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1 | AHaiu3 XopaJbHbIX 06Pa6OTOK KOMIIO3UTOPOB 4 1 3
91oxu 6apOKKO
2 | TapmoHmsanus xopana (Menopusi: Soprano, Alt, 1,5 0,5 1
Tenor, Bas)
3 | Xopan B ABYXTOIOCUY (MeIOAMSI KOJIOPUPYETCS]) 1,5 0,5 1
4 | KomopupoBaHe MeJIOaNM Xopajia B pa3HbIX 2,5 0,5 2
ronocax (Soprano, Alt, Tenor)
5 | TpexronocHoe poBefeHe xopania manualiter 1,5 0,5 1
C MCTIO/Ib30BaHMeM MMUTALVOHHOM TeXHUKIU
(Bce cTpodbr)
6 | YetnipexronocHoe Fugato (c menanpio) 3 1 2
7 | CBoGOmHAs UMIIPOBU3ALIMS HAa 3aJaHHYIO TEMY 3 1 2
Hroro B 7-M cemecTpe 17 5 12
8 | AHanu3s npemnoauii, TokKaT 1 Gyr KOMIIO3UTOPOB 3 1 2
91oxu 6aPOKKO
9 | XopanbHast 06paboTka c cantus firmus B pasHbIX 2 1 1
rojocax
10 | IIpentonusi B ceBepO-HEMEIIKOM CTUIe 3 1 2
11 | ®yrerTa Ha XOpaIbHYIO TEMY 2 1 1
12 | XopanpHas napTuta 3 1 2
13 | TokkaTa B CBOGOTHOM CTUIIE 2 1 1
14 | Ka"TuneHHas mbeca B CBOGOZHOM CTIIIE 2 1 1
Hroro B 8-M cemecTpe 17 7 10
15 | BapuanuoHHas TexHMKa (XOpaabHAas TApTUTA, 4 1 3
YaKOHa, IlaccaKaslns)
16 | Homudonus (dbyra, npenrogus u dyra, ceBepo- 4 1 3
HeMellKas Ipesoins)
17 | OpranHasi coHaTa UM CUMQOHMS 5 1 4
18 | ®aHTa3Ms HA 3aJaHHYIO TEMY WJIN TEKCT 4 1 3
HToro B 9-Mm cemecTpe 17 4 13
Htoro no Kypcy 51




CopgepskaHye OUCUUIIIVHBI

B Mupe opraHHoit My3bIKM MMIIPOBM3allMsI 3aHKMAET 0coboe TonoxeHne. Ha-
YyHas C MOMEHTA MCIIOIb30BaHMsI OpTraHa B GOTOCTY:KeGHOI KU3HU, U TT0 ceit
IleHb, YMeHMe MUMIIPOBU3UPOBATD SIBJIIETCSI OCHOBOJ OPraHHOTO MCKYCCTBA.
ViMeHHO 10 3TOJ MpUYMHE MPenofaBaHyI0 OPraHHO MMITPOBU3aLIUY Y eIeHO
TaK MHOT'O BHMMAaHMSI B MY3bIKJIbHbIX By3aX MUPA. YKe JaBHO CTAJI0O HOPMOJi
MMITPOBU3MPOBATh Ha 3a[JaHHbIE TEMbI B OPIaHHbBIX KOHIIEPTaX. ITO TOBOPUT
o mpodeccroHaaM3Me OpraHyucTa, BIaJeHuy MHCTPYMEHTOM ¥ YMeHUM MaK-
CUMaJIbHO PACKPBITh CIYIIATENSIM BO3MOKHOCTY KOHKPETHOTO OpraHa, Kak
COBEPIIEHHO 0COGEHHOTO MMPA, MMOJTHOTO KPacoK. BIsibIBasCh B MPOIIOE,
Y QHATIU3UPYS CUTYAIMIO B OPTAHHOM MUPE CETOIHS, XOUeTCsT HaJIesThCsI, UTO
MHTepeC K OpraHHO¥ MMIIpOBM3anu B Poccun 6ymeT pacTu U IJIOAOTBOPHO
BJIMSATH Ha TBOPUECKUIT OBIMK MHOTUX MY3bIKAHTOB-OPTaHMCTOB. JUCIUTIIN-
Ha «VICKyCCTBO MMIIPOBU3AIMM» CTABUT CBOEH 11e/ThI0 MAaKCUMalIbHO 3aMHTe-
pecoBaTh OPraHMCTOB 3TUM MHTEPECHeHIIM BUIOM OPTaHHOTO TBOPUECTBa
M CITOCOGCTBOBATH BHEIPEHMIO Y PA3BUTUIO JAHHOI JUCIUTUIMHBI B POCCUIA-
CKMX By3aX.

B My3bIKe MOA MMITPOBM3AIMEN TOHMMAETCST CIOHTAHHOE CO3[IaHye TTIPO-
U3BEMIeHMsI, KOTOPOe UMITPOBU3UPYETCS (COUMHSIETCST) TI0 XOAY €r0 Pa3sBepThI-
Bauus. Kak mpaBuiio, epes HauajaoM MMITPOBMU3AIIMY OTOBAPUBAIOTCS PaMK
CTWJISI, B KOTOPOM VCITOJTHUTEb OyIeT MMITPOBU3UPOBATh. Takske MCIIOMHUATENb
MBICJIEHHO JieJlaeT HaMeTKM (opMbI 6yayIIero mpousBeIeHus 1 MPOILyMbIBa-
€T MY3bIKaJbHbIE CPEICTBA, KOTOPbIE MPEII0NAraloTCcsl UM UCIIOTb30BaThCS.
Heob6xoavMo CIIaHMPOBATH MPUOAU3UTETbHBIA TOHAIbHBIN TUIAH, IIUTETb-
HOCTb UMITpOBM3aIMu. Mapcesib [ljorpe roBopmi: «Takske Kak Py YUTKE C -
CTa 1a3a MPeANIecTBYIOT MalbliaM, TAKKe MbICTM XOPOIIero MMIIPOBU3aTopa
MIpeAIecTBYIOT ero pykam»’. OH 6bIT aGCOMIOTHO MpaB, KOTAA aKIleHTPOBa
BHMMaHME Ha TOM, UTO JJIs TOTO, UTOOBI GBITH XOPOIIUM MMITPOBM3aTOPOM
HEJOCTATOYHO MMETh 6e3yIpeuHyl0 TeEXHUKY, HO He0OX0IMMO TaKKe 3HATh
rapMOHMIO, KOHTPAITyHKT, (Qyry 1 He mpeHebperaTh reHepaa-6acom, KOMIIO-
3UIMEN Y OPKECTPOBKOIL. YMeHe MMITPOBU3UPOBATD B CTUJIE MTPEIOIaraeTt
3HAHME ITOTO CTUJIs, TO3TOMY YMeHMe aHaIM31POBaTh My3bIKaJbHbIe TIPOM3-
BeJleHMsI Pa3IMUHbIX 310X, 3HaHME UX 0CO6eHHOCTe, 6e3yCI0BHO, HEOOXOAM-
MO B MMITPOBM3ALINMA.

Tak Kak BO BpeMs Ipoliecca MMITPOBU3AIIMM UCIIOHUTENIO TTPUXOIUTHCS
repepabaThiBaTh OIPOMHbBI 06beM MHPOPMALNK, TO, HECOMHEHHO, OOJIbIIIOE

7 Dupré M. Cours complet d’improvisation a I’orgue. Vol. 2: Traité d’improvisation
a l’orgue. Paris : Alphonse Leduc, 1926. [Introduction, I].
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MeToauyeckyue peKOMeHIalumn
ILJIST 00YYaIOIIMXCS TTI0 OCBOEHUIO AVCIIUTIIMHBI

TMocnemoBaTelbHbIE 3aHATHS IO COBEPIIEHCTBOBAHMIO TEXHUKIM OPTaHMUCTA
(pekoMeHIOBaHHas JIMUTepaTypa 13 pasnenoB «HoTHas mutepaTtypar, «Io-
TTOJTHUTEIbHAS JIUTEPATYPa»).

Ananu3 xopanbHbIX 00pa6oTok [I. Bykcrexyne, I. Béma, U. T. llleiinemana,
. C. Baxa.

AKTUBHOe CJTyllIaHMe ¢ HOTaMM XOpasbHbIX MapTUT. Pas6op hopmbl, BHU-
MaHMe K pasjgenaMm (ckiaaz hakTypbl, 0COGEHHOCTM Pa3BUTHUS, BAPMAHTHI
PETUCTPOBKU U JIp.).

BBemeHue KpaTKuX, HO eMKIX Irpaduueckux n306paskeHnii GopMbl UMITPO-
BU3UPYEMOJi ITbeChl C BO3MOXKHBIM YKa3aHMEM KyJIbMUHALINIA, KITIOUEeBBIX
MOAYISLMIA, CEKBEHLIVIA U [ID.).

AKTUBHOe C/TylIaHue MporpaMMBl TT0 CITelaJbHOMY OpPTaHy C pacuIMpeHmn-
€M KpyTa Ipou3BeIeHN, BKIIOUeHHbIX B Hee KOMITO3UTOPOB.

PerynsipHble MHAMBUIYAIbHbBIE 3aHSTHS TTO MMITPOBM3ALIMY B paMKaxX OC-
BOEHMSsI 06513aTeIbHbIX TPe6OBAHMIA.

CocraBJieHue CIMCKa BOMTPOCOB MTPENOAABATENI0, KACAIOIIMXCS 00513aTeNb-
HBIX 3aJIaHUA.

37



[TepedyeHb NpUMEPHBIX TBOPUYECKUX 3aTaHUI
IJISI CAMOCTOSITETbHO paboThl

7-11 cemecTp

— COBepIIeHCTBOBaHME YMEHMS TapMOHM3aLNM XOpasia B PA3HbIX TEXHMU-
Kax, C TPOBeieHMeM TeMbl B pa3HbIX roJ0Cax Xopasa IocjiefoBaTeabHoO.

— COBEpIIEeHCTBOBaHME MMUTAILMOHHOV TEeXHUKU (TPEXrosocue) ¢ uc-
110b30BaHMEM B KaueCTBe TEMbI TeMaTU3Ma Pa3IUYHbIX XOPaJIbHbIX
00paboTOK, IPUTOPUAHCKIME TeMbI, HAI[MOHATbHbIe MeJIOAN, U3BeCT-
Hble KIacCuYecKye TeMbl.

— MMITPOBU3MPOBATH MTPOCTHIE MPETIOANA B IIPOCTON TpexdyacTHO Gopme
C MCIIOJIb30BAHVEM OCHOBHBIX 6apOYHBIX GUTyp (MOKHO OPUEHTUPO-
BaThCS B TOM 4Mc/ie Ha mpousBeneHus U. [laxenboens).

— TIOBTOpPEHMe paHee M3YYeHHBIX IU(POBOK 110 TapMOHMM, MOLY/ISLINIA
B TOHQJIbHOCTY Pa3/JIMYHOI CTelleHU PO CTBA, CEKBeHIIUIA.

— IIOBTOpEeHMe 33aHuii M0 MoNUGOHUM, UMEIINX OTHOIIEeHMEe K I10-
CTpoeHuto Gyru.

8-11 cemecTp

— TLIATeIbHOE M3yUYeHNe MPeNouii M TOKKAT ceBepOo-HeMeIKMX KOMIIO-
3UTOPOB, C 11eJIbI0 UCIIOMIb30BAHMSI Olpeie/ieHHbIX uryparui.

— wucronb3oBaHue yue6Hnka K. Ban OoptmepcceHa «Duo and Trio
playing» 11 03HaKOMJIEHUST C pa3HOOOpa3MeM MeoINIecKoro pa3Bu-
TUSI B 6apOYHOIT My3bIKe.

— yray6ieHne B PUTOPUYECKUE MPUEMbI U GUTYPBl MY3bIKU 3MOXU
6apoKKO.

— OCBOeHMe NPaKTUKYU IepenokeHns IJ1s opraHa Npou3BeleHNnii, Halu-
CaHHBIX [JiI pa3HbIX COCTaBOB MHCTPYMEHTOB. V3yueHue opraH-
HBIX TPAHCKPUMLMI Pa3HbIX KOMIO3UTOPOB (aKTUBHOE CHIylIaHUe
C HOTaMM).

— 03HaKOMJIEHME C TIPOU3BEeAeHMUSIMI HEMEIIKOI 1 (ppaHIly3CKOii poMaH-
TUKU (OpTaHHbIe COHATBI M CUMGOHUM) C LIeJbIO BBISIBIEHUS 3aKOHO-
MepHOCTel MeJIoAMYeCKOT0 1 TApMOHMYECKOTO Pa3BUTHS, OTINYUTENb-
HBIX UepT, 0co6eHHOoCTel ckiaga U hakTypbl. PMKCMPOBaHNE 1 aHATNU3
TOy4YeHHOV MH(pOpMauum ¢ MouieLyIINM ee IPMMeHeHeM B TTPO-
1ecce CO6CTBEHHOTO MPOIlecca MMITPOBU3AIINAN.

9-ii cemecTp
— yraybneHKe B CBOOOIHYIO MMIIPOBU3ALIMIO C MCIIONb30BaHMEM UHTEP-
HeT-pecypcoB (BUAeo U ayanodaiiibl OpraHuCTOB-UMIIPOBU3ATOPOB),
¢ dukcupoBaHueM BHMMAaHMS Ha PerMCTPOBKE M YMEHMM BJaLleThb
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[IpMMepHbIe BOITPOCHI [IJIS 3aUeTa

7-11 cemecTp

1. XopanbpHas mapTura:
rapMOHM3aLMs Xopasia

2. [JBa 3amaHusI Ha BbIGOD:
nysT
KOJIOpMPOBaHHbI cantus firmus (Ha Bei6op: Soprano, Alt, Tenor)
TPEXTOJIOCHOE TIpOBelleHMe Xopaia manualiter ¢ ucrmonb3oBa-

HMEeM MMUTALIMOHHON TeXHUKMU (BCe CTPOdbI)

yeTbIpexroniocHoe Fugato (c reganpio)

3. CBoGomHas MMITPOBM3AIMS HA 3aJaHHYIO TEMY

8-ii cemecTp
1. Tpwu yactu XopanabHOV MapTUThI
2. llpeniogusi B ceBepO-HEMELIKOM CTusIe
3. Toxkkara B CBOOOLHOM CTHUIIE
4. KauTuiaeHHas Ibeca B CBOGOLHOM CTUIIe

9-ii cemecTp
1. XopanbHas mapTuTa c 06s13aTenbHol Gyroii B hpuHane
2. CeBepo-HeMellKast IPeTIOAs MM TTaccaKkalis

3. OpranHasg coHaTta (cuMdoHus) uan haHTa3us Ha 3aJaHHYIO TEMY
VIJTV TEKCT

HckyccTBO MMIPOBU3aALUA
Vue6Hast IporpaMma AUCHUIUIHbI
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