILERS

3paHue, npuypoyeHHoe K 150-neTnio Nepeon PYyCCKOM KOHCEPBATOPUK, MPOJOIKAET Ce-
pwito, HauaTyto Nybnukauven ansboma «CaHKT-MeTepbyprckas KoHcepBaTOpwS: [JOKYMEHTbI 1 Ma-
Tepvanel U3 GoHAoB bubnmotekn 1 Myzes» (T. 1. CT16,, 2002). CoaepaHve HacTosLlero ToMma
MOCBALLEHO NCTOPUYECKNM adpecaMm KoHcepBaTopum, MOMELLEHUAM, MPUHAONEXABLUNM el A0
1896 roaa, CTPOUTENBCTBY W PEKOHCTRYKLMN 34aHNA Ha TeaTpanbHOM MAOLWaAn, B KOTOPOM KOH-
CepBaTopuVA pPacnonaraeTca 1 B HblHEWHee BPEMSA.

Anbbom npeacTanseT 6onee 200 UCTOPUYECKUX U COBPEMEHHBIX doTorpaduii, pykonu-
Celn, nNuceMm, apXmMBHbIX AOKYMEHTOB ¥ MPOrpamm KOHLEPTOB M3 GOHAOB HayuHOW My3blKasb-
HOM bubnunoTekn, My3ea 1 ApxmBa KoHCepBaTOPUM, YaCTHBIX KOMMEKUMA U xpaHunuy, CaHKT-
MNeTepbypra. MHOrve [OKyMeHTbl MybnMKyITCA BNepBble.

ABTOPCKMI KOMNEKTUB OnarodapwT 3a NMoMoLllb B MOAroToBke m3daHusa J1. B.lepawko (OT-
Jen pykonucen VIHcTutyTa pycckon nutepatypbl PAH, MywknHcknin Jom), B. V. Hunosy (MeTpo-
3aBOACKaA KoHcepsaTopwa), H. B. Pamasanosy (Otgen pykonucer POCCUIACKOM HaLMOHanbHOM
orbnuotekn), K. A. QunumoHoBa (My3sbikanbHbi Konnemk um. H. A. Pumckoro-Kopcakoga, CI16.),
A. B. Apuesy (Otmen 3ctamnoB POCCUIICKOM HaUMOHaNbHOM OUOINOTEKN), @ TakKe COTPYAHMKOB
KoHcepatopuu H.T1.TypoBy (PepakumoHHo-n3gatensckui otaen), C. A.Morypuesa (KoHuepT-
Hei otaen), H. b. CenusepctoBy (TeaTp onepsl 1 6aneta CM6IK), M. M. Paix n B. C. Depnoceesy
(CCMLL CMerK), t0.11. Horapesy n A. A. llaxvameTbeBa (MeanaueHTp), A. B. Aikobuyk (Kabuxet
ncropum KoHcepaaTtopum).

This publication, made to coincide with the 150th anniversary of the first Conservatory in Rus-
sia, continues the series that began with the publication of the album, The St. Petersburg Conser-
vatory: Documents and Materials from the Collections of the Library and the Museum (Vol. 1. St. Pe-
tersburg, 2002). The current volume concerns the historical addresses of the Conservatory, the
buildings that belonged to it up to 1896 and to the construction and reconstruction of the build-
ing on Teatralnaya Square in which the Conservatory is presently located.

This album includes more than 200 historical and recent photographs, manuscripts, letters,
archival documents and concert programs from the collections of the Music Library, the Conser-
vatory Museum and Archive, private collections and archives of St. Petersburg. Many documents
are being published here for the first time.

For help in preparing the publication, the authorial collective thanks: L. V. Gerashko (Institute
of Russian Literature, Pushkin House), V. I. Nilova (Petrozavodsk Conservatory), N. V. Ramazanova
(Manuscript Department, Russian National Library), K. A. Filimonov (Rimsky-Korsakov Music Col-
lege, St. Petersburg), A. V. Yartseva (Department of Stamps, Russian National Library), and, at the
Conservatory, N. P. Gurova (Editing and Publishing Department), S. A. Pogurtsev (Concert Depart-
ment), N. B. Seliverstova (Opera and Ballet Theatre of the Conservatory), M. M. Reich and V. S. Fe-
doseyeva (Music School of the Conservatory), Y. L. Nogareva and A. A. Shakhmametyev (Media
Centre), A. V. Yakobchuk (Cabinet of the Conservatory History).






10

2 1(8) ceHTAbPA 2012 roga ncnonHunock 150 net co aHA poxaeHna CaHkT-lNeTepOyprckoi

KoHcepBaTtopuu. OT 3TOW AaTbl BEAET CBON OTCUET CUCTEMA BbICLIErO NPOdeCcCUOoHanbHO-
ro My3blKabHOro 0bpasoBaHua B Poccuin. Y ero nctokos ctont lNeTepOyprckas KOHCepBaTOpWS,
NpW3BaHHas, N0 MbICIM OCHOBaTenA AHTOHa [puropbesnya PyouHWTENHa, «ObiTb BMOMHE My3bl-
KanbHbIM YHUBEPCUTETOM.

B nonyTtopasekoBow UCTopun KoHcepBaTopun Crenvch Cyabbbl ee BOCMUTAHHWKOB ¥ MPO-
beccopoB, COOLITVIA OTeUECTBEHHOW 1 MUPOBOW My3bIKalbHOW KY/bTY Db, XYAOXeCTBEHHbIe CBEpP-
WEeHWA, [OCTUMXKEHWA KOMMO3UTOPCKNUX, MCMONHUTENBCKNX, HAYUHbIX 1 MeAarornyeckyx Wwkon. Ho
ocobas, cBoeobpasHas 1 yBnekaTebHas rlaga B 3TON KHUre UCTOPUM MPUHAANEXNT ee 6e3morns-
HbIM CBMAETENAM — yUeOHbIM ayAUTOPUAM, PEKPeaLInaM, KOHLEPTHbBIM 3a1aM, HTepbepam, UCTO-
pYYecKM aapecam, NamaTHIKam neTepOyprckon apxUTeKTYPbl, B KOTOPbIX MPOXOAWS KOHCep-
BAaTOPCKMI y4ebHbI NPOLECE, 1, Mpexae BCero, 3aaHnio Ha TeaTpanbHoM nnouwaan. Bnpoyem,
cBuaeTenet 3TUx TPYAHO Ha3BaTb «Oe3MONBHbIMUY. OHU — XPaHUTENW MamaATy, <roBOPSALLVEY
YYaCTHVKIM cobbitui. O 3aaH1K Ha TeaTpanbHOM NNoWaam MOXHO Obifio Obl CKa3aTb CIOBaMK MO3-
Ta:

...80M 3Mom 00M, HaM NPOCITYKUBLWIUL BeK,
noYmu ymeem nosib308ambCA Peysbo.

C MeTepbyprckoin KoHcepBaTopMel CBA3aHO Hemano afjpecoB, KOTOpble OCOBEHHO Yac-
TO MEHANWCb B NepBble rofbl ee CyllecTBoBaHMA. OAHMM 13 CaMblX PaHHVX B €€ MPeabiCToOpui
MOKeT CUMTaTbCA afpec Bubl bepmoH B HuuLe. VimeHHO Tam 3umoi 1856/57 roaa Ha npue-
Me y Benukow KHArvHW EneHbl [aBnoBHbI (Cpean npucyTcTBoBaBlWvX — A. [ PyouHwTenH, rpad
Matg. 1O. Buenbropckmii) bbina BbickazaHa MbICb 00 opraHmn3aummn Pycckoro mysbikanbHoro oo-
wectsa (PMO)' 1 HeobXxOAUMOCTY HEOTNOXKHOW pedopPMbl My3blKanbHOMO fiena B Poccun.

1 maa 1859 roga ycras PMO nonyumn BbicOYarlee yTBepxaeHve. Bce HacTonumeee 3Bydan
NOXeNaHNA O CKoperLlem yupexneHuy KoHcepBaTopun.

B mapTe 1860 rona PMO oTkpbiBaeT GecnnatHble Knacchl Ana 00yUeHVs NeHuio Ha oMy Y ne-
naroros [ Huccen-Canoman (Manasa Mopckas, 8), A. Jloana (bonbiaa Mopckas, 50), J1. [Tnuuno-
v (CumeoHoBckas?, 9). C ceHTabpa 1860 rofa obyueHne CTaHOBUTCS MNaTHbIM. [TOMUMO BOKasb-
HbIX, OTKPbIBalOTCA Knacchl dopTenmano (T. Jlewetnukuin), ckpunku (I BeHABCKMI), BUOMOHYENN
(K. LLy6epT), Teopun my3bikk (O. ioTw), xoposoro nexus (CT. JlomakuH). ABrycTeriias nokpoBy-
TenbHuua PMO Benvkada kHarvHa EneHa MNaBnoBHa NpefocTaBnsaeT ana 3aHATUM 3anacHble KOMHa-
Tbl MEPBOro 3Taka CBOer pesnaeHUm — MrxannoBCKoro ABopLa.

B 1862 romy HanpsxeHHble TpyAbl MO CO3MAaHWI0 NepBoro B Poccum Boicliero npodeccmo-
HaNbHOroO My3blKanbHOrO y4ebHOro 3aBefieHns yBeHUanch ycrnexom. 17 oktabps 1861 roaa 6bin
YTBEPXEH YCTaB, B aBrycte 1862 o6bABNEH Npriem 1 8 CeHTAOPA COCTOANOCh TOPKeCTBEHHOE OT-
KpbITe KoHcepBaTopuu, BO3MaBNeHHOW ee OCHOBATENEM U NePBLIM ANPEKTOPOM AHTOHOM [pu-
ropbesuyem PybuHwTerHoMm. [na pasmeuleHna KoHcepsatopuu (1o 1866 rofa oHa HasblBanachb
My3bikanbHbIM yunnuiem npr PMO) 6bin apeHaoBaH dnvrens ycagebHoro agoma [JemuaoBbix Ha

1 C18731.— Mmnepatopckoe Pycckoe My3bikanbHoe 06ujectso (MPMO). Cwm.: [Ty3eipesckuti A. M, Cak-
kemmu /1. A. Ouepk natupecatunetva featensHocTy C.-MeTepOyprckolt KoHcepBaTopuK. 2-e M3,
Metporpan, 1914. C. 51.

2 BHacToAuee Bpema yn. bennHckoro.



|I. IcToPYECKME AAPECA = HISTORICAL ADDRESSES = 1862—-1896

yrny HabepexHol pekn Moriku 1 [lemmaosa nepeynka®, 64/1. Cosnagenuuert foma oeina O. A. [le-
MWOBA, YPOXAeHHaA AnenHCKan, ObiLIan dpernnHa Bennkon KHArMHM EneHbl MaBnosHbI.

MaTepuranbHoe obecrnevyeHre HOBOTrO y4ebHOro 3aBefeHna ObiNo HEAOCTATOUHbIM 1 CKNa-
AbIBafNOCh, B OCHOBHOM, 13 M/aThl 33 0Oy4eHMe, JOXOA0B OT KOHLEPTHOW [eATenbHOCTM 1 bna-
rOTBOPUTENbHbBIX CybCcUanit. ApeHaa TAXKIM BpemMeHemM NoXnnach Ha ero G1KeT, 1 B AHBape
1865 rofa Bennkas kHArvHA EneHa NaBnosHa obpatvnack 8 MUHUCTEPCTBO GUHAHCOB C XOfa-
TaCTBOM O MPEeAOCTaBNeHnn My3blKanbHOMY YUMIKLLY OOHOMO M3 HaxOLALMXCA B BefeHnn Mu-
HUCTePCTBa Ka3eHHbIX 30aHWIA. B MioHe Toro e rofda B pacnopskerHve PMO ana Hyxn yuebHoro
npouecca 6bin0 6e3803ME3AHO NepeAaHo 3aaHne [lenapTameHTa Hanoros v HeoKNafHbIX cOo-
POB, pacnonarasleeca No afpecy 3aropofHbl NpocnekT, 24. 3To OblNo NepBoe COOCTBEHHOE
3AaHne KoHcepsaTopuun. OgHaKO OHO BECbMa Masio COOTBETCTBOBANO MOTPEOHOCTAM yuyebHOro
3aBefeHvA. Tak, U3 ABeHafLaTV NomMelleHnin, OTBEAeHHbIX MO yuebHble Knacchl, BOCeMb npef-
CTaBAANM COOOV NPOXOAHbIE KOMHATbI, UTO, eCTeCTBEHHO, 3aTPYAHANO NPOBeAEHNE 3aHATUNA.

B nekabpe 1865 rofa cocToAnUCb Nepable BbiMyCKHble K3ameHbl. OHM, Kak 1 KOHCEpBATOP-
CKMe onepHble MOCTaHOBKM, MPOXOAWIV B MOMeLLeHMI TeaTpa Muxarinosckoro asopua?. Cnmncok
BbINYCKHMKOB BO3rMaBu 1. M. YaikoBCKIMIM, OKOHUMBLINIA KOHCepBaTOpHUIO C CepebpaHoin Mmeaa-
nbto. Cpefn BbiMyCKHMKOB NePBbIX NeT — BblAaoWMeCA AeATEeNN OTeYeCTBEHHON My3blKaibHOM
KyNbTypbl: My3blKanbHbIn KpUTUK [ A. JlapoL, nuaHucTel C. A. Manosemosa 1 I'. I. Kpocc, BUONOH-
yenuct J1. K. AnbOpexT, MuaHucT, BronoHYenucT 1 opralnct J1. O©. fomunnyc, Teopetuk A. M. Py-
HeL, My3blkanbHbli 13aaTens B. B. beccenb v ap.

KoHcepBaTopus pocna 1 paclumpanach. B yuebHOM nnaHe NOABNANUCH HOBble AUCLMMIVHDI.
Tak, ye B nepBble rofibl Oblv OTKPbLITH KNACChl OPKECTPOBOW MUrPbl 1 aHCaMbA, TEOPUN KOM-
NO3ULMM 1N NHCTPYMEHTOBKY, KBapTETHbIN, anbTOBbIN, ONEPHbIA, KNAacChl UCTOPUM N SCTETUKN
My3blKY, KNacc opraHa (B nomelleHmn floTepaHckon Lepksn Ce. Anoctonos etpa v Masna Ha
Hesckom npocnekTe, 22-24). lNpeemHuKkn PybunHLTeMHa Ha NOCTy AnMpeKTopa KoHcepeaTopmn —
H. /. 3apemba, M. 1. A3aHueBckuit, K. 1O. [1aBbliOB — Takxe yupexaanv HOBble KacChl, BBOAM-
NV HOoBble yuebHble Nporpammbl ¥ AUCUMMAVHBL [TOCTOAHHO YBENMUMBANOCH YNCIIO YUaLLMXCA.
B 1862/63 yuebHom rofly ux 6bino 171, B 1864/65 — 229, B8 1879/80 — 758. Bce 310 cTamno ne-
pen OMpeKLnen HeOTNOXKHbIE 3afaul MO MOALICKAHMIO MOMELLEHMI, COOTBETCTBYIOLMX HYXOaM
yyebHoro npotiecca.

13 mapTa 1867 roga umnepatop AnekcaHap Il pacnopaannca nepenats 8 sefeHme PMO 1 Koh-
cepBaTopun nomellerre MeanUmMHCKOro aenapTameHTa MuHmuctepcTsa BHyTpeHHVX aen (MB/)
Ha TeaTpanbHol ynuue®, 1/3. B pacnopskeHun KoHcepBaTopmmn OKasanachb 4acTb 3AaHWA rMas-
HOrO KOPMYyCa, BbIXOAMBLIEro OKHaMM Ha TeaTpanbHyto ALy, U HaABOPHbIN KaMeHHbIA dnuvrensb.
[na cbopa cpeACTB Ha NpoBefeHe NEPECTPOMKI MOMELLEHWI MO HYAbl KOHCEPBATOPWM B OK-
TAOpe 1867 rofa bbina NposeAeHa bnarotBopuTenbHan noTepes. [epecTpolika Hauyanach BeCHOM
1868-ro 1 6biNa 3akoHUEeHa B raBHOM 3[aHWK B iekabpe TOro e roda, a Bo nvrene — K agrycry
1869 ropa. CTponTenbHbIMM paboTamn PYKOBOAMI M3BECTHbIN apxuTekTop A. M. Kpakay®. Topxe-
CTBEHHOE OTKPbITVE N OCBALLEHNE HOBOTO 3faHnA KoHcepsaTopum B JoMOBOV Lepksn MB/ co-
cToanoch 15 aHeapa 1869 roga.

HoBoe nometleHne KoHcepBaTopum noHauany oteeyano Bcem TpeboBaHMAM yuebHOro 3aBe-
JeHNA. [NaBHbI KOPMYC MMEeST CO CTOPOHbI YIIMLIbI YETbIPE 3Taxa C NoABanamu, a CO CTOPOHbI ABO-
pa — wecTb 3Taxken. C HaABOPHbIM drinrenem, B KOTOPOM Obliiv HAACTPOEHbI [1Ba 3TaKa, raBHOe
3AaH1e CoenHANOCH OAHO3TaHbIM Nepexofom. Bo dnvrene pacnonaranncb KBapTUPbl MHCMEK-
TOPa, ero MOMOLLHWKa, ClyKuTenen KoHcepBaTopuu, a Takke obLuexmTe and cTyaeHTos. B rnas-

HblHe — nep. lprBLOBa.

Takas npakTrKka coxpaHanacb 4o 1883 . C 1884 1 BnnoTb A0 1896 r. 3K3aMeHbl CTanu NPOBOANTHCA
nonepemeHHo n1bo B TeaTpe MuxaitnoBCKoro asopua, Moo B benom 3ane MpamopHoro Asoplia.
5 HoblHe — yn. 3oauero Poccw.

6 [lo ero npoekTam B [NeTepbypre NOCTPOEHbI 3AaHKe banTuitcKoro Bok3ana, 3naHve LieHTpanbHoro
yumnnLa TexHudeckoro pucosanua (CaHkT-MeTepbyprckas roc. xygoeCTBeHHO-MPOMbIWIEHHAsA
akagemus um. A J1. lWTurnnua) v ap.

AW
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HOM KOpryce pa3MecTUINCh KNacChl, KOHLUEPTHbIN 3an, bubnuoTeka, Mysel npu bubnunoTteke’,
KBapTWpa AnpekTopa 1 KoHTopa PMO. [nAa 3Bykom3onaumm B Knaccax Obinv cienaHbl ABOMHbIe
[epeBAHHble MeperopoaKky, 1BOVMHbIE ABePW. BXo B KOHLEPTHbIV 335 Obifl yCTpOeH OTAENbHO, Ye-
pe3 noabesn MB/. Ha cueHe 3ana pasmellanuchb ABa poansa 1 opraH drpmsl «3. O. Banbkeps. brb-
NMOTeKa, pacnonaraBlWanca Ha NepBOM 3Taxe raBHOro 34anHwvs, B 1870-x roaax bbina obopyao-
BaHa CMCTEMOW BEHTUAALMMN 1 CleLManbHbIMN KHVXKHBIMU LKadam.

OfHaKo yxe K KoHUy 1870-x rofos 3aaHve Ha TeaTpanbHOM yuLe OKas3anoch TeCHbIM ANA
KoHcepgaTopun. B 1879 roay 6bin1 00bABNEH KOHKYPC Ha MOCTPOWKY HOBOrO 3AaHWA C yu4ebHbl-
MW ayANTOPUAMM, [IBYMA KOHLIEPTHBIMI 3anaMm 1 ONepHbIM TeaTpom. Hapagy € 3TUMm, Anpekuuei
NPMO paccmaTpuBanvcs apyrie BapuaHTbl pasmeLieHra (B YaCTHOCTH, OCOOHAK KHA3A A. [1. My-
py3u Ha JluTenHom npocnekTe, Aom B. A. [NaHaeBa Ha AOQMUpPanTenckon HabepexHow 1 ap.).

B AHBape 1888 roga PybuHWTENH (BHOBb MPUHABLLMIA NMOCT AMPEKTOpa) A0OMACA NNUHON
ayaveHumy y Anekcanpapa lll. Pacckasas O Hyxgax KoHcepBaTopui, OH NOAyYM OT MMNepaTo-
pa pekomeHaaumto: «<Hago noxnonotaTe»®, Vimnepatop, B despane 1888 rofa noceTMBLWMI 3aa-
HVe Ha TeaTpanbHOM yauLe, NUYHO YBEPWUICA B HEYJaUYHOM pasmelleHny yuebHOro 3aBefeHus.
XnonoTbl PybuHLWTeMHa JOCTUINW CBOEW Lieny Npw Noafaepkke Benvkom KHArMHKM AnekcaHapbl
NocrdosHbl, ToraalHen npeacenatensHuLbl MPMO. Mpeametom 3a60T 6bin bonbluo (KameH-
Hbl1) TeaTp.

3AaHne bonbloro Teatpa B CTUNE PaHHero Knaccuuyama, NocTpoeHHoe B 1777-1783 rogax
M. A. Nleaerérbim 1 @. B. doH bayapom no npoekTy A. PuHanban’, cpasy cTano apxuteKkTypHOW fo-
cTonpumMeydaTenbHocTblo [etepbypra. OHO MHOrOKpaTHO nepectpaveanocs (K. Toma ae Tomo-
Hom B 1805-m, A. Moaton B 1818-m, A. K. KaBocom B 1836 rofly) 1 nocne nocnenHer nepectporikm
Nprobpeno cnaey OAHOMO 13 NyYLVX TeaTpanbHbIX COOPYXeHuI B EBpone. Ero 3an, BMeLlaBLumi
[0 ABYX TbiCAY 3pUTenel, Obln 3HaMEHUT CBOEN BENMKONEMHOM akyCTUKON. 27 Hoabpa 1836 roaa
3[1eCb COCTOANACh Npembepa onepbl [MMHKK «KK3Hb 3a LapaA». Ha npoTaKeHun cTa neT bonbLuoi
TeaTp ABNANCA LEHTPOM My3blKalbHO-apTUCTUYECKON XM3HN [1eTepbypra. Ho B 1886 rogy no pe-
3ynbTaTam obcnefoBaHNA, NPOBeAEeHHOro CrelranbHOM KOMUCCHeR, TeaTp Oblfl 3aKpbIT BCea-
CTBME MOXAPOOMACHOCTU 11 BO3MOXKHOCTY OOPYLIEHNA AEPEBAHHBIX NEPEKPBITUIN.

Benvikana kHArnHA Anekcanapa VocudosHa 3akasana Monogomy apxutektopy Bnagummpy Hiu-
Kona npeABapuTeNbHbIN NPoeKT nepecTpolkn 3aaHud. o aTomy npoekTy (1888) npeanonara-
NIOCb COXPaHWTb B OCHOBHbIX YepTax BHYTPEHHIOI MNaHWPOBKY TeaTpa W 3ana, rasHbln dacag,
Kak 1 paHee, 06paTnTb B CTOPOHY MapUMHCKOro TeaTpa, yKpacUTb CTeHbl 6oraTbiM gekopom. CTo-
MMOCTb NepecTporKn No cmeTe cocTasnana 921 000 pybnen.

MpoekT Hrkona nonyunn ogobpervie Anekcanapa lll, n umnepaTop NpUHAN peLleHvie o nepe-
[lave 30aH1A B pacnopseHne KoHcepsatopun.

BecHon 1889 roga yupexpaeTca «Kommuccna ana nepecTporkn 3aaHma bonbluoro teatpa gnd
notpebHocTel KoHcepeatopum». CaHKT-MeTepbyprckoe obLecTBO apxmMTeKTOpoB 00bABAAET
KOHKYPC Ha NyYLLniA MPOEKT NepecTponKu. B KOHKypCe MPUHANNM yyacThe ABEHAALATb apXUTeK-
TOPOB (B TOM uncne menuTble B. A. lpétep 1 M. C. KnutHep). OgHako netom 1890 rona Kommccusa
OTKJIOHMNA BCE NpeACTaBNeHHble MPOeKTbl BBUAY MX LOPOrOBM3HbI. [1naH nepectporkn ¢ Hau-
MeHbLUVIMY 3aTPaTaMI BHOBb Oblf1o NpefnoKeHo cocTasuTb B. B. HuKona, He npuHymaBLuemy yya-
CTWA B KOHKypCe.

7 C MOMeHTa OCHOBaHWA KoHcepeaTopuy cobpaHvie ee 61OAMOTEKN MOCTOAHHO MOMOMHANOCH MHO-
FOUMCNEHHbIMY Japamn W NPpUHOLWeHNAMK. HapAaay ¢ HOTamm 1 KHUramm 61bnmoTeke xepTBOBaNMCh
NpoV3BEAEHNA UCKYCCTBA ¥ My3blKafbHble MHCTPYMeHTbI. K 1877 r. 6nbnvoTteuHbli Komnnekc KoH-
CepBaTopuK CTan Ha3blBaTbcA «My3blkanbHOM G1ONNOTEKOM 1 My3€eem», a ero PyKOBOAWTENb OPULIW-
ANIbHO MMEHOBANCA «3aBefblBatOLMM My3eem>.

8  [ly3sipesckul A. V1, Cakkemmu J1. A. Ouepk natnaecatunetns aearensHoctn C.-Metepbyprckoi KoH-
cepsaTopuu. 2-e n3a. lNetporpag, 1914. C. 86.

9 C nNpoeKTMpoBaHWEM 1 MOCTPOMKOWM 3AaHWA CBA3bIBAIOT TaKKe MMA apXMTEKTOPa M XyOOMHMKa
J1. ©. TuwoeiiHa.
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Hogbl npoekT Hrkona (1891) npenycmatpuriean bosnee 3HaunTeNbHylo NepeniaHMpoBKy Teat-
panbHOro 3aaHua. Knaccol, yuebHble nomelleHns, Manbli KOHLEePTHbI 331 apxX1MTeKTOP pa3MecTin
B CTapblX CTeHax, Ha MecTe bbiBlero doie. Ha Tepputopui ObiBLIETO 3ana TeaTpa NOABUINCH BHY-
TpeHHWe ABOpbI. [AnAa coopyxeHra bonblioro TeaTpanbHOro 3ana npeafaranocs Caenatb npu-
CTPOWIKY CO CTOPOHbI TOProBom yauLibl'%. bbin yHUUTOKEH BOCbMUKONOHHbIN MOHUUYECKNI MOPTUK,
yKpaLlaBwwii dpacas co cTopoHsl MapumnHCKoro Teatpa. MeHee NbllHbIM CTan ekop CTEH, Bblaep-
MaHHbI HUKoNA B iyXe MOTMBOB HeopeHeccaHca. [naBHble Gacaabl Tenepb BbIXOAUM Ha Topro-
Byto 1 Oduuepckyto' ynmubl. [paMoyronbHoe B NAaHe, ¢ HEOOMbLLMM BbICTYNOM ANA LAPCKOro
noabesfa Co CTOPOHbI TOProBoW YKL, 3faHre Nprobpeno CTporme Knaccuyeckrie NponopLmm.

[MpoeKT nonyuwn yTeepxaeHve, 1 BecHoi 1891 rofja ¢ pa3bopKM BETXMX CTEH U NepeKpbl-
TUI Hayanucb paboTbl MO MepecTpoiike. TopKeCTBeHHaA LepeMOoHUA 3aKNafKkn HOBOroO 3AaHuA
C YCTaHOBKOW OPOH30BOro 3aKnafgHoOro KaMHa coctoanach 14 uioHa 1892 roga. CTpouTenbHble
paboTbl 3aBepwmnnch B 1896 roay 1 obownmch B 1 856 652 pybna, NpeBbIC1B 3arm1aHNPOBaHHYIO
cymmy bornee yem B ABa pa3a.

[Nepepacxon cpencTs Obin CBA3aH C 60NbWMM 06BEMOM PAbOT, BbICOKMM KaueCTBOM 3aKyrae-
MbIX CTOOUTESTbHbBIX MaTePUanoB v TWATENbHOCTbIO OTAENKM. NA JOCTMXKEHWA NyYLlWEero pe3oHaH-
Ca KMPMWYHbIE CTeHbI B 4BYX 3anax (bonbliom v Manom) obwmnm enosbiMmi AOCKaMM C OTCTYNOM OT
KMPMNYHOW KNafKK, @ NOTONKN — AePEBAHHBIMI KNeeHbIMM WuTamu. B bonbluom 3ane yctponnn
60KOBble 6aNKOHbI U NOXKKM, HACKOSIbKO BO3MOXHO PacluMpmim CLeHy U COOPYaNIn Hecropaemoe
NOKPbITME Ha[ 3pUTENbHBIM 3an10M (BETOHHbIE CBOABI MO MeTannnueckum depmam). [1na 38ykom-
309K B KNaccax caenani ABOVHble NEPEKPLITVA 1 NeperopoaKkn — OpeBeHYaTble, C BO3ayLW-
HOWM Npocnoikoi. B LieHTpe yuebHoro Kopnyca co cTopoHbl OduLiepcKor yanLbl bbina noctpoe-
Ha LepKOBb. 3HAUMTENbHBIX 3aTpaT NoTpeboBana xXyJoKecTBeHHaA oTaenka ¢acafos, bonbloro
1 Manoro 3ana. [1na BbINOAHEHNA SCKM30B POCIMCH JOMOBOWV LEPKBUM 1 MNadpoHOB OblN MpuUria-
LWEH M3BECTHbIN XyAOXHWK A. 1. PAOGYLLKMH. B 30aH1M KoHcepBaTopum NpeycmMaTpuBanich KBap-
TVIPBI ANA NepcoHana, cnyxebHble nomellenra. CUcTembl BEHTUAALMM, OTOMNEHNA U SNeKTpuYe-
CKOro OCBelleHVA COOTBETCTBOBAN NOCIeLHEMY CNOBY COBPEMEHHOM TEXHUKM.

1 ceHTAbPA 1896 rona KoHcepeaTtopus ocsoboamna novelleHna 8 fome MBJ] 1 nepeexana Ha
TeaTpanbHyto nnowagb.

C 1ex nop npowno 123 rofa.

MNoTpebHocTV CaHKT-leTepbyprckon KoHcepBaTOPMM B Hauane XXI Beka Nnepepociiv BO3MOX-
HOCTW, NPeAOCTaBNAEMbIE ee NCTOPUYECKMM 3faHreM. KoHcepBaTopyA B AalbHeNWeM pacLlm-
pvT reorpaduio CBOMUX afipecoB; ObiTb MOXET, ANA Hee OyAyT NOCTPOEHb! HOBbIE, AOMONHUTENbHbIE
yuebHble kopnyca'”. Ho 3aaHne Ha TeaTpanbHOWM MOLWaAW, 33AyMaHHOE 1 MOCTPOEHHOE ero Co3-
JATeNAMM Kak «xpam PYCCKOro MCKyCCTBav, BCeraa OyaeT LeHTPOM NPUTAXEHNA A1A Pa3HbIX Mo-
KOMEHWMIN KOHCEPBATOPLEB, A/IA TEX, UbA XKM3Hb CBA3aHA C My3blKOW. [ ]

10 HobiHe — yn. Coto3a [NeyaTHMKOB.

11 HbiHe — yn. lekabpucTos.

12 B 2015 r. B CBA3M C HauaBLIENCA PEKOHCTPYKUMEN MCTOPUYECKOrO 3[aHWA B PaCnopsKeHue
KoHcepBaTopu Obl NpefoCTaBieHbl MOMELLEHNSA, HAXOAALMECS B apXMTEKTYPHOM MAaMATHVIKE
KoHua XVIII Beka no appecy yn. [MuHKK, 4. 2. B 3TOM 38aHnm, NocTpoeHHom B 1772-1777 1T, ana
BOEHHOrO BeloMCTBa (Kpurc-kommccapumar), KoHcepBaTopma pacnonaraeTca B HacToAlee Bpems,
OXWMAAA 3aBEPLIEHMA PEKOHCTPYKLUMM 1 BO3BPALLEHWA Ha TeaTpanbHyo nioLwab.
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he St. Petersburg Conservatory celebrated its 150th anniversary on September 21, 2012. It is

from this founding day (September 8 in the old style) that the system of higher professional
musical education in Russia takes its start. The Petersburg Conservatory, summoned in the words
of its founder, Anton Grigoryevich Rubinstein, “to be a completely musical university,” stands at
its source.

In the Conservatory's century-and-a-half history, the fates of its teachers and professors;
events of national and international musical culture; artistic achievements; and the attainments
of its schools of composition, performance, scholarship and pedagogy—all come together. Still,
a special, unique and fascinating chapter in its history belongs to silent witnesses, to the lecture
halls, to the lounges, the concert halls, the interiors, historical addresses, and to the monuments
of Petersburg architecture in which the Conservatory's teaching process took place and, above
all, to the building on Teatralnaya Square. It is actually hard to label these witnesses as “silent.”
They are the guardians of memory, “speaking” participants in events. One may apply the words of
the poet to the building on Teatralnaya Square:

...this building here, having served us for a century,
can almost speak.

Photographs and documents from St. Petersburg’s archives, libraries, private collections, and
above all, from the Conservatory’'s own Music Library, Museum and Archive, open a unique cul-
tural vista for us.

Quite a few addresses are associated with the Conservatory, which moved often in the first
years of its existence. In its prehistory one may count as one of the very first the Bermond Villa in
Nice. It was there, at a reception of Grand Princess Elena Pavlovna in the winter of 1856/57, at-
tended by Anton Rubinstein and Count Matvey Wielhorski (among others), that the idea of or-
ganizing a Russian Music Society (RMS)' was voiced, along with the need for urgent reforms in
Russian musical practice.

On May 1, 1859, an Imperial order confirmed the Russian Music Society’s charter. Calls for the
immediate founding of a Conservatory became ever more strident.

In March 1860 the Society opened free vocal classes at the homes of teachers Henriette Nis-
sen-Saloman, at 8 Malaya Morskaya Street; of Andrey Lody, 50 Bol'shaya Morskaya; and of Luigi
Piccioli, 9 Simeonovskya Street? In September they began to charge fees. Alongside vocal les-
sons, classes began in piano with Theodor Leschetizky, in violin with Henryk Wieniawski, in cello
with Carl Schubert; in theory with Otton Dyutsh, and in choral singing with Stepan Lomakin. The
august patron of the Russian Music Society, Grand Princess Elena Pavlovna, provided the reserve
rooms on the ground floor of her residence—the Mikhailovsky Palace—to house these lessons.

In 1862 efforts to found the first higher educational institution of professional musical study
in Russia were crowned with success. The charter was confirmed on October 17, 1861; in August
of 1862 applications began to be accepted and on September 8 the founder and first director
of the Conservatory, Anton Rubinstein, headed the ceremonial opening of what was called un-
til 1866 the Music College of the Russian Music Society. A wing of the Demidov mansion on the
Moika Canal at 64/1 Demidov Lane® was rented to house the Conservatory. The joint owner of

1 Since 1873 — Imperial Russian Music Society (IRMS).
2 Today — Belinsky Street.
3 Today — Grivtsov Lane.
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the mansion was O. A. Demidova (née Aledinskaya), former lady-in-waiting to the Grand Princess
Elena Pavlovna.

The new educational institution lacked adequate financial support, depending principally on
tuition, profits from concerts, and charitable subsidies. Rent weighed heavily on its budget, and in
January of 1865 Grand Princess Elena Pavlovna turned to the Ministry of Finance seeking to have
the Music College housed in one of the Ministry’s government buildings. In June of that year the
Russian Music Society received for its use without payment a building belonging to the Depart-
ment of Taxes and Non-taxed Dues located at 26 Zagorodny Prospect. This was, properly speak-
ing, the Conservatory's first building. However, it did not answer the needs of a school very well.
Thus out of the twelve spaces used for classes, eight also served as passageways, which under-
standably made studies difficult.

The first comprehensive final exams took place in December 1865. Like the Conservatory’s
opera productions, they took place in the theater of the Mikhailovsky Palace.* Peter llyich Tchai-
kovsky headed the list of graduates, and received a big silver medal. Among the graduates of
1865/66 were leading figures in national musical culture—the critic G. A. Laroche, the pianists
S. A. Malozemova and G. G. Kross, cellist L. K. Albrecht, theoretician A.l. Rubets, and music pub-
lisher V. V. Bessel, among others.

The Conservatory grew and widened its scope. New disciplines entered the curriculum. Thus,
early on classes opened in orchestral performance and ensemble, the theory of composition
and instrumentation, quartet, viola and opera, classes in music history and aesthetics, and an or-
gan class which took place in the Lutheran Church of the Apostles Peter and Paul at 22 Nevsky
Prospect. Rubinstein’s successors as Conservatory directors, N. |. Zaremba, M. P. Azanchevsky, and
K. D. Davydov brought in new classes, new courses of study, and new disciplines. The number of
students continued to grow: in 1862-1863 there were 171;in 1864-1865, 229; in 1879-1880, 758,
and in 1880-1881, 739. All this presented the directors with the pressing need to find facilities ap-
propriate to teaching needs.

On March 13,1867, Emperor Alexander Il decided to transfer to the Russian Music Society and
the Conservatory space in the building at 1/3 Teatralnaya Street® that housed the medical de-
partment of the Ministry of Internal Affairs. The Conservatory controlled part of the main building
whose windows opened onto Teatralnaya Street and a stone wing in the courtyard. In October,
1867, a charitable lottery was held to gather funds for the renovation of the building. Renovation
began in the spring of 1868. The main building was finished in December of that year, and the
wing, by August 1869. The well-known architect Alexander Krakau oversaw the construction.® The
ceremonial opening and blessing of the new Conservatory building took place in the chapel of
the Ministry of Internal Affairs on January 15, 1869.

In the beginning the new facilities met all educational needs. The main building had four sto-
ries, plus basements, on the street side, and six stories facing the courtyard. A one-story passage
connected it to the two-story courtyard wing. This wing held the apartments of the inspector
and his deputy, Conservatory servants, and a student dormitory. In the main building were class-
rooms, a concert hall, a library with a museum,” an apartment for the director, and the office of
the Russian Music Society. Double wooden walls and doors soundproofed the classrooms. The
concert hall had a separate entrance through the porch to the Ministry of Internal Affairs. Its stage

4 This practice continued until 1883. From 1884 to 1896 final exams took place place alternately at the
Theatre of the Mikhailovsky Palace and in the White Hall of the Mikhailovsky Palace.

5 Today — Architect Rossi Street.

6 Among his projects built in St. Petersburg were the Baltic Station and the building of the Central
School of Technical Drawing (the St. Petersburg State Artistic and Industrial Academy named after
A. L. Schtigliz).

7 Since the founding of the Conservatory its library collection constantly grew thanks to many gifts
and donations. Together with notes and books the library was given works of art and musical instru-
ments. By 1877 the Conservatory’s library complex began to be called the “Music Library and Muse-
um,” and its curator officially named “Head of the Museum.”
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held two grand pianos and an organ made by the Walker Company. The first-floor library was
equipped with a ventilation system and special book shelves in the 1870s.

By the end of the 1870s, however, the building on Teatralnaya Street was already too small for
the Conservatory. In 1879 a competition was announced for the construction of a new building
with student auditoria, two concert halls and an opera house. At the same time, the leadership
of the Imperial Russian Music Society considered other possibilities for housing the Conservato-
ry, including Prince A. D. Muruzi's mansion on Liteiny Prospect and the home of V. A. Panaev on
the Admiralteiskaya Embankment.

In January of 1888 Alexander Ill granted a personal audience to Rubinstein (who had once
again become Director of the Conservatory). Having explained the Conservatory’s needs, he re-
ceived a recommendation from the Emperor: “You must make a fuss.” Having visited the build-
ing on Teatralnaya Street himself in February, the Emperor personally confirmed the inadequate
placement of the educational facility. Rubinstein’s fussing achieved its goal with the support of
Grand Princess Alexandra losifovna (then the president of the Imperial Russian Music Society). The
object of attention was the Bolshoi (Stone) Theater.

The early Neoclassical Bolshoi Theater, built between 1777-1783 by M. Dedeniov and F. Wil-
helm von Bauer from a project by A. Rinaldi,” had immediately become an architectural focus
of Petersburg. It had been rebuilt several times (by J. Thomas de Thomon in 1805, A. Mauduit in
1818, and A. Cavos in 1836) and after its last remodel it was praised as one of the best theaters
in Europe. The hall, which could accommodate up to 2000 people was famed for its acoustics.
The premier of Glinka's “A Life for the Tsar” premiered there on November 27, 1836. For a century
the Bolshoi Theater had been the center of musical and theatrical life in Petersburg. But in 1886
a special commission had closed the theater as a fire hazard and because of the possibility that
its wooden ceilings could collapse.

Grand Princess Alexandra losifovna commissioned the young architect Viadimir Nikolas to
draw up a preliminary to rebuild the theater. His 1888 project preserved the general features of
the interior with the main facade still facing the Mariinsky Theater, and called for richly decorating
the walls. The cost was estimated at 921, 000 rubles.

Alexander lll approved Nicolas's project and decided to give the building to the Conservatory.

In the spring of 1889 a “Commission for the Rebuilding of the Bolshoi Theater to Suit the
Needs of the Conservatory” was set up. The St. Petersburg Society of Architects announced a con-
test for the best plan of rebuilding. Twelve architects competed, including V. Schroter and |. Kit-
ner. Still, in the summer of 1890, the Commissions rejected all of the proposals because of their
cost. V. V. Nicolas again received the commission to plan the rebuilding, even though he had not
taken part in the contest.

Nicolas's new project (1891) contemplated a more significant reordering of the theater build-
ing. The architect replaced the former foyer with classrooms, other educational spaces, and
a Small Concert Hall. The area of the former theater proper became interior courtyards. In order
to accommodate the large theater hall the architect proposed building out in the direction of
Torgovaya Street.”” The eight-columned ionic portico on the facade facing the Mariinsky Theater
was torn down. The decoration of the walls became less rich, as Nicolas worked them with Neore-
naissance motifs. The main facades now opened on Torgovaya and Ofitserskaya'' streets. Rectan-
gularin plan, with a small extension for an Imperial entrance from Torgovaya street, the building
assumed severe neoclassical proportions.

8 “Nado pokhlopotat’.” A.I. Puzyrevskii and L. A. Sakketti, Ocherk piatidesiatiletiia deiatel'nosti S.-Peter-
burgskoi konservatorii [Sketch of Fifty Years of Activity of the St. Petersburg Conservatory]. 2nd ed. Petro-
grad, 1914. P. 86.

9 The architect and artist L. F. Tischbein was also involved in the planning and construction of the
building.

10 Today — Soiuza Pechatnikov Street.

11 Today — Dekabristov Street.
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The project was approved and rebuilding began in spring 1891 with the removal of dilap-
idated walls and ceilings. A ceremonial dedication of the new building took place on June 14,
1892, with the laying of a bronze cornerstone. Construction work ended in 1896, at a final cost of
1856 652 rubles.

The cost overrun resulted from the great scale of the work, the high quality of the materi-
als used, and the fine finishes. To achieve the best resonance, the brick walls in both halls (Grand
and Small) were paneled in pine and the ceilings were covered with wooden gummed shielding.
The Grand Hall was provided with side balconies and boxes, the stage was widened to the max-
imum possible extent, and a fireproof curtain of concrete on a metal frame protected the audi-
ence. For soundproofing the classrooms had double ceilings and walls with air pockets between
the layers. A church was built in the center of the student corpus on the Ofitserskaya Street side.
Significant funds were spent on the decoration of the facades and the Grand and Small Halls. The
well-known artist A. Riabushkin was invited to design wall paintings for the chapel and the ceil-
ings. Apartments were provided within the Conservatory for personnel and for servants. Venti-
lation, heating and electrical systems conformed to the highest technical standards of the time.

On September 1, 1896, the Conservatory left its facilities in the Ministry of Interior Affairs build-
ing and moved to Teatralnaya Square.

That was 123 years ago.

The needs of the St. Petersburg Conservatory in the 21st century have probably already ex-
ceeded the capacities of its historical building. It is possible that the Conservatory will expand the
geography of its addresses and that additional new educational buildings will be built for it.'”? But
the building on Teatralnaya Square, conceived and built as “a temple of Russian art,” will always
be a center of attraction for many generations of Conservatory students, for those whose lives
are tied to music. [ |

12 In 2015, with regard for the reconstruction of the Conservatory historical building, the facilities
located in an 18th-century architectural monument at the address: 2, Glinka Street, were placed at
the disposal of the Conservatory. In this building from 1772-1777, destined originally for purposes
of the State Military Department (Kriegs-Kommissariat), the Conservatory is disposed now, waiting
for completion of the reconstruction and for returning to Teatralnaya Square.
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1.

OT Bunnbl BEPMOH A0 NEPEYNKA JEMNAOBA = FROM VILLA
BERMOND TO DEMIDOV LANE = 1857-1865

Benukas wnaruua Enena [lasnosHa
1806—18753.

OEatencnHua no oceoGoMAeHID HPECTEAHD H OCHOBATENbHHLA KNHHHMKH
ANs ycosepuieHcTBoBanln spaved.

»0Ona cabnana Bce, 4TO TONMLKO OGbiN0 Bb €8 CHAaxh, Ana Houbnedia pyc- .
CKArO HAPOAA OTh #3Bbl y3akoHexHaro paGcTea, oHA TBEPAD W HACTOHYHBO NoA-
AEpHHBANa NYYWHED PYCCHHXD NIOABH CBOEIO BPEMEHH Bb HXB NyHWHXL
cTpemneniaxs’,

A. 6, Koun.

Cepin vcTopuueckan,

1. Benukana kHArvHA Enena MNasnosHa (c poTtorpadum 1858 roga).
OTKpbITKa Havana XX Beka
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17. NMeyaTHoe mn3BelleHne 00 OTKPbITUKM My3bikanbHOro yunnuiia (KoHcepsatopun). 1862

K mato 1862 rofa YnMcneHHoCTb yueHMKOoB My3blKanbHbIX KNaccoB NpubamKanach K COTHe; BO3HMKMA
MbIC/Tb O Halime Bofiee MPOCTOPHOrO M NMPUCNOCOBIEHHOrO NOA 3aHATUA NoMeLLeHKa. [1o Npocbbe Benvkor
KHArHW Enetbl MaBnoBHbI, ee ObiBlas dpelinnHa O. A. [lemnaoBa-AneaviHckas NpeaocTaBuia s 3aHATUNA
neBblit dnnrenb CBOer ropoAckor ycaabbbi.

8 (21) ceHTAbPA 1862 roaa, B AeHb PoxaecTsa MpecsaToi boropoawubl, BO dnvrene ycaasbol Jemmno-
BbIX Ha Hab. p. Moliky 66110 OTKPBLITO NepBoe My3bikanbHoe yurnuile (KoHcepsaTopusa) B Poccum.



2. KoHcEPBATOPVS HA 3ATOPOAHOM... » THE CONSERVATORY IN ZAGORODNY... = 1865-1889

28. KoHuepTHbI 3an KoHcepsaTopuu. Cesa HanpaBo: NopTpeTbl Mnepatopa AnekcaHapa Il
(konus ¢ paboTbl K. E. MakoBcKoro), Benvkoro kHa3a KoHCTaHTUHa Huikonaesumya,
M. V. Tnunkm (pabotsl K. E. Makosckoro) n A. I. PybuHwteriHa (pabotsl W. H. Kpamckoro).

@oTo. 1890-e.

NepeBoaHble 3K3amMeHbl CTyaeHTOB KoHCepBaTopun 13 rofia B rof MPOBOAUINCH B OOMbLLON 3ane Toro
WY MHOTO MOMELLIeHNs, TOra Kak BbiMyCKHble MMenu 6onee rpaHano3HbIi MacliTab. ABrycTeiiuve noKpo-
sutenn PMO n noneuntenu KoHcepsaTopumn — Bennkasa kHArmHA EneHa MNaBnosHa ¢ godepblo EkateprHon
MwuxainosHo (exxerogHo Ao 1883 roaa), Benuknin kHAa3b KoHCTaHTUH Hkonaeswy 1 ero cynpyra Anekcan-
apa MocudosHa — NpenocTaBAnv Ana 3TMx CobbITUi CrneLmnanbHO NPUCNoCcobNeHHbIe NOMeLLEHNS B CBO-
X pesnaeHumax: Teatp MrxannoBckoro Asopua, bensin 3an MpamopHoro asopLa.
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3. CTPOUTENLCTBO COBCTBEHHOIO 30AHMA = CONSTRUCTION OF THE CONSERVATORY’S OWN BUILDING = 1889-1896

43a-b. PekoHCTPYKUWA Bonblworo Teatpa v 3aknaaka GyHaaMeHTa
bonbworo 3ana KoHcepeatopuu. Qoto. 1892
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|. IcTOPUYECKME AAPECA = HISTORICAL ADDRESSES = 1862—-1896

48

44, A T. PyouHwreiH, B. A. Typ n B. B. Hukons
Ha cTpouTenbHoM nnowaake KoHcepsatopuu. Goto. 1893



|. IcTOPUYECKME AAPECA = HISTORICAL ADDRESSES = 1862—-1896
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46. <HoBoe 3naHve C.-[NeTepbyprckor MnepaTopcKom

KOHCepBaTOpuin BO BpemMa NOCTPOMKMy. Konnax. 1896 'I'opmeo'rnenxoe OTEPSITIO Ro5Aro GRadl
Cné. HomoepzaTopin

12-ro HOAOPA, COCTOATOCH OTKPHITIC Bla-
Hif c.-merepOyprekoif  KoHeepBaToOpin  Ipi
HCRADIHTETLHOM, TopiEecTBeHHOM 00cTaHoBRE. |
"TopigeeTrBo OTEPHITIA YAOCTOWIN CBONME IpPH-
cyrersiens Mxw Wmmeparopckis Beamge-
crsa I'ocygaps Umueparops Humoaai Axex- |
cangpopuus u [ocygapums  Hmueparpuma |
AJexrcangpa ©eog0poBHa, Bb CONPOBOEICHIN |
Oco6p Myueparopekoin Payuain u Gaecri-
el CBHTH. |
s 5 wacams gma magaxes cwph3in 0pu-
LIAMEHHBXE JHIG, KOTOPHA CO0NPAIHCH BT
Goapmons 3aab womeepsarTopim. Saan, Becn |
SAMHTHIT HIERTPHICCKEMS CBBTOND, IPeICTa- |
JATH HeoOHYaino kpacusoe spbmmme. Ilap- |
CRAA J0&A, H 2CTPALA  JTEKOPHPOBAHEL TpPO-
nuueckuMu pacreimvu. By mmmaxs mo Go-
47. OparmeHT ctatbn H. ©. DuHaen3eHa KaMs cuennt Owcerat Wxn Bemmuecrssn Bbh

06 OKOHYaHWV CTpouTeNbCTBa KOHCepBaTopHy mpim,maxm U3 KEBOH seIeHH, Hpderrno
(Pycckan mysblkanbHas raseta. 1896). | St o il i e i
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1 2H0ﬂ6pﬂ 1896 rofa npuv 60ABLWOM CTeYeHUN MYONNKY, B MPUCYTCTBUN 1MmnepaTopa Hinko-
nas Il, nmnepatpuupl Anekcanapbl OeaopoBHbI, YUNEHOB LIAPCKOW CeMbY, MPOheccopoB

1 CTyneHToB KoHcepBaToOpum, MpeacTaBUTeNer NpaBUTeNbCTBA, aPTUCTUUECKOTO U XYAOKECTBEH-

HOro MMpa COCTOANACh OdUMLMaNbHanA LePeMOHINA TOPKECTBEHHOTO OTKPBITUA HOBOTO 3AiaHWA.

A.T. PyBUHLWITENH He Ao A0 3TOro cobbiTvsA. Ho cnelmansHO Ans Hero oH 3abnaroBpemeH-
HO, B 1894 rofy, Hanucan «YBepTiopy Ha OTKPbITME 3faHra KoHcepBaTopumy, KOTopas 1 Obina Uc-
NOMHEHA Ha TOPXKECTBEHHOW LiIePEMOHIN.

Bo BTopoi nonosuHe 1890-x 11 8 1900-x rofax KoHcepBaTopuis 00KMBaeT 1 00yCTpanBaeT HO-
BOE MomeLLeHue. YBennumaaeTca npuem yyalumxca (8 1904/05 yuebHoM rofy 1x Uncio BO3pOCao
1o 1137). B doite bonblioro 3ana ycraHasnmeaTca MpaMopHble ctatyn [1. V. Yarikosckoro (1898,
ckynbnTop B. A. Beknemuwes) u A. I. PyonHwteiiHa (1902, ckynsntop 1. A. bepHuwTam), oTKpbIBa-
totca myzen M. V. Tnnnkn n A T. PybuHwTenHa.

NHnumatopom co3naHusa B KoHcepsatopun my3es M. V1. [nnHKn Obina cectpa KOMNo3nTopa,
J1. M. WecTakoBa. OHa e 3aH1Manach 1 0byCTPOMCTBOM MEMOPMANBbHOMO NOMELLEHMS. APXITEK-
Top B. B. Hukona npenycmoTpen ans my3ea HeGOMblUyio YIIOBYIO KOMHATY CrpaBa OT r1aBHOM
NecTHULbl bonblIoro 3ana ¢ okHamu Ha Toprosyto ynnuly'. LiepemoHvis OTKpbITUsA My3es, Npuypo-
UeHHas K 60-N1eT1io CO HA NpeMbepbl onepbl «*Kn3Hb 3a Laps», COCToANack 27 Hos6pa 1896 roga.

Myszeln A.T. PybuHwTelHa 6bin oTKpbIT 18 Hoabpa 1900 rofa, B pamKkax npasaHOBaHWA AHS
poXaeHNA Komno3ntopa. My3selr pasmecTuncs B IMUHOM kabriHeTe Ee nmnepaTopckoro Bbicove-
cTBa Benvikow KHArHM Anekcanapsl MlocndosHbI B dolie bonblioro 3ana (cnesa oT riaBHOM necT-
HYLbI). Konnekummn o6omx My3ees, BKoYaBLLve aBTorpadbl M U3AaHs, My3blKanbHble MHCTPYMEH-
Thl, OI0CTbI, KAPTUHBI, GOTOrPadUK, MMUHbIE BELLW, TUTEPATYPYy O KOMMO3MTOpax, aduluy CrekTa-
Knel 1 KOHLEPTOB 1 Ap., OTINYANIUCh HEOOBIKHOBEHHOW MOMHOTOM 1 6OraTCTBOM.

C 3aBeplueHViemM CTPOUTENBCTBA KOHCEPBATOPCKOrO 3AaHNA apXUTEKTYPHbIV aHCcambb TeaT-
panbHOW NNowaar — OAMH 13 Kpacueenwnx B CaHkT-lNeTepbypre — npuobpen CBOM 3aKOHUeH-
HbI B, HO 3akniounTenbHble akkOpAbl 3TOW BENNMUYECTBEHHOW apXUTEKTYPHOM CUMGOHWN, CBA-
3aHHble C YCTAHOBKOW Ha M/IOLWAAM ABYX MaMATHIKOB, Obln BMMCAHbI B Hee B MOCneayioLme rofpi.

MamAaTHUK M. /. TnuHke (ckynbnTop P. P. bax, apxutektop A. P.bax), COOpyXeHHbI N0 NHW-
umatuee VIPMO, nepBoHauansHO Obift yCTaHOBMEH B CTBOPE YULIb [IVHKY, Ha ee nepeceyeHun
¢ TeaTpanbHoM nnouwaabto. Ero TopkecTBeHHOe OTKPbITYE COCTOoANOCh 3 despans 1906 rofa.
B 1925 roay, B CBA3M C MPOKNAKOM TPamBalHbIX MyTel, NamAaTHUK Obln pa3obpaH, MOCKOMbKy ero
NONOXeHNe NPENATCTBOBANO TPAHCMOPTHOMY ABMKeHWIO. [Tocne YyacTMUYHOM pecTaBpaumuy OH
6bin1 ycTaHoBMEeH B 1928 rofly Ha HOBOM MeCTe — C I0XKHOW CTOPOHBbI 3AaHKA KoHcepsaTopuw. Ma-
MATHUK H. A. Pumckomy-Kopcakoy, Ms kKoToporo KoHcepsaTopus HOCUT ¢ 1944 rofa, 6bin ycTa-
HoBneH 30 HoAOPA 1952 rofla C CeBepHOM CTOPOHbI 3aaHKnA (CKynbnTopsbl B. V. MHran, B. Al. boro-
no6oB, apxutekTop M. A. Llenunesckuin).

B 1905 rogy ampektopom KoHcepsaTopuy CTan AnekcaHap KOHCTaHTMHOBWMY [Na3yHOB —
NepBbIVi AMPEKTOP, HEe Ha3HaueHHbI Ha 3TOT nocT Aupekumernt MPMO, a 13bpaHHbIi CoOBETOM
npodeccopos By3a. B 1912 roay KoHcepBaTopusa TOpKECTBEHHO OTnpa3aHoBana 50-netne co
[HA CBOEro OCHOBaHUA.

Haasuranncs rposHble nepemMeHbl BOEHHOTO 11 PEBOMOLIMOHHOIO BpemeHu. B roabl [Nepson
MVPOBOV BOVIHbI B MOMeLLeHNAxX KoHcepBaTopumm Obin YCTPOEH Nla3apeT, NMPOBOAUINCE KOHLEpP-

1 o 2015 r. B 3TOM NomelleHny, nepecTpoeHHomM B 1912 r., pasmelyanca KabuHeT (my3sel) nctopum
KoHcepBaTopmu, OCHOBaHHbIN B 1969 T.



1. KoHcEPBATOPNA HA TEATPANBHOWM NnowAAM = CONSERVATORY IN TEATRALNAYA SQUARE = 1896-2012

Tbl 414 PaHeHbix. B 1917 rofly coctoanock nocneaHee 3acefaHne VIPMO; 8 1918 roay KoHcepsa-
TopuA OblNa HaUWOHaNM3MpPoBaHa.

[lekpeToM 0 3aKpbITUM LIepKBEN MU BbICLUMX y4eOHbIX 3aBefeHuAX 1 [lekpeTom o lNeTporpaa-
CKoW 1 MOCKOBCKOW KOHCEPBATOPMAX OTKPbIBAETCA HOBbBIV MEPUOL B »KM3HM By3a:

«CoeT HapoaHbix Kommccapos noctaHoenseT: lNeTporpanckas n Mockosckaa KoHcepBa-
TOpUK NEPEXOAAT B BeAeHVe HapoaHoro Kommnccapuata no NpoceeLleHnio Ha paBHbIX CO
BCEMM BLICWUMMM YUeOHBIMI 3aBeAEHNAMM MPaBax C YHUUTOKEHMEM WX 3aBUCUMOCTU OT
PYCCKOro My3blkanbHoro obulectsa. Bce vmyLLecTBo 1 MHBEHTaPb 3THX KoHCcepBaTopui,
HeobxoanMble ¥ MPUCMOCOBNEHHbIe ANA Liener rocy1apCTBEHHOMO My3blKabHOrO CTPOU-
TenbCTBa, 06BABNAIOTCA HAPOAHOW rOCYAaPCTBEHHOM COOCTBEHHOCTbIO.

MNpencenatens CoBeTa HapoaHbix Kommccapos
B. Ynbaros (JleHnH).
HapopaHbin Komurccap no lMNpoceeleHuio
A. JlyHayapckumn.
Ynpasnatowmi nenamm Coseta HapoaHbix Kommnccapos
Bn. boHu-bpyesny
Mockea, 12 nona 1918 r».

MHorve apxuBHble GoTorpadum COBETCKOro Nepmnoaa, 3aneyaTnesLine CLeHbl 13 Xn3Hu KoH-
cepBaToOpuK, HECYT Ha cebe ApKMe NpUmMeThl BpemeHu. Mbl BUAMM AUEKY NEPBbIX KOMCOMOSb-
LieB, 3acelaHne KyNbTKOMUCCUM MECTKOMa, 3aHATUA Mo CTpenbbe B OHOM 13 KOHCePBATOPCKMX
NOMELLEHMI; KOHLePTbl Ha clieHe Manoro 3ana, yKpalleHHOro NopTpeTamn COBETCKINX BOXKAEN
1 NEPBOMANCKIMM NO3YHramMu, CKyNIbNTYPHYIO rpynny B Gore bonbworo 3ana — CUAALMX Ha CKa-
merike B. V1. JleHnHa 1 V. B. CTannHa Henofaneky oT cTaTyn PyOuHWTEMHa, NOAYCKPbLITOM B HULWeE
NapafiHoW NECTHWULIbI; KOHCEPBATOPCKYIO KOMOHHY JEMOHCTPAHTOB Yy 3[aHWA Ha TeaTpanbHo,
BHYTPeHHWe ABopbl KoHcepBaTopuu, HanomuHatouwve o etepbypre Joctoesckoro... Ho 3gech
e — apku doite bonbworo 3ana B CTUNe UTanbAHCKOrO PeHeccaHca, BennKonenue napagHbix
nectHUL bonbworo 1 Manoro 3anos, KanuTenu 1 NUAACTPbI, PPOHTOHbI 1 KapHM3bI, 3ALLHAA Ner-
Ka Gpr30B, yKpaLAoWMX CTEHbI 3AaHNA, aXKYPHbIN WNKNb HebOoNbWOoW HalleHKN Ha Kpbile KoH-
cepBaTopun. ..

[eponyeckue v Tparnyeckmne CTpaHuLbl B MCTOpUio KoHcepBaTopmm BNncanu rofdbl Bennkon
OteyecTBeHHOW BOVHbI. bonee 170 KoHCepBaTOPLIEB NOrMOM B rofbl BOVIHbI Ha GPOHTaX, B 6510-
KagHoM JleHrHrpaae, B 3Bakyaumu. [amaTb O HUX XPaHWUT MeMOPMabHan A0CKa, yCTaHOBNeHHan
Ha nnouwlaake UEHTPaNbHOM NECTHULIBI y4ebHOro Kopnyca.

30 nioHA 1941 rofia B KoHCepBaTOpUmM COCTOANCA OUYepeIHOW BbIMYCKHOW aKT. bonee aByx-
COT NEeAaroros, aCNMPaHTOB, CTYAEHTOB U CRy»Kallyx Obinv Npr3BaHbl netom 1941 rofa B 4encTBy-
foLLYy0 apMMio, MHOTMe yxoamnm AobpoBosbLamm Ha GPOHT, BCTynanu B HapoaHoe ononyexue.
YacTb KonnekTrBa B CeHTAOPe OblNa 3BakyMpoBaHa B TalKEHT, HO 3HaUMTENbHOE UMCNO Neaaro-
OB, CTY[JEHTOB 1 COTPYAHWKOB OCTaNoCh B JIeHWHrpage.

B TalwkeHTe KoHcepBaTopuA pa3mecTunach B 3aaHny Obisluero Knyba WeeHNKoB. JInib nAT-
HaauaTb MOMeLLeHWA B Hem Oblv MPUrOAHDBI ANA YUeOHbIX 3aHATUI, HO 3aTO B PaCMOPsKeHMN
KoHcepBaTopmm okazanca 00nbLOoW KOHLEPTHbIN 3an. [Mpodeccopa 1 npenoaaBaTeny Xunm Ha
YaCTHbIX KBapTMpax; Nof CTyAeHUecKme obLexnTa Obinn oTBeAeHbl Jom yueHbix 1 Knyb pabot-
HVKOB MCKYCCTB. YuebHan, HayuHas, KOHLepTHadA »Ku3Hb KoHcepBaTopun B 3BaKyaLUM OTAMYA-
nacb 6ONbLION MHTEHCUBHOCTBIO. [1POXOANIN exeHefeNbHble KOHLEPTL B 3ane Knyba WaeelHu-
KOB; MHOTrOUMCEeHHble ledCKre KOHLePThl HepeaKo AaBannch NPAMO Ha yauLe, NoA OTKPbITbIM
HeboM. PerynapHo NnpoBoAMNNCH KOHGepeHLMK, HayuHble ceccun. B MapTe 1943 rofa OTKpbITON
ceccvel Y4eHoro coBeTa 1 obuneliHbiMK KoHLiepTamn Obiio oTmedeHo 80-neTure Co HA OCHOBa-
HVA KoHcepBaTopuu.
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KoHcepsaTopusa Npofgoskana CBOIO eATeNbHOCTb U B 6riokagHoM JleHnHrpaae. Paa npodec-
COPOB Nepecenwncs B 3aaHvie Ha TeaTpanbHoW nioLaav, rie paboTana CTOMoBas 1 B NMepBble Me-
cALbl 6noKabl NOAAEPKMBANOCH OTOMEHVe, MHOTE KOHCepBaTOPLIbl COBMeLany yuyeby 1 pa-
60Ty C AEKYPCTBaMM B MOXKAPHbIX KOMaHAaX v KOMaHAax MpOTUBOBO3AYLWIHOM 0BOPOHLI. Yueb-
Hble 3aHATUA Npoucxoannn 8 KoHcepBaTopmu, Ha KBapTMpax Meaaroros, B MOMELEHWY My3bi-
KanbHOW LWKOJbI Ha yNuLe HekpacoBa, B 3aHuy apamatideckoro teatpa um. A. C. MNywkuHa, roe
TaKXke NPOXMBaNM HEKOTOPbIE KOHCEPBATOPCKMe Npodeccopa. Mefarorv U CTyAeHTbl BENW KOH-
LepTHYIo paboTy B KoHcepeaTopuu v GunapmoHuy, B 3ane KamepHbiX KOHUEPTOB (Ha Hesckom
NPOCNeKTe) 1 Ha Paamo. KOHCePBATOPCKME KOHLIEPTHbIE BPUrabl BbIE3Kanu B 4acTu AENCTBYIO-
Lier apMuK, JaBanu KOHLUEePTbl B rocnuTanax. B mae 1943 roga «JleHnHrpaackas npaeaa» n3se-
CTWfa O CKOPOM OTKPBITUM My3bIKalbHOMO yumanila Npu KOHCEPBaTOPUK. 3aHATUA B YUnmLLe
Y Ha KOHCePBATOPCKMX Kypcax NOBbILEeHNs KBanuduKaLmn Hauanmchb 16 1ions, a yxe 28 aBrycta
1943 rona B Manom 3ane KoHcepBaTopmn COCTOANCA NePBbIfi OTYETHBIN KOHLIEPT.

B rofbl BOVHbBI 3HAYMTENBHO MOCTPaAano 3aaHue KoHcepsaTtopuu. B ceHTabpe 1941 roga
B3PbIBHOW BONHOM OT aB1abombbl, ynasiuei Ha ynuuie MnHKK, Obina nospexaeHa Yactb bonbiio-
ro 3ana. B centabpe 1943 rofa BO Bpems apTUINIEPUIACKOro 06CTpena B 3aaHue nonano HeCKosb-
Ko cHapsnos. OfunH 13 HUX, MPOOWB KpbiLly, Pa3opBanca Ha ranepee bosbLIOro 3ana, Apyrow no-
nan B BECTMOIO/b, Pa3pyLWINB NapaHyto NeCTHLY. Ha coxpaHmBLIMXCs GoTorpadusax 3anedatse-
Hbl Cefibl STUX Pa3PYLIEHWN.

BoccTaHOBNEHME KOHCEPBATOPCKOrO 3AaHWsA NOTPebOBaNo MHOTOro BPEMEHM 1 MHOTUX YCW-
N, PeMOHTHbIe PaboTbl Ha MepPBbIX MOPax BEAWCH CUMaMM CaMKX My3blKaHTOB — CTY[€HTOB,
aCnMpPaHTOB, COTPYAHMKOB KoHCepBaTopu.

KoHcepBaTopusa cerofjHa — 370 7 bakynbTeToB, 32 kadeapsbl, okono 1500 obyvatowmxca (CTy-
[EHTOB, aCNMPaHTOB, yueHnKoB CpefiHelt crnelmanbHOM My3blkanbHOM LWKOAbI), CBbile 450 neaa-
roros, okono 1000 coTpyaHNKOB (BKMNOUaA OPKeCTP, ONepHYto 1 BaneTHyto TPyNMbl, paboTHUKOB
6rnbnmoTekn, apxmea 1 T. A.). ITo TeaTp onepbl U HaneTa (¢ 1923 roga no 1988 rog — OnepHas
cTyana), HayuHas mysbikanbHaa 61bnmoTeka, pacnonaratolias boraTteniuen KonnekLme agTorpa-
bOB, pykonucen, papuUTeTHbIX M3AaHWI, AAPO KOTOPOK cocTaBmnu cobpanHua M. 1. A3aHueBCKoro,
A.T. PybuHwTelHa, B. A. Konorpureosa 1 apyrux. 310 KabuHeT (My3eit) nctopumn KoHcepsaTopuy,
DonbKNOPHO-3THOrPaduUecKui LieHTp, ApxinBe 1 yuebHble nabopatopun, MeavaueHTp, B GoHaax
KOTOPOro — 3BYKOBOW NIETOMMUCU BY3a — XPAHATCA YHUKANbHbIE 3amMCh My3blKM B UCTONHEHMN
MHOTVX BEVKIUX aPTUCTOB. ..

HeBO3MOXHO NMpUBECTM Aaxe Camblil KPaTKIMI, BHIODOPOUYHbIN NepedeHb VMeH BbIAAIOLLMXCA
BOCMMUTaHHWKOB KOHCepBaTOpUM, BHECLUMX BECLIEHHDIM BKNA B MUPOBYIO My3blKalbHYIO KyfbTy-
py. TONbKO Ha MCTOPUYECKOW MEMOPMANbHOM JOCKE, COlePKaBLLel MMeHa NaypeaTos 1 CTapen-
WX NeAaroros-BOCMNMUTaHHMKOB, OKOHUMBLLKX KoHcepBaTopuio Ao 1912 roaa, 6bi1o BbiceyeHo
okono 50 nmeH. [locka, yCTaHOBNEHHasA Ha M/oWafKe napaaHom nectTH1Ubl Manoro 3ana, obina
B 2007 roay 3ameHeHa ABYMA HOBbIMW, COAEPKalUVMM CMNCOK BblJaAloLLMXCA NeJjaroros v yda-
wmxcsa KoHcepBaTopumn OT MOMEHTa ee OCHOBaHWA. JTOT CMMCOK (BHOBb HEMOMHbIN) BKIOUaeT
yxxe 6onee 160 MMeH.

B 1995 rogy CarkT-lleTepbyprckas KOHCePBATOPUA — OfHa W3 COKPOBULLHNL, OTeuecTBeH-
HOWM My3blKanbHOW KynbTypbl 1 0bpa3oBaHna — Ykasom [lpesuaeHta Poccuiickon Oepepaumn
6bina BKMOUeHa B [0CyAapCTBEHHbIN CBOA OCODO LieHHbIX OObEKTOB Ky/bTYPHOrO Hacneavs Ha-
popos PO. [ |



he official opening ceremony of the new building took place on November 12, 1896, in the

presence of Emperor Nicholas Il, Empress Alexandra Feodorovna and other members of the
tsar's family, professors and students of the Conservatory, representatives of the government as
well as of the artistic world, as well as a large gathering of the public.

Anton Grigoryevich Rubinstein did not live to see it. But well in advance, in 1894, he had writ-
ten a special "Overture on the Opening of the Conservatory,” which indeed was performed at the
opening ceremony.

In the second half of the 1890’s through the 1900's the Conservatory settled into the new
building and began to feel at home. The number of students admitted grew, and by the 1904-05
school year reached 1137. In the foyer of the Grand Hall marble statues of P. I. Tchaikovsky (1898,
by the sculptor V. Beklemishev) and A. G. Rubinstein (1902, by L. Bernshtam) were erected, and
the museums dedicated to M. I. Glinka and A. G. Rubinstein were opened.

The initiator of the Glinka Museum in the Conservatory was the composer’s sister, Liudmil-
la Ivanovna Shestakova, who also organized its realization. The architect V. V. Nicolas oversaw its
construction in the small corner room to the right of the main staircase of the Grand Hall, with
windows onto Torgovaya Street.! The museum’s grand opening, timed to coincide with the six-
tieth anniversary of the premiere of the opera "A Life for the Tsar,” took place on November 27,
1896.

The Rubinstein Museum was opened on November 18, 1900, in the framework of the cele-
bration of the composer’s birthday. The museum was located in the personal study of Her Impe-
rial Highness, Grand Princess Alexandra losifovna in the foyer of the Grand Hall, to the left of the
main staircase. The collections of both museums which included publications and autographs,
musical instruments, busts, paintings, photographs, personal items, literature about composers,
posters of concerts and performances, and so on, were distinguished by their unusual richness
and comprehensiveness. The museums functioned actively until the reconstruction of the Grand
Hall began in 1912.

With the completion of the Conservatory building the architectural ensemble of Teatralnaya
Square, one of the most beautiful in St. Petersburg, acquired its finished look. However, the final
chords of this majestic architectural symphony were added in the following years.

The monument to Glinka (by the sculptor R. Bach and architect A. Bach), erected on the ini-
tiative of the IRMS (the Imperial Russian Music Society) at first was placed on the edge of Glin-
ka Street where it meets Teatralnaya Square. It was unveiled in a ceremony on February 3, 1906.
However, the monument’s position interfered with street traffic, and in 1925 it was removed, in
connection with the construction of tram lines. After partial restoration it was put up in a new
place in 1928, on the southern side of the Conservatory building. The monument to N. A. Rimsky-
Korsakov, whose name the Conservatory has borne since 1944, was put in place on November 30,
1952, on the northern side (sculptors V. Ingal, V. Bogoliubov; architect M. Shepilevsky).

In 1905 Alexander Konstantinovich Glazunov became the director of the Conservatory, the
first not appointed by the directors of the IRMS but chosen by the school’s Council of Professors.
In 1912 the Conservatory celebrated the fiftieth anniversary of its founding.

Times of war and revolution came, bringing the storm of change. During the First World War
a field hospital was set up in the Conservatory and concerts for the wounded were performed

1 Until 2015, the Cabinet of History of the Conservatory had been located in the very premises.
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there. The last meeting of the IRMS took place in 1917, and the Conservatory was nationalized in
1918.

Decrees on the closing of churches connected to institutions of higher education and on the
Petrograd and Moscow Conservatories inaugurated a new period in the school’s life:

The Council of People’s Commissars declares: The Petrograd and Moscow Conservatories
are transferred to the administration of the People’s Commissariat of Enlightenment, with
rights equal to those of as all other higher educational establishments, and severing all de-
pendence on the Russian Music Society. All property and inventory of these Conservato-
ries, that are necessary and tailored to meet the needs of state musical construction are
declared to be the people’s state property.

President of the Council of People’s Commissars
V. Ulyanov (Lenin)
People's Commissar for Enlightenment
A. Lunacharsky
Administrator of the affairs of the Council of People’s Commissars
V. Bonch-Bruevich
Moscow, June 12, 1918.

Many archival photographs from the Soviet era that capture scenes of the life of the Conser-
vatory vividly reflect signs of the times. We witness the nucleus of the first members of the Kom-
somol; shooting lessons carried out in the Conservatory; concerts on the stage of the Small Hall,
decorated with portraits of Soviet leaders and slogans for May Day; a sculptural group erected in
the foyer of the Grand Hall—Lenin and Stalin sitting on a bench—uwith the statue of Rubinstein
half hidden in a niche of the main staircase in the background; a column of demonstrators from
the Conservatory standing near the building on Teatralnaya Square; and the inner courtyards of
the Conservatory, recalling Dostoevsky's Petersburg. But here too are the arches of the Grand
Hall's foyer in the style of the Italian Renaissance, the magnificent grand staircases to the Grand
and Small Halls, the capitols and pilasters, pediments and cornices, elegant friezes, adorning the
building's walls, the azure spire of the little turret on the Conservatory roof. ..

The years of the Second World War wrote both heroic and tragic pages into the chronicle of
the Conservatory. More than 170 people from the Conservatory perished during the war years, at
the front, in blockaded Leningrad, and in evacuation. A memorial plague mounted on the land-
ing of the central staircase in the educational building honors their memory.

On June 20, 1941, the Conservatory held its yearly graduation. That summer more than two
hundred teachers, graduate students, students and staff were inducted into the active army;
many volunteered for service at the front or enlisted in the people’s home guard. In September
part of the collective was evacuated to Tashkent, but a significant number of teachers, students
and employees remained in Leningrad.

In Tashkent the Conservatory was moved into the building of the former Sewing Club. Only
fifteen rooms were suitable for educational purposes, but on the other hand, the Conservatory
had available a large concert hall. The professors and teachers lived in private apartments; the
House of Scholars and the Club of Arts Workers were given over as dormitories for students. The
educational, scholarly and concert life of the Conservatory in evacuation was distinguished by
its great intensity. Weekly concerts took place in the hall of the Sewing Club; many free concerts
were given right on the sidewalk under the open sky. Regular conferences and scholarly meet-
ings were organized. In March of 1943 a Public Session of the Scholarly Council and jubilee con-
certs marked the eightieth anniversary of the Conservatory's founding.

The Conservatory also continued its activities in blockaded Leningrad. A series of professors
moved into the building on Teatralnaya Square where there was a functioning cafeteria and
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which at least for the first months of the blockade had heating. Many Conservatory folk com-
bined their studies with work as watchmen in fire brigades and anti-aircraft units. Educational ac-
tivities took place in the Conservatory, in teachers’ apartments, in the building of the A. S. Push-
kin Dramatic Theater, where several other Conservatory professors were living, and in the musi-
cal school on Nekrasov Street. Pedagogues and students gave concerts in the Conservatory and
Philharmonic, in the Chamber Music Hall on Nevsky Prospect and on the radio. Concert brigades
from the Conservatory went out with the active army and gave concerts in hospitals. In May 1943
"Leningrad Pravda” reported on the impending opening of a Music College attached to the Con-
servatory. Studies there and the Conservatory's advanced training courses began on July 16, and
already on August 28, 1943, in the Small Hall of the Conservatory the first concert-examination
took place.

During the war years the Conservatory building suffered considerably. In September 1941 the
explosion of an aerial bomb that fell on Glinka Street damaged part of the Grand Hall. In Septem-
ber 1943 several shells hit the building during an artillery bombardment. One of them crashed
through the roof and went off in the gallery of the Grand Hall, and another fell into the vestibule,
destroying he grand staircase. Traces of these devastating events have been preserved in pho-
tographs.

Restoring the Conservatory building demanded much time and effort. At first repairs were
carried out by the musicians themselves—students, graduate students, Conservatory employees.

Today the Conservatory consists of seven faculties, 32 departments, and about 1500 people
enrolled (students, graduate students, and pupils of the Music School), over 450 teachers and
about 1000 employees. It includes a Theater of opera and ballet (from 1923 to 1988—an Opera
Studio), a Music Library, that has a very rich collection of autographs, manuscripts, and rare edi-
tions; its core collection is based on those of M. P. Azanchevsky, A. G. Rubinstein, A. V. Kologri-
vov, and others. The Conservatory also has a Cabinet (museum) of History of the Conservatory;
a Media Center—a chronicle of the school in sound, that preserves unique music recordings per-
formed by great artists; a Folklore and Ethnographic Center, Archive, and educational laborato-
ries...

It is impossible to cite even a very short and selective list of all of the outstanding graduates
of the Conservatory, who have made an invaluable contribution to the world’s musical culture.
Carved into the memorial plague commemorating the names of its laureates and senior teach-
ers and Conservatory graduates who finished their studies before 1912 alone there are about fif-
ty names. In 2007 the plague mounted on the landing of the main staircase of the Small Hall was
replaced by two new ones containing a list of the Conservatory’s outstanding teachers and stu-
dents since its establishment; this list, though already outdated and incomplete, includes more
than 160 names.

In 1995 an Order of the President of the Russian Federation declared that the St. Petersburg
Conservatory, a treasure house of national musical culture and education, was to be included in
the state’s list of especially valued objects that make up the cultural heritage of the peoples of
the Russian Federation. [ |
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124. [TamAaTHas JocKa
A. K. [na3yHoBy B NpUemMHOW peKkTopa
KoHcepsaTopun. ®oto. 2012
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KoHcepsaTopuu. Goto. 2012

105



I1. KoHcEPBATOPNA HA TEATPANBHOM NnowAAM = CONSERVATORY IN TEATRALNAYA SQUARE = 1896-2012

«;

126. [NamaTHaa gocka
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128. Knacc H. A. Pumckoro-Kopcakosa (aya. Ne 36).
Cnea Hanpaso: nopTpeTsl B. B. BonowwnHoBa, t0. A. Qanuvka, b. A. Apanosa,
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BnpegsoeHHue 1 NOCIEBOEHHbIE rofbl KOHCEPBATOPCKaA «apeCHas KHIra» MonosHMIach Ho-
BoMM 3anucamm. C 1934 no 1991 roabl B COCTaBe By3a HaXOAMNOCb My3blkanbHOe yunnnule
npw JleHnHrpaackon koHcepeatopuun'. [lo Hauvana Benvkot OTeuecTBEHHOWM BOWHBI yumvile
pacronaranoch Ha ynvie HekpacoBa, 4/2. B rofbl BOVHbI OHO ObIIO 3BaKYMPOBAHO B TalUKEHT,
a no Bo3BpalleHun B JleHnHrpag 06oCcHOBanoCk No afapecy: nepeynok Mateeesa, 1-a. B 1991 roay
yuunuile OTAeNUnock oT KoHcepBaTopmmn 1 0bpeno CTaTyC CaMOCTOATENIbHOrO y4ebHOro 3age-
AeHNA.

B TOM e 3aaHmn no nepeynky MatseeBa Haxoantca CpefHAs cneunanbHas My3blkanbHad
wkona-nuuen Caxkr-lNetepbyprckoit koHcepsatopun (CCMLL). LWkona, BO3HMKIWasA Ha 6ase 3KC-
NepPUMEHTANbHON YU4ebHOM rpynmnbl 0COO0 OAapeHHbIX AeTel, Obina ocHoBaHa [ocTaHoBEHUEM
Bcecoto3Horo kKommteTa no genam nckyccts npu CoBHapkome OT 25 aBrycta 1936 roga. 3naHune
6biBLWeEro Yunnuiia npu Pedopmatckoit Lepksy, obnagaiolee 3aMmedatenbHbIM Mo akyCTVKe KOH-
LepTHbIM 3anom, nepefaHo CCMLU B 1938 rogy. 3aaHve — apXUTEKTYPHbBI MAMATHUK CEBEPHOTO
MOLEPHa — NOCTPOEHO B 1914 No NPOeKTY M3BECTHOrO apxmtektopa A. lNofibaeHa.

B 1962 rogy ncnonHmunocb 100 neT co fHA OCHOBaHMA KoHcepsaTopun. Bce 311 rofbl oHa
Hen3MeHHO NOATBEPKAaNa 1 ynpourBana claBy CTapenwero POCCUNCKOro My3blKanbHOrO By3a.
B 1960-e roabl OHa Takke ABAANACh LEHTPOM KOOPAMHALIMM My3blKabHOro 0Opa3oBaHus B ceBe-
po-3anaiHoM perroHe Poccuu, 1 Ha ee H6aze B 1967 rofy 6bin OTKpbIT dunvan B [NeTpo3asomcke.
KakeTca CUMBOMMYHBIM, YTO MO CTeYEHMIO 00CTOATENbCTB [1eTpo3aBoackmnin dunvan JleHnHrpaa-
CKOWI KOHCEepBaTOpWKM pacrnonarancs no agpecy: JleHnHrpanackas ynuua, 16. B ctatyce ¢unmnana
HOBOe yuebHOoe 3aBefleH/e NPOCYLLEeCTBOBANO CBbILIe ABaLaTV feT. B TeueHune BCero 3T1oro ne-
pviona B [NeTpo3aBocke paboTtanu MHOrMe Beaylve Nnpodeccopa JIeHMHIpaacKkom KOHCEPBATO-
pvn. B 1991 roay MNeTpo3aBofcKas KOHCEPBATOPWA CTasa CaMOCTOATESbHbIM yuebHbIM 3aBeieHN-
em. B 2003 roay et 6bino npucsoeHo vma A. K. MmasyHosa.

B 1991 rogy B KoHcepBaTtopun C LeS1bto JONTOBPEMEHHOTO XPAHEHNA, MOMONHEHNA, U3YYEHUA
1 UCTOMb30BaHMA B KyNIbTYPHOM Mpoliecce GyHAaMeHTanbHOrO Hay4HOro CoOOpaHuisa AOKyMeH-
TasbHbIX HaYUYHbBIX MaTepranos rno pycckomy Gonbkiopy 61 ocHoBaH PonbKIOpHO-3THOrpadu-
ueckun LeHTp. C 1996 rofa oH npuobpen cTatyc defepanbHOro rocyAapCTBEHHOMO yUpexaeHns
KynbeTypbl. B 2007 rogy LleHTp cTtan CTpyKTypHbIM NoApasaeneHnem KoHcepaatopun. B 2010 rogy
peLleHeM YYeHOro coBeta By3a LleHTpy npmucBoeHO 1mA ero ocHoeatensa, A. M. MexHeuosa.
Anpeca QonbKIopPHO-3THOrpaduueckoro LieHTpa: ynuua lNoutamtckas, 2/9, ctpoeHue «6» (0o
2007 ropaa), AHrniMCKasa HabepexHas, 56 (B HacTosLLee Bpems).

B pacnopskeHnn KoHcepBaTopun HaxoaAaTCcA ABa CTyAeHUYEeCKNX OOLLEXUTIA, PACMONOXeH-
Hble B KnpoBckom 1 KpacHocenbckom parioHax CaHkT-IeTepbypra. Obwexumtie N 1 (ynuua 3e-
HUTUYMKOB, 7/3), MOCTpOoeHHOe B KoHLe 1930-x rofoB — TUMMYHBIN 00pa3eL] «CTalMHCKOM apXiu-
TeKTypbl», obuexuntre N 2 (ynuua Jobnectw, 22) — nom TUNOBOWM 3acTporikm 1980-x rofos. [ |

1 C1934n0o 1936 1. yymnuule nmeHoBanochb My3blkanbHbIM TEXHUKYMOM NpK JIeHUHIPaaCKom KoHcep-
BaTopuu. HbiHe 310 CaHKT-leTepbyprckunii My3bikanbHbln Konneax um. H. A. Pumckoro-Kopcakosa.



1o

In pre- and post-war years the Conservatory’s “address book” filled with new entries. From 1934
to 1991 it included the Music College of the Leningrad Conservatory.' Before the beginning of
World War Il the College was located at 4/2 Nekrasov Street. During the war it was evacuated to
Tashkent, and on its return to Leningrad it moved to a new address, 1a Matveev Lane. In 1991
the College separated from the Conservatory and took on the status of an independent educa-
tional institution.

The same building on Matveev Lane held the Music School of the St. Petersburg Conserva-
tory. This School, arising from an experimental educational group of especially talented children,
was founded on August 25, 1936 by a Pan-Soviet committee on art under the Council of People’s
Commissars. In 1938 the School was given the building of a school, formerly connected to a Re-
form Church, which known for the excellent acoustics of its concert hall. The building is a monu-
ment of Northern Moderne architecture, built in 1914 according to the plan of the famous archi-
tect A. Gyuldén.

In 1962 the Conservatory was 100 years old. All these years it had steadfastly upheld the glory
as the oldest institution of Russian musical higher education. In the 1960s it also emerged as the
center of coordinated musical education in northwest Russia. In 1967 a branch of the Conserva-
tory opened in Petrozavodsk. It seems symbolic that the Petrozavodsk affiliate of the Leningrad
Conservatory had as its address 16 Leningradskaya Street. It functioned as an affiliate for more
than 20 years. During this period many leading professors of the Leningrad Conservatory worked
in Petrozavodsk. In 1991 the Petrozavdosk Conservatory became an independent educational in-
stitution. In 2003 it was named in honor of A. K. Glazunov.

In order to preserve, augment, study and use the Conservatory’s scholarly collection of Russian
folklore materials, Professor A. M. Mekhnetsov founded the Folklore and Ethnographic Center in
1991.1n 1996 it earned the status of a federal state cultural institution. In 2007 the center became
a structural subdivision within the Conservatory. Its address until 2007 was 2/9 Pochtamtskaya
Street; now it is 56 Angliyskaya Embankment.

The Conservatory has two student dormitories, in the Kirov and Krasnosel'sky regions of St. Pe-
tersburg. Dormitory number 1, 7/3 Zenitchikov Street, was built at the end of the 1930s. Itis a typ-
ical example of Stalinist architecture. Dormitory number 2 at 22 Doblesty street is a typical build-
ing of the 1980's.

1 From 1934 to 1936 the College was called the Music Technicum of the Leningrad Conservatory.
Today it is call the N. A. Rimsky-Korsakov St. Petersburg Music College.
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1.

My 3bIKANBHOE YUMNMWE NP JIEHWMHIPALCKOWM KOHCEPBATOPUW =
Music CoLLEGE OF THE LENINGRAD CONSERVATORY = 1934-1991

155. 3gaHne

Ha yn. Hekpacosa, 4/2,
rae B JOBOEHHbIE rofbl
pacnosnaranoch
Mys3blkansHoe
yuunnule.

®oTo. 2006

B 1934-1936 ropgax yumnuuie
Ha3blBanoCb My3blKanbHbIM TEXHW-
KyMOM Mpw JIEHVHTPaACKoW KOH-
cepBaToOpUm.

156. B 6rbnmoteke My3sbikanbHOro TexHukyma. ®oto. 1935
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2.

CPEAHAA CNELUUANBHASA MY3bIKANBHASA WKONA KOHCEPBATOPUM =
Music ScHooL oF THE CONSERVATORY = 1936-2012

159. CpepHana cneumanbHas
My3blKa/lbHasA LWKONa
JleHVHrpaaCKoW KOHCepBaTOPUM
(CCMLU). Nep. MaTeeesa, 1a.
®oto. 1960-e

160. OpKeCTp yUeHNKOB LIKOSbI B bonbliomM koHuepTHom 3ane CCMLU. @oTo. 1940
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168.

CTypeHTbl y BXoda
B [leTpo3aBOACKytO
KOHCepBaTopuIo.
®oto. 1970-e
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167. CTatbA
O MEepBOM BbIMycCKe
[NeTpo3aBoackoro dunmana

JIeHVHIrpaaCKoM KOHCEPBATOPUN.

(«JleHvHCKas npaeaa».
MeTpo3aBopack. 1972)

MMEPBDBIM BbIIIYCK

Buepa 8 suade QuicKolo0 JIpEMaTHICCRO-
0 TearDa coOCTONICH TONKECTBEHU aKT,
iocBsiucHaL nepsovv puinyeky flerposa-
anickore duaiara Jlewunurpaickoi rocy-
1aDpCTBEeHHON onicHa Jlenuna KOHCCDBATO-
i uMenn H. AL Pavcsoro-Kopeakona.

C JA0KJA10M O [ATH.IETHH CaMOro Moao-
1070 BuLIciiero yyebioro 3aserenus Kape-
1HH H O ef0 MepBOM BLINYCKe BHCTYMT
1ipexTop ¢uanata. 4. o. xoueHta B. M.
Kacatknss. BuinyCKWHKOB M HX HACTaBHH-
(0B TENJO N031paBiau  DeKToD JlenHH-
"DAlCKOfi KOHCEDBATODHH  HaDOIHWR ap-
wer CCCP apodeccop 1. A, Cepe6psxos,
pexcenatear ocynapcrsentoii IK3amena-
1HOHNOMA KOMKccui, Xouent Mockosckoro
4uctarvra wM. [pecuswx 1. M. Cepos,
1epsbil cexperapb [lerpo3aBoackoro rop-
zoma KIICC A. H. [llpokyes, MHHHCTP
«yaptyper Kapeasckoit ACCP JI. H. Koa-
4OBCKHM, NDEICTABHTEIH OOIIECTBEHHOCTH,

3amecTHTEAb npencenareas  Cosera
Musuctpos  Kapeasckort ACCP HU. IL
ManbKHH moXenaa KoanektHsy ¢uanaza
HOBHIX YCNEXOB B TOATOTOBKE MY3biKaH-
TOB BHICIIEA KBanW(PHKAUMH, TNO3APABHA

BLIYCKHHKOB € YCHCHIWM OKOHuaHmeM
wowcepnaropud. W, T Manexny spyusa
IToueritie rpavorul Ilpesuanyma Bepxon-
wero Cosera Kapeasckot ACCP  sase-
ayiomM  kageapamn Ko H. Bekeaepy,
K. ®. 3yGpasckoMy u AxpeKTopy Guana-
aa Bo M. Kacarknny

Or avemit nepanx BuMlyCKHHKOB BHCTY-
nuaa nuanuctxa Tatbawa IlyGposckas.

3aynTHBaETCA NMDUKA3  AHDEXTODA A=
N4ada O UDACBOEHHH CHEUHANBHOCTH MO-
A0abiM  My3bikautaMm. Ha cueny oann 3a
APYTAM MONHHMAIOTCA MHAHACTHL W CKDHTaA-
YH, BHOJOHYETHCTH H aJbTHCTH, TDYGawm
H IHDHXKeDH. GasHHCTH R MY3BLIKOBENH.

B 3akmioyenne coctosics G60ablION Kos-
UepPT BHINYCKHHKOB, B KOTOPOM TaKXke mpa-
HALH VIACTHE CTYJEHYeCKHe ODKECTD Ha-
DOIHWX HHCTDYMEHTOB, XOD H CHMDOHH-
seckuii opkectp Kapeabckoro pamwo n re-
JeBHIESHHS.

Ha cuumke: (caesa nanpaso) npo-
gpeccop I1. A. Cepebpaxos, u. o. doyenra
B. M. Kacatkun ¢ svinycknuxamu II. Kes-
6ep, H. Toipunvin u I0. Tuwkurod neped

p 8 Ierp

®oro B. Cemenompa.




OswexunTNa KoHcEPBATOPKI = CONSERVATORY DORMITORIES

173. Obwexntre

Ha yn. [lobnectn, 22
(nocTtpoero 8 1987 roay).
®oto.2012
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3ﬂaHme KoHcepsaTopuu, BbICTpOEHHOe B. B. HMKonA ¢ 60MbWMM 3anacom NpoYHOCTK, 3a BCHO
CBOIO HOMee uem CTONETHIO UCTOPWIO He MOABEPrafioCh KapAnHanbHOW NepecTpoiike B yueb-
HOW yacTu kopnyca. [Mpon3BoaAMANCE TONbKO PEMOHT M YaCTMYHAA NepeniaHpoBKa nomelle-
HUI. Tak, B 1930-x roaax Obinv caenaHbl MepekpbiThA B MOMELEHMN ABYXCBETHOIO 3ana ObiBLIeNn
LepKBK. B HacToALLee BpeMA B HIPKHEN ero Y4acTi pasMeLlaeTCa YMTanbHbIM 335, B BEPXHENn —
yyebHble ayautopun. B 1960-x rogax nyTem BHyTpeHHen NepennaHpoBKY 13 ABOPOBOro dnure-
1A Ha NepPBbIV 3Taxk OCHOBHOIO Kopryca Obina nepeHeceHa CTonoBas. Torfa e 6bio yCTpoeHo
nometleHve GOHOTEKN.

PEKOHCTPYKUWA, KanUTanbHbI PEMOHT M pecTaBpaunA B pasHble roabl NpOW3BOAUAMCH
B bonbwom 1 Manom 3anax.

bonbwon 3an KoHcepsaTtopmn C MOMEHTa ero MOCTPOMKIM NMopaxkasl BeNMKONenmem BHyTpeH-
Hen otgenku. OuwlyleHne «ABOPLOBOro» NPOCTPAHCTBA BO3HMKANO yxe Npw Buae napagHon
MPaMOPHOW NeCTHWLbI, PACXOAALLENCA ABYMA WMPOKMMM MapLLIaMM, OKPYKEHHOW ABYXbADYCHOM
ranepeei C KoNOHHAL0M MOHNYECKOrO opaepa 1 bantocTpanon. bapbepbl Nox, MapTepa v banko-
Ha OblnV yKpalleHbl nenkow. MnadoH, pacnycaHHbin XyaoxHKom Cans, COCTOAN 13 TPEX YacTel.
LleHTpanbHoe naHHo «BecHa» obpamnanm ABa ApYrvx, MEHbLINX MO pa3mepy — «YTpo» 1 «Be-
uep». VIHTepbepbl 1 POCMIUCh BOMbLLIOro 3ana HaxOAWANCh B YAVBUTENIbHOW rapMOHIK C OBNMKOM
Manoro 3ana KoHcepeatopuu, COCTaBNAA efnHbI apXUTEKTYPHO-CTUNEBOM aHCaMOSb.

Bonblwon 3an nepBOHauYanbHO MAAHNMPOBANOCh MCMONb30BaTb MWL ANA KOHCEPBATOPCKMX
HY>K[l, MOCTAHOBOK YUeHUYeCKMX CneKTaknen. Ho yxe Bo Bpemsa Npoun3BOACTBa paboT Obino npu-
HATO pelleHVie NMpeayCMOTPETb BO3MOXHOCTb Cllaun 3ana B apeHay Anas O0MbWVX TeaTpasbHbIX
NOCTaHOBOK. 1o TpeboBaHmio «KoMmnccum ana NepecTporiki 3aHUA» apXUTEKTOPY MPULLINOCH
nepecmMaTpuBaTh NPOEKT B TO BPEMS, KOria HapyKHble CTeHbl bonblioro 3ana Obinv yxKe Bo3Be-
[ieHbl. ITM OOBACHAIOTCA HEAOCTATKM 3ana, KOTopble CTanu OYeBUAHBIMI CPa3y »Ke Mocne ero
MOCTPOVIKN.

3an iMen BbITAHYTYIO, NPAMOYronbHYto dopmy. CLieHa bbina rnyboKor, HO OUeHb Y3KOM 1 Kasa-
Nacb ManeHbKOW B CPaBHEHMM C OOLWMMM MacluTabamu 3ana. HeyaoOHbIMM NONyYnnmncs OOKOBbIE
MecTa 6ankoHa, C KOTOPbIX MOUTU He BUAHO OblNo CleHbl. HO rmasHble HeAOCTaTKN KOPEHWNUCH
B aKyCTWYeCKMX CBOMCTBax 3ana. H. @. GuHaen3eH nmcan o Hem Kak O «CaMOM CKBEPHOM, HEBO3-
MOXHOM B aKyCTUUYECKOM OTHOLLEHNM: «Yem Aanblie NeTUT 3BYKOBaA BOJHA, CAaBNEHHAA CTEHaMK,
Tem 60siblie OHa MPUHUMAET TYMaHHbIN, HEACHBIA 00K, MOXOAWT Ha LYM, Ty, MpepbiBaeTCs,
1 NOMyYaeTCA HaCToALLee IX0» .

bonbwon 3an KoHcepBaTopun Havanu caBaTtb B apeHy Yepes HEKOTOPOe BPemMd nocse ero
nocTponku. Hanbonbwmin goxond oH npuHec B 1906-1907 rogax, koraa B BOpAHCKOM Cobpa-
HUN (HbiHe — Bonblo 3an GrnapmoHun) pasmveltancs [ocynapcTBeHHbI coBeT. Ho, HaumnHan
€ 1908 roga, 3an NoTepAn CBOK NpUBeKaTeNbHOCTb U AOXOA OT apeHAbl CTal CHUXATbCA. 28 OK-
TA6ps 1910 roga Anpekumsa MPMO npurHana pelieHve o nepectporike 3ana. [epecTtpolika bbina
oCyllecTBneHa No nNpoekTy apxutekTopa T. fl. bapaTta. CTponTtensHble paboThl HaYaNUCh BECHOWM
1912-ro, npofomkanuch 8 1913-1914 ropax, Ho yke K 30 HOA6pA 1912 rofa BHYTPeHHAA OTAeNKa
3ana Hbina 3aKoH4YeHa, 3an Obin ocBAlleH 1 1 fekabps nepefaH B apeHay Teatpy My3bikanbHOM
Apambl (Bo3rnasnsemomy pexxuccepom M. M. Jlanuukum?), a 16 n 17 aekabpsa B HeEM Npoxoaunm

1 H. O.Cumdonnyeckne cobpaHua MPMO: Xporuka. C-MeTepbypr // Pycckas my3bikanbHasa raseta.
1897.Ne 1. Ctn6. 147-150.
2 bonblwol 3an 3abnaroBpemMeHHo, elle Ao Havana PeKOHCTPYKLUMK, Obin cAaH B apeHy Teatpy Jlanuu-



IV. Bonbwon n Manein 3anbl = THE GRAND AND SMALL HALLS

TOPXKEeCTBEHHbIE MEePONPUATIA MO NpasfaHoBaHuio 50-netua KoHcepaTtopun. CpeacTsa, Heob-
XOAMMble ANA NepecTponKM 3ana, bbinn NoyyeHbl 3a CUeT KpeauTa, NnpeaocTtasneHHoro MPMO
WBeNLapCK1M nNpeanpuHUMaTenem, M3secTHoiv meteHatoM M. J1. Otvap-Helwennepom (c pac-
CPOUYKOW BbINAAT MO 3aiMy 1o 1933 rofa).

[poeKkToM NpeaycMaTprBanoch pacluvperyie 3ana NoCpeacTBOM BO3BeAeHWA HOBOW dacaj-
HOW CTeHbl CO CTOPOHbI TOprosow ynuupl. Llapckuin nogvesn nepeasunHynv BnNpaso, M3MeHNIN
ero odpopmnenve, caenanu obMpHoe dolie C MPaMOPHOW NECTHULEN. HO rnaBHble M3MeHeHNd
OblfIN BHECEHDBI B KOHCTPYKLMIO 3a1a M CLIeHbI. 3a CTan TPexbAPYCHbIM, MOYTK KBaApaTHLIM B Ma-
He (CLeHy BbIABVHYNM BNEPEA, B NapTepe oCTaBunv 24 paaa Kpecen, BMeCTO NpexHMx 40); 6binn
yOpaHbl GOKOBbIE NOXN, ANA YAYYLIEHNA aKYCTUKM MOHMKeH NoTonok. CleHa, yCTpoeHHada no Ho-
BeMLIMM eBponenckMM obpastiam, vena KynonoobpasHblii FOPU30HT, UTO CO3aBano UCKIOUM-
TeNbHble akycTnyeckre 3ddekTol. Ee nnollaab yeenvumnach B Aga pasa. V3meHnnocs 1 odopm-
neHvie 3ana. [labbl He MOHWKaTb ero akyCTMYecKrx CBOMCTB, roopunocs 8 Otuete VIPMO, 6bin10
pelleHo He NpuberaTth B OTAENKE K TAXKENOW NerKe, OrpaHnyvBLUMCH NerkuMm MOTVUBaMN B BUAE
rMpNAHLa, OOBUTBIX NEHTaMK, He CTaBWUTb MArKOM Mebenu 1 He yKpalaTb 3an M3NULWHe apanm-
poskoit®>. OdopmneHre 3ana ObINO BbljepKaHo B CTWNe apT-AeKo. JlenHble paboTbl BbINMOMHNA
ckynbnTop A. A. TPOYNAHCKMI, XyLOXECTBEHHYIO POCNNCL — xmBonucel A. A. Tymxumapn. [Nocne
PeKOHCTPYKUMKM bonblwoi 3an KoHcepBaTopmm CTan oaHMM 13 nydwunx B CaHkT-leTepbypre no
aKyCTVKe, yaoOCTBY CLiEHbI 1 PaCMONOKEHWIO 3pUTENbHbBIX MECT.

B 1927 rony no npepnoxenuio A. K. [nasyHosa bonbwomy 3any 66110 nprcsoeHo uma A. . Py-
BVHWTENHa.

Cnepnytowlan nepecTpoiika 3ana Obina OCylecTBeHa B XOMAEe €ro KanuTalbHOro PemoHTa
B 1963-1965 rofjax no NpoekTy apxutekTopa b. H. Kypasnesa. PaboTbl Npon3BOANANCE NPOEKT-
HO-CMETHOW KOHTOPOW YNpaBneHua KynbTypbl JIeHroprcnonkoma. B pesynsTate nepectporkn
ClieHa nosyymnna coBpemeHHoe TexHnYeckoe obopyoBaHye, a 3a/1 — HOBYIO CUCTEMY OCBellle-
HWA, MATKNe Kpecna 1 HOBOe fiekopaTuBHOe ohopmieHVe, BbliiepKaHHOE B CTUNE, XapaKTEPHOM
AN1A MHOTVIX COBETCKMX KOHLIEPTHbIX 3a0B 1960-x rofos. K coxaneruto, Obina paspylueHa yHu-
KanbHadA akyCTuyeckasa CuCTema 3aa, a ero MHTepbep NpuLen B yapydaloliee HeCOOTBETCTBME
C COXPaHMBLIMMCA NepBOHaYanbHbIM 00N1MKOM BeCTHOoNel, doie 1 NapafHbiX NeCTHUL, TeaTpa.
Hafo HafeATbCA, UTo Npy NPOBEAEHWUM HOBOW, MNaHNPYEMON HblHE PEKOHCTPYKLUMM bonbworo
3ana 3TV HeloCTaTKM ByAyT YCTPaHeHbI.

Manbiit 3an KoHcepBaToOpmm pacnonoKeH B y4eOHOM YacT KOHCEPBATOPCKOrO 3AaHNA. «3an
KBapTEeTHbLIX COOPaHMI», Kak Ha3Ban ero B. B. Hykons, 6bin CNpoeKTUpoBaH apxXUTEKTOPOM Ha Tpe-
TbeM 3TaxKe, C OKHaMK, BbIXOAALWVIMY Ha MapUMHCKIW TeaTp, 1 6onblim dore co cTopoHbl Odu-
Liepckol ynuubl. 3an Bmelan cabite 500 yenosek (400 mecT B napTtepe 1 150 Ha xopax).

C MOMEHTa NOCTPOWKIM OH CNAaBUIICA 1 CBOEW akyCTUKOW, 1 MHTEPbEPOM, B iIeKOPE KOTOPOTO
COeAVHANUCH MOTUBbI POKOKO M PaHHEro Knaccuumama — PacTUTENIbHBIM OPHAMEHT, MacKu, My-
3blKalbHble MHCTPYMEHTbI. [lepeBAHHbIe CTyNbA, M3rOTOBMEHHbIE MO CheLranbHOMY 3aKasy BeH-
CKoW GMPMON, BMECTe C KapKaCoM 13 e0BbIX JOCOK obecneyrBani 3aMeyaTesibHbIl akycTmye-
CKIN 2QdeKT.

[naBHOE yKpalleHye 3ana CoCTaBnAn nNnadoH, 1300paxKalolwmin ANoNIoHa, — anneropua Uc-
KYCCTBa C XapaKTepHbIMM aTpubyTamm 1 durypamu. A. I1. PAGYLWKMH, MacTep CTaHKOBOW 1 MOHY-
MEHTaNIbHOM »KMBOMWUCK, aBTOP PAfla KAPTOHOB AS1A MO3anK Xpama «Cnac Ha KPOBW» 1 Ap., cenan
HEeCKOJIbKO BapWaHTOB 3CKM3a NNadoHa, Npexie Yem Hallen OKoHYaTenbHbIN. [1nadoH 6bin noutn
paspyLueH B rofbl Bennkon OTeyeCTBEHHOM BOVIHbI. Ero BOCCO3AaHNe MO COXPAHUBLWIMMCA 3CKN-
3am 6bIno ocyllecTeneHo B 1970 rogy rpynmnon XyAOXHKOB-PeCTaBpaToOPOB Mo PYKOBOACTBOM
A. B. TpeckuHa.

KOro, a CaM pexumccep Obi1 OHUM 13 MHULMATOPOB €ro NepecTporiki. OH Takke YacTUYHO OniaTu
PabOoTbl MO NepPeyCTPONCTBY CLIEHDI.

3 Ortuet MeTporpanckoro oTaeneHus Vimnepatopckoro Pycckoro my3bikanbHoro obuiectsa 3a 1914—
1915 r. Metporpag, 1916. C. 14.
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B 1920 rogy Manomy 3any npnceoeHo nma A. K. [nasyHosa.

Manbi 3an — OfMH 13 NyYLLNX KaMePHbIX 331108 EBPOMbl — € CaMOro Hayana Ucnonb3oBanca
U KaK y4eOHbI, 1 Kak OTKPbITbIN KOHLIEPTHbIY 3a/1. B HEM BbICTYMany MHOMve KpymHerwve oTeye-
CTBEHHble My3blKaHTbl ¥ BblAIOLLMECA 3apyOeXHble MCMONHUTENN.

Ha npotaxeHun Gonee uem cToneTHer MUCTopuM Manoro 3ana Ha ero ClieHe CMeHWIMChb
Tpy opraHa. B 1897 rogy B 3ane 6bin ycTaHOBNeH opraH Hemeukon dupmbl «3. O. Banbkep».
B 1961 rogy — opraH yexocniosaLko dpupmbl «Purep-Knocc» (Mpu ycTaHoBKe KOTOPOro Obln CO-
XPaHEH KOPMYyC CTaporo BanbkepoBCKOro oprara). B 2009 rofy B pamkax npoekTa «Bo3poxe-
Hvie opraHa lNeTepbyprckoit KoHCepPBATOPUNY KOHCepBAaTOPMA NOMYUMIA UHCTPYMEHT HEMELIKON
KoMMaHum «Oine.

[lo Halwwmx fHen 3an CoOXpaHu CBOIO YHMUKabHYIO akyCTUIKY 1 BEIMKONEMNHbIN MHTepbep. 3TO-
My cnocobcTBoBana bepexkHan pecTaBpauyms, NpovseefeHHan ¢ asrycra 2000 no man 2001 roaa
cneunanucTamm upmbl «Huka» npun yyactm HAM «CneunpoekTpecTaBpauma» nofd KOHTposem
KI'MOTM*. PecTaBpauua Obina ocyulecTBNeHa B pamkax [1poekTa pekoHCTPYKLMM UCTOPUYeCKOro
ueHTpa CaHkT-lNeTepbypra Ha cpeAcTBa, BbloeneHHble BcemnpHbiM 6aHKoM 1 [1paBuTensCcTBOM
Poccun. B xoae paboT Obinv 3aMeHeHbl CUCTeMbl OTOMMEHNA, I1eKTPooboPYA0BaHNA 1 MapKeT-
Hble nonbl 8 Manom 3ane, bonbliom 1 Manom Gole; peKoHCTPYMPOBaHbI HecyLie onopbl 6an-
KOHa; MpoBefeHa pecTaBpaL1aA K1BOMWCH, NEMHOrO AeKopa, OKOH, ABepel, NocTp v 6pa; npoms-
BefleH PEMOHT rNaBHOWM NECTHULIbI 1 BeCTMOIONA.

LlepemoHua TopxxecTBeHHOrO OTKPbLITUA Manoro 3ana um. A. K. [nasyHoBa nocne mMaclutabHom
pecTtaBpalmm coctoanack 18 masa 2001 roaa. K atomy cobbiTuio KoHcepBaTopWsa NpUypoYnia oT-
KpbiTue | dectnsana «MexayHapoaHaa Hefena KoHCepBaTopuit».

4 KomwmteT no FocyaapcTBEHHOMY KOHTPOSO, UCMOMb30BaHMIO 1 OXPaHe NaMATHWKOB CTOPWN U KyTb-
Typbl.



he educational parts of the Conservatory building constructed by V. V. Nicolas did not require

major rebuilding over the course of its entire one-hundred-year history. Only minor repairs
and renovations took place, such as the division of the two-story hall of the former church in the
1930's. The lower part now makes up a reading room, and the upper, lecture halls. And in a 1960's
renovation, the cafeteria was relocated from the courtyard wing to the first floor of the main
building. At that time the record library was also created.

At various times the Grand and Small Halls underwent reconstruction, major renovation, and
restoration.

The Grand (Bolshoi) Hall of the Conservatory had magnificent interior décor from the moment
of its creation. One got a sense of palatial space even from its grand marble staircase, with its
two wide approaches, surrounded by two-level galleries with an lonic colonnade and balustrade.
Sculptural reliefs decorated the parapets of the boxes, parterres and balconies. The artist Sala
painted the ceiling in three zones: the central panel, “Spring” was framed by two smaller ones,
“Morning” and “Evening.” The interior of the Grand Hall, including its painting, created a striking
harmony with the appearance of the Conservatory's Small Hall, forming a unified architectural
and stylistic ensemble.

The Grand Hall was originally planned just for the needs of the Conservatory, for student pro-
ductions. But while it was already under construction, the decision was made to consider renting
the hall for large theatrical productions. At the order of the Commission for the Reconstruction of
the Building, the architect had to rethink the project at the very time the outer walls of the Grand
Hall had already been erected. This explains the deficiencies of the hall which became apparent
as soon as it was finished.

The hall had an elongated rectangular form. The stage was deep, but very narrow, and seemed
small in relationship to the scale of the hall. The side balconies were awkward, with almost no
view of the stage. But the main shortcoming was in the acoustics of the hall. H. F. Findeizen wrote
that the hall was “most foul, impossible from the acoustic point of view,” and that “music is not
audible in it!" — “the further the sound wave travels, compressed by the walls, the more it takes
on afoggy, unclear character, turns into noise and humming, and breaks up into an actual echo.”

The Grand Hall began to be rented shortly after it was built. It had its greatest income in
1906-1907, when the State Council met in the Court Assembly (later known as the Grand Hall of
the Philharmonic). But beginning in 1908 the hall lost its attractiveness and rent income began to
fall. October 28, 1910, the administration of the Imperial Russian Music Society decided to rebuild
the hall. The reconstruction followed the plans of the architect T.Y. Bardt. Work began in the
spring of 1912 and continued in 1913-1914. Still, the interior work was completed by November
30, 1912; the hall was rededicated, rented to the Musical Drama Theater, under the direction of
. M. Lapitsky? on December 1,and on December 16 and 17 ceremonies in honor of the fiftieth an-
niversary of the Conservatory took place in the hall. Funds for the work were obtained on credit in
the name of the Imperial Russian Music Society, through the Swiss businessman and well-known
patron of the arts, M. L. Otmar-Neuscheller, with a term running to 1933,

T N.Flindeizen], “Simfonicheskie sobraniya IRMO: Khronika. S.-Peterburg [The Symphonic Collections
of the IMRS: Chronicle. St. Petersburg],” Russkaia muzykal'naia gazeta, no. 1 (1897), p. 147-150.

2 Even before the start of reconstruction the Grand Hall had been leased ahead of time to Lapitsky,
who himself was one of those who initiated its reconstruction. He also partially funded work on
rebuilding the stage.
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The plan undertook to widen the hall by building a new facade on Torgovaya Street. The im-
perial entrance was moved to the right and equipped with a wider foyer with a marble staircase.
The most important changes were in the construction of the hall and the stage. The hall had
three levels and was almost square in plan. The stage was moved forward with 24 rows of seats
remaining in the parterre where there had previously been 40. The side boxes were removed and
the ceiling was lowered to improve the acoustics. The stage, based on the latest European mod-
ules, had a domed cyclorama which produced remarkable acoustic effects. Its area had increased
two-fold. The décor of the hall also changed. “In order not to degrade its acoustical properties,”
according to the report of the Society, it was decided not to use heavy carving, using instead
lighter motifs of garlands tied to ribbons, not to use upholstered furniture, and to limit the use
of drapery. The hall was decorated in the Art Décor style. The sculptor la. A. Troupiansky did the
modeling of the walls sculpture, and A. A. Gudgiari did the painting. After the remodeling the
Grand Hall of the Conservatory was one of the best in St. Petersburg for its acoustics, its ample
stage and the placement of audience seating.

In 1927 the hall was named after A. G. Rubinstein, at the suggestion of Glazunov.

The next major remodeling of the hall took place in 1963-1965 according to the project of
architect B. N. Zhuravlev. The design-cost office of the Leningrad Executive Committee’s Cultural
Department oversaw the work. The stage received modern technical equipment, the hall, a new
lighting system, upholstered seating and a new décor characteristic of many Soviet concert halls
of the 1960s. Unfortunately, the unique acoustic system of the hall was lost, and the style of the
new interior painfully clashed with that of the original look of vestibule, foyer and the theater's
grand staircases. One must hope that the planned reconstruction of the Grand Hall will resolve
these problems.

The Conservatory's Small (Maly) Hall is located in the educational part of the Conservatory
building. “The Quartet Hall,” as V. V. Nicolas called it, was planned for the third floor with windows
facing the Mariinsky Theater and a large foyer on the Ofitserskaya Street side. The hall accommo-
dated more than 500 people (400 seats below and 150 in the balcony).

From the moment of its construction it was famous for its acoustics and for its décor which
united Rococo and early Neoclassical motifs such as plant forms, masks and musical instruments.
Wooden chairs, made on special order by a Viennese firm, and a frame of fir panels aided its re-
markable acoustics.

The Hall's main decoration was the ceiling, depicting Apollo, an allegory of art with character-
istic figures and attributes. A. P. Riabushkin, a master of large-scale painting, who had done a se-
ries of cartoons for the mosaics of the Church of the Savior on the Spilled Blood, sketched several
variants for the ceiling before settling on the final choice. The ceiling was almost destroyed dur-
ing World War IIl. A group of artists led by A. V. Treskin restored it in 1970, using surviving sketches.

In 1920 it was decided to name the Small Hall in honor of A. K. Glazunov.

The Small Hall, one of the best chamber music halls in Europe, was from the beginning used
both as an educational space and as a concert hall open to the public. Many of the greatest Rus-
sian and foreign musicians have appeared in it.

In the hundred-year history of the Small Hall three organs have graced its stage. In 1897 an
organ by the German firm E. F. Walker was installed. In 1961 an organ from the Czechoslovakian
company Rieger-Kloss replaced it, although it used the casing of the Walker instrument. In 2009
the Conservatory received a new organ from the German company Eule as part of the project
“Rebirth of the Petersburg Conservatory Organ.”

Unigue acoustics and magnificent décor of the Small Hall are preserved to our day.

A restoration carried out from August 2000 to May 2001 by specialists from the Nika Company
with the participation of the Special Projects of Restoration Scientific Institute under the control
of KGIOP? The restoration was included in the project for the Reconstruction of the Historical

3 The Committee on Government Control, Use and Preservation of Historic and Cultural Monuments.
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Center of St. Petersburg funded by the World Bank and the Russian government. Included in
the work was the replacement of the heating and electrical systems and the parquet floors of
the Small Hall and of the foyers of both the Small and Grand Halls; reconstruction of the balcony
supports; restoration of paintings, of the carved decorations, windows, doors, chandeliers and
sconces; and restoration of the main staircase and vestibule.

The grand re-opening of the A. K. Glazunov Small Hall that followed its large-scale renovation
took place on May 18, 2001. The occasion coincided with the inauguration of the Conservatory’s
first annual festival entitled “International Conservatory Week Festival.” [ |
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®oto. 1907

142



1V. Bonbwon n Manbin 3anbl = THE GRAND AND SMALL HALLS

189a. [lekop 3puTenbHoOro
3ana Nocne PeKoHCTPYKLUMM
1963-1965 rogos.
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Manbi 3an UMeHU A. K. TnA3yHOBA = THE GLAzuNOV SMALL HALL

198a. [NepBOHaYanbHbIM 3CKM3 NnadoHa 3ana KBapTeTHbIX COBPaHIN
(Manbit 3an KoHcepsaTopun). Xya. A. 1. PadywknH. 1890-e
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217. Hosbit opraH durpmbl «<Oine» B Manom 3ane. Poto. 2009
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aHHVM YTPOM U1 B TWUXME HOYHble 4Yachl, KOrAa MpekpallalTcsa yuebHble 3aHATUA, 3AaHMe

KoHcepBaTopum XMBET CBOEW TAUHCTBEHHOW XIM3HbBIO. Ml KaXKeTCA, UTO MEMOPMATbHbBIE KIacChbl,
B KOTOPbIX pa3faBannch rosoca Pumckoro-Kopcakosa, [Ma3yHoBa, LocTakoBmYa; KOHLEPTHbIE
3anbl, CAbIWABLUME UFPY BENUKMX My3blKaHTOB; MOPTPETDI, MAMATHbIE AOCKM, JaXe CaMmu CTeHbI,
CNOBHO Obl MPOHM3aHHbIE My3bIKOW, HAUMHAIOT 3BYYaThb. ..

Ymo moxem bbimb KpacHopeyused,
Yem HeooywiesneHHoCcms?. ..

arly in the morning and in the quiet hours of the night when there are no classes, the

Conservatory building leads its secret life. And it seems that those memorable classes in which
the voices of Rimsky-Korsakov, Glazunov and Shostakovich sounded, the concert halls which
witnessed the performances of these great musicians, the portraits, the plaques, and even the
very walls, seem to be permeated with music—all begin to come alive. ..

What can be more eloquent
Than the inanimate?. ..

218. KoHcepsaTopua seuepom. oTo. 2008
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I. Historical Addresses. 1862-1896
1. From Villa Bermond to Demidov Lane. 1857-1865

Grand Princess Elena Pavlovna (from photo dated 1858). Historical Series. Publishing
House of the Russian League for Women's Rights. Postcard. Beginning of the 20th century.
Anton Rubinstein. Photo. 1862.

Grand Princess Elena Pavlovna spent the winter of 1856-1857 in Nice, where she rented Bermond
Villa. A large group accompanied her: Counts Matvey Y. Wielhorski, Prince V. F. Odoevsky and his
wife, Baron A. F. Rozen, Baroness E. F. Raden, other representatives of the aristocracy, and also the
musicians H. Vieuxtemps, F. Servais and A. G. Rubinstein.

A fragment from Anton Rubinstein’s memoirs about Nice. 1889.

Villa Bermond. Photo. Beginning of the 1860s.

Chapel in honour of St. Nicholas the Thaumaturge (Wonderworker), built in commemora-
tion of Tsarevich Nikolay Alexandrovich (1844-1865) on the site of Villa Bermond. Photo.
1867.

Mikhailovsky Palace (1830s). Photo and mezzotint. 1900s.

Mikhailovsky Palace. Postcard. 1900s.

The salon of the Grand Princess, known in Petersburg as “Morganatic Evenings,” took place in the
main residence of the august hostess—the Mikhailovsky Palace. Here gathered Count P. D. Kiselev,
Prince V. A. Cherkassky, Prince V. A. Vyazemsky, V. A. Zhukovsky, I. S. Turgeney, F. I. Tyutchev, Count
A. A Keyserling, Baron M. A. Korf, A. X. Vostokov, L. Lablache, P. Viardot-Garsia, H. Sontag, A. S. Dargo-
myzhsky, C. Schumann, F. Liszt and others. It was here that A. G. Rubinstein organized many of his
creative activities.

A group of founders of the Russian Music Society (RMS). 1859. Photo and mezzotint. 1909.
Tatischev's house in Malaya Morskaya Street where the studies in solo singing under Hen-
riette Nissen-Saloman had been taking place in the rooms of her flat. Photo. 2012.
Mikhailovsky Palace (now the building of the State Russian Museum). On the ground floor
of the Palace, the musical classes attached to RMS were located in 1860-1862. Photo and
mezzotint by the company “Obrazovanie” (“Education”). 1894.

After the November 1859 opening of the Russian Music Society it was decided to offer special classes
in professional musicianship to young people under the auspices of the Society. At first the classes
were held in the apartments of private teachers, and from September 1860, with the permission of
the Grand Princess, in the reserve rooms located on the ground floor of the Mikhailovsky Palace, di-
rectly under the Theatre of the Palace. A year later P. |. Tchaikovsky was to enroll in these very classes.

Advertisement about the RMS concert to be given on March 12, 1862, in benefit of the
Music College being established.
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15.
16.

20.
21.

22.

23.
24.

25.
26.

Manuscript text of announcement about the inauguration of the St. Petersburg Conserva-
tory at the Demidovs’ house. Compiled by Vassily Kologrivov on June 5, 1862.

Demidovs’ homestead in St. Petersburg. Painted by V. Spack, engraved by C. Wehrmann.
1820s.

Grigory Demidov, musical public figure, collector, patron of art, inspector of the St. Pe-
tersburg Conservatory in 1867-1869, co-owner of the Demidovs’ family mansion in St.
Petersburg. Photo. 1860s.

Plan of the Demidovs’ homestead. View of the mansion. 1857.

A draft of the facade of the Demidovs’ mansion left wing in Demidov Lane where the RMS
College of Music was located in 1862—1866. 1857.

Printed advertisement about the inauguration of the Conservatory. 1862.

Toward May, 1862, the number of students in the music classes approached 100; the idea arose
to acquire a more spacious and appropriate location for study. As usual, the Grand Princess Elena
Pavlovna provided her aid. She arranged for her former lady-in-waiting O. A. Demidova (née Aledin-
skaya) to provide the left wing of her St. Petersburg city mansion.

On September 8, 1862, (September 21, in the new style) on Nativity Day of the Blessed Virgin, the
first music college (conservatory) in Russia opened in the wing of the Demidov mansion on Moika
Embankment.

The fagade of the Demidovs' mansion. 1, Grivtsov Lane (formerly Demidov Lane). Photo.
2012.

The facade of the C. B. Corpus’ profitable dwelling-house built on the site of the Demi-
dovs’ mansion left wing. Photo. 2012.

2. Conservatory in Zagorodny Prospect
and Teatralnaya Street. 1865-1889

Grand Princess Elena Pavlovna. Photo. Beginning of the 1870s.
Plan of the courtyard of the Department of Taxes and Non-Taxed Dues at 24 (now 26),
Zagorodny Prospect. 1876.

In June of 1865 a building from the Department of Taxes and Non-taxed Dues was provided to the
Russian Music Society for its educational needs.

In September, 1866, on the day that the Danish Princess Dagmar (the future Empress Maria Feodor-
ovna) arrived in Petersburg, a large concert was presented in the courtyard of the Conservatory, with
compositions by A. G. Rubinstein, N. Y. Afanasiev and others—a potpourris of Russian and Danish
themes.

View of the building of the Ministry of Internal Affairs (MIA) Medical Department near the
Chernyshev Bridge. Photo. 1950s.

The consecration of the new building took place on January 15, 1869, in the presence of its august
patron, Grand Princess Elena Pavlovna, a government deputation, the administration of the Russian
Music Society, and Conservatory professors, teachers and students. After prayers in the chapel of the
Ministry of Internal Affairs, a gala concert took place in the new concert hall of the Conservatory with
the participation of Conservatory professors.

Plan of the MIA courtyard. 1868.

Afragment from Nikolay Zaremba's letter addressed to Dmitri Stassov with an invitation to
the inauguration ceremony at the new premises of the Conservatory on January 14, 1869.
View of Teatralnaya Street. Postcard. 1890s.

Portrait of Grand Princess Elena Pavlovna, painted by F. Winterhalter, in the reception
room of the Director of the Conservatory. Photo. 1880s.
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30.
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33.
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35.
36.

37.
38.
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44,
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House-church established in the MIA building in honour of St. Nicholas the Archbishop of
Myra in Lycia. Photo. 1890s.

Concert Hall of the Conservatory. Left to right: portraits of the Emperor Alexander Ill (rep-
lica of K. E. Makovsky original), Grand Prince Constantin Nikolaevich, M. I. Glinka (painted
by K. E. Makovsky), A. G. Rubinstein (painted by I. N. Kramskoy). Photo. 1890s.

Year-end exams for Conservatory students took place in the large rooms of various buildings, while
final exams had more grandiose scale. The august patrons and curators, Grand Princess Elena Pavlov-
na and her daughter Catherine Mikhailovna (annually until 1883), then Grand Prince Constantin
Nikolaevich and his wife Alexandra losifovna, provided specially equipped areas of their residences
for these events—the theater in the Mikhailovksy Palace and the White Hall of the Marble Palace.

Marble Palace. Postcard. Beginning of the 20th century.

Grand Princess Alexandra losifovna. Photo. 1890s.

Grand Prince Constantin Nikolayevich. Photo. 1870s.

White Hall of the Marble Palace. Photo. End of the 19th century.

3. Construction of the Conservatory’s Own Building. 1889-1896

Competition projects of the building of RMS and Conservatory exhibited on the Mars Field
in St. Petersburg. Architects: Giraud and Blavatte. 1879.

The question of space for the offices of the Imperial Russian Music Society and the Conservatory's
classes became ever more acute until 1876, when a signature drive began to raise money for the
construction of a building. Proposed locations included not only various buildings in Petersburg but
even whole city squares or areas, such as the Tsaritsin Lug (the Field of Mars).

The Emperor Alexander IlI. 1886.

Twelve projects were submitted to a competition in 1889, including those by B. Schroter, I. Kitner
and L. Benois. The jury included A. Rubinstein, R. Gedike, D. Sokolov, D. Grimm and E. Gibert, among
others.

Bolshoi Theatre of St. Petersburg (1830s). Photo and mezzotint. 1900s.

Edict of the Emperor Alexander IIl on transferring the building of the Bolshoi Theatre to the
Conservatory. Replica. 1889.

Portrait of Vladimir Nicolas, civil engineer and architect. Photo. 1890s.

Unrealized project of the building for IRMS and Conservatory, elaborated by V. Nicolas.
1888.

Project of the building for IRMS and Conservatory, elaborated by V. Nicolas. 1891.

Floor plans for the Conservatory building, elaborated by V. Nicolas. 1891.

Stone “In Commemoration of Laying the Building of the St. Petersburg Conservatory. June
14,1892". Photo. 2001.

Bolshoi Theatre of St. Petersburg. View from Torgovaya Street. Photo. 1892.
Reconstruction of Bolshoi Theatre and foundation laying the Grand Hall of the Conserva-
tory. Photo. 1892.

Anton Rubinstein, Vladimir Thur and Vladimir Nicolas on the building site of the Conserva-
tory. Photo. 1893.

Construction of the Conservatory building. Photo. 1893-1894.

“The New Building of the St. Petersburg Imperial Conservatory during its construction”.
Collage. 1896.

A fragment from the article about finishing the construction of the Conservatory build-
ing, written by Nikolay Findeisen and published in Russkaya Muzykal'naya Gazeta (Russian
Musical Newspaper). 1896.
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“The New Conservatory”. Postcard. 1896.
Conservatory at night. Postcard. End of the 19th century.

Il. Conservatory in Teatralnaya Square. 1896-2012
1. “The Imperial Conservatory”. 1896-1917

“The Imperial Conservatory”. View of the Conservatory from Ofitserskaya Street (now Deka-
bristov Street). Postcard. 1896.

Conservatory in the morning. Postcard. End of the 19th century.

House-church in honour of the Nativity of Virgin, constructed within the Conservatory
building. Photo. 1896.

Sketches for the painting of the central arch and western wall of the Conservatory house-
church. Painters: Anton Riabushkin and Vassily Belaiev. Photo. 1894-1895.

Sketches for the painting of the northern and southern walls of the Conservatory house-
church. Painters: Anton Riabushkin and Vassily Belaiev. Photo. 1894-1895.

A fragment of ornamental paintings of the Conservatory house-church (now classroom
no. 42). Photo. 2012.

Conference Hall of the IRMS Directorial Board and the Council of the Conservatory Profes-
sors. Today: Conference Hall. Left to write: portraits of Grand Prince Constantin Nikolaevich,
the Emperor Alexander Ill. Photo. 1896.

Recreation room, 2nd floor. Today: the premises for deans’ offices of the musicological,
vocal and piano faculties and of the faculty of composition and conducting. In the cen-
tre—gala portrait of the Emperor Alexander II. Photo. 1896.

Recreation room, 3rd floor. Today: complex of medical service. In the centre—qala portrait
of the Emperor Alexander Ill. Photo. 1896.

Academic lecture-room. Photo. 1896.

Conservatory Library. Photo. 1896.

Museum attached to the Conservatory Library. Photo. 1896.

Catalogue of the Conservatory Library Museum. Photo. 1902.

View of the stage of the Conservatory Grand Hall. Photo. 1896.

Quartet Assembly Hall (now Alexander Glazunov Small Hall). Photo. 1896.

General view of the Museum of Mikhail Glinka before the reconstruction 1912. Photo.
1902.

Museum of M. I. Glinka after the reconstruction 1912 (now the premises of the Cabinet of
History of the Conservatory). Photo. 1914.

Museum of Anton Rubinstein (now the premises for Conservatory press-service). Photo.
1902.

Flat having been occupied by Nikolay Solovyev, the Conservatory Professor in composi-
tion (now the premises of the Conservatory Media Centre). Photo. 1915.

Programme for inauguration of the monument to Anton Rubinstein. 1902.

Inauguration of the monument to Anton Rubinstein. Among the participants, there are
students and Professors of the Conservatory and members of the Presidium of IRMS,
headed by Vice-President, of the Society, Grand Prince Constantin Constantinovich. Photo.
1902.

Monument to Mikhail Glinka. Sculptor: Robert Bach. Postcard. 1900s.

Programme for the ceremonial of unveiling the monument to Mikhail Glinka. 1906.
Fragment of the marble plaque with the names of the IRMS Honorary Members, made for
the 50th anniversary of the IRMS in 1909. Photo. 2008.

Last session of IRMS. Arch of the 2nd floor opposite the Conference Hall of the IRMS Direc-
torial Board. Photo. March 15, 1917.

Grand Meeting of the IRMS Directorial Board at the Conservatory Grand Hall, held on the
occasion of the 50th anniversary of the Conservatory. December 16, 1912.
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Banquet at the Small Hall on the occasion of the 50th anniversary of the Conservatory.
Photo. December 16, 1912.

Infirmary arranged at the Conservatory (on the 4th floor of the premises for academic
studies). Photo. 1915.

2. On the Edges of History. 1917-1941

Decree of the Council of People’s Commissars from July 12, 1918, on Moscow and Petro-
grad Conservatories, signed by Vladimir Ulyanov-Lenin, Anatoly Lunacharsky a. o.

Session of the Administrative Board of the Conservatory together with members of the
Presidium of the Student Academic Commission. Among the participants: Alexander Gla-
zunov, Alexander Ossovsky, Boris Assafiev. Photo. Middle 1920s.

Session of the Conservatory student bureau. From the Conservatory Staff present: Alexan-
der Ossovsky, Boris Zagursky. Photo. 1930s.

The body of the Young Communist League of Russia at the Petrograd Conservatory. Pho-
to. 1923.

Commission for cultural affairs of the Conservatory local trade-union committee. Left to
right: L. E. Jochelson, M. B. Taurog, M. M. Chermnov, A. A. Mikhailov, A. M. Zhitomirsky. Pho-
to. 1922.

A fragment from an article about the Conservatory everyday life in a periodical of the
1920s.

Reference document about closure of the Conservatory house-church. Before 1924.
Exercises in shooting in the premises of the former house-church at the Conservatory.
Photo. 1930s.

Conservatory Library. Photo. Beginning of the 1930s.

Viewing room at the Conservatory Library Score Department. Photo. Beginning of the
1930s.

Conference on the organizational affairs of the Conservatory Music School, held in the
cabinet of the Director of the Conservatory. Among the participants: N. D. Bernstein,
N. . Yampolsky, M. O. Steinberg, B. |. Zagursky, S.S. Liakhovitskaya, S. 1. Savshinsky. Photo.
1937.

Jubilee concert at the Conservatory Grand Hall, dedicated to the 75th anniversary of the
Leningrad Conservatory. Photo. 1938.

A group of order-bearing artists and musicians taking part in the jubilee arrangements
dedicated to the 75th anniversary of the Leningrad Conservatory. 1st rank: L. V. Nikolayev,
H. F. Gnessina, K N.Igumnov, A.B. Goldenweiser, B. M. Reinhold, L. M. Zeitlin. 2nd rank:
L. B. Diakov, K. G. Mostras, V. A. Uspensky, S. N. Yeremin, A. I. Yampolsky. Photo. 1938.
Ceremony of decorating the Conservatory with Order of Lenin. Mikhail Kalinin presents
the Order to the Conservatory Director Boris Zagursky and to the Secretary of the Com-
munist Party organization at the Conservatory Dmitri Lebedev. Moscow Kremlin. Photo.
1938.

Reduced replica of the sculpture group “Lenin and Stalin in Gorki” by E. . Belostotsky,
G. V. Pivovarov, E. M. Friedman. Photo. End of the 1930s.

Memorial plaque on inauguration of the Naval Department of the Conservatory (1940).
Installed in 2002. Photo. 2012.

3. The War Years. 1941-1945
Programme of the speech-day for the 75th graduation of the Conservatory students. June
30, 1941.

Dmitri Shostakovich on the roof of the Conservatory. Photo. 1941.
Conservatory building after shelling. Photo. 1943.

175



COMMENTS TO ILLUSTRATIONS: FROM 97 TO 121

176

96.

97.

98.

99.

100.

101.

102.

103.

104.

105.
106a-b.
107.

108a-b.
109.
110.
111,
112.
113.

114.
115a-b.
116a-f.
117.
118.

119.

Building of the Club for Sewing Industry Workers, in which the Leningrad Conservatory
was located during its evacuation in Tashkent. Photo. 1940s.

Professors and teachers of the Leningrad Conservatory with musicians of the Leningrad
Philharmonic at the building of the Club for Sewing Industry Workers in Tashkent. Photo.
Beginning of the 1940s.

Patronage concert of the Leningrad Conservatory in Tashkent. Beginning of the 1940s.
Programme for the open session of the Conservatory Academic Council, dedicated to
the 80th anniversary of the Leningrad Conservatory. Tashkent, March 21, 1943.
Invitation card to the first concert given by students of the Music College of the Conser-
vatory and by probationers of the improvement courses attached to the Conservatory.
Small Hall named after Alexander Glazunov. August 28, 1943.

Report concerts of the Conservatory. Small Hall named after Alexander Glazunov. July
15-16, 1944,

Congratulation on the occasion of the October Revolution anniversary with gratitude
to the Conservatory members for their work on preserving the Conservatory collec-
tive body in the years of the Great Patriotic War. Order no. 184 from November 6, 1944,
signed by the Conservatory Director Pavel Serebryakov.

Memorial plague in commemoration of the students, post-graduate students and teach-
ers of the Leningrad Conservatory that perished in the years of the Great Patriotic War.
Photo. 2012.

4.1n a Chainging World. 1946-2012

Unveiling of the monument to Nikolay Rimsky-Korsakov in Teatralnaya Square on No-
vember 30, 1952. Sculptors: V. Y. Bogolubov, V. . Ingal. Architect: M. A. Shepilevsky. Pho-
to. 1952.

Granite blocks from the monument to Alexander Il on the former Znamenskaya Square which was
taken apart in 1937, were used in the construction of the plinth.

Conservatory. View from Dekabristov Street. Photo. 1950s.

Facades of the Conservatory from Glinka Street. Photo. 19605-1970s.

Conservatory in the year of its 100th anniversary. From the complete set of postcards.
1962.

Central staircase of the academic building of the Conservatory. Photo. 1960s-1970s.

At the Reading-hall of the Conservatory. Photo. 1960s.

Classroom no. 9. Photo. 1970s.

Study-room of recordings. Photo.1970s.

Speech-day for consecrating into students. The Glazunov Small Hall. Photo. 1977.

Bust of Nikolay Rimsky-Korsakov in the landing of the Conservatory Small Hall staircase.
Photo. 1970s.

Memorial plaque in honour of the Conservatory laureates and the oldest professors
graduates in the landing of the Conservatory Small Hall staircase. Photo. 2000s.
Teatralnaya square. Conservatory. Photos. 1980s.

Facades, courtyards, roofs. Photos. 1989.

Printed collection of materials of the International Research Session held on the occasion
of the 140th anniversary of the Conservatory. 2002.

Booklet of the exhibition of the Conservatory Research Music Library, dedicated to the
140th anniversary of the Conservatory. 2002.

Memorial plaque in honour of the outstanding teachers and students of the Conserva-
tory. Installed in September 2007 in the landing of the Conservatory Small Hall staircase.
Photo. 2012.
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Monument to Nikolay Rimsky-Korsakov in the Conservatory square. Photo. 2010.
Conservatory. View from Soyuza Pechatnikov Street. Photo. 2004.

Rector's office entrance. Photo. 2010.

Rector's office corridor. Gallery of portraits of the Conservatory Directors and Rectors
(opened in September 2007). Photo. 2012.

Memorial plague in honour of Alexander Glazunov in the reception-room of the Rector of
the Conservatory. Photo. 2012.

Office-room of the Rector of the Conservatory. Photo. 2012.

Memorial plague in honour of Nikolay Rimsky-Korsakov at the entrance of the classroom
no. 36. Photo. 2012.

Classroom no. 36 named after Nikolay Rimsky-Korsakov. Left to right: portraits of D. D. Shos-
takovich (sculpture bust), N. Y. Miaskovsky, B. 1. Tischenko, V. V. Scherbachev, S. S. Prokof-
iev. Photo. 2012.

Classroom no. 36 named after Nikolay Rimsky-Korsakov. Left to right: portraits of V. V. Vo-
loshinov, Yu.A.Falik, B. A. Arapov, N.A.Rimsky-Korsakov, A.K.Liadov, M.O. Steinberg.
Photo. 2012.

Memorial plague in honour of Dmitri Shostakovich at the entrance of the classroom no. 36.
Photo. 2012.

Classroom no. 5 named after Anna Essipova. Left to right: portraits of N. N. Poznyakov-
skaya, A. N. Essipova. Photo. 2012.

Classroom no. 5 named after Anna Essipova. Left to right: portrait of O. K. Kalantarova; por-
trait engraving of Ludwig van Beethoven with the dedicatory inscription by Leopold Auer
(in French): "To my dear colleague Annette Essipova in remembrance of our Beethoven
séances. St. Petersburg. 25/12 1898. L. Auer”; portrait of N. N. Poznyakovskaya. Photo. 2012.
Classroom no. 3 named after Nadezhda Golubovskaya. Left to right: portraits of N. . Golu-
bovskaya and A. G. Rubinstein. Photo. 2012.

Classroom no. 25 named after Leopold Auer. Left to right: photo portraits of L. S. Auer,
M. I. Weiman, B. L. Gutnikov. In the centre: portrait of Leopold Auer. Photo. 2012.
Classroom no. 11 named after Zoya Lodiy. Portrait of Z. P. Lodiy. Photo. 2012.

Classroom no. 10 named after Leonid Nikolayev. Left to write: portraits of L. V. Nikolayev,
V. V. Sofronitsky (bas-relief). Photo. 2012.

Five-Cornered Drawing-Room (no. 32). Photo. 2012.

Classroom for theoretical disciplines (no. 34). Photo. 2012.

Class for conducting (no.28). Left to right: portraits of G.V.Sviridov (sculpture bust),
A. K Jansons, N. S. Rabinovich, E. B. Grikurov, I. A. Musin (sculpture bust). Photo. 2012.
Class for conducting (no. 17). Portrait of Avenir Mikhailov. Photo. 2012.

Classroom for conducting (no. 29). Left to right: portraits of M. G. Klimov, A. A. Yegorov.
Photo. 2012.

Choral classroom (no. 27). Left to right. Upper rank: portraits of Professors A. A. Yegorov,
N. V. Mikhailov, A.E.Niklusov, E.P.Kudriavtseva, N.B.Yefimov. Lower rank: portraits of
V. P. Stepanov, A. V. Mikhailov, N. V. Romanovsky, V. G. Shipulin, K. A. Olkhov, A. A. Berezin,
A. l.Krylov, F. M. Kozlov. Photo. 2012.

Classroom of the Woodwind Instruments Department (no. 23). Left to right: upper rank—
portraits of Anton Rubinstein, Ludwig van Beethoven, Richard Wagner; lower rank—por-
traits of Professors G. P. Nikitin, P. N. Sukhanov. Photo. 2012.

Classroom of the Brass Instruments Department (no. 38). Left to right: portraits of Pro-
fessors F. . TUrner, P. N. Volkov, E. A. Reiche, V. V. Kuznetsov, A. A. Kozlov, N. S. Korshunov,
V. F.Venglovsky, V. V. Galuzin. Photo. 2012.

Rare editions at the Conservatory Library. Photo. 2003.

Reading-hall of the Conservatory Library. Photo. 2007.

Exposition devoted to the first Professors of the Conservatory at the Cabinet (museum) of
History of the Conservatory. Photo. 2010.
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147.

148.

149a-b.
150.
157a-b.
152.
153.
154.

155.

156.
157.
158.

159.
160.
161.
162.
163.
164.

165.
166.
167.

168.

169.

170.

171.

172.
173.

Memorial office-room of Alexander Glazunov at the Cabinet (museum) of History of the
Conservatory. Photo. 2010.

Vitrage “The Virgin Orans” at the Chapel of the Conservatory (Classroom no. 23a). Photo.
2012.

The Sanctuary doors at the Chapel of the Conservatory (Classroom no. 23a). Photo. 2012.
Media Centre. Video Drawing-Room (Classroom no. 60). Photo. 2011.

Media Centre. Studio of Music Recording. Photo. 2011.

Corridor of the 2th floor of the Conservatory academic building. Photo. 2012.

Corridor of the 4th floor of the Conservatory academic building. Photo. 2012.

Dutch oven at the Laboratory of Computer Music Technologies. Photo. 2012.

lIl. Branches and Affiliated Institutions
1. Music College of the Leningrad Conservatory. 1934-1991

Music College of the Leningrad Conservatory (in 1934-1936 — Technical School of Mu-
sic) at 4/2, Nekrasov Street. Photo. 2006.

In the Library of the Technical School of Music. Photo. 1935.

Music College. 1a, Matveev Lane. Photo. 1950s.

Music College. 1a, Matveev Lane. Photo. 2000s.

2. Music School of the Conservatory. 1936-2012

Music School of the Leningrad Conservatory. 1a, Matveev Lane. Photo. 1960s.
Orchestra of the School pupils at the Grand Concert Hall. Photo. 1940.
Classroom for studies in harp playing at Music School. Photo. 1960s.
Gymnasium of Music School. Photo. 1960s.

Small Concert Hall of Music School. Photo. 1970s.

Dormitory of Music School. Photo. 1960s.

3. Petrozavodsk Branch of the Leningrad Conservatory. 1967-1991

Construction of the Conservatory building in Petrozavodsk. Photo. 1967.

Petrozavodsk Branch of the Leningrad Conservatory. Photo. 1970s.

An article about the first graduation of the Petrozavodsk Branch of the Leningrad Con-
servatory in the newspaper Leninskaya Pravda (Leninist Truth). Petrozavodsk, 1972.
Students at the entrance of the Petrozavodsk Conservatory. Photo. 1970s.

4. Folklore and Ethnographic Centre. 1991-2012

Folklore and Ethnographic Centre at 2/9 (building B), Pochtamtskaya Street. 1991-2007.
Photo. 2000s.

Building no. 56, Angliyskaya Embankment, where the Folklore and Ethnographic Centre
had been located from 2007 till 2017. Photo. 2000s.

5. Conservatory Dormitories

Beginning of construction of the dormitory at Avtovo (now Zenitchikov Street). Photo.
1937.

Dormitory at 7/3, Zenitchikov Street. Photo. 1970s.

Dormitory at 22, Doblesti Street, built in 1987. Photo. 2012.
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97a-C.

198a.

198b.

199a.
199b.

IV. The Grand and Small Halls: Projects and Reconstructions
1. The Rubinstein Grand Hall

Conservatory. View of the Imperial entrance of the Grand Hall. Postcard. End of the 19th
century.

Conservatory Grand Hall. Celebrating the 25th anniversary of Alexander Glazunov's crea-
tive work. Photo. 1907.

View of the Grand Hall from the stage. Photo. 1896.

Professors of the Conservatory at the Mirror Drawing-Room of the Tsar Box of the Grand
Hall, celebrating the 25th anniversary of Alexander Glazunov's creative work. Photo.
1907.

View of the lateral staircase in the Grand Hall foyer. Photo. 1896.

The staircase had been dismantled after the reconstruction in 1912; now the Hall Directorial Board
is being located here.

Inauguration of the Grand Hall after its reconstruction. Photo. 1912.

IRMS Council in the Tsar Box of the Grand Hall. Photo. 1912.

View of the Grand Hall from the stage. Photo. 1914.

Request of the Musical Drama Theatre Directorial Board from March 14, 1917 about
transferring the formerly Tsar Box of the Grand Hall to the disposal of the Theatre.

Plan of the Conservatory Grand Hall. 1928-1931.

Advertisement about the performances of the Theatre of Working Youth (TRAM) on the
stage of the Conservatory Grand Hall. Season 1931/32.

Main staircase of the Grand Hall. Photo. 19405-1950s.

Gallery above the main staircase. Photo. 1940s-1950s.

Foyer of the Grand Hall. Photo. 1940s-1950s.

General view of the Grand Hall auditorium after the reconstruction of 1963-1965. Archi-
tect: B. N. Zhuravlev. Photo. 1960s.

Décor of the Grand Hall auditorium after the reconstruction of 1963-1965. Photo. 2001.
Stage scenery of the Grand Hall. Photo. 2001.

Grand Hall scenery workshops. Photo. 1989.

Unrealized projects to reconstruct the Grand Hall of the Conservatory. Project leader:
“Hiprotheater” (State Institute for the Planning of Theatrical-performance Facilities).
1953-1989.

Piotr Tchaikovsky. Sculptor: V. A. Beklemishev. Grand Hall Foyer. Photo. 1930s.

Alexander Borodin. Sculptor: L. G. Molodozhenin (Leo Mol). Grand Hall Foyer. Photo.
2012.

Ludwig van Beethoven. Sculptor: G. D. Glickman. Grand Hall Foyer. Photo. 2012.

Main staircase of the Grand Hall. Photo. 2012.

Grand Hall Foyer. Photo. 2012.

Grand Hall Foyer: fragments of stucco moulding. Photo. 2012.

2. The Glazunov Small Hall

The first version of sketch for the plafond of the Hall for Quartet Sessions (Small Hall).
Painter: Anton Riabushkin. 1890s.

Sketch for the plafond of the Quartet Sessions Hall (later Small Hall) with the resolution
of Grand Princess Alexandra losifovna: “Adopted. Alexandra”. Painter: Anton Riabushkin.
1890s.

Small Hall. View from the stage. Photo. 1900s.

Organ produced by E. F. Walcker Co. Conservatory Small Hall. Photo. 1897.
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200.
201.

202.
203.
204.
205.
206.
207.

208.

209a-1.
210.

211.
212.
213.
214.

215.

216a-f.

217.
218.

Professors and students of the Conservatory in the Small Hall. Photo. 1907.

A group of Professors in the Small Hall at the celebration of the 50th anniversary of the
Conservatory. Photo. 1912.

Rehearsal of the orchestra on the stage of the Conservatory Small Hall. Photo. 1934.

Plan of the Small Hall. 1928.

The Conservatory Director Anton Rubinstein. Portrait at the Small Hall. Photo. Beginning
of the 2000s.

Small Hall Foyer. Left to right: sculpture portraits of M.I.Glinka, L.van Beethoven,
P. 1. Tchaikovsky. Photo. 1989.

The Conservatory Director Alexander Glazunov. Sculpture portrait by Matvey Maniser in
front of the entrance of the Small Hall. Photo. 1980s.

Staircase well near the Small Hall. Left to right: sculpture portraits of A. N. Serov, J. Haydn.
Photo. 1989.

Landing of the Small Hall staircase. Left to right: above—sculpture portraits of W. A. Mo-
zart, F. Mendelssohn-Bartholdy, A. G. Rubinstein; below—sculpture portrait of Nikolay
Rimsky-Korsakov near the memorial plagque in honour of the laureates and the oldest
professors graduates of the Conservatory. Photo. 1989.

Restoration of the Small Hall. Photo. 2000-2001.

Small Hall Foyer. Exhibition devoted to the Homestead Museum of Nikolay Rimsky-Kor-
sakov at Lubensk. Photo. 2005.

Work place of a sound control supervisor at the Small Hall. Photo. Beginning of the 2000s.
Panorama of the Glazunov Small Hall. Photo. 2010.

Sculpture portrait of Pavel Serebryakov, Professor, Rector of the Conservatory in 1938-
1951 and 1962-1977. Installed at the Small Hall Foyer. Photo. 2007.

Henryk Wieniawski. Bas-relief at the Small Hall Foyer. Sculptor: G. Jastrzebenecki, Archi-
tect: V. Bugayev. Photo. 2005.

Sculpture portrait of Fryderyk Chopin at the Small Hall Foyer. Replica of the sculpture by
B. Syrewicz. Photo. 2010.

The original is installed in Paris, Jardin du Luxemburg.

Dismantling of the Rieger-Kloss organ and installing of the Eule organ at the Small Hall.
2008-20009.

The new organ produced by Eule company at the Glazunov Small Hall. Photo. 2009.
Conservatory in the evening. Photo. 2008.



I/ll'IJ'IPOCTPALl,I/II/I K WMYUTUTYJTAM

I. Uctopnueckne agpeca. 1862-1896
[taHpapT CaHKT-TeTepOyprckoit rocyfapcTBeHHOM koHcepBaTopun UM, H. A. Pumckoro-Kopca-
KoBa. M3rotosneH k 140-neTuio KoHcepeatopum (2002).

Il. KoHcepBaTopus Ha TeaTpanbHow naowagn. 1896-2012
MNeTepbyprckasn KoHcepeaTopua. OTKpbITKa. KoHely 1890-x

lll. Moppa3sgeneHus n ¢unnans

MoTokonnax. BepxHui pag: 3gaHve 1 bonbluon 3an CpegHen cnelmanbHOM My3blKanbHOWM LKOSb
KoHcepsaTopun 1 CaHKT-TeTepOyprckoro My3bikanbHOro konneaxa um. H. A. Pumckoro-Kopca-
KOBa; HUXHWI pAA: 30aHve [1eTpo3aBofcKor kKoHcepBaTopuk, DONbKNOPHO-ITHOrPadUUeCcKIin
LueHTp KoHcepBaTopuu B MomelleHnax AHTAMKaHCKON Lepksn, Obuexntre KoHcepeaTopun
Ha Y. 3eHUTUYMNKOB.

IV. Bonbwon n Manbin 3anbl. lNpoeKTbl  PEKOHCTPYKLMK
MoTokonnax. Beepxy: Manbi 3an KoHcepeaTopuy; BHI3Y: Bonbluoi 3an KoHcepeaTopuu.

ILLUSTRATIONS FOR HALF-TITLES

. Historical addresses 1862-1896
Flag (“Standart”) of the Rimsky-Korsakov St. Petersburg State Conservatory made in 2002 on the
occasion of the140th anniversary of the Conservatory.

[l. Conservatory in Teatralnaya Square 1896-2012
St. Petersburg Conservatory. Postcard. End of the 1890s.

[IIl. Branches and Affiliated Institutions

Photo-collage. Upper rank: building and the Grand Hall of the Conservatory Music School and the
Rimsky-Korsakov Music College; lower rank: building of the Petrozavodsk Conservatory, Folklore
and Ethnographic Centre in a building of the former English church; Conservatory dormitory in
Zenitchikov Street.

IV. The Grand and Small Halls: Projects and Reconstructions
Photo-collage. Above: the Conservatory Small Hall; below: the Conservatory Grand Hall.

B TekcTe ncnonb3oBaHbl parmMeHThl cTnxotBopeHnii C. Mapuuaka «Bce To, Yero KocHeTca yesno-
Bek» 1 M. Bpoackoro «ApxutekTtypar (E. Perny).

There are two poetical quotations in the Album texts from the poems by Samuil Marshack “Every-
thing that a man would touch” and Joseph Brodsky “Architecture” (to Evgeny Rhein).
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