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Ot cocTaBuTeeit

HaCTOHLL\ee n3gaHve NPoLo/KaeT cepuio anbboMoB
«CaHKT-lMeTepbyprckas KoHcepsaTopus. [JoKymeH-
Tbl M MaTepuanbl». MacliTabHbIA M3LaTeNbCKUIA MPOEKT,
WHULMMPOBaHHbLIA 1 pa3paboTaHHbIV B NepBOM BapuaH-
Te [JOKTOPOM MCKYCCTBOBeAeHWS, Mpodeccopom Jlapucoti
leoprueBHoi [aHbKo, UMeN CBOEN Lenbio Ny6nnkaumio
pefKnX JOKYMEeHTaNIbHbIX MaTepuanos 13 oHL0B CaHKT-
MeTepbyprckoli kKoHcepBaTopuun. [lepBbli TOM cepuun
(2002) 6b11 MOCBSLLEH 0630py MCTOPUW CTapeiLLero My-
3blKa/IbHOrO By3a Poccun, oTmeyasLuero csoe 140-netue;
BTOpoi (2012) — MCTOpPUYECKUM agpecaMm WU 3[4aHUSM
KOHCepBaTopuK, Mpa3fHoBaBLUeli Torja MonyTopaBeko-
BOI1 106mneii. TpeTunin Tom (2019) BNepBble B CepMM peLleH
B MOHOrpafuyecKom KJoue: ero repoem ssnsetca Hu-
Konaii AHgpeeBuY PUMCKMIA-KOpCaKoB, Ybe MMSI HOCUT
CaHkr-lMeTepbyprckas KoHcepsatopusa. W3gaHue npu-
YPOYeHO K 175-11eTUI0 CO [iHSA ero PoXaeHs.

B komnosvumm anbboma, COCTOSLLErO W3 YeTblpex
yacTeil («CTaHOBMEHME My3blkaHTa», «lTpodeccop KOH-
cepBatopum», «Benunkuii macTtep», «CemeliHbIA Kpyr»),
COEMHAOTCA UCTOPUYECKMiA, XPOHONOTNYECKMIA N Tema-
TUYECKMI NPUHLMNLI. Bee faTbl B KOMMEHTapUAX K UAMKO-
CTpaLusaM 1 CONPOBOAMTESNbHBIX TEKCTAX MPUBOAATCA MO
CTapoMy CTU/IO.

ANbbOM 3HAaKOMWUT C MaTepuanamm U JOKYMeHTamu
Hwukonaa AHgpeeBnya Pumckoro-Kopcakosa, XpaHs-
WyMUcs B 0CHOBHOM B thoHfax CaHkT-INeTepbyprckoit
KOHcepBaTopuu. B HayuHoi My3biKaslbHON 616amoTe-
Ke KOHCEpBaTOpUM HAXOAATCA MPUXKU3HEHHbIE U3AaHUA
COUMHEHWIA, peakue doTorpadmm m cebiwe 300 aBTorpa-
(hOB KOMMO3MTOPa — MY3bIK&/IbHble W NUTEpaTypHbIe
PYKOMUCK, NCbMA, LAPCTBEHHbIE HAAMUCK HA HOTHbIX
n3gaHusax u gotorpadusax. AsTorpadbl My3blKanbHbIX
COUMHEHWIA NPEACTaBNAT pasHble >KaHpbl TBOPYECTBA
Pumckoro-KopcakoBa. 3T0 aBTOPCKME ONepHbIe NapTUTY-
pbl («Malickasi Houb», «[aH BOeBOAa»), hparMeHThI onep
(«MckoBUTAHKa», «Cafko», «Llapckas HesecTa», «Cka-
3aHWe 0 HeBMAMMOM rpage Kntexe u fese PeBPOHUM»,
«30/10TOM NETYLLOK» M Ap.), @ TAKXKE PYKOMMUCU CUMOHM-

YECKMX, KaMepHO-UHCTPYMEHTAbHBIX, KaMepPHO-BOKa/lb-
HbIX COUMHEHMWIA.

B matepuanax u3 cobpaHusi KOHCepBaToOpUK 3arevar-
NeHa obLInpHas fesiTenbHOCTL Pumckoro-Kopcakosa no
06paboTKe M pedaKTMPOBaHWIO MPOW3BELEHUIA ApYrvX
asTopoB — M. W. FnnHkn, M. . Mycoprckoro, A. I1. bo-
pogvHa. Cpefn NUTepaTypHbIX PyKonuceli KOMMO3WUTO-
pa — nMbpeTTo onep «Maiickasi Houb» U «[1CKOBUTSH-
Ka», NPOEKT IMOPETTO TPETLEro AeicTBrsA onepbl «KHA3b
Wropb» A.T1. bopoanHa. MHororpaHHylo negarornde-
CKYI0 fleaTeNlbHOCTb Pumckoro-Kopcakosa MAnoCTpupy-
IOT ero 3aMeTKM Ha 3K3aMeHaLMOHHbIX paboTax y4YeHVKOB
KOHCepBaTopun. 3HaUMTeNIbHOM YacTbo 60raToro anucTo-
NAPHOrO Hac/neamMa KoOMMo3uTopa ABNAI0TCA ero nMcbMa,
npeacTaBneHHble B (hoHAax KoHcepsaTopuu (6onee 200
eMHUL, XpaHeHNs); cpeam agpecatoB — M. A. banakupes,
M. I. benses, A. K. ['nasyHos, J1. U. LLlectakosa u gp. Mc-
MONHUTENLCKAA feATeNlbHOCTb PUMCKoro-Kopcakosa OT-
pasunnack B PyKOMUCHLIX napTuTypax onep M. . FnHKn
(«XKun3Hb 3a uaps») u . bepnnosa («TposHUb! B Kapdare-
He»), COLEPKaLLMX ero AUPUXEPCKMe NMOMETHI.

B KabuHeTe nctopmn KoOHCepBaTOpUM Cpeay 3KCNoHa-
TOB Hax0fATCA MaTepuanbl, OCBELLIAIOLLE UCTOPUIO CO3/a-
HUA NamMATHUKa PUMCKOMY-KopcakoBy, yCTaHOBNEHHOMY
Ha TeaTpanbHOl NAOLWAaW: CKYNbNTYPHBbIA 6OCT KOMMO-
3uTopa (asTopsbl B. A. NHran n B. V. Borono6os) 1 Habop
(hoTorpadmii, 3aneyaTneBLUNX pa3Hble 3Tanbl PaboTbl Haf,
NamMATHUKOM.

Pykonucu v gpyrne JOKYMEHTbI XXU3HW 1 TBOPYECTBa
BE/IMKOr0 MacTepa BbI3blBalOT Heoc1abeBatoLLniAi MHTEepeC
OTEYECTBEHHbIX U 3apYyBeXKHbIX KOMMO3UTOPOB, My3bIKaH-
TOB-UCNONHUTENEN 1 1ccnefoBaTeneli M3 pasHbIX CTPaH.
B CaHKT-INeTepOyprckoil KOHcepBaTOPMM He MpeKpalla-
eTcs paboTa Mo PasHOCTOPOHHEMY OCBOEHWMIO Hacneauns
Pumckoro-KopcakoBa. FO6uneiiHbIiin 2019 rog 6bin oTMe-
UeH LIeNoin Yepeaoli BaXKHbIX HayUHbIX 1 TBOPYECKMX COObI-
TuiA. Cpeau Hanbonee 3HaUNTENbHLIX — MEXAyHapoaHas
KOHepeHums «Pumckuii-Kopcakos — 175. o 3a rogom»
(18-21 mapTa), opraHu3oBaHHast CaHKT-INeTepbyprckoii

7



Hukormait AunpeeBuy Pumckuii-Kopcakos (1844-1908) - Nikolai Andreyevich Rimsky-Korsakov (1844-1908)

KOHCepBaTopuein coBMeCTHO ¢ CaHKT-INeTepbyprckunm ro-
Cy[apCTBEHHbIM My3eeM TeaTpasibHOro 1 My3blKasibHO-
ro UcKyccTBa nNpu yvactum CaHkT-INeTepbyprckoro rocy-
[apCTBEHHOr0 YHUBEPCUTET], U TOPXKECTBEHHbIV KOHLEPT
(30 mapTa) B KoHUepTHOM 3ane MapuUHCKOro TeaTpa,
B MporpamMmMe KOToporo coumHeHus Pumckoro-Kopcakosa
Npo3ByYanu B UCNOMHEHNN CUMDOHNYECKOTO OPKecTpa
KOHCepBaTOpWn Noj yrnpasneHMeM PeKTopa — 3aCy>KeH-
Horo apTucta Poccun A. H. Bacunbesa.

* * %

OCHOBHOW Kopryc mMaTepuasnoB HacTosLero albboma
(13 hoHgoB CaHKT-IMNeTepbyprckoin KoHcepBaTopmm) Ao-
MOSTHEH UCTOYHMKaMW U3 paja Apyrnx rocyaapcTBeHHbIX
N 4YacTHbIX cobpaHuii. Obpallasicb B npoLecce paboThbl
Haj anbObOMOM K Konnieram, XpaHUTensm menmoTek, My-
3eeB U apxMBOB, COCTaBUTENIN BCTPeYaIM 3aMHTEpeco-
BaHHOE COJeCcTBME M BGEeCKOPbLICTHY nomollb. Hatwa
WCKpeHHAs 6narogapHocTb — 3. B. bopgosckoii, /1. 3. la-

nmumHoin  (MemopuanbHbld  Jom-myseid H. A. Pumcko-
ro-KopcakoBa B TuxsuHe), J1. A. KonecHnkosoin (FBYK
NIO «MyaseiiHoe areHTCcTBO»), H.W. MeTenuue (CaHKT-
MeTepbyprckuii My3eit TeaTpasilbHOTO U My3bIKalbHOIo
nckycctea), H.B. KocteHko (MemopuanbHbiii Myseit-
kBapTmpa H. A. Pumckoro-Kopcakosa), I'. B. KonbiToBOiA
(POCCMIACKNIA HCTUTYT UcTopMKM UckyccTs), H. B. Pama-
3aHOBOM, E.A. Muxaiinosoi (Poccuiickasi HauMOHa/b-
Has 6ubnmoteka), M. B. AmuTpureBy (CaHKT-INeTepbypr-
ckasi punapmoHms), H. 0. Makaposoi (MuxainnoBcKuii
Teatp), 3.B.YanoBon n KonnektuBy BMOGANOTEYHO-WUH-
(hOpMaLMOHHOIO U KY/IbTYPHOTO LieHTPa UCKYCCTBA U My-
3blkn  (CaHKT-MeTepbyprckasi ropogckas ny6nnyHasi
6rnonnoteka wum. B. B. MasikoBckoro); P. ae Bety (Hu-
aepnangpl), O. A.bblukoBy (MockBa); COTPYAHUKaM
CaHKT-IMeTepbyprckoin KoHcepsaTopun M. C. Bnacosold,
M. H. MoHamopeBoli, B. C. dunatosoir, W. 0. Cnpoper-
Ko, IN. C. O6psawumkoBoii, H. B. MapeeBoit (HayuHas My3bl-
Ka/ibHasi 61nbnnoTeka), B. 0. KoHosanoBy (MeanaueHTp),
A. H. KpyunHuHoii, M. . AneliHnKoBY.

Editorial

he St. Petersburg Conservatory, Documents & Materi-

als, Volume 3: Nikolai Andreyevich Rimsky-Korsakov
(1844-1908) is the latest in a series of publications devoted
to the St. Petersburg Conservatoire. is large-scale project
was initiated by Prof. Dr. Larisa Danko who aimed to make
documentary materials housed at the Conservatoire more
widely-known. e rst volume was published in 2002 and
presented a historical review of the St. Petersburg Conser-
vatoire, the oldest Conservatoire in Russia, in the year of its
140th anniversary. e second volume (2012) commemo-
rated the Conservatoire’s 150th anniversary and was de-
voted to its locations and re-relocations and, especially, to
an appreciation of its historic buildings. Volume 3 (2019)
breaks new ground in paying homage to a Russian compo-
ser in celebration of the 175th anniversary of his birth: spe-
ci cally to N. A. Rimsky-Korsakov whose name was o cial-
ly granted to the Conservatoire in 1944. e volume Nikolai
Andreyevich Rimsky-Korsakov (1844-1908) presents histo-
rical, musical and biographical materials in four chapters:

8

‘Becoming a Musician,”* e Conservatoire Professor,”* e
Great Master,” and * e Family Circle.” (All dates in these
chapters are given in the Old Style.)

e volume has bene tted from privileged access to
archive-materials. For example, the Conservatoire’s Re-
search Music Library houses not only his complete pub-
lished works and more than three hundred manuscript
scores, but also rare photographs, literary manuscripts, and
personal letters as well as hand-written dedications and in-
scriptions. e collection of musical scores demonstrates
the varied genres of Rimsky-Korsakov's output. Also pre-
served at the Conservatoire are the complete manuscripts
of the operas May Night and Pan Voevoda and fragments
from e Maiden of Pskov, Sadko, e Tsar’s Bride, e Leg-
end of the Invisible City of Kitezh and the Maiden Fevronia,

e Golden Cockerel (and others) as well as manuscripts of
symphonic, chamber and vocal compositions. e Conser-
vatoire also houses evidence of Rimsky-Korsakov’s dedica-
tion to other composers’ works, including his editions of
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music by Mikhail Glinka, Modest Musorgsky, and Alexan-
der Borodin. Amongst the literary manuscripts are the li-
brettos of May Nightand e Maiden of Pskovand adra of
the libretto for the third act of Prince Igor by Borodin. Rim-
sky-Korsakov's extensive pedagogical activity is illustrated
by the annotations written on his students’ examination pa-
pers. Furthermore, over two hundred letters, representing
just a part of Rimsky-Korsakov's complete correspondence,
are housed at the Conservatoire. Amongst his correspond-
ents are Mily Balakirev, Mitrofan Belyaev, and Alexander
Glazunov. An insight into his performance activities, as an
interpreter of others’ works, can be gleaned from the mark-
ings which Rimsky-Korsakov's wrote into his personal cop-
ies of scores for A Life for the Tsar (Glinka) and Les Troyens
(Berlioz). Amongst the exhibits held in the Conservatoire’s
Historical Museum are documents concerning the Rimsky-
Korsakov monument, erected in  eatre Square in 1944,
Materials include a sculptural bust of the composer created
by V. Ingal and V. Bogolyubov and a set of photographs de-
picting the di erent stages of the monument’s construction.

Materials relating to Rimsky-Korsakov's life and creativ-
ity continue to arouse the interest of composers, perform-
ers and researchers who visit St. Petersburg from all parts
of Russia, indeed from around the world. e Conserva-
toire strives constantly to extend Rimsky-Korsakov's legacy
and his relevance to future generations. e year 2019 has
witnessed a series of important musicological and artistic
events, amongst the most signi cant being an international
conference ‘Rimsky-Korsakov at 175: A Survey of his Lega-
cy Year on Year' (18-21 March). iswas organized jointly
by the Conservatoire and the St. Petersburg State Museum
of eatre and Music with the participation of St. Peters-

burg State University. e occasion culminated in a concert,
presented on 30 March in the Concert Hall of the Mariin-
sky eatre, when several compositions by Rimsky-Korsa-
kov were performed by the Conservatoire Symphony Or-
chestra conducted by our Rector, Alexey Vasilyev.

* * %

e majority of the documents used in this volume
(from the collections of the St. Petersburg Conservatoire)
has been supplemented by materials from State and private
collections. In that regard, the compilers of this volume
would like to express their deep gratitude to Héléne Bor-
dovskaya and Larisa Galitzina ( e State Memorial Rim-
sky-Korsakov House-Museum in Tikhvin), Lesia Koles-
nikova (Leningrad Region State Management of Culture,
‘e Museum Agency’), Natalia Metelitsa ( e St. Peters-
burg State Museum of  eatre and Music), Nina Kostenko
(Memorial Rimsky-Korsakov Apartment-Museum, St. Pe-
tersburg), Galina Kopytova (e Russian Institute of Art
History), Natalia Ramazanova and Elena Mikhailova (e
National Library of Russia), Pavel Dmitriev (St. Petersburg
Academic Philharmonia), Natalia Makarova (Mikhailov-
sky eatre), Zoya Chalova and the members of the Centre
for Music and Art at the Vladimir Mayakovsky Public Li-
brary of St. Petersburg; also Ronald de Vet (Netherlands)
and Oleg Bychkov (Moscow); and sta members of the St.
Petersburg Conservatoire including Maria Vlasova, Inna
Ponamoriova, Vitalina Filatova, Irina Sidorenko, Paulina
Obriashchikova, and Natalia Gareeva (Music Research Li-
brary), Vsevolod Konovalov (Media Centre), Albina Kru-
chinina, and Mikhail Aleinikov.



Bcenennas Pumckoro-Kopcakosa

KaKI/IM OH 6Oblf1 — co3/aresib BOJILLIEOHbIX 3BYKOBbIX
MupoB «Lllexepasagbl», «CHerypoukun», «30/0T0-
ro neTyLka»? BAOXHOBEHHbIM TBOPL,OM, CTPOrMM MNpo-
(heccopoM, UMEHNTBLIM apTUCTOM-AUPUXKEPOM, NMOBALLIM
CEMbAHUHOM? BasloBHEM CY/bObI, BENIMKUM TPYXEHNKOM?
KabWHEeTHbIM yYeHbIM — nucaTefieM U pejakTopom? Penu-
rMO3HbIM arHOCTUKOM, 04apOBaHHbIM TaMHCTBEHHBLIMU Ha-
POAHbLIMW BEPOBaHNAMU? PeasiMcToM, POMaHTUKOM, Mpo-
BO3BECTHNKOM MOZJepHN3Ma?

HeobbIkHOBEHHaa NMMYHOCTL HuKonasa AHLpeeBMYa
Pumckoro-KopcakoBa — Xy[0XHWKa, Ye/TOBEKA, MbICINTE-
NS — BMeCTWMA B Ce651 MHOTOKPACcOUHbIli, MHOTOMEPHbII
1 6ECKOHEYHbIA MMP. 3HAaYeHWe ero TBOPYECKOW fesTeslb-
HOCTW [N151 PYCCKOM My3bIKW, PYCCKOI 1 MUPOBOI KyNbTy-
pbl OFPOMHO. Bbigatowuiica kpuTrk B. B. CTacoB BocK/M-
uan: «MHOro M MOXKHO yKa3aTb BO BCE MCTOPUU My3blKU
TaKuMX BbICOKMX HATYP, TAKUX BETMKUX XYLOXHWNKOB U Ta-
KUX HeobbluaiHbIX Mogei, kak PuMckmin-Kopcakos?»

XKn3HeHHbIA NyTb KOMMNO3UTOpa, YMECTUBLUMIACS
B LLUECTLAECAT YETbIPe rofa, KaXKeTCcs MOHYMEHTaIbHbIM
1 6e36peXHbIM — CTO/IbKO 3HAUMTENbHbIX AESAHWIA U Ap-
KUX COBbITW OH Bobpan! MopaxaeT pa3max MHTEHCUBHOM
TBOPYECKOW, MY3blKa/lbHO-06LLeCTBEHHOWN paboTbl PUmM-
ckoro-KopcakoBa. Bcsl ero >xu3Hb — BbICOKUIA Npumep
CO3HaTE/IbHOTO LiefiernonaraHns, CNy>XeHns cBoemy npu-
3BaHM1I0, UCMOJMTHEHMA [ONra PyCCKOro MysblKaHTa nepeq
KyNbTypOiA.

Mpw BceM MHOroo6pasunn Kunyyeii gesTensHoCT Pum-
CKoro-KopcakoBa B MICTOPWIO OH BOLLIE/ MPEX/e BCero Kak
reH1abHbIV KOMMO3UTOP U Kak BeNMKWIA negaror. 3Tu ABe
rpaHu JOMONHAMM APYT ApYyra Ha NPOTSXKEHWUW BCEro TBOp-
YECKOro MyTU XYA0XKHUKA.

ny6yHHas CBA3b C TPAAULMSAMM OTEHECTBEHHO Ky/lb-
TYpbl, B TOM U/C/e APeBHENLLNMU; HALMOHabHOE CBOE06-
pasvie TeM, CHOXKETOB, CTU/S; ACHOCTb, CTPONHOCTb M rapMo-
HMYHOCTb LIESIOr0 M YacTeil; 3CTeTMKA MPEKNOHEHUS Nepes
KpacoToii M1PO34aHus, YyLoM 6bITUSA, BENUUMEM NPUPOSbI
N KOCMOCa; «MYLIKNHCKasA» 06beKTUBHOCTL TOHA... Tako-
Bbl JOMUHAHTbI XY[0XECTBEHHOro Mypa PrmMckoro-Kopca-
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Bbina €My 3Be3[1HadA KHUra AcHa,
W ¢ Hum roBopwuaa Mopckas BO/IHa.

KoBa. VIHTeNINreHTHOCTb, KpUCTaNbHasA YeCTHOCTb, paLmo-
Ha/IbHOCTb U BbICOKWIA CTPOW MBIC/EN, XXMBOW NbITANBBINA
YM, MPUHLMNNAILHOCTb U TBEPAOCTb YOEXKAEHWIA, NCKITHO-
ynTeNbHas BONA U TPyA0t06Ue NPOSIBASKOTCS BO BCEN €ro
[leATeNIbHOCTH, 3aneyat/ieHbl B MeMyapax Y4eHUKOB, KON-
ner, 61IM3KnX.

PoauBLUMCh B MPOBMHLMANbHOM FopofKe TUXBUHE
HoBropoackoii rybepHum, OH ¢ paHHKX ET OLLYTWA HEN3b-
ACHVMYO MPESIECTb CEBEPHOW MPMPOAbI, MPUTAraTeNbHOCTb
CTapPUHHbBIX PYCCKUX HaPOAHbIX 06PALOB, CKAa30K U MECeH.
[BeHaguaTv neT MasbymK Gbln OTAAH B NeTepOypreKumii
MopcKoi1 KafeTCKuiA Kopryc, YTo6bl NPOAOMKUTL AWHA-
CTUO MOPCKUX ogpuLiepoB Pumckmx-Kopcakosbix. Ho ero
nyTeBOAHas 3Be3fa HaCTOMYMBO 3Bana B ApYyroi Mup —
BO/LEGHBI MUP My3blKa/lbHbIX 3BYKOB. 10C/e KpyroceeT-
HOro NyTeLLeCTBUA Ha MapyCHOM Kopab/ie KOHOTo rapaema-
pWHa, HanUTaBLUerocs He3abblBaeMbIMU BreYaTNEHUAMMN
0 YyXKMX CTPaHax, MOpPSX 1 CO3BE3AMSAX, BNepean 0Xungano
[ONToe, CHACT/IMBOE U TPYAHOE NaBaHue no BO/IHAM «MOpS
YKUTENCKOr0», OBNafieHMe TailHaMM KOMMO3UTOPCKOTO Ma-
CTepCcTBa U BCEMUPHOE NPU3HaHMe.

Ha atom nyTu 6b1nm BaxKHble Bexu. OfHa U3 HUX —
cyabboHOoCcHasA BCTpeya B 1861 rofy ¢ BbljatoLmmes fes-
TeNeM pPyccKoii My3blKa/lbHOW KynbTypbl Munuem Anek-
ceeBnYeM banakmMpeBbIM 1 BO3MNaBAAEMbIM UM KPY>XXKOM
TaNaHTMBbLIX PYCCKMX My3blKaHTOB. PUMcKuii-KopcakoB
CTas1 y4aCTHUKOM 3TOr0 KPY)XKa, Ha3saHHoro B. B. CTaco-
BbIM «Moryueii Ky4uKoii», U pasgennn nepegosble naeanbl
CBOUX TOBAPWLLEN, NCKABLLMX HOBbIE, HEM3BEAAHHbIE MYTY
B MCKYCCTBE. «COMasich C 6anakMpeBCKUM KPY>KKOM, 51 CTal
MeyTaTb O My3blKa/lbHO JOPOTE; 51 6bl1 060APEH U Hanpas-
NEH KPY>XKOM Ha 3Ty opory», — BcrnoMunHan Hukonai AH-
JpeeBnY B aBTO6MOrpayecKoin KHure «/1eTonncs Moel
MY3bIKa/TbHOM XXU3HW».

CoBepLueHHO 0co60e Co6bITHE B Grorpatmm Komno-
31TOpPa, 3HaYeHMe KOTOPOro Anst UICTOPUK PYCCKOM My3bl-
KV TPYLHO NepeoLeHnTL, — npurnatleHue ero B 1871 rogy
B CaHKT-INeTepOyprckyto KOHCEPBATOPUIO Ha JO/MKHOCTb
npodeccopa. 3a NoYTY TPMALATL CEMb /IET MeAarormyecKoi



Bcenennas Pumckoro-Kopcakosa

paboTbl PuMcKuMiAi-KopcakoB co3fan KpymnHelLwyo KOM-
MO3UTOPCKY!O LLIKOSY, BOCMMUTAB B CTEHAX KOHCEpBaTOpUn
1 BHe ee 60/1ee ABYX COTEH YYEHUKOB, MHOTME U3 KOTOPbIX
CTaNnu BUAHLIMMW AeATENSMU MY3bIKa/IbHOM Ky/bTypbl Poc-
CUWN, a TaKXKe ApYrux cTpaH.

Mpenogasartenbckas AeATeNlbHOCTbL MMenia OrPOMHOe
3HayeHue 1 1A camoro Hukonas AHZpeeBnya, NoHavany
MOCTMraBLLEro BMECTe CO CBOMMU YUYEHNKAMUN TEXHUKY My-
3bIKa/IbHOM KOMMO3ULMK, TaliHbl FAPMOHUN, KOHTPaNyHK-
Ta, My3bIKa/lbHOM (POPMbI, MHCTPYMEHTOBKN — C/I0BOM,
NpPMoBPeTaBLLEr0 KPEMKNIA My3blKabHbIl MpoeccuoHa-
NIN3M, KOTOPOrO HefoCTaBano MOMOALIM 6anakmpeBLam.
B roabl npodheccopctBa PumMcknin-Kopcakos co3gan 3Ha-
MEHUTbIN «[MpaKTUYeCKnit yUebHNK rapMOHUW», HEOLHO-
KpaTHO NnepensaaBasLUMics, 1 paboTan Haf y4eOHNKOM op-
KECTPOBKM, HarneyaTaHHbIM NMOCMEPTHO. 3TN TPY/b! CTann
KMaCCUYECKUMM, HACTO/bHbLIMW KHUTaMU /1 My3bIKaHTOB
BO MHOIMX CTpaHax Mupa. B nepBoii pyccKoi koHcepBaTo-
pumn Pumckunit-Kopcakos Ha NpOTSXeHUN MHOTUX NeT SiB-
NANCA HenpepeKaeMbIM aBTOPUTETOM W LIEHTPOM MPUTSKe-
HWA 19 MONOAbIX My3bIKa/IbHbIX Ta/1aHTOB CO BCEX KOHLLOB
Poccuitckoin nmnepumn n ns-3a rpaHunLLbl, CTPEMUBLLNXCA
nonacTb K HeMy B YUYEHUKMN.

«HuKonain AHLpeeBUY faBan CBOMM YYeHUKaM He
TONbKO 06pa3oBaHue, HO U BOCMUTaHWME, — BCMOMUHAN
A. B. OccoBCKuiA. — OH Hac BOCNUTLIBAS He TEM, YTO Uu-
Tan MopanbHble NPONucK, a CBOUM NPUMEPOM — Mpu-
MepOM BE/IMKOro XyLOXXHWKA, MPOHUKHYTOIO CO3HaHWEM
ponra. <...> B KoHcepBaTopun Hrkonaa AHLpeeBnYa 3Ba-
NN ,,COBECTbIO KOHCEpBATOPUK®, NGO BCEM BbISIO U3BECTHO,
YTO HMKAKOE HerpaBoe Aeno B XyL0XeCTBEHHOM COBETe He
NPOMAET, ecin TaM cuanuT PUMCKMii-KopcakoBs.

B ncTopuu KoHcepBaTopuu U B UICTOPUN MY3bIKa/IbHOTO
06pa3oBaHNsA OH Cbirpasl BXXHENLLYO pofb, NOCTaBMB Ha
NCKNOUNTENbHYIO BbICOTY BOCNUTaHWe NPOdeccuoHasb-
HbIX KOMMNO3UTOpoB. M Hukonas AHppeesnya PuUm-
cKoro-KopcakoBa 6b1/10 NPUCBOEHO JTIeHNHIPaACKOl KOH-
CepBaTopuWM B rof CTONETUS CO AHS ero poxkaeHus (1944).
B ckBepe psiaom ¢ KoHcepeaTopueli B 1952 rogy 6bin ycTa-
HOB/IEH BEIMYECTBEHHBIN NaMATHUK PUMCKOMY-Kopcako-
BY — KOMMO3UTOP M306paXkeH ¢ 06BbEMHOI PYKOMUCHHO
B pyKax (Mo npejaHunto, 370 NapTuTypa «AHTapa»), B MO-
MEeHT BLOXHOBEHHOIO N COCPeJOTOYEHHOMO pasmbiLLie-
HUS...

Meparornueckasn, NPOCBETUTENLCKAA AeATEIbHOCTb
PumMckoro-KopcakoBa MOLLHO pacrnpocTpaHunach U Ha
Apyrve nonpuLLa, Ha KOTOPbIX OH NPOSIBUN Ce0st: 3TO CYXK-
6a B becnnaTtHoM My3blKasibHON LWKOe, B MpraBOPHOIA
neBYecKon kanenne, B MOpcKOM MUHUCTEPCTBE B Kaue-
CTBE MHCMEKTOPAa BOEHHbIX JYyXOBbIX OPKECTPOB. 3Hauu-
Te/bHYI0 YacTb XXM3HWN Hrkonain AHApeeBmnyY, ypesas Bpems
[N51 COBCTBEHHOrO TBOPYECTBA, MOCBATU pefakTupoBa-

HUIO 1 3[aHNI0 COUYMHEHWIA APYTUX KOMMO3UTOPOB, B TOM
ymncne nMHKK, Japromeikckoro, Mycoprckoro, bopoau-
Ha, CYMTas CBOMM AONTOM GECKOPLICTHO CY>XWUTb pacnpo-
CTPaHeHWNo NX Hacneausl. HemanoBaxkHaa cTpaHWULa ero
TBOPYECKOW 6rorpadmv — LesaTeNnbHOCTb B KayecTse au-
pvKepa-npocBeTUTeNs, nponaraHAMpPOoBaBLLEro PYCCKYyHo
My3bIKy B POCCUU 1 3a rpaHuLIe.

C nocTynneHvem Ha cnyoy B CaHKT-INeTepbyprekyto
KoHcepBaTopuio PUMCcKuii-Kopcakos (hakTUYecKu yTBep-
annca B MUCCUM NPOGECCUOHAILHOTO My3blKaHTa. Mep-
Bas orepa «[MCKOBUTSAHKa», C e OTYET/IMBLIM PYCCKMUM Ha-
LMOHa/IbHBIM XapaKTepoM, 6binia 3aBeplueHa B 1872 rogy,
3aTeM MNoOcCfefoBany ele YyeTblpHaALaTe onep. VimMeH-
HO orepbl CTasIM caMoli 3HAYMTENIbHOM YacTbio Hacneamst
Pumckoro-KopcakoBa. MHTepec K pycCKOi MCTOpuUn Ha-
LLen oTpaxeHme B onepax «Llapckas HeBecTa», «bospbIHSA
Bepa LUenora». MHorue ero onepbl 0OCHOBaHbl Ha CKa304-
HbIX U NereHaapHbIX croxxeTax: «CHerypoykar, «Mnaga»,
«Capko», «CKa3ka 0 Lape CanTaHe», «Kallein beccmepT-
Hbli», «CKa3aHWe 0 HeBUAMMOM rpage Kutexe n fese
PeBpoHUMY, «3010TOM NETYLLIOK». CKa30YHbIe, TMPUKO-
(haHTacTUYeCKme XKeHcKre 06pa3bl PuMcKoro-Kopcako-
Ba — [MaHHOYKa, Bonxosa, CHerypouka, BecHa, Liapes-
Ha-/lebeflb — BbIAENSAOTCSA BO BCEi MUPOBOIA OMepHONA
NTepaType HEMOBTOPUMOIA, TOHYaMLLEl No33uneld. B xyao-
YKeCcTBeHHOM MUpe PUMCKOro-KopcakoBa ecTb MecTo Lieno-
MYZPEHHOW NNPYKe, CBETOW PajocTy NobBuK, ApamaTu3My
PEBHOCTY 1 CKOP6Y JyLLEBHBIX FOpecTeit. Ero reposim B oc-
HOBHOM Uy>XX[bl TPArnyeckue NpoTUBOPeUMNs], 0BHaXKEHHbIE
CTPacTu, NcMXonornyeckas Hag/IOMIEHHOCTb, CBOMCTBEH-
Has reposiMm [locToeBCKOro 1 YankoBckoro. Mupy onos-
TU3NPOBaHHbIX YYBCTB KOMMNO3UTOPA CO3BYYHbI HAMeBbl,
nayuime n3 rnyéuHbl HapogHoW NamsaTn. CO0PHMKK pyc-
CKMX HAPOAHbIX NeceH, NH060BHO COCTaB/EHHbIE PUMCKNM-
KopcakoBbIM, UMefi HeMOCPeACTBEHHOE 3HAYeHWe A1A
ero co6CTBEHHOr0 TBOPYECTBa. XYA0XKECTBEHHO NPeSioM-
NEHHbIE UK 3THOTPathnUeCcKM TOUHbIE 3BYKOBbIE OTpaXKe-
HWA PYCCKNX N YKPAUHCKNX HAPOLHbIX NeceH NpoHK3bIBa-
IOT CLiEHbI «MalicKoli Houmn», «CHerypoukmy, «Houu nepeq
PoxkaecTBoM», «CafiKo»...

bosnblioe MecTo B coumMHeHUAX PumMckoro-KopcakoBa
3aHMMaloT 06pasbl MOPS, COMTHLA W 3Be3[, JIeCOB U 03ep.
EMy 6bIfiM BHATHbI A3bIKW U CMbIC/bI PUPOSbI, NMOSHOW
yyfec 1 TaiiH. AkageMuk b. B. AcadbeB (y4eHMK PUmcko-
ro-KopcakoBa) nuca: «B cBoeli My3bIKe pycCKO NPUPOAb!
KOMMNO3WTOP COMEPHMYAET € NO33neli pyccKoro nerisaxa
B KapTUHAaX Ny4yLllnX N TOHKMX ero MacTepoB. 3ByKOMUCb
KOPCaKOBCKOro OpPKecTpa TO rpaHnynT ¢ UNK30PHOCTLIO
3BYKOMOLPaXKaHWiA, TO AOCTUraeT YTOHYEHHON CUMKOHM-
YECKON KapTUHHOCTU U TOI CTeMeHN LyXOBHOCTW, KOrga
MOXHO TO/IbKO [0raAblBaTbCs 0 BHYLLUEHHOCTU JaHHOMN My-
3blKM CO3epLaHrem NpUPoabI».
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Hukormait AunpeeBuy Pumckuii-Kopcakos (1844-1908) - Nikolai Andreyevich Rimsky-Korsakov (1844-1908)

V3BeCcTHO, UTO KOMNO3UTOP 06nagan 0cobbiM LapoM,
TaK Ha3blBaeMbIM «LBETHbIM CNYXOM», 6narogaps KoTo-
poMy OH BOCMPUHKMAN 3BYKW N TOHANIbHOCTWN KaK OKpa-
LLeHHbIe B OMpefeneHHble LgeTa. Tak, Hanpumep, TOHab-
HOCTb MV Ma)KOp OH OLLYLLIaM KaK CUHIOK, TEMHO-N1a3ypPHYI0
Kpacky Heba 1 mops, ha MaXKop — Kak 3e/1eHyto. Bo3Mox-
HO, B 3TOM CBOICTBE TOHKO BOCNPUHUMATb 3BYyYallime OT-
TEHKM KOPEHUTCS CEKPEeT 0COO0M KPacOYHOCTU, «KapTUH-
HOCTU» My3blK/ PMMcKoro-KopcakoBa, ero CKNoHHOCTb
K «3BYKOCO3epLaHnio» (OpUrMHanbHbIA TEPMUH Camoro
KOMMO3MTOpA).

HenpeB3oiigeHHOe MacTepcTBo Pumckoro-Kopcako-
Ba B 001aCTUN MHCTPYMEHTOBKW, €r0 UCK/IIOYUTESNbHbIN
[ap Kpaco4yHOro OpKecTpoBOro NUCbMa APKO NPosBUIUCH
1 B onepax, ¥ B CUM(OHNYECKNX COUMHEHNAX, B TOM YUnCe
B 3HAMEHUTBIX «/ICNaHCKOM Kanpuyumo», «Lexepa3sage»,
«CBeT/IOM NpasfHuKe». MporpaMmmHbIi KAPTUHHDBIN CUM-
(DOHU3M, LLIMPOKO KY/NbTUBMPOBABLLMIACS KYUKUCTaMK, [0-
CTUT B TBOpYecTBe Hukonaa AHApeeBuYa NOAINHHbBIX Bbl-
COT MacTepcTBa U BLOXHOBEHUS.

Ocob6ble CTpaHuLbl TBOPEHUI KOMNO3MTOpa CBA3a-
Hbl C 06pasamu BocToka. Mo cnosam A. B. JlyHayapcKoro,
B Prmckom-KopcakoBe «MOCTOAHHO 3BYyYana ,,a3narckas*
Menofns, LLeKoBas, mapyoBas, CKa3ouHas, 3arafiouHo 3a-
MaHMBaKLLAA 1 NacKarLlan a3naTckas pocKoLLby. Hacne-
Jya Tpagnumam MMnHKY 1 banakmpesa, KOMMO3UTOP U3Y-
MWUTENIbHO YYTKO BOM/IOLAET OPUEHTAIbHbIE MHTOHALMK,
TaHLeBasbHbIe PUTMbI, 3ByYaHWUA NHCTPYMEHTOB BOCTOY-
HOro aHcambns un camy aTmocepy cKasouHoro Boctoka.
My>KeCTBeHHbIM AHTap 1 HeXXHas nepw Monb-Hasap, 3a-
ragoyHas LLlemaxaHckas Lapumua, aK3oTuyeckuii Hamii-
CKWIA rocTb, Mypas LLexepasaza ¢ ee YapylowymMm cKaska-
MU «ThICIUM U OGHOWN HOUU» HAMONHWN PYCCKYH0 MY3bIKY
6naroyxaHHbIMV 06pa3amMm NOPasnUTeNbHON Xy[0XKEeCTBEH-
HOM cubl U KpacoTbl. VIHOHaUMOHaIbHbIe MY3bIKa/IbHbIE
Y30pbl CO4MHEHW PrMcKoro-KopcakoBa cBsi3aHbl 1 ¢ Apy-
UMW KyNbTypamm — Cpeay HUX NONbCKas MU UCMaHCKas.
Ho, «nogo6Ho ceoemy CafiKo, OH 6bl1 HACTO/bKO OpraHu-
YECKWN HaLMOHa/eH, YTO He 60sCA yTpaTUTL CBOK pyc-
CKYI0 CaMOObITHOCTb, CNyLIas MeCHU MHO3EMHbIX FOCTEN,
Norpy>asch B HE3eMHYI0 CTUXUIO BOSILLEGHOTO MOPS C ero
HeBMAaHHbIMK Yyaecamm» (C. M. CnoHUMCKKIA). Pycckas
CaMOBbITHOCTb U Fy60Kasi OPUTMHANLHOCTbL CTUAA PUM-
cKoro-KopcakoBa He 6blnv MOKONe6/1eHbI BANAHUAMU
N BO3ZENCTBUAMM Ha Hero TBopyectsa LLloneHa, bepnuo-
3a, /lncta, BarHepa u ipyrux KNacCMKoB 1 COBPEMEHHMKOB.

LLleapoe Menogmyeckoe U pUTMmUYecKoe 60raTcTso, OT-
KpbITUS B 06/1aCTW rapMOHUU, XXUBOMUCHaAs, n3obpeTa-
TeNbHas OPKECTPOBKA B COUMHEHUAX PUMcKoro-Kopcako-
Ba MPOK/1aAbIBa/IN HOBbIE KyPChl ObICTPOXOAHOMY KOpab/to
PYCCKO My3bIKW. Hauas TBOpUecKuiA NyTh B KPYXKKe, 6113~
KO CTOSIBLUEM K [NIMHKE M ero Tpaguumam, OH NPOTAHYN
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CBSA3YIOLLYIO HUTb K My3bIKe ABajiLlaToro Beka, K TBopye-
cTBy [ebtoccn, Pagensi, Pecnunrn, ®anbu, K CMefbIM 3KCne-
pvMeHTaM MNpokodbeBa 1 CTPaBUHCKOTO. ..

«3Be3/04eTa C1efoBano Hbl 3arpUMMPOBaTb MHOKY, —
cKkasan PuMckunit-KopcakoB, CKpbIB 3a LLYTKOW F1y60KMiA
CMbIC/1: 0COBYI0 POJib 3TOr0 MEPCOHAXKA-PACCKa3vmMKa ero
nocneaHen onepbl. OH 1 6bIN 1 3Be3404eTOoM, U CnHAGa-
JOM-MOPEXOJO0M, U cKasouHuueli LLiexepa3afiol, U Hapog-
HbIM neBuoM Cagko, U MyapbIM Lapem bepeHzeem; ero
TBOPYECKMIA reHWI NepeBONIoLLaNcs B TatoLLyro CHerypou-
Ky, TeHb Mnagpl, CTpacTHyto Jlto6aLuy, nponaliero KyTtepb-
MY... MHOr0 pasHbIX MacoK U NOAMHHBIX JIMKOB SBW/ OH
HaM B CBOMX CO3JaHNAX.

TBOpeu-MbicAnTeNb, PUMCKMin-KopcakoB 3aneyatnen
CBOW LeNbHbIA XYL0XHUYECKMIA MUP N CBOW [AYXOBHbIiA
OMbIT B KOMMNO3UTOPCKOM TBOPYECTBE, ELLE NPW Er0 XXMU3HU
NOJTyYmMBLLEM 3aCNY>KEHHOE NPU3HAHWE; B INTEPATYPHbIX
COUYMHEHUSAX, B YNACNE KOTOPbIX MY3bIKa/IbHO-KPUTUYECKME
cTaTby, yYEOHUKWN, MHTEPECHEMLLNIA He3aBEPLLUEHHBIN TPYL,
M0 3CTETMKE, 3HAMEHUTas «JIeTONNCb MOE My3bIKanbHO
YKNU3HW»; B AHEBHUKOBBIX 3aMUCSIX, & TAKXKe B ThicAYax nu-
CeM, CBUAETENbCTBYIOLLMX O ero O6LUMPHBIX Y1 MHOI006-
pasHbIX KOHTaKTax ¢ COBPEMEHHMKAMWN U C MHOTO/IUKOW
>KnsHelo.

KpaTkune BCTynUTe/bHbIE 3aMETKWN K HACTOALLEMY aflb-
60oMy, KaK 1 caM anbbom, KOHEYHO, He MOryT NoApPO6HO
0CBETUTb BCe BOraTcTBo BCeNneHHoM Pumckoro-Kopcako-
Ba. My3blKa/ibHOe Hac/eAme KOMMO3nUTOopa, ero posib rnassbl
KPYMHEMLLER LWKOMbI CBOE MOHYMEHTabHOCTbIO MOPOiA
3aCNOHAIOT /19 HaC ero AyLweBHbIA 061K, BnaropogHbll
pbILapb My3bIKW, HEMOAKYMHbINA Cybs B My3blKa/IbHbIX BO-
npocax, 6eCKOPbICTHbIV peaakTop, TpeboBaTe/bHbIN 1 0Te-
YECKM 3a00T/IMBLIN YUnTENb, XYLOXHUK-TPaXKAaHWH, Gec-
MOKOMHO OLLYyLaBLUWI TPEBOXKHOE BPeMS, MOABMXKHUK
1 co3upaTtenb, NPeoLoneBaBLUNI LyXOBHble U TBOPYECKME
KPW3UChI, UCKPEHHWI 1 3aayLUeBHbIA cobeceHUK, Npo-
HWYHbI/ KOPPECMOHAEHT, POMaHTUYECKN HEXHbIN, cep-
[IEYHO OBALLMIA MY>XX 1 CHACTMBbLIN OTeL, 60bLLIOrO Ce-
MelicTBa — BCe 3TO Pumckmii-Kopcakos.

MonbITaTbcs 06pUCOBaTL €ro YAUBUTENILHO MHOTM0006-
pa3Hyto fesATeNbHOCTb, NpeacTaBuTs PumMckoro-Kopca-
KOBa — XYLOXXHMKa 1 YenoBeka — 3afjadya 3Toro anb6o-
Ma. Hamnydwwimm obpa3om AaHHOM 3afade Croco6CcTBYOT
GecrnpucTpacTHble CBUAETENIN ero XXMU3HW N TBOPYECTBa:
pyKonucu, NPY>XM3HEHHbIe U3LaHns, NUcbMa, oTorpa-
thrun, ohmumanbHble GyMarn, CeMeiHble peMKBUK. .. Bme-
CTe C 3TUMU 6€3MOIBHLIMU CNYTHUKaMU Mbl MPOREM NO
CTpaHuLam 6rorpadum o4HOro 13 caMblx 3amedaTeslbHbIX
NtofAeit B NCTOPUN PYCCKOM U MUPOBOIA KyNbTYpbl, «CBET-
NOro Npa3gHMKa» PYcCKoi My3bikn — Hukonas AHgpee-
BMya PumMckoro-Kopcakosa.



The Enchanted Universe of Rimsky-Korsakov

H ow can one adequately sum up such a multi-faceted
individual—the architect of magical sound-worlds in
Scheherazade, e Snow Maiden, e Golden Cockerel, the
inspired creator, the dedicated professor, the loving family-
man, the diligent scholar, writer and editor, the celebrated
conductor, the religious agnostic (though attracted to folk-
lore and ancient mysteries), the realist, the Romantic, and
herald of music’s modernism?

e far-ranging and multi-dimensional personality of
Nikolai Andreyevich Rimsky-Korsakov—artist, man and
thinker—truly embraced the globe. e importance of his
creative activities for Russian music, indeed for world cul-
ture, is undeniable. Vladimir Stasov, the distinguished art
critic, once exclaimed: ‘Is it possible to name in the entire
history of music such an extraordinary character, such
a great artist, such a high-spirited phenomenon as Rimsky-
Korsakov!" His life-time achievement is not limited, surely,
to his sixty-four years but resonates still with boundless
in uence. e creative scope of Rimsky-Korsakov's pub-
lic activities in music is striking. His entire life is a model
of single-mindedness, of service to his musical vocation,
of duty as a Russian musician for the cause of culture. In
fact, Love and Duty best de ne the dual-source of Rimsky-
Korsakov's motivation.

For all the numerous aspects of his tireless activities,
his place in history is largely based upon his achievements
as composer and teacher for he excelled in both of these
demanding professions. Both aspects of his persona were
inseparably linked, the one sustaining and inspiring the
other throughout his creative journey.

He was profoundly attracted to the rich and varied
traditions of Russia’s native cultures, the origin and the
originality of their subjects, motifs, images and musical
style, the clarity of their harmonies and their structural re-
lationships, their charming aesthetics, their admiration of
the beauty of the Universe, the miracle of Being and the
grandeur of Nature and the Cosmos—all this, expressed
with Pushkin-esque objectivity. Such are the tenets central
to Rimsky-Korsakov’s artistic world. Re nement, clarity,

e book of stars was open to him,
And the ocean waves spoke freely with him.

integrity, rationalism and elevated thought, a vividly in-
quisitive mind, a committed sense of principle, exceptional
will-power and energy.  ese commendable features are
manifest in his every venture, being also imprinted upon
the consciousness and recorded in the memoirs of his pu-
pils, colleagues and relatives.

Rimsky-Korsakov was born in the town of Tikhvin in
Novgorod Oblast, far from the metropolis of St. Petersburg.
As a young child he was already fascinated by Russia’s
North, its unfathomable lakes and dense forests, the appeal
of its folklore and ancient rites, its fairy-tales and songs.
At the age of twelve the future composer was sent to the
School for Mathematical and Navigational Sciences to con-
tinue the family tradition of Naval service. However, his
guiding star persistently called him to another world, the
enchanted universe of musical sounds, beguiling melodies
and fascinating harmonies. A er his sea voyage around the
world gathering unforgettable impressions of distant lands,
stellar constellations and remote oceans, the young naval
cadet embarked upon a new voyage of his own making, one
that proved to be long, di cult yet full of good fortune. By
navigating various artistic currents he came to master the
secrets of musical creativity to international acclaim.

En route there were important milestones that marked
his changing fortunes and achievements. One such was the
felicitous encounter, in 1861, with Mily Alexeyevich Bala-
kirev, that outstanding gure of Russian musical culture
(composer, pianist and conductor) and his circle. Rim-
sky-Korsakov became a member of the group named by
Vladimir Stasov * e Mighty Handful’, also known in the
Westas* e Five'. Rimsky-Korsakov shared the advanced
artistic views of his friends as they searched for novel, even
experimental paths. ‘Having joined the Balakirev circle,
| started to dream about my own musical direction as they
encouraged and guided me along that road,” he wrote in his
autobiography Chronicle of My Musical Life.

An event of particular importance, whose signi cance
is hard to exaggerate, was the invitation extended to Rim-
sky-Korsakov to become a Professor at the St. Petersburg
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Conservatoire. Across almost thirty-seven years of peda-
gogical activity Rimsky-Korsakov may be said to have nur-
tured an entire school of composition for during this time
he taught more than two hundred students (at the Con-
servatoire and privately) a large number of whom rose to
prominence both within and outside Russia.

His a liation to the Conservatoire was also of great
bene t to Rimsky-Korsakov himself. From the beginning
he shared with his students their advancement in the arts
of compositional technique, the mysteries of harmony,
counterpoint, musical form and orchestration. In essence,
he mastered those professional compositional skills which
were somehow absent from the milieu of Balakirev's young
circle. Two important publications emerged from Rimsky-
Korsakov’s long experience teaching composition: his
Practical Handbook of Harmony which was re-published
many times and e Principles of Orchestration, published
posthumously.  ese books have become classics of their
genre and, ever since, have been consulted by musicians
in many countries around the world. Rimsky-Korsakov
became the undisputed musical authority at the St. Peters-
burg Conservatoire (the rst in Russia) and the centre of
attention for its talented young students who came from all
corners of the Russian Empire to study with him.

e notable musicologist Alexander Ossovsky later re-
called that “Nikolai Andreyevich gave his pupils something
more vital, even, than education. We matured more by fol-
lowing his example than by reading moral instructions. At
the Conservatoire he was recognized as a great artist in-
spired by his duty to the art of music. He became known
as ‘the conscience of the Conservatoire’ for we all knew
that if Rimsky-Korsakov was on the Council the students’
cause would be justly represented.” Not only did he place
the education of the students centre-stage, he also valued
the historical importance of the Conservatoire within the
context of Russian education. In due course, on the oc-
casion of his centenary in 1944, and in recognition of his
achievements as the founder of the compositional school,
the St. Petersburg Conservatoire was re-named a er him.
In 1952 a magni cent statue of Rimsky-Korsakov was un-
veiled in the public garden beside the main Conservatoire
building. On his lap is a voluminous manuscript (accord-
ing to legend it is the score of the programmatic sympho-
nic suite Antar), his expression capturing a moment of
creative inspiration and profound contemplation.

Other institutions, too, bene tted from his inspiration-
al teaching including e Free School of Music, the Impe-
rial Chapel, and the Naval Ministry where he was an in-
spector of military brass bands. Unsel shly, he was also an
editor of works by other Russian composers, Glinka, Dar-
gomyzhsky, Musorgsky, and Borodin, for example—even
though this work reduced the time available for his own
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compositions. As a conductor, too, he further promoted
the interests of Russian music within Russia and abroad.

A er entering the Conservatoire Rimsky-Korsakov’s
professional career advanced rapidly. e Maid of Pskov,
with its distinctive national colours, was nished in 1872
and was followed by another fourteen operas. Indeed, his
operatic catalogue is considered to be his most important
legacy. His keen interest in the richness of Russian history
found its expression in e Tsar’s Bride and e Noble-
woman Vera Sheloga. Furthermore, he handled the sub-
ject of lvan the Terrible on more than one occasion and
took great interest also in legendary subjects, for example,

e Snow Maiden, Mlada, Sadko, e Tale of Tsar Saltan,

e Legend of the Invisible City of Kitezh and the Maiden
Fevronia, and e Golden Cockerel. Rimsky-Korsakov had
a particular gi for the fantastical portrayal of fairy-tale fe-
male characters such as Pannochka, Volkhova, the Snow
Maiden, the Spring, and the Tsarevna Swan—for whom
he wrote music of poetic originality. Rimsky-Korsakov's
artistic vocabulary encompassed the broadest range of
emotions, from lyricism and the illuminating joy of love to
the dramatic intensity of jealousy, deep sorrow and soul-
ful lamentation. As a rule, however, Rimsky-Korsakov’s
heroes and heroines are spared such psychological bur-
dens as may be observed in Dostoevsky’s or Tchaikovsky's
dramatic characters. Instead, their emotions (expressed, as
it were, through ‘stylistic crystals’) emanate from a poetic
world in harmony with their folkloric origins. Important
collections of Russian folk songs, to which Rimsky-Korsa-
kov himself generously contributed, had a direct and pro-
found in uence on his own creative work: May Night, e
Snow Maiden, Christmas Eve and Sadko, for example, con-
tain folkloric and ritual elements to be found in Russian
and Ukrainian folk music.

Nature and its vivid portrayal occupy an important
place in Rimsky-Korsakov’s output which is o en descrip-
tive of the sun, stars, forests and lakes. e sea, in particu-
lar, is 0 en portrayed—surely re ecting the composer’s
youthful experiences sailing the globe as a naval cadet. It
seems that Rimsky-Korsakov had a particular understand-
ing of natural phenomena being able to understand and
express their wonder and mystery. e celebrated musi-
cologist Boris Asa ev recognized his teacher’s special abili-
ties: “In those works which depict the Russian countryside
[Rimsky-Korsakov’s] musical landscapes rival those of
the nation’s nest artists. e tone-painting of the Korsa-
kovian orchestra’ he continued ‘may at times imitate Na-
ture directly whilst, on other occasions, it portrays Nature
through such re ned symphonic means, and with such
spirituality, that one may only guess how such a realiza-
tion was suggested by the composer’s contemplation of
Nature.”



The Enchanted Universe of Rimsky-Korsakov

It is well-known that Rimsky-Korsakov had a special
ability proper to his artistic psychology—that is, of Sy-
nesthesia or ‘colour hearing.” is enabled him to perceive
sounds and key-systems metaphorically, as if painted in
di erent colours. For example, F major he sensed as green
and E major as dark blue, the azure colour of the sea and
sky. It was probably his subtle perception of the ‘shades’ of
sounds that was the secret behind that sense of colour and
‘picturesqueness’ which is such a characteristic feature of
Rimsky-Korsakov’s music. It was also, surely, the source of
his interest in ‘sound contemplation’ or zvukosozertsanie,
the composer’s own term.

Rimsky-Korsakov's mastery of colourful orchestra-
tion found its manifestation not only in his operas but also
in such brilliant symphonic works as Capriccio Espagnol,
Scheherazade, and in the Russian Easter Festival Overture.
Colourful and programmatic writing was common to all
the composers of * e Five’, of course, but reached its high-
est artistic quality in the compositions of Rimsky-Korsa-
kov.

His particular gi at evoking images of the Orient was
noted by Anatoly Lunacharsky, in whose opinion Rimsky-
Korsakov “constantly sounded the ‘Asiatic melody’ of silk,
of brocade, of fantasy—[his music] enigmatically attractive
and seductive due to its Asiatic splendour.” Building upon
traditions laid down by Glinka and the creative experience
of Balakirev, Rimsky-Korsakov portrayed the fantasti-
cal nature of the Oriental sound-world with exceptional
sensitivity: its dance rhythms, its characteristic sonority,
its instrumental ensembles, its sense of sweet blissfulness
and dreams. Rimsky’s music captures the essence of Ori-
ental mystery, carrying the listener’s imagination to distant
realms. So many of his Oriental characters have enriched
Russian music with their blend of fragrance and striking
beauty: courageous Antar, loving Peri Glil-Nazar, the mys-
terious Queen of Shemakha, exotic Indian Guest and, of
course, wise Scheherazade with her enchanting and an-
cient fairy-tales from the Arabian Nights. Other cultural
traditions, for example Polish and Spanish, are also evoked
in Rimsky-Korsakov's music. However, Sergei Slonimsky
compared Rimsky-Korsakov to Sadko, who was “organi-
cally national to such an extent that he had no fear of los-
ing his Russian identity from his absorption of songs from
foreign ‘guests’ or from plunging into the depths of the
magical ocean with its mysterious phenomena.” Neither
was Rimsky-Korsakov’s originality compromised by his
exposure to the music of Chopin, Berlioz, Liszt, Wagner or
other historical or contemporary gures.

Rimsky-Korsakov was able to navigate his individual
course throughout his musical voyage, demonstrating
great creative variety: from expressive melodies and poly-
rhythmic richness, to modal and harmonic discoveries,

picturesque e ects of timbre and ‘colour,” and that fan-
tastically inventive orchestration for which he became
celebrated. Having started his creative journey rooted, as it
were, in the traditions of Glinka and his contemporaries he
extended this tradition into the 20th century, linking this
with the Modernist audacity of such Russian experiment-
ers as Sergei Proko ev and Igor Stravinsky and their con-
temporaries in France, Italy and Spain—Debussy, Ravel,
Respighi, de Falla.

Rimsky-Korsakov once jokingly identi ed himself
with the Astrologer, the story-teller in e Golden Cocke-
rel, whilst his multi-faceted persona can be appreciated in
the ‘masks’ that identify so many of his operatic charac-
ters: Sinbad the Sailor, Scheherazade (another story-teller),
Sadko the folk-singer, Berendei the wise Tsar, the melting
Snow Maiden, the shadow of Mlada, passionate Lubasha,
heartfelt Fevronia, and Kuterma the bear-tamer, hopelessly
lost.

During his lifetime Rimsky-Korsakov received deserved
recognition for those many achievements which emerged
from his great artistry and from his spiritual experience.
Much that is well-known has been recounted, above. Yet
one should also consider his lesser-known writings, such
as his un nished work on Aesthetics (being of great inter-
est), his diary notes, as well as the immense volume of his
correspondence which reveals his extensive and versatile
communication, not only with his colleagues, family and
friends, but also with the wider contemporary world in all
its diversity.

e contents of the present volume and its short in-
troduction cannot, by themselves, do justice to the mag-
ni cence of Rimsky-Korsakov’s ‘universe.” His musical
achievements, together with his place at the head of such
an important school of composition, de ne his artistic
legacy. e versatility of this noble musical ‘knight’ en-
compasses his many roles: as a peerless expert in musi-
cal matters, an unsel sh editor, a demanding yet fatherly
teacher, an artist and a patriot sensitive to the anxieties of
his time, a skillful guide capable of overcoming his own
creative hurdles, a sincere and sympathetic companion,
a frank (even ironic) correspondent, a romantic and gentle
husband, the happy father of a large family. e purpose of
this album is to present an outline of the authentic Rimsky-
Korsakov, man and artist. Probably the best way of imple-
menting this task is via an impartial selection of the many
testimonies to his life and work; these include his musical
manuscripts, correspondence, photographs, editions, of-

cial documents, and family memorabilia. Together they
enable us to revisit many episodes in the biography of one
of the most remarkable gures in Russian history, indeed
in world culture—Nikolai Andreyevich Rimsky-Korsakov.
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«41 poguncs B ropopie TuxsuHe 6 MapTa 1844 roga», — Tak HaunHaeT Hukomnan Augpee-
B4 Pumckuii-KopcakoB moBecTBoBaHMe O CBO€I KU3HM. [leTCKie rofibl OH IPOBEN B TUX-
BMHCKOM JOMe pojuTesieil. bonpiioe BnusAHMe Ha BOCIUTaHNE MaIb4MKa MIMEII €T0 CTap-
mnit 6pat, Mopckoii oduiiep Bonn AugpeeBnd (pasHulia B Bospacte 6paTbeB COCTaB/IsIIA
22 ropia). B mects mer Huxomnmas cramm yantsb Mysbike. B 1856 ropy on mocrymaer B Mopckoii
KazieTckuit kopnyc B Iletep6ypre. B 1861 ropy ero yunrens myssiku @. A. Kaunnie sHako-
MUT yueHuKa ¢ M. A. banakupessiM. PuMcknii-Kopcakos BXoauT B BO3I71aB/isieMblit baa-
KMPEeBBbIM KPY>KOK KOMIIO3UTOPOB, IIPOCTABMBILNIICA [IOJ] Ha3BaHMeM «Morydas KydKa»:
KkpoMme banakupesa u Pumckoro-Kopcakosa, ato 1. A. Kron, M. I1. Mycoprckuit u A. I1. bo-
POAVH; UAIeHBIM BIOXHOBUTEIEM KPYyXKa ObUI Xymo>kecTBeHHBbI kputuk B. B. Cracos.
ITox pykoBopcTBoM bamakupeBa HaumHaeTcs pabora Pumckoro-Kopcakosa Hap [lepBoir
cuMdonmeit. ITocne okoHYaHMss MopcKOro KopIryca IOHBII rapfieMapyH COBEPUIII KPy-
TOCBETHOE IIaBaHMe, IPOfI0/DKaBIIeecs: Moyt Tpu ropa (1862-1865). ITo BosBpaieHun
u3 myrenrectsus PuMcknit-KopcakoB BO300HOB/IAET MOcelleHne 6aTaKiupeBCKOTO KpyxK-
Ka I 3aHATUA MYy3bIKOI, pacIIMpPsAET KPYT CBOMX My3bIKaTIbHbIX 3HaKOMCTB. C Havana 1868
rofia oH ObpIBaeT Ha My3bIKa/lbHbBIX Bedepax y A. C. [laproMbDKCKOro, IZie BCTpedaeT cecTep
Anexcannpy u Hapgexxny Ilypronbp; BecHO TOTO >Ke rofia B ioMe y bamakupeBa 3SHaKOMUTCS
c I1. M. YankoBckum. IIpuxopar neppble ycrexu Ha KOMIIO3UTOPCKOM IIOTIPUIIE: TIOf, PYKO-
BojcTBoM banmakupesa 19 nexabps 1865 roga 6pi1a ucnonnena Ilepsast cumdonms, 3atem
B KOHIIepTaX NPO3BYYa/l U APYTUe COYMHEHN s, BO3BECTUBIIINE O IOSIBJIEHUI HOBOTO My-
3bIKa/IbHOTO TajlaHTa. IIpnsHanne Pumckoro-Kopcakosa kak MysbIKaHTa IpUBefeT K IIO-
BOPOTHOMY COOBITHIO — IIpUI/IAIIEHNIO B 1871 rofy Ha HO/DKHOCTD npodeccopa B CaHKT-
[TetepOyprckyio KOHCEpPBAaTOPUIO.

Nikolai Andreyevich Rimsky-Korsakov was born on 6 March 1844 in the small town of
Tikhvin, about 200 km east of St. Petersburg. He spent his early childhood there, living with
his parents. His elder brother, Voin Andreyevich, was twenty-two years older his senior and
already a naval officer, and it was under his influence that Nikolai Andreyevich joined the
Naval College in St. Petersburg in 1856. That same year he began to study music with the
pianist Fyodor Kanille who introduced him to the music of Bach, Beethoven, Schumann
and, most importantly, Glinka. In 1861 Kanille provided him with an introduction to Mily
Balakirev. So it was that Rimsky-Korsakov joined that circle of composers, guided by Bala-
kirev, that would become known as “The Mighty Handful’ or “The Five’: César Cui, Modest
Musorgsky, Alexander Borodin and, of course, Balakirev himself and Rimsky-Korsakov.
The inspiration behind the circle’s activities was Vladimir Stasov, the art distinguished cri-
tic. Soon Rimsky-Korsakov began work on his First Symphony. After finishing his course
at the Naval School, he embarked upon a round-the-world cruise as a naval cadet; the vo-
yage lasted almost three years (1862-65). Upon returning to St. Petersburg, Rimsky-Kor-
sakov renewed his contacts with Balakirev and the other composers, soon greatly enlarging
his circle of musical acquaintances. From early 1868 he began to attend the musical soirées
arranged by Alexander Dargomyzhsky where he met Nadezhda Purgold, his future wife;
and in the spring of that same year, at a musical evening hosted by Balakirev, he met Pyotr
Tchaikovsky for the first time. On 19 December 1865 his First Symphony was performed
under the direction of Balakirev, to critical acclaim. Later in the season other compositions
by Rimsky-Korsakov were performed, confirming that here was an outstanding new musi-
cal talent. This early recognition led to an important turning-point in Rimsky-Korsakov’s
career: he was invited to join the faculty of the St. Petersburg Conservatoire.
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1. H. A. Pumckuin-Kopcakos. «JleTonuck Moeit
My3blKa/IbHOW YKM3HW». [epBas CTpaHuLa pyKonucy




I. CranoBnenue myssikanTa = Becoming a Musician

2. Cothbs BacunbeBHa PrvMckas- 3. AHgpeii MeTpoBMY PUMCKIIA-
KopcakoBa (1802-1890), MaTb KOMMO3MTOPA. Kopcakos (1784—1862), oTeL, KOMMo3unTopa.
MopTpeT paboTbl HEM3BECTHOIO Xy4OXHMKA MopTpeT paboTbl HEM3BECTHOIO XYA0XKHMNKA

5. OpgeH cB. AHHbI I cTeneHn,
npuHagnexxan A. . PUMckomy-
Kopcakosy

4. Inynbie Bewm C. B. PuMckoli-KopcakoBoli:
BbILUMTbIE et0 OHOBap 1 KOLLENEK; Beep pycckoli paboTbl KoHua XVIII B.

19



Hukomait AunpeeBuy Pumckuii-Kopcakos (1844-1908) = Nikolai Andreyevich Rimsky-Korsakov (1844-1908)

11. H. A. Pumckuii-KopcakoB
B hopme KageTa. 1857

12. PucyHok H. A. Pumckoro-Kopcakosa.
Ha o6opoTe 3anuck: «KageT H. Pumckmii-
KopcakoB. Pvcosan 14 gekabps 1857 r.»
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23. Knunep «Anmas», Ha KoTopom H. A. Pumckuii-Kopcakos
COBEpLUNN KPYrocBeTHOE nnaBaHue (1862—1865). Akapesb. Konus

24. JInyHble BeLW, KOTopble Bbinn
y H. A. Pumckoro-KopcakoBsa Bo
BPEMSA KPYroCBETHOTrO NJiaBaHus:

6apomeTp, KOMNac ¢ COMHEYHbIMM

yacamu, BbIYMUCNNTENbHAA NIMHENKa,
KOpOo60ouUKa AN Nepbes, cepebpsaHas
KOpPO60oUKa AN CEPHUKOB

28



I. CranoBnenue myssikanTa = Becoming a Musician

L eeess, ?’/ oueers o@d@/

i"%jw.l
% T i £ 2.5 i,

.

o%wza csvar e f;% }o ”fyﬁa_/mxmafi
M}/Mo ?i . s/ff'-? . s

el Baois oo rrmeemg
/f#;ﬂr/z#'ﬂo-&)?(d
243 Frrzedo ﬁwzo ﬂwﬁm?

Mh%’?m /ZW b gw’zuf T M

¥ . ?mww&«c‘ -

_{"ﬁ/‘?-ﬁ?"wef 7&/ j e~ f / mm;wf

&~ Regllf e ] e

mame e ﬂ-o’ifmar

/;W - jéaw 5 ;f/

-'fwyd?. 4@@“_/# y-zma,m
Zecar  (Fenta, é%ﬁ&/zmm_{uma crcicondy
B .%”?’”__.?}”ﬂ'_mw N 7 i
Ay g it AR et .fc-e
_7wa ﬁ?«;&,w@«m - W’%ab
WW’I’ ufym %Jxom
At giiet - sl mﬁmwm

% é"’) t@i/ //tfaéfv&?

iy

Foraerccercaee 7 /yzﬁ'a., wﬂwdﬁ
ol Ht L et

25. KOHBEPTHLI OT N1cem

H. A. Pumckoro-Kopcakosa

M. A. basiaknpesy 13 KPyrocBeTHOro
nnasaHus. NMoYTOBbIE LUITEMMENN
ropogos: AaxeH, Kunb, NpeB3eHs,
JToH[0H. 1862

—m-?' 7%

ﬁ@mﬂmﬁ)—'mm-m ze— fﬁrj,ﬁneym%_
ﬁm Azt g&’ﬂ

(e mypocrresicn ’/A’ /ﬁezﬂ sersuin
A R BN e
e r? B R I P
%ﬂmﬁfgé
zvm-mmr—w F Fzere WM
Hliceceserre ﬁ Feer /mmy
For Do
I v caicofy  Frmr  HopirrecSd
achlaars.» Hoeomioiiice Hess m%ayasfma.
Cledce - HorrtceFPre—  Zomovd S see e
o O S %y., Hocreccorrre v
€ i | s

Wm B ~Frag ﬁ’ay(/"mnm ﬂsc-ag

A2 wuﬂ?/ =t waaf’ ,@%

P correidd B prep etod e R S "“7’7’““’%,

Portwer  Aartw mywm

LAt ?Wa‘ay?

F CfeECEce —

26. Nucbmo H. A. Pumckoro-Kopcakosa M. A. banakupesy. Kusb, 1862. 1-a 1 3-a cTpaHuubl

29



I. CranoBnenue myseikanTa » Becoming a Musician

36. H. A. Pumckuit-Kopcakos.
CumchoHus Ne 2 «AHTap» (1868).
O6noXKa n3gaHms

'1868—1869.
PYGOROR NYSMRAIBIOR OBIECTRO.
B* HOHNEPT .
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37. Mporpamma KoHLepTa

PyccKoro My3blKalbHOro 00LLEecTBa,

B KOTOPOM BriepBble 6bl1a UCroHeHa
nog ynpasneHnem M. A. Banakunpesa
CuMdoHNA Ne 2 «AHTap».
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«JIerom 1871 ropa cIyumaoch BayKHOe COObITHE B MO My3bIKalIbHOI XM3HN. B ofyuH npekpac-
HBIil IeHb KO MHe Ipuexan A3aH4eBCKNIL, TONbKO 9TO BCTYNMBIINII B TOKHOCTD gupekTopa Ile-
TepOypIrcKoil KoHCepBaTopui... K ynuBIeHno MoeMy, OH IPUITIACU MEHs BCTYIIUTDb B KOHCEpBa-
TOPUIO MPO(eccOpOM NPAKTUIECKOTO COYMHEHNS VI MHCTPYMEHTOBKM, @ TaKxXe MpodeccopoM, TO
€CTb PyKOBOJMTEIEM, OPKECTPOBOTO K/Iacca», — coobmaer Pumckmit-Kopcakos B «Jleromcy Moeit
MY3bIKa/IbHOI XV3HI». KOMIIO3UTOpP He CKpBIBaeT, 4TO He ObII MOATOTOB/IEH K TaKOJ AesATeTbHO-
CTH, CaM He IIOJIyYMB CHCTEeMaTHYeCKOTO My3bIKa/lIbHOTO 06pa3oBaHysA. OJHAKO OH B3S/ICS 32 CaMO-
obpasoBaHue, yIOPHO M3y4aa TEOPUIO My3bIKM, TADMOHIIO, KOHTPAIYHKT, B TOM YJCIIe COUMHMI
MHOTO (yT; TIOAPOOHO 3HAKOMIJICS € OPKECTPOBBIMYU MHCTpYMeHTaMM. «Hesacry>keHHO IOCTynnB
B KOHCEPBATOPMIO IIPOPeCCcOpOM, 51 BCKOPe CTal OfHUM U3 JIY4IINX ee YIEHUKOB, — a MOXKET ObITb,
U CaMbIM JIy4IIMM, — II0 TOMY KOJIMYECTBY U LIEHHOCTY CBEfIeHMII, KOTOPble OHA MHE flajia», — IIN-
can Pumcknit-Kopcakos.

B redyenne 37 net uepes ero kaacc (CIenmaabHBIN ¥ TaK HasbIBaeMbIli 00513aTe/IbHBIN — /IS MC-
HIOJTHNTETIElT) TIPOIIJIO MHOXKECTBO MY3bIKaHTOB; K HEMY CTPEMWIMCh U YacTHbIe yueHuKu. Cpenn
U3BECTHBIX yIeHUKOB MacTepa — A. JlamoBs, A. Apenckuii, f. Buron, H. Yepennun, M. Vinnonnrtos-
ViBanos, M. lIteitn6epr, C. IIpokodses, H. Msckosckuii, A. 'peqannnos, M. ['Hecun, M. banan-
unBap3e, b. Acadpes, A. OccoBckuii, B. 3omoTapés, B. Manumesckuii, H. JIpicenko, 0. Beiic6epr,
H. Mansko, A. Cnenpnapos, A. ['masynos, V. CtpaBunckuit, O. Peciuru (mocienHue geteipe 6pa-
7M 9acTHbIe ypokn y Pumckoro-Kopcakosa) u gpyrue.

OH npocmaBuWIcs KaK BeMMKMI KOMITIO3UTOP M KaK BE/IVKNIL IIeflaror, a BO BpeMs coopituit 1905
rofia, IPUBEJIINX K HECTIBIXaHHOMY (aKTy — yBoIbHeHMI0 PuMckoro-Kopcakosa 13 KoHcepBaTo-
pun, — mpuobpern HellpepeKaeMblll aBTOPUTET BbIAAIOIIET0Cs Xy/OXKHIKA-TPKIaHNHA.

In his autobiography Rimsky-Korsakov describes the remarkable summer of 1871: ‘One fine day
Azanchevsky, fresh from his appointment as Director of the St. Petersburg Conservatoire, paid me
a visit and to my great surprise offered me the post of Professor of Composition and Instrumenta-
tion. I was also to lead the orchestral class.” Rimsky-Korsakov makes no secret of the fact that, at the
time, he did not feel qualified enough for this important task due to what he considered as his in-
adequate, certainly incomplete musical education up until that moment. However, making full use
of the opportunity he set about studying the theory of music, harmony and counterpoint, compos-
ing a large number of fugues and acquiring a detailed knowledge of orchestral instruments. ‘Having
undeservingly entered the Conservatoire as Professor,” he would say ‘I soon became one of its best
students, possibly the very best, for within that specialized environment I rapidly gained in musical
knowledge and technical expertise.”

During the thirty-seven years of his teaching career at the Conservatoire a great number of stu-
dents attended his courses, especially those designated as ‘obligatory for performers.” There were
also his many private pupils, equally keen to study with the Master. Amongst the most well-known
were Anatoly Liadov, Anton Arensky, Jazeps Vitols (Joseph Wihtol), Nikolai Tcherepnin, Mikhail
Ippolitov-Ivanov, Maximilian Steinberg, Sergei Prokofiev, Nikolai Myaskovsky, Alexander Gretch-
aninov, Mikhail Gnesin, Meliton Balanchivadze, Boris Asafiev, Alexander Ossovsky, Vassily Zolo-
tarev, Witold Maliszewski, Mykola (Nikolai) Lysenko, Nikolai Malko and Julia Weisberg. Of espe-
cial note were Alexander Spendiarov, Alexander Glazunov, Igor Stravinsky, and Ottorino Respighi.

Rimsky-Korsakov became equally celebrated as a great composer and a great teacher. Indeed,
when he was dismissed from the Conservatoire during the political disturbances of 1905 he also ac-
quired indisputable authority as socially-active artist.

ITPOPECCOP KOHCEPBATOPUMN

THE CONSERVATOIRE PROFESSOR
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“HGbHEHHbIE JH3AMEHDI
s Mas 1878 roga.
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51 9 uae. Kn. o6aa. wactpymentoekw . . Ilpod. Boavers.
10-10 Ka. rapmonivn . . . . . . llpod. Torancens.
et Cpeiy  Kn. rapmowin. . . . . . lpod. Cosossess.
b 3 uae. K. o6as. mowvpanyuwra. . . llpod. Jo:amcens.
Kn. ofias wowtpanywura. . . llpod. Cosesvess.

13 wp Cyb-  Ka. cneu. HKOHTpanyHHTa

fory 55 9 5. Ha. nawowa u dyru . 11 Tk Joemens:

18 B Jer-

Paafiop® coumnenii no knaccaws. | Ipod. Jowrucens,
BEPIE BE 9 4.

Kourpanywkra u diopws. | lpod. Coaosuess,

53. PacrincaHue NUCbMeHHbIX 9K3aMeHOB
B CaHKT-INeTepbyprckoi KoHcepBaTopun B Mae 1878 T.

54. Mporpamma ny6/M4yHOro ak3ameHa BbIMyCKHUKOB
CaHKT-lNeTep6yprckoi KoHcepBaTopum

B Muxaiinosckom aBopue 23 Mas 1878 r. McnonHanmch
BbIMYCKHbIE KaHTaTbl y4eHNKoB H. A. PMcKoro-
Kopcakosa — A. P. bepHrapga n A. K. Jlagosa

IIPOTPAMMA

MIECD, HCTOJIHEHHLIXD HA TPHHANIATOMD UYBAHIHOMT AKTS

C-TIETEPSYPICKOR KOHCEPBATOPIX
UMIIEPATOPCRATO
PYCCEATO MY3LIKAJUBHATO OBI{ECTBA,
Bb Muxaitnosckoms Jsopus.
Bropumgs, 23 Man 1878 1,

YACTL 1-a.

1. Bonueprs gag gopreniago C-moll, 1 uwaern . Bemzosena.
Hem. I. 1. Berunrs, s Ipod. Jemera-
RRro.

2. OrphiBeN W3 SARIDYHTEARHON CHEHR! Tpareyin
Wnnnepa «Meconmcran Hegberas 11 eodo,
X0pa W OPRECTPA, MysmEA - - - - - . o - A, Bepmapda .

Bu. Tlpod. Pasieraro-
Kopearosa,
. <ABWHCEIZ DASBAINHEI: DeTX0BEH&, NEPETOHE.
JAE BOPT. GB OPE. - . o oo e e e Hucema.
Hen. I'. B. JAemnanckin, xa. Tpog. Kpoeca.

4. OtpuBRER  §3% sakamumreinHol clens Tpure-
gn Wnnnepa  «Meconncran mepfieras jag
COT0, X0PA M OPRECTpA, MY3HEE « + « « + » A. Tadosa.

Ka. Ilpod. Pmmeraro-
Kopearosa.

55. H. A. Pumckunin-Kopcakos. MaTepuasibl K y4e6HUKY
«OCHOBbI 0pKecTpoBKM». CTpaHuLa pykonucu. 1891
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79. 3aasneHne A. K. 'nasyHosa 1 A. K. Jlagosa

B Anpekunto CaHKT-INeTepbyprckoro oTaeneHns
MPMO. 1905

80. A. K. N1ag08B, A. K. ['nasyHos,
H. A. Pumcknii-Kopcakos. 1905
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~ OuH 6ro ypoJima!

_' Pyecxift myssixaibmbiff Mips ray0oxo B3BOI-
‘HOBAHB H3Bbcriens 00 YBOALHEHIN Hamiero
‘sHamenmraro kommosuropa H. A. Pmueraro-
IR{}]}GM 0TH AOLKHOCTH mpodeceopa Ie-
‘TepOypreRoit  KOHeepBATOPIN, KOTOPYO OHD
\CB Y0CTHIO 3aHEMANL B HPOJOIEeHio jeciT-
|KOBH IBTT.

lissteric 10 Rasazoce fo Toro merk-
BN, YYAOBRIIHEING, 4YTO HEKTO e X0-
| Than BEpuTh BH ero cmpasegumBocth. Ho
T0, 9T0 Ra3aloch HeBEPOATHHINT ele Byepa,
CErOIHA CTAl0  COBOPHIMBHIMMCS (anTOMb,
BOTOPEHl OTHBHING CTAHET: J{OCTOMHIEMH Ha-
HIel HCTOPIM 1 CTOIMACHERMDG HXOMB  0T30~
BOTCA BO BCEXH  ROMNAXG  0GpasoBaHEAro
ipa.

Ho wro-xe Taxree TPON3OI0, 910 B~
3BaJ0 9T0TH IAYGORO-IETAIBHEI (YARTH, KTO
|B34IB Ha o0 aBTOPHTOTHY0 POIXH OIIIM-
| 7T M RAPalomare cyJIpi MaeTHTaro MysH-

COCTABAACTD TOPAOCTL PYCCRAr0 HCRYCOTBA M,
 M3BECTHO Beemy cBbry?

[BIEHAT0 XYI0HHUER, CIABHOO lMAKOTOparo.

OHH YBOJHIIH. .

Mporos ToRapmia,

Hama pejanuift e/melmesno NOIyTaCTD |
Maeccy. NuceNMDd €b BuipameHieNb caMaro
ECKpeBBAT0 Herojosania ma jmpernino cnd.
orghrenia Pyccgaro mysmgaivmarg ebume-
cTBA, PEWARMYI0CT «¥ROanTh» Prycraro-Rop-
carona. lmmyTs 10an begERx's 3BANIE ¥ TH-
HOBD, RO TAEL X CORBTRNEORT BRIOUATAILNO.
Rocomarbaio, MECTO KO HO3B0I4CTD HAMD N6~
uaraTe 9TH OWCbMA, ODOJELIA Tep&Taro co-|
9YRCTBIS KL HaOieMy CAABHOMY ROMIO3HTO- |
PY B—YBH-—BechYa HEICCTHRA 00 OTHO-
IeEi® Wh JupeRRin, ]

— Tw.. 2 ET0-®5 ﬁygmu yiuth uyseikk? Bal Bepural.. ero

Orerans

roBopnxb, Y10 HAWNG CTAPIE ABOPHAED H@:{ynno Hrpaerds Ha Oazarafuil.,
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87. H. A. Pumckuii-KopcakoB. 1900-e

88. A. K. NlagoBs

n H. A. Pumcknin-Kopcakos

B KabMHeTe KBapTupbl

Ha 3aropofHoOM npocnekTe, 28.
MocneaHss oTorpadus

H. A. Pumckoro-Kopcakosa.
Anpenb 1908 .
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JIOCBAWAETCA HMKOJaK AHAPEEBHYY PUMCKOMY-KOPCAKOBY.

CoderBenBocts Haaa-ren.a.' ,

JIERTIATS M. T1. BB/IFEBRE.

90. A. K. T'nasyHoB. CumdoHms Ne 1 (1881).
O6noXkKa n3gaHms ¢ nocesleHnem H. A. Pumckomy-KopcakoBy
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B 1870-¢ romsr Pumckuit-KopcakoB OKOHYaTeIbHO YTBEPAMICS B 6e3pasfie/IbHOM CIIy>KEHUN My-
3bIKe: C BOGHHO-MOPCKOII CITY>KOBI OH yBONMICS B 1873 rogy, CTaB rpaXkAaHCKUM MHCIIEKTOPOM Y-
XOBBIX OpKeCcTpoB Mopckoro BefioMcTBa. IlocTenieHHO OB/IajieBas BCEMU CEKPeTaMy TEXHUKI MY-
3bIKa/IbHON KoMIIo3uiuy, PuMckuii-Kopcakos BeTyIaeT B IMPOKYIO IOIOCY TBOPYECKOI 3pe/IoCTH
U IPU3HAHMA.

KoMmnosuTop Hammcan nATHaAUATh Olep, CTABUBIINXCSA Ha MMIIEPATOPCKMX M YaCTHBIX CIIEHAX,
a TaKoKe MpOU3BeleHNsA BO MHOTUX APYIVX >KaHpax. [lomHOe cobpaHue My3bIKaIbHBIX COYVMHEHMI
Punmckoro-Kopcakosa Bxmodaer 50 TOMOB.

[TapannenbHO ¢ KOMIIO3UTOPCKUM TBOPYECTBOM M mpenofaBaHueM B CaHKT-IleTepOyprckoit
KoHcepBaTopuy Pumcknit-Kopcakos pykoBoaun becnnaTHOl My3bIKaTbHOI IIKOION (OCHOBaHHOI
M. A. banakupebiM u I'. fI. JlomakuHbiM), cay>xun B [IpugBopHoI eBdeckoii kamene. Ero o6mmp-
Has mpodeccroHanbHasA My3bIKa/lIbHas IeATeIbHOCTD BKII0Yaa Tak>Ke paboTy B KadecTBe AUpIDKe-
Pa, pefaKTopa, aBTOpa CTaTell.

BanmakupeBckuit Kpy>Kok B 1870-x rogax mpakTudecku pacmancs. B 1880-x rogax ctano popmu-
pOBaThCsA TBOPUECKOE CO00IIecTBO BOKPYT MeljeHata M. I1. bensiea, OCHOBaBIIero Ha CBOY Cpefi-
CTBa My3bIKaJIbHOE U3/IaTeNbCcTBO B Jleitmiure, «Pycckne cuM@oHMYecKye KOHIIEPTh», IPEeMUN MMe-
Hu M. V. T'munkn. Cpeny moceTuTeiel My3bIKaIbHBIX BEIEPOB B €T0 ZoMe (6e/sIeBCKIX «IIATHNUID )
661710 MHOTO y4eHNKOB Pumckoro-KopcakoBa. Bosrmasui 6emseBckuit Kpy>kok Pumckuii-Kopca-
KOB, KOTOpbIt mocye cMepty I1. V1. YallkoBCKOTO BOCIPUHMMAICS 6€CCIIOPHBIM ITIaBOIL BCEVl pyc-
CKOJ1 My3bIKa/IbHOJ IIKOJIbI.

Rimsky-Korsakov retired from the Navy in 1873 and during the remainder of that decade dedi-
cated his energies with increasing application to his musical career. In his autobiography he acknow-
ledges the value of his years as a civilian inspector of brass bands at the Naval Ministry. It was an
experience from which he mastered many secrets of compositional technique which benefitted his
artistic maturity as well as contributing to his reputation.

Rimsky-Korsakov composed fifteen operas. All were produced on the stage of the Imperial thea-
tre as well as in private performances. His musical output was considerable and varied: he also wrote
orchestral works and concertos, choral works including sacred music, chamber works for various in-
strumental ensembles, duets, art-songs and much more. His Collected Works number fifty volumes.

Besides composing and teaching at the Conservatoire, Rimsky-Korsakov also supported many
other musical institutions including the Free School of Music, founded by Mily Balakirev and Gavri-
il Lomakin, and the Imperial Chapel. Furthermore, he was much in demand as a conductor in Rus-
sia and abroad, and as a musical editor, art critic and public figure.

During the 1870s the activities of the Balakirev circle significantly reduced. By the 1880s a new
group of musicians and composers was gathering around the generous and influential art patron
Mitrofan Belyaev. Principle amongst his musical ventures was the foundation of a music publishing
company based in Leipzig, the inauguration of musical awards in memory of Mikhail Glinka, and
the management of regular concerts in St. Petersburg, the ‘Russian Symphonic Concerts. He hosted
regular musical evenings (the ‘Belyaev Fridays’) and amongst his guests were many of Rimsky-Kor-
sakov’s pupils. In due course, Rimsky-Korsakov himself became the head of the Belyaev circle. In-
deed, following the death of Piotr Tchaikovsky Rimsky-Korsakov assumed the leadership of the Rus-
sian school of composition.

BE/IMKNIN MACTEP

THE GREAT MASTER




Hukomait AunpeeBuy Pumckuii-Kopcakos (1844-1908) = Nikolai Andreyevich Rimsky-Korsakov (1844-1908)

80

jur "
YOELAR . 1B

?,/// /?4}: b Abirnf
@Ja @_Wlﬁ

dneria

ba %akincTrimxa

( Banmeruorana 3z apamel (.MHem)

MY3hLIKA

. Funskire-hopsarar

Mloance nepeaoinenie Ak whiin ¢h popreniane

W#na 19 pe.

[lozam onparoTRa (189%).

{: L4l 6 CTEEHHOGC Tb ’f j;\n rsna H Aﬂl ﬁcﬁxﬂ CTr}ﬂN &

Hacnnm%heccenhuﬂ

Nocranumkors dropa €ro Hmneparorcuaro Beanuecrsa
wecionepora Npwgkopnon Naeuccken hanean n Yeebnwxa Janesenid
Ftuemcrea Yapemaenii Hanerarems Marin,

CNETEPEEPTR Hereri 54 MHOCKEA llevporna 12,

99. H. A. Pumckuii-Kopcakos. Oniepa «IckoBMTAHKa» (1868—1872, 1876-1878; 18911892, 1894).
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133. H. A. Pumckuii-Kopcakos
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A. V. Ilyspipesckuit, M. P. Illurnés,

A. K. JIapos, H. A. Pumcknit-Kopcakos,
A. A. Konsunos, E. C. Asees
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LisT oF ILLUSTRATIONS

226.  V.V.Yastrebtsevand N. A. Rimsky-Korsakov in Liubensk
(Pskov region). Photo by A. N. Rimsky-Korsakov. 1907.

227a-b.The Rimsky-Korsakovs on vacation in Riva (Southern
Tyrol): a) Nadezhda Nikolaevna (younger), Nadezhda
Nikolaevna (elder), Nikolai Andreyevich and Andrey
Nikolaevich on the landing-stage near the Hotel du Lac,
where they lived; b) N. A. Rimsky-Korsakov. Photo by
V. N. Rimsky-Korsakov. 1906.

228.  Nadezhda Nikolaevna Rimskaya-Korsakova with her son
Andrey. 1900s.

229a-b.N. A. Rimsky-Korsakov in Krapachukha. 1903.

230.  N. A. Rimsky-Korsakov under his favourite tree in Vecha-
sha. Photo by V. V. Yastrebtsev. 1904.

[I.] H. A. Pumckuit-Kopcakos. Iloprper paboTs
3. O. Busena. 1908-1909.

[IL.] Tom B Tuxsuue, B kotopoM popumncst H. A. Pum-
cknit-KopcakoB. PHCyHOK HeM3BeCTHOTO XyHLOXKHMKA.
Komus.

[IIL.] ITamsatauk H. A. Pumckomy-Kopcakoy Ha Tear-
pambHoit wnomany B CaHkT-IleTepbypre. YcTaHOB/IEH
B 1952 r. Ckynbnropsl B. 5. Boromo60os, B. V1. Mnrar,
apxutekrop M. A. lenunesckuii. ®oro B. A. lImaTo-
Ba. 2018.

[IV.] H. A. Pumckmit-Kopcaxos. «Illexepasapa», cumgo-
Hudeckas ciouta (1888). O6moxkKa UsmaHu.

[V.] H. A. Pumckuii-Kopcakos ¢ xxenoit H. H. Pumckoit-
Kopcaxosoii u fodepnio Hapexxnoit. 1896.

[V1.] CBugerennsctBo 0 mprcBoennu nmenu H. A. Pum-
ckoro-Kopcakosa manoii nnanere. Poccuitckas Axape-
MuA Hayk. 2004.

C. 39.

C.77.

C. 163.

C. 176.

231.  House in Liubensk, where N. A. Rimsky-Korsakov spent
the summer of 1907 and the beginning of the summer in
1908. Here he passed away on June 8, 1908.

232.  Brief letter by N. N. Rimskaya-Korsakova written on the
visiting card and addressed to the Trustee Council for sup-
porting Russian composers and musicians. 1910.

233.  Letter by N. N. Rimskaya-Korsakova addressed to
A. K. Glazunov. 1910.

234. Two Nadezhdas: N. N. Rimskaya-Korsakova (younger)
and N. N. Rimskaya-Korsakova (elder). 1910s.

235.  N. A. Rimsky-Korsakov. Chronicle of My Musical Life.
First publication. Edited by N. N. Rimskaya-Korsakova.
1909.

CIIMCOK HEHYMEPOBAHHBIX UJITIOCTPAITUM

LisT oF UNNUMBERED ILLUSTRATIONS
Page6 [L] N. A. Rimsky-Korsakov. Portrait made by E. O. Wie-
sel. 1908-09.
[I1.] The house in Tikhvin, where N. A. Rimsky-Korsa-
kov was born. Drawing by an unknown artist. Replica.

Page 17

[III.] Monument to N. A. Rimsky-Korsakov on The-
ater Square in St. Petersburg. Erected in 1952. Sculptors
V. Ya. Bogolyubov, V. I. Ingal, architect M. A. Shepilev-
sky. Photo by V. A. Shmatov. 2018.

Page 39

Page 77 [IV.] N. A. Rimsky-Korsakov. Symphonic suite Schehe-

razade (1888). Cover of the edition.

Page 163 [V.] N. A. Rimsky-Korsakov with his wife N. N. Rim-
skaya-Korsakova and their daughter Nadezhda. 1896.

Page 176 [VL] Certificate of conferring the name of N. A. Rimsky-
Korsakov on an asteroid. The Russian Academy of Sci-

ences. 2004.

CIIMCOK OPTAHM3AIIMN U JIUII, TIPEJOCTABUBIINX MATEPUAJIBI!
INSTITUTIONS, COLLECTIONS & PRIVATE BENEFACTORS!

Cankr-IlerepGyprckas rocysapcrBeHHas KOHCEPBATOPYLA IMEHNU
H. A. Pumckoro-Kopcakosa = The St. Petersburg Rimsky-
Korsakov State Conservatory  [I], [III], [VI], 14-22, 25-
32, 35, 37, 39, 42, 44, 47, 50, 52-54, 56-60, 64-70, 72-74,
76-79, 80-88, 90-94, 96-98, 100, 101, 105, 107, 109, 112,
113,115,118, 122,123b, 124, 125, 127-135, 137, 138, 141,
142, 145, 146, 148-156, 157b, 159-162, 164-166, 168, 169,
171,172, 174, 175, 177-184, 187-190, 192, 193, 195-202,
204-207, 209, 213, 217, 222-227, 229-235

! Tloc/e Ha3BaHMA YIPEKAEHNUA / YACTHOTO COOPAHNSA IPUBOAATCA HO-
Mepa WITICTPaluii anbboMa; HeHyMepOBaHHbIe MILTIOCTpaLy 0603Ha-
YeHBI PUMCKMMH I paMy B KBaJIpaTHBIX CKoOKax (cM. CIcok HeHyMe-
POBaHHBIX WITIOCTpALuiL, c. 183).

Cankr-IlerepGyprckoe MysbikanbHoe yunmmine umenu H. A, Pum-
ckoro-Kopcakosa * The St. Petersburg Rimsky-Korsa-
kov College of Music 89, 99, 106, 110, 123 a, 140, 143,
157a,214b

Cankr-IleTepGyprckuit roCyapCTBEHHBIN aKaleMITYeCKMil TeaTp
omeps! u 6amera umMenn M. II. Mycoprckoro — Murxait-
noBckmit Teatp = The St. Petersburg M. P. Mussorgsky
State Academic Opera and Ballet Theatre — Mikhailov-
sky Theatre 126, 167, 173, 185, 194, 210

! The names of the institutions/individuals are accompanied by the
numbers of the corresponding illustrations; unnumbered illustrations are
marked by the Roman numerals in square brackets (see List of unnum-
bered illustrations, p. 183).
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NikoLAT ANDREYEVICH RiMsky-KoRsaKkov (1844-1908)

Cankr-Ilerep6yprckas IleHTpanbHas ropopckas nyOnmaHas
6ubmorexa umenu B. B. Maskosckoro = The St. Peters-
burg Mayakovsky Central City Public Library 33, 36,
45,106, 111, 114, 117, 144, 191, 214a

Cankr-IleTepOyprckuii rocyapCcTBeHHBII My3eii TeaTpalTbHO-
O ¥ My3BIKa/IbHOTO MCKyccTBa * The St. Petersburg State
Museum of Theatre and Music 11, 23, 119-121, 158,
163, 176, 186, 208

Poccuiickas HanyoHanbHasA 6ubmoreka * The National Library
of Russia 1, 13,48, 49, 51, 55, 218, 221, 228

Poccuitckmit MHCTUTYT ucTopun uckyccrs * The Russian Insti-
tute of Art History 10, 12, 34, 212, 215, 216, 219, 220

© ITeHTpanbHbIIi FOCYJaPCTBEHHDIN CTOpIYecKuii apxuB CaHKT-
ITerep6ypra = The Central State Historical Archive of
St. Petersburg 38, 41, 61, 62, 75

Cankr-IleTepOyprckas rocyfapcTBeHHas akagemmdeckas pu-
nmapmoHnus nmenn [1. 1. lllocrakoBuya = The D. D. Shos-
takovich St. Petersburg Academic Philharmonia 139,
203, 211

Poccuitckuit rocygapcTBeHHBII apXUB BOEHHO-MOPCKOTo ¢r1o-
ta = The Russian State Naval Archives 103, 104

JIngnsbie cobpanus « Private collections:

M. WM. Anerinukos (Cankr-ITerep6ypr) = M. 1. Aleinikov (St. Pe-
tersburg) [IV], 147

A. A. AnekceeB-Bopeuxnii (CaukT-ITerep6ypr) = A. A. Ale-
xeev-Boretsky (St. Petersburg) 40, 43, 63, 95, 102, 108, 139

O. A. Berukos (Mocksa) * O. A. Bychkov (Moscow) 136

P. ne Ber (Hupepnaunsr) * Ronald de Vet (Netherlands) 170

JI. A. Munnep (Cankr-Ilerep6ypr) = L. A. Miller (St. Peters-
burg) [II]
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