OECTIVIBAJIb
MEXKIYHAPOIHAS
HEJIE/IST KOHCEPBATOPUIA

INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

21-28.10.2017

CAHKT-TIETEPBYPTCKAA TOCYJAPCTBEHHAA

EPBATOPUA

.Pumckoro-Kopcakosa




Mansriit 3am umenn A. K. I'lasyHoBa - The Glazunov Hall

TearpanpHas miomazny, 1. 3 - 3 Teatralnaya Square

=
£
B
E
F

Konneprhsiii 3an Cankt-IleTepOyprckoit koncepBaTopuu — St. Petersburg Conservatory Concert Hall
Vinua Dnusakn, 1. 2 — 2 Glinka Street



CAHKT-IIETEPBYPICKAA TOCYJAPCTBEHHAA KOHCEPBATOPVIA M. H. A. PUMCKOI'O-KOPCAKOBA

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE CONSERVATORY

X‘T I I (D
MEXKIYHAPOIHAS
HEIIEJII KOHCEPBATOPN
INTERNATIONAL
CONSERVATORY WEEK
FESTIVAL

21-28.10.2017

CAHKT-IIETEPBYPT
ST. PETERSBURG
2017



(DECH/[BAI[b

HEE[EI]}I l\OHCEPBA’IUPlDI

VIS

YYPEOIUTEID
Cankr-IleTepOyprckas rocygapcTBeHHass KOHCEPBaTOPU
nmenn H. A. Pumckoro-Kopcakosa

®ectuBanp npoxoaut mop srupoit Cankr-Ilerep6yprckoro
MeXXIYHapOIHOTO KYIbTypHOTo popyma

IIpu noppmepxke

Munucrepcrsa Kynbrypsl Poccuiickoit ®@emepannmn,
Komurera no xynsrype Cankr-Ilerep6ypra,

Komurera no BHemHuM cBsa3sam Cankr-IletepOypra

FOUNDER

The St. Petersburg N. A. Rimsky-Korsakov
State Conservatory

The Festival is held under the auspices of St. Petersburg
International Cultural Forum

With support from

the Ministry of Culture of the Russian Federation
the St. Petersburg Committee for Culture
the Committee for External Relations of St. Petersburg

IOIIEYNUTE/IbCKUM COBET

IenepanbHoe KoHCynbcTBO CoenyHeHHbIX IlITaTOoB
Amepuxu B Cankr-IletepOypre

IenepanbHoe KoHCYynbcTBO PeepaTuBHOIM
Pecny6muku Iepmanns B Cankr-Ilerep6ypre

IenepanbHoe KOHCYNbCTBO Benrpum
B Cankr-Iletep6ypre

TenepanpHoe KoHCynbcTBO TocymapcTBa Vispanna
B Cankr-Iletep6ypre

IenepanpHoe KoHCynbcTBO IlIBenym
B Cankr-Iletep6ypre

bpuranckuit Coset B Poccun

ITonbckuit macTuTYT B CaHKT-IleTepOypre

BOARD OF TRUSTEES

The Consulate General of the United States
in St. Petersburg

The Consulate General of the Federal Republic
of Germany in St. Petersburg

The Consulate General of Hungary
in St. Petersburg

The Consulate General of Israel
in St. Petersburg

The Consulate General of Sweden
in St. Petersburg

The British Council in Russia
The Polish Institute in St. Petersburg

OPTAHM3AIIMOHHBIN KOMUTET

Anekceit BACUJIBEB
npepcenarens OpraHu3aiOHHOIO KOMUTETA,
pekrop CankT-ITeTep6yprckort KOHCEpBATOPUN

Henuc BbBICTPOB

IPOPEKTOP 110 YueOHOI U BOCIIUTATENIBHOI padoTe

Haranua BPATVTHCKAA
IPOPEKTOP 110 HAay4HOIT paboTe

Cranucnas YCTVTHOB
IIPOPEKTOp MO aIMUHUCTPATUBHO-X03A1ICTBEHHOI!
OeATE/IbHOCTI

Haranssa JETTAPEBA
IIeKaH MY3BbIKOBEYECKOro (akypreTa

Banepuit YCIIEHCKUN

JOE€KaH (baKyaneTa KOMITIO3NI NN M AVPVOKNPOBaHUA

ORGANIZING COMMITTEE
Alexei VASILIEV

Committee Chairman,
Rector of the St. Petersburg Conservatory

Denis BYSTROV
Vice Rector for Studies and Educational Work

Natalia BRAGINSKAYA
Vice Rector for Research

Stanislav USTINOV
Vice Rector for Economy
and Management

Natalia DEGTYAREVA
Dean of the Musicology Department

Valery USPENSKY

Dean of the Composition and Conducting Department



(I

Bragumup CTOIINTYEB

JileKaH OPKeCTPOBOro (BaKybTeTa

Jeonnp SAMMTYUK

IexaH ¢popTennaHHOro pakynbTeTa

10puit JIAIITEB

J€KaH BOKaJIbHO-PEXMNCCEPCKOTO (baKyaneTa

Oner IITAPOB

JE€KaH (baKyaneTa HapOAHbBIX MHCTPYMEHTOB

Npuna bOTAYEBA

3aBefyomas Kadegpoil COMbHOTO IMeHMs

Exarepuna MYPITHA
3aBefyomas Kadeqpoil CrennaIbHoro GopTenmaHo

Muxanmn TAHTBAPT

3aBeyIolmii Kadeapoil CKPUIIKY U a/IbTa

Buxtop CYMEPKIMH

3aBefyomuii Kadeapoit MeHbIX JYXOBBIX MHCTPYMEHTOB

Anppeit KA3BAKOB

3aBefylomuii Kadeapoil fepeBAHHbIX JYXOBBIX MHCTPYMEHTOB

Taumnsns 3APEITKII

3aBeylomuit Kadeapoit opraHa 1 KIaBecuHa

Enena TAYJACUHCKAA
3aBefyiomias Kapenpoil KOHIEPTMEICTEPCKOro MacTepCTBa

Enena CEMUIINHA
3aBefyomas Kadenpoil KaMePHOro aHCaMO/Ls

Anron TAHOHOB

3aBefyIolMii Kadeapoit KOMIIO3ULIMY U UMIIPOBU3ALIUN

Anekcangp IIOJIYBEHIIEB

3aBefytomuii Kadeapoit pexxuccypsl 6anera

Haranpa IIKPEBKO

3aBeflylomias Kaepoil CTPYHHBIX HAPOHBIX MHCTPYMEHTOB

Brapumup KOHOB
3aBenyomuit Kadeapoit aHcaMOb/1s1, UHCTPYMEHTOBKHU
U IVPVDKNPOBaHUA

Enena HEKPACOBA

3aBenylomas Hay4Holt MysbIKanbHOI 616/1M0TeKOI

JInpua BOJTYEK
mupekTop decTuBa, HaYaTbHUK KOHLIEPTHOTO OTHeNa
Manoro 3ana umenn A. K. Iltasynosa

Vladimir STOPICHEV
Dean of the Orchestra Department

Leonid ZAICHIK

Dean of the Piano Department

Yury LAPTEV
Dean of the Vocal and Directing Department

Oleg SHAROV

Dean of the Folk Instruments Department

Irina BOGACHEVA
Head of the Recital Division

Ekaterina MURINA
Head of the Special Piano Division

Mikhail GANTVARG
Head of the Violin and Viola Division

Victor SUMERKIN
Head of the Brass Division

Andrei KAZAKOV
Head of the Woodwind Division

Daniel ZARETSKY
Head of the Organ and Harpsichord Division

Elena GAUDASINSKAYA
Head of the Concertmaster Art Division

Elena SEMISHINA
Head of the Chamber Ensemble Division

Anton TANONOV
Head of the Composition and Improvisation Division

Alexander POLUBENTSEV
Head of the Ballet Directing Division

Natalia SHKREBKO

Head of the String Folk Instruments Division

Vladimir KONOV
Head of the Ensemble, Instrumentation
and Conducting Division

Elena NEKRASOVA
Head of the Musical Research Library

Lidia VOLCHEK

Festival Director, Chief of the Concert Department
of the Small Hall named after A. K. Glazunov



QECIVIBAJIb

HE]IIVI}I KOHCEPBATOPIVI

XIS

Hoporue npysbs!

Paj mpuBeTCTBOBaTh OPraHM3aTOPOB, YYACTHUKOB
n rocreit XVII ¢ectuBans «MexXayHapogHas Hememst
KOHCepBaTOpuit»!

3a BpeMsI CyI1ieCTBOBAHMSI CMOTP 3apeKOMEHIOBAI Cce6si
KaK aBTOPUTETHBIIT MY3bIKa/IbHbII ITPOEKT, CIIOCOOCTBYIO-
LIMI COXPAHEHUIO U IIPEYMHOXXEHMIO JTyYINNX TPagyLIiL
B 0071aCTH aKafieMI4ecKoit Mysbiku. [IpuMedarenbHo, 4TO
CeMHa/ILIaThIiT MEX/[YHapOHBI pOopyM O3HaMeHOBaH pa-
HocTHBIM cobbiTieM: CaHKT-ITeTepOyprckas KOHCepBaTo-
pus oTMedaetr 155-netue co fiHA cBoero ocHoaHusA. Ce-
TOJHA TEPBBII My3bIKa/lbHbIA By3 Poccun mo-npexxnemy
3aH/MaeT Ba)KHOe MeCTO B MMpe MCKYCCTBa, ABJIAETCA
MHMLIMATOPOM CMEJIBbIX MHell, HOfTBEpK/iasi CBOI0 BOCTpe-
©0BaHHOCTD U BHICOKMII IIPOQECCUOHATIbHBII CTATYC.

B stoMm rogy aduimy «MexayHapogHOI Heflenn KOH-
cepBaTopuil» yKpauraor ¢aaru 14 cTpaH Mupa, a B ero
IIporpaMMax 3asABJIeHbl YIaCTHUKY U3 15 BBICIINX IITKOT
mysbiku EBponer, Amepukn, Asun u Asctpanuu. O4eHb
BaXKHO, YTO (hecTUBA/Ib CIIOCOOCTBYET IJIOfOTBOPHOMY
B3aJMIMO/IeJICTBMIO TIPefiCTaBUTENENl My3bIKaJIbHBIX IPO-
¢deccuit U3 pasHbIX CTPaH MUPa, PACUIMPsA MPOCTPaH-
CTBO JI/Is1 MEXXKY/IBTYPHOTO [MaJIOra.

JKenaro opraHmsaTopaM, Y4YacTHMKAaM U TOCTAM
«MeXIyHapoJHOI HeflelM KOHCEepPBaTOPMil» HOBBIX
TBOPYECKMX OTKPBITUIL, 2 caMOMy (PeCTUBAIO — yCIexa
U IIPOLIBETAHMS.

B. P. Meguuckumit
Munuctp xynpTypbl Poccuiickoit epepanym

Dear friends,

It is a great pleasure to welcome the organ-
isers, participants and guests of this 17t In-
ternational Conservatory Week Festival.

Since it was first established the festival
has proved to be an influential musical event
that has helped to preserve and expand the
best traditions of classical music. It is worth
noting that this year the festival marks an im-
portant occasion. This year the St. Petersburg
Conservatory is celebrating its 155* anniver-
sary. The Conservatory was the first musi-
cal higher educational institution in Russia
and it still plays an important role in the art
world, continuing to promote bold ideas. Its
relevance and high level of excellence are un-
deniable to this day.

The 17 International Conservatory Week Festival will bring together partici-
pants from fourteen countries and fifteen music schools from Europe, America,
Asia and Australia. The festival is important in promoting exchanges between the
representatives of various music professions from different countries and is an
invaluable platform for cultural exchange.

I hope that the International Conservatory Week Festival will bring its organis-
ers, participants and guests new creative inspiration for many years to come.

Vladimir Medinsky
Minister of Culture of the Russian Federation

Hoporue npysbs!

Paj mpuBercTBOBaTH OpPraHM3aTOPOB, YYAaCTHMKOB
n rocreit XVII ¢ectuBans «MexXayHapomgHas Hememst
KOHCepBaTOpMif»!

3a CBOI0 MHOTOJIETHIO NCTOpMIO (ecTMBanb CTan
HEOTHEM/IEMON YaCTbIO KyNbTYpHOU >XusHu CaHKT-
ITerepbypra. 3aMedaTe/IbHO, YTO B HAllleM TOpOfe Cyllje-
CTBYeT TaKoOl1 KPYITHBIIT MeXXTYHapOJHbIII IPOEKT B cdepe
MY3BIKa/IbHOTO MCKYCCTBa, o6pameHHbH71 K CaMoJf IMpo-
Koi1 aymuropyn. ExkeromHo oH cobypaeT 60/bIIOe YICTIO
po¢eCccrOHaTBHBIX VCIIOTTHUTEIEN, IUPVDKEPOB, Iefjaro-
TOB VI CTY/IEHTOB IIPECTVKHBIX My3bIKa/IbHBIX IIKOJL.

decTuBanb 3TOTO TOfa IIOCBAIIEH 3HAKOBOM maTe —
155-netnto Cankr-IleTepOyprckoit KoHcepBaTtopuym -
Alma mater MHOTMX BBIJAIOIIMXCSI MY3BIKAHTOB. B Hem
OPUMYT y4acTHe BUHBIE IPENCTABUTENM TBOPYECKON
MHTE/UIMTeHIUY U3 cTpaH 3anagHoi u Bocrounoit EBpo-
1el, Vispauns, CIIIA, fAnonun u ABctpanuu. B HacbIeH-
HOJI IPOrpaMMe MEPOIPUATHUI KOHIIEPTHI, MaCTEP-KIac-
Cbl, 00pa3oBaTe/IbHbIE CEMIHAPBI.

YBepen, «MexayHapofiHas Hefielisl KOHCEPBATOPUIl —
2017» craHeT ApPKMM COOBITUEM IeTepOYPICKOIl OCEHH,
BHECET CBOJI HEOLeHVMBII BK/IaJl B pa3BUTIE U YKpeIl/ie-
HIe TyMaHNUTapHbIX cBA3el Poccum n Mupa.

CepreyHo >xemai0 (ecTMBa/NIO IPOLBETAHMA, @ €ro
YYaCTHMKAM — YCIIEXOB BO BCeX HAYMHAHMUAX.

K.3. CyxeHnko

TIpencenatens Komurera o kynbrype Cankt-Ilerep6ypra

Dear friends,

Welcome to the 17t International Conser-
vatory Week Festival!

Over the years of its existence this festival
has become an integral part of our city’s cul-
tural life. I am delighted that our city hosts
such a major international event for the musi-
cal arts, engaging the broadest possible audi-
ence. Every year the festival gathers together
many performers, teachers, directors and stu-
dents from the best schools of music.

This year’s Festival commemorates a date
particularly important to the St. Petersburg
N. A. Rimsky-Korsakov State Conservatory —
the 155% anniversary of this alma mater to
so many outstanding musicians. Among the
many participants are members of the creative communities from Eastern and
Western Europe, Israel, USA, Japan, and Australia. The varied programme of this
year’s event incorporates concerts, master classes and seminars.

I sincerely hope that the 17t International Conservatory Week Festival will be
one of the highlights of our city’s autumn season and make an invaluable contribu-
tion to international cultural cooperation.

I wish the festival and its participants every success.

Konstantin Sukhenko
Chairman of the St. Petersburg Committee for Culture
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Hoporue npysbs!

Ot umenn Komurera no BHemHuM cBA3sAM CaHkT-IleTepbypra
rOpsIY0 IPUBETCTBYI0 OPraHM3aTOPOB, YYACTHUKOB U rOCTell de-
cTuBana «MexXyHapoHasA Hefiens KOHCepBATOPWII», CTAaBIIETO
nobpoit TpaguLKeit Halero ropogal

Bor yxxe B 17-ii pas my4iune My3bIKa/lbHbI€ IIKO/IBI MIPa BCTpe-
qaloTcs Ha OGeperax HeBbl, 4TOOBI NpeNCTaBUTDb IeTepOyPrcKoi
ny6nuKe Benudaiiie o6pasipl KIacCUIeCKOro NCKYCCTBA U BMe-
CTe C TeM IT03HAKOMMTD C CaMOOBITHBIMY HAL[IOHA/IbHBIMU TPaZN-
IUAMU CBOUX CTPaH.

MBI TOpAMMCS, YTO B 9TOM TI'PAaHAMO3HOM IIPOEKTe LEHTPOM
HpUTSDKeHNs BbICTymaeT mpociabneHHas CaHkT-IleTepbyprckas
KOHCEpBAaTOpMUsA — CTapeillmii My3bIKanbHbI By3 Poccunu, orme-
YaOUUil B 3TOM rofy 155-netne.

ITporpamMma ¢ectuBans cocraBneHa Oesympedyno. Adwuin
IPWB/IEKAIOT MHTEPECHBIM pernepTyapoM M BCEMMPHO M3BeCT-
HBIMM MMeHaMM McronHuTeneir. KonueprHasa 4acTh JOMOMHEHA
Ba)XXHOJ 06pa3oBaTeNbHOM COCTAB/IAIOLIEN ¥ BKII0YaeT MHOTO-
YICTIeHHbIe MacTep-K/IacChl, OTKPBIThIe JEeKIMM M CeMUHapH,
B KOTOPBIX IPMHMMAIOT ydacTMe Befylime mpodeccopa Bcero
Mupa.

ITposenenne dectusansa oboraimaer KyIbTYPHYI0 >KU3Hb
Cankr-Iletepbypra 1 CIyXUT paciInpeHnIo NpodecCHOHATbHOTO
IMajora B My3bIKaJIbHOI cpefie.

B aToM ropy Ha pa3MTMYHBIX KOHIIEPTHBIX IIOIa/IKaX BCTPETAT-
cA mpefcTaBuTeNM 15 BBICHIMX IIKOT MY3bIKM U3 14 cTpaH: AB-
crpanuu, ABctpun, Apmenun, Benukobpuranun, Benrpun, Tep-
Manuy, Vspanna, Vranun, onpmmu, Poccun, CIIA, Ounnangun,
IBeryun u SAnonun.

IIpMATHO OTMETUTDb, YTO OPTaHU3ATOPBI PeCcTUBAIA OTKIMKA-
I0TCA TakKe Ha 3HaMeHaTe/lbHbIe MICTOPMYEeCKe AaThl. Tak, B 3TOM
rogy, noMmumo rob6bmnes CaHkr-IleTepOyprckoit KOHCepBaTOpPuUM,
B IIpOrpaMMe pelIeHO OTMeTUTb 60-meTne mobparumcrea CaHKT-
ITerepbypra u Tambypra.

CunTtaeM TakKue IPOSBIEHMS JPY>KObI LIEHHBIM BKIaZlOM B pas-
BUTHE BCECTOPOHHUX CBA3ell MeXy TOpPOfjlaMI-TIapTHEPAMI.

VickpeHHe 6nmarofapio OpraHM3aTOPOB IPOEKTa 3a BO3MOX-
HOCTb HACMafIuTBCA CTONb MPEKPACHBIM IPa3sgHNKOM MY3BIKM!
Y6exyeH, 4To GecTuBaab NPOMAET C OOMbIINM YCIIeXOM U IOfa-
PUT CBOVIM T'OCTAM CaMble ApKMe BIeYaTIeHNA.

OT Bcell Aymu >kefal0 y9aCTHMKAM HENMCCAKAeMOTO BIOXHOBeE-
HUsA, TBOPYECKOJ 9HEPTUY M HECMONKAEeMBIX OBaLMif!

E.I. Ipuropnes
ITpencenarens KoMureTa 10 BHEIIHUM CBS3AM
Cankr-Ilerep6ypra

Dear friends,

On behalf of the Commit-
tee for External Relations of
St. Petersburg I am delighted to
greet the organizers, participants
and guests of the International
Conservatory Week Festival.

This is the 17 time that the
best music schools of the world
have come together in St. Peters-
burg in order to showcase the
greatest examples of classical art
and to share the unique musical
traditions of their countries.

We are proud that the
St. Petersburg State Conser-
vatory, the oldest music college in Russia that is celebrating its
155t anniversary this year, is at the heart of this wonderful project.

The festival programme has been compiled with the utmost care
and attention. Posters everywhere proclaim the exciting repertoire
and world famous performers. An educational programme supple-
ments the concert section of the festival. This includes numerous
master classes, open lectures and seminars led by leading experts
from all over the world.

Each year the festival enriches St. Petersburg’s cultural life and
serves to widen professional and cultural exchange in the world of
music.

This year’s festival will bring together participants from 14 coun-
tries and 15 music schools - from Australia, Austria, Armenia,
Great Britain, Hungary, Germany, Israel, Italy, Poland, Russia,
USA, Finland, Sweden and Japan.

We are delighted to see that the festival organizers have not ne-
glected to mark the significant historical dates which fall this year.
In addition to the anniversary of the St. Petersburg State Conserva-
tory, the programme will also celebrate the 60" anniversary of the
partnership between Hamburg and St. Petersburg.

Such manifestations of friendship are a valuable contribution to
the development of comprehensive ties between partner cities.

I am sincerely grateful to the organizers for creating this mag-
nificent celebration of music. I have no doubt that the festival will
be immensely successful and leave all our guests with the most
brilliant of memories.

I wish endless inspiration, creative energy and never-abating ap-
plause to all the participants of this festival.

-

= Evgeny Grigoriev

Chairman of the Committee for External Relations
of St. Petersburg
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51 pap mpuBeTCTBOBATh BCeX nobureneit myspiku Ha XVII de-
cTuBae «MexgyHapogHas Hefe/Lsl KOHCEPBATOPUIT».

STO BaXKHBIII MEeX/[YHapOLHBI GOPYM, KOTOPBIIl IpUB/IEKaeT
VICITOJIHUTE/IENl MUPOBOTO YPOBHA M CO3MAET BOSMOXKHOCTU [JIS
JManora MeXJy KOHCEepBaTOPMAMM U3 PasHbIX cTpaH. CaHKT-
Ilerepbyprckass KOHcCepBaTOpus, Clefysl [aBHeNl Tpajguuui,
BHOBb 3HAKOMUT POCCMIICKYIO IYOIMKY C My3bIKOJi Benmukobpnu-
TaHuu, u bpurancknit CoBeT ¢ ropfoCTbIO NMOJAEPXKUBAET ITY
VHULMATABY.

B sTom ropy spureneii €T 3HaAMeHATeIbHAsA IpeMbePa — Ha
cuene KonnepTrHoro sana Mapunnckoro TeaTpa Brepsbie B CaHKT-
ITetepOypre OyzmeT IOKa3aHa OJHA U3 CAMBIX YCIIELIHBIX IIOCTAHO-
BOK IIOCTIEJHUX JIeT, ollepa «HamncaHo Ha KoXe» COBpPeMEHHOTO
6puraHckoro kommnosuropa Jxxopmka benmxamuna. ITocne mu-
poBoit npembepsl B 2012 rogy onepa HeOHOKPATHO UCIO/THANACH
Ha JTy4IINX MMPOBBIX CIleHaX 1 oOpe/a MeXIYHapOLHOe IIpU3Ha-
Hue. Aprop /mbpertro MaptuH Kpumn BeyHBIM TemMaM I00BY,
CTPacTy M >KeCTOKOCTHM NPUJAET COBpeMeHHOe oOpaMieHne — 3a
Pa3BOpAYMBAIOIIENICS APAMOIl HAOMIOAA0T TAMHCTBEHHBIE aHT€IIbI
XXI Beka. A B HEIOBTOPMMOIJ MYy3bIKe beHPKaMMHa C TOTOBOKPY-
JKUTEIBHOM CKOPOCTDIO MOMHAs 6e3MATEXXHOCTh CMeHs1eTcst abco-
JIIOTHBIM HEMCTOBCTBOM.

B pamkax nporpammbr XVII «MexayHaponHOI Helenu KOH-
cepBaTOpMII» TaK)Ke COCTOMTCSA CEMMHAp II0 COBPEMEHHOI Xope-
orpaduu 1oj pyKoBoACTBOM IpefcraBuTerneil n3 Koncepsaropun
Tpunurtu Jlaban B JloHgoHe. Y MeHsI HET COMHEHUII B TOM, YTO
9TOT Npo¢eCCUOHATbHBII [UaNOTr IPUBENET K TaTbHEeNIINM TBOP-
YeCKUM CBSI35IM U HOBBIM (OpMaM COTPYLHUYIECTBA.

Mowu Hamy4IIve NOXXeTAHUA yJaCTHUKAM, 3SPUTEIAM U OPraHU3aTo-
pam dectrBams!

Maiikn bépn,
Hupexrop bpuranckoro Cosera B Poccun

I'm delighted to welcome mu-
sic lovers to the 17t International
Conservatory Week Festival.

This is an important inter-
national forum which attracts
world class performers and con-
tributes to connecting conserva-
tories from different countries
and facilitating exchange be-
tween them. The St Petersburg
Conservatory has a long tradi-
tion of widening Russian audi-
ences knowledge of music from
the UK, which the British Coun-
cil is proud to support.

This year sees a notable pre-
miere — the first performance in St Petersburg, at the Mariinsky The-
atre concert hall, of the contemporary UK composer George Benja-
min’s Written on Skin, one of the most successful new operas of recent
times. Since its premiere in 2012 it has been performed worldwide in
numerous productions, to widespread acclaim. Martin Crimp’s text
pulls out the story’s enduring themes of love, passion and violence,
with a contemporary twist — mysterious 21t-century angels watch
over the enfolding drama. Benjamin’s strikingly beautiful score moves
with breathtaking agility from moments of heightened stillness to un-
mistakable brutality.

The programme for 17t International Conservatory Week also in-
cludes a seminar on contemporary choreography led by representa-
tives of Trinity Laban Conservatoire of Music and Dance in London.
I have no doubt that this professional dialogue will lead to further
creative connections and new forms of collaboration.

My very best wishes to the participants, audiences and organisers
of the festival!

M icLA_-c,L_ gl‘ﬂl\_

Michael Bird,

Director Russia, British Council
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Hoporue npysbs, konern!

Vckpenne pan npuBercTBoBarh Bac Ha XVII dectnane «Mexay-
HAapOJHas HeJleNil KOHCEPBATOPUIi»!

B srom rogy Cankr-IleTepbyprckas KOHCEpBATOpUSA OTMEYaeT
155-neTue co fiHA CBOEro ocHoBaHM:A. Crapeimii My3bIKalbHbI
By3 Poccun 3a cBOIO [JONTYI0 MICTOPMIO CHUCKAT 3aC/Ty>KEHHYIO C/IABY
HOCKTENA U TIPOfIOTKATENA TYYIINX TPaJUIIMIl PyCCKOI MIKOIbI, IIa-
ras B HOTY CO BpeMeHeM ¥ HOBbIMY T€HJEHIMAMU B MUPE UCKYCCTBA.
Jlyuiiee MOATBEpPXKZieHNME 3TOMY — MAacIUTAOHbIA IPOEKT «Mexpy-
HapofiHas Hefielid KOHCepBaTOpMil». BBICOKO OlieHeHHBII mpodec-
CHOHAJIaMU U IyO/IMKOI, OH 3aHVMMaeT JOCTOHOe MecTo B aduiie
KynbTypHBIX cobbITnit CeBepHOII cTomuubl. OCHOBHAS 1jeb (ecTu-
Basid — OTKPBITHIN PY>KeCKUit [UATIOT, AAIOWINIT BOSMOXKHOCTD /I
TBOPYECKOTO POCTA i 0OMEHa ONBITOM B chepe MY3bIKaTbHOI KY/Ib-
TYpBL 1 06pa3OBaHUSL.

IMoMMMO APKMX KOHIIEPTHBIX MPOTPaMM, 9KCKIIO3MBHBIX TEKIIMit
¥ MacTep-K/IaccoB, B PaMKaX IIPOeKTa COCTOATCA TPy 06pa3oBaTeNb-
HbIX CEMMHApa, KOTOpbIe IPOIAYT IO PYKOBOACTBOM IIpodeccopos
BBICIIVX IIKOM MY3bIKM Benmnko6puranny, ITepmanun u ABcTpanmu.
OnM NoCBALIEHbI MHTEPIPETALMM KIaBMPHBIX 1 OPraHHbIX COYMHE-
Huit Voranna CebactpsiHa baxa, TeHZEHIMAM COBPEMEHHOIT XOpeo-
rpa(bm/[ n HpOé}IeMaM VCIIOTHUTENBCTBA HA IYXOBBIX MHCTPYMEHTAX.

Kenato roctam u yuactiukam XVII pectusana «MexayHapogHas
Hefie/Isl KOHCEPBAaTOPMil» He3aOblBaeMbIX BIIEYAT/IEHWII, BIOXHOBeE-
HUS M HOBBIX TBOPYECKMX CBEpIIEHMI!

A. H. Bacunbes

Pektop Cankr-ITetep6yprckoit KOHCepBaTOPUM
IIpenceparens OprkomuteTa decTyBaLA
«MexyHapofHas HefleNsl KOHCEPBaTOPUIi»

Dear esteemed colleagues and
friends,

It is my pleasure to welcome
you to the 17% International
Conservatory Week Festival!

This year the St. Petersburg
Conservatory celebrates its 155t
anniversary. As the oldest music
school in Russia, the Conserva-
tory is acclaimed as the bearer
of the best traditions of Russian
musical education whilst keeping
in step with the times and con-
temporary trends in the world of
the arts. The International Con-
servatory Week Festival serves to
confirm this in the best possible way. This annual festival is appreciated
both by music professionals and the wider public, being one of the most
outstanding artistic events that take place in Russia’s Northern Capital.
The main goal of the festival is to promote friendly cross-cultural com-
munication, providing opportunities for creative growth and shared
experience between professionals in the field of music from all over the
world. Apart from the brilliant concerts, outstanding lectures and mas-
ter classes, this year’s festival will include three seminars held by profes-
sors from British, German and Australian conservatories. These semi-
nars will cover interpretations of works by Johann Sebastian Bach for
clavier and organ, trends in modern choreography, and performance
issues for wind players. I hope this year’s Conservatory Week, our 17t
festival, will bring new impressions, inspiration and creative achieve-
ments to all our guests and participants.

Alexei Vasiliev

Rector of the St. Petersburg Conservatory,
Chairman of the Organizing Committee

of the International Conservatory Week Festival

» XVII ¢pectuBanp
«MexxpyHapogHas Heelsl KOHCepBAaTOPMil»

Co BpeMeHM 3HAMEHATENTbHOTO 150-7eTHA CTapeilero MysblKajib-
HOTO By3a Poccuut mponeTesno mATh €T — BCETO OfHO CTYIEHYECKOE IO~
KOJIEHJ€ — ¥ Ha [IOPOTe HOBBIE TOPXKECTBA, K KOTOPbIM IPUCOENVHAETCS
u XVII dectusasnnb «MexpyHaponHast Helle/isl KOHCepBaTopuii». A B 6yf-
HJ MbI IIPOJIO/DKAEM JKUTb CO CBOMMM IIOTEPAMU U CBEPILEHUSAMH, Bbl-
CTauBaeM B CUTYallMM 3aTSHYBLIETOCA PEMOHTA MICTOPMYECKOTO 3/JaHMA,
peliaeM CloXKHbIe (MHAHCOBBIE 11 Y4eOHble pobreMbl. IIpu 9TOM KOH-
CEpBaTOPCKME CTEH/IbI IIO-TIPEXXHEMY YECTBYIOT JIAyPEATOB, IIO3PAB/IAI0T
I00MJLIPOB 1 MeCTPAT aduIlaMy KOHLIEPTHBIX Iporpamm. Hencrpe6umo
CTpeMJIEHME YIUTEIEN K IIepefiaue HAKOIJIEHHOTO OIIbITa, KOMIIOSUTOPOB —
K HOBbIM COYMHEHNAM, MY3bIKOBEJIOB — K HAYYHO-UCCTIEOBATEIbCKON pa-
60Te, UCIIOMHNTENIeN — K KOHLIEPTHOMY TofuyMy. VI BceM B TpyHROeMKOI
7 OECIIOKOITHON >KV3HN HY>KEH NPa3THUK — BCIVIECK SMOLIOHA/IbHON
SHEPIUN, IPKIX YyBCTB, He3a0bIBaeMbIX BIIEYAT/ICHMIL.

Xoyercs BepuTh, uTo XVII « MexxayHaponHas Hefiensa KOHCepBaTo-
puit» XOTA OBl YACTUYHO YTONMNT JKeNaHye KOHCEPBAaTOPLeB 06pecTH
HOBbBIE€ VIMITY/IbChI I CTUMYJIBL I/IA ITPOJO/DKEHNA HACBIIEHHON TBOP-
YeCKOl JeATeNbHOCTY M IPUBHECET B MOBCENHEBHYIO XM3Hb Alma
mater OXujaHue IpARYIINX IPa3IHIKOB.

JInpus Bomuek
upexrtop pectusans
«MexyHapofHas Heflensl KOHCepBaTOPUIi»

» 17th International Conservatory
Week Festival

Just five years ago we had our 150* anniversary. Students who en-
rolled then are graduates now. Today the Conservatory is about to cel-
ebrate another important date, and the 17t International Conserva-
tory Week Festival joins in the celebrations.

Our everyday life is still full of setbacks and accomplishments. We
keep on going as our building is being renovated, which is taking lon-
ger than we anticipated. We continue to overcome financial challenges
and deal with complex educational issues. But we also find time to
congratulate those who win prizes and celebrate birthdays, and we
continue to place concert posters on our announcement boards.
Teachers are eager to share their experience, composers are eager to
compose, musicologists are eager to research and performers are ea-
ger to get on stage. And everyone needs a break in their busy daily
lives. Perhaps in this celebration of music they can replenish the inspi-
ration and excitement which is the source upon which every creative
person draws.

It is my fondest hope that the 17t International Conservatory Week
will help carry us all forward, lend us strength to keep on creating, and
bring us good cheer and joy enough to sustain us for a long time to come.

- Lidia Volchek
Director of the International Conservatory Week Festival
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» KOHIEPTHDIE 3AJIbI
OECTUBAJIA

» FESTIVAL CONCERT
HALLS

» CAHKT-IIETEPBYPI'CKASI AKAJTEMUYECKAS
OVIAPMOHISA UMEHM 1. O. MIOCTAKOBUYA.
BOJIBIIION 3AJT

Bonpmoit 3an CaHkr-Ilerep6yprckoit GymapMOHUN — ORMH M3 JIYYLINX
KOHIIEPTHBIX 3a710B EBponbl. 3manue, rfje HbiHe pacronaraetca Pumap-
MOHUS, 661710 ocTpoeHo B 1839 r. apxutexkropom I1. JKaxko (dacap cripo-
extuposan K. Poccu) s [IBopsirckoro cobpanms Cankr-Iletep6ypra.
IlepBokmaccHbIl MO aKyCTMKE 3ajI, BMEIAIOLINI 6onee 1500 4demnoBex,
C KOHIa 1840-X IT. CTan IIEHTPOM My3bIKa/nbHOI >kusHu Iletepbypra.
3pech BbICTyNIanu usBecTHble My3biKaHThI XIX-XX BB.: K. lllymam, I1. Bu-
apno, ®@. Jlucr, I. Beprmos, P. Baruep, I. Manep, A. Illen6epr, V. Crpa-
BuHCKMIL, B. bapTok, I1. Xunpemurt, b. bpurren, a Taxxe O. Knemmnepep,
b. Banbrep, JI. CrokoBckuit, A. Kopro, A. IlTHabens, Ap. Py6MH1.uTe171H,
B. Toposum, [I. ®umep-Jluckay, C. Puxtep, 3. Innensc, A. b. Mukenan-
mxenu, L. Iynbp, VI. Menyxun, M. PoctponioBuy u apyrue. 3piecb BIiep-
BbI€ ITPO3BYYa/IMi MHOTME COUYMHEHNS KNACCUKOB PYCCKOM My3bIKM A. bo-
pormuna, M. Mycoprckoro, II. Yaiikosckoro, H. Pumckoro-Kopcakosa,
A. TmasyHoBa. B BonbliioM 3aje cOCTOS/INCH IpeMbepbl MHOTUX cUMO-
Huit [I. locrakoBuya, nms kKotoporo Hocut CankT-Iletepbyprekas ¢u-
JapMoHMA, OTKpbITad B 1921 1. B bonbuiom sane BricTynanyu bocTonckmit,
Ounanenvouitckuit, Knusnenpckuit, Inkarckmii opkectpl, OpKecTpbI
Bepmuuckoit, Berckoit u Hpto-Mopkckoit dumapMoHuit, aMcTepiaMcKit
opkectp «KoHueprre6ay». OCHOBHBIM VICIIOTHUTEIbCKUM KOJIEKTMBOM
Cankr-Iletep6yprckoit PymapMonyy AB/AeTCs 3aCTyKEeHHbI KOJUIEKTHB
Poccun Axapemurdeckuii cumdormndeckuit opkectp Oumapmonnu. B rede-
HIe TonyBeka (1938-1988) aTuM OpKeCTPOM PYKOBOAW BBIZAIOLIMIICS
oTevecTBeHHbI nuprokep E. MpasBunckuii. B 1988 r. XxymoskecTBeHHbIM
PYKOBOZIUTEIEM ¥ TJIABHBIM JMPVKEPOM OPKECTpa CTal OfMH M3 CaMbIX
U3BECTHBIX COBpPeMeHHbIX upiokepos 0. TeMupkaHoB, KOTOpbIi yxKe
6ortee YeTBepTH BeKa SAB/IETCS TAKKe XYHOXKECTBEHHBIM PYKOBOJUTEIEM
Cankr-IleTep6yprckort GpumapMoHu.

» THED. D. SHOSTAKOVICH ST. PETERSBURG
ACADEMIC PHILHARMONIA.
GRAND HALL

The Grand Philharmonic Hall is one of the best concert halls in Europe.
The building was constructed in 1839 by the architect P. Jacot (the fa-
cade was designed by C. Rossi) for the St. Petersburg Assembly of the
Nobility. This first-class concert hall can house over 1500 people, and
since the 1840s it has been the center of the St. Petersburg music scene.
Numerous renowned musicians of the 19t and 20 centuries have per-
formed in the concert hall, including Klara Schumann, Viardo, Liszt,
Berlioz, Wagner, Mahler, Schoenberg, Stravinsky, Bartok, Hindemith,
Britten, as well as Klemperer, Bruno Walter, Stokowski, Cortot, Schna-
bel, Artur Rubinstein, Horowitz, Dietrich Fischer-Dieskau, Svyatoslav
Richter, Emil Gilels, Michelangeli, Glenn Gould, Menuhin, Rostropov-
ich and many others. Many works of such exponents of the Russian clas-
sical tradition as Borodin, Mussorgsky, Tchaikovsky, Rimsky-Korsakov
and Glazunov premiered here. The Grand Philharmonic Hall hosted
many premiers of symphonies by D. Shostakovich, whose name the
St. Petersburg Academic Philharmonia opened in 1921 bears. The Bos-
ton, Philadelphia, Cleveland, and Chicago orchestras, the Berlin Phil-
harmonic, Vienna Philharmonic, New York Philharmonic Orchestras,
and the Royal Concertgebouw Orchestra have performed in the Grand
Hall. The leading orchestra of the St. Petersburg Philharmonia is the
Honoured Ensemble of Russia — St. Petersburg Philharmonic Academic
Symphony Orchestra. For half of the 20" century (1938-1988) the dis-
tinguished Russian conductor Evgeny Mravinsky directed the orchestra.
In 1988 Yuri Temirkanov, one of the most famous modern conductors,
became the orchestra artistic director and principal conductor. For more
than a quarter century, he has been the artistic director of the St. Peters-
burg Academic Philharmonia.

» CAHKT-IIETEPBYPICKAA AKAJJEMUMWYECKAZ
OMITAPMOHVA MMEHMN J. [I. HIOCTAKOBUYA.
MAJIBIVI 3AJT UMEHU M. 1. TIMHKU

Massiit 3an um. M. V. Iiuaku Cankr-IletepOyprckoit ¢punapmonun —
OfIMIH M3 JIy4IINX KaMEPHBIX 3a/I0B MUpPa — OTKPBIT B 1949 I. B 0cObHsIKe,
ucTopus Kotoporo Bocxogut k cepenute XVIII B. B nem ¢ 1802 r. po-
BOJIM/IVCH KOHIIEPTEI TTepBoro B Poccyu OumapMOHIIeCKOro ob1recTsa,
a TaKXe COCTOSTUCh MMpPOBble Mpembepbi oparopuu V. Taitama «Co-
TBOpeH1e Mypa» (1802) u «TopxxecTBeHHOI Mecchl» JI. BaH betxoBeHa
(1824). B 1828 r. BnamenplieM 3HaHus1 CTal KHs3b B. DHrenmbrapar, B gome
KOTOPOTO OTKPbI/ICA NepBbIii B CeBEpHOII CTONMNIIE MY3bIKa/IbHBII CaZloH.
Ha Beuepax cobupascs Bech LIBET PyccKoi KynbTypsl: B. JKykosckmii,
A. Ilymkun, M. JlepmonTos, V1. Typrenes, A. PyouHiuTeitn 1 npuesxue
sHameHutoctu: I1. Buappo, @. JIucr, K. JInmuabckuii, A. Boetan u gp.
B XX-XXI BB. Ha cuieHe Maroro 3ana BeicTymamu: [l. Orictpax, I. Co-
Ko7oB, 3. Bupcananse, H. I'ytman, 10. Baumver, I. Jleouxappt, E. O6pas-
nosa, K. Prraapenm, O. bopomnna, E. Hectepenko, JI. XBopocTOBCKmMit
u ap. B Manom 3ane cocTosAMMCh MpeMbephbl BBITAIOMIMXCA COYMHEHMIT
JI. locrakoBuya, I. CBupuposa, P. lllenpnna, A. Ilerposa, b. Tumenxo,
C. Cnonmmckoro. B HeM ITpOBOAATCA MHOTVIE MEXAYHAPOJHbIE MY3bI-
KaJIbHble QeCTUBAIN U KOHKYPCBI.

» THE D. D. SHOSTAKOVICH ST. PETERSBURG
ACADEMIC PHILHARMONIA.
SMALL HALL NAMED AFTER M. I. GLINKA

The Small Philharmonic Hall, one of the best chamber concert halls in
the world, was opened to the public in 1949 in a beautiful man-
sion that dates back to the 18 century. Since 1802, the Russian Phil-
harmonic Society has given its concerts in this hall and it hosted the
world premieres of Haydns The Creation (1802) and Beethoven’s
Missa Solemnis (1824). In 1828 Prince Vasily Engelhardt became
the owner of this building and opened the first music salon in the
Northern Capital. The salon of the Engelhardts was visited by all the
elite of St. Petersburg: Zhukovsky, Pushkin, Lermontov, Turgenev,
Rubinstein, and guests of the city Viardo, Liszt, Lipinski, Vieuxtemps and
many others. In the 20t and 21%¢ centuries the Small Philharmonic Hall
has hosted concerts by Oistrakh, Sokolov, Virsaladze, Gutman, Bashmet,
Leonhardt, Obraztsova, Ricciarelli, Borodina, Nesterenko, Hvorostovsky
and others. Premiers of works by Shostakovich, Sviridov, Shchedrin,
Petrov, Tishchenko and Slonimsky have taken place in the Small Philhar-
monic Hall. It also frequently hosts international festivals and competi-
tions.
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» KOHIIEPTHDBIN 3AJT
MAPUMHCKOI'O TEATPA

KonuepTHbIit 321 MapumHcKoro tearpa OTKpbiI cBou gsepu B 2007 1. 10
eVHCTBEHHbI B Poccuy TeaTpanbHO-KOHIIEPTHBIN KOMIUIEKC BBICOYAli-
IIETO YPOBHS, OCTPOEHHbI! B COOTBETCTBUM C COBPEMEHHBIMM TOCTH-
JKEHVAMM CTPOMTENBHON HAYKM ¥ M3HAYa/AbHO NpeJHasHAYEHHbIA A
IIPOBEJIEHNI KOHIIEPTHBIX IIPOTpaMM. B OTHOIIEHNN TeXHONOTMII U aKy-
CTUYECKIX KaueCTB 3a/I CPAaBHMM C TyYIIMMM KOHIIEPTHBIMY IJIOMIA/IKaMI
Mupa. 3nanne KoHIIepTHOrO 3a/1a MCTOPMYECKN CBA3aHO ¢ MapmmuHCKIM
TeaTpoM. B Hem Haxopuics JleKopallMOHHBIM MarasuH M 3aja AMPeKIK
Vmneparopckux Tearpos. B 2003 . B 3fjaHNM BCIIBIXHYII CMJIBHBII ITOXKap,
KOTOPBIIl YHUYTOKIMI TIPAKTMYECKN BCe XPAHVBIIVECA TaM KOCTIOMBI
u fiekopauun. B. A. [eprues npuHsn pelienne NOCTPOUTH HA MECTE CTapo-
TO 37IaHMA MAaCTepPCKUX HOBbIN KOHIIEPTHBIN 3a71, HOTHOCTBIO COXPAHMB
ylie/eBIINiT B OTHe McTopudeckuit dacan. B KoHuepTHOM 3a/1e BHICTYIAIOT
JTydIye cMMpOHIYIeCKye KOJUIEKTHBBI, @ TAKOKe M3BECTHbIE MHCTPYMEHTa-
JIVICTBI, IUPVKephl 11 comucThl onepel — H. Inaiinep, /. Manyes, b. bepe-
soBckuii, J.-I1. Canonen, I1. Apsu, P. MyTu, A. Herpe6xo, C. }Ieﬁcbepl(yc,
P. ITamre, @. @ypmaHeTTO 11 MHOIVIE APYTHE. 3a/ OMYINU/I BOCTOP>KEHHbIE
OT3BIBBI IPecchl: «JTO aKycTudeckas ceHcarmsal» (Dagens Nyheter); «Kon-
LEPTHBIN 3a/1 OKMBAET OT JIETKOTO JIBVDKEHVSA 3BYKOBBIX BOJH, KOTOpbIE
OTPaXKAIOTCA OT ITOTOMTKA ¥ CTeH. KaykeTcd, 9To 1 caM 3a7 yKe IIpeBpaTniI-
A B MHCTPYMeHT — ckpunky Crpagusapu» (Siiddeutsche Zeitung).

» CONCERT HALL
OF THE MARIINKY THEATRE

The Concert Hall opened its doors to the public in 2007. It is the only
theatre and concert venue of its kind in Russia, designed according to
the very latest developments in construction and purpose-built to host
concert programmes. With regard to its technology and acoustics, the
hall ranks alongside the world’s finest concert venues. The building of
the Concert Hall has historic connections with the Mariinsky Theatre.
The Set Workshops and Hall of the Board of the Imperial Theatres were
located on this site. In 2003 a fire broke out in the Set Workshops that
destroyed almost all the costumes and sets being stored there. Mae-
stro Valery Gergiev made the decision to build a new concert hall on the
site of the old workshops, fully retaining the historic fagade which had
miraculously survived the fire. The Concert Hall has hosted performanc-
es by various symphony orchestras, including the London, Bamberg and
Munich Philharmonic Orchestras, and renowned instrumentalists, con-
ductors and opera soloists, among them Znaider, Matsuev, Berezovsky,
Salonen, Jarvi, Muti, Netrebko, Leifrkus, Pape, and Furlanetto to name
a few. The international press has judged the Concert Hall: “An acoustic
sensation!” (Dagens Nyheter); “The Concert Hall comes to life from the
light movement of sound waves that are reflected from floor to ceiling. It
seems that the hall itself has become an instrument - a Stradivarius vio-
lin” (Siiddeutsche Zeitung).

» MAPUMHCKUN TEATP-2. 3AJ71 MYCOPTCKOTO

KamepHblit 3a1 Mycoprckoro HasBaH B YeCTb BE/IVKOTO KOMIIO3MTOPa, KO-
TOPBIIT C OCOOBIM TPEIeTOM OTHOCU/ICS K My3bIKe MOSTHYECKOTO CIIOBa,
U TIpeiHA3HAYeH, B OCHOBHOM, /I BOKa/IbHBIX KOHIIEPTOB. 37€Ch 9acTo I0-
KaspIBAIOT CBOM IPOTPAaMMbl COMUCTBI AKaJIeMIy MOJIOfIbIX OTIEPHBIX I1eB-
110B MapMIHCKOTO TeaTpa, BLICTYIIAIOT BeyIye IIeBIIbI ONIePHON TPYIIIIbL.

» MARIINSKY THEATRE II. THE MUSSORGSKY HALL

The Mussorgsky Chamber hall is named after the great composer who
was particularly enthralled with the musicality of the poetic word,
and it is generally intended for vocal concerts. Here there are frequent
programmes by soloists of the Mariinsky Academy of Young Opera Sing-
ers and leading singers of the Mariinsky Opera.

» IIIEPEMETEBCKWUI IBOPEI] - MY3E MY3BIKIA.
BEJIBIN 3AJT

Ycappb6a rpados IllepemeTeBbIX — YHMKAIBHBI UCTOPUKO-KY/IBTYPHBIIL
mamaTHUK CaHkr-Iletep6ypra. Jo 1917 1. gBoper u ycagpba IpuHaf-
JIEKaV IIATYU HOKOJIEHVSIM TpadCKOil BETBY M3BECTHOTO PYCCKOTO pofia
IlepemeteBbix. B 1990 r. IllepemeTeBckmii fBOpel Obin mepegan My-
3€10 TeaTpa/JbHOTO ¥ MY3BIKAaJTbHOTO MCKYCCTBA A co3faHuA Myses
Mysbiku [leTep6ypra u pasMeleHNst TOCYAAPCTBEHHOI KO/UIEKIIVIN My-
3bIKa/IbHBIX MHCTPYMeHTOB. Ete ¢ xonma 1980-x rr. B IllepemeTeBckoM
IBOpIIe HaYa/IMCh PeCTaBPALIIOHHbIe PaOOTBI, CBSI3aHHBIE C BOCCO3/aHM-
€M IapajHbIX UHTEPbepOB, B TOM uucne u benoro 3ama — yHuKanbHO
KOHIIEPTHOI! IIOLIAJIKM, HA KOTOPOJ! BBICTYIIa/IM MHOTYE BbIflaoLIyecs
pycckue u 3apy6exxHble My3biKanTbl XIX cTonetna. B HacTosee BpeMsa
B berroM 3ae mpoxopAT MHOrO4MCI€HHbIE KOHLIEPTHbIE IIPOIPaMMBbl BO-
Ka/IbHOJT, MHCTPYMEHTAIBHON ¥ CUM(OHMYECKOT MY3bIKM.

» SHEREMETEV PALACE - MUSEUM OF MUSIC.
WHITE HALL

The mansion of the Counts Sheremetev is a unique historical and cul-
tural monument in St. Petersburg. Until 1917 the palace and the land had
belonged to the five generations of the counts’ branch of the old Russian
family the Sheremetevs. In 1990 the Palace was gifted to the Museum
of Theatre and Music, with the idea of setting up a Music Museum of
St. Petersburg and housing the State Collection of Musical Instruments.
In the late 1980s restoration work began in the Sheremetev Palace to re-
store its gala chambers, which include the White Hall, a unique concert
hall which hosted many distinguished Russian and foreign musicians of
the 19t century. At present the White Hall is a venue for many concert
programmes of vocal, instrumental and symphonic music.

» OSPMUTAXXHBIN TEATP

CTpouTenbcTBO OPMUTAKHOTO TeaTpa, KoTopoe Exarepuna II mopyumma
B 1783 r. apxutextopy k. KBapenru, 6bi10 3aBepiiero B 1787 r. 3panue,
OTIMYaloLIeecss TapMOHMell U COATAHCUPOBAHHOCTBIO APXUTEKTYPHBIX
bopM, ABIAETCA HPEeKPacHBIM OOPas3LiOM PYCCKOrO KIACCHMIM3MA KOH-
1a XVIII Bexa. 3puTenbHbIN 3271 IPMUTAXKHOTO TeaTpa YCTPOEH B BUJie aM-
¢urearpa c mectnio pagamu ckameit. C XVIII B. TeaTpanbHble CIIEKTaKIN
Py LAPCKOM JBOPE CTalM TPAAMIMOHHBIMM ¥ COITyTCTBOBA/IM MHOTMM
IpasgHecTBaM. B Hamm jHM 3a/1 DPMUTAXKHOTO TeaTpa CUMTAETCs OHUM
U3 JIyYLINX TeaTPalbHBIX ¥ KOHLEPTHBIX nopuyMoB CaHkT-IleTepOypra.
Ha ero crieHe UrpaoT CIIeKTaK/Iy, OPTaHU30BBIBAIOT KOHIIEPTH 1 becT-
BajIN, a B oiie ycTpanBaloT pa3sHOOOPasHble BHICTABKIL.

» HERMITAGE THEATRE

The construction of the Hermitage Theatre, whose design was commis-
sioned to Giacomo Quarenghi in 1783 by Catherine II, was completed in
1787. The building is characterized by harmony and balance of archi-
tectural forms and is a perfect example of Russian classicism of the late
18th century. The Hermitage Theatre auditorium is an amphitheatre with
six rows of benches.

From the 18 century, theatre performances were traditional for the court
and accompanied many celebrations. Today the Hermitage Theatre hall is
considered one of the best theatre and concert stages in St. Petersburg
and hosts plays, concerts and festivals and its foyer is a popular place for
exhibitions.
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» TOCYIAPCTBEHHBIV 9PMUTAXK.
ATPUYM ITTABHOTI'O IITABA

3maHue BXOAMT BKOMIUIEKC COOpY>KeHnitrmaBHoroMysest CaHkt-Iletep6ypra—
TocymapcTeenHoro OpmmTaka. Pacnonokenme Ha [IBOpIIOBOIL IUTOIamM
OIIPENE/NIO €ro 3aBepIIAIOIIYIO POTIb B CO3AHMY aHCAMOJIA ITapaiHbIX KOp-
IIyCOB U 3aKOHUIIO (POPMIUpPOBaHIe OOILEr0 My3elHOro 06/MKa KOMIUIEKCA.
CTpouTe/nbCTBO 3[aHNA B CTUIE PYCCKOTO KIacCHIM3Ma Hadanoch B 1820 romy
U TIPOJIO/DKAJIOCh HA MPOTSDKEHUM eCATH JIeT. APXUTEKTOPOM ITOCTPOVKIA
6b11 HasHadeH utanbsiten K. Poccn. [IBa Kpblia KOMIUIEKCA COEVHEHBI apPKO,
KOTOpYIO BeHYaeT cKynbnTypa «KomecHmua cmaBbl». TpuymdanbHas apka
ckymbirropos C. ITnmenosa u B. J[lemyT-MaInHOBCKOTO MOCBslIleHa o6efe
Poccyn B BortHe 1812 roppl. [To 1917 ropa B 35aHMM IOOYEPETHO pasMellaich
Ppas/mIdHble MMHICTEPCTBA M BeBoMcTBa. Bo Bpems Bermxoit OtedecTBeHHOM
BOJHbI KOMIITEKC 37aHmit [JIaBHOTO 111Taba CHIBHO ITOCTPafial OT apToHCTpe-
JIOB, HO OBUI IOTTHOCTBIO BoccTaHOBNeH K 1950 rogy. C 2010 roxa B 3faHMAX
OpOXOAVIM MacliTabHble pecTaBpalOHHbIE paboThl. IlonHOE MX 3aBep-
IIeHye ObUIO MpUypoYeHo K 250-neTHeMy robier0 dpmuraxa B 2014 rogxy.
B 3amajiHOI YacTy 3MaHMA HaXOIMTCS KOMaHIOBaHME 3alajHOr0 BOEHHOTO
okpyra Poccun. Bocroynas yactb nepefana locymapcTeeHHOMY OpMUTaXYy,
KOTOPBII pasMecTw B 3iaHmy KapTuHbl XIX-XX BeKOB, IPeMMYIIeCTBEHHO
VMITPECCUOHMCTOB, a TaK>Ke IIPOBOAUT BpeMeHHbIE BHICTABKI COBPEMEHHO-
TO MCKYCCTBA, pas/M4Hble TOP)KECTBEHHbIe MEPOIIPUATUSA M My3bIKa/IbHble
IIPOEKTBL

» THE STATE HERMITAGE ATRIUM
OF THE GENERAL STAFF BUILDING

The General Staff Building belongs to the State Hermitage, the main
museum of St. Petersburg. Located on the Palace square of the city, the
General Staff Building was the final touch that shaped the architectural
ensemble and determined the look of the museum. Designed by Rossi,
the General Staff Building is a fine example of Russian classicism; its
construction started in 1820 and went on for 10 years. The two wings
of the building are connected by an arch, crowned with the sculpture
Chariot of Glory. The Triumphal Arch was adorned by the sculptors
Stepan Pimenov and Vasily Demuth-Malinovsky. It commemorates the
Russian victory in the Patriotic War of 1812. Up to 1917 the General
Staff Building housed various ministries and state agencies. During World
War II the building was severely damaged by bombardments, however it
was fully restored by 1950. Beginning in 2010 the building underwent re-
construction, which was completed to coincide with the 250t anniversary
of the State Hermitage that was celebrated in 2014. The western wing of
the building houses the Headquarters of Russia’s Western military region.
The eastern wing is a part of the Hermitage; it displays paintings of the
19th-20th century impressionists, holds temporary exhibitions of contem-
porary art, festivities and music events.

» KOHIIEPTHBIV 3ATT1 KOCTEJIA CB. CTAHIMCIIABA

Kocren cB. CranncmaBa 6bU1 IOCTPOEH Ha MecTe ObIBILETO [JOMA IIEPBO-
ro KaTonmudeckoro murpononuta Poccmiickoit umnepuyu CraHucnaBa
borym-CecTpeHnesndya. ABTOpOM IIPOEKTa CTal UTANbIHCKUI apXNUTeK-
top [I. BICKOHTH, CTPOUTENbCTBO XpaMa OblIo 3aBeplueHo B 1825 roxy.
LlepxoBb cB. CTaHMCIaBa CTajla BTOPLIM KaTOMMIecKuM xpamom CaHKT-
ITetep6ypra Bcen 3a co6opom cB. Exatepunst. HecMoTpst Ha He60/mIbIION
pasMep XpaMa, IPUXOT, OBICTPO POC, U K 1917 Tofy 4Mc/Io IpUXOXKaH Ipe-
BbIIano 10000 yenosek. ITocie OKTAOPbCKOI PEeBOIIOLNY HA IPUXOF, 06-
PYIIWINCh perpeccuut, GoMblirast YacTh UMYyIIeCTBa OblIa KOHPUCKOBaHA,
IIpeIPMHIMAINCh HEOTHOKPATHbIE IIOIBITKY 3aKphITh XpaM. B 1934 romy
XpaM 0BT 3aKpBIT, HO B 1996 rony 3maHme xpama 65110 BosBpateno Karo-
JM4ecKolt nepkeu. B 1998 rony B I/TaBHOM anTape ObIIM ITOMeLIeHbI MOLIN
cB. CranncnaBa. B Hacrosmiee BpeMsa IOMMMO OOTOCTYXXEHMIT B Xpame
PerynspHO MPOXOAAT OpTaHHbIE Beuepa ¥ KOHIIEPThI IyXOBHOM U K/IacCy-
YECKOJ MY3BIKH.

» ST.STANISLAV CATHOLIC CHURCH CONCERT HALL

St. Stanislav Catholic Church was built in place of the house that
belonged to the first Russian catholic metropolitan, Stanislav Bogush-
Sestrentsevich. It was designed by Visconti, an Italian architect. Built in
1825, St. Stanislav Catholic Church became the second catholic cathedral
in St. Petersburg, after that of St. Catherine. Recently a memorial plate has
been set up inside the Church as a reminder of those events. The Church
is a small one, however its parish rapidly expanded. By 1917 over 10,000
people attended it. After the revolution of 1917, the parish suffered under
repressions and the major part of the property was arrested. The Church
managed to function up to 1934, but then it was closed down. In 1996
the building was returned to the Catholic Church. In 1998 the relicts of
St. Stanislav were placed in its altar. Today the Church holds both religious
services and musical events. The venue frequently welcomes organ music
events and concerts of spiritual and classical music.

» KOHIIEPTHBIN 3AJI
CAHKT-IIETEPBYPICKOJI KOHCEPBATOPUM

Konueprasiit 3am CaHkT-ITeTepOyprckoii KOHCEpBaTOPUM PacIioaraeT-
Cs1 B CAMOM LIeHTpe ee HOBOTO 3JaHusl — ObIBIIEro moMenrenust [1aBHOro
Kpurc-Komuccapuara (yn. Dmnuku, 2), Ha TpeTbeM 9Tae, U IpefHA3HaueH
1A y4eOHBIX, OTKPBITHIX KAMEPHBIX I a0OHEMEHTHbIX KOHIIEPTOB, a TAKOKe
KOHKYPCHBIX IIPOCTTYIIBAHMIA.

Xopolrass aKycTHKa, XMBOIMCHBI BUJ| Ha HabepeXXHYI0 peku Moiiku
¥ OFVIH U3 caMbIxX cTapbix MocToB I[Tetep6Gypra — ITorenyes Moct, 130 mecT
A CIylIaTesiel, [Ba KOHLEPTHBIX posisa ¢upMsl Steinway & Sons
Ha CIleHe — BCe 3TM COCTAB/IAIOIINE MO3BOJAIT IPOLO/DKATh AKTUBHYIO
KOHIIEPTHYIO JIeATeNbHOCTb BO BpeMs peCTaBpaIluy UCTOPUIECKOTO 3/a-
HuA Koncepsaropumn. Ilo coxyBIueiics Tpaguumy, Ha KOHCEPBATOPCKOIT
ClieHe BBICTYNAIOT M3BECTHBIE POCCUIICKME U 3apyOeXXHble MY3bIKaHTBI,
npodeccopa 1 CTeHTbI CTapelilIero My3bIKaabHOro Bysa Poccun.

» ST. PETERSBURG CONSERVATORY
CONCERT HALL

The St. Petersburg Conservatory Concert Hall is situated on the third floor
of the new conservatory building, known as the former General Kriegs-
Commissariat (2, Glinki St.), and is meant for academic, open chamber
and subscription concerts, as well as for live auditions.

The hall boasts good acoustics, a picturesque view of the Moyka River
embankment and Potseluev Bridge, one of the oldest in St. Petersburg,
130 seats, and two Steinway grand pianos. With such features, the decision
to continue performances during the restoration of the main conservatory
building is understandable. In accordance with tradition, famous Russian
and international musicians, professors and students of the conservatory
perform on the stage of the oldest Russian music school.
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» CONCERT PROGRAMME

19:00 19:00

CAHKT-IIETEPBYPTCKAS AKAJEMMNYECKA
OUMIAPMOHIA UIMEHN [I. I. LIOCTAKOBIYA.
BOJIBIION 3AJI

THE D. D. SHOSTAKOVICH ST. PETERSBURG
ACADEMIC PHILHARMONIA.
GRAND HALL

KOHIEPT-OTKPBITUE OECTVIBAIJIA

OPENING CONCERT

CAHKT-TIETEPBYPI'CKAS I'OCYJAPCTBEHHAA KOHCEPBATOPUA
VMIMEHM H. A. PUMCKOI'O-KOPCAKOBA (POCCHA)

CEPTEHN ITPOKO®bBEB (1891-1953)
Konuept st poprenmano ¢ opkectpom Ne 3 o Maxxop, cod. 26
Andante - Allegro
Tema con variazioni
Allegro, ma non troppo
Conucm - Cepreit PEDIBKUH, ¢opmenuaro (Poccust)

VTOPb CTPABMHCKU (1882-1971)
«ITorpebanbpHas meCHs», COY. 5

IETP YAMTKOBCKI (1840-1893)
Mysbika k rumMHy «K pagoctu» ©. lllnnnepa
[ COMMCTOB, CMEIIAHHOTO XOpa M OpKecTpa

Conucmot:

Mapusa BAXPYIIEBA, conpato
Bepa KPABYYK, mevyyo-conparo
Amnatrommit TPYXWH, menop
Anexcangp KOPAKOB, 6ac

Xop crygentoB Cankr-IleTepGyprckoit KoHcepBaTopnu
Xydoscecmeennuiii pyxosodumens — Banepuit YCIIEHCKUV
CuMpOHMYECKIIT OPKECTP CTY/[eHTOB
Cankr-IleTepOyprckoit KOHCEpBAaTOPHUK

Hupuscep — Anexceit BACUJIBEB (Poccus)

ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

SERGEI PROKOFIEYV (1891-1953)
Concerto No. 3 for Piano and Orchestra in C Major, op. 26
Andante - Allegro
Tema con variazioni
Allegro, ma non troppo
Soloist - Sergei REDKIN, piano (Russia)

IGOR STRAVINSKY (1882-1971)
Funeral Song, op. 5

PYOTR TCHAIKOVSKY (1840-1893)
Music to Schiller’s hymn Ode to Joy
for soloists, mixed choir and orchestra

Soloists:

Maria VAKHRUSHEVA, soprano
Vera KRAVCHUK, mezzo soprano
Anatoly TRUKHIN, tenor
Alexander KORYAKOYVY, bass

The Student Choir of the St. Petersburg State Conservatory
Artistic Director - Valery USPENSKY

The Student Symphony Orchestra

of the St. Petersburg State Conservatory

Conductor — Alexei VASILIEV (Russia)

OKTABPA
BOCKPECEHBE

2

MAPUMHCKU TEATP-2, 3AJI MYCOPTCKOTO

CAHKT-TIETEPBYPI'CKAA TOCYJAPCTBEHHAA KOHCEPBATOPUA
VIMEHM H. A. PUMCKOI'O-KOPCAKOBA (POCCHA)

OCTOBER
SUNDAY

2

MARIINSKY II, MUSSORGSKY HALL

ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

KAMEPHDBIE CEPUN

CHAMBER SERIES

METP YAVIKOBCKW (1840-1893)

Banbc-ckepio st CKpUnku U popTennano Ko Maxxop, cod. 34
Jleonnpg BAPAHOB, ckpunka
Anexkceit BAXVUPEB, ¢opmenuatio

AJIEKCAHJIP I'TA3YHOB (1865-1936)

Mcnanckuii Tanen u3 6anera «PajiiMonma»

(mepenoxxeHne anA AByx ¢neitt u poprennano B. Kynpu)
Emnzasera UBAHOBA, Anennna TASVUEBA, ¢retima
Pumma KAYATIOBA, gopmenuaro

PYOTR TCHAIKOVSKY (1840-1893)
Valse-Scherzo for Violin and Piano in C Major, op. 34
Leonid BARANOV, violin
Aleksey VYAKHIREY, piano

ALEXANDER GLAZUNOV (1865-1936)

Spanish Dance from the ballet Raymonda

(adaptation for two flutes and piano by Vladimir Kudrya)
Elizaveta IVANOVA, Adelina TAZIEVA, flute
Rimma KACHALOVA, piano
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KOHIOEPTHAA ITPOTPAMMA

CEPTEM CJIOHUMCKU (p. 1932)
Ilecan Ha ctuxu Mapunsl IlBeTaeBoit
WIS CPeiHero ronoca u GopTennaHo
«I]enbHBIiT JeHb MHe 6BUIO JYIIHO...»
«CMOTpH, YTOOBI APYTOIi JOPOXKKOIO. . .»
«Bor onATH OKHO...»
«[me cme3HOYKY pOHIa»
«IIpocTa Mos1 0OcaHKa»

Hapba PABOKOHD, meyyo-conparo
Vpuna IITAPAIIOBA, ¢opmenuatio

IETP YAVIKOBCKMI (1840-1893)
KoH1epT y1s1 CKpUIIKM € OPKECTPOM pe MaXkop, cod. 35
II1. Finale: Vivacissimo
(mepenoxenne as kcnnopona u Gpoprenaso)
Annasp JIATBIIIOB, xcunogon

Anexceiit BAIXVUPEB, gopmenuaro

IHETP YAVIKOBCKWM (1840-1893)
«bmarocnosnsaro Bag, 1eca», CT. A. TOJICTOI‘O

Anexcanap KOPSIKOB, 6ac
Bepa OXOTHUKOBA, gopmenuaro

CEPTEVI CJIOHUMCKW (p. 1932)
IBe ckasku s apdsor:
«IToxmmenune Bacumucer IIpexkpacHoii»
«Kap-nruma»

Mapusa OKYHEBA, apga

OIMUTPUI IIOCTAKOBUY (1906-1975)
®oprennanHoe Tpuo Ne 1 1o MuHOP, co4. 8

AHCAMBJIb BELL PIANO TRIO:

Anma BEJIOBA, gopmenuaro
Exatepuna I'TTA3OBA, ckpunxa
Anna-Jlyuna KOCTIOK, suononuens

IETP YAMTKOBCKW (1840-1893)
«CKaxkut, 0 4YeM B TEHI BeTBeE»,
ct. B. Comnory6a

HUKOJIAVI PUMCKUM-KOPCAKOB (1844-1908)
«Pegeer 06/1aK0OB JIeTy4as rpsgar,
cT. A. IlymkuHa

Anna BUKYJIMHA, conparo
Onbra AJTIEKCEEBA, ¢opmenuatrio

AHTOH PYBMHIITEVIH (1829-1894)

«Pycckas u Tpenak» A poprenaHo u3 c6opHMKa
«HammoHanpHbIe TAaHIIBI», COY. 82 Ne 13
(urcTpymMenTOBKa H. TeneneHko)

AHCAMBJIb «<MOJEPH»:

Huxonait TEJIEIIEHKO, 6as:

Tarpana CEPOBA, dompa

Mapusa IIOCKOTUHOBA, dompa, dompa anvmosast
Hannn BAXPAMEEB, cumapa

Poman POMAHOB, xoxmpabac

SERGEI SLONIMSKY (b. 1932)
Songs on poems by Marina Tsvetaeva
for middle voice and piano

It Was a Stifling Day for Me

Make Sure to Take a Different Path

That Window Yet Again

Where I Dropped My Tears

My Demeanour is Simple

Daria RYABOKON, mezzo soprano
Irina SHARAPOVA, piano

PYOTR TCHAIKOVSKY (1840-1893)

Concerto for Violin and Orchestra in D Major, op. 35
I11. Finale: Vivacissimo
(arranged for xylophone and piano)
Allayar LATYPOV, xylophone

Alexei VYACHIREY, piano

PYOTR TCHAIKOVSKY (1840-1893)
I bless You, Forests, lyrics by Aleksey Tolstoy

Alexander KORYAKOYV, bass
Vera OKHOTNIKOVA, piano

SERGEI SLONIMSKY (b. 1932)

Two fairy tales for harp:
The Abduction of Vasilisa the Beautiful
Firebird

Maria OKUNEVA, harp

DMITRI SHOSTAKOVICH (1906-1975)
Piano Trio No. 1 in C Minor, op. 8

THE BELL PIANO TRIO:

Alla BELOVA, piano
Ekaterina GLAZOVA, violin
Anna-Lucia KOSTYUK, cello

PYOTR TCHAIKOVSKY (1840-1893)
Tell me, what in the Shade of the Branches,
lyrics by Vladimir Sollogub

NIKOLAI RIMSKY-KORSAKOV (1844-1908)
It Grows Thin - the Clouds Flying Bank,
lyrics by Alexander Pushkin

Anna VIKULINA, soprano
Olga ALEXEEVA, piano

ANTON RUBINSTEIN (1829-1894)
The Russian Dance and Trepak for piano
from National Dances, op. 82 Ne 13
(arranged by Nikolai Teleshenko)

MODERN-BaND:

Nikolai TELESHENKO, bayan

Tatiana SEROVA, domra

Maria POSKOTINOVA, domra, alto domra
Danil VAKHRAMEYEY, guitar

Roman ROMANOY, double bass
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MAPUMHCKUN TEATP-2, 3AJT MYCOPTCKOTO

YHUBEPCUTET ICKYCCTB TOKVO (AIIOHUA)
YHUBEPCUTET MY3bIKH UMEHU ®PEJJEPVIKA IIIOIIEHA

MARIINSKY II, MUSSORGSKY HALL

TOKYO UNIVERSITY OF THE ARTS (JAPAN)
THE FRYDERYK CHOPIN UNIVERSITY OF MUSIC

(BAPIIIABA, ITIOJIBIIIA) (WARSAW, POLAND)
EPEBAHCKAA TOCYJJAPCTBEHHAA KOHCEPBATOPUA THE YEREVAN KOMITAS STATE CONSERVATORY
UMEHY KOMUTACA (APMEHUA) (ARMENIA)
AKATEMUA MY3bIKH UMEHU ®EPEHIIA JINCTA FRANZ LISZT ACADEMY OF MUSIC
(BYJAIIELI'T, BEHT PVIA) (BUDAPEST, HUNGARY)
KAMEPHDIE CEPUU CHAMBER SERIES
OECTUNBAJIbHBIE TIPEMBEPDI FESTIVAL PREMIERES
Ycao MAITYCUTA (p. 1951) Isao MATSUSHITA (b. 1951)
Ikarugano Ikarugano

FOraka MAKIHO (p. 1930)
Hanamai («JleTaiye nenecTkm»)

AHCaM0/1b TPaJMIIVIOHHO MY3BIKM
Yuusepcurera uckyccrs Toxkuo (Anonus):
SAcyko ®YKYIIA, Bakana IK9[JA, komo
Caxu MAITYW, cemnadyamucmpyHHoe Komo

CEPTEM PAXMAHVHOB (1873-1943)
«IJmernsa», cod. 3 Ne 1

KAPOJIb IIMMAHOBCKMUI (1882-1937)
«Cepenapa [lon JKyana» n3 uukna «Macknu», cod. 34

®EPEHII JIMCT (1811-1886)
«Toppl crpancTBuii I1: Benennsa u Heanmonb», $162 «TapanTenna»

Kupunn KEOVYK, gopmenuarno (ITonvuia)

OECTVBAJIbHBIE IIPEMBEPbBI

Yutaka MAKINO (b. 1930)
Hanamai (Fluttering petals)

Tokyo University of the Arts traditional
music ensemble (Japan):

Yasuko FUKUDA, Wakana IKEDA, koto
Saki MATSUI, 17-string koto

SERGEI RACHMANINOV (1873-1943)
Elegie, op. 3 Ne 1

KAROL SZYMANOWSKI (1882-1937)
Don Juan’s Serenade from Masques, op. 34

FRANZ LISZT (1811-1886)
Years of Pilgrimage II: Venice and Naples, $162 Tarantella

Kiryl KEDUK, piano (Poland)

FESTIVAL PREMIERES

IIOBUHAP OTAHECSH (p. 1965)
KoHnuepT Ne 3 11 ByX KaHYHOB U (pOPTEINaHO
OKCIPOMT /IS IByX KaHYHOB M ()OpTENNAHO

9rtepu OTAHECSH, Mane YHYCSAH, xkanyn (Apmenus)
Cemén 3ABOPUH, ¢popmenuaro (Poccus)

«HapopHbie mecHu B 06pa6oTke 3onrana Komas
¥ TaHILleBaJIbHble HAUTPBIIN H1 PUTENS COMO»

30JITAH KOJTAJ (1882-1967)
«YBbI, yBbI» (/151 rosioca u oprennano)
TanueBanbuble Haurpoimm u3 lamanTs! (wist dpupens cono)

30JITAH KOJIAT (1882-1967)
«IpIraHcKast MecHsi» Wist ronoca u GopTennaHo
«T'ycu, rycu» ms ronoca u GpoprennaHo

TannepanbHble Haurpoimy us Genpunka,
TpancunbBaHuA

«Benrepckoe Ponpo», «Tanipl n3 Mapouiceka»
n «Cexkeiickas npsagwibHs» (37151 pugenst cono)

TSOVINAR HOVHANNISYAN (b. 1965)
Concert Ne 3 for two Qanuns and Piano
Impromptu for two Qanuns and Piano

Eteri HOVHANNISYAN, Mane OUNUSYAN, ganun (Armenia)
Semion ZABORIN, piano (Russia)

Songs of Kodaly and genuine folk tunes

played on a fiddle

ZOLTAN KODALY (1882-1967)

Alas, Alas (song with a piano)

Dance tunes from the Galanta collection (fiddle solo)
ZOLTAN KODALY (1882-1967)

Gypsy Song (song with a piano)

Ludaim, Ludaim | My Geese (song with a piano)
Dances of Felcsik,

Transylvania

Hungarian Rondo, Dances of Marosszék, and Spinning Room

(fiddle solo)
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HEJIE/I1 KOHCEPBATOPYV

KOHIOEPTHAA ITPOTPAMMA

30JITAH KOJIAJ (1882-1967)
«Beccepaeynast xxeHa» 4jis1 ronoca u ¢poprennano
TaHueBanbHble Haurppium CeKeiicKoro Kpas,
TpaucunbBanus (gst umens cono)
«Tanup! n3 Maponiceka» 1 «CeKelicKast IPSIAVIIbHS»
(w1 pupens como)

Anna ®IOPBEI, meyyo-conparo

Auppam SHOIIN, ¢udensv

IMamysne TOT, gopmenuaro

(Benepus)

Konuepm nposodumcst npu noooepscke:
Tenepanvrozo xoncynvcmea Benzpuu 6 Canxm-IlemepOypee

ZOLTAN KODALY (1882-1967)

The Heartless Wife (song with a piano)
Dance tunes from Székelyfold,
Transylvania (fiddle solo)

Dances of Marosszék, and Spinning Room
(fiddle solo)

Anna FURJES, mezzo soprano
Andras JANOSI, fiddle
Samuel TOTH, piano
(Hungary)
The concert is supported by:
Consulate General of Hungary in St. Petersburg

ITonvckozo uncmumyma 6 Canxm-Ilemep6ypze
OKTABPA

2 BOCKPECEHBE

KOHITEPTHBIN 3AJT KOCTEJIA CB. CTAHVCJTABA

KOPOJIEBCKAS AKATEMUA MY3bIK! HIBELIUY (CTOKI'O/IbM)

Polish Institute in St. Petersburg
OCTOBER 1 6 a 0 O
[ ]

2 SUNDAY
CONCERT HALL OF THE ST. STANISLAUS CHURCH

THE ROYAL SWEDISH ACADEMY OF MUSIC (STOCKHOLM)

OPTAHHBIE AKAJEMUI

ORGAN ACADEMIES

@®EPEHI] JIICT (1811-1886)
Ipemopus u pyra na remy B-A-C-H, 5260

VIOTAHH CEBACTBAH BAX (1685-1750)
Tpu xopana us c6opuuka «1ll1061mepoBcKue Xopanbi»:
Wo soll ich fliehen hin, BWV 646
Meine Seele erhebet den Herren, BWV 648
Ach bleib bei uns, Herr Jesu Christ, BWV 649
ITpemtogus u dyra conp Mmaxkop, BWV 541

FRANZ LISZT (1811-1886)
Prelude and Fugue on B-A-C-H, S260

JOHANN SEBASTIAN BACH (1685-1750)
From Schiibler Chorales

Wo soll ich fliehen hin, BWV 646

Meine Seele erhebet den Herren, BWV 648

Ach bleib bei uns, Herr Jesu Christ, BWV 649
Prelude and Fugue in G Major, BWV 541

OECTUBAJIBHAA ITPEMBEPA FESTIVAL PERMIERE
IITA®AH IHITOPM (p. 1964) STAFFAN STORM (b. 1964)
«Tparepys»: Tragoedia:

Prologue - Parodas - Episodion 1 -
Stasimon 1 - Episodion 2 - Stasimon 2 -
Episodion 3 - Stasimon 3 - Exodus - Epilogue

IIEPBOE NCITIOJTHEHME B POCCHUM

MAKC PETEP (1873-1916)
JIIBeHafaTh Mbec AJIs OpraHa, cod. 65
Ne 11 Tokkara
Ne 12 ®dyra

VMOTAHH TIOOBUT KPEBC (1713-1780)
Tpuo ans oprana Mu-6eMoIb MaXKOP
Adagio - Non molto allegro

JKO3E® VIOHTEH (1873-1953)
Teponueckas conarta gy opraHa, cod. 94

Xanc PAINYC, opean (Lllsevjus)

Konuepm nposeodumcs npu noooepcxe
Tenepanvnozo konucynvcmea Illeeyuu 6 Canxm-IlemepGypze

Prologue - Parodas — Episodion 1 -
Stasimon 1 - Episodion 2 - Stasimon 2 -
Episodion 3 - Stasimon 3 — Exodus - Epilogue

RUSSIAN PREMIERE

MAX REGER (1873-1916)
Zwolf Orgelstiicke, op. 65
No. 11 Toccata
No. 12 Fugue

JOHANN LUDWIG KREBS (1713-1780)
Organ Trio in E-flat Major
Adagio - Non molto allegro

JOSEPH JONGEN (1873-1953)
Sonata Eroica, op. 94

Hans FAGIUS, organ (Sweden)

The concert is supported by
Consulate General of Sweden in St. Petersburg
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20:00 20:00

KOHIIEPTHBIV 3A71 MAPUMHCKOTO TEATPA MARIINSKY THEATRE CONCERT HALL

KOHIIEPTHBIN MAPA®OH «OPKECTPOBBIE AKATEMUV» ORCHESTRA ACADEMIES CONCERT MARATHON

OECTUBAJIbHAA ITPEMBEPA

IDKOPIDK BEH/IDKAMMH (p. 1960)
«Hammcano Ha koxxe» (2012)

Ormnepa B Tpex 4acTAX

JIn6perro Maptuna KPVIMIIA (p. 1956)

FESTIVAL PERMIERE

GEORGE BENJAMIN (b. 1960)
Written on Skin (2012)

opera in three acts

Libretto by Martin CRIMP (b. 1956)

KonuepTHO€ McrionHeHue Concert performance
INETEPBYPI'CKAS ITPEMBbEPA ST. PETERSBURG PREMIERE
Conucmui: Soloists:

Jlopen ®ATAH, conparo (Benukobpumarus, Aecmpanus)
Beran IAHIT ®OPII, meyyo-conparo (Benukobpumarus)
IMarpux TEPPW, xonmpamenop (CILIA, Benuxobpumarust)
Hux IIPUTYAPI, menop (Benuxobpumarus)

Pocc PAMTI'OBUH, 6apumotn (Benukobpumarus)

T'OCTU ®ECTUBAJIA -
MornopexHsIit cuMpOHIMIECKIIT OPKECTP
Melos Sinfonia, (Benuxobpumarus)

Hupuscep — Omusep SEODPMAH (Benukxobpumarust)

Lauren FAGAN, soprano (United Kingdom, Australia)
Bethan LANGFORD, mezzo soprano (United Kingdom)
Patrick TERRY, countertenor (USA, United Kingdom)
Nick PRITCHARD, tenor (United Kingdom)

Ross RAMGOBIN, baritone (United Kingdom)

GUESTS OF THE FESTIVAL -

Youth Symphony Orchestra

Melos Sinfonia, (United Kingdom)

Conductor - Oliver ZEFFMAN (United Kingdom)

The concert is supported
by British Council in Russia

19:00

THE D. D. SHOSTAKOVICH ST. PETERSBURG
ACADEMIC PHILHARMONIA
SMALL HALL NAMED AFTER MIKHAIL GLINKA

Konuepm nposodumcs npu nododepscxe
Bpumanckozo Cosema e Poccuu

OKTSBPS .
2 MMOHEIEIBHUK 19:00
CAHKT-IIETEPBYPICKAS AKAJTEMUNYECKAAI

OUMJIAPMOHIA UIMEHH [I. . LIOCTAKOBIYA
MAJIBIN 3ATTVUMEHU M. 1. ITTMHKU

TOCTb ®ECTUBAJIA - BAIJUM ITTY3MAH (M3PAWJIb)

YACTHBIVI YHUBEPCUTET MY3BIKV VI UICKYCCTB
(BEHA, ABCTPUA)

AKAJIEMYA MY3BIKV UIMEHV SIHA CUBE/ITYCA
(XE/IbCUHKU, PUH/IAHINA)

IDKY/IbAPIICKAA IIIKOJIA MY3BIKU, TAHIIA Y IPAMBI
(HBIO-VIOPK, CIIIA)

GUEST OF THE FESTIVAL - VADIM GLUZMAN (ISRAEL)

THE MUSIC AND ARTS PRIVATE UNIVERSITY OF THE CITY
OF VIENNA (AUSTRIA)

JEAN SIBELIUS ACADEMY OF THE UNIVERSITY OF THE ARTS
HELSINKI (FINLAND)

THE JUILLIARD SCHOOL OF DANCE, DRAMA AND MUSIC
(NEW YORK, USA)

KAMEPHDBIE CEPUN CHAMBER SERIES

PUXAPI IIITPAYC (1864-1949)

Conara [yis1 cKpunku u Gpoprennaso Mu-6eMonp Maxop, cod. 18
I. Allegro, ma non troppo
II. Andante cantabile
I11. Finale. Andante

APBO IISAPT (p. 1935)
Fratres gy ckpunku u poprennaHo
Bagum I‘}IYSMAE-I, ckpunka (Uspaunv)
Esrennit CMUHAVICKVIN, gopmenuaro (Aecmpust)

SIH CUBEJINYC (1865-1957)
«Memanxonusi» A1 BuOIOHYenu u GoprenuaHo, cod. 20

RICHARD STRAUSS (1864-1949)

Sonata for Violin and Piano in E-flat Major, op. 18
I. Allegro, ma non troppo
II. Andante cantabile
III. Finale. Andante

ARVO PART (b. 1935)

Fratres for Violin and Piano
Vadim GLUZMAN, violin (Israel)
Evgeny SINAISKY, piano (Austria)

JEAN SIBELIUS (1865-1957)
Malinconia for cello and piano, op. 20
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K1og JEBIOCCH (1862-1918)

Comnara /19 BUOTOHYENN pe MUHOP, L135
I. IIponor
II. Cepenapna
III. ®unan

Maprru POYCH, suononuens (QunnsHous)
Anna KOPEIIOBA, gopmenuano (Poccust)

T'EOPT ®PUIPUX TEHIEID (1685-1759)
Dignare

JIIUK XAVIMEH (p. 1927)
Clarinata

MOTAHH CEBACTBAH BAX (1685-1750)
Apusa nz OpkecTpoBoii crouThl Ne 3 pe Maxop

AJIEKCAH/IP II®ACMAH (1906-1971)
VnTepmeniio fnA K1apHeTa

VMIOTAHH ATO/Ib® XACCE (1699-1783)
Consdemxmo Ne 1

ACTOP IIBAITITOIA (1921-1992)
Tanro «3a6BeHMEe»

Y0Oman MUIIKNG, knaprem (CIIIA)
Esrennit CUHAVICKWMW, ¢opmenuario (Aecmpus)

Konuepm nposooumcs npu noooepsicke:
Tenepanvnozo koncynocmea Coedunennvix Illlmamos Amepuxu
6 Canxm-IlemepOypze

CLAUDE DEBUSSY (1862-1918)
Sonata for Cello and Piano in D minor, L135
I. Prologue
IL. Serenade
III. Finale
Martti ROUSI, cello (Finland)
Anna KOREPOVA, piano (Russia)

GEORG FRIDERIC HANDEL (1685-1759)
Dignare

DICK HYMAN (b. 1927)
Clarinata

JOHANN SEBASTIAN BACH (1685-1750)
Air from Orchestral Suite No. 3 in D Major

ALEXANDER ZFASMAN (1906-1971)
Intermezzo for Clarinet

JOHANN ADOLPH HASSE (1699-1783)
Solfége No. 1

ASTOR PIAZZOLLA (1921-1992)
Tango Oblivion

Julian MILKIS, clarinet (USA)
Evgeny SINAISKY, piano (Austria)

The concert is supported by:
U.S. Consulate General
in St. Petersburg

Ienepanvhozo xoncynocmea Iocyoapcmea Vispaunv 6 Canxm-Ilemep6ypze
OKTABPA

2 BTOPHHUK

INEPEMETEBCKWV IBOPELL - MY3E/ MY3BIKIL.
BEJIBIV 3ATT

CAHKT-TIETEPBYPI'CKAS TOCYJJAPCTBEHHAA KOHCEPBATOPUA
VIMEHMN H. A. PUMCKOI'O-KOPCAKOBA (POCCHA)

KOHCEPBATOPHS UMEHY 9BAPVCTO ®E/INYE JJAJIb ABAKO
(BEPOHA, UTAJIVA)

AKAITEMUA MY3bIKV IMEHV ®EPEHIIA JIMICTA

Consulate General of Israel in St. Petersburg
OCTOBER

2 TUESDAY

THE MUSEUM OF MUSIC IN THE SHEREMETEV PALACE,
WHITE HALL

ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

EVARISTO FELICE DALUABACO CONSERVATORY
OF VERONA (ITALY)

FRANZ LISZT ACADEMY OF MUSIC

(BYJTAIIEIIIT, BEHTPYA) (BUDAPEST, HUNGARY)
YHUBEPCUTET MY3bIKY UMEHV ®PEJTEPYIKA IIIOTIEHA THE FRYDERYK CHOPIN UNIVERSITY OF MUSIC
(BAPILIABA, I10/IBIIIA) (WARSAW, POLAND)

KAMEPHBIE CEPUN CHAMBER SERIES

T'EOPT ®VIIMIIII TEJIEMAH (1681-1767)

@anTasua Ne 1 g monepevHoit ¢GreiiTs

6e3 conmpoBoXaeHUA 6aca 11 MuHop, TWV 40:2
Vivace - Allegro

TOMA3O0 AJTbBBMHOHMU (1671-1751)
Conata 1 ¢reiiTsl 1 6acco KOHTUHYO 11 MIHOP, cO4. 6 N 6
Grave - Allegro - Adagio - Allegro

TEOPT ®V/INIIII TEJIEMAH

®anTasua Ne 11 s nonepeyHoit ¢reiiTor

6e3 conpoBox/eHus 6aca conb maxxop, TWV 40:12
Allegro - Adagio - Vivace - Allegro

GEORG PHILIPP TELEMANN (1681-1767)
Fantasia No. 1 for Transverse Flute
without Bass in A Major, TWV 40:2

Vivace - Allegro

TOMASO ALBINONI (1671-1751)
Sonata for Flute and Basso Continuo in A Minor, op. 6 Ne 6
Grave - Allegro - Adagio - Allegro

GEORG PHILIPP TELEMANN

Fantasia No. 11 for Transverse Flute

without Bass in G Major, TWV 40:12
Allegro - Adagio - Vivace - Allegro



CONCERT PROGRAMME

(I

ITBETPO AHTOHMO JIOKATEJIIU (1695-1764)
Conata 15 ¢eitTsl 1 6acco KOHTHMHYO COTb MUHOP, CO4. 2 Ne 6
Largo - Allegro - Largo - Allegro
TEOPT ®V/INIIII TEJIEMAH
danTasusa Ne 7 ajis nonepevHori QieiiTol 6e3 COMpoBOXAEHUS
6aca pe maxxop, TWV 40:8
Alla Francese - Allegro

IKOBAHHV BEHEJIETTO IIVTATTU (1697-1763)
Conata 1 GreiiThl 1 6acco KOHTUHYO COMTb MaXkop, co4. 3 Ne 6
Arietta con Variazioni
Mapuemno TATTWU, ¢neiima (Mmanus)
Exarepuna JIMXVIHA, xnasecun (Poccus)

CeKeliCKUIT Me[J/IeHHBIIT TaHeL] X CBa/jeGHbIe HAMTPHILIN
(mna oupens comno)

30JITAH KOJTAJ (1882-1967)
«51 6poXKy IO BaLIeMy Cafy ¢ e4anbio»
(st romoca u poprennano)

ITna4 u TaHI[eBaTbHBIE METOTUN
(mna oupens comno)

30/ITAH KOJIAM (1882-1967)

Iecus Spxu u3 onepst «Xapu Suoun» «5I 6emHa, s pogmaack
6emHOIT» (151 ronoca u poprennaHo)

JIBoJTHOI1 TaHel — CTapMHHBIIT TaHen 13 Hapbkanmo

(mnsa duperns comno)

30J/ITAH KOJIAM (1882-1967)
«IIpexpacHslii nec» (11 ronoca u GopTenuaHo)

Anna OIOPBEI, meyyo-conparo
Anppam SHOIIW, ¢udens
IMamysne TOT, gopmenuaro
(Benepus)

MOPVIC PABEJIb (1875-1937)
«Banbc», xopeorpaduueckas mosma
(mepenoxenue s poprenaHo aBTopa)

Kupumn KEOYK, gopmenuarno (lonvwa)

Konuepm nposooumcs npu noooepscke:
Tenepanvnozo xoncynocmea Benzpuu 6 Cankm-Ilemep6ypze

PIETRO ANTONIO LOCATELLI (1695-1764)

Sonata for Flute and Basso Continuo in G Minor, op. 2 Ne 6
Largo - Allegro - Largo - Allegro

GEORG PHILIPP TELEMANN

Fantasia Ne 7 for Transverse Flute without Bass in D Major,
TWYV 40:8

Alla Francese - Allegro

GIOVANNI BENEDETTO PLATTI (1697-1763)
Sonata for Flute and Basso Continuo in G Major, op. 3 Ne 6
Arietta con Variazioni
Marcello GATTI, flute (Italy)
Ekaterina LIKHINA, harpsichord (Russia)

Slow dance and wedding tunes from Szék
(fiddle solo)

ZOLTAN KODALY (1882-1967)
I Tread your Garden with Sorrow
(song with a piano)

Lament and dance tunes

(fiddle solo)

ZOLTAN KODALY (1882-1967)

I am Poor, I was Born Poor. Song of Orzse from Héry Janos
(song with a piano)

Double dance - the ancient dance from Nagykdll6

(fiddle solo)

ZOLTAN KODALY (1882-1967)
Lovely is the Forest (song with a piano)

Anna FURJES, mezzo soprano
Andras JANOSIL, fiddle
Samuel TOTH, piano
(Hungary)
MAURICE RAVEL (1875-1937)
La Valse, a choreographic poem
(composer’s own adaptation for piano)
Kiryl KEDUK, piano (Poland)

The concert is supported by:
Consulate General of Hungary in St. Petersburg

ITonvckozo uncmumyma 6 Canxm-IlemepOypze
OKTABPA

25 &t

CAHKT-IIETEPBYPTCKAS AKAJEMMNYECKAA
OUMTAPMOHVIA UMEHU JI. . LIOCTAKOBIYA
MAJIBIN 3ATT UMEHMU M. . ITTMHKU

CAHKT-TIETEPBYPI'CKAA IT'OCYJJAPCTBEHHAA KOHCEPBATOPUA
VMMEHMU H. A. PUMCKOI'O-KOPCAKOBA (POCCHA)

YHUBEPCUTET UCKYCCTB TOKHO

Polish Institute in St. Petersburg
OCTOBER 1 9 o 0 O
°

2 WEDNESDAY

THE D. D. SHOSTAKOVICH ST. PETERSBURG
ACADEMIC PHILHARMONIA
SMALL HALL NAMED AFTER MIKHAIL GLINKA

ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

TOKYO UNIVERSITY OF THE ARTS

(ATIOHMA) (JAPAN)
EPEBAHCKAA ITOCYTAPCTBEHHA KOHCEPBATOPVA THE YEREVAN KOMITAS STATE CONSERVATORY
VIMEHV KOMUTACA (APMEHVA) (ARMENIA)

KAMEPHBIE CEPUN CHAMBER SERIES
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OECTVBAJIbHBIE ITIPEMBbEPDBI

FESTIVAL PREMIERES

CEPTEV CIOHMMCKWM (p. 1932)
«PoMaHTIYeCKOe POHJO C IIACOBBIM (QITHATIOM»
171 foMpBI U popTennaHo

IEPBOE VICIIOJTHEHVE B POCCUU

Haranea INKPEBKO, dompa (Poccus)
Csermana KOHHOBA, gopmenuaro (Poccus)

«MaxkdepcoH nepen kasHbIo», 6amnaga msa 6aca,
TpyOBI, BOeHHOTO GapabaHa 1 popTenuaHo
Ha ctuxu P. bepuca
Hennc CEOB, 6ac-6apumon (Poccust)
MBan ATTIEKCAHJIPOB, ¢popmenuatio (Poccus)
Omurpuit IIOMVHOBCKUM, mpy6a (Poccus)
Ipuropuit OCUIIOB, soennuiti 6apabar (Poccust)

MUTVO MUSTU (1894-1956)
Mizu no Hentai («<Metamop¢03bI BOAbI»)

UTHUI3IOPO KOMOI (2-1800)

Kurokami («depHble BOTOCHI»)
AHCaMO61b TPaAMIIMIOHHOI My3BIKI
Vuusepcurera nckyccrs Toxno (Snomus)
Caku MAITYU, Bakana UK9MIA, komo
SAcyko ®YKYIA, wamucsn
Auyko CEIA, ¢y (snonckas pneiima)
(Anonus)

Cf&ﬂT—HOBA (1712-1795)
«VInc xauay™m em nananuH u Bpou 6pon»,
o6paborka III. Cararensn

SERGEI SLONIMSKY (b. 1932)
Romantic Rondo with a Dance Finale
for domra and piano

RUSSIAN PREMIERE

Natalia SHKREBKO, domra (Russia)
Svetlana KONNOVA, piano (Russia)

MacPherson’s Farewell, ballade for bass,
trumpet, military drum and piano,
lyrics by Robert Burns
Denis SEDOV, bass-baritone (Russia)
Ivan ALEXANDROV, piano (Russia)
Dmitry LYUDINOVSKY, trumpet (Russia)
Grigory OSIPOV, military drum (Russia)

MICHIO MIYAGI (1894-1956)
Mizu no Hentai (Metamorphosis of water)

ICHIJURO KOIDE (2-1800)

Kurokami (Black Hair)
Tokyo University of the Arts
Traditional Music Ensemble (Japan)
Saki MATSUI, Wakana IKEDA, koto
Yasuko FUKUDA, shamisen
Atsuko SHODA, fue (Japanese flute)
(Japan)

SAYAT NOVA (1712-1795)
Yis Kanchum Yem Lalanin I Broi Broi,
arranged by Sh. Sagatelyan

OECTVBAJIbHDBIE ITIPEMBEPDBI FESTIVAL PREMIERES
EPBAH/J] EPKAHSH (p. 1951) YERVAND YERKANIAN (b. 1951)
Pancomus Rhapsody

XAYATYP ABETUCSH (1926-1996)

«IleprieTyym MoGuIe» Ist ABYX KaHYHOB U popTennano
9repu OTAHECSH, Mane YHYCSH, xanyn (Apmenrus)
Cemén 3ABOPMH, ¢opmenuatrio (Poccus)

KHACHATUR AVETISYAN (1926- 1996)

Perpetuum Mobile for two qanuns and piano
Eteri HOVHANNISYAN, Mane OUNUSYAN, ganun (Armenia)
Semion ZABORIN, piano (Russia)

KOHITEPTHBIN MAPA®OH «OPKECTPOBBIE AKATEMIIN»

ORCHESTRA ACADEMIES CONCERT MARATHON

ITETP YAMKOBCKMUIT (1840-1893)
Cepenapia [yisi CTPyHHOT'O OpKecTpa {0 Makop, cod. 48
1. Pezzo in forma di sonatina
11. Walzer
IIL. Elegie
IV. Finale (Tema russo)

KamepHsrit opkectp CankT-IleTepOyprckoit KOHCepBaTOpHMK

XyoosicecmeenHuiil pyKo8ooumeny u oupuicep —
Apxamuit ITTEVHTYXT

PYOTR TCHAIKOVSKY (1840-1893)
Serenade for String Orchestra in C Major, op. 48
I. Pezzo in forma di sonatina
II. Walzer
III. Elegie
IV. Finale (Tema russo)

St. Petersburg Conservatory Chamber Orchestra
Artistic Director and Conductor -
Arkady STEINLUCHT




CONCERT PROGRAMME

(I

19:00 19:00

CAHKT-IIETEPBYPTCKAA AKAJEMUYECKAA
OUMTAPMOHIIA IMEHU [I. I. LIOCTAKOBIYA
MAIJIBIN 3ATTVUMEHMU M. 1. ITTMHKU

CAHKT-TIETEPBYPI'CKAA ITOCYJAPCTBEHHAA KOHCEPBATOPUA
VIMEHM H. A. PUMCKOI'O-KOPCAKOBA (POCCHA)

BBICIIAA IITKO/IA MY3BIKVU VI TEATPA
(TAMBYPI, TEPMAHWA)

THE D. D. SHOSTAKOVICH ST. PETERSBURG
ACADEMIC PHILHARMONIA
SMALL HALL NAMED AFTER MIKHAIL GLINKA

ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

THE ACADEMY OF MUSIC AND THEATRE
(HAMBURG, GERMANY)

KAMEPHDBIE CEPUU

CHAMBER SERIES

IKOAKKMHO POCCHHM (1792-1868)
YBepriopa K onepe «CeBUIbCKII IMPIOTbHUK»
(o6paboTka s myxoBoro HoHeTa A. TapkmaHa)

OBEPOD JIUTETU (1923-2006)
Illects Gararerneit A1 AYXOBOTO KBUHTETA
I. Allegro con spirito
II. Rubato. Lamentoso
III. Allegro grazioso
IV. Presto ruvido
V. Adagio. Mesto
VI. Molto vivace. Capriccioso

JKOPX BM3E (1838-1875)
Cronra us3 onepsl «Kapmen»
(o6paboTka g myxoBoro HoHeTa A. TapkmaHa)

PUXAPI HITPAYC (1864-1949)

CoHnatuHa 314 16 myxoBbix ¢a maxkop Ne 1, AV135
I. Allegro moderato
II. Romanze und Menuetto: Andante - Tempo di Menuetto
II1. Finale: Molto allegro

AHCAMB/Ib GARTOW CONNECT:
Jopen CUJIVIH, sanmopra

Jasaps ITAUII, sanmopra

Ipodeccop ITaymioc Ban gep MEPBE, 20601i
ITpodeccop Amexcanpp BAXJID, knaprem
Poman I'EPBEP, knaprem

Ipodeccop Kpucrop KOHHEPT, gazom
Kpucrnan KYHEPT, ¢pazom, oupusep
Cunac I'9PTHEP, xonmpagpazom

Awmenu BEPTIIBU3EP, 6accemeop
Ipodeccop Madue MAVIHXOIIB]I, preiima
(Tepmanust)

Teopruit BAJTIEHTA, sanmopna
Urops KAP3OB, sanmopra

Anna KOMAPOBA, ¢retima
ITaBen TEPEHTDBEB, 206011
Anexcanap BACUIBEB, knaprem
Anron IEPE3A, xnaprem
Jawmun KPACHOB, ¢azom
(Poccus)

Konuepm nposooumcs npu noodepsicke:

Donoa Inpmos (lepmanust)

Bedomcmea no kynomype u cpedcmeam maccoeoii undopmayuu
Cenama Iam6ypea (Tepmanus)

GIOACHINO ROSSINI (1792-1868)
Il Barbiere di Siviglia (Overture)
(arranged for nonet by A. Tarkman)

GYORGY LIGETI (1923-2006)
Six Bagatelles for Wind Quintet

I. Allegro con spirito

II. Rubato. Lamentoso

III. Allegro grazioso

IV. Presto ruvido

V. Adagio. Mesto

VI. Molto vivace. Capriccioso

GEORGES BIZET (1838-1875)
Carmen Suite
(arranged for nonet by A. Tarkman)

RICHARD STRAUSS (1864-1949)

Sonatina for 16 wind instruments in F Major No. 1, AV135
I. Allegro moderato
II. Romanze und Menuetto: Andante - Tempo di Menuetto
III. Finale: Molto allegro

GARTOW CONNECT ENSEMBLE:
Laurenne SIDEEN, horn

Lazcar PAJIC, horn

Professor Paulus van der MERWE, oboe
Professor Alexander BACHL, clarinet
Roman GERBER clarinet

Professor Christoph KONNERTH, bassoon
Christian KUNERT, bassoon, conductor
Silas GARTNER, contrabassoon

Amelie BERTLWIESER, bassethorn
Professor Daphne MEINHOLD, flute
(Germany)

Georgy VALENTA, horn

Igor KARZOV, horn

Anna KOMAROVA, flute
Pavel TERENTIEYV, oboe
Alexander VASILIEV, clarinet
Anton DEREZA, clarinet
Daniil KRASNOY, bassoon
(Russia)

The concert is supported by:

Gartow Stiftung (Germany)

Ministry of Culture, Sports and Media of Hamburg
(Germany)
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SPMUTAXHBIN TEATP

CAHKT-TIETEPBYPI'CKAS I'OCYJAPCTBEHHAA KOHCEPBATOPUA
VIMEHM H. A. PUMCKOI'O-KOPCAKOBA (POCCHA)

MOCKOBCKWV TOCYJAPCTBEHHBIN UHCTUTYT MY3BIKV
VMMEHW A. I. HTHUTKE (POCCHA)

JDKYJIBAPICKAA IIKOJIA TAHIIA, TPAMBI Y MY3BIKI
(HBIO-JIOPK, CIIIA)

BBICIIAA IIKOJIA MY3bIKV (BIOPLIBYPI, TEPMAHA)
KOHCEPBATOPJIA CUJHEA (ABCTPAJINA)

HERMITAGE THEATRE

ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

SCHNITTKE MOSCOW STATE INSTITUTE OF MUSIC
(RUSSIA)

THE JUILLIARD SCHOOL OF DANCE, DRAMA AND MUSIC
(NEW YORK, USA)

THE WURZBURG UNIVERSITY OF MUSIC (GERMANY)
SYDNEY CONSERVATORIUM OF MUSIC (AUSTRALIA)

KOHITEPTHBII MAPA®OH «OPKECTPOBBIE AKAJTEMUI»

ORCHESTRA ACADEMIES CONCERT MARATHON

VMIOTAHH CEBACTBSAH BAX (1685-1750)
KoHuepr mo Maxkop mis AByx GopTennaHo
M CTPYHHOTO OpKecTpa, BWV 1061

I. [no tempo]

II: Adagio ovvero Largo

III: Fugue

KoHuepr 1o MuHop /11 iByX poprennano
U CTPYHHOTO OopKecTpa, BWV 1062
I: [no tempo]
II: Andante
III: Allegro assai
Wure PO3AP, popmenuano (Tepmarus)
Kupunn MOHOPO3MW, gopmenuaro (Ascmpanust)
Mockoscknit kamepHblii IllHUTKe-0pKecTp

XyoosecmeenHuiil pyKosooumeny u oupuicep —
(Poccus)

Urops TPOMOB

OECTVBAJIbHBIE IIPEMbEPDBI

JOHANN SEBASTIAN BACH (1685-1750)
Concerto in C major for Two Pianos
and String Orchestra, BWV 1061

I. [no tempo]

II: Adagio ovvero Largo

III: Fugue

Concerto in C minor for Two Pianos
and String Orchestra, BWV 1062
I: [no tempo]
II: Andante
III: Allegro assai
Inge ROSAR, piano (Germany)
Kirill MONOROSI, piano (Australia)
Schnittke Chamber Orchestra
Artistic Director and Conductor - Igor GROMOV
(Russia)

FESTIVAL PREMIERES

IETP YAVIKOBCKM (1840-1893)

«TeTckmit amb6oM», cod. 39 (apaHXXMPOBKa /I KIapHeTa
u cuMmdoHmIeckoro opkecrpa B. EpmomkuHa)
Hocseawaemcsa FOnuany Munxucy

AHJIPEV TUXOMUPOB (p. 1958)
«ITocBsienne Mouapry» is1 KTapHeTa ¥ CTPYHHOTO
opKecTpa

Apuemma u punan

¥Onman MMIIKUC, knaprem (CIIA)

Konueprusiii opkectp Cankr-Iletep6yprckoit KoHCepBaTopuu
XyodosecmeerHtuiil pykosooumenv u Oupusicep —
Anexceit BACUJIBEB (Poccus)

Konuepm nposodumcs npu noddepcke:

Tenepanvrozo koncynocmea Coedunennvix lllmamoe Amepuxu

6 Canxm-IlemepOypze

Tenepanvnozo xoncynocmea Pedepamuenoii Pecnybnuxu Iepmanus
6 Canxm-IlemepOypze

Tocnoouna Incodpdpu Ixncoponca Jiinceopma (Aécmpanus)

PYOTR TCHAIKOVSKY (1840-1893)

Children’s Album, op. 39 (arranged for clarinet and symphony
orchestra by Valery Ermoshkin)

Dedicated to Julian Milkis

ANDREI TIKHOMIROYV (b. 1958)
Dedication to Mozart for clarinet
and strings

Arietta and Final

Julian MILKIS, clarinet (USA)

The Concert Orchestra of the St. Petersburg State Conservatory
Artistic Director and Conductor —
Alexei VASILIEV (Russia)

The concert is supported by:

U.S. Consulate General

in St. Petersburg

Consulate General of Germany

in St. Petersburg

Mr. Geoffrey George Ainsworth (Australia)
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CONCERT PROGRAMME

(I

19:00

TOCYIAPCTBEHHDBIV SPMIUTAK.
ATPUYM I/TABHOT'O IIITABA

OCTOBER
SATURDAY

2

THE STATE HERMITAGE
ATRIUM OF THE GENERAL STAFF BUILDING

KOHIEPT-3AKPBITUE ®ECTVIBAJIA

CLOSING CONCERT OF THE FESTIVAL

CAHKT-TIETEPBYPI'CKAA TOCYJJAPCTBEHHAA KOHCEPBATOPUA
VIMEHJ H. A. PUMCKOTO-KOPCAKOBA (POCCHA)

MOCKOBCKUI TOCYJTAPCTBEHHBIV THCTUTYT MY3BIKH
UMEHMU A. I. LIHUTKE (POCCHA)

ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

SCHNITTKE MOSCOW STATE INSTITUTE OF MUSIC
(RUSSIA)

KOHITEPTHBINT MAPA®OH «OPKECTPOBBIE AKA TEMUII»

ORCHESTRA ACADEMIES CONCERT MARATHON

JIEOIII STHAYEK (1854-1928)
CrouTa [y1si CTPYHHBIX

I. Moderato

II. Adagio

II1. Andante con moto

IV. Presto

V. Adagio

VI. Andante

BE/IA BAPTOK (1881-1945)
Pymbiackue Tanner, BB 8

AJIBOPE]NI ITHUTKE (1934-1998)
Cronta «ITo morusam H. B. Toronsa» (pemakuus V. Ipomosa)
1. VBepTiopa
II. YnumkoBbI: OTEl] U CHIH
II1. ¥ MaHunoBbIx
IV. Banbc
V. Axkaknit AkakueBnd. [amon

Mockosckuii kamepHblii IllHuTKe-opkecTp
Xyoosiecmsennbiii pykosodumeny u oupusicep — Viropp TPOMOB
(Poccus)

OECTVBAJIbHBIE IIPEMbEPDBI

LEOS JANACEK (1854-1928)
Suite for Strings

1. Moderato

II. Adagio

III. Andante con moto

IV. Presto

V. Adagio

VI. Andante

BELA BARTOK (1881-1945)
Romanian Dances, BB 8

ALFRED SCHNITTKE (1934-1998)
Gogol Suite (Igor Gromov edition)
I. Overture
II. The Chichikovs: Father and Son
III. At Manilovs’
IV. Waltz
V. Akaky Akakievich. Galop

Schnittke Chamber Orchestra
Artistic Director and Conductor - Igor GROMOV
(Russia)

FESTIVAL PREMIERES

Exatepuna IBAHOBA-BJIMHOBA (p. 1981)
BMW pna tepMeHBOKCa, BUKed M CTPYHHOTO OpKecTpa
Conucm — Ewan RILL, DJ (Poccus)

Huxomait MAJKAPA (p. 1977)
Parnicopyis [ist TepMEHBOKCA M CTPYHHOTO OPKeCTpa

Cserrana HECTEPOBA (p. 1976)
«Comnsapucr, haHTas3NA A/IA TEPMEHBOKCa, GPOpTeNNaHO
Y CTPYHHOI'O OpKecTpa
Conucm - Huxonait MAJKAPA, popmenuaro (Poccus)

Anton TAHOHOB (p. 1977)
KoHuepr st TEpMEHBOKCA M CTPYHHOTO OpKecTpa
JTvey Tepmeny nocésuwaemcsi

I'OCTH PECTUBAJIA:

Haranea TEPMEH, Ilerp TEPMEH, mepmensoxc (Poccust)
Kamepnbui opkectp Cankr-IlerepGyprckoii koHcepBaTopym
Xyooscecmeennbiti pykosooumenv — Apkapmit IITEMHITYXT
Hupusxcep — Amum ITAXMAMETBEB

(Poccus)

Ekaterina IVANOVA-BLINOVA (b. 1981)
BMW for theremin, DJ and strings
Soloist — Ewan RILL, DJ (Russia)

Nikolai MAZHARA (b. 1977)
Rhapsody for theremin and strings

Svetlana NESTEROVA (b. 1976)
Solaris, a fantasy for theremin,
piano and strings
Soloist — Nikolai MAZHARA, piano (Russia)

Anton TANONOYV (b. 1977)
Concerto for theremin and strings
Dedicated to Léon Theremin

GUESTS OF THE FESTIVAL -
Natalia THEREMIN, Peter THEREMIN, theremin (Russia)

St. Petersburg Conservatory Chamber Orchestra
Artistic Director - Arkady STEINLUCHT
Conductor - Alim SHAKH

(Russia)




GDECH/IBA)]]J

HE]IWI}I KOHCEPBAIDPVM

XIS

HAYYHO-TIPAKTUYECKUN PA3IE]

HAYYHO-TIPAKTUYECKUN PA3JIE
Hossiii kopnyc Koncepatopum - yin. Immukun, . 2

21-29 OKTABPA
®Doite 1 aTaxka

BricTaBKa JOKyMEHTOB ¥ MaTepuanos u3 GoHI0B
HayuHoii My3bIkanbHOIT 6n6moTexu u Mysesd ucropuu
Cankrt-IleTepOyprckoit KOHCepBaTOpuUn

K 155-1eT1io co JHS OCHOBAHUS

B skcmosuimy, mocBsineHHON — 155-metmio  ocHoBaHusa — CaHKT-
IeTepOyprckoit KOHCEPBATOPNH, IPENCTAB/IEHBI YHYKA/IbHbIE JOKYMEHTBI
U apXMBHble MaTepyabl 13 GpoHpoB HaydHoi MysbIKa/IbHOI OMOMIOTEKM,
apxuBa 11 Myses rictopyy KoHcepBaTopyy, OTpaKarolyie OCHOBHbIE STaIIb
CTaHOBJIEHNA U Pa3BUTIA CTAPEIIEro My3bIKa/IbHOTO Bysa Poccim.
Kypatopsi BoicTaBku: Enena Hekpacosa, Enena Passa.

APPLIED RESEARCH SECTION
New building of the Conservatory - 2, Glinki St.

21-29 OCTOBER
the foyer on the 1¢t floor

Exhibition of documents and archive material from

the Scientific Music Library and the Conservatory Museum

and archive dedicated to the 155" anniversary of the foundation
of the St. Petersburg State Conservatory

The display dedicated to the 155t anniversary of the foundation of the
St. Petersburg State Conservatory will present unique documents and ar-
chive material from the collections of the Scientific Music Library, and
the Conservatory Museum and archive. The exhibits will tell the story
of establishment and development of the oldest music college in Russia.
Curators of the exhibition: Elena Nekrasova, Elena Razva.

22-25 OKTABPA
11:00 - 14:00, KonneptHbiii 3aix (ayguropusa 342)

MexayHapOITHBIIT KOHIIEPTHO-00pa30BaTeIbHbIIT ceMuHap Gartow
connect /i/1s1 ICTIOTHITe/Iel Ha lyXOBBIX MHCTPYMEHTAX IOJI PYKOBOJ-
crBoM npodreccopos Beicineii mkonn1 Myspiki [am6ypra (Tepmanist)

XVII pectuBans «MexxayHapORHast HefieTisl KOHCEPBATOPI» IIPECTaB/IET
MEX/[yHapOJHbIII KOHLIEPTHO-00pa30BaTeNbHbI ceMyHap Gartow connect,
HOCBALIEHHBI 60-meTmo mapTHépcTBa TambOypra u Cankr-Iletepbypra,
a TakoKe 25-7eTuIo IVIOOTBOPHOI MAPTHEPCKOI IEATETbHOCTI HEMELIKOTO
6nmarorsopurensHoro Ponpa lapros 1 CankT-IleTepOyprckoit KOHCepBaTO-
pun. B poriecce aHcaM671eBOro pOeKTa JTyHILye CTYEHTbI 1 aCIPaHThI
Konceparopyut u Bpicirelt mkorbt My3siku Tam6ypra 1o pyKoBOfCTBOM
BeTYLLVX NPO(eccOpOB ¥ JOLIEHTOB ITHX 00pa30BaTe/IbHBIX MHCTUTYTOB
HOATOTOBAT KOHLIEPTHYIO HPOTrpaMMy, BK/IIOYAIOIIYI0 MHTEpecHelIye
OpWUIMHA/IbHBIE TIPOU3BEEHIS U 0OPabOTKI ISl aHCaMOIeit [iepeBsIHHBIX
IYXOBBIX MHCTPYMEHTOB C y4acTyieM BanTopH. CIylarerieil, HECCOMHEHHO,
IIPVB/IEYET KaK BHICOKII MHTe/UIEKT My3bIky osfHero P. IlItpaycan /1. JIn-
TeTH, TaK ¥ OrecTsIIye [IepeoXKeHNs ONepHbIX 1LiteneBpoB k. Poccuun
u K. Buse. OcxoBHast esib Gartow connect — BbICOKOIPOdeccHOHaIbHAs
Y MHOTOACIeKTHasI aHcamO/eBasi paboTa, BK/IIOYAIOMIAS >KMBOJL OOMeH
MHEHVSIMH IO BOIIPOCAM VCTIOTHUTENIbCTBA Ha YPOBHE TEXHOTIOIMN U MH-
Teprperatyi. HecOMHEHHO «VBIOMMHKOI» CeMVHApa CTaHeT COBMECTHOE
My3ULIMPOBaHye yyke MPU3HAHHBIX MAacTePOB U CTYICHTOB B MajtoM 3ajte
Cankr-Tletep6yprckoit gytapMornm 26.10.2017. Ancam6reBast JOMMHAH-
Ta IIPOEKTa JOTO/HUTCS COMbHBIMU MacTep-K/IacCaMy TaMOYPreKux Kor-
ner — ipodeccopos Kpucrnana Kysepra (¢aror), [Taymoca Ban nep Mepse
(roboit) 1 Anexcanpapa baxys (k1apHer).

22-25 OCTOBER
11:00 - 14:00, Concert Hall (room 342)

Gartow Connect international seminar for wind instrument
players led by professors from the Hamburg Academy of Music
and Theatre (Germany)

The 17t International Conservatory Week Festival presents the Gar-
tow Connect international seminar. This seminar marks the 60-year
partnership between St. Petersburg and Hamburg, as well as 25 years
of partnership between the German charity foundation Gartow Stif-
tung and the St. Petersburg Conservatory. During the seminar week
the best students and postgraduate students from the St. Petersburg
Conservatory and the Academy of Music and Theatre will rehearse
with the leading professors and assistant professors of these institu-
tions. They will be working on a concert programme to include origi-
nal works and arrangements for woodwind and horns. The sophisti-
cated later works of Richard Strauss and of Gyorgy Ligeti, as well as
brilliant arrangements of operatic excerpts by Gioachino Rossini and
Georges Bizet, are sure to attract a great audience.

The main objective of the Gartow Connect project is to involve pro-
fessional performers in proactive collaboration and the exchange of
opinions on technique and interpretation while working as an en-
semble. The joint performance by students and their mentors in the
Small Philharmonic Hall on 26 October will be the highlight of the
seminar. Though the project focuses on ensemble work, it will also
include some personal master classes by professors Christian Kunert
(bassoon), Paulus van der Merwe (oboe), and Alexander Bachl (clari-
net) from Hamburg.

25 - 27 OKTABPA
10:00 - 13:00, ayguropus 419

MexayHapomHbIil 06pa3oBaTeNbHBII CEMUHAP IO COBPEMEHHOI
xopeorpaduy nojx pykoBoacTsoM npodeccopos Koncepsaropun
Tpunntu JIaban (JIongoH, BenuxkoOpuranus)

Briepsble B pamkax ectiBarz «MeXryHapogHas Hefle/si KOHCepBaTOpMit»
3aIUTAHMPOBAH 00Pa30BATE/IbHBII CeMIHAP TIO BOIIPOCaM Ga/IeTHOTO MCKYC-
crBa. ITpodeccopa Koncepsaropuy Mysbiku 1 TaHua Tpyrmmy JTaba (JIos-
IoH, BemkoOpuraHys), CIaBsLelicss CBOMMM HAyYHBIMM M3BICKAHVIMM

25-27 OCTOBER
10:00 - 13:00, room 419

International educational seminar on modern choreography led
by professors from the Trinity Laban Conservatoire of Music and
Dance (London, United Kingdom)

For the first time, this year the International Conservatory Week Festi-
val will host an educational seminar about the art of ballet. Professors
from the Trinity Laban Conservatoire of Music and Dance (London,
United Kingdom), famous for its academic pursuits and achievements



APPLIED RESEARCH SECTION

(I

U TBOPYECKMMM pesy/IbTaTaMii B OO/IacTM COBPEMEHHOI Xopeorpadi,
B TedeHNe TPeX JHei IPOBETYT JIKIIMOHHbIE I IPAKTIHECKYIe 3aHATIA C Ie-
TepOyprekvmu cryfenTamit. Ha Hyx Gymy T rpe/icTaBne sl BUEO 1 JOKyMeH-
Ta/IbHbIE MaTEPVAJIBL, OCBELLAOLIVE TIPOGIEMBI PA3/IIHBIX TEXHVIK, CTIIEN
¥ HATIPaBJIeHNIT COBPEMEHHOI XOpeorpaduiit, € MCIIONb30BaHIEM STHITIECKO-
r0 MaTepuaa, pONBKIIOPa, KIIACCHYECKOTO TaHLIA, GbITOBOI ITTACTUKIA, [pKa3a
¥ MofiepHa. I IpaKTidecKyie 3aHATYISI 06PAa30BATE/BHO IPOrPAMMBI JO/DKHbI
HOMOYb HOBOMY IIOKOJIEHIIO 6a/IeTMeJCTepOB OCBOMTb CAMOOBITHBIIT IUIa-
CTUMECKI SI3BIK, 3HAYNTETIBHO PACILIVIPUTD IEKCYYECKIT APCEHA U PasBUTh
pOGecCHOHAIBHYIO (haHTA3MIO.

in the field of modern choreography, will hold a series of lectures and
practical classes for dance students from St. Petersburg for three days
of the festival. During the lectures, which will include video and hand-
out materials, students will learn about the problems of various tech-
niques, and styles and trends in modern choreography, illustrated by
ethnic, folk, classical, jazz and modern dance, with elements of every-
day movement. The practical portions of the educational programme
will help the new generation of choreographers master a unique flex-
ible language, expand their dance vocabulary and fuel their profes-
sional imagination.

26 - 27 OKTABPA
11:00 - 13:00, KonueprHsiii 3an (ayguropusa 342)

MexmyHapogHbIi1 00pa3oBaTeIbHBII CEMIHAP IO BOIPOCaM
VICTIOTTHUTETBCTBA KIaBIpHbIX counHeHuit V. C. baxa mop,
PykoBoacTBOM npodeccopos Beicimeii mkonp1 Mysbiku Bropubypra
(ITepmamira) u KoncepBaropum Cupses (ABcTpamis)

B KOHI|epTHBIX IIPOrpaMMax I MEPOIIPHATHSX HAYIHO-IIPAKTIYIECKIX Pas-
IernoB dectyBaelt « MeXFyHapoHas Heersi KOHCEPBATOPUI» PasHBIX JIET
MO>KHO IIPOCTIEAUTb HEOTHOKpaTHOe OOpallieHyte K UCCTETOBAHISIM B 00-
7acTyt 6apPOYHOI MYSBIKY U, B YaCTHOCTH, K BOITPOCAM MCIIOTTHUTEIbCTBA
courHenmit V1. C. Baxa. XVII dectuBaib MOCBAIAT MacLITaOHOI purype
BEJMKOTO HEMEIIKOTO MY3bIKaHTa [IByXAHEBHbII MEX[yHaPOHbIIT 00paso-
BaTe/IbHBII CEMIHAP, B PAMKAX KOTOPOTO BCEMVIPHO M3BECTHBIE CIILIAII-
CTBI B 0071aCTV VICTIONIHEHNsI K/IaBUpPHBIX counHeHnmit V1. C. Baxa, xymoske-
CTBEHHBIE PYKOBOJMTENI IIPECTIDKHOTO (opTermanHoro KoHkypca nmeHn
. C. baxa B Bropu6ypre (Iepmarsi) mpodeccop Vrre Posap (Tepmars)
u pokrop Kupmmn MoHoposy (ABcTpamisi) OCBETAT HPOOIeMbI TEKCTO-
JIOTMY, VH/VBUIYQ/IbHON MCIIOTHUTEIBCKOM VHTEPIIPETALY, BKIIOYAI0-
1jert B cebs1 BOSMOXKHOCTb BapMAHTHBIX M3MEHEHIT M3HAYA/IBHOTO TEKCTa,
a TAKKe aCIeKThI TEMIIA, AMHAMYIKY Vi P TUKY/UILAM.

TBOPYECKME BCTPEYN

npodeccopos AkageMun My3bIKI
umenn Pepenna JIucra (bynamenr,

26-27 OCTOBER
11:00 - 13:00, Concert Hall (room 342)

International seminar dedicated to performance of the works
of Johann Sebastian Bach led by professors from the Wiirzburg
University of Music (Germany) and the Sydney Conservatorium
of Music (Australia)

Throughout the years, the scientific and practical sections of the In-
ternational Conservatory Week Festival have more than once delved
into the studies of baroque music, in particular, the performance of
the works of Johann Sebastian Bach. The 17t International Conserva-
tory Week will host a two-day international educational seminar fully
dedicated to the great German musician. During the seminar Profes-
sor Inge Rosar (Germany) and Dr. Kirill Monorosi (Australia), experts
on Bach’s clavier compositions and art directors of the International
Piano Competition ‘Johann Sebastian Bach’ in Wiirzburg (Germany),
will discuss the problems of musical philology and individual inter-
pretation of compositions, that include the introduction of changes to
variation, tempo, dynamics, and articulation of a composition.

» MEET-THE-ARTIST EVENT

between professors
from the Franz Liszt Academy of Music

24 Benrpus) c npenopgaBatensamMmn (Budapest, Hungary) AVIUTOPYS 314
OKTABPA 13:00 U cTyfeHTaMu Kageapol and teachers and students from
OCTOBER 9THOMY3BIKOTOTHY U Y4aCTHMKAMU the Ethnomusicology Department ROOM 314
®onpknopHOro ancam6ma CaHkT- and members of the St. Petersburg
IleTep6yprckoit KOHCepBaTOPUU Conservatory folk ensemble
SIMOHCKYUX M apMSHCKUX ucnonuuteneit | between Japanese and Armenian folk
24 Ha TPaUIMOHHBIX MHCTPYMEHTAaX musicians and professors and students | avguropus 243
OKTSBPS 15:30 c npodeccopaMu U CTyleHTaMK of the Folk Department
T (daxynpreTa HAPOXHBIX UHCTPYMEHTOB of the St. Petersburg State ROOM 243
Cankr-IleTepGyprckoii KOHCEpBaTOpUM Conservatory
OTKPBLITBIE IEKIDVUIM » OPEN LECTURES
OpraHHOe TBOPYECTBO Organ compositions PUHCKAT s OBD
23 1. C. baxa by Johann Sebastian Bach ORI 8
OKTSIBPS 11:00 IIpodeccop Professor .
Xanc ®PATUYC Hans FAGIUS CHURCHOPSAITMARY
OCTOBER 8, BOLSHAYA
IIBenmsa Sweden KONYUSHENNAYA ST.
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N ROHCEPBATOmA HAYYHO-ITPAKTUYECKUN PA3JEI
HWranbaHckue 6apoynble ¢rreiiTol. Italian baroque flutes.
23 Cruib, THTEPIPeTAIVI, TEXHOIOTVA Style, interpretation, techniques AVIUTOPYS 436
OKTSIBPS 13:00 Ipodpeccop Professor
OCTOBER Mapuenno TATTU Marcello GATTI ROOM 436
Uranua Italy
Komnosuropckas mkomna The German school of composition
23 Tepmanuu XX - XXI BB. of the 20 and 21+ centuries AVIMTOPYA 342
OKTSBPS 14:00 ITpodpeccop Professor
OCTOBER Omua ITYPTUHA Julia PURGINA ROOM 342
ABcTpua Austria
IIpodeccnonanbHasA KOMIIO3UTOPCKAsA The Japanese school of composition
23 HIKO7IA SINOHMM U TpagUIMIOHHAA and Japanese cultural
) HAIMOHATbHAS KYNIbTYpa traditions AVIMTORILA 342
e 16:00 ITpodeccop Professor ROOM 342
OCTOBER Ncao MAITYCUTA Isao MATSUSHITA
SAnonnsa Japan
OTKPBITBIE MACTEP-K/TIACCBI » OPEN MASTER CLASSES
OUHCKASA IIEPKOBb
23 Xanc ®ATUYC Hans FAGIUS ot
OKTABPA | 12:00 — 14:00 IIBenus Sweden
EVANGELICALLUTHERAN
OCTOBER Opean Organ O POLSHATA
KONYUSHENNAYA ST.
23 Bapum INTY3MAH Vadim GLUZMAN AVIHTOPH 305
OKTABPSA | 11:00 — 14:00 Uspaunn Israel
. g, ROOM 305
OCTOBER Cxpunka Violin
24 Maprtu POYCU Martti ROUSI AVLHTOPIS 402
OKTSIBPSL 12:00 - 14:00 OUHIAHIAA Finland
ROOM 402
OCTOBER Buononuenv Cello
KOHIIEPTHBIN
24 Anexcangp BAXJIb Alexander BACHL Ao 342)
OKTABPA | 14:00 - 16:00 Tepmanus Germany
K Clarinet CONCERT HALL
OCTOBER napHem arine (ROOM 342)
KOHITEPTHBIV
24 ITaynroc Ban mep MEPBE Paulus van der MERWE AV oIS 342
OKTABPA | 16:00 - 18:00 TepmaHus Germany
To6oii Oboe CONCERT HALL
OCTOBER ooou (ROOM 342)
.. KOHIIEPTHBIV
25 Kpuctuan KYHEPT Christian KUNERT TV S,
OKTSABPA | 14:00 - 16:00 Tepmanns Germany b
OCTOBER Pazom Bassoon “tRooM 36
. KOHIIEPTHBIN
26 F0Oman MUJIKVIC Julian MILKIS o
OKTSABPA | 15:00 - 17:00 CIIA USA ! ’
OCTOBER Knapnem Clarinet C?ggg‘;};‘gu




FESTIVAL PARTICIPANTS » RUSSIA

» CAHKT-IIETEPBYPI'CKAS
TOCYJAPCTBEHHASI KOHCEPBATOPVIA
VIMEHU H. A. PUMCKOTI'O-KOPCAKOBA

Cankr-Iletep6yprckasi KOHCEpBaTOpus — IepBOe BBICIIEE IIPO-
(eccronanbHOe My3bIKaIbHOE yuebHOe 3aBefieHre Poccyn — BefieT
CBOE JIETOUCYNCIEHNE OT 21 ceHTAbps (110 HoOBOMY cTIIO) 1862 I.

Orkpbitiie KoHcepBaTopyyt ABWIOCH pe3y/IbTaTOM YCWIVIL TPYIITBI
IIPOTPECCUBHBIX MY3bIKAHTOB-IIPOCBETHUTEIEN, Cpefyt KOTOPbIX Haybo-
Jiee 3HAYVTE/IbHOI (UIYPOil ObUT BBITAIOIMIICA MMAHNCT ¥ KOMIIO3UTOP
AnroH Ipuropbesny Pybunmresin. K npernogaBanuio 6 npusiede-
HBI JIy4IlIVie apTVCTI9eCKe CUIbl Poccuy u pAf BBIAIOIIVIXCA My3Bl-
KaHTOB €BPOIIE/ICKIX CTPaH, B TOM 4yc/ie ckpuiad I. Bersasckumit, apuct
A. TTabens, dmeirruct 1I. Ynapou v gp. OfHMM U3 IEPBBIX BBIIYCK-
HYKOB (1865) 6611 Iletp Vimbird HaitkoBckuit. Cpeyt My3bIKaHTOB, YbI
MMeHa TeCHO cBsA3aHbl ¢ CaHKT-IleTepOyprckoii KoHCepBaTOpMelt MOX-
HO Ha3BaTb BokamuctoB @. Crpasunckoro, B. 3apynnyto, V. Epiosa;
manncToB B. Cadonosa, M. Bapunosy, ®@. brymendensaa; ckpuira-
geit fI. Xeiidena, E. ITumbamicra, M. Baiivana; Kommosutopos A. Jls-
moBa, C. ITpokodnesa, [I. IlloctakoBuya 1 MHOIUX ApyruX. OrpoMHYyo
POTb B My3BIKaJIBHOI >KV3HV Poccuyt chIrpam CIOKVBIIVECA B CTEHAX
KoncepBaropuy 1CIonHNTeNbCKO-TIefarordeckye mKopk: @. O. Jlemme-
trikoro u A. H. Ecunooi, JI. C. Ayspa, K. I0. [laBbinosa, A. B. Bepsk-
6wroBnya, I. Huccen-Canoman u 9. IBepapmyu. Maciurabsl Boszeii-
CTBUS IeTepOyprcKoit mkors! kommosuipyy H. A. Puvckoro-Kopcakosa
Ha PasBUTIE MUPOBOI My3BIKM [0 CETONHAIIHErO THA He MMEIOT aHa-
noroB. B 20-30-e rompr XX croneryst ipu KoHcepBaropuu 6sum cospa-
HBI CTIeIViabHasA KO/ ¥ MY3bIKaJbHOE YIVIINIIE, OTKPBIICA IIePBBIA
B CTpaHe Y4eOHbIIT My3bIKa/IbHBIII TeaTp — OnepHas CTyuL.

Cankr-IletepOyprckasi KOHCEPBATOPHSI PACIONAraeT 3HAYMTEbHBI-
MM TBOPYECKVIMIA, VICTIOJTHUTETLCKVIMY 11 HayJHBIMY cymamit. [TpakTirae-
CKI BCe BefyIIye VCIIONHNTE/ (pYIapMOHIIECKIX OPKECTPOB, TEATPOB,
TBOpYecKMX co030B CaHKT-IleTepOypra sIB/SIIOTCS HPeNofaBaTe/sIMu
Koncepparopyu. IIpermyiiecTBeHHO 13 4iC/Ia BbITYCKHUKOB KoHcep-
BaTOpyY cPOpMIPOBAHbI 00a cMQOHIIECKIX OpkecTpa PumapMoHNn,
MapumHckoro v MyXaillloBCKOTO TeaTpoB OIeph ¥ 6ajieta, Xop 1 Op-
KecTp AKajieMidecKoit Kameuibl ymenn M. V1. Iaku u ipyrve Xopbl
n opkectpbl. CaHKT-IleTepOyprckas KOHCEpPBAaTOPMA — aBTOPUTETHOE
poccuiickoe yueOHOe 3aBefieHIie, BXOfsIee, Hapsiay ¢ MOCKOBCKOI KOH-
cepsaropuell, Ilapypkckoit koHcepBaTopueit, JKyabspfCKOl KOO
(CIIIA), B 4¥C/O SMATHBIX MAPOBBIX My3bIKa/IbHBIX IIIKOJL.

Ceropna crapeiimas poccuiickasa KoHcepBartopua — 3T0 TBOp-
JecKoe coo0IecTBo, obbeanHsoLIee BY3, [Ikomy-komnenk, Tearp
u OonbKIopHbIL eHTp. KoHcepBaTOpua pasBuBaeT 1 IPUyMHOXa-
€T 3HAMEHNTbIe TPAUIMIA MCIIOTHNUTENTbCKOM 1 HayYHO-MCCIe0Ba-
TE/IbCKOII MY3bIKanbHOI KynbTypbl CaHkT-Iletepbypra, ropgurcs
CBOMMM TIpOodeccopaMi ¥ BOCIIUTAaHHMKAMM, IPEUCIOTHEHA HOBbI-
MM TBOPYECKMMM II/TAHAMU U HafleXKJaMMu.

(I

» THE ST. PETERSBURG
N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY

The history of the St. Petersburg State Conservatory, the first
higher school of music in Russia, began on 21 September 1862. The
Conservatory was opened, thanks to the endeavours of a group of
Russia’s most progressive musicians and educators. The most signifi-
cant figure in the group was renowned pianist and composer, Anton
Rubinstein. The finest artistic forces in Russia along with famous
European musicians were invited to teach at the Conservatory —
Henryk Wieniawski (violin), Albert Zabel (harp), and Cesare Ciardi
(flute), to name but a few. Tchaikovsky was among the Conserva-
tory’s first graduates in 1865. Vocalists Fyodor Stravinsky, Varvara
Zarudnaya, and Ivan Ershov, pianists Safonov, Barinova, and Blu-
menfeld, violinists Jascha Heifetz, Tzimbalist, and Vaiman, and
composers Lyadov, Prokofiev, and Shostakovich among many oth-
ers were affiliated with the Conservatory. Performance and teach-
ing schools that developed at the Conservatory played a significant
role in the musical life of Russia, including Leschetizky and Yesipova
Piano School, Auer violin school, Davidov and Verzhbilovich cello
school, and Nissen-Saloman and Everardi vocal school. St. Peters-
burg’s school of composition headed by Rimsky-Korsakov has had
an unprecedented influence on the development of world music up
to the present day. In the 1920s-1930s a special music school and
music college were opened and added to the Conservatory. The
country’s first educational centre for musical theatre was opened in
the Conservatory as an Opera Studio.

The St. Petersburg Conservatory enjoys a faculty whose achieve-
ments in academic studies, performance and creative fields are widely
recognized. All the leading performers from the city’s Philharmonic,
theatres and artistic associations are professors at the Conservatory.
Both orchestras of the St. Petersburg Philharmonic, the orchestras
of the Mariinsky and Mikhailovsky Opera and Ballet Theatres, the
choir and orchestra of the Academic Capella as well as other local
choir and orchestras consist mainly of the Conservatory’s alumni.
The St. Petersburg Conservatory is a prestigious Russian educational
establishment and ranks among the world’s best music schools along-
side the Moscow Conservatory, the Paris Conservatory and the Juil-
liard School of Music in New York.

At present, the oldest Russian Conservatory is a community of
creative artists; it comprises the Conservatory itself, Special Music
College and a Folklore Centre. The Conservatory is dedicated to pre-
serving and developing St. Petersburg traditions in performance and
music research; it is proud of its graduates and places its most aspir-
ing hopes on new generations of musicians.
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» Cepreit CIOHVIMCKUN » Sergei SLONIMSKY
KOMIIO3UTOP composer

Hapopnbpiit apruct Poccun, maypear locymapcteennbix — Sergei Slonimsky is an Honoured Artist of
npemuii, akafeMuk Poccuitckoit Akafiemun obpasoBa-  Russia, a laureate of state prizes, an academi-
HMA, KaBajiep opeHa «3a sacimyru nepes; OtedectBoM»  cian of the Russian Academy of Education;
IV crenenn, Komangopckoro Kpecta — opzmeHa 3a 3a-  he holds the Order of Merit for the Moth-
cnyru Peciy6bmuku Ilonbina, somotoit Memamu Gloria  erland, Commander Cross (Order of Merit
artis MuauCTepCTBa KYNbTyphl Ilompuim, maypear Mexx-  of Poland), the golden medal Gloria Artis
myHapopHoi npemun «banTuiickas ssesgar. of the Ministry of Culture of Poland and is
Oxonunn Jlennnrpagackyio (Cankr-Ilerepbyprckyio) KoH- — a laureate of the International Award The
cepBatopuio B 1955 T. 1o kmaccy kommosuuym npodecco-  Baltic Star.
posIl. A. EBmaxoBau b. A. ApanoBa, B 1956 I. - mo kmaccy  He graduated from the Leningrad (St. Pe-
doprenmano npodeccopa B. B. Hunbcena. C 1959 1. mpe-  tersburg) Conservatory in 1955, composi-
nopaet B KorcepBaropuu, ¢ 1976 . — mpodeccop. tion class of Professor Vladimir Nielsen. He
C. Cnonmmvckmii — aBTop 33 cumdonmii, 8 omep, 2 6ameto, has been teaching at the Conservatory since
CUMQOHNYECKIX, XOPOBBIX ¥ KAMEPHO-MHCTPYMEHTANbHBIX 1959, and received the post of Professor
COUMHEHMI, poMaHcoB Ha ctyxu A, Ilymkuna, M. JlepMoH-  in 1976.
ToBa, A. brioka, A. Axmarosoii, O. Manpnenburrama, E. Peiia,  Slonimsky is the composer of 33 symphonies, 8 operas, 2 ballets and sym-
. Bpopckoro, A. Kymuepa, mysbiku k pumbmam «Pecrybmn- — phonic, choral, chamber and instrumental compositions and romances based
Ka [llkupy, «VIHTepBeHImAY, «Ilepen cymoM uctopum», c6op-  on the poems by Alexander Pushkin, Mikhail Lermontov, Alexander Blok,
HIKOB (OPTEIMAHHBIX IbeC MnA ydammxca. Coummennmsa Anna Akhmatova, Osip Mandelstam, Evgeny Rein, Josef Brodsky and Alex-
aBTOpa VMICHIONHATCS, U3MAIOTCA U BbIMyCKaloTcsA Ha KoM-  ander Kushner. He has scored music for the films Republic Shkid, Interven-
HakT-auckax B Poccuy u 3a pybesxom. B 2010 r. C. Cro-  tion, Pered Sudom Istorii, and edited manuals of piano pieces for students.
HUMCKWI ObUI TIPUITIAIEHHBIM KOMIIO3UTOpoM Ha Mex-  The works of Slonimsky are performed and recorded on CDs in Russia and
myHaporHoMm  dectusane Mysbiku_ cTpa Bocrounoit  abroad. In 2010 he was a guest composer at the International Festival of East-
Esponst nocneaunx 50 net B Hoto-Vlopke (san Symphony — ern European Music that for the last 50 years that has taken place in the New
Space), tnie sByqamu ero «Eppefickas pancomms» u Conara  York Symphony Space concert hall, where his work Jewish Rhapsody and Sonata
IJISL CKPUIIKY 11 (POPTEINAHO. for violin and piano were performed.
B uncrne yuennkos C. Cnonmmckoro: B. Kobexim, A. Pasunio-  Many eminent musicians are among his students: Vladimir Kobekin, Alexander
iy, B. Canoyxnyikos, A. 3atys, H. Xpymesa (Pocana), T. Tan - Radvilovich, Vladimir Sapozhnikov, Anatoly Zatin and Nastasia Khruscheva (all
(CIIA), M. Xocceitan (Mpan), K. Bomusanckwt (Mspawmb),  Russia), Timothy Dunne (USA), Mehdi Hosseini (Iran), Karel Voliansky (Isra-
V1. Emenbsnesa (Tepmanns), O. Benepykrcon (Vicnaumus). el), Irina Emelyantseva (Germany) and Orlygur Benediktsson (Iceland).

» Banepuit YCIIEHCKUI » Valery USPENSKY
IVIPVDKEP conductor

Hapopusiit aptuct Poccun, mpodeccop, gekan ¢axynb-  Valery Uspensky is a People’s Artist of Rus-
TeTa KOMIO3MIMM ¥ [UPYOKMPOBAHWS, 3aBefyloumii sia, Professor, Dean of the Composition and
Kadeppoit xoposoro gupiokuposanus Koncepsaropun. Conducting Department, and Head of the
Oxonunn Jlennnrpagckyro (Cankr-Iletepbyprckyro) Choir Conducting Division of the Conser-
koHcepBaropuio. C 1960 1. paboran rmaBHbIM xopMeii- vatory. He graduated from the Leningrad
crepoM Teatpa omepsl u 6anera . Yian-Yua, sateM — py-  (St. Petersburg) Conservatory and since
KoBOfUTeNIeM HAeTckoro xopa JleHunrpapckoro papuo 1960 he has worked as the Chief Chorus mas-
" TeneBuUneHus, pupykepoM AHcam6is necan u wisicku  ter in the Ulan-Ude Opera and Ballet The-
JlanbHEBOCTOYHOIO BOEHHOIO OKpYra, XyHOXKecTBeH- atre, then as director of the Leningrad radio
HBIM DYKOBOJUTeJIeM M IMaBHbIM jupykepoM Axa- and television children’s choir, the conductor
feMudeckoro xopa I. XabapoBcka, xopa bamrmiickoit  of the Song and Dance Ensemble in the Far
MY3BIKa/IbHOM AKaleMuu; pyKoBogua crymeHdeckumu Eastern Military District, the Artistic Direc-
xopamy VIHCTUTyTa KyIbTypbl M McKyccTBa I. Xaba-  tor and Chief Conductor of the Khabarovsk
poBcka. B Hacrosee Bpems mpodeccop B. Yenenckuit  Choir, and the director of the Khabarovsk In-
Bosraiser Xop cryseHToB KoncepBaTopum. B Teue-  stitute of Culture and Arts students’ choir. At present Professor Uspensky is the
HUe MOC/IeJHUX JIeT IpOoBen MacTep-kiaaccel ¢ xopamu  Head of the St. Petersburg Conservatory students’ choir. During the last few years
PasHBIX CTpaH, B TOM 41cIie ¢ XopoM TaycoHckoro yuu-  he has conducted master classes with choirs from various countries, such as the
Bepcurera (CIIA) n xopom Bsiciueit mkonel My3piku  choirs of the Towson University in Maryland, USA, and the Higher School of Mu-
r. Oucxene (Hupepmanpsr). sic in Enschede in the Netherlands.
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» Anekceit BACUJIBEB
BUPIDKEP

Arexceit BacibeB oxoHawt CaHKT-ITeTepOypreKyro rocyiapcTBEHHYIO KOH-
cepsaropyro uMery H. A. Pyvickoro-Kopcakosa 1o K1accy BUOIOHYETN Y Ha-
ponroro aprucra Poccum, mpodeccopa Anatomast ITasnosraa Hukurima
B 1995 ropy. O6y4eHne B KOHCEPBATOPN YCIIELHO COYETAI C paboTOil B IPYII-
e BUO/IOHYe/Ielt 3ac/Ty»KeHHOro KojuteKTiBa Poccy axapiemirdeckoro cumdo-
Hirdeckoro opkectpa Canxr-IletepOyprekoit (hrIapMOHNN HOT, YIpaB/IeHeM
IOpusa TemmpkaHoBa 1 IpenofaBaHyeM B KOHCepBaTopyi. B HacTostiee BpemsA
Beziet K1acc Brononyerm B Cankr-Ilerep6yprekoit korcepsaropyt, Cperteit
CIIeLa/TBHON My3bIKa/IbHOU LITKO7Ie KoHcepBaTopy 1 CaHKT-Tletep6yprckom
MYy3bIKanbHOM yawmne mMenn H. A. Pumckoro-Kopcaxosa.

AKTVMBHO KOHLIEPTUPYeT KaK COMCT M YYaCTHMK DPas/MUHbIX MHCTpY-
MEHTa/IbHBIX aHcaMO7Iel1. B kadecTBe comicTa BbICTYIIAI ¢ 3aCTy>KeHHbIM
KO/UTeKTMBOM Poccym axafieMideckuM CUM(OHNYECKMM OPKECTPOM
Cankr-Ilerep6yprckoit - ¢ymapMonny, CrMGpOHMYECKMM OpPKeCTPOM
Axagemmaeckort Kareribl CaHkt-Iletep6ypra, CumdoHnueckuM opke-
crpom Cankr-Ilerepbypra, CaHkT-IleTepOyprckuM rocyapCTBEHHBIM
aKageMUIecKuM CMMQOHNIECKIM OpKecTpoM. COTPYEHUYAT C U3BECT-
HBIMI JMpIDKepamy, cpefyt KoTopbix: Jleo Kopxun, Pasuab MapTeiHOB,
Anvruppac ITaynasudtoc, Bragyuvup berenio, Anekcanip YepHy1eHKo.
C 2006 roma — mupextop CaHkr-IleTep6yprckoro MysbIKILHOTO YUIIMLLA
nmern H. A. Pumckoro-Kopcaxosa. C 2008 rofa Bei€T OpKecTpOBbIii K/1acc
B Cankr-Tletep6yprckoM MysblkabHOM yawnmne yvenn H. A. Pumckoro-
Kopcakosa n Bosmas/sier MoogéXHbI1 c1M(pOHITMECKIIT OPKeCTP MMeHN
Aspruppaca Iaymasiaroca. Komtektvs yerenso 3apexoMeHoBar cebst Ha
JTYIIVX KOHLIEPTHBIX IUIowiaziKax [TerepOypra, ractpompyeT B ropomax Poc-
cvm 1 EBporiblL. B corpoBOsK/ieHMY OPKeCTpa BbICTYIIA/I/ MHOTYIE BBIJAIOLLM-
€Cs1 MY3bIKaHTbI COBPEMEHHOCT, CPEM KOTOPbIX: HapopHas apTycTka CCCP
JInana Vicakaspe, Hapopgubui aptuct Poccun ITasen Eropos, sacmy>keHHbie
apructbl Poccym Bramyvp Mumnyk, Cepreit CrioBadeBckuit, Antexcet Mac-
capcki, a Takoxke Maprmu Poycu, maypear MexxmyHapogHOro KOHKypca 1me-
Hu Yarikosckoro Janvm TpudoHoB, maypearst MexXayHApOIHBIX KOHKYP-
coB Anna HeuaeBa, Anpipeit bapanos, ITaBen Mytokos, [Ivurpiit Epémys,
Anexceit Kwmmn, Ivyrpuit Xperaés, Oner BaitHiireiis 1 MHOTVE IpyTye.

B asrycre 2015 roga nmpukasom Mumucrepcsa Kynbrypbl PO Anexcert Bacu-
JIbeB Ha3HaueH VCTIOTHAIOIM obsi3aHHOCTY pexTopa CaHkT-IlerepOyprckori
TOCYIApCTBEHHOI KOHCepBatopui. B iekabpe 2016 ropa oH m36paH Ha mocT
pekropa CaHkT-IleTepOyprcKolt FoCyapCTBEHHON KOHCEPBATOPUIL.

» Alexei VASILIEV
conductor

Alexei Vasiliev graduated from
the cello class of professor Ana-
toly Nikitin at the St. Petersburg
N. A. Rimsky-Korsakov State Con-
servatory in 1995. He successfully
combined his studies and a teach-
ing position at the Conservatory
with his work in the cello section
of the St. Petersburg Philharmonic
Orchestra under the baton of Yuri
Temirkanov. Currently he teaches
cello at the St. Petersburg State
Conservatory, the Specialized Mu-
sic High School of the St. Petersburg
State Conservatory and the St. Petersburg Rimsky-Korsakov Music College.
Alexei has an active concert schedule both as a soloist and as a member of vari-
ous ensembles. As a soloist, he has performed with the St. Petersburg Philhar-
monic, State Capella Symphony, Symphony and State Symphony Ochestras.
Alexei has worked with such great conductors as Leo Korkhin, Ravil Mar-
tynov, Algirdas Paulavi¢ius, Vladimir Begletsov; and Alexander Chernushenko.
Since 2006 he has been the principal of the St. Petersburg Rimsky-Korsa-
kov Music College. In 2008 he started teaching the orchestra class at the
St. Petersburg Rimsky-Korsakov Music College and became the art direc-
tor of the Algirdas Paulavic¢ius Youth Symphony Orchestra. The orchestra
has performed with great success at the best concert halls of St. Petersburg
and regularly goes on tour in Russia and Europe. Many outstanding mu-
sicians have performed with the orchestra such as People’s Artist of the
USSR Liana Isakadze, People’s Artist of Russia Pavel Egorov, Honoured
Artists of Russia Vladimir Mischouk, Sergei Slovachevsky, Alexei Massar-
sky, Martti Rousi, winner of the International Tchaikovsky Competition
Daniil Trifonov, winners of international competitions Anna Nechaeva,
Andrei Baranov, Pavel Milyukov, Dmitry Eremin, Alexei Zhilin, Dmitry
Khrychev, Oleg Vainshtein and many others.

In August 2015 by order of the Ministry of Culture of the Russian Fed-
eration, Alexei Vasiliev was appointed Prorector of the St. Petersburg
State Conservatory. In December 2016 he was elected to the post of
Rector of the St. Petersburg State Conservatory.

» Apxammit IITEMHITYXT
AU PILKEDP

3acmyxenHpli aptuct Poccum. Beimyckumk CpepHeil crienyanbHOM
mKonbl ¥ Jlenmurpanckoit (Cankr-Ilerep6yprckoit) KOHCEPBAaTOPYIL.
CBoto podeccroHaNbHYI0 Kapbepy Hadal B AKaJleMI4ecKoll KaIerie
uM. M. V. Tmuxn (1972-1986), mos»e paboTai B TeaTpax omnepsl u Ha-
nera ITepmu, CoikTbiBKapa, CaHKT-IleTepOyprckoM My3bIKaTbHOM Te-
aTpe «3asepKabe». BolcTyman B GrmapMOHMYECKMX 3a/1aX 1 OIEPHBIX
tearpax Poccum, benmapycn, Kasaxcrana, Jlarsum, Crnoakum, SAnonmn.
B 1989 r. ocHOBan My3bIKaJIbHbI KONIEKTUB (KaMEPHBINl XOp
U KaMepHBIl OpKeCTp), HOMY4YMBIINII M3BECTHOCTD IIOf, MMEHEM
«Mouapreym».

Iuckorpadus pupy>kepa OXBaTbiBaeT OOIIMPHBIN CTUIEBOI pe-
nepryap. B 2005 . A. IllTeitHnyXT 6611 yocToeH «IIpeMun Hemel-
KOJI KPUTUKI» 32 3aIMCh Aucka Amicta Sole ¢ mysbikoit A. KHait-
dens.

» Arkady STEINLUCHT
conductor

Honoured artist of Russia. Arkady
Steinlucht graduated from the Lenin-
grad (St. Petersburg) State Conserva-
tory Secondary Special Music School
and began his professional career at
the Glinka Academic Capella (1972-
1986); he later worked in opera and
ballet theatres in Perm and Syktyvkar
and the Zazerkalye St. Petersburg Mu-
sic Theatre. He has performed in the
philharmonic halls and opera theatres
of Russia, Belarus, Kazakhstan, Latvia,
Slovakia and Japan. In 1989 he found-
ed a chamber ensemble (choir and
orchestra) which made its name under the title of Mozarteum. His discography
covers an extensive stylistic repertoire. In 2005, he received the German Critics
Award for the CD Amicta Sole with the music of Alexander Knaifel.
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» Annm ITAXMAMETBEB » Alim SHAKH
IVIpYVDKeP conductor

Boimyckuuk — Cankrt-Ilerep6ypreckoit  koHceparopuu — Alim Shakh is a graduate of the St. Peters-
IO K/TacCaM XOpoBoro fupypkuposanus (1998) moneprHo-  burg Conservatory with degrees in choral
cumonndeckoro puprkuposanus (2001). Cpepu ero  conducting (1998) and opera and symphonic
yunreneit 6putn npodeccopa ©. M. Kosnos u VM. A. My-  conducting (2001). His teachers include Pro-
cuH. [Tupyxepcknit fe610T cocTosncs B 1996 r. Ha cuiene  fessors Fyodr Kozlov and Ilya Musin. His de-
ITetep6yprexoit pumapMoOHMIL. but as a conductor took place on the stage of
CoTpynHnyaeT ¢ pasHbIMU opkecTpamu B Poccyn u 3a ee  the St. Petersburg Philharmonic in 1996.
IpefesiaMy, y4acTByeT B MeXAyHapopHbix ¢ectusaisx, Shakh works with different orchestras in Russia
IPOBOAMT CeMMHapbl M MacTep-Knaccel. B pemepryape and abroad, participates in international festi-
Iupiképa — TBOpeHMsI KJIACCUKOB M IIpomsBefieHms co-  vals, conducts seminars and master classes. In
BPeMeHHBIX KoMno3uTopos. Cpeny mpembep nocienuux  his repertory there are classical compositions
net — BoKaybHbl UK b. Tumenko «ber Bpemenn», ipa-  as well as works by modern composers. Some
MaTudeckuit Mio3uk1 «AHHa Kapenuna» B. Ycmenckoro, — of the compositions which he has premiered in
«Tparukomenust» C. CIOHMMCKOTO, poccuiickast Ipembe-  recent years include The Run of Time, a vocal
pa Cumdonun Ne 2 [Ixx. KopuabsiHo. Bocsmast cumbonnst  cycle by Boris Tishchenko, Anna Karenina, a dramatic musical by Boris Uspensky,
b. Tumenko moceamena A. IllaxmamerpeBy (npembepa Comedy Drama by Sergei Slonimsky and the Russian premier of Symphony Ne 2 by
B HoBocubupcke — 8 2008 1., B Iletep6Oypre — B 2009 1.). John Corigliano. The Eighth symphony by Boris Tishchenko is dedicated to Alim
Top pykosoznctBoM A. ITlaxmameTbeBa B pasHble rofipl ucrion-  Shakh (premiered in Novosibirsk in 2008 and in St. Petersburg in 2009).

Hewb! ornepsl «Llapckas Heecta» H. A. Pumckoro-KopcakoBa, Throughout the years Alim Shakh has conducted and directed operas such as The
«EBrennit OHernt», «Vonanra» u «[Inkosast gama» ILVL. Yait-  Tsar’s Bride by Rimsky-Korsakov, Eugene Onegin, Iolanta, The Queen of Spades by
KOBCKOTO, «Tak roctymaror Bee» 1 «CBaapda Purapo» B.A. Mo-  Tchaikovsky, Cosi Fan Tutte and The Marriage of Figaro by Mozart, La Bohéme and
tapra, «borema» n «Tocka» [Dx.Ilyqumny, nocrasnenst — Tosca by Puccini, musical comedies such as Meetings in Vienna by Strauss, and Der
onepeTTh! «Berckue Berpeun» V. IItpayca, «Llapesira» ®@.Jle-  Zarewitsch by Lehdr. In 2001 in California (USA) he was honoured with an Artist
rapa. B 2001 r. B Kamndoprmm (CIIIA) 6bu1 yroctoer «IIpemvin — Public Recognition Award for directing Carmen by Bizet. He works with musical
OOILIECTBEHHOTO MPM3HAHMS apTMUCTa» 3a MOCTAHOBKY omepbl  theatres in St. Petersburg, Moscow, Kazan and Novosibirsk.

7K. Buse «Kapmen». CoTpyaHim4aeT ¢ My3bIKaIbHbIMY TeaTpa-  Since 2008 Shakh has been working as the chief conductor of the Novosibirsk
mu [Tetepbypra, Mocksbl, Kasaru n HoBocnbupcka. Philharmonic Chamber Orchestra, and he heads an artistic agency.

C 2008 r. 3aHMMaeT 1oCT IIIaBHOTO Auprkepa KamepHo-

ro opkectpa HoBocubupckoit ¢pyrapMOHMM, BO3I/IaB/IA-

€T apTUCTUYEeCKOe aTeHTCTBO.

» Upuna IITAPAIIOBA » Irina SHARAPOVA
doprennano piano

3acimy>kenHas apructka Poccun, mpogeccop kadenper koH-  Irina Sharapova is an Honoured Artist of
neprmeiicTepckoro  Mactepcrsa  Cankr-IlerepOyprckoit  Russia, a professor at the St. Petersburg State
KOHCepBAaTOPUI, XYHOXKEeCTBeHHbIT pykoBoguTens ¢ectyi-  Conservatory, and the art director of the
Ba/A-KOHKypca «Tpy Beka KITacCIYecKoro poMaHcay. Three Centuries of Classic Romance interna-
Oxonumna Jlenmurpaackyto (Cankr-Ilerepbyprckyro) —tional festival and competition.
KOHCepBaTopuIo 1o Knaccy poprennano u acuupanrypy  She attended the Leningrad (St. Petersburg)
0 K/IacCy KaMepHOTO aHCaMO7s, Iie coBepiueHCTBOBa-  State Conservatory, graduating from the pi-
nach 1of, pykoBoxcTeoM npodeccopa E. A. Illadppan. ano class and went on to complete her post-
BeicTymaeT kak aKKOMITaHMATOP U aHcaMOmucT c u3Bect-  graduate studies in the chamber ensemble
HBIMI POCCUIICKMMU ¥ 3apyOexxHpIMM My3blkaHTamu.  class under professor Elena Shafran.

Cpepnyt UCTIOTTHEHHBIX IPOIPaMM — COTHU pa3nn4HbIX co-  She performs with famous Russian and for-
YYHEHNI OT CTApMHHOII eBPOIEIICKON M PYCCKOit My3bl-  eign musicians as both an accompanist and
KU JIO COBPEMEHHBIX KOMI03uTOpoB. OfHaKo cTep>keHb an ensemble player. Irina has performed
KOHIIEPTHOTO pellepTyapa apTUCTKM coCTaB/sAoT mpous-  hundreds of works of music from centuries
BefleHNAA PYCCKOJM BOKa/IbHOM KIaCCUKN. old Russian and European pieces to the works of modern composers. Howev-
WM. lllapanoBa — IOCTOSIHHBIN y4acTHUK KoHLiepToB ®Ou-  er, the bulk of her repertoire is taken up by Russian classic vocal music. Irina
napmonun, Kamemnsl, Corosa komrosutopos, Koncepsa-  is a regular performer at the concerts of the St. Petersburg Philharmonic, the
TOPUM, Pas/INIHBIX MY3bIKaIbHBIX (pecTuBaneit. [actpo-  St. Petersburg State Capella, the Union of Composers, the St. Petersburg State
nuposana B Poccun u 3a pybexxom: B JIutse, JlatBum, Conservatory, and various music festivals. She has toured in Russia and abroad,
Yexun, lseriapyn, Gpanunn u CIIA. in Lithuania, Latvia, Czech Republic, Switzerland, France and the USA.
Ieparorudeckast mesrenbHOCTD V. IMlapanosoit MHororpanHa.  Additionally, Irina has a successful teaching career. More than 150 students have
Csbittte 150 CTYZIEHTOB OKOHYM/IM KOHCepBaropuio 1o ee Kimac-  graduated from her accompanist class at the St. Petersburg State Conservatory,
Cy KOHLIEPTMETICTEPCKOTO MaCTepPCTBa, MHOIVE U3 HUX sipKo 3a-  many of them becoming very successful in the world of music, with more than
SBWIN O cebe B My3bIKIbHOM Mpe, 607tee 30 mmetor 3Banmst 30 winning awards at international and national competitions.

JIaypeaToB MeK/TyHAPOTHbIX 1 BCEPOCCUIICKIX KOHKYPCOB.
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» Haranpa HIKPEBKO
IoMpa

3acnyxeHHas aptuctka Poccum, mpodeccop CaHkr-
ITeTepbyprckoit  KOHCepBaTOpMM, 3aBefyloLlas Kade-
OpOVl CTPYHHBIX HApOJHBIX MHCTPYMEHTOB, jaypear
MexpyHapopHoro koHKypca um. J. lllocrakosuya (Tep-
MaHuy, I mpemus), commcrka ancam6:a « Crub Ilarm».
Oxonumna CaHkr-IleTep6yprekyio  KOHCepBaTOPUIO
U ACOMPAHTYPy IO KIacCcy AoMphl. MHorue cTyfeH-
TBI ee KJacca — JaypeaTbl BCEPOCCUICKUX M MeXIY-
HAapOJIHBIX KOHKYPCOB. fIB/feTca TBOPYECKMM PYKO-
BoputenieM Ilerepbyprckoro aHcaMmbis [JOMPHUCTOB
um. V1. . lllutrenkosa. [acTponupyer ¢ CONbHBIMU KOH-
LepTaMy ¥ MacTep-KaaccaMu 1o roposiaM Poccun u 3a
py6esxoM. UseH SKI0pU MHOTMX BCEPOCCHUICKUX U MeX-
IYHapOIHbBIX KOHKYPCOB.

» Natalia SHKREBKO
domra

Natalia Shkrebko is an Honoured Artist of Rus-
sia, Professor of the St. Petersburg Conservatory,
Head of the Department of string folk instru-
ments, the first prize winner of the Shostakovich
International Competition (Germany) and the
soloists in the ensemble Style of Five. She gradu-
ated from the St. Petersburg Conservatory and
finished postgraduate studies in the field of dom-
ra. Many of her students are winners of Russian
and international competitions. She is an Artistic
Director of the St. Petersburg Shitenkov Domra
Ensemble. She gives concerts and runs workshops
all over Russia and abroad. She is a juror of many
Russian and international competitions.

» Aunton TAHOHOB
KOMIIO3UTOP

V3BecTHbIiT MeTepOYPrcKuil KOMIIOSUTOP ¥ IIEfAror. Bol-
nyckuuk CaskT-IletepOyprckoit  koHCepBaTopyu  (Kmacc
npodeccopa C. M. Cronnmckoro). JTaypear «IIpemun opke-
crpa» Borbluoro cumgonndeckoro opkecrpa nm. I1. V. Hait-
KoBcKoro (2005), Becepoccuiickoro kKoHKypca MapunHCKoro
TeaTpa 3a omepy «Buit» (2005), MeXXTyHapogHOTr0 KOHKypca
KOMITO3KTOPOB «2 aBrycra» B bononbe (Vtamus, 2009). Unen
Corosa xomnosuropos Poccun. C 2001 r. — npenopabarenb
Kacenpbl opkecTpoBKy, ¢ 2012 T. — 3aBemyowwmit Kadempoit
CIienMasIbHOl KOMIIO3UIIMM M MMITpOBM3aLu. braromaps
yewmam A. TaHOHOBa ydeOHas IporpamMma CTYEHTOB-
KOMIIO3UTOPOB 00O0TaTuIach HOBBIMM  AVCLIMIUIMHAMIL
IPKa30BOJ VMIMIIPOBM3ALMEN, KMHOMYSBIKOJ, 3/IEKTPOHHON
xomnosyuueit. Cpeny COUMHEHMI KOMIIO3UTOPA, UCIIOMHS-
eMbIx B Poccun 1 3a py6eskom: «CumdonnerTar, «In Techno
u Camba» st cMMOHIIECKOTO OPKeCTpa, «25 MOOUIBHBIX
HpeIoni» Wisi cuMpOHNYECKOrO OPKeCTpa, Orepa U PoK-
MI03uKN «Buit», KoHIEpT 1A cMHTe3aTopa C OpKecTpoM,
DanTasysa WIS CONPAaHO M CUM(OHMYECKOTO OpKecTpa
«Pasmyynuria-suma», cumponns in C, 6aner «IIoxopoHsr
CapiMHKM», «AJIbTOB-KOHLEPT», «JlereHa o [JBOJHUKe.
VicTopusa opHOro BamImpa». ABTOpP MY3BIKM K (DMIbMaM
«F5» (pexxuccep T. YKanuun) «[lytku Anrena» (pesxuccep
E. Akcenos), «<Hosas Beip» (pexxuiccep A. Peyrixuit), a Tak-
ke K MynbTuibMaM «DyTypuctsl. Jomuk Ha Ilecounoir»,
«Bome6HbIit Topiok» (pexccep A. baxypus). Ocobyo
MoO0Bb CITyILIaTeNell CHICKaa My3blka A. TaHOHOBa K MIo-
3uknaM «Mactep 1 Maprapura», «[Jemon OHernHar, «Ockap
n PosoBaa Jlama», K MysbIKa/lbHON cKaske «dymo-IOmo».
ITpoussenenns A. TaHoHOBa 3By4ar Ha (ectnBasix «Iletep-
Oyprckas MysbIKa/lIbHasA BecHa», «OT aBaHTapfia [0 HAIMX
THel», «MeXTyHapofHas Hefle/s KOHCEPBAaTOpUIi», «3BYKO-
Bole yTi» (Cauxkr-Iletep6ypr), «MomopeXHble aKageMun
Poccunm» (Mocksa, Kasanb, Exarepun6ypr), «BocToHCKNMI
MOCT», «MysbIKa/bHbI1 ecTuBans B Iparie». CoTpyaHmnaaet
C M3BECTHBIMU MpVKepamu 1 ucromHuTensamm: B. Depoce-
eBbIM, A. IllaxmameTbeBbIM, A. CragkoBCKIM, A TUTOBBIM,
B. [xuoesoit, H. Makapoit, M. KpyTykom 1 gpyriumu.

» Anton TANONOV
composer

Anton is a famous composer and educator
from St. Petersburg. He graduated from the
St. Petersburg State Conservatory where he
studied under Sergei Slonimsky. Anton won
the Orchestra Award of the Tchaikovsky
Symphony Orchestra in 2005, in the same
year that his opera Viy won the Mariinsky
theatre international competition. In 2009 he
won an award at the Concorso 2 Agosto in-
ternational composing competition in Bolo-
gna, Italy. Anton is a member of the Union of
Composers of the Russian Federation. Since
2001, he has taught at the instrumentation
department of the St. Petersburg State Con-
servatory, and since 2012 he has been head of the Composition and Improvisa-
tion Department. Thanks to Anton, the curriculum for composition students
has been expanded to include jazz improvisation, film scores and electronic
composition. Anton’s compositions are performed in Russia and abroad. Among
them are such works as the Sinfonietta, In Techno and Samba for symphonic
orchestra, 25 mobile preludes for symphonic orchestra, the opera and rock musi-
cal Viy, a Concerto for synthesizer and orchestra, the Fantasia for soprano and
symphonic orchestra Winter for Parting, Symphony in C, the ballet The Sardine’s
Funeral, Alto Concerto, The Legend of the Double, and The Story of One Vampire.
He wrote the film scores for F5 (directed by Timofey Zhalnin), Shutka Angela
(Evgeny Aksenov), A New Thing (Alexander Reutsky), and the cartoon features
Futurists, The house on Pesochnaya St. and The Magic Pot (directed by Andrei
Bakhurin). Anton’s work on the musicals Master and Margarita, Onegin’s De-
mon, Oscar and the Pink Lady, and the musical fairy tale Monster has made him
especially beloved of his fans. His works are performed at such festivals as the
St. Petersburg’s Musical Spring, From the Avant-garde to the Present, the Inter-
national Conservatory Week, Sound Ways (St. Petersburg), Youth Academies of
Russia (Moscow, Kazan, Yekaterinburg), Boston Bridge, and the Graz Musical
Festival. Anton works with famous conductors and performers such as Vladi-
mir Fedoseyev, Alim Shakh, Alexander Sladkovsky, Alexander Titov, Veronika
Dzhioeva, Nikolai Mazhara, Mikhail Krutik and many others.
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» Csermana HECTEPOBA » Svetlana NESTEROVA
KOMIIO3UTOP composer

JoueHt kadenps! creruaabHO KoMmosuuuy un uMmpo-  Svetlana is senior lecturer at the composition and
Busauym CaHkr-Iletepbyprckoit koHcepsatopym. OKoH- — improvisation department of the St. Petersburg
upyta Koncepsaropuio n acimpanTypy (kmacc npodeccopa  State Conservatory. She graduated and completed
b. V. Tumienko). YyacrBoBana B dectuBassix «3Besgpl 6e-  her postgraduate studies at the St. Petersburg Con-
JIBIX HOYel1», «My3bIKa/IbHas BeCHa», «3BYKOBBIe ITyTu», «OT  servatory under Boris Tishchenko. Svetlana has
aBaHTapjia [0 HAIVX IHel», «MoropexxHble akagemnn Poc-  taken part in such festivals as the Stars of White
cun», «MexayHaponHast Hefiens1 KoHcepBaTopuit». B 1999 1. Nights festival, Kosice Music Spring Festival,
6bU1a yocroeHa rpaHta «Myssl ITerepOypra». Vicnomusama — Sound Ways, From the Avant-garde to the Present,
MY3BIKy COBpPeMeHHbIX IeTepOyprckmx KommosutopoB  Youth Academies of Russia and the International
B Ilerepbypre, Mockse, Exarepun6ypre, Kamumurpa- Conservatory Week Festival.

me, Burebcke. HeonHokpaTHblit yuacTHUK KoHpepeHumit In 1999 she was awarded the Muse of St. Peters-
«JTaboparopusi MysbikanpHOro tearpa XXI Beka» (Counm). burg grant. She has performed works by contem-
Jlaypear Bcepoccuiickoro kOHKypca MapumHckoro Tearpa  porary Russian composers in St. Petersburg, Mos-
(2005) c ogroaxtHOII onepoit «Tsokba» Ha cioker H. B. Toro-  cow, Yekaterinburg, Kaliningrad and Vitebsk.

71533 | mpemntst 3a ckpunmaHyto antasmio «B Mupe Boicokux  She is a regular participant in the Laboratory of Musical Theatre of the XXI Century con-
TeXHO/MoImi» Ha Bcepocemitckom koHKypce uM. A. IT. Tle-  ference in Sochi. Svetlana has won an award at the national Mariinsky Theatre Composi-
tposa (2007), mpemust Bombiioro Tearpa (2008) 3a comect-  tion Competition (2005) for The Lawsuit, a one-act opera based on a story by Nikolai Go-
Hblii ¢ B. Kpyrmkom 6arer «Bomue6Hoe korbiio». B 2009 . gol. She also received 1+ Prize at the All-Russian Andrey Petrov Composer Competition
B MapunHcKoM Teatpe cocTosiiach pembepa onepst C. He-  (2007) for her fantasy for violin In the World of High Technology, and the Bolshoi Theatre
crepoBoit «Tspkba» mop yupasinenueM B. Tepruesa. ABrop — prize (2008) for The Magic Ring ballet, that she composed jointly with Vyacheslav Kruglik.
ydebHoro mocobusa «Bcsa cumdonmyeckas Mysbika B fBe  In 2009 the Mariinsky Theatre hosted the premier of Svetlanas opera The Lawsuit with
pyKu» 1 cepum y4eOHUKOB «Bcst omepHas Mysbika B ABe  Valery Gergiev as conductor. Svetlana is the author of a symphony music textbook and a
pykm» (coBmecTHO ¢ A. [lenncosbim). Yrnen npasenns Co-  series of textbooks about opera music co-written with Andrey Denisov, and is a member of
1032 KOMIO3uTOpoB. B 2017 . crama maypearom IIpemyn  the Board of the Union of Composers.

ITpaBurenbcrBa CankT-IlerepOypra 3a goctivkeHns B 06-  In 2017 she received a prize from the government of St. Petersburg for achievements
JIACTVI KOMITO3UTOPCKOTO MICKYCCTBA. in her field.

» Exarepnna IBAHOBA-BJIMTHOBA » EkaterinaIVANOVA-BLINOVA
KOMIIO3UTOP composer

Bemyckunua  Cankr-Iletepbyprckoit  koHcepBaropum A graduate of the St. Petersburg Conserva-
mo kmaccy mpodeccopa A. [I. MHuanjakansna. Kangupar  tory under Professor Alexander Mnatsakan-
MCKyCcCTBOBefleHNs, naypear I Bcepoccuiickoro KoHKypca  yan (composition), Ekaterina is a Doctor of
nmenn [1. [1. MlocrakoBuya (2006, I npemust). Arts and a laureate of the 15t Dmitri Shosta-
C 2003 r. mperogaet B Cankr-Iletepbyprckoit koncepBaro-  kovich National Competition (1% Prize
pun Ha Kadenpe opkecTpoBku. Ilomnmo npenopaBatens-  2006). She has been teaching in the Orches-
CKOJ1 JIesITe/IBHOCTH, OCYIIECTBI/IA HECKOIBKO TBOpYeckux  tra Department of the St. Petersburg Con-
mpoekToB KoHcepBaTopny, Takmx Kak: OpraHusanyst UCto-  servatory since 2003. Apart from teaching,
pudeckyx KoHLepToB B IllepemeTeBckoM aBople, ractpormn  Ekaterina has completed several creative
CTY/IeHTOB KOMIIO3UTOPCKOTO OTAeneHus B AkaieMuu My-  projects for the Conservatory, including
3pikyt M. @. llorrena (Bapurasa, [Tonbuia), ractporny xopa  the organization of historic concerts at the
Cankr-IleTepOyprckoit KOHCepBaTOpuy B OCTOHMIA Sheremetev Palace, a concert tour at the
ABTOp HeCKOTBKMX MY3BIKa/IbHBIX clieKTakyeit, cpeny Frederic Chopin Academy of Music in War-
KOTOpBIX: onepeTTa «BeHcKue BcTpeun», onepa «JIu Cyn  saw for students of the Composition De-
Cun» (s onepHoro tearpa B Ceyrre), ZeTcKye MIO3MKIBL  partment, and tours to Estonia for the St. Petersburg Conservatory Choir. She
«OroHex fo6pa» 1 «CeHTUMEHTa/IbHOE MyTelecTBue», is the composer of several music productions, including the musical comedy
My3bIKa K ApamarndeckoMmy crekrtakmo «B ITapmx!.», Meetings in Vienna, the Li Sun Sin opera (commissioned for the Seoul Opera
HECKO/IDKO OJHOAKTHBIX 0Oa/IeTOB. Theatre), the Flame of Good and Sentimental Journey children’s musicals, mu-
Cpenu counHeHmit Ajist opkectpa — 4 konuepra, Cumdo-  sic of the To Paris!.. dramatic production and several one-act ballets. Among
uust, Cumonndeckas sapucoka «JloBMoHTOB ropoxn», Ekaterina’s orchestral compositions there are four concertos, a symphony, the
5 mbec /1t CTPyHHOTO OPKeCTpa. symphonic sketch City of Dovmont and 5 pieces for string orchestra. Compo-
Counrenns E. VIBaroBoit-b/vHOBOI McoMHA/mCh BO MHO-  sitions by Ekaterina Ivanova-Blinova have been performed in many Russian
rux ropopax Pocey, a Taxoke B Icronny, [onbiire, lepmanny, — cities and in Estonia, Poland, Germany, Luxemburg, the Netherlands, the USA,
JTroxcembypre, Hupepnannax, CIIIA, FOxxuoit Kopee, Kurae.  South Korea and China.
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» Huxkomaimt MAJKAPA
KOMIIO3UTOP, popTennano

Bommyckauk ~ CaHkT-IleTepOyprckoil  KOHcepBaTOpuu
no kmaccam kommosuumu (mpocdeccop A. JI. Mha-
nakaHsH) u ¢oprennano (mpodeccop . B. basa-
HOB). Ilob6emgurens IV MeXAyHaApOZHOTO KOHKypca
um. C. C. IIpokodpeBa 10 crenuanbHOCT poprenma-
HO (2004), mo6enutens V MexyHapOJHOTO KOHKypca
nMm. C. C. ITpokodbeBa 1o criennaibHOCTI KOMIIO3MIVS
(2008). Ynen Corosa kommosutopos Poccuu ¢ 2005 r.
ABTOp Tpex KOHIepTOB i1 POpTENmaHo ¢ opkectpoM, Cum-
¢oHmm 1 crpyHHOTO OpkKecTpa, CIOUTBI I KAMEPHOTO Op-
KecTpa, KoHIlepTa I CKpUIIKM 11 KAMEPHOTO OPKeCTpa, IBYX
COHAT JyIsI CKPYIIKY ¥ (POPTENMAHO, psifja KAMEPHBIX COYNHe-
HWIT 11 TIpou3BeneHmit i fieteit. COuMHeHNs KOMIIO3UTopa
3By4aT Ha pecTrBaLIX «[leTepbyprekast MysbIKa/IbHAS BeCHa»,
«OT aBaHrappa [0 HalX JHe», «MoJoie)XHble aKageMum
Poccim» (Mockesa, Kasanb, Exarepun6ypr), «I[TaHopama my-
3piku Poccrm» (Hyoxumit Hosropor, Hoocbupck, Jlvrrerix).
C 2001 r. mpemopmaeT Ha Kadefpe MHCTPYMEHTOBKU
Cankr-Iletep6yprckoit  koHcepBatopum, ¢ 2011 r.-
Ha Kadefipe KOMIIO3UIININL.

B penepryape nmaHmcrta — courHeHyus CTpaBUHCKOTO,
ITpoxodbesa, Illen6epra, Meccuana, Bynesa, a Taxxe MHO-
TUX COBPEMEHHBIX HeTepOyprckux aBropoB. Ocoboe BHM-
MaHMe yfie/isieT PYCCKOlt pOPTEMaHHOI MY3bIKe, YCIIEIIHO
COTPYRHMYAET C Iy4IIMMI IeTepOYPICKUMI OPKECTPaMIL.

» Nikolai MAZHARA
composer, piano

Nikolai Mazhara graduated from the
St. Petersburg Conservatory where he stud-
ied composition under Prof. Alexander
Mnatsakanyan and piano with Prof. Edu-
ard Bazanov. Nikolai is the winner of the
4th S, Prokofiev International Competition
(piano, 2004) and the 5t S. Prokofiev In-
ternational Competition (composition,
2008). He has been a member of the Union
of Russian Composers since 2005.

He is the composer of three concertos for
orchestra and piano, a symphony for string
orchestra, a concerto for violin and cham-
ber orchestra, two sonatas for piano and vi-
olin and a number of compositions and works for children. Nikolai’s composi-
tions are played at the festivals St. Petersburg Musical Spring, From Avant-garde
to Our Days, Youth Academies of Russia (Moscow, Kazanm Ekaterinburg) and
The Music Panorama of Russia (Nizhny Novgorod, Novosibirsk, Lipetsk). Since
2001 Nikolai has taught at the Conservatory Orchestra Department and since
2011 - at the Composition Department. The pianist’s repertoire includes com-
positions by Stravinsky, Prokofiev, Schoenberg, Messiaen and Boulez, as well
as many contemporary Petersburg composers. Nikolai pays particular atten-
tion to Russian piano music; he enjoys collaborating with the best Petersburg
orchestras.

» UlIBan AJIEKCAHJPOB
doprennano

Jlaypeat BCepOCCHIICKUX M MeXKYHAPOJHBIX KOHKYPCOB,
ynen Cowosa komnosutopos Poccun, unen Corosa KoH-
ueprHbix feAreneii CaHkr-IletepOypra, reHepasbHbI
mupexrop Ponpa xomnosuropa Cepres CrIOHMMCKO-
ro. Bemmyckank OpIOBCKOTO MY3BIKA/IIBHOTO YUM/IMILA
1o creumanabHOCTAM: gopmenuano (kmacc T. H. Ilepe-
JIBITMHON) U 80KanvHoe uckyccmeo (xaacc I. H. 3namen-
ckoit). B 2011 r. okonunn Cankr-IleTep6yprckyro KoH-
CepBaTOPUIO IO CIIELMANIBHOCTAM: Popmenuano (Kmacc
npodeccopa E. A. MypuHnoit) u xomnosuyus (Kmacc
npodeccopa C. M. Cnonnmckoro). B 2011-2014 rr. co-
BEpILIGHCTBOBA/ICA B acmnupanType KoHcepBaropun
(rBOpueckmit pykosopurenp E. A. Mypuna). C 2014 1.
AB/IAETCA IIperofiaBaTelleM KadeApbl O0O0ILIETo Kyp-
ca ¥ MeTOJUKM INpernofaBaHusa Qoprenano CaHKT-
ITeTepOyprckoit  KoHCepBaTopuu. BemeT aKTUBHYIO
KOHILIEPTHYI0 M TBOPYECKYIO [ieATENbHOCTD. SBiseTcs
aBTOPOM CMM(MOHMYECKUX, KAMEPHBIX I BOKAIbHBIX CO-
YMHEHMI, C YCIIeXOM MCIIONHAILIMXCA B Poccun u 3a ee
npefenaMu.

» Ivan ALEKSANDROV
piano

Ivan Aleksandrov is a laureate of national
and international competitions, a member of
the Russian Union of Composers, a member
of the Union of Concert Workers of St. Pe-
tersburg, and the director general of the Ser-
gey Slonimsky Foundation. Ivan Aleksandrov
graduated from the Oryol Music School, where
he studied piano in the class of Professor Tatiana
Perelygina and singing in the class of Professor
Galina Znamenskaya. In 2011 he graduated
from the St. Petersburg Conservatory, where
he studied piano (class of Professor Ekaterina
Murina) and composition (class of Professor
Sergey Slonimsky). From 2011 to 2014, he
mastered his skills while completing post-graduate studies at the Conservatory
(mentor — Ekaterina Murina). Since 2014, he has been Professor at the Chair of
Piano Teaching Techniques of the St. Petersburg Conservatory. Ivan Aleksandrov
frequently performs concerts and is engaged in creative activities. He has written
a number of symphonic, chamber and vocal pieces that have become very popular
both in Russia and abroad.




XVI (DECH/IBA)Ib

H]:‘JIU]}IKOH(I.PBAIOPWI YYACTHUKUU OECTUBAJIISA » POCCHUA

» Cepreit PEIbKIVH » Sergei REDKIN
doprennano piano

B 2009-2015 rr. obydancst B Cankr-Iletepbyprckoit koH-  In 2009-2015 Sergei studied at the St. Peters-
cepsaropuu (kmacc npodeccopa A. M. Canpiepa), B 2009- burg State Conservatory with Alexander
2012 rr. 3aHMMancs kommosuimert (kmacc npodeccopa  Sandler, and from 2009-2012 he studied
A. 1. MHarjakausHa). B 2011 r. mo Hampasnennio Cankt-  composition under Alexander Mnatsakan-
ITerepbyprckoro JJoma MysbIky cTaxkmpoBasca B MexpyHa-  yan. In 2011 he trained at the International
ponHoit popreraHHoI akagemuyt Ha o3epe Komo (Mtamst),  Piano Academy Lake Como (Italy) as part of
rie 3aHnMancs y [. Baumkuposa, I1. ®pankma, @y Llonra an exchange programme with the St. Peters-
U Y IPYTVIX U3BECTHBIX My3bIKaHTOB. B Hacrosmiee Bpems —  burg Music House where he studied under
acrmpaHT CaHKT-IleTepOyprekoit KoHCepBaTOPHIL. Dmitry Bashkirov, Peter Frankl, Fou Tsong
B 2008 1. cran maypearom Mockosckoro decrmpana mo-  and other famous musicians. He is currently
nopbix myanuctoB uM. L. I. Heifraysa, B 2010 . 3aBoeBanm  a post-graduate student at the St. Petersburg
III nmpemmio Ha MeXayHapogHOM KOHKypce mmaHucroB  State Conservatory.

uM. V1. TTagepesckoro B Beiarowe (Ilonpmra). B 2012 r. mo-  In 2008 Sergei received an award at the
nyawnn I npemuto Ha III MexxpynaponHoM KoHKypce ma-  Moscow Heinrich Neuhaus Festivals of
HyictoB uM. Mait JIung B Xenbcyuky, B 2013-M — I mpe-  Young Pianists, and in 2010, he won 3¢ prize at the International Paderewski
muio Ha VI MexpaynaponHoM ¢oprermmaHHoM koHKypce Competition in Bydgoszcz (Poland). In 2012 Sergei won 1t prize at the In-
um. C. C. ITpokodresa B Cankr-Ilerepbypre. B 2015 . 3a-  ternational Maj Lind Piano Competition in Helsinki, and in 2013 he won
Boesa III mpemuio 1 BpoHsoByro menanb Ha XV MexxpyHa- 15t prize at the International Prokofiev Piano Competition in St Petersburg.
ponHoM KoHKypce um. I1. V. HaitkoBckoro B MockBe. In 2015 he won third prize at the International Tchaikovsky Competition in
AKTUBHO TacTpPOIMpYeT, BBICTYIAeT HA JIy4IIVMX KOHLEpT- Moscow.

HbIX mofmyMax Poccyi: B Borbirom 1 Mastom 3amax Cankt- — Sergei regularly goes on tour in Russia and abroad. He performs at the best
Ilerepbyprekoit ¢umapmonny, KonueprHom same Mapu-  concert halls in Russia, such as the Grand and Small Hall of the St Petersburg
uHcKoro tearpa, B CaHkr-IlerepOyprckoit akagemmdeckoir  Philharmonic, Mariinsky Theatre Concert Hall, the St. Petersburg State Ca-
kanemte, KonueprHom 3ae mm. I1. V. Yarikockoro B Mo-  pella, and the Tchaikovsky Concert Hall in Moscow. In addition, Sergei fre-
CKBe, @ TaKKe MIpaeT COlbHble mporpammbl B lepmanny, quently performs recitals in Germany, Austria, France, Switzerland, Poland,
Ascrpun, @panryy, seituapuy, Hompiun, Ounmaspny,  Finland, and Sweden. Sergei collaborates with the Mariinsky Theatre Orches-
IBermn. CotpynHuyaer ¢ CumdoHMYecKMM opkecTpoM  tra, the St. Petersburg State Symphony Orchestra and the Evgeny Svetlanov
Mapunsckoro Tearpa, Cankr-Iletepbyprckum rocymap- — State Academic Symphony Orchestra of Russia. In 2016 he performed in New
CTBEHHBIM aKajleMI4ecKUM cuMOHNMYecKuM opkecTpoM, York, Mexico and Paris with the Mariinsky Theatre Orchestra under Valery
TocynapcTBeHHbBIM aKafeMuueckuM cuMmdonndecknM opke- — Gergiev, and has performed recitals in Portugal and Israel. In January 2017 he
crpom Poccyn um. E. @. Ceermanosa. B 2016 . c Cumdonn-  performed a solo recital at the Théatre des Variétés in Monaco.

YeCKVM OpKeCTpoM MapHUIHCKOTO TeaTpa HOf| yIpaB/ieHneM

B. Iepruesa oictynan B Hoio-Vopke, Mexuxo u [Tapioke,

ractpomposai B Ilopryramm u Vspaune. B supape 2017 .

ChIrpasl CONMbHBIN KOHIEPT B Tearpe Bapnete B MoHako.

» Csernana KOHHOBA » Svetlana KONNOVA
doprennano piano

Oxonumna ¢Qoprenmanusii  ¢akynprer CaHkr- Svetlana graduated from the St. Petersburg
ITerepbyprckoit koHcepaTopuy (kmacc npodeccopa State Conservatory, where she studied
JI. H. CuHieBa) u actupaHTtypy (Kmnacc koHueptmeii- piano under Leonid Sintsev, and completed
cTepckoro Mactepctsa mpodeccopa V. A. Illapamo- postgraduate studies in accompaniment
BoI1). Bemymuit koHnepT™merictep kadenpst cTpynubix  with Irina Sharapova. She is the leading
HApOJHBIX MHCTPYMEHTOB, IpenojaBareab kadenpsr accompanist for the folk stringed instrument
KOHI[epTMelicTepckoro mactepctBa KoncepBatopum. department and a teacher at the concertmaster
MHorokparHo ypocTtoeHa 3BaHus «JIyqummit koHnep- department of the Conservatory. She has been
TMeJICTep» Ha BCEPOCCMICKMX M MexpayHapopgHsix —awarded the title of best accompanist at several
KoHKypcax. Ctunenauar Bcerepmanckoro Barnepo- national and international competitions.
ckoro obmectBa (r. Baiipoitr). Umen Acconmaruu Svetlana has received a scholarship from
¢doprennanHbIx fysToB CaHKT-IleTepbypra. the Wagner Society (Bayreuth, Germany).
Svetlana is a member of the Association of
Piano Duos of St. Petersburg.
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» CAHKT-IIETEPBYPTCKASI AKAJEMUYECKAS ®VJIAPMOHN A » CAHKT-TIETEPBYPICKASI AKATEMWYECKASI ®MITTAPMOHUA
VIMEHM [I. [I. MIOCTAKOBUYA. BOJIBIIIOM 3AJT VIMEHM JI. . IMIOCTAKOBUYA. MAJIBIV 3AJTI UMEHU M. 1. IZIMHKU
» THE D. D. SHOSTAKOVICH ST. PETERSBURG ACADEMIC » THE D. D. SHOSTAKOVICH ST. PETERSBURG ACADEMIC
PHILHARMONIA. GRAND HALL PHILHARMONIA. SMALL HALL NAMED AFTER M. I. GLINKA

» KOHIIEPTHBIV 3A]T MAPUVHCKOI'O TEATPA
» CONCERT HALL OF THE MARIINSKY THEATRE

» MAPUMHCKUI TEATP-2. 3AJI MYCOPTCKOTO
» THE MARIINSKY THEATRE II. THE MUSSORGSKY HALL



» FESTIVAL CONCERT HALLS

» SPMUTAXHBIV TEATP » TOCYIAPCTBEHHBIVI SPMUTAX. ATPYIYM ITTABHOTO IIITABA
» HERMITAGE THEATRE » THE STATE HERMITAGE ATRIUM OF THE GENERAL STAFF BUILDING

» IIIEPEMETEBCKUI IBOPEII - MY3EV MY3bIKI. BEJIBIV 3AJT
» SHEREMETEV PALACE - MUSEUM OF MUSIC. WHITE HALL

» KOHIIEPTHBIV 3ATTI KOCTEJIA CB. CTAHVIC/IABA
» ST. STANISLAV CATHOLIC CHURCH CONCERT HALL
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» Exarepuna JINXMHA
K/IaBeCUH

IMonyuuna obpasosanne B Cankr-IlerepOyprckoit rocy-
HapCTBEHHOI KOHCEPBATOPUY IO CIELUATBHOCTAM Op-
2an (xmacc FO. B. I'maskoBoit) u knasecun (Kacc JoKTopa
UCKyccTBOBefeHust, mpogdeccopa V. B. Posanosa). ITox
€ro TBOPYECKVMM PYKOBOJCTBOM OKOHYMIA ACCUCTEH-
TYPY-CTXMPOBKY MO cIlenuanbHOCT «KOHI[epTHBIN
mcropudecknit kasup» (2016).

Craxuposanacb B Koncepsaropun Crpac6ypra (Opan-
1us) no kimaccy npocdeccopos A. 3umbbepaiix (KmaBe-
cnH) n ©. XKakoba (opran), a Takxe B Beicurert mkomre
Mmysbiku Bropuoypra (Iepmanmsa) o crenmanabHOCTH
«VIcTopryeckre KIaBMIIHBIE WHCTPYMEHTBD» (Kacc
npocdeccopa I. Buncona). CoBeplieHCTBOBaIa MCIION-
HUTEIbCKOE MaCTEePCTBO HAa MAacTep-K/IaccaxX M3BEeCTHBIX
npodeccopos . XKyaite, K. llopucxaitm, b. Ban Actiepe-
Ha, 1. Anras, C. Cemne u K. Crem6pumxa.

JlaypeaT MeX[yHapOfHBIX KOHKypcoB Albert Dunning
(opran, II mpemus, Tpesu, WMramusa, 2014), Wanda
Landowska Harpsichord Competition (2012 rop: xmase-
cuH, I npemusa n cneumanbHbiil npus >xopy; 2014 rox:
KnaBecuH, [pan-npu B gysrte ¢ E. [IpsoxuHOIL).
[IpuHuMama ydacTiie B MEXAYHApORHBIX (GecTUBAIIAX
Tage der Alten Musik 2016 (Bropu6ypr, Iepmanus), «Op-
rai+» (Kanuunurpag, Poccus).

BoIcTymaeT KaK COMMCTKA M B COCTaBe PA3TNIHBIX aHCAM-
6neit B CankT-IleTep6Oypre, MockBe U B IPYTMX ropofiax
Poccun, BeieT KOHI[EPTHYIO AeATEIbHOCTD 3a PyOesxoM:
B Vtanuu, ®pannun, lepmannn, Xopsarnm.

B anpene 2017 r. Ha pupme Naxos BbILIeN eOIOTHBII aTb-
6om E. JIuxunoi1 — 24 MHBEHIMM 6PUTAHCKOTO KOMIIO3M-
topa C. lomxcona.

» Ekaterina LIKHINA
harpsichord

Ekaterina graduated from the Rimsky-Korsa-
kov St. Petersburg State Conservatory where
she studied organ with Julia Glazkova and
harpsichord with Ivan Rosanoff. In 2016 she
completed postgraduate studies in historical
clavier.

In 2013 she was admitted to Aline Zylbera-
jch’s class at the Strasbourg Conservatory,
where she also took organ and improvisa-
tion with Francis Jacob. She has studied his-
torical keyboard instruments in the Wiirz-
burg University of Music (Germany) with
Glen Wilson. She also attended several mas-
ter classes with Bob van Asperen, Elisabeth
Joyé, Christine Schornsheim, Christopher Stembridge, Skip Sempé, and Pierre
Hantai.

She took 24 prize at the Albert Dunning International Organ Competition in
2014 (Trevi, Italy). She was among the winners of the Wanda Landowska Harp-
sichord Competition twice: in 2012 (harpsichord, 1t prize and the special jury
award) and again in 2014 (harpsichord duo with Ekaterina Dryazhina, grand
prix).

She has taken part in Tage der Alten Musik 2016 festival (Wiirzburg) and Organ+
festival (Kaliningrad, Russia).

Ekaterina Likhina performs regularly as a soloist and with different ensembles
in St. Petersburg, Moscow and other cities throughout Russia, as well as in Italy,
France, Germany and Croatia.

Her debut CD, “24 Inventions for Harpsichord”, with music by Stephen Dodgson,
was released in April 2017 on the Naxos label.

» Hrops KAP30OB
Ba/ITOpHaA

C 1984 110 1992 rt. 06y4ascs B CpefHeit crienyaIbHOI My3bl-
KajbHOI LiKonie Jlenunrpapckoit (Cankr-IletepOyprekoi)
KOHCepBaToOpMM IO K/IacCy BaATOPHBI Y Hpodeccopa
B. M. bysnosckoro. B 1998 1. oxonunn Koncepsaropuio 1o
kaccy mpocgeccopa A. E. Iityxosa. C 1993 no 1994 rr. pabo-
Taj B cuM@oHmdeckoM opkectpe «Kmaccrkar. B 1994 1. cran
naypeatoM MeXITyHapOJHOTO KOHKYPCa MY3bIKAaHTOB-JIC-
nonHutenelt B Hiwxuem Hosropope u maypeatom Konkypca
®onpia lapros (Tepmanust). C 3TOro royja o HacTosliee Bpe-
Ms1 paboTaet B 3ac/y)KeHHOM KojUTeKTyBe Poccyun Akaemu-
yeckoM cnMdoHmdeckoM opkecrpe CankT-IletepOyprckoit
(1IapMOHNY — COMMCT U KOHLIEPTMeNICTep TPYIIIIbI BaITOPH.
C 2002 r. npernonaer B Cankr-IleTep6yprckoii KOHCepBaTo-
pun, ¢ 2007 1. Taioke npernofaer B Cankr-IletepOyprckom
Mys3bIKaTbHOM Kojtemke umeny H. A. Pumckoro-Kopcaxo-
Ba. V1. KapsoB 6bu1 yuacTHyKOM Opacc-kBuHTeTa «Russian
Brass». 3acmy>xennbiit aptuct Poccyn (2010). Bemer akrus-
HYIO KOHIIEPTHYIO JIEATETbHOCTb KaK COMMACT M KaMepHBIN
MY3bIKaHT. Pery/sapHo mpoBomut Macrep-kiaaccel B Poccun
U 32 pyOeXOM.

» Igor KARZOV
french horn

Between 1984 and 1992 Igor studied the
French horn under Vitaly Bujanovsky at
the Specialized Music High School of the
Leningrad (St. Petersburg) State Conserva-
tory. In 1998 he graduated from the class of
Andrey Glukhov at the St. Petersburg State
Conservatory. In 1993-1994 Igor worked at
the St. Petersburg State Symphony Orches-
tra Classica, and in 1994 he won prizes at the
International music competition in Nizhny
Novgorod and at the Gartow Stiftung com-
petition (Germany). Since 1994 Igor has
been working at the St. Petersburg Philhar-
monic Orchestra as soloist and concertmas-
ter of the French horn section. In 2002 he started teaching at the St. Petersburg
State Conservatory, and in 2007 at the St. Petersburg Rimsky-Korsakov Music
College. Igor has been a member of the Russian Brass quintet. He is an honoured
artist of the Russian Federation (2010) and has an active concert schedule as
both a soloist and a chamber musician. He regularly conducts master classes in
Russia and abroad.
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» IlaBen TEPEHTBHEB
ro6oit

Oxonunn Jlennurpaackywo (Caukr-IletepOyprckyio)
KOHCEPBATOPUIO ¥ ACCUCTEHTYPY-CTaXKMPOBKY IIO
kmaccy robost mpodeccopa H. C. Hepetuna. C 1993
mo 1995 rr. - comuct Cumponmndeckoro opkectpa To-
CymapCcTBEHHOI akajeMmnueckoit Kamemnsl, ¢ 1995 . —

comuct-perynarop  CumdoHmyeckoro

opkecTpa

Mapumnnckoro tearpa. C 2007 r. npenofaer B CaHKT-
ITetepOyprckoit KOHCepBaTOpuu. BemeT aKTUBHYIO
KOHI[EPTHYIO [IeATEIbHOCTD B KA4ECTBE CONMMCTA, A TAK-

JK€ B COCTaB€ KaMEpHbIX aHcamOeil.

» Pavel TERENTIEV
oboe

Pavel graduated from the Leningrad
(St. Petersburg) Conservatory, and was
a graduate assistant for professor Nikolay
Neretins oboe class. From 1993 to 1995 he
was the soloist for the St. Petersburg State
Capella Symphony Orchestra, and since
1995 he has been soloist and principal oboe
for the Mariinsky Theatre Orchestra. Since
2007 Pavel has taught at the St. Petersburg
State Conservatory. He has an active concert
schedule as a soloist and a member of several
chamber ensembles.

» Amnna BUKY/JIMHA
CONpPaHO

Crypentka IV xypca Cankr-IleTepbyprckoit KoHcepBa-
topun (kmacc npodeccopa O. [I. Konpunoit). Jlaypear
U JUIJIOMAHT MEX]yHapOJAHbIX KOHKypcoB: VIII koH-
Kypca MCKYCCTB I WCIIOTHUTEIbCKOTO MacTepcTBa
«Cankr-Iletepbyprckue poXkfieCTBeHCKMe accambien»,
VIII xonkypca «Tpm Beka KIacCM4ecKOro pOMaHCa»,

II  decTuBana-KOHKypca

«rpaem  CIOHMMCKOTO»,

XX MocKoBcKOro KoHKypca «Pomancuanar, I1I konkypca
«3BespHas parconysi», obmagatens Ipan-ipu V OTKpbI-

TOr0 KOHKypca «[aT4MHCKasA pOMaHCHUAay.

VYyacTBOBana B MUpoBOJ npembepe omepbl «CoH B yleT-
HI00 HOub» @. fie [y3MaHa B ITaBHBIX MapTyAX TuraHym
u Vinmonmutst (Vtanus, 2016). VicnonHsina mapTum COIpaHo
B Stabat Mater Tlepronesu u Cumbonnu Ne 4 Manepa (mu-
pwxep — ©. Mactpanmpxkeno), B «KodertHoit» n «Pedopma-
LIOHHOII» KaHTaTax baxa (gupmxep — @. Mapkosuy).
IIpynuMana y4actue B Macrtep-knaccax V. borauesoit,
E. O6pasuosoit, K. ITnyxxuukosa, B. Uepnosa, K. Par-
Hepa (CIIIA), A. CBaba (Mranus), H. Kypem (9cToHus).
B 2017 r. craxuposanach y mpodeccopa M. PromnuHr
B Briciueit mkose Myssiku u TeaTpa (Poctok, [epmanus).
BepeT akTMBHYIO KOHLIEPTHYIO AeATETbHOCTD, BBICTYIIAET
B TyYIINX KOHIEPTHBIX 3amax CaHkT-IleTepbypra.

» Anna VIKULINA
soprano

Anna is a fourth year student at the St. Peters-
burg State Conservatory (studying with Olga
Kondina). She has won many international
competitions and contests, including: the
8th St. Petersburg Christmas Assembly Inter-
national Competition of Performing Arts, the
Three Centuries Of Classic Romance 2016,
the 27 Let’s Play Slonimsky Festival of Per-
forming Arts 2016, the Moscow Romansiada
2016, the 2017 Star Rhapsody competition,
and she was grand-prix winner of the 2016 Gatchina Romansiada competition.
Anna has performed Titania and Hippolyta at the premiere of The Midsummer’s
Night Dream opera with music by Von De Guzman (Italy, 2016). She has sung the
soprano parts in Pergolesi’s Stabat Mater and Mahler’s Symphony No. 4 conducted
by Fabio Mastrangelo, in Bach’s Schweigt stille, plaudert nicht and Ein feste Burg ist
unser Gott conducted by Frank Markowitch.

Anna has taken part in master classes by Irina Bogacheva, Elena Obraztsova,
Konstantin Pluzhnikov and Vladimir Chernov (all Russia), Carl Ratner (USA),
Alessandro Svab (Italy) and Nadya Kurem (Estonia). 2017 has seen Anna training
with Professor Martina Riiping at the Rostock University of Music and Drama
(Germany).

Anna has an active concert schedule, performing at the best concert halls in St. Pe-
tersburg.

» [Japea PABOKOHDb
MeI[II0-CONPAHO

Crynentka IV kypca Cankrt-Iletep6yprckoit KoHcep-
Batopun (xmacc mouenta JI. A. Temroesoitr). Jlaypear
MeXIyHapogHoro KoHKypca «OkHo B EBpony» (CaHKT-
[Tetep6ypr, 2008), FUITIOMAaHT MEXAYHAPOZHOTO KOH-

Kypca «IlogcHexunk» (CeBacronons, 2007).

» Daria RYABOKON
mezzo Soprano

Daria Ryabokon is a 4" year student of Larisa
Tedtoeva at St. Petersburg State Conservato-
ry. She is a laureate of the International Com-
petition Window to Europe (St. Petersburg,
2008) and a prizewinner at the International
Contest Snowdrop (Sevastopol, 2007).
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» Anekcangp KOPAKOB
6ac

Crypment IV kypca Cankr-Iletepbyprckoit KoHcep-
Batopun (kmacc nmpodeccopa H. II. OxoTHuKoBa).
Conuct KamepHOro MmyssikanbHOro tearpa « CaHKTb-
Iletep6yprp omepa», Tearpa omepsr u 6Oanera
CankT-IleTepOyprckoit KOHCepBaTOpUM, BOKaJIbHO-
ro ancam6ss IlerpomasmoBckoro cobopa. B pemep-
Tyape — npousBefeHuss Poccunnm, Beppmu, Immuku,
Haprombpkckoro, Pumckoro-Kopcakosa. VcmomHaAn
6acoBble mapTuu B KaHTaTax baxa «lepkymec Ha pac-
nytbe», «[ocrmogp - Hamia TBepAbIHA» (IMPIDKEp —
®. Mapkosuu), PexBueme Mouapra (mupmxep -
A. Bacunbesn).

» Alexander KORYAKOV
bass

Alexander is a fourth year student at the
St. Petersburg State Conservatory (studying
with Nikolai Okhotnikov). He is a soloist at
the St. Petersburg Chamber Opera, N. Rim-
sky-Korsakov Opera and Ballet Theatre, and
the vocal ensemble of the Saints Peter and
Paul Cathedral. His repertoire includes works
by Rossini, Verdi, Glinka, Dargomyzhsky and
Rimsky-Korsakov. He has performed the bass
parts in Bach’s cantatas Lafit uns sorgen, lafst
uns wachen (BWV 213) and Ein feste Burg ist unser Gott (BWV 80) conducted by
Frank Markowitch, and Mozart’s Requiem conducted by Alexei Vasiliev.

» Jleonug bAPAHOB
CKpMIIKa

Cryment III kypca Cankr-IleTepOyprckoit KOHcepBa-
Topun 1o Kimaccy mpodeccopa M.X. lanrtBapra. 3aHu-
manca y 1. Amkenasu B VuctutyTe Mysbiku Képruca
(Punapenbous), y B. Imysmana B CeBepo-3amafHoM yHH-
Bepcurere Mysbiku (Ymkaro, CIIA), a Taxke B Kmacce
[I. IlIBapribepr B YHUBEpCUTETE MY3BIKM U UCIIOTTHUTE/Ib-
ckux uckyccTs (Bena, ABcrpus). Jlaypear Beepoccuiicko-
T0 KOHKypca MOJIOAbIX TamaHToB (MockBsa, 2010), Mexmy-
HapopHoro KoHkypca B Crokronbme (IIBerms, 2012),
MexpyHapopHoro koHKypca B Tonkonre (KHP, 2013).
HeonHoKpaTHBI yYacTHMK MPOeKToB BraroTsopuTenbHoro
¢onpa Tapros (Tepmarnst) u Cankr-Iletepbyprckoro JJoma
MyS3bIKI. BefleT aKTMBHY0 KOHLIEPTHYIO [IeSITENIbHOCTD B Poc-
cm, Epporte u CIIIA. BricTynaeT B IIpeCTVDKHBIX 3a/1ax, CO-
TPYJHWYACT C Pas/IMIHBIMU CUMQOHNYECKMI OPKECTPaMu
Poccny, a Taroxe ¢ gupwkepamut: B. SAmmonsckim (CIIA),
K. Mertepcom (Bermxobpuransi), 3. [yrkaesiv (Poccns).

» Leonid BARANOV
violin

Leonid Baranov is a 3¢ year student
of professor Mikhail Gantvarg at the
St. Petersburg Conservatory. Baranov also
studied with Shmuel Ashkenasi (Cur-
tis Institute of Music), Vadim Gluzman
(Northwestern University, Chicago), Dora
Schwarzberg (University of Music and
Performing Arts in Vienna). Baranov is a
laureate of the Russian National Contest
Russia’s Young Talents (Moscow, 2010),
SIMC International Contest (Stockholm, Sweden, 2012), International Con-
test in Hong Kong (PRC, 2013).

Leonid Baranov frequently participates in projects of the Gartow-Foundation
(Germany) and the St. Petersburg Music House. He performs at the best venues
in Russia, Europe and the US, and collaborates with Russian symphonic orches-
tras and famous conductors, among them Victor Yampolsky (USA), Colin Metters
(UK), and Zaurbek Gugkaev (Russia).

» EmmsaBera UBAHOBA
dneiita

Crynentka IV xypca Cankr-IleTep6yprckoit KoHCepBa-
topuu (xaacc mpodeccopa O. C. Uepnspesoit). Jlaype-
aT BCEPOCCUICKUX ¥ MEXTYHAPOJHBIX KOHKYPCOB.
BezieT aKTMBHYIO KOHLIEPTHYIO eATeIbHOCTh B Poccun
U 3a pyOe>xoM, BBICTYIIaeT como 1 B aHcambrre. B 2015 .
coBeplIMia KOHIIEPTHOE TypHE IO CTpaHaM EBpombl
C MOJIOfIeXHBIM CUMMOHNYECKUM OopkecTpoM CaHKT-
IMerepbypra «BacunbeBckuit octpos». B 2015-2016 rr.
B coctaBe CuMQOHNYECKOr0 OPKeCTpa CTYEHTOB Ipu-
HUMaJla y4acTue B KOHIepTax ¢ecTuBans «MexmyHa-
ponHas Heflend KOHCEpPBATOPMil» IOf yIpaBlIeHUEM
®. Kopobosa u B. Cunarickoro

» Elizaveta IVANOVA
flute

Elizaveta is a fourth year student at the St. Pe-
tersburg State Conservatory (studying with
Olga Chernyadyeva). She is the winner of sev-
eral national and international competitions,
and has an active concert schedule in Russia
and abroad, performing solo and as part of an
ensemble. In 2015 Elizaveta went on European
tour with the Vasiliev Ostrov Saint Petersburg
Chamber Orchestra. In 2015-2016 she played
in the International Conservatory Week Fes-
tival as part of the Symphony Orchestra of the St. Petersburg State Conservatory
conducted by Felix Korobov and Vassily Sinaisky.
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» Apennna TASVIEBA » Adelina TAZIEVA
dneiita flute

Jlaypeat BCepOCCUIICKUX 1 MeX/YHAPOLHBIX KOHKYpcoB.  Adelina has won several national and inter-
Crynentka III xypca Canxr-IleTepbyprckoit kKoHcepa- national competitions, and is in her third
topuu (knacc npodeccopa O. C. YepHsALbEBOIT). year at the St. Petersburg Conservatory (un-
B 2015 r. ynocroena CreumanbHoit rocygapcrseHnoit —der Olga Chernyadieva).
crunenpuu Pecny6rmmku Tarapcrad. Boictymaer como  In 2015 she received a special state grant from
U B aHcaMmOne B nyd4mmx KoHUepTHbIx 3amax CaHkT- the Republic of Tatarstan. She performs both
ITerepbypra. IlpmHuMama ydacTue B MacTep-Kaaccax —as a soloist and as part of an ensemble at the
1. Jlynauesa, B. Benpens, ®. Penrrmy, B. JTioka. best concert halls of St. Petersburg. Adelina
has participated in master classes by Denis
Lupachev, Wolfgang Wendel, Felix Renggli,
and Vincent Lucas.

» Mapusa OKYHEBA » Maria OKUNEVA
apda harp

Oxonunta CpefHIOI0 ClIeManbHyI0 My3bIKanbHylo Koy — Maria graduated from the Specialized Music
Cankr-Ilerep6yprckoit koHcepBaropun (kaacc mpenoga- — High School of the St. Petersburg Conservatory
Barens K. I. MarneeBoit). Crygentka V kypca Koncepsaro-  under Karina Maleeva. She is in her fifth year at
pun (kmacc npodeccopa V. A. Tumenko). Jlaypear Bce-  the St. Petersburg State Conservatory, studying
POCCHIICKUX U MeXITYHapOLHbIX KOHKYpcoB. Obmagarens  with Irina Tischenko. Maria has won several na-
I mpemuu Ha V MexxpyHapopHOM KOHKypce B CrokronbMe  tional and international competitions, including
(IIBenus). BricTymaeT B KOHLepTax u mporpammax ¢e- I prize at the 5% Stockholm International Music
cruBaneir MockBbl u Cankr-Iletep6ypra. Ilpmammaer Competition (Sweden). Maria performs at con-

y4acTye B MacTep-K/IaccaxX M3BECTHBIX ap(UCTOB. certs and festivals in Moscow and St. Petersburg,
and has taken part in a number of master classes
with famous harp players.
» Ammasap JIATBIIIOB » Allayar LATYPOV
KcnnooH xylophone

Cryment IV kypca Cankr-Ilerepbyprckoit koHcep- Allayar is a fourth year student at the St. Pe-
Baropun (kmacc pouenra B. B. 3namenckoro). Jlaype- tersburg State Conservatory (studying under
ar I npemun XXI TompsaTTMHCKOro MexayHapogHoro Valery Znamensky). He won first prize at the
KOHKypca MOJIOABIX MY3BIKaHTOB-UcHonHuTeneir Ha 21%t Togliatti international competition for
IOYXOBBIX ¥ VAapHbIX mHCTpyMmeHTax (Poccms, 2016), young musicians performing on wind and
obmamarenp II mpemum MexayHapogHOro KOHKypca percussion instruments (Russia, 2016), and
UCHOJHNTeNel Ha yHapHbIX MHCTpyMeHTax Drumtime second prize at the Drumtime International
(Canxr-Iletepbypr, Poccust, 2016). ITpmumuman ydua- Percussion Competition (St. Petersburg, Rus-
CTHe B MacTep-K/Iaccax UCIOMHNUTeNel MUPOBOTo ypoB-  sia, 2016) He has taken part in master classes
Hs: I1. Capgmo (Tepmanms), M. Komcra (Hupeprnanpsr), with major international musicians: Peter
X. Iapsuaiinena (Puunsaupus), P. Ceepbepra (IlIBe- Sadlo (Germany), Marinus Komst (Netherlands), Heikki Parviainen (Finland),
uust), K. A6e (SInonnms), k. Bexa (CIIIA). Boictymaer  Roger Svedberg (Sweden), Keiko Abe (Japan), and John Beck (USA). Allayar plays

B my4uux 3anax Cankr-IlerepOypra. at the best concert halls in St. Petersburg.
» Ipuropmit OCUIIOB » Grigory OSIPOV
MaJblit 6apabaH snare drum

Crygent II xypca Cankr-Iletepbyprckoit koncepsaropun  Grigory is a second year student at the
(kmacc mpodeccopa A. A. MuxaitioBa). Oxonumn Caskr- — St. Petersburg Conservatory under Alexander
Ilerepbyprckoe MysbikanbHOe yuwmine M. H. A. Pum-  Mikhailov. He graduated from the St. Peters-
ckoro-Kopcakosa (xmacc mpenogasarerst C. V1. Tepexosa).  burg Rimsky-Korsakov Music College, where
IpuHMMan y4actvie B MeXAyHApORHbIX (ecTuBaAxX 1 Ma-  he studied under Stanislav Terekhov. He has
CTep-K/Iaccax BeyLUNX MCIIONHUTeTIel Ha YIApHBIX MHCTPY-  taken part in many international festivals and
MeHTax. Jlaypear MeXXIyHapOmHbIX KOHKYpCOB. BeicTymanm master classes of leading percussion players,
B Ka4ecTBe CO/ICTA C HAPOfHBIM opkecTpoM «CepeOpsible  and won several international competitions. He
CTpyHbI», ApmMupanreiickuM opkectpoM Jlenmurpazckoit — has performed as a soloist with the Silver Strings
BOEHHO-MOpCKOI1 6a3bl, cumponmdecknm opkectpom «Tas-  folk orchestra, the Admiralty Navy Band of
pudeckuit» B CaHkT-IleTepOypre u 3a pyoesxoM. Russia, the Taurida International Symphony Orchestra in St. Petersburg and abroad.
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» TImurpmii TIOTVTHOBCKUN » Dmitry LYUDINOVSKY
TpyOa trumpet

Crynment V kypca Cankr-Iletrepbyprckoit KoHcepBaro- — Dmitry is a fifth year student of the St. Peters-
puu (xmacc fouenra b. @. TabyperkuHa). burg State Conservatory studying with Boris
Jlaypear I Me>xxiyHapopHOro KOHKypca Tpy6Oadeit mancam-  Taburetkin. He has won an award at the first
671eit MeHBIX [YXOBBIX MHCTPyMeHTOB uM. B. V1. Illeoko-  Vyacheslav Shchelokov international competi-
Ba (Exarepun6ypr, Poccus). B cocrae Beepoccemiickoro — tion for trumpet players and brass ensembles
IoHOIIeCKOro cuMoHMIecKoro opkectpa mog ympasine-  (Yekaterinburg, Russia). Dmitry went on tour
HreM [O. Bammera racrpommposan B benbrum, IllBeit- with the All-Russian Youth Symphony Or-
uapuy u lepmanmy. Y4acTHUMK aHcaMm6nma coBpeMeHHON  chestra under the baton of Yuri Bashmet. The
mysbiku «Instead». Paboraer B Cankr-Iletepbyprckom — orchestra performed in Belgium, Switzerland
rocyfapcTBeHHOM cuMonndeckoM opkectpe «Kmaccu- — and Germany. He is a member of the {instead}
Ka». BefieT aKTUBHYIO KOHIIEPTHYIO [eSATe/IbHOCTb. ensemble. He currently works with the St. Petersburg State Symphony Orchestra Clas-
sica. Dmitry has a full diary of concert engagements.

» AHcamO1b » The Bell Piano Trio
Bell piano trio

Anna BEJIOBA, ¢popmenuaro Alla BELOVA, piano

Exarepuna ITTA3OBA, ckpunka Ekaterina GLAZOVA, violin

Anna-JIyanss KOCTIOK, suononuensy Anna-Lucia KOSTYUK, cello

Bell piano trio 610 cosmano B 2016 rogy (xmacc fo- The Bell Piano Trio was created
uenta V. H. [Isexuep). AHcamb1b — ymaypeaT Mexpy- in 2016 (from a class under Inga
HApOJHBIX KOHKypcoB mmeHu M. IOgunoit (2017), Dzekzer). The ensemble has won
«Iletepbyprckast BecHa» (2017). Tpuo Benér aktuBHyro awards from the Maria Yudina
KOHIIepTHYIO fieATenbHOCTb B CaHKkT-IleTepOypre, yua- International Music Competi-
CTBYeT B MEXJYHapOAHBIX MacTep-kmaccax. B 2017 . tion (2017) and Petersburg Spring
Bell piano trio mpuHuMMano yuactue B jeTHeit Mysbl- (2017). The trio has an active con-
kanpHOIt akagemmu The International Holland Music  cert schedule in St. Petersburg, and participates in various international master classes.
Sessions (Hupepnanger). In 2017 the Bell Piano Trio took part in the International Holland Music Sessions
Summer Academy (Netherlands).

Amna BEJIOBA, gopmenuaro Alla BELOVA, piano

Jlaypear MeXZyHapomHbIX KOHKypcoB B KadecTBe co- Alla is a laureate of international competitions as a soloist, ensemble player and
JIMCTKY, aHCAaMOMUCTKM U KoHIepTMeiictepa. CryfeHTKa —accompanist. She is a third year student at the St. Petersburg Conservatory (under
III xypca Cankr-Ilerep6yprckoit koHcepsaropun (kmacc  Vladimir Polyakov), and regularly takes part in international festivals and master
nouenra B. B. Ilorsikosa). Ilpunumaer yyactue B Mexpay-  classes. Alla has played in Russia and abroad, in Germany, France, Italy, Finland
HapopHbIX QecTuBanAX M MacTep-Kmaccax. Beicrymaer —and the Netherlands.

B ropopiax Poccuu 1 3a py6exxom: B Tepmanny, @paniym,

Wranuu, Hupepnangax, Guanaagm.

Exarepuna I'TTA3OBA, ckpunka Ekaterina GLAZOVA, violin

Jlaypear MexayHaponHbIx KOHKypcoB. CrynenTka I kypca  Ekaterina is a laureate of international competitions. She is in her first year at the
Cankr-Ilerep6Oyprckoit koHcepBaTopun (kmacc pgoueHra — St. Petersburg Conservatory (class of Alexandra Andreeva). Ekaterina has taken
A. H. Aupnpeesori). [Ipuanmara yyactie B MeX/AyHapo#-  part in international festivals and master classes under Wolfgang Marschner, Jan
HbIX ecTUBa/LIX ¥ MacTep-kaaccax B. Mapinepa, 5. Peni-  Repko, Grigory Kalinovsky, and has played on the best stages of St. Petersburg and
Ko, I. KamnoBckoro. BeicTynaer Ha my4imunx koHepTHoix  Europe.

mowagkax CaHkT-IleTepbypra u B crpanax EBpornsL.

Anna-JIyana KOCTIOK, suononuens Anna-Lucia KOSTYUK, cello

JlaypeaT —MeXAyHapofHbIX KOHKypcoB. CrymeHTKa Anna-Lucia is a laureate of international competitions. She is a third year student
III xypca Cankr-Iletep6yprckoit koHcepBaropyun (Kimacc — at the St. Petersburg Conservatory (under Alexei Vasiliev), and has performed at
npodeccopa A. H. Bacubesa). BoicTymana Ha MexpyHa-  international festivals in Russia and abroad. Anna-Lucia has taken part in master
ponubix pectuBanax B Poccun u 3a pybexcom. Ilpuanuma-  classes with Natalia Gutman, David Geringas, Jens Peter Maintz, Amit Peled, and
na ydactue B Macrep-knaccax H. Iyrmaw, [I. Tepunraca, Claudio Bohorquez.

W. I1. Maitnna, A. Ilenena, K. boxopkeca.
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» AmncamOIb » Modern-BaND
«MopepH»

Huxkonait TEJIEINEHKO, 6asH Nikolai TELESHENKO, bayan

Taresina CEPOBA, dompa manas Tatiana SEROVA, domra

Mapus IIOCKOTUHOBA, dompa manas, Maria POSKOTINOVA, domra

odompa anvmosast and domra alto

Hannn BAXPAMEEB, eumapa Danil VAKHRAMEYEY, guitar

Poman POMAHOB, konmpab6ac Roman ROMANOY, double bass

Ancam611b cospian B 2013 I. B Kimacce 3acmy>keHHoro apti- The ensemble was formed in
cra Poccuy, npodeccopa E. A. Crerjroka. B cocrae kormek- 2013 under the guidance of
THBA — JIAypeaThl BCEPOCCUIICKIX M MeXIYHApOIHbIX KOH-  Evgeny Stetsyuk (Honoured Art-
KypcoB, cryienTbl CaHkr-ITetepOyprckoit konceparopuu. st of the Russian Federation). The members of the ensemble are students of the
AHcam671b VICIIONHSIET pa3sHOOOpasHbIl penepryap, koTo-  St. Petersburg State Conservatory who have won awards at national and interna-
PpbIil BK/IIOYAeT COYMHEHMs OTeYeCTBEHHBIX M 3apyOex- tional competitions. The ensemble has a varied repertoire, which includes works
HbIx kommosutopoB XVIII-XXI Bs. Komrexktus Boictyman by local and foreign composers of the 18t to 21t centuries. They have performed
B KaMepHbIX 3a/max Mapumnckoro-2, B Konnepraom 3ame  in the chamber venues at the Mariinsky II, in the Smolny Cathedral Concert Hall
CwmonbHoro cobopa 1 benom 3are Illepemerenckoro gop-  and in the White Hall of the Sheremetev Palace. They also took part in the Inter-
1, mpyHNMan yyactue B XV u XVI dectupamax «Mexnay-  national Conservatory Week in 2015 and 2016.

HapOJHas1 Hefle/s1 KOHCEPBATOPWIi».

» Xop CTyJ€HTOB » The St. Petersburg
Cankr-IleTep6yprckoit KOHCepBaTOPUM State Conservatory Students’ Choir

Xop crynenros Cankr-Iletepbyprckoit koHcepBaTopun  The St. Petersburg State Conservatory Students’ Choir was founded in 1925.
ocHOBaH B 1925 r. 3a 6omee 4yem geBsiHocToneTHIO —Over the more than ninety years of its history, its repertoire has covered all
VICTOPMIO KOJIIEKTHUBA, €r0 pellepTyap oXBaTuil Bce )kaH-  genres of Western choral classics, sacred and secular Russian music, and the
pbl 3amajHOI XOPOBOJ KIACCHMKY, JYXOBHYI0 1 cBeT- works of contemporary composers. The Choir has been led at various times
CKYI0 PYCCKYI0O XOPOBYIO MY3BIKY, IIpom3BeleHus co- by such esteemed conductors as Alexander Yegorov, Ivan Poltavtsev, Avenir
BpeMeHHbIX KOMIIO3UTOpoB. PyxoBommrenamu xopa Mikhailov, and Valentin Nesterov. Since 1982 the Students’ Choir has been di-
B pasHOe BpeMsi ObUIM BbIAaromuecs macrepa xoposoro rected by Professor Valery Uspensky. The Choir has performed with the St. Pe-
nckyccrBa: A. Eropos, H. Muxaitnos, J. Ilonrasues, tersburg Philharmonic Orchestra, the St. Petersburg State Orchestra, and the
A. Muxaiinos, B. Hecrepos. C 1982 1. xopom crymen- Unified Youth Orchestra under the direction of such renowned conductors as
toB Cankr-Iletep6yprckoit koncepsaropuu pykosoaut Claudio Abbado, Yuri Temirkanov, Alexander Dmitriev, Vladimir Fedoseev,
npodeccop B. Yenenckmit. Xop Beictyman ¢ opkecrpom and Pavel Martynov. The Students’ Choir has performed throughout Russia
Cankr-Tlerepbyprckoit  ¢umapmonny, IocymapcrBeH- and beyond its borders, and has participated in many national and interna-
HeiM opkecTpoM Caskr-Ilerepbypra, O6bpennnennsiM tional choral festivals and competitions.

MOJIOZEXHBIM OPKECTPOM IO, PyKOBOZCTBOM TaKMX 3Ha-

MEHMTBIX AMpIxepoB, kak K. A66ano, 0. TemupkaHos,

A. Imutpues, B. ®efocees, P. MapThIHOB. XOp CTYyA€HTOB

Cankr-IleTepOyprckoit KOHCEpBATOPUM TaCTPOIMPOBATI

1o ropoaM Poccunm u 3a ee mpepenaMu, HEOHOKPaTHO

[IPMHMMAJI y4aCTIe B OTEYeCTBEHHBIX 1 3aPYOEXKHBIX XO-

POBBIX KOHKypCax 1 (pecTuBasix.
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» KamepHblit opkecTp
Cankr-IlerepOyprckoii KOHCepBaTOpUM

Benet cBoo ucroputo ¢ 1970-x 1. Ero opranmsaropom cran I0. Aymes, yde-
Huk E. Mpasurckoro. B 1988 r. o nHuimaruBe jekaHa OpKeCTpoBOro ¢a-
kynsreta I I1. HukutnHa 6601 BO30OHOB/IEH KaMEPHBIIT CTYZICHUeCKIIT Op-
KecTp. Ero XypoxkecTBEHHBIM PyKOBOJMTETIEM CTAJl 3aCTy>KEHHbI apTUCT
Poccym, mpodeccop JI. H. Hlnupep. OpkecTp HEOZHOKPATHO BBICTYIIAN
B [epmarym u CIIIA, a B 1990 . 6bUT Ha3BaH JTy4IIVIM MOJIOZI&KHBIM OpKe-
CTPOM Ha MeXyHapoiHoM ecTiBate B Vcranyu. 3a ero Iy/sroM CTOSUI
MHoOrVe u3BecTHble suprokepst: B. Yepnymerko, C. Conperxuc, Pem (Tep-
manus), Crap (ABcrpus), llltepubepr (AprentuHa), A. YepHylieHKO 1 ipy-
rue. ITo oxonyanym KoHcepBaTopyt, KOTIEKTYB B IIOTHOM COCTaBe IOy T
craryc opkectpa [ocygapcTBeHHOro SpMmTaXKa U CTa/T Ha3bIBaThC «CaHKT-
Iletep6ypr Kamepara». B 1999 1. 6611 cpopmuposaH HOBbIT KoHIiepTHBII
KaMepHblit opkecTp CaHKT-IleTepOyprckoil KOHCEpBaTOPUN, PYKOBOLMTE-
7IeM KOTOPOTO CTaJI 3aCTy>KEHHBII apTHCT Poccuy, HoLeHT Kadepbl CKpuII-
K1 1 abTa M. 3. SctpuH. 3a KOpOTKOe BpeMst OpKecTp IpHoOper aBTOpUTeT
U HpusHaHye He To/bko B CaHkr-Iletep6bypre, HO 11 Ha racTposix B OuH-
gy, [ombiue, ®panipyy, Vicnanvn n lepmannm. B Hacrodmee Bpemsa
KaMepHBIM OpKecTpoM PYKOBOUT 3aCTy»<eHHbIit apTicT Poccum Apkamuii
ITeimmyxT.

(I

» Konuepruslit cum¢poHmIeckuii opkectp
Cankr-IleTepOyprckoit KOHCepBaTOpUI

Konueprusit cumdonndeckuit opkectp Cankr-IletepOyprckoit KoH-
ceparopun cosfjad B 2016 roxy. B coctaB Ko/UIeKT1Ba BOLIN MOJIO-
Ible MY3bIKaHTBI — CTyZleHTbl KoHcepBaTopum, /11 KOTOPBIX COBMECT-
HO€ My3MLIMPOBaHIe ABJAETCS HEOTheM/IEMOI YaCThIO MX TBOPYECKOI
IeATeNIbHOCTU. Y>Ke B IepBoM ce30He OpKecTp MOATOTOBMI U IIpeH-
CTaBUJI HECKOJIbKO Pa3HOIIAHOBBIX IIPOTPaMM B KOHI[EPTHBIX 3a/lax
Canxr-Ilerep6ypra: Mamom 3ane Cankt-Iletep6yprckoit dumapmo-
Huy, fann Kupuk, Opmuraxsnom Tearpe, [lome xypHamucTos. Kpo-
Me TOro, KOHIepThl mpouum B Bei6opre u Kpouiuragre. C 6onpumm
YCIIEXOM COCTOSITIOCH BBICTYIIIEHNE KO/UIEKTHBA Ha (ecTuBaIe IMEHN
Hasupa OjicTpaxa B OCTOHUM.

KomnekTusB coTpygHMYaeT ¢ comucTaMy MapuMMHCKOTO TeaTpa: 3a-
cny>xeHHbIMM apTucTamu PO Tarbanoit I1aBnoBckoit n AnekcaHpoM
Moposossim, JKaunoit JJom6poBckoit, AnexcangpoM MuxaiioBbim,
Bragumupom Mopo3oM 1 ApYTMMHU BOKaIUCTaMU. XyHZOXKeCTBEHHBbII
pykoBoautens KonieprHOro cumMQoHMIecKoro opkecTpa — peKTop
Canxr-Ilerep6yprckoit koHcepBaTopuu Asnekceit Bacusbes.

» The St. Petersburg Conservatory
Chamber Orchestra

The orchestra traces its history from the 1970s. It was established by Yuri
Aliev, a student of Evgeny Marivinsky. In 1988, on the initiative of the Dean
of Orchestral Studies Professor Gleb Nikitin, the Students’ Chamber Or-
chestra of the Conservatory was re-established. Professor Lev Schinder,
Honoured Artist of Russia, became its artistic director. The orchestra began
giving concerts abroad, several times touring in Germany and the United
States. In 1990 the orchestra was named Best Orchestra at the Interna-
tional Festival of Youth Orchestras in Spain. Many well-known conductors
have worked with the orchestra, such as Vladislav Chernushenko, Saulius
Sondetskis, Resch (Germany), Star (Austria), Sternberg (Argentina) and
Alexander Chernushenko. Having graduated from the Conservatory, the
orchestra members as a whole were given the status of the State Hermitage
Orchestra and became known as the St. Petersburg Camerata Orchestra. In
1999 a new competition was held to form the new chamber orchestra of the
St. Petersburg Conservatory. Mikhail Estrin, Honoured Artist of Russia and
Assistant Professor of Violin and Viola, was appointed its director. Within
a very short time it received high acclaim and gained recognition not only
in St. Petersburg, but also in Finland, Poland, France, Spain and Germany.
At present, the orchestra is directed by Honoured Artist of Russia Arkady
Steinlucht.

» The Concert Symphony Orchestra
of the St. Petersburg State Conservatory

The Concert Symphony Orchestra of the St. Petersburg State Conser-
vatory was established in 2016. The orchestra members are young mu-
sicians, students of the Conservatory, who find inspiration for their
creative development through playing music together. The orchestra
has already delighted the concert halls of St. Petersburg with several
diverse programmes in its first season on stage. They have performed
in the Small Hall of the St. Petersburg Philharmonic, the Jaani Kirik
Concert Hall, the Hermitage Theatre, and the House of Journalist.
Additionally, the orchestra has played at Vyborg and Kronstadt. The
orchestra has also performed at the David Oistrakh festival in Estonia,
and regularly collaborates with the Mariinsky Theatre soloists: Hon-
oured Artists of Russia Tatiana Pavlovskaya and Alexander Morozov,
Zhanna Dombrovskaya, Alexander Mikhailov, Vladimir Moroz and
other singers. The Concert Symphony Orchestra is directed by the
rector of the St. Petersburg Conservatory Alexei Vasiliev.
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» CumdoHmyecKknii OpKecTp CTyIeHTOB
Cankr-IlerepOyprckoit KOHCepBaTOpUM

Cumdonnyecknit opkectp cTyfeHToB CaHKT-ITeTepOyprekoii KoH-
cepBaTopuit ObII OCHOBaH ee IepBbIM fupekropoM A. I. PyOuniureii-
HOM, OTKPBIBILVM KJIACCHI OPKECTPOBOJ UTPBI ¥ aHCAMO/IA C MOMEHTa
OCHOBAHUSA CTapeNIero MysbIKaabHOro Bysa Poccun.

B pasHble rogpl cTyfeHuecKmii opkecTp Bosrasasaau H. Pumckuii-
Kopcakos u A. I'masyHo. Korma B KoncepBaropuy 6b10 co3faHO
IMPUKEPCKOe OTfeNeHNe, Ha4yaaoch MIOJOTBOPHOE TBOPYECKOE CO-
TPYAHIYECTBO C OPKECTPOM CTYHEHTOB AMPIDKEPCKOTo GaKy/bTeTa,
BBIITYCKHUKAaMJ KOTOPOTO ObLIM BBIJAIOLIMECS MY3bIKaHTBI: A. Me-
nuk-Ilamaes, E. Mpasunckuit, VI. Mycnn, H. Pabunosny, 0. Temup-
KaHOB, B. leprues, B. Yepnyenxo.

CryneHueckuit cMMpOHNYECKMIT OPKeCTp ObUI Bocco3faH B 2004 T.
HI0CTIe MHOTO/IETHETO MepephIBa C 1Ie/IbI0 MPOXOXKAEHNA CTyAeHTaMI
OPKECTpPOBOII NPaKTUKK. KONIeKTUB COCTOUT B OCHOBHOM U3 CTY-
IEHTOB IIePBBIX KYPCOB OPKeCTPOBOrO (aky/bTeTa.

3a 9TO BpeMs OpPKEeCTp IOATOTOBM/ HEMano MHTEPECHBIX KOH-
LEePTHBIX NPOTPaMM IIOf, PYKOBOACTBOM TaKMX JVPIDKEPOB, Kak
M. Anconc, B. Cunaticknmit, C. Cragnep, A. Turos, A. Cragkos-
ckmit, A. IllaxmameTbes, JI. Panko. KonmekTus aKKOMIIaHMPOBasI
JI. TlaBapoTT BO BpeMsA €ro IOCTeNHUMX KOHIepToB B CaHKT-
ITerep6ypre, ¢ ycHexoM BBICTYIAl Ha MY3bIKa/JbHBIX (eCTUBAIAX
B Poccun, Tepmanum, Opanunn, Vitanun, Yexun, JIntse. B Hacrosmee
Bpemsi CHM(OHNYECKIM OPKECTPOM CTYZICHTOB PYKOBOT HApOJHBIIT ap-
tucr Pecrry6nmxn Kabapauuo-bankapusa Muxayn [omikos.

YYACTHUKUN ®ECTUBAIA » POCCUA

» The St. Petersburg State Conservatory
Student Symphony Orchestra

The basis for the St. Petersburg Conservatory Student Orchestra was
laid by Anton Rubinstein, its founder and first artistic director, who
inaugurated the orchestra and ensemble classes at the founding of
Russia’s oldest music school.

Nikolai Rimsky-Korsakov and Alexander Glazunov directed the stu-
dent orchestra at different times. When the Conducting Department
was created, a fruitful collaboration began between the orchestra and
the conducting students, among whose alumni were such distin-
guished musicians as Alexander Melik-Pashayev, Evgeny Mravinsky,
Ilya Musin, Nikolai Rabinovitch, Yuri Temirkanov, Valery Gergiev,
and Vladislav Tchernushenko.

The student symphony orchestra was re-established in 2004 after
a gap of many years in order to help students acquire the necessary
performing experience. The orchestra mostly consists of first-year
students from the orchestra department.

Since then, the orchestra has prepared a number of interesting pro-
grammes under the guidance of such conductors as Mariss Jansons,
Vasily Sinaisky, Sergei Stadler, Alexander Titov, Alexander Sladkovsky,
Alim Shakh, and Dmitry Ralko. The Student Symphony Orchestra
accompanied Luciano Pavarotti during his last concerts in St. Peters-
burg and has successfully performed at music festivals in Russia, Ger-
many, France, Italy, the Czech Republic, and Lithuania. At present,
the Symphony Orchestra is directed by People Artist of Republic of
Kabardino-Balkaria Mikhail Golikov.
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» [ennc CEITOB
6ac-6aputoH

C ormmumeM OKOHYMI XOpPOBOE YUMINMINE WMEHN
M. . I'nunku. Ilpunauman yyactue B mporpaMme pas-
BUTUSI MOJIOABIX apTUCTOB JIMHAemManHa B Merpononu-
teH-onepa (Hplo-Vopk), rae craxnposaics y P. Ckot-
to, JI. Kunuko, P. Kpucnen, K. Bepronmu. B 1998 r.
samucan Ha Deutsche Grammophon onepy «ApuofaHT»
I. ®. Tenpens c A. C. ¢pon Otrep. B ToMm xe rogy ucnon-
HUI fie610THYI0 mapTuio B omepe «Pemopa» V. [xop-
naHo B Merpononuten-onepa Bmecte ¢ II. JJomunro
u M. ®penn. llupokyio M3BECTHOCTD IEBLY IPUHECTIO
ucnonsenye CuMmdonun Ne 9 berxoBeHa Ha IlepeMOHUI
otkpoitusa XVIII sumunx Onmumnumitckux urp B Hara-
HO B 1998 1. JI. CefoB BBICTYNAN C TAKMMU MY3bIKAH-
tamu Kak II. bBynes, P. Mytu, H. Inmypos, JIx. Jleaiin,
K. Masyp, C.OsaBa u gp. Corpyguudaer ¢ neibmna-
mu: Deutsche Grammophon, Telarc, Naxos. B xadectBe
IOPUTTIAIIEHHOTO COMMCTA TPMHMMAET y4dacTue B IO-
CTaHOBKAX BefyHIMX ONEpPHBIX TeaTpoB Mupa: MeTpo-
nonureH-omnepa, /la Ckana, I'pang Onepa, Kosent-Tap-
neH, a takxe TearpoB Can-Opannucko, bapcenonsi,
bysHoc-Aitpeca, Puo-ge-Kaneiipo, CanTbsiro, Temb-
ABusa, fnonnn u Kuras.

» Denis SEDOV
bass-baritone

Denis Sedov graduated with distinction
from the Glinka Choral Song School. He
has participated in the Lindemann Young
Artist Development Program at Metropoli-
tan Opera (New York), where he trained
with Renata Scotto, Louis Quilico, Regine
Crespin and Carlo Bergonzi. Together with
Anne Sofie von Otter, he recorded the opera
Ariodante by George Handel at Deutsche
Grammophon company in 1998. Soon after
he, together with P. Domingo and M. Freni
had debut in the opera Fedora by Umberto
Giordano at Metropolitan Opera. The artist
became widely known after he performed
at the 1998 Winter Olympics Opening Ceremony in Nagano, where he sang in
Beethoven’s 9" Symphony. Denis Sedov has performed with such famous musi-
cians as Pierre Boulez, Riccardo Muti, Nikolai Gyaurov, James Levine, Kurt Ma-
sur, Seiji Ozawa and others. He works with Deutsche Grammophon, Telarc, and
Naxos. He performs as a visiting soloist at the world’s leading opera houses: Met-
ropolitan Opera, La Scala, Palais Garnier, Covent Garden, as well as theatres in
San Francisco, Barcelona, Buenos Aires, Rio de Janeiro, Santiago, Tel Aviv, and
opera venues in Japan and China.

» TEPMEHBOKC

TepMeHBOKC — 3/1€KTPOMY3BIKa/IbHBIN MHCTPYMEHT, CO3-
manHbl1 B 1919 1. B Cankr-IleTepbypre dusnkom-13obpe-
tareneM JIbBom CepreeBndeM TepmeHoM. EfMHCTBeHHbBIN
MY3BIKaTbHBI MHCTPYMEHT B MIMpe, Ha KOTOPOM UTPAIOT
IBDKEHUAMY PYK B BO3HyXe, 6e3 IPMKOCHOBEHMIL. Pyku
UCIIONIHUTENISL TepeMeIaloTcss B IPOCTPAHCTBEe BO3JIe
IBYX METa/UIMYECKUX AaHTEHH B HEBUJIMMOM 3/IEKTPOMAr-
HUTHOM mofie. IIpaBas BepTuKa/bHAs aHTEHHA OTBEYAET
3a BBICOTY 3BYKa, /IeBasi FOPM3OHTA/IbHAs — 32 TPOMKOCTb.
TepMeHBOKC - TI€pBbIi KOHLIEPTHBIN 3/1€KTPOMY3bI-
KaJIbHbIIi MHCTpyMeHT B Mupe. OH OKazan OrpoMHOe
9CTeTHYECKOe U TeXHOJIOTMYecKoe BJMAHME Ha pas3BU-
TH€ 37IEKTPOMY3bIKa/IbHBIX MHCTPYMEHTOB, M C MOMEHTA
€r0 BO3HVMKHOBEHMA HPUHATO OTCYMTHIBATL MCTOPUIO
MUPOBOIl 37IeKTPOHHOI MY3BIKU. TepMeHBOKC 3BYYUT
B aKa/[eMU4eCKMX, /PKa30BbIX, 9KCIIEPMMEHTAIbHbIX CO-
YJMHEHMAX, @ TAaKKe B My3blKe K KuHodpuibMaM. Cpenu
KOMIIO3UTOPOB, OOpAIaBUIMXCA K WHCTPYMEHTY, —
W. unnunrep, [I. octakosuy, b. Mapruny, A. llIaut-
ke, b. Xeppmann, M. Poxe.

» THE THEREMIN

The theremin is an electronic musical instrument created by physicist and in-
ventor Léon Theremin in 1919 in St. Petersburg. It is the only musical instru-
ment controlled by hand movements in the air, without physical contact by the
player. The sound is produced when the player moves their hands through an
invisible electromagnetic field between the instrument’s two metal antennae.
The vertical antenna controls the frequency of the sound and the horizontal
one controls the volume.

The theremin is the first electronic musical instrument to have been used
for concert performances. It had an enormous impact on the aesthetic and
technological development of electronic musical instruments. The history of
electronic music is usually said to have started with the invention of the ther-
emin. You can hear the sound of a theremin in classical, jazz and experimental
works, as well as in a myriad of film sound tracks. Joseph Schillinger, Dmitri
Shostakovich, Bohuslav Martint, Alfred Schnittke, Bernard Herrmann and
Miklos Rozsa are but a few of the great composers who have used this instru-
ment in their works.

Jles Cepreesrds TEPMEH (1896 — 1993) — pycckuit pusmk-
aKyCTUK, CO3JaTe/b LIeJIOT0 Ps/a MHHOBALMOHHBIX N300pe-
tenuit. Canraercss otoM RFID-TexHOMOrMii, ceHCOPHbBIX
TEXHO/IOTMIA M STIEKTPUYIECKON MYSBIKM, IIVIOHEPOM Tee-
BupenyA. CosfaTenb PasIMYHBIX MY3bIKaTbHBIX MHCTPY-
MEHTOB, Hanbosee M3BECTHBI 13 KOTOPLIX — TEPMEHBOKC.
B 1916 r. oxonunn IleTporpajickyro KOHCEPBAaTOPUIO IIO
K/Iaccy BuonoHderm. IlapamnenbHo obydasncs Ha ¢u3MKo-
MareMarudeckoM (akynbTere VIMmeparopckoro Ilerpo-
TPaJICKOrO YHMBEPCHUTETa, Ijie ObUI CTyLIaTeieM KL [0
¢msuke. B 1919 r. - 3aBenymommmii maboparopueit Pusyko-

Léon THEREMIN (Lev Sergeyevich Termen) (1896, St. Petersburg — 1993, Mos-
cow) Russian physicist and creator of several ground-breaking inventions. He is
considered to be the forefather of radio-frequency identification (RFID), motion
detection technology and electronic music; he also pioneered technology that is
still used to this day in television broadcasting. He is most famous for his inven-
tion of the theremin but he also invented several other electronic musical instru-
ments. In 1916 he graduated from the cello department of the Petrograd Conser-
vatory. At the same time he attended the Petrograd Imperial University, majoring
in physics. In 1919 he became head of the Laboratory at the Ioffe Physical-Techni-
cal Institute of the Russian Academy of Sciences in Petrograd. In 1920 he invented
the instrument which later made him famous, the theremin, while working on
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TeXHM4ecKoro nHctuTyTa B Ilerporpane. B 1920 r. HaocHoBe  a device to measure the dielectric constant of
9KCIIepUMEHTA/IbHON M3MepuTenbHOI ycTaHoBKY Jle Tep-  gases. In 1923 he started collaborating with
MeH U300pEN 9/IeKTPOMY3bIKA/IbHbI MHCTPYMeHT TepMeH-  the Moscow State Institute of Musical Sci-
BOKC, C[IEIABIINIT €T0 BIIOCTEACTBUN IIMPOKO M3BECTHBIM.  ence. Between 1925 and 1926 he invented
C 1923 1. corpymuuyan ¢ TocynapcrenHbiM uMHCTUTyTOM — one of the first television systems. The sys-
My3bIKa/IbHON Hayku B Mockse. B 1925-1926 rr. usobpén  tem was called “Dalnovideniye”. Theremin’s
OfJHY 13 IIePBBIX Te/IeBM3MOHHBIX crcTeM — «[lampHoBUze-  lectures and the demonstrations of his inven-
Hue». Joknazpt JI. TepMena u eMoHCTpauys ero n3obpe-  tions were a great success and brought him
TEHWI! [0/Ib30BA/INCh OTPOMHBIM ycIexoM 1 npuHecmn eMy — worldwide recognition. Theremin lived in
BCEMUPHYIO U3BeCTHOCTD. JJonroe Bpems nsobperarenb-my-  the USA for several years. While living there
3BIKAHT )XIJI B AMEpIIKe, I7ie OTKPBUI CBOKO cTyAmio. [actpo-  he opened his own studio. He also toured all
JMpOBaZl ¢ MHOTOYMCIIEHHbIMM KOHLepTamm B Amepuke over the USA and Europe. He was awarded
u Espore. Cran naypearom Cranunckoii mpemun I crenienn,  the Stalin Prize of the 15t degree, was made
IMoueTHbIM rpaxkpaHuHOM ropoga Bypx, ITodetHbiM une-  an Honorary Citizen of the City of Bourges,
HOM MexyHapoHolt acconyanym snekrpoakyctudeckoir  and an Honorary Member of the Interna-
my3sbiku ipu FOHECKO. JI. Tepmen uso6pén MHoxkectBo  tional Confederation of Electroacoustic Mu-
ABTOMATIYECKVX CUCTeM: aBTOMaTndeckue asepy, aroma-  sic (UNESCO partner). Theremin invented
ThI OCBELIIeHs 1 T. i, @ TAKXKe CYCTeMBI OXPaHHOII curHami- — several automated systems for doors, lighting and security alarm systems. His mu-
sauyu. Cpefyt My3bIKa/IbHBIX M300peTeHniT — TEpMEHBOKC, sical inventions, apart from the theremin, include the theremin cello, terpsitone,
TepMeH-BUO/IOHY€e/Ib, TEPIICUTOH, PUTMMKOH, rapmoHmyMm rhythmicon, theremin harmonium, polyphonic theremin and keyboard theremin.
TepmeHra, MHOrOTO/IOCHBII TepMeHBOKC, Theremin keyboard.

Haranpa TEPMEH, mepmensoxc Natalia THEREMIN, theremin

Joup n copatauk JI. C. Tepmena, ogun u3 cambix aB- Natalia is Léon Theremins daughter and
TOPUTETHBIX VICIOJIHUTeNE]! Ha TepMeHBOKce B Mupe. worked with him during his lifetime. She is one
C 1980-x ropoB 3aHmMaercsi paspaborkoit mcmonuu-  of the most well-known theremin players in the
TENbCKOM TEXHMKM WUIPhl Ha TepMmeHBOKce. YuactHuma world. She has been developing performance
MeXIYHapOGHBIX (ecTuBaneit 9mekTpoakycrudeckoil —techniques for the theremin since the 1980s.
mysbiky B CIIA, ®panunn, lIBeryn, SInonun u Ton-  Natalia has taken part in electroacoustic music
maHpym. B 2016 1. cocrosmich ee ractporu B Smonun.  festivals in the USA, France, Sweden, Japan and
H. Tepmen - kyparop emumHcTBeHHON B EBpome m Ha  the Netherlands, and in 2016 she toured Japan.
TEPPUTOPUM IIOCTCOBETCKOTO IpocTpaHcTBa IuKomsl  Natalia Theremin is the curator of the only Eu-
tepmenBokca Russian Theremin School, coopranmsarop ropean school for the theremin, the Russian
MeXIyHapogHOro ¢ecTuBamsi TepMeHBOKC-KyIbTypsl Theremin School. Natalia is a co-organiser of
«TepMeHOMIOr MY, Thereminology, an international festival dedi-

cated to the culture of the theremin.

ITerp TEPMEH, mepmensoxc Peter THEREMIN, theremin
IlpaBuyk JI. TepMeHa, MCIONHWUTENb Ha TepMeHBOK- Peter is the great-grandson of Léon Theremin,
ce, cosmarenp u pykoBopurensd Illkonel TepmeHBokca a theremin player, and the creator and head of
Russian Theremin School. Viccnenoatens ucropun Tep-  the Russian Theremin School. He is dedicated
MEHBOKCa, aBTOP LIVIK/Ia JIeKL{N1, IIOCBSIeHHBIX MHCTPY-  to researching the history of the theremin and
MmenTy. [IpoBen 6onee 1000 koHIEpTOB, Mekuuit M Ma- is the author of a series of lectures dedicated
crep-knaccoB B Poccun u 3a py6exxom. Jlaypear [Ipemun  to the theremin. Peter has performed more
npesupenTa PO o noppepkke TamaHTanBoit Monogexu,  than a thousand concerts, lectures and master
pumtoManT Beepocenmitcknx [lenbdmiickux nrp. Yaact-  classes in Russia and abroad. He is a winner of
HMK mpoekta Bpuranckoro Cosera Mix the city m mpo-  the Russian President’s Prize for talented youth
ekTa «B KocMoce» B pamkax mpaspHoBanms 10-metust  and recipient of a Delphic Games diploma.
counanbHoit cetn Bkonrakre. ITocTosiHHBIN yuacTHUK —Peter was involved in the British Council proj-
dbectusaneit Save@Armal7, «Houb Mysees», «Ilommtex», ect Mix the City and the VKontatke project
Geek Picnic, Stereoleto n mp. I1. Tepmen mcronusier Ha  #VKosmose that was held to commemorate
TepMeHBOKCe MY3BIKY pas3/MYHbIX )KaHPOB — Kmaccude- the ten-year anniversary of the portal. He is
CKYI0, COBPEMEHHYIO, 9TIEKTPOHHYIO, [PKa30BYI0, a Takxe  a regular participant in such festivals as Save@
ABTOPCKVIE COYMHEHNMS U MMIIPOBU3AL M. Armal7, Museum Night, Polytech, Geek Pic-
nic, Stereoleto, and many more. Peter Theremin performs classical, contemporary,
jazz and electronic music, as well as his own compositions and improvisations.
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» MOCKOBCKMII TOCYyJapCTBEHHbIN
MHCTUTYT MY3bIKu MeHn A. I. Illautke

(I

» The Schnittke Moscow State Institute of Music

MOCKOBCKIMIT ~ TOCYHapCTBEHHBII ~ MHCTUTYT My3bIKM  VIMEHM
A. T. IllanTKe — MHOTOYPOBHEBBIIT 0Opa30BaTe/bHbIII KOMIUIEKC C 6ora-
Toii ucropueit. OcHoBanHbI1 B 1918 T. Kak [lepBas HapoiHasa My3bIKaIb-
Has IIIKOJIa, OH C TeYeHIeM BpeMeH IIOC/Iej0BATe/IbHO HAOMPaI BHICOTY.
Craryc BbICIIEro y4eOHOTo 3aBefleHyis1 ObUT IpYcBoeH eMy B 1993 1. Ce-
ropgHs VIHCTUTYT IIpefyIaraeT pasHOOOpasHble 00pa3oBaTe/IbHbIE IIPO-
IPaMMbI JIONOHUTEILHOTO, NPO]EeCCHOHAIBHOTO CPEIHErO 11 BBICIIETO
o6pasosanyst. ITpy MIVIM cy1iecTBYIOT HECKO/IBKO OPKECTPOB, aHCAM-
Oeit v xopoB. B 1998 r. 3nech 611 ocHOBaH IlIHuTKe-IeHTp — Hay4Ho-
TBOPYECKMI! LIEHTP COBPEMEHHOI MY3bIKIL. VIMA CBOEro BbIAAIONIErocs
BbIIycKHVKa Abdpena IlIHnTKe yueOHOe 3aBemeHne HOCUT € 1999 T.
Torpa >xe mmpy IITHMTKe-1ieHTpe OBUT OTKPHIT HePBbIN B MIPe My3eli, Io-
CBAIIIEHHBIN M3BECTHOMY KOMITO3UTOPY.

W3 cren VIHCTUTYTa BHIXOJAT MOJIOfIbIE CIIELIMA/ICThI PA3/IIIHO-
r0 IpO(UIA — UCIIOTHUTE/M Ha HAPOJFHBIX ¥ OPKECTPOBBIX MHCTPY-
MEHTaX, JUPIDKEPHI-XOPOBUKY, IMAHUCTDI, BOKA/IUCTHI, TEOPETUKN
u gp. MHorue u3 HuX emjé B TOfbI y4eObl CTAHOBATCS JIaypeaTaMu
MEXTYHAPOTHBIX 1 BCEPOCCUICKIX KOHKYPCOB.

I110nOTBOPHYIO EATENBHOCTD BCEX OCHOBHBIX 3BEHbEB PabOThI VIH-
CTUTYTA — y4ebOHOII, HayIHOI M KOHIIEPTHOII — 06ecreurBaeT MOIIH-
HOe CO3Be3/Iie Ta/IAHT/IVBBIX IIEfIarOroB B JILIE M3BECTHBIX fieATesNei 00-
PpasoBaHMs U KyIbTyphL. 3mech pabotam: Koncrauntux lenpun (oren
3HAMEHNTOrO KOMIIo31TOpa), HapopHele aptyictbl CCCP B. Iymaposa
n I1. HeuermopeHko, kommosnTopst A. Hosrkos, 10. TyrapnHos, V. Te-
3aBPOBCKMIL. B y4eOHOM 3aBefeHMM TaKoKe TPYRATCS IpUIVIALIEHHbIE
mpodeccopa, cpemyt KOTOPBIX LIMPOKO M3BecTHbIE B Poccum u 3a pybe-
»xoM My3bIKaHTbL C 2015 1. VIHcTHTyTOM pyKoBoaut A. V1. IllepbakoBa.

The Schnittke Moscow State Institute of Music is a multilevel edu-
cation network with a long and rich history. It was established in 1918
as the first national school of music and has steadily gained recogni-
tion ever since. In 1993 it secured the status of a higher education es-
tablishment. The Institute offers a variety of undergraduate, graduate
and postgraduate programmes. The institute has several orchestras,
ensembles and choirs. In 1998 the Schnittke Centre, a Scientific and
Creative Centre for Contemporary Music, was founded. In 1999 the
entire institute was renamed in honour of its famous graduate Alfred
Schnittke. In the same year, the Schnittke Centre opened the first mu-
seum dedicated to this well-known composer.

The Institute nurtures young specialists in various fields, per-
formers of folk and orchestral instruments, choir conductors,
pianists, vocalists, music theory experts, and much more. Many
students win international and national competitions even be-
fore they have graduated.

The Institute’s faculty, made up as it is of the best and brightest
figures in the world of education and culture, ensures the harmo-
nious functioning of all the Institute’s activities, whether educa-
tion, research or concert work. Former faculty members include:
Konstantin Shchedrin (father of the composer, Rodion Shchedrin),
People’s Artists of the USSR Veronika Dudarova and Pavel Neche-
porenko, and the composers Anatoly Novikov, Yuri Tugarinov and
Ivan Tezavrovsky. The Institute also numbers many famous Russian
and foreign musicians among their guest lecturers. In 2015 Anna
Shcherbakova became head of the Institute.

» MockoBckuit KamepHbiii IllHnTKe-opkecTp
MockoBckuit kamepHblit [IIHUTKe-OpKecTp co3faH B I'Ofi Ipa3fHOBA-
Hus 80-netusa A. I Illnutke. ITpesenTauna Ko/mIeKTUBa COCTOANACH
4 nexabps 2014 r. B pamkax ¢ecrusans «Ha nepeceyeHnn npouuroro
U 6yIyILero», HoCBAleHHOro o6meio A. lllHuTke. MeHee deM 3a rop
OpkecTp IpefcTaBUI HECKO/ILKO KOHIIEPTHBIX IPOrPaMM, BBICTYTINB
B bonbmiom 3ane MockoBckoii KoHCepBaTOpun, JJoMe KOMIIO3UTOPOB
Mockssl, PAM um. Thecnnbix, Mysee C. C. IIpokodreBa, Cobope
cBaThIX Ilerpa u IlaBma m ppyrux mnomagkax Mocksbl. Xypoxe-
CTBEHHBIIl PYKOBOZIUTENDb U NUPVKEp — 3aC/Iy>KeHHBIit apTucT Poc-
cnu, mpodeccop, 3aBefyroLnit Kadenpoil AMpIKEePCKOTro MCKYCCTBa
MIVIM nm. A. T. lInutke Vrops Ipomos.

» Schnittke Chamber Orchestra

The Schnittke Chamber Orchestra was created in the year of Alfred
Schnittke’s 80" anniversary. The orchestra first appeared before the
public on 4 October 2014 at the Where Past Meets Future festival, which
was dedicated to Schnittke’s anniversary. In less than a year the orches-
tra had presented several concert programmes, performing in the Great
Hall of the Moscow State Tchaikovsky Conservatory, Moscow House of
Composers, Gnessin Russian Academy of Music, Prokofiev Museum,
the Saints Peter & Paul Cathedral and other venues in Moscow. The
conductor and the artistic director of the orchestra is the head of the
department of conductors at the Schnittke Moscow State Institute of
Music, the Honoured Artist of Russia Igor Gromov.
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» Vrops TPOMOB
BUpIKep

3acmyxeHHblit aptuct Poccunm, mpodeccop, 3aBenyommit Kade-
npoit pupykepckoro uckycctsa MIVIM um. A. I lluutke. B 1984 .
okoHu4Mn JocymapcTBeHHBII My3bIKaJbHO-TIEAaroTMuecKuil MH-
crutyt umenn I'Hecunsix (PAM uM. [HecuHBIX), a 3aTeM [JBa>K[ibl
ACCUCTEHTYPY-CTaXXMPOBKY Ha Kadefpe OPKECTPOBOTO IVMPVKM-
pOBaHNUA: KaK JAUPIDKEP PYCCKOTO HApOJHOTO OpKecTpa (KIacc
npogeccopa B. M. 3nHOBbeBa) I 10 CHELMATBHOCTI «AUPVKUPO-
BaHMe CMMQOHMYECKMM OPKeCTpOM» (KIacC HapOJHOTO apTHUCTa
CCCP, mpodeccopa B. I1. ®enoceesa). Jlaypeat Bcepoccuiickoro
U MEX[YHapOJHBIX KOHKypcoB. B 1984-2007 rr. ABnAnca pyko-
BOIUTE/IEM U JUPIDKEPOM CTY[eHYeCKMX KO/UIeKTuBoB PAM um.
I'necunbix. C 1993 r. BosrmaBnseT Kadeapy OpKeCTPOBOTO AMPU-
JKIPOBaHMA B MOCKOBCKOM IOCYlapCTBEHHOM MHCTUTYTE MY3bIKU
umenn A. I. Illautke. V1. IpoMOB PyKOBOZUT OPKECTPOBBIMM KOJI-
JeKTUBaMM VIHCTUTYTA, B CO3/JaHMY KOTOPBIX OH IIPMHAT CaMoe He-
IIOCpefICTBEHHOE ydacTue: Pyccknmit Haponublit opkecTp «MockBa»,
Cumbonnueckuit opkectp MI'VIM um. A. I. Iluurke, KamepHsiit
opkectp Anbdpena [IIanutke. CoTpyaHUYAET C APYTMMU OPKECTPO-
BBIMM KOJUIEKTMBAMM, JUPVKUPYET OIEPHBIMU CIEKTAKIAMM, BbI-
CTyIaeT B KadecTBe gupikepa B Asctpun, Opannuu, Punnangum,
Typuun, CIIA, Kutae. V. [pomoB perynsapHo mIpoBOAMUT MacTep-
K/TacChl, BBICTYIIaeT Ha Pas3INMYHBIX KOHQEpEeHIMAX M CeMUHapax,
HMILIET CTaTby, HMOCBALIEHHbIE IMpo6IeMaM AMPUKEPCKOTro obpa-
30BaHUA. ABTOp GOJIBIIOrO KONMMYECTBA MHCTPYMEHTOBOK /IS pas-
JIMYHBIX COCTABOB OPKECTPOB: HAPOJHOTO, KAMEPHOTO0, CUMOHN-
YeCKOr0, [yXOBOT0, OpKecTpa basHuctoB. Cpeay y4eHNKOB KIacca
W. TpoMoBa MHOTME ABJIAIOTCA TaypeaTaMy BCEPOCCUICKUX U MeX-
IYHapOLHBIX KOHKYPCOB.

» Igor GROMOV
conductor

Igor is an Honoured Artist of Rus-
sia, a professor and head of the
department of conductors at the
Schnittke Moscow State Institute
of Music. In 1984 he graduated
from the Gnessin Institute (Gnes-
sin Russian Academy of Music),
and went on to finish two post-
graduate studies as conductor of
a folk orchestra (under Vladimir
Zinovyev) and as conductor of
a symphonic orchestra (with Peo-
ple’s Artist of the USSR Vladimir
Fedoseyev). He has won several
national and international competitions. In 1984-2007 he was the art di-
rector and conductor of the Gnessin Russian Academy of Music student
orchestras. Since 1993 he has been the head of the orchestral conducting
department at the Schnittke Moscow State Institute of Music. Igor has
helped create several of the Institute’s orchestras and is the art director of
the Moscow Russian Folk Orchestra, the Schnittke Moscow State Institute
of Music Symphony Orchestra and the Alfred Schnittke Chamber Or-
chestra. He also collaborates with other orchestras, conducts opera per-
formances, and performs in Austria, France, Finland, Turkey, USA, and
China. Igor holds regular master classes, speaks at conferences and semi-
nars, and publishes articles about the problems of educating conductors.
Igor is the author of large number of arrangements for various types of
orchestras such as folk, chamber, symphony, brass and bayan orchestras.
Igor’s students have won several national and international competitions.

» EpeBanckas rocygapcTBeHHas

KoHcepBaTopusa umenn Komnraca
Apmenus

» The Yerevan Komitas
State Conservatory
Armenia

EpeBaHckass rocyfmapcTBeHHas KoHcepBaTopus uM. Kommraca
(ETK) 6p11a ocHOBaHa B 1921 I. — BHayasle KaK My3bIKa/IbHas CTYRVIS,
a CITyCTs IBa TOfia — YoKe KaK BBICIIee My3bIKa/lIbHOE yieOHOe 3aBefe-
Hue. CosfjaHme rOCyfapCTBEHHON KOHCEPBATOPHI CTAal0 BO3MOXKHO
JIMIIb ¢ 06peTeHyeM ApMeHell TOCyapCTBEHHOI He3aBUCHMOCTH.

ITpocdeccroHaTbHOE KOMIIO3UTOPCKOE UCKYCCTBO, COPMUPOBAB-
1meecs1 y>xe K cepemyiae XIX BeKa, IPeCTAaB/LAIN BbIAIOLINECs My3bl-
kaHTbl: Komurac, T. Yyxamksan, X. Kapa-Mypsa, M. Exmamnsan, A. Tu-
rpassH, A. CiieHAapoB 1 fpyrie. XOTs JesATeNbHOCTh GO/IbIINHCTBA
U3 HUX IPOUCXOAMIA BHe mpefnenoB ApMennu (B KoHcrantuHomoTTe,
T6umicy, Mockse, CaHkr-IlerepOypre), OHM BHEC/IM HEOLEHVMBIi
BKJIaJl B HAIIVIOHA/IbHYIO My3bIKa}'II)HyIO Ky}IbTypy ApMeHI/H/I.

K mawamy XX Beka cdopmmpoBanach ¥ apMsAHCKas Ipodec-
CHOHAJIbHAs JICIIOMHUTENbCKasA KymbTypa. Ee IpepcTaBiAmM BbI-
IIYCKHUKJ POCCUICKUX 1 €BPOIICHCKIX KOHCEPBATOPMIL: CKpUIIAY
O. Han6aupsan (IletepOyprckas KoHcepBaTopus 1 BepnmHckas
BBICIIIasA My3bIKa/IbHas 11Ko7Ia); neBuia M. AkuMosa (Jleimimrckas

The Yerevan Komitas State Conservatory (YSC) was founded in
1921: first as a music studio, and then two years later as an institution of
higher music education. The founding of a State conservatory became
possible only after Armenia gained its independence as a state.

The art of professional composition, already formed by the mid-
19" century, was represented by such prominent Armenian artists as
Komitas (Soghomon Soghomonyan), Tigran Chukhadjyan, Christo-
pher Kara-Murza, Makar Yekmalyan, Arman Tigranyan, Aleksan-
dr Spendiarov and others. Though they lived and worked mostly not
in Armenia (but in Constantinople, Tbilisi, Moscow and St. Peters-
burg), they made an invaluable contribution to the national musical
culture of Armenia.

By the beginning of the 20" century a professional culture of
performance had also sprung to life in Armenia, represented by
alumni of the Russian and European conservatories: the violinist
Hovhannes Nalbandyan, (Petersburg Conservatory and Berlin Mu-
sic Academy), the singer Maria Akimova (Leipzig Conservatory), the
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KOHcepBaTopys); Mysbikoser M. ArasH (ITerep6yprckas 1 Mockos-
ckas KoHcepBaTopyn); nesen A. Illaxmypaznss (ITapyokckas KoHCep-
BaTOpWA) U fPYTHe.

OcHoBareieM IepBOI apMAHCKON KOHCEPBATOPUM M IIEPBBIM €€
PYKOBOZMTE/IEM CTa/I LIMPOKO 0OPa30BaHHBIN MY3bIKaHT-KOMIIO3M-
TOP U XOPOBOIJi AUPIKED, BBITYCKHIK MOCKOBCKOI1 KOHCEPBATOPUI
Pomanoc MenuksaH. 3acioyra P. MenuksaHa 3aKIi049aeTcsi He TONb-
KO B CaMOM (paKTe OpraHM3aluy KOHCEPBATOPUY, HO M B TOM, 4TO
OH CyMe/l C IIEePBBIX JHENl ee CYLIeCTBOBAHNUA COPMEHTUPOBATb
NIEJArOTMYECKNY KO/UIEKTUB Ha ITOATOTOBKY MY3bIKAHTOB BBICOKO-
ro ypoBHA. Tpapumuu P. MeluksHa Ha IIOCTY peKTOpa IPOO/IKIIN
cMeHMBIINE ero nocuenyomue pykosogurenu EI'K, cpenyu koTopbix
ObIJI0 HEMAJIO BBIJAIOIINXCA JTMIHOCTEN: My3bIKOBel, A. AaMsH,
koMmo3utopsl A. Tep-TeBonnsan, C. MenuksaH u [I. CaMBensH, My-
spikoBep, C. [acnapan, pupmxep K. Capamxes, komnosutop I. Ern-
asapsH.

Bonee uerBepTu Beka (1960-1986) KoHcepBaTOpIMell PyKOBOIMII
KOMII03UTOp U 1nefaror JI. CapbsH, KOTOPOrO CMEHW/IN €TI0 KOJIEIN
9. OranecsH, T. Mancypsu u A. Cm6arsan. B 2002 1. pexropom ETK
6511 M36paH muaHuCT, mpodeccop C. CapamKsH.

musicologist Mushegh Aghayan (Petersburg and Moscow Conser-
vatories), the singer Armenak Shahmuradyan (Paris Conservatory),
and others.

Romanos Melikyan - a well-educated musician, composer and
choral conductor, and graduate of the Moscow Conservatory — be-
came the founder and the head of the first Armenian Conservatory.
Melikyan not only organised the conservatory but also managed
from the very beginning to orient the teaching staff towards train-
ing highly professional musicians. Melikyan’s traditions as rector
were continued by the subsequent YSC directors who replaced him,
among whom were a number of distinguished personalities: the mu-
sicologist Arshak Adamyan, the composers Anushavan Ter-Ghev-
ondyan, Spiridon Melikyan and Vardan Samvelyan, the musicolo-
gist Samson Gasparyan, the conductor Konstantin Saradjev, and the
composer Grigor Yeghiazaryan.

For more than 25 years, from 1960 to 1986, composer and teacher
Lazar Saryan headed the Conservatory, followed by his colleagues
Edgar Hovhannisyan, Tigran Mansuryan and Armen Smbatyan. In
2002 a pianist, professor Sergei G. Sarajyan was elected to the posi-
tion of Rector of the Conservatory.

» Orepu OTAHECSH
KaHyH

Obyuanmacy B EpeBaHCKOI cHeLManbHON MY3BIKAIbHONM LIKO-
ne uMm. A. Crenpgmaposa (xmacc npogeccopa IJ. M. OranecsH).
B 2014 r. mocrynuna B EpeBaHCKYH roCyJapCTBEHHYIO KOH-
cepBaTopuio uMeHn Komuraca. fABnserca naypeatoMm I nmpemun
CeMHa/IlaTh TOCYLAPCTBEHHBIX M MEXJYHapOJHBIX KOHKYPCOB,
B ToM uncie XII Monogexusbix Jenbduiickux urp Poccun (Exa-
TepuHOypr). Boictynaer B Apmennn, Poccun u B Eporre.

» EteriHOVHANNISYAN

qanun

Studied at the Spendiaryan Music
School in Yerevan (under Profes-
sor Tsovinar Hovhannisyan). In
2014 she enrolled at the Komi-
tas State Conservatory of Yere-
van. She has won seventeen state
and international competitions,
including an award from the
12t Youth Delphic Games (Yekat-
erinburg, Russia). She performs in
Armenia, Russia and Europe.

» Mane YHYCIH
KaHYH

O6yuanace B EpeBaHCKOM rOCyapCTBEHHOM MY3BIKa/IbHO-IIEfa-
TOTMYeCKOM Kojtemke umenn A. babamxanana. B 2014 r. mocry-
nuna B EpeBaHCKYI0 TOCYHapCTBEHHYI0O KOHCEPBATOPUIO MIMEHM
Komuraca (xmacc mpodeccopa L. M. Oranecsn). Jlaypeat Mexpy-
HapOZHBIX KOHKYPCOB. BricTymaer B pasHbIX ropofjax ApMeHNI.

» Mane OUNUSYAN
qanun

Mane attended the Arno Babajan-
yan State Music Education College
in Yerevan. In 2014 she enrolled at
the Komitas State Conservatory
of Yerevan (under Professor Tso-
vinar Hovhannisyan). Mane has
won several international com-
petitions and performs in various
cities all over Armenia.
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> JDKynbApACKas IIKOMa My3bIKI, TAHIIA M [IPaMbl
Hsro-Mopk, CIIIA

Hauano [DKXynbApacKoi MIKO/Me ObUIO IIONIOKEHO OCHOBaHNMEM
B 1905 . ViHCTUTyTa My3bIKa/IbHOTO MCKYCCTBA. B TO Bpemsa cama upies
OTKpBITUA B AMepyKe My3bIKa/IbHOI aKafleMIy, CONepHMYAIOIIEN C
eBporerickumy, 6pi1a HoBoi. Ho ®@pank JJaMpolI — KpecTHBI ChIH
Pepenna Jlucra n Begymuit My3bIKaIbHbIN HEAaror HbIO-MOPKCKIX
0011]eCTBEHHBIX KO — OBIT YOEK/IEH, YTO aMepUKaHCKIe My3bIKaH-
ThI HE [IOJDKHBI YYUTHCA 3a TpaHMLEl. VIHCTUTYT — 3TO TO/IBKO NepBast
YaCTh UCTOPUY TOTO, YTO HAa3bIBAETCA HbIHE JIKY/IbsAPHCKOI KOO,
Oracrec [I. [>Xynbsipa, 60raThiil TOProBel; TEKCTIIEM, 1 OCHOBaHHAs
B 1924 T. IO €ro 3aBelJAHNIO IIKO/IA BBITYCKHMUKOB JKynbApaa — 3T0
Mpojo/DKeHre TeMbl. HoBoe yuebGHOe 3aBefieHNe OBUIO NPU3BAHO
[IOMOYb OffAPEHHBIM YYalIVMCs 3aBEpLINTh CBOE MY3bIKa/lbHOE 00-
pasoBaHme. B 1926 r. mponsonio ero cavAHNMe ¢ MHCTUTYTOM. Tak
noABMIach [ KynIbApycKasd IKO/Ia My3bIKIL, KOTOPYIO B KaueCTBe efi/-
HOTO IIpe3uyieHTa BO3I/IaBIJI BRIIAIOLINIICS yUeHblit, Ipodeccop Ko-
ymbumiickoro yHuBepcurera Jkon pckuH. B 1937 . ero cmMeHmt Ha
3TOM IOCTY DpHecT XaTuncoH. B 1945 r. mpesugeHToM CTal KOMIO3U-
Top Yunbam lllyman, ynocToeHHblii BIiociencTBuy nepsoit [Tynmmrie-
POBCKOII ITpeMuy 0 My3bIKe. [Iporiecc cmstHMs Ipy HeM ObIT OKOH-
yarenbHO 3aBepiueH. B 1951 r. V. lllyman ocHOBan OTAe/leHNe TaHLa,
KoTopoe BosrnaBuaa Mapra Xt ITosxe V. Illyman cospgan sHame-
HUTBIIA IOHbIHE JIKyIbAPACKMIi CTpyHHBIN KBapTeT. Eme panee Illy-
MaH CO37a/I HOBATOPCKNUII Y4€OHBII ITaH [0 TEOPYI MY3bIKM, IIOITY-
YMBIINIT Ha3BaHMe «My3bIKaIbHasI IUTEPATypa U MaTepuasIbl K Hell»,
M3BEeCTHBIN NOf cokpaenyeM L&M. OH npyHIMIMAILHO V3MEHWT
cucremy npenopiapanusa Mysbiku B CIIIA. B 1961 r. OH MOKMHY/T HIKO-
Iy, CTaB JUPEKTOPOM TOJIbKO YTO IOCTPOEHHOro JIMHKOMbH-1IeHTpa,
Kyfia B 1969 r., ye IIpu HOBOM pyKoBofuTese, kommnosurope ITnre-
pe MeHHuHe, 1 Iepeexaa MIKO/a, Ha3bIBaBLIAACA C T€X IOP MPOCTO
Jxynbappckoii. MeHHMH cO3[a/l TakKe TeaTpajibHOEe OTHe/lIeHMe.
C 1983 ., mocre cMepTy MeHHVHa, IIeCTBIM HPe3VIeHTOM (JIefiCTBY-
IOLIM U TI0 celi fenb) cran xosed Y. ITomcn. Tonpt ero mpe6piBa-
Hus B [DKy/IbsIpfie CTaIy BpeMeHeM OOHOBJIEHNISA: [PV HeM MOSIBU/ICH
HOBbIE IPOTPaMMBI [/IsI CTYIEHTOB U BBIIIYCKHVKOB, OBV IIEpeCMO-
TpPeHbI y4eOHbIe I/TaHbI, CYOPMY/IVIPOBAHBI HOBbIE IIOAXO/bI K IIPEIIO-
TABaHUIO TYMaHUTAPHBIX IIPEIMETOB 1, HAKOHEIl, OCYILIleCTB/IEHbI /1Ba
BXHBIX HAUMHAHNA — COOPY>KeHMe IIOCTOSIHHOTO KOHIIEPTHOTO 3aj1a
«Mepemut Ynncon Pesnnenc Xomn» u cosgarme B 2001 r. iHCTHNTYTa
IPKa30BBIX MCCIEOBaHMII B coTpygHM4yecTBe co I1Ikomor 1 My3bIKaH-
TaMu JIMHKO/IbH-LIeHTpa.

YYACTHUKUN ®ECTUBAJIA » CIIA

» The Juilliard School of Dance, Drama and Music
New York, USA

The Juilliard School’s beginnings were set down with the foun-
dation of the Institute of Musical Arts in 1905. At the time, the
idea of establishing a music academy in America to rival the Eu-
ropean conservatories was a novel one. But Dr. Frank Damrosch,
the godson of Franz Liszt and the head of music education in New
York City’s public schools, was convinced that American musi-
cians should not have to go abroad to study. But the Institute is
only the first part of the story of what is now The Juilliard School.
Augustus D. Juilliard a wealthy textile merchant, and the Juilliard
Graduate School established in 1924 according to his will, fur-
ther develop the theme. The new educational institution was ini-
tiated to help gifted students complete their musical education.
In 1926 it was merged with the Institute. Thus was born the Juil-
liard School of Music, headed by its single president John Erskine,
distinguished scholar and professor at Columbia University. In
1937 Ernest Hutcheson succeeded Erskine in the post. Composer
William Schuman, later to win the first Pulitzer Prize for music,
became president in 1945. Under his administration, the merger
process of the schools was completed. In 1951 Schuman estab-
lished the Dance department, headed by Martha Hill, and then
the now-famous Juilliard String Quartet. In 1947 he created an
innovative music theory curriculum, called Literature and Ma-
terials of Music, known as L&M. It fundamentally changed the
system of music education in the United States. He resigned in
1961 to become director of the newly constructed Lincoln Center,
where The Juilliard School moved in 1969 with its new president
Dr. Peter Mennin, after which the school was called simply Juil-
liard. Mennin also created a theatre department. After Mennin’s
death in 1983, Dr. Joseph W. Polisi became the School’s sixth and
current president. Dr. Polisi’s term at Juilliard has been a time of
renewal for the School, with the establishment of new student
and alumni programmes, a revised curriculum, a new emphasis
on the humanities and liberal arts, and, finally, the realization of
two major goals: the completion of a permanent residence hall -
the Meredith Willson Residence Hall - and the establishment of
a jazz programme, the Institute for Jazz Studies (a collaboration of
The Juilliard School and jazz musicians at Lincoln Center), which
began in 2001.
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» Onman MUJIKNC
K/IapHeT

Popguics B Opnecce B ceMbe My3biKaHTOB. C 5 jreT Havanm o6y4arh-
cs1 B CpefiHell cIlenManbHOI MY3bIKaJbHON IIKOje JleHMHrpaj-
ckoit (Cankr-Iletepbyprckoit) KoHCcepBaTOpuy: CHadajaa Ha posie,
¢ 11 neT - Ha KnapHere.

OxoHumMI BhIcInyto KOy My3bIK/ MaHX9TTeHa, a Tak)Ke aclupaH-
1ypy Ixynbsprckoit mxonbt Mysbiku (Hpto-Vlopk, CIIIA). C 1983 .
Ha IPOTSDKEHUM TpeX JIeT 00yJasCs IOf PYKOBOACTBOM JIEre€Hap-
HOTO «KOpO/sg CBMHTa» BeHHm IyaMeHa, KOTOpBIN HO 3HAKOMCTBa
¢ 0. Munkucom HHUKOTIA He 3aHMMAJICA memarorukoir. B 1983 r.
KIIapHETUCT Ofiep>kan Imobeny Ha KOHKypce Artists International
B Hoio-Vopke, 4T0 1ao eMy BO3MOXHOCTb fe610TUpPOBaTh B Kap-
Heru-Xoe.

KrmapHeTHCT cOTpygHMYAN CO 3HAMEHWTBIMM OPKECTPOBBIMU KOJI-
nexTuBamu: locymapcTBeHHBIM oOpKecTpoM Poccuu, ¢ummapmoHu-
vyeckumu opkectpamm Mockssl, Canxr-Ilerepbypra m Hosocu-
6upcka, Vivaldi Chamber Orchestra, Hermitage Chamber Orchestra,
Divertissement Chamber Orchestra, Musica Viva, Toronto Symphony
Orchestra, CBC Vancouver Orchestra, Hamburg Mozarteum,
Edmonton Symphony, LOrchestre Colonne, L'Orchestre Nationale
de Lyon, LOrchestre Symphonique Frangaise. BoicTyman ¢ takumu
U3BeCTHBIMM pAupiokepamy, Kak [. PoxpectBenckmit, M. Topen-
mreitH, A. Yepnymenko, A. Pygun, A. Kan u gpyrue. Virpan Bmecre
¢ B. AdanaceeBpim, M. Maiicknm, O. Bammerom, K. Koces, A. Py-
muHbIM, A. Kussesoim, KBapreTom nm. Boponuna, Sankt Peters Trio,
W. Byrmanowm, [I. Xaiimanom. IIpuauMan y4acTue B My3bIKaTbHBIX
¢ecruBasix: «IleTepbyprckas MysblKanbHast BeCHa» 1 «MOCKOBCKas
3uma» (Poceusa); Printemps Musical a Paris, Courchevel n the Musique
a Flaine (Opanumsn); Camerino (Vramus); Burgos (Vicanust); Ayvalik
(Typuus); Summit Festval (Hbro-Vopk, CIIIA) u The Niagara-on-the-
Lake Chamber Music Festival (Kanaga). C 1991 r. 0. Munkuc - mo-
CTOSIHHBI YYaCTHMK «JleKaOpbCKMX Be4epoB», MY3BIKa/IbHOTO (e-
ctuBans, cosganHoro C. Puxrepom.

Boicrymnenns 10. Mwikyca IpoXofuIu B M3BeCTHEIIINX KOHLIEPT-
HbIX 3amax mupa: Kapueru-xonne, Jlunkonbu-tentpe (Hbro-Mopk,
CIIA), 3ane Ilneitens (ITapwx, ®panums), B Puwrapmonnn [am-
6ypra (Iepmanns), B bonbiiom 3ae MOCKOBCKOIT KOHCEpBaTOpH,
B Bbonpmom sane Caukr-Iletepbyprekoit ¢umapmonnn (Pocens),
B Poit Tommnicon Xomrne, Llentpe @oppa (Toponto, Kanana) u ap. Ero
BBICTYIUIEHMsI TPAaHCIMPYIOTCS Ha pajyo U TeneBupieHnn B EBpore,
Asun, CIIIA u Kanape.

10. Munkuc moKopua CBOMM MacTepCTBOM MHOTVIX COBPEMEHHBIX
eMy KOMIIO3UTOPOB: CHel[alIbHO AJIA Hero mucanmy KoHnepTsl b. Tu-
wenko, A. FOcoun, U. Paiixenbcon u M. Baitubepr. Kinapuerucr
COTPYAHMYAET C PA3MMYHBIMU 3BYKO3ANMCBIBAIOIUMM CTYAVIAMM:
Warner Classics’ Lontano, the French Suoni e Colori, Sony’s Russian
division CEAUX, «Menopust», «Pycckue ce30HBI».

B 2016 r. My3bIKaHT 6bUI IPUHAT B psabl Poirjapeit MaabTuiickoro
Oppena.

FO. Musnkuc urpaeT TONbKO Ha KIapHeTax pupMbl Yamaha.

» Julian MILKIS
clarinet

Julian was born into a family of
musicians in Odessa. At five, he
started attending the Special-
ized Music High School of the
Leningrad (St. Petersburg) State
Conservatorys; at first he started
learning the piano and switched
to the clarinet at 11.

He graduated from the Manhat-
tan School of Music and the Juil-
liard School of Dance, Drama and
Music (New York, USA). In 1983-
1986 Julian was a student of Benny
Goodman, the famous King of
Swing. Before meeting Julian, Benny Goodman had never taught anyone.
In 1983 he won the Artists International competition in New York, which
gave him the opportunity to make his debut at Carnegie Hall.

Julian has worked with such renowned orchestras as the State Sym-
phony Orchestra of Russia, the Moscow State Symphony Orchestra, the
St. Petersburg Philharmonic, the Novosibirsk Philharmonic, the Vivaldi
Chamber Orchestra, the Hermitage Chamber Orchestra, Divertissement
Chamber Orchestra, Musica Viva, the Toronto Symphony Orchestra, the
CBC Vancouver Orchestra, Hamburg Mozarteum, Edmonton Sympho-
ny, LOrchestre Colonne, LOrchestre Nationale de Lyon, and LOrchestre
Symphonique Francaise. He has performed with such famous conductors
as Gennady Rozhdestvensky, Mark Gorenstein, Alexander Chernushen-
ko, Alexander Rudin, Arnold Katz and many others, and alongside such
great musicians as Valery Afanasiev, Misha Maisky, Yuri Bashmet, Gérard
Caussé, Alexander Rudin, Alexander Kniazev, the Borodin String Quar-
tet, Sankt Peters Trio, Igor Butman, and Dick Hyman. Julian has taken
part in music festivals around the world, among them the St. Petersburg
Spring and Moscow Winter Festivals (Russia); Printemps Musical a Paris,
Courchevel and the Musique a Flaine (France); Camerino (Italy); Burgos
(Spain); Ayvalik (Turkey); Summit Festival (New York, USA) and The Ni-
agara-on-the-Lake Chamber Music Festival (Canada). Since 1991 Julian
has been a regular participant in Sviatoslav Richter’s ‘December Evenings’
chamber music festival.

Julian has performed on such prominent stages as Carnegie Hall and
the Lincoln Center (New York, USA); Salle Pleyel (Paris); Elbe Phil-
harmonic Hall (Germany); the Great Halls of the Moscow Conserva-
tory and the St. Petersburg Philharmonic (Russia); Roy Thomson Hall
and the Toronto Centre for the Arts, previously known as Ford Centre
for the Performing Arts (Toronto, Canada). Julian’s performances are
broadcast on radio and TV in Europe, Asia and Canada.

Julian has gained the respect of many contemporary composers and
has had numerous works written for him, including concertos by
Boris Tishchenko, Abram Yusfin, Igor Raykhelson, and Mieczystaw
Weinberg. Julian collaborates with multiple studios such as Warner
Classics’ Lontano, the French Suoni e Colori, Sony’s Russian division
CEAUX, Melodiya, and Russian Season.

In 2016 he was honoured with the title of a Knight of Honour of the
Order of Malta.

Julian plays only on Yamaha clarinets.
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» YHuBepcuret uckyccts Tokno
Anonna

YHuBepcuTeT UCKyccTB TOKMO — OJHO M3 CAMBIX CTapPbIX U Ipe-
CTVJKHBIX BBICIINX y‘-Ie6HI)IX yqpequeHm?[ JVICKYyCCTBa B SAnonumn.
Yuusepcurter 6b1 06pasoBaH B 1949 L. B pesyabTaTe CAVMAHUA
IIIxombl M306pasuTeNbHBIX UCKYcCTB U IIIKOMbI My3BIKM, KOTOPbIE
6bIIV OCHOBaHBI emie B 1887 1.

TTocre cnustHys 06e mKorbI 0opMvch B DakybreT 1306pasuTeib-
HbIX MCKYCcCTB ¥ DaKymbTeT My3bIki. VIsHa4aIbHO B YHMBEPCHUTET IIPYHM-
MaJIVi TO/IbKO MY>K4VH, >KEHIIVH JOIYCTIIIN K yuebe TObKO B 1946 T.

B 1963 . B YHMBepcuTeTe OTKPhIIAC ACIIMPAHTYPa, € 1977 . nosasu-
71ach BO3MO)XHOCTb IIOZTy9MTb JOKTOPCKYIO CTeleHb. BaxkHOI 0cObeH-
Hoctblo DakynbreTa MySBIKM AB/IAETCA TOT (DAKT, UYTO ellje CO BpeMeH
[IIxomp1 MySbIKK 3[€Ch IPENOfABA/IA M U3ydaly He TOJbKO TPaJUL-
OHHYIO ANOHCKYIO, HO U 3amajiHyl0 My3bIKy. Cremysa cOBpeMeHHbIM
TeHJIeHIMAM, nporpaMma (akynbreTa IpeTeprieia HEMajao M3MeHe-
Huil. B 9actHOCTH, B 1997 I. Ha OT/Ie/IeHNY KOMITO3ULIVY TTOSBUTICA KYPC
SNIEKTPOHHOM MyY3bIKM, B 1999 I. — KypC CTapMHHONM My3bIKH, 8 TaKXe
KyPC I'yMaHUTapHbBIX HayK, a B 2002 I. OTKPBIZIOCh OTAENIEHIE MYy3bIKa/lb-
HOTO TBOPYECTBA LA IIOBTOTOBKM CIIELAIICTOB, CIOCOOHBIX Pa3Bl-
BaTh HOBbIE (POPMBI My3bIKa/IbHOTO UCKyccTBa B XXI Beke.

YHauBepcuteT uckycctB TOKMO MMeeT ZOrOBOPEHHOCTH 06 oOMeHe
VCTIONTHUTE/ISIMY € 13 3apyOexxHBIMY BbICIIVMY 1IKo/aMy. Cpemyt HuX
WucturyT nckyccrs Yukaro (CIIIA), KoponeBckas akagemMus My3bIKn
(Benmkobpuranmst), YauBepcurer Crptest, KBUHCITEHACKMIT KOIUIEIK
MCKyccTB Iipy YHuBepcurete Ipuddur (ABcrpamns), Kopeiicknit Ha-
IL[VIOHA/ILHBIN YHUBEPCUTET UCKYCCTB 1 Kuraiickas akaieMys ICKYCCTB.

YYACTHUKHN ®ECTUBAJIA » AIIOHUA

» Tokyo University of the Arts
Japan

The Tokyo University of the Arts is one of the oldest and most
prestigious art schools in Japan. The University was formed as a re-
sult of the merger of Tokyo Fine Arts School and Tokyo Music School,
both founded in 1887.

The merger of these schools formed the Faculty of Fine Arts and
the Faculty of Music. Originally male-only, the schools began to ad-
mit women in 1946.

The Graduate School opened in 1963 and began offering doctoral
degrees in 1977. An important characteristic of the Faculty of Music
is that it has actively pursued research and instruction in both tra-
ditional Japanese music and Western music since its days as the To-
kyo Music School. In response to changing times, it has undergone
various changes, in particular the establishment of a programme for
electronic music in 1997 within the Department of Composition,
the establishment of the Early Music programme, and a liberal arts
programme in 1999, as well as the establishment of the Department
of Musical Creativity and the Environment in 2002 to train individu-
als capable of contributing to the evolution of new musical art forms
for the 215t century.

Internationally, the Faculty of Music has concluded exchange
agreements with 13 schools, among them the Art Institute of Chicago
(USA); the Royal Academy of Music (UK); the University of Sydney,
the Queensland College of Art, and Griffith University (Australia);
Korea National University of Arts; and the China Academy of Art.

» Vcao MAIITYCUTA
KOMIIO3UTOP

Oxkonunn YHuBepcurer uckyccts Tokno (SImonmns), a Takxe Yau-
Bepcutet uckycctB bepnuua (fepmanns). Obnmagarens I npemnn
Ha MeXXIyHapOIZHOM KOHKypce KOMII03UTopoB (MéuxeHrnanbax,
Tepmannms, 1985), a Take CeIbMOrO €XerogHOro mpmsa Irino
(Amonus, 1986) 3a xomnosuunio TOKI-NO-ITO («ITotoku Bpe-
MEHI»).

Kounepr st ygapusix HI-TEN-YU V1. Mauycutsl ObUI MCIIOTTHEH
¢ bepnmuuckuM ¢pumapmoHndeckuM opkectpom B 2000 1. [Tpembe-
pa ero omepnl SHINANO-NO-KUNI, ZENKOJI-STORY cocros-
7Iach B paMKax 3UMHUX onuMmnuiickux urp B Harano B 1998 1.
Y4acTBOBal B MHOTOYMCIEHHBIX (DECTUBAAX, CPEfU KOTOPBIX
«BcemypHble THM MY3BIKVM» MeXYHapOZHOrO 00LIeCTBa COBpe-
meHHoOIT My3biku (Ipawu, ABctpus, 1982), «[opusonter» (bepnus,
Tepmanns, 1985), «EBponeiickue gau Mmyseiku» (Komenrarew, [la-
Hus, 1985), Invention Festival (bepnun, lepmanus, 1986). Asnsn-
Cs1 YIEHOM JKIOpY My3biKanbHOTo ¢dectusans Gaudeamus (2005)
n IlepBoro MeXxilyHapOZHOTO KOHKypca KOMIIO3UTOPOB MMEHMU
IOna Vcana (2007).

B HacTosIlee BpeMs — Bulle-IIPe3U/EHT, a TakKe Ipodeccop YHM-
BepcuteTa MUCKyccTB Tokmo, mpesupeHT Demepauny AMOHCKUX
kommosutopos (JFC), mpencenarens A3uaTcKoi MTUTY KOMIIO3-
topos (ACL).

» Isao MATSUSHITA
composer

Matsushita Isao obtained his grad-
uate degrees at Tokyo University of
the Arts and Universitit der Kiinste
Berlin. He is the holder of first prize
in the competition of the festival
Ensemblia in Monchengladbach,
Germany. In 1986 Matsushita won
the seventh annual Irino Prize with
TOKI-NO-ITO (Threads of Time)
for Piano and Orchestra.

In 2000 his Japanese Drum
Concerto HI-TEN-YU was per-
formed by the Berlin Philhar-
monic Orchestra. His Opera
SHINANO-NO-KUNI, ZENKOJI-STORY was premiered as part of the
cultural Programme for the Winter Olympic Games 1998 in Nagano.
Matsushita has taken part in several music festivals, such as the World
Music Days of the International Society of Contemporary Music
(ISCM) Festival in Graz 1982, Horizonte Festival Berlin and European
Music Days Copenhagen in 1985, the Invention Festival Berlin ‘86 and
many more. He was a jury member of the Gaudeamus Music Festival in
2005 and the 1¢t Isang Yun Compositions Competition in 2007.

He is now Vice President and Professor of Tokyo University of the
Arts, President of the Japan Federation of Composers (JEC) and
Chairman of the Asian Composers League (ACL).
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» AHCaMOIb TPagNIMOHHON
SANOHCKOI MY3BIKI

Acyko ®YKVYIIA, xomo
Anyxo CEJIA, gpys
Bakana IKJ9]IA, xomo
Caku MAITYWU, komo

» Traditional Japanese
music ensemble

Yasuko FUKUDA, koto
Atsuko SHODA, fue
Wakana IKEDA, koto
Saki MATSUI, koto

» Scyko DYKYIA
KOTO

Hauasa 06y4aTbcst urpe Ha KOTO B 7 JIeT, Ha IIAMUCIHE —
B 16. OKOHYM/IA JOKTOPAHTYPY YHUBEPCUTETA UCKYCCTB
Toxmo, B 2016 T. HONTy4nIa JOKTOPCKYIO CTETIeHb B IITKO-
e VIkyTa npu YHuBepcuTeTe UCKyccTB Tok1o.

Jlaypear XX HanMoHanbHOrO KOHKypCa MCIIOTHUTENEN
Ha KOTO cpefy mKoabHMKOB (2002), XVII Cmorpa uc-
HOJMHUTeNell TpaguLMOHHOM Mysbiku (2004), XV Ha-
IJIOHAJIbHOTO KOHKYpCa  MCIOTHMTENEN  AIMOHCKON
TPafILIMOHHONM MYSbIKM CPelM YYalMXCA CTapIuein
mKors (2005), ITI MeMOpyanTbHOTO AMTOHCKOTO KOHKYpca
Hidenori TONE (2017).

Kax npepicraBurens YHUMBEPCUTETA UCKYCCTB BBICTyTIA/IA
nepeq, Vimneparopom u Vimneparpuueit 8 VimnepaTop-
ckoM pBopue (2011), taxke B SIIMOHCKOM ITOCONBCTBE
B Jlonpone (2015), yuyacTBOBala B COBMECTHOM SIIIOH-
CKO-KUTAJICKO-KOPeIICKOM KOoHIlepTe B lleHTpanbHOI
koHcepBaropun Ileknna (2014), B mpoexte «SmoHCcKoe
cepate» B MockoBckoit koHcepBaropun (2015).

C 2016 r. npenofaeT B YHUBepcuTeTe UCKyccTB Toknmo.
3aHMMaeTCs HayqHOU paboToilt, U3ydaeT TPafULIOHHYIO
ANOHCKYI0 MY3BIKY, BelleT KOHLEPTHYIO [IeATeTbHOCTb
COBMECTHO C MY3bIKaHTaMI TPaJMILMOHHOIO M aKaje-
MMYeCKOT0 HalpaBjIeHuit, I/IaBHbBIM 006pa3oM, B Tokuo
u Okasme.

» Yasuko FUKUDA
koto

Born in Okayama, Japan, Yasuko Fukuda
learned to play koto when she was seven,
and sangen (shamisen) when she was 16. She
earned her Ph. D. both at Tokyo University of
the Arts and Ikuta School in 2016.

She has received many awards: the prize
for excellence in middle school section
of the 20t National koto music competi-
tion for middle/elementary school stu-
dents in 2002; the superior award in the
individual section of the 17t Japanese
music concert of high school Okayama,
in 2004; the prize for excellence at the
15t National Japanese music competition
for high school students in 2005; and the 2"¢ prize and excellence award
at the 3 Hidenori TONE memorial Japanese music competition in 2017.
As a representative of her university she has performed for the Emperor and the
Empress at the Imperial Palace in 2011; at the Japan-China-Korea Joint Concert
held by Central Conservatory of Music of Beijing in 2014; at the Japanese Heart
Music Festival at the Moscow Conservatory in September 2015; at the Japanese
Embassy in London in November 2015, and elsewhere.

She has taught Japanese musical instruments at the Tokyo University of the Arts
since 2016. She researches traditional Japanese music and has given many con-
certs, not only of Japanese traditional music, but with other instrumentation, such
as piano and vocal, mainly in Tokyo and Okayama.

» Amyko CEJA
by>

ITpodeccuonanpuo obydanach urpe Ha TPaSULMOHHON
ATIOHCKOII (rieiiTe u HarayTa-mamucoHe y Ecuo Haxa-
raBa. OKOHYM/Ia MaruCTparypy GaKyabTeTa TpajuIyoH-
HOJI SITIOHCKOJ MY3BbIKM YHMBEpCUTETa UCKYCCTB TokMo
B 2016 r. Obnapmarenp NpecTVOKHONM mpemun Acanthus
(CIIA), rpan-npu XXVII Konkypca MOTOABIX My3bIKaH-
ToB Shinjin ensouka.

YyacTBOBana B KUTAlCKO-AMOHCKUX IOHOIIECKUX KOH-
neprax (Ilexun-1lanxait, 2010; Tokno, 2012), B pectu-
Base «[lyma Snonun» (Mocksa, 2015). B 2014 r. BbIcTY-
IOMla Ha TBOPYECKOM CaMMUTe CTYZleHTOB «JleTommch
UCKYCCTBa» B VIoKorame, OpraHM30BaHHOM YHMBEPCUTE-
TOM UCKyccTB Tokmo.

» Atsuko SHODA
fue

Atsuko Shoda studied Japanese traditional
folk songs, nagauta shamisen, and Japanese
flute with Yoshio Nakagawa. She completed
her Masters course at Tokyo University of the
Arts (TUA) traditional Japanese music de-
partment in 2016. She has been awarded the
prestigious American Acanthus award and
won the grand prix at the Shinjin Ensouka
Contest (the 27 Contest of young musi-
cians).

She was one of members of the China-Japan
youth music concerts in 2010 (Beijing/Shang-
hai) and 2012 (Tokyo). In 2015 she took part
in the Japanese Heart Music Festival held at
the Moscow Conservatory. In 2014 she took part in the Arts Summit of TUA stu-
dents, the so called Yokohama Art Story.
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» Baxkana MIKOIA
KOTO

Havana ocBauBarh Urpy Ha KOTO B 4 rofa, Ha IIaMu-
caHe - B 15 yer mop pykoBoacTBoM Takako Jkena.
O6y4aeTcsi B Marucrparype YHMBEpCUTETa UCKYCCTB
Toxno Ha daxynpreTe AMOHCKOI My3bIKH. [lobennTenb
Konkypca mamaru Mutno Musru B MIafiieit KaTero-
puu (2006).

[TpunuMana y4yactue B SIOHCKO-(QpaHIy3CKMX ra-
CTponbHBIX Typax Bo ®pannuum (2006, 2008), sAmoH-
CKO-HeMEeIKMX KOHIIepTaX MOJOABIX MCIOTHUTeENIeI,
IBYXHe[ie/TbHOM TypHe 110 lepMaHuy COBMECTHO C aKa-
ZeMMYeCKMMM My3bIKaHTaMy (CKpuUIlKa M QreiiTa,
2011), AMOHCKO-KMUTANCKUX BBICTYIICHUAX B TOKMO
(2012), cemunape Global Career Development B Mo-
CKBe, OPraHM30BaHHOM YHMBEPCUTETOM MCKyccTB To-
ko (2016).

Vimeet guIIoM mpemnojaBaTesd, BIJaHHbIN Accolma-
uuenn Musru.

» Wakana IKEDA
koto

Wakana Ikeda started playing koto at the age
of 4 and shamisen at 15, under Takako Ikeda.
She is enrolled in the master’s programme at
the Tokyo University of the Arts, Japanese
music division. She won the first prize in the
junior category of the Michio Miyagi memo-
rial contest in 2006.

She has taken part in concert tours to France
(2006 and 2008), youth exchange concerts
between Japan and Germany, and a two week
concert tour in Germany, where she per-
formed with local students (violin and flute)
in 2011. In 2012 she took part in a Japan /
China youth exchange concert in Tokyo. She
also joined a Global Career Development project in Russia, run by Tokyo Univer-
sity of the Arts in 2016.

She earned her teacher’s diploma at Miyagikai (Miyagi Koto Association).

» Caku MAIIYU
KOTO

Havanma 3aHsaTtus Ha KOTO B 3 ropa, Ha IIaMMUCIHE —
B 13 ner. Obyuaercst B MarucTparype YHUBepCUTETa
uckyccts Tokno Ha QakynbTeTe AMOHCKON MY3bIKIA.
OcHoBatenb  MmysbikanpHOi — rpynmel  SAKURA
JSOUNDS (2017), B cocTaB KOTOPOJT BXOAAT KOTO, CEM-
HaJLATUCTPYHHBII KOTO, IIyTapy-IIaMUCIH, CUHOOY?.
BricTynasma B ANOHCKO-Te€PMaHCKMX KOHLIEPTaXx MoO-
nopblx ucnonHuTeneit (2006, 2010), ywacTBOBama
B ractponbHOM Type mo lepmanmm (2011), a Taxke
B cemmHape Global Career Development B Mockse,
OpraHM30BAaHHOM YHUBEPCUTETOM MUCKYCcCTB TOKMo
(2016).

VMeet guIioM mpemnojapaTess, BbIJaHHbIN Accolma-
uueit MuArn. B HacToAmMII MOMEHT aKTUBHO KOHIIEp-
TUPYeT, Urpasg Ha KOTO, CEMHAJATUCTPYHHOM KOTO
U IaMUCIHE.

» Saki MATSUI
koto

Saki Matsui started playing koto at the age of
3 and shamisen at 13. She is enrolled in the
master’s programme at the Tokyo University
of the Arts, Japanese music division.

In 2017 she formed the musical group SAKURA
] SOUNDS. They play koto, 17-string koto,
tsugaru shamisen and shinobue.

She has performed at the Japan and Germany
youth exchange concerts in 2006 and 2010;
the Japan / China exchange concert in Tokyo
in 2010; and was selected for a performance
trip to Germany in 2011. She has also taken
part in a Global Career Development proj-
ect in Russia, run by Tokyo University of the
Arts in 2016.

She earned her teacher’s diploma at Miyagikai (Miyagi Koto Association). Today
she plays koto, shamisen and 17-string koto in Japan.
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» KoHcepBaTropusa My3bIKM U TaHIIQ
Tpunutu /la6an, lonmoHn, Bemuko6puranus

(I

» Trinity Laban Conservatoire of Music and Dance,
London, United Kingdom

KoHcepBaropyist My3bikit vt TaHia Tpyruty JlabaH — OfHA U3 BERyLyX
MVPOBBIX IIKOJI, 00YYAOVX IPO(eCCHOHATBHBIX MY3bIKAHTOB 1 JICIIOI-
HITeTIeVi COBpeMeHHOro TaHIa. OHa 6pu1a ocHoBaHa B 2005 I. v1 CTa/Ia IIepBOA
B Be/mko6puTanmy KoHcepBaTOpyieit My3bIK U TaHIja. CeromHs ee MIpo-
Bas1 M3BECTHOCTD IIPUBJIEKAET CTYZIEHTOB He TOMBKO 113 BermkoOpuTanmm,
HO 1 €O Beero Mypa. B Tpuryrt JTabaH IpenofaoT BEIIAIOLIECs IEIarory,
3aHATVA BEYTCA B IIOMENIEHIAX, 000PyIOBaHHBIX B COOTBETCTBIN C MUPO-
BBIMV CTaHIApTaMVL, IOLIEPXKKY KoHcepBaTopyy OKasbIBAIOT IPECTABITe-
JI Beex ob/acTelt Kynsrypbl. braronapst stomy Tpyayty JTabaH BbITycKaeT
KOHKYPEHTOCIIOCOOHBIX IIPO(eCCHIOHAIOB, KOTOPBIE IIPEKPACHO TIOATOTOB-
JIeHbI K JeATENIBHOCTY B IIOCTOSHHO MEHSIOIEMCS Mype MY3bIKIL V1 TaHIa
V1 CIIOCOOHBI IOCTIYb B HEM YCIIEXOB.

KoHcepBaropus IpeyiaraeT cBOMM CTYHEHTaM HOBelile oOpa3oBa-
Te/IbHbIE IPOrPAMMBIL, YTO CIIOCOOCTBYET TBOPYECTBY M IPEIOCTABILIET
IpeKpacHble BOSMOKHOCTY ISl YBOKIUTEIBHOTO B3aVIMOJIEVICTBYAST MEXTY
WIEHaMV OPKeCTPa, BOKA/IVICTaMM, KOMIIO3UTOPaM, TAHIIOBIIKAMIA U XO-
peorpadamit. B KoHcepBaTopyy IOHMMAIOT, CKO/IBKO MPENMYIIIECTB, KaK
00pa30BaTe/IbHBIX, TAK Y KOMMEpPUECKILX, TIPUHECET CO3HaHye OTKpBITOi
pabotert cpefpl, ¥ IPMKJIAABIBAIT BCe YCWIVSA I IOIEPXKI CBOOOIHO-
'O COBMECTHOTO TBOPYECTBA IIpeNofiaBareyielt 1 CTyHeHToB. KoHcepBartopyst
Tpurury JlabaH — yue6Hoe 3aBefenvie XXI BeKa, B KOTOPOM CTapyHHbIE
TPaJALIVVL, COYETASICh C SKCIEPVMEHTAIbHBIMIL HAIIPAB/ICHVISIMIA, CITy>KAT
BOCIIATAHIIO HOBOTO IIOKOJIEHVIS1 TAHIIOBIIVIKOB V1 MY3bIKAHTOB.

Trinity Laban Conservatoire of Music and Dance is a world-lead-
ing institution in the education of professional musicians and con-
temporary dance artists. Established in 2005, it became the UK’s first
ever conservatory of music and dance. Today its international reputa-
tion attracts students from throughout the UK and the world. Deliv-
ered by eminent staff in world-class facilities and sustained by part-
nerships throughout the cultural industries, its programmes ensure
that graduates are ideally positioned to succeed in the ever-changing
and competitive fields of music and dance.

The conservatory provides innovative courses which make Trin-
ity Laban a leader in the advancement of creative artistic practice
and create exciting opportunities for collaboration between instru-
mentalists, singers, composers, dancers and choreographers. Trinity
Laban recognizes the educational and business benefits of having
a diverse community of staff and students and to this end is work-
ing towards building and maintaining an environment, which values
creativity and cooperation.

Trinity Laban Conservatoire of Music and Dance redefines and re-
claims the conservatory for the 21t century, building on the long and
valued legacy of the past, while embracing the new and experimental
develop the artistic leaders of the future.

» Mupenna BAPTPUII

Ob6yuanace B llIkorne ncronunTenbckoro uckyccrsa ArtsEd u Kon-
nemke TaHua u pgpambl (JIopoH). ViMeer cTemeHp Marmcrpa Io
CIIENVATbHOCTU «TaHIeBaJIbHOE MCKYCCTBO». TeMa AUIIOMHOI pa-
60TBI - «AMEpPUKAHCKMIT COBPEMEHHBIIT Oamer: 3HayeHye Mepca
Kanuunremar. B 1970-x gBisaimach TaHIOBIIMIIEN KIaCCMYECKOTO Ha-
TIpaB/IEHNA.

JexaH TaHIleBaIbHOTO (akynbTeTa KoHCepBaTOpMy My3BIKY M TaHIA
Tpunurtu Jlaban. BegeT Kypchl Kiaccudeckoro 6aneta 1 Teopun mpe-
IIOgaBaHMA TaHIIA, ABIACTCA Hay‘—IHI)IM pyKOBOHI/ITe)ICM ,I[I/ICCCpTaLU/I—
OHHBIX PaboT BYy30BCKOI'O 1 IIOC/IEBY30BCKOTO 0Opa3oBaHusI.
CoTpygHMYaeT € APYTUMY BBICIIMMU 00pa30BaTeIbHBIMU YUPEX-
TEeHNMSMU B KaueCTBe IPUITIAIIeHHOTO 9K3aMeHATOpa U PO BUTa-
€T TeOpPUIO COBPEMEHHOI0 TaHIla KaK IpeMeT HayYHBIX MCCIef0-
BaHMUIL.

» Mirella BARTRIP

Mirella trained as a dancer at the Arts
Educational School and undertook
her teacher training at the London
College of Dance and Drama. She has
aMaster’s degree in Dance Studies, for
which her specialist study was “Amer-
ican Modern Dance: the Significance
of Merce Cunningham. Mirella per-
formed as a classical dancer in the
1970s. She is the dean of Trinity Laban
Conservatoire of Music and Dance.
Her teaching at Trinity Laban has in-
cluded classical ballet, education stud-
ies and supervision of dissertations at
undergraduate and postgraduate levels. She is an external examiner for other
dance programmes in higher education and has worked closely with others in
the sector to further the development of contemporary dance as a subject of
study at degree level.

» Haomu JIEOEBP CEJI/I
xopeorpad

Joxrop Haomu JledeBp Cenn mpenomaer B KoHcepBaTopum My3bIKu
u TaHua Tpunnry JlabaH, sB/IsETC KOOPAUHATOPOM CTY/eHYECKHUX [IPO-
rpaMM BTOPOro rofa obydeHis, a ¢ ceHTsA0pst 2017 I. a BefeT IMPaKTUKy
y marucrpanTo. H. JledeBp mperopaer xopeorpaduio, ClieHIYecKoe
MICKYCCTBO ¥ MCCTIEIOBATENbCKYIO IEITENbHOCTD B GaKajaBpyare 11 Maru-
crparype. Haomn popgom 13 Kanager. Ha ee craHoB/ieHne Kak mpodec-
CIMOHAJIBHOM TAHIIOBIIMIIBI OKa3a/IM 3aMeTHOe B/IVSIHIIE CTU/IMCTUKA 6yTo
u xopeorpaduss Mepca Kanumurema. Ee mMactepcTBO 6BUIO OTMEUEHO

» Dr Naomi LEFEBVRE SELL
choreographer

Dr Naomi Lefebvre Sell is a fulltime faculty member at Trinity Laban Con-
servatoire of Music and Dance, where she is Year 2 Undergraduate Studies
Co-ordinator, and also Programme Leader for the MA/MFA Creative Prac-
tice from September 2017. Naomi teaches across the BA and MA/MFA pro-
grammes within the fields of choreography, performanceand research meth-
ods. Originally from Canada, Naomi’s background as a professional dancer
includes work with both Butoh and Cunningham-influenced companies.
Her choreography has been commissioned and presented across Canada
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xropu psifia dectrBarneii B Kanane u B EBporte, B yactHocty, and Europe within festivals such as TanzArt
TanzArt (Tepmanmus), Brighton Fringe (Benmko6puranuss), (Germany), the Brighton Fringe (UK), Dancing
Dancing of the Edge (Kanana) n Chutzpah! (Kaxapa). of the Edge (Canada) and Chutzpah! (Canada).
Y H. JlebeBp ecTb myOmukaimy B HAyYHBIX KypHa/Iax, pe-  Naomi’s practice-led research is published in aca-
3Y/IbTaTbl €e VICCIEeNOBaHMil MCIIONb30BaHbl B psifie KHUL. — demic journals and book chapters (publishers,
OHa peryspHO BBICTYIaeT Ha OpuTaHCKmMX U MexayHa-  Intellect and Routledge), she presents regularly at
PORHBIX KOH(MEPEHINSX 1 SIB/IAETCS PeLieH3eHTOM >KypHa-  national and international conferences and she is
na Frontiers in Psychology. B tBopueckoii pabore H. JlepeBp  a reviewer for the Frontiers in Psychology Journal.
OIMpaeTCs Ha Te3UCHI CBOEN AMCCepTAln, OCBAIeHHO — Naomis artistic work and teaching is informed by
B/IVSIHMIO OCO3HAHHOI MefuTalyy Ha mporecc cospanust  her doctoral research which examined the effect
tanua. Ee uccmenoBarensckyio pestenbHOCTh cioHcupyer  of mindfulness meditation on the creative pro-
Bpuranckuit CoeT B 06/1aCTH MICKYCCTBA U KY/IBTYPbL cess of dance making. Naomis current research
H. JlepeBp oxoHuma 6axanaBpuar B yunsepcutete Caiimona  is funded by Arts Council England. Naomi holds
Dpeitsepa, MarucTparypy Io Hampas/eHmio «Xopeorpagusa»  a BFA in Dance from Simon Fraser University,
U JOKTOPAHTYpy M0 HampaeyeHmo «TBopdectBo (taHer))» — an MA in Choreography and PhD in Creative
B KoHcepsaropyuu Myseiku 1 tanua Tpuxnry JTaban. SIems-  Practice (Dance) from Trinity Laban. She is a Fel-
eTcs1 WIeHOM OpuTaHCKolt AKafiem Bbiciirero oopasosarms.  low of the Higher Education Academy (FHEA).

» MonopexHblil cuMpOHMIEeCKUIT » Youth Symphony
opkectp Melos Sinfonia Orchestra
Melos Sinfonia

Spxuit v AyHAMIYHBIA OPKECTPOBbI KO/UTEKTUB 13 JIoHmo-

Ha, KOTOpDI TMPEMIOCTAB/IACT MOOBIM, TAIAHTIMBBIM MY-  The Melos Sinfonia is an energetic orchestra based in London that provides tal-
3bIKAHTAM BOSMOXHOCTh GeCLIEHHOIrO KOHLIEPTHOIO OIBITA, ented young professional musicians with the invaluable performing experience
HEOGXOVIMOTO [l PasBUTIS VX MySbIKa/IbHOI Kapbepbl. Oc-  and exposure necessary to establish a successful career in the arts.

HoBaH B 2010 &. Monozbiv GpuTancKiM upivkepom OmBepoM  The orchestra was founded in 2010 by a young conductor, Oliver Zeffman.
3epmarom. B cocrase OpecTpa — BBUTYCKHUKI Y CTYJEHTBI  Players are drawn from current students and recent graduates of the major con-
BETLIVX KOHCEPBATOPUiA 11 yHMBEPCUTeTOB BemkoGpuranmms,  servatories and universities across the UK, as well as from orchestras such as the
a Taroke ucrionmHmTen MoroniexxHoro opkectpa Esporterickoro  European Union Youth Orchestra, Gustav Mahler Jugendorchester, Britten-Pears
coro3a, Monopexsoro opkectpa Iycrasa Manepa, Opkectpa  QOrchestra and the Southbank Sinfonia chamber orchestra.

Bpurrrena-Tlnpca  kameporo opkectpa Southbank Sinfonia.  Recent highlights include semi-staged productions of Puccini’s Il tabarro and Rach-
Cpem caMbIx APKVX HEJABHUX BBICTYIUIeHIiA Melos Sinfonia  maninov’s Aleko, the UK premiere of Myaskovsky Symphony No. 27 and perfor-
MO)KHO BBIIETMTb OPUTAHCKYIO IpeMbepy 27-i cumpoHmi  mances of the Panufnik Cello Concerto and Sur le méme accord by Dutilleux.

H. MsickoBckoro, ncrionHenve onep «Aneko» C. PaxmanuHOBa  The orchestra has toured to St. Petersburg three times before, giving the Russian
v «[Inau Jhx. [lyaman, Kornepra i suonordermt A. [la-  premieres of a number of important 20th century works, including Walton’s Fa-
HyQryKa vt Sur le méme accord A. Jliotwiié. Tpexkparsoe o-  cgde, Maxwell Davies' Eight Songs for a Mad King, Savitiri by Gustav Holst and
cemmierme opkecrpom Cankr-TlerepOypra mopapunio pycckoit — Ligeti’s Aventures & Nouvelles Aventures.

ay/pITOpyi NPEMLEPHbIC VICIIONTHEHNA MHOIVIX SHAMUTENBHBIX  Qver the last three years, the orchestra has commissioned twelve new works from

npouspeniermii XX Beka, cpemy kotopeix «Casurpu» I Xom-  some of the most exciting up-and-coming composers of today.
cra, Fagade Y. Yorrrona, «BoceMp IieceH st 6e3yMHOTO KOpo-

ns» M. [lsBuca, «[Ipuxmodenns» u «HoBble NpUKTIOUEHN»
1. JIureT. 3a nocrnenHye Tpyi rofa opkectp Melos Sinfonia 6bu1
TIePBBIM MCTIONIHUTENIEM JBEHAILIATV HOBBIX COUVHEHMIT Bbfja-
JOLITXCA KOMITO3MTOPOB COBPEMEHHOCTIL.
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» Omusep 3SEOOMAH
RUpYDKep

Havan saHmMarbcst [MpyoKpoBaHueM B 16 jieT. BpimyckHMk
Kopornesckoit axafemmyt Mysbiku (Aurmr). Ioceman Kype
VICTOPVY U PYCCKOTO sA3bIKa B JlapeMckoM yHuBepcurete (AH-
oowst). Craxuposaicst B Caskr-ITetep6Oyprckort KOHcepBaro-
pvu B Kiacce mpoceccopa A. V1. Tlormmuyka (2013-2014). Yya-
CTBOBAJI B MacTep-K/Iaccax B MysbIKa/bHOM LieHTpe ToHIIBya
(CIIA), a Taxoxe Axagemmnt opkectpa «/IoHmOHCKast cnmMdo-
HMeTTa» 1ofi pyKoBoacTBoM IIbepa-Anppe Banmapa. IIpencro-
stimert oceHpto O. 3eddMaH — OIVH U3 YYaCTHIKOB BCEMIPHO
U3BeCTHBIX MacTep-ktaccoB JI. 3yHmana. Camblil MOJIOZOI
HOMJHAHT Ha HPEMIUI0 MOJIOfBIX AUPIDKepoB Néstle-Salzburg
(2015). B2010 - O. 3ecpdpman ocxosan aHcam6mb Melos Sinfonia,
B HACTOsI11Iee BpeMsI SIB/IAETCS €r0 XyHIOXKeCTBEHHBIM PYKOBOM-
TesieM. AHCaMOIb ObUT Ha3BaH aHIIMIICKOJ TIPeccoil «OymyIym
OPUTAHCKOI K/TACCHHYeCKOl My3bIKi» (KypHas1 Broadway Baby),
VI C TeXTIOp BBICTYIIAeT C KOHLIepTaMy II0 Beelt Benvikobpurary,
Hey3MeHHO HOTy4ast ofobpenye pecchl. IIpencrosimit ce3oH
BK/IIOYAET [eTepOyprcKyro mpembepy orepsl [l Bermpramima
«HarmicaHo Ha Koyke», KoTopasi Taroke 6yziet ucrionteHa B Kam-
6prmie u JlonaoHe B pamkax skcrosuiym «Orepa: Crpacts,
Bractb 1 ITommxa» B cotpyarirdectse ¢ Koponesckoit orepoit
1 Myseem Brikropyn u Assbepra B JIOHIOHe.

O. 3eddpman padoras c Hemeryrm crnvidpOHIHEeCKIM OpKeCTpoM
bepmiHa, accuctmpys TakyM aypyokepam Kak 3. Tapmsep, [T, 3vH-
MaH, M. XoHeKk, Taroke capy M. Onpepy B Xamre (Iepmarnes). Co-
Tpyarygan ¢ HoBbM SINOHCKMM CHM(OHIHMECKVIM OpKeCTpOM
(o npurnamenyio J. Xapmyixra), JTroxcemOyprexkim ¢urapmo-
HIYECKVIM OPKeCTPOM 1 ¢ B. TeprueBbiM B Hporjecce IOATOTOB-
ki1 «DanTactideckoit cumborym» 1T Bepmosa. Jlerom 2017 &
cocrosuica fiebroT aupypKepa ¢ HaryonambHbM opkectpom Ka-
mrrorsA Tyrmyset u B OniepHoM Tearpe West Green, Tie [MpioKep
vcniormHn «[ Toxymenvie n3 Ceparts» B. A. Mouapra.

» Oliver ZEFFMAN
conductor

Oliver Zeffman started his conducting career
at 16. He is a graduate of the Royal Academy
of Music (Great Britain). Oliver studied his-
tory and Russian language at Durham Uni-
versity (Great Britain). He also spent a year
at the Saint Petersburg State Conservatory
under the direction of Alexander Polishchuk.
As well as taking part in master classes at the
Tanglewood Music Centre and with the Lon-
don Sinfonietta under Pierre-André Valade,
he will be one of David Zinman’s chosen stu-
dents for his world renowned master classes
this autumn. Oliver was the youngest of the
nominees for the Néstle-Salzburg Young
Conductor’s Award in 2015.

In 2010 Oliver founded the Melos Sinfonia, an orchestra of young professionals,
where he continues as Artistic Director. Described by Broadway Baby as “the future
of British classical music’, the orchestra has been performing all over Great Britain
and is regularly praised in the media. In the upcoming season they play George
Benjamin’s opera Written on Skin, the performances will be held in Cambridge and
in London where it will feature in a series of events in collaboration with the V&A
and the Royal Opera House as part of their Opera: Passion, Power and Politics ex-
hibition.

Oliver has worked with the Deutsches Symphonie-Orchester Berlin, assisting con-
ductors such as Edward Gardner, David Zinman and Manfred Honeck, and has
also assisted Sir Mark Elder at the Hallé. At the request of Daniel Harding not long
ago he took a number of rehearsals for the New Japan Philharmonic, and more
recently he prepared the Luxembourg Philharmonic Orchestra for concerts with
Valery Gergiev with a programme including Berlioz Symphonie Fantastique. In
summer 2017 Oliver made his debuts with the Orchestre National du Capitole de
Toulouse, and at West Green House Opera conducting Mozart’s Die Entfiihrung
aus dem Serail.

» Jlopen ®PATAH
COIIPaHO

Craxnposanacs B Kosenr-Tappene (JIoH0H) B paMKax Impo-
rpaMMBblI /11 Monofibix apTucToB [Ix. ITapkepa. CorpynHu-
yaer ¢ Koponesckum onepubiM Tearpom Kosenr-I'apzen,
OnepnbiM TeaTpoM Xomnaup [Tapk B JIoHmOHe, YambcKoit
HALMOHANbHOM omepoil  (Benmkobpuranusy), paboraer
¢ Takumu gupiokepamy, Kak C. Opamo, . Xumn, H. Jlyn-
30T, [. Hosena, cap M. Onpep u ap. Ilpuanmaer yyactue
B decrusaisix B Bepooe, Opera Holland Park, BBC Proms.
B penepryap nesuipl BxopAT maptun Pokcasl («Koporb
Porep» K. IllnmaHOBCKOr0), [JJOHHDBI D/IbBUPSL, JIOHHBI AHHBI
(«Hon Kyan» B. A. Mouapra), Buonerts! («TpaBuata» k.
Bepmu), Ockapa («Ban-mackapamy» . Bepmn), Cecrpsi XKe-
HoBeBbI («Cectpa Amxemuka» JDx. Ilyaumnn), YKanertst
(«JTro6oBHbI HarmToK» I. Jonuuertn), Jim («Joub u30-
6perarens ¢eiiepBepkos» [I. Bproca), Bormmupsr (Tetpano-
rus P. Baruepa), Mroserts! («boremar [Ix. I[Tyqunnn) u ap.
B srom cesone JI. @aran corpyguuyaer ¢ A. Ilanmano na
cuede HanyonanbHon akagemun Cearon e (Pum),
¢ Cumdonnyecknm opkecrpom NHK (Tokno) nop pykosoz-
creoM I1. fIpeu, HanmonanbubiM opkecTpoM JInoHa nog py-
koBogpcTBoM JI. CriaTKiHa, MOJIOZI&XHBIM OpkecTpoM Melos
Sinfonia nog pyxosopcroM O. 3edpdmana.

» Lauren FAGAN
soprano

Lauren recently graduated from Covent
Garden’s prestigious Jette Parker Young Art-
ist Programme (London).

Lauren has had the privilege of working
at Covent Garden, Opera Holland Park in
London, and Welsh National Opera, with
such esteemed conductors as Sakari Oramo,
David Hill, Nicola Luisotti, Gianandrea
Noseda, Sir Mark Elder, and others. Festival
highlights have included the Verbier Festi-
val, the Opera Holland Park Festival, and
the BBC Proms.

She sings Roxana in Szymanowski’s Krol Rog-
er, Donna Elvira (Don Giovanni, Mozart),
Verdi’s heroine Violetta (La Traviata, Verdi), Oscar (Un Ballo in Maschera, Verdi),
Sister Genovieffa in Puccini’s Suor Angelica, Giannetta (LElisir dAmore by Gaeta-
no Donizetti), Lila (The Firework-Maker’s Daughter by David Bruce), Woglinde in
Der Ring des Nibelungen (Wagner), and Musetta in Puccini’s La Bohéme.

This season Lauren is working with Antonio Pappano at the National Acad-
emy of Saint Cecilia (Rome), the NHK Symphony Orchestra (Tokyo) with Paavo
Jarvi, the Orchestre National de Lyon under Leonard Slatkin, and with the Melos
Sinfonia conducted by Oliver Zeffman.
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HE B OHCEPATO 1 YYACTHUKHN ®ECTUBAJIA » BEJIMKOBPUTAHUA

» beran TAHI'®OP]I » Bethan LANGFORD
MEII0-COMPAHO mezzo soprano

Oxonunta Illkomy mysbiku u Terpa [inpxomn (Jlonnon, Be-  Bethan is a recent graduate of the Guildhall
ymuKkobpurtanns). Crunenauar ¢ounoB umenn I.-VI. Bort  School of Music and Drama in London. She
(w1t MysbIKaHTOB ¢ HapyureHnsMu 3pernsi) u Concordia, was the winner of the Concordia Foundation
o6napmaresnn npemun C. JIourduz, B. IlTa6o n IT. Xambypre-  Founders’ Prize, the recipient of the Susan
pa. AABnsanace apuctkoit Samling vt Les Azuriales. Longfield prize, Paul Hamburger lieder prize
B penepryap neBuuis Bxopat maprtuu Jopabemwst («Tak mo-  and the Violette Szabo award, as well as be-
crymator Bce» B. A. Mouapra), Jlykperpm («I[lopyranme Jly-  ing a Samling Artist and Les Azuriales Young
kpery» B. bpurrena), Cuporsl-naopsHku («Kasamep posbl»  Artist. She is a proud recipient of the Elizabeth
P. IlItpayca), Honen («Ansbept Xeppunr» b. Bpurrena) map.  Eagle-Bott Award for visually impaired musi-
Cotpynunyana ¢ opkecrpamu Ciudad de Granada (Vicma-  cians.

Hus), Cumdonndecknm opkecrpoM Iepren (Benmuko6bpu-  Her credits include Dorabella (Cosi fan tutte),
TaHs1), C TAKUMM My3bIKaHTamu Kak b. @opcbepr, JI. Bép-  Lucretia (The Rape of Lucretia), as well as the
mxec, V1. BepHcaity, Noble Orphan in Der Rosenkavalier, Nancy
YuacrBoBasa B pectusanix B Onuoopo, Tagemn, Yenrueme  (Albert Herring), and others.

(Anrms), Bep6be (IlIBeitapus), B pectuBansix BBC Proms,  Concert engagements have included the Messiah with Orquesta Ciudad de Grana-
Oxford Lieder Festival, New Paths Festival, Itaitun6oprckom  da, Hansel (Hdnsel und Gretel) with the Guernsey Symphony Orchestra in com-
orepHoM (pectuBase (AHIII). pany with Bengt Forsberg, Libby Burgess, and Iain Burnside.

Pabotaet coBmectHO ¢ Bury Court Opera, Mid-Wales Opera, ~ She has participated in the Aldeburgh Festival, The Tudeley Festival, Cheltenham
HanumoHasbHOI orepHoit cryaueit, XopobiM obiiectBom — Music Festival, Verbier Festival, BBC Proms, Oxford Lieder Festival, New Paths
Ampopra (Benmkobputanus). BeicTymanma B Takmx koH-  Festival, and Glyndebourne Festival.

LIePTHBIX 3a/1aX, KaK Yurmop-Xomn, Tearp Bap6ukan, - Bethan works with Bury Court Opera, Mid-Wales Opera, National Opera Studio,
xor1, Cenr-Maprus-us-3e-Punpc (Jlonpon). Vicnonuenne — and the Ashford Choral Society. A keen recitalist, Bethan has already performed at
necer llyb6epra b. Jlanrdopyn HemaBHO TpaHCIMpoBanoch —many leading concert venues, such as the Wigmore Hall, the Barbican, the Guild-
Ha BBC Radio 3. hall, and St Martin-in-the-Fields. Her presentation of various Schubert lieder has
B mpepcrosimem TypHe coBMeCTHO ¢ opkectpoM Melos  recently been broadcast for BBC Radio 3.

Sinfonia b. Jlaur¢opp ncnonant maptuio Mapn / Axrena  This summer Bethan makes her debut as Second Angel/Marie in George Benja-

B orepe «HammcaHo Ha Koxe». mins Written on Skin with the Melos Sinfonia.
» Ilarpux TEPPU » Patrick TERRY
KOHTpaTe€HOP countertenor

Oxonunrn B 2014 r. 6akamaBpyar YHuBepcutera Munue- Born and raised in Janesville, Wisconsin, Pat-
corel (CIIIA) o xmaccy mpodeccopa A. 3abama. C 2016 . rick earned his Bachelor of Music degree from
npopokaer obydeHre B Koponesckoit akafemuu Mmyspiku  the University of Minnesota, Twin Cities in
(JToupoH, Bermkobpuranms) B knaccax M. Yanca u J1. 3a3- 2014 where he studied with Adriana Zabala. In
30. Crunenauar ¢ounos XK. Beitkep, [x. [I. Anama, aTaioke  the autumn of 2016 he began the Royal Acad-
YYaCTHMK IIPOrpaMMBbl IIOMOIIM My3bIKaHTaM Bermkobpu- — emy Opera course in London, where he studies
taxuu Sybil Tutton Award. with Michael Chance and Lawrence Zazzo. Pat-
I1. Teppu — obnanarens Harpag Maureen Lehane Vocal Award  rick is supported generously by the Josephine
(2014), Richard Lewis/Jean Shanks Award (2017). Jlaypear  Baker Trust and the John ] Adam’s Scholarship,
IT npemun BokambHoro Koukypca Joan Chissell Schumann  and he is a grateful recipient of the Help Musi-
Lieder (2015), obnaparens mpusa Love day Song Konkyp-  cians UK Sybil Tutton Award.

ca M. Karmun ®eppuep. I1. Teppu nen B xope Oneproro  Patrick holds the Maureen Lehane Vocal Award
tearpa Munnecots! (CIIIA) B pembepHbIX mmoKaszax onep (2014) and the Richard Lewis/Jean Shanks
«Comuenne» JI. Kyomo n «Tuxas nous» K. Ilytca, a Takke Award (2017). He was placed second in the
ucnonHm naptuu ansra B Gloria A. Busaneay u Marangm- 2015 Joan Chissell Schumann Lieder Competition and was awarded the Loveday Song
kare V1. C. baxa COBMECTHO ¢ OpaTopyabHbIM obmiecTBoM  Prize in the 2017 Kathleen Ferrier Competition.

MuHHeCOTSL. Patrick sang in the chorus of the Minnesota Opera world premieres of Cuomo’s Doubt
B penepryap nesua Bxopst naptun O6epoHa («Con Bietioro — and Puts’s Silent Night. His concert work includes singing alto solo in the Vivaldi Gloria
Houb» B. BputteHa), Orrona («Koponauws ITommen» K. Mon-  and Bach Magnificat with the Minnesota Oratorio Society.

teBepay), Pymwkepo («Anbipaa» I. @. Tenpens). Corpyman-  His operatic engagements include singing Oberon in Chicago Summer Opera’s produc-
vaer ¢ Chicago Summer Opera (CIIA), Chautauqua Opera  tion of A Midsummer Night’s Dream, Ottone in Lincoronazione di Poppea and Ruggiero
Company (CILIA), Merry Opera Company, Koponesckoii aka-  in Alcina. Patrick sings with the Chicago Summer Opera (USA), Chautauqua Opera
memueit Mysbiku (BemvikoOpuranust). B npencrosimem Typre  Company (USA), the Merry Opera Company, and the Royal Academy Opera (United
COBMECTHO ¢ opkectpoM Melos Sinfonia I1. Teppu ucniomanr  Kingdom). Upcoming engagements include touring with Melos Sinfonia as The Boy /
naptio OHommm / AHrena B onepe «HarmicaHo Ha KOXe». Angel 1 in the opera Written on Skin.
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OTE/Ib « AMBACCA/TOP» - BUSHTHAM KAPTOYEKA
CAHKT-IIETEPBEYPT'A!

Ero nv#a sufpano He ciyualino, B HeM 3aN0KeHa MUCCHA OTRTA — OBITh NOCTOM
HOKOHHO PYCCKOTO TOCTRIPHEMCTEA W Ky IBTYPHBIX TPaauiuil ropoa.

CTORT OTMETHTS, YT « AMGaccaiop» ABIAETCH IAOIAIKOH, Ha KOTOpOH
OPOXOAT SHATHMELE JIULA TOpoga MeponpuaTaa. Ha npoTaKe N MEOTHY JeT
OTCE PEATH3VET KYILTYPHLIH mpoekT « B rocrax v « AmBaccagopas»,
HANPABRICHHEL HA PASBHTHE OHIHCC- KOHTAKTOR, AKTHBHIALMID AC/0B0T0 |
l'}"MHHH'J:'H.PHUl‘[} L‘(J'rp}';LHH'-IL’L‘THH. 3a BREM CYINECTBOBRHHEH ITPOEKTd B HEM
MPHEATH YHACTHE TPEICTABATENH KVARTYPHEIX H IEI0BEX KpyTros Poccnn,
Aprenrunsl, Karas, Hleeiinapnn, dunnanmuy, Scronmm, JinTes, Hloasmm 1 qp.

« Pacnionosed B HCTOPHYLCKOM HEHTPE ropojia

» 251 HOMEp Paz/IHIHBIX KATeropHil

« [anopamusiil pectopas H BEPTONETHAA IUIOMANKA
« Kondepenn-zans or 15 40 250 YeI0BEK

« SPA-nenTp ¢ Gacceifmon

» 11 MuHYT 40 Mapunsckoro Tearpa

Procan, 1godsi®, Caner-Tlerepipr, 5-7, Bimsky-Korsakovay., TenfTel: w7 (812 2g1-B8-44 infn@E@ambassndor- hotelr
wp. Papeckons- Eopeazan, i, 57 St Petershurg, o068, Russia Pk Foa,o #7 (1) gye-93-04 www.ambassulor-holel
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5t.Petersburg

SINCK 2009

THE AMBASSADOR HOTEL IS A CALLING CARD
OF SAINT PETERSBURG.

Its name was chosen for a good reason, as it bears the hotel's mission, whichisto . The hotel is situated in the city’s historic center
be an ambassador of original Russian hospitality and the city's cultural traditions.

. 251 rooms of various categories
It is worth noting that Ambassador also provides a place for events significant to
the city. For many yvears, the hotel has implemented the Welcome to Ambassador . A panoramic restaurant and a helicopter pad
cultural project aimed at expanding business relations and promotion of business

and humanitarian collaboration. Since the project was launched, it has seen . Conference halls for 15 to 250 persons
participation of cultural and business communities’ representatives from Russia,

Argentina, China, Switzerland, Finland, Estonia, Lithuania, Poland and other . 8PA Centre with a swimming pool
countries.

- 11 minutes from the Mariinsky Theatre

Poccweg, 190068, Caner-Tlerepdypr, 57, Rimsky-Korsakovay., TemfTel: 7 (812) 331-8B8-44 infodE ambassador-hotel.m
mp. Prscrero-Kopeaskona, [, 57 St.Petershurg, wgoois, Rossia e Fae: +7 (B12) g31-93-09 www. amhassador-hotelm
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» Hux IIPUTYAP
TEHOP

O6yuacs B xacce P. Cmarita B MexxayHapoIHOI OLepHOi
mkone npu KoponmesckoM kosvemue Mysbiku (JIOHAOH).
SBnsncs crunenpmarom mpemuu D. k. [lwumara, 06-
nafatendb Harpapbl Tearpa Cannepc Yamic umenn Xmibbl
Bpexker. B 2013 . ygocroen npemun Baxockoro o6rmectsa
nesLioB B JIOH/IOHe, B HACTosAIee BpeMsA ABIACTCA apTHU-
croM Samling. COTpyIHMYAET C TAKMMM My3bIKaHTaMM KaK
cap [I. O. Tapauep, B. Keit, 9. Xurrunborrom, C. Kimbepn,
C. Xancy, I1. MaxKpy, [1. barr, P. ITnmos, [I. Xarig, I Ma-
toioMeH, I. bukket, C. JIaitTon; ¢ opkectpom «®Pumapmo-
Hus», OpkectpoM Beka IIpocsewenns (Jlonpon), Kamep-
HbIM OpKecTpoM T. Cent-Ilorn, KomnexruBoM Instruments of
Time and Truth (Oxcdopn), xopamu nMern MoHTeBepu
(Tambypr), Koponesckoro xomremka (Kambpmmx), Mep-
ToH-Ko/utemka (Oxcdopn).

ITpunuman yyactue B ectusamsix Three Choirs Festival,
Opera Holland Park, Oxford Lieder Festival, bectnBane cra-
puHHOI My3bIKK B Bpaittore (BennkoOpuranus).
Corpynnnyaer ¢ Koponesckoit onepoit Kosent-Iapre,
English Touring Opera, Classical Opera Company, Opera
North, British Youth Opera, Early Opera Company.

» Nick PRITCHARD
tenor

Born in West Sussex, Nick Pritchard studied
with Russell Smythe at the Royal College of
Music International Opera School (RCMIOS)
where he was the recipient of the Eric Joseph
Shilling Prize. He was awarded the London
Bach Society Singers Prize in 2013 and is
currently a Samling Artist.

Nick has worked with Sir John Eliot Gardiner,
Brian Kay, Edward Higginbottom, Stephen
Cleobury, Simon Halsey, Paul McCreesh,
John Butt, Raphael Pichon, Daniel Hyde,
Gary Matthewman and Stephen Layton.
He has collaborated with the Philharmonia
Orchestra, the Orchestra of the Age of
Enlightenment, the Saint Paul Chamber Orchestra, Instruments of Time and Truth,
Monteverdi Choir, the Choir of King’s College, and the Choir of Merton College.
He has sung at the Three Choirs Festival, Opera Holland Park, Oxford Lieder
Festival, and Brighton Early Music Festival (Great Britain).

Nick enjoys working with The Royal Opera House in Covent Garden, English Touring
Opera, Classical Opera Company, Opera North, British Youth Opera, and the Early
Opera Company.

» Pocc PAMI'OBMH
O6apuToH

Oxonunn  YamsepcnteT DpyHens, KopormeBckyro akapemio
MysbIkut B JIonpione no xraccam I Xaprpussa u Dk, Ilamma,
COBEpILEHCTBOBA/T BOKA/IbHOE MacTepcrBo B HarmoHambHol
onepHoit crypym B Jlonpone. Obnaparens crumeHmun Samling
2014 r, Harpagpl T. Xammonma u HanyosanpHOI onepHON
crymm. Homunant npemmmt Whats On Stage Breakthrough
Award n International Opera Awards B Kateropyy MOTIOLbIX ap-
TcTOB (2015). BBICTYIIaN HA MHOIMX KOHLIEPTHBIX NOIMyMaX,
Takyx Kak Kapnern-xomwn n Uukaro Cumbonn-xomn (CIIA),
Burmop-xomt (Bermko6puranst), Holywell Music Room (tipu
My3bIKa/IbHOM  (haxyrbsreTe  OKCOPHCKOro yHMBEpCUTeTa),
B LiepkBsax Ce. Mapryna n Kpaitcr-Uepu-Crmmrandwrnc B JIon-
more. B 2013 r. ucriomsmn naptiio Onervna («EBrennit OHe-
s> I1. HaiikoBckoro) Ha o. Vickest u B ©. Aurbsipn (Vramms),
mapriio Apacca («Cupoit, apb Iepcun» I. ®. Tenpens) — Ha
MexaynapogHoM dectyBare vM. Tenpena B [éTtunrene (Tep-
MaHs1), compoBat B «PexBreme» B. A. Mouapra ¢ opkectpom
Hamyonanbaoro pagyo Pymbmvm u B «Pexsueme» V. Bpamca
¢ Bayymiickum xopom (Jlonnon). Ha ABcTpuiickoM KymbsTyp-
HoM (opyMe HcTIonHWT LK1 rieceH I Borbda Ha crxm 3. Mé-
puke. B 2014 r. ygacrsoBai B ectyBayzix B Orbopo (AHrms)
u Snyu6ypre (Ilommanays), The Cren [aBHYIO IAPTHIO B Olle-
pe «Oysu Yunrpeis» b. Bpurrena. Ha dectusaie B Bepbpe
(IIsetirapyst) vicnonsmt maptiio Berbkope («/Ir060BHBI! Ha-
mtok» . ormuertn). Hebrot Ha crieHe KoponeBckoit omepbl
(JTorpown) cocrosuicst B porm Mute6a («Topona corm» 3. [hxa-
6pn). CoTpyaHIdaI ¢ AHIIMCKO TaCTPO/IMPYIOLLE! OIIepoli,
Bupmumremckoit onepoii, onepoit Amke-Hant, Vispanibckont
OIIepOit, OTIEPHBIM TeaTpoM Xo/mtaHz-TiapK B JlonnoHe u ¢ Cum-
¢oHgeckM opkecTpom bupmuHrema.

» Ross RAMGOBIN
baritone

Nominated for a What’s On Stage Break-
through Award and at the 2015 Interna-
tional Opera Awards in the Young Artist
Category, Ross Ramgobin read English and
Modern Drama Studies at Brunel Univer-
sity, London, furthering his studies at the
Royal Academy of Music (with Glenville
Hargreaves and Jonathan Papp), where he
won the Tom Hammond Prize, and the Na-
tional Opera Studio. He is a 2014 Samling
Scholar.

He has performed at venues including
Carnegie Hall and the Chicago Symphony
Hall (USA), Wigmore Hall (United King-
dom), Holywell Music Room (at Oxford University Faculty of Music), St. Mar-
tin-in-the-Fields and Christ Church Spitalfields (London).

2013 engagements included Onegin (Eugene Onegin by Tchaikovsky) in Ischia
and Anghiari, Italy, Arasse (Siroes, King of Persia by Handel) for the Géttin-
gen International Handel Festival, Mozart’s Requiem with the National Radio
Orchestra of Romania, Brahms Requiem with London Welsh Chorale and
Wolf’s Morike songs at the Austrian Cultural Forum. His engagements have in-
cluded the title role in Owen Wingrave at the Aldeburgh and Edinburgh Festivals
in 2014. He sang Belcore at Gaetano Donizetti’s L'Elisir dAmore at the Verbier
Festival (Switzerland). He made his Royal Opera debut as Miteb (Cities of Salt,
Zaid Jabri).

He has collaborated with English Touring Opera, Angers Nantes Opera, Birming-
ham Opera Company, Israeli Opera, Opera Holland Park and the City of Birming-
ham Symphony Orchestra.




(DECH/IBA)Ib

HEJIFJI}I KOH@.PBAIOPVDI

XIS

» Koncepsatopusa nmenn Isapucro Pemnrye
Hanb A6ako, Bepona, tanus

KonceppaTtopus, moayunBiias Ha3BaHMe B YeCTh BHIJAONIETOCA
KOMIIO3UTOpa 31oxu 6apokko IBapucro Demmye damp Abako, —
MEXIyHapOJHOe BbICIIee 00pasoBaTe/IbHOE YIPEXKIEHNUe, [IaBHas
1[e7lb KOTOPOTO — TOAAEPKMBATh U B3palMBaTh TamaHTHL Ilomumo
BBINIOJTHEHNMA OCHOBHON Muccuy, KoHcepBaropus yrenseT BHMMA-
HIe KOHI[ePTHOI U MCCIIEIOBATENbCKOM IeATeTbHOCTI.

Vcropus Koncepatopum mern OBapricro Pemrde [lamb A6ako Hada-
nach B 1878 r, ¢ ocHoBanu:A B Bepone I1Iko7bl MTpbl Ha CTPYHHbIX MHCTPY-
MeHTax. B nocnenyromee cronetye I1Ikoma 0ObeIMHIIACH C elile oM
00pasoBaTe/bHBIX yIpexaeHnit. B coBpemenHoM Bupe KoHcepBatoprut
cymectByeT ¢ 1990 . C 1999 . 31ech pabotaet Jlaboparopyisi My/IbTiMe-
miisbIX TexHonoruit. C 2003 r. KoHcepBaTopys y4acTBYeT B €BPOIENCKON
IporpaMMe aKaJieMIIecKoro ooMeHa Erasimus 1 B LieJIOM SIBJIIETCS OFHOM
U3 CaMbIX aKTVBHBIX YYaCTHUIL] MEXTyHAPOTHBIX IIPOrPaMM CPEy BbIC-
IIVIX IIKO My3bIky VTamm. Taroke ¢ 2012 1. 3ech BHepeHa MporpaMma
TIO COTIEICTBIIO TPYAOYCTPOJCTBY BbIycKHIKOB AlmaLaurea. C2016 roa
KoHcepsatopueit pykosogut [IxxoBanHu Opuro.

Cpenyt M3BECTHBIX MMPOBOMY MY3BIKaIbBHOMY COOOIIECTBY BbI-
myckHnKoB KoncepBaropun — ITaomo bawyanemta, Maypo Ckanmyam,
onepHas nesuila Okcana JIasapesa.

YYACTHUKHN ®ECTUBAIA » MWTAINUA

» Evaristo Felice DallAbaco Conservatory
of Verona, Italy

The Conservatory of Verona was named after the great baroque
composer Evaristo Felice DallAbaco. It is a significant international
school, the main goal of which is to support and nurture talented
individuals. In addition to its main purpose, the Conservatory also
devotes a lot of its resources to concert performances and research.

The history of Evaristo Felice DallAbaco Conservatory goes back
to the foundation of the Verona Music School for Stringed Instru-
ments in 1878. Over the course of the next hundred years the school
merged with several other musical institutions. The Conservatory in
its current form has existed since 1990. In 1999 it opened a Labora-
tory for Multimedia Technology. In 2003 the Conservatory became
part of the Erasmus student exchange programme, and to this day
it is one of the most active Italian music schools involved in inter-
national exchange programmes. In 2012 it joined the AlmaLaurea
programme to help provide job opportunities to graduates. In 2016
Giovanny Frigo became head of the Conservatory.

Paolo Baccianella, Mauro Scappini and opera singer Oksana Laza-
reva are just a few of the famous graduates of this Conservatory.

» Mapuemno TATTU
drneiita, TpaBepcdneiira

B 1991-1998 rr. 06y4ascs y BeRyIero CrenyaniucTa 1o CTapMHHbIM
¢reitram npogeccopa b. Kéitkena B KoposneBckoit kKoHCepBaTopun
Taaru (Hupepnaupgsr).

C 1990 1. B KayecTBe COMNUCTA, KAMEPHOTO U OPKECTPOBOTO MY3bIKaH-
Ta aKTMBHO KOHIepTMpyeT mo Bceit EBpone, CeBepHoli AMepuke,
Kanape, Mexcuxke, SInonnn, Asctpanuu u bnxaem Bocroke. B Ha-
crosiiee BpeMs (IEHTUCT SAB/IAETCA yIaCTHUKOM aHcaMmbreit Europa
Galante, Accademia Bizantina, Zefiro, Attaignant Consort, a Takxe
urpaet B Ensemble Aurora, ocHoBaHHOM ero 6patom . larTu.

M. TaTTi coTpygHMYAs C TAKMMM IPOCTABIEHHBIMY KOJUIEKTMBAMI,
CIeNANM3UPYIOUIMMICA Ha CTAPMHHOM pelepryape, Kak Le Concert
de Nations, Amsterdam Baroque Orchestra, Cantus Colln, Armonico
Tributo Austria, Cappella Augustina, Concerto Kéln, Il Complesso
Barocco, Piccolo Concerto Wien, Cappella della Pieta de’ Turchini.

C 1998 1. M. Tartu npenopaér Ha PecTuBaze CTAPUHOI MY3bIKM
B YpbuHo (VMramus), Taroke ABIAETCA XYROXKeCTBEHHBIM PYKOBOJY-
TermeM QecTuBaIs.

ITpenonaBaTenbcKas ieATENbHOCTb MY3bIKaHTa MO K/IACCY TpaBepc-
(el THI OXBaTBIBAET CAEAYIOIIMe BhICIIMe MKOMbL: B 2002-2010 rr.
Koncepsaropus Buuenust (Mrammst), napamiensao B 2003-2013 rr.
Civica Scuola di Musica (Munan, Vranus), 8 2009-2014 rr. — Bbic-
Imas IIKOJa MY3bIkM 1 Tearpa umeHu O. MenpuenbcoHa-bapronban
(Jleitnumr, Tepmanus). C 2010 roga M. Tartu sBisiercs npodecco-
pom Koncepsaropun Bepoust (Mranmsi), c 2014 roga — npodeccopom
YuuBepcurera Mozarteum (3anbubypr, ABCTpus).

DrertticToM 3amucaHo 6oree 50 KOMIAKT-AMCKOB Y BEAYIINX 3BY-
Ko3amuchIBaoIux KoMmuanuit Harmonia Mundi, Decca, Sony, Opus
111-Naive u fpyrux.

Wrpaet na nactpymenTax XV-XIX BeKoB.

» Marcello GATTI
baroque and classical
flute

Marcello Gatti completed his
studies on baroque and classi-
cal flute with Barthold Kuijken,
a leading specialist in period
instruments, at the Royal Con-
servatory in The Hague (NL) in
1998.

Since 1990 he has played as a so-
loist, and in chamber ensembles
and orchestras in many concerts
all over Europe, and in North
America, Canada, Mexico, Japan,
Australia, and the Middle East.
Today Marcello plays in a number ensembles, including Europa Galante,
Accademia Bizantina, Zefiro, and the Attaignant Consort, as well as En-
semble Aurora, founded by his brother Enrico Gatti.

Marcello has collaborated with Le Concert de Nations, Amsterdam
Baroque Orchestra, Cantus Colln, Armonico Tributo Austria, Cap-
pella Augustina, Concerto Koln, Il Complesso Barocco, Piccolo Con-
certo Wien, and Cappella della Pieta de’ Turchini.

Since 1998 Marcello has taught at the Urbino Musica Antica festival where
he is also the art director.

He has taught baroque flute in many schools of music internationally:
Conservatory of Vicenza (Italy) in 2002-2010, Civica Scuola di Musica
in Milan (Italy) in 2003-2013, and the Felix Mendelssohn Bartholdy
University of Music and Theatre, Leipzig (Germany) in 2009-2014.
Since 2010 he has taught at the Evaristo Felice Dall’Abaco Conservatory
in Verona, and since 2014 - in the Mozarteum (Salzburg, Austria).

He has recorded over 50 albums released by companies such as Harmonia
Mundi France, Decca, Sony, and Opus 111-Naive.

He plays on period instruments from the 15t to 19t centuries.
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» YacTHbI1 yHMBEPCUTET MY3bIKI M MICKYCCTB

(I

» The Music and Arts Private University
of the City of Vienna, Austria

Bena, ABcTpus

Beny 4acTo HasbIBaIOT My3bIKa/IbHOI CTO/ILIEN MDA, ¥ B TOPOJE [Eii-
CTBUTE/IbHO BEZIETCSA MHOTOTPaHHAsA 1 HAChIIIEHHAsA IEATENbHOCTD BO BCEX
00/acTsAX Ky/IbTypbl. 1103TOMY, COBEpIIIEHHO €CTECTBEHHO, YTO OCHOBaH-
Has B 1938 T. BeHckast koHcepBaropu (¢ miors 2005 I. 0Ha 06perta cTaTyc
YaCTHOTO YHMBEPCHUTETa) MOXKET IPEIOKNTD TIePBOKIACCHBIE YueOHbIe
IIPOrpaMMBbl Il MHCTPYMEHTA/IVCTOB, IIEBLIOB, CO/ICTOB OafeTa, apTi-
CTOB 11 TiefaroroB. IIpenoaBaeMble Kypchbl JAl0T BOSMOYKHOCTD TIOTYMUTh
BBICOYAIIIYIO KBAM(YKAIMIO IO BCeM CrielaabHOCTAM. OHM 3aK/Iafibl-
BalOT OCHOBBI CAMOCTOSATENNBHOM XYI0KECTBEHHO 1 IIEHATOTIECKON [ies-
TE/IBHOCTHA, TIPUYYAIOT K KPUTIYECKOMY U3YUeHNIO IPo6/IeM TBOPUeCTBa,
YTO MO3BO/IAET BHECTY BKJIAJ] B MCC/IENOBAHNA My3bIKA/IbHOM Ky/BTYPbI
¥ IPO6/IeM MCTIOTHUTETIBCTBA. MeCTOIONoKe e IIABHOTO Y4eOHOro KOp-
Iyca — HENOJA/eKy OT TaKMX YYPEeKIEHMIT KyIbTypbl, Kak Musikverein,
Konzerthaus, Wienner Staatsopet, Theater an der Wien — copelicTByeT mmpo-
(beccroHaIbHOMY POCTY U PaCIIVPEHIIO KPYro30pa YYaIIVXCA.

Vienna is often viewed as the world’s musical capital — but the
city is, in fact, home to an exceptionally rich spectrum of activ-
ity across all cultural fields. No wonder, then, that the Conserva-
tory of Vienna, founded in 1938 (which since June 2005 has been
a Private University) can offer world class training programmes for
instrumentalists, singers, dancers, actors and teachers. The courses
of study at this conservatory offer an opportunity to attain highly
qualified artistic or music teaching credentials. They form the ba-
sis for independent artistic and teaching activities, and through the
critical examination of artistic, didactic and academic issues con-
tribute to research and performance of the arts.

The central location of the main faculty and its geographical prox-
imity to important cultural institutions — such as the Musikverein,
the Konzerthaus, The Vienna State Opera and Theater an der Wien -
facilitate professional and academic exchange and cooperation.

» Esrenmit CUHAVICKUN
doprennano

B 1997 r. oxonunn CaskT-IleTepbyprckyio KoHcepBaTOpuio (Kmacc
M. B. Bonbd) n acnupanTypy Koponesckoit koHcepBaTopuu laarn
(Hupepnanper) B knacce npogeccopa H. Ipybepra. Jlaypear mMex-
I YHapOJHBIX KOHKYPCOB, B TOM 4ucie KoHKypca ARD B Mionxene
(1998). Bbln yROCTOEH CIIElaIbHOTO NpK3a KaK JYYLINiT KOHIIePT-
MelicTep Ha MEXJIYHapOJHBIX CKPUIIMYHBIX KOHKYpPCax Bo Bpoiyia-
Be 1 [Tosuanu (2004).

BemeT aKTMBHYI0 KOHIEPTHYIO AeATenbHOCTb. C 1996 r. ABnseT-
Cs OIHMM U3 Be[yLUIMX YYACTHUKOB «JIeTHeN aKajeMUy My3bIKI»
(MapxTob6epnopd, Iepmanns), opuiuanbHbIM KOHIIEpTMeiiCTe-
poM MexxayHapofHOIt NeTHeil akagemuu Mozarteum (3anbuoypr,
Asctpust) u MexxayHapopgHoro Koukypca um. I. Berssckoro (ITo-
3HaHb, [lonbura). C 2010 1. — mpodeccop kamepHoro kmacca Jact-
HOTO YHUBepCUTeTa MYy3bIKU U UCKycCTB (BeHa, ABcTpus) u YHu-
BepcuteTa uckyccts PompkBanr (Jccen, lepmanns).

» Evgeny SINAISKY
piano

Evgeny Sinaisky graduated from
the St. Petersburg State Conservatory
(under Professor Marina Wolf) and
finished his graduate work at the Hague
Royal Conservatory (the Netherlands)
under Professor Naum Grubert. Evg-
eny Sinaisky is the winner of many
competitions, incduding the ARD
competition in Munich (1998). He
was awarded a special prize as the best
accompanist at international competi-
tions in Wroclaw and Poznan (2004).
He maintains a busy concert sched-
ule. Since 1996 Evgeny has been one
of the leading participants of the Summer Music Academy (Marktoberdorf,
Germany), the official accompanist at the International Summer Academy
Mozarteum (Salzburg, Germany) and the Henryk Wieniawski International
Competition (Poznan, Poland). Since 2010 he has worked as a Professor of
Chamber Music at the Music and Arts Private University of the City of Vi-
enna (Austria) and at the Folkwang University of the Arts (Essen, Germany).

» Omua ITYPITIHA
KOMITO3UTOP, a/IbT

OxoHYM/Ia YHUBEPCUTET MY3BIKM U UCIOTHUTENbCKUX UCKYCCTB
(Bena, ABcTpus) mo kmaccy anbpra y B. Kioca, a Taxxe mo kimac-
cy xkomnosuuun y 3. Yp6anHepa u X. YepHoBuHa, Iie HOMTydIMIa
CTelleHb MarucTpa Mo 06euM CIenuanbHOCTAM. Takxe obydanach
y Y. Kuépuepa B bepnuHcKkoM yHUBepCUTeTe UCKYCCTB.

SBnsieTcs obmazarereM MHOTOYMCIEHHBIX HATPAJ, CPEy KOTOPBIX
ITpemusa T. Képuepa, ctunenausa MonoaexHoro opkectpa I. Ma-
nepa, ctunenausa uMmenn B. @ona, [Ipemus nmo koMnosunum uMe-
Hu A. Canbepu, TocymapcTsennas ctunenjua ot PefnepanbHOro
MUHUCTEPCTBA 0OpPa30BaHMUsA, MCKYCCTB M KYABTYPbl ABCTpUM
(2009, 2013).

B 1999-2004 rr. IO. Ilypruna — y4acTHuLa MOIOJEXHOTO OpKe-
crpa Espomneiickoro corosa u MonogexxHoro opkecrpa I. Manepa,

» Julia PURGINA
composer, viola

Born in Straubing, Germany in
1980, Austrian composer and
Violist Julia Purgina studied viola
with Wolfgang Klos and compo-
sition with Erich Urbanner and
Chaya Czernowin at the Univer-
sity of Music and Performing Arts
Vienna. She was also a student of
Ulrich Knorzer at the Berlin Uni-
versity of the Arts.

Julia holds a double master’s de-
gree in viola and composition
from the University of Music and
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B 2004-2007 rr. - CumdoHMYecKoro opkectpa BeHckoro papno.
OcHOBHaA [1eATENPHOCTb MY3bIKAHTA CBsA3aHA C MCIIONHEHUEM
coBpemeHnHoit My3piku. [O. IlypruHa IOCTOAHHO COTpyAHUYAeT
¢ BeHCKMM KaMepHBIM OPKECTPOM, KONIEKTMBOM BeHcKoll Ha-
ponHolt omepsl, ¢ ToHkIoHCTIep-opkecTpoM Hipknelr ABcTpunm
n KamepHbiM opkecTpoM Benckoit ¢pumapmonun. Ssnsercsa co-
ocHoBaTeneM Kotektua LUX, yuactHUKOM aHcaMm6isi Reconsil
U I>Ka3oBoli rpymnsl Studio Dan.

B xauecTBe COMMCTKM ANbTUCTKA UCIIONHAET COYMHEHMS TaKMUX
KOMIO3UTOpOB Kak P. ®paitsurtuep, 3. Ypbauuep, M. Hunb-
COH, a Takxe T. XallHUII, YbM KOHIIEPTHI AJIA a/IbTa MOCBSIIIECHBI
0. Ilyprunoii. Becnoit 2010 roga oHa MCHOMHMIA COOCTBEHHbIE
COYMHEHUsI B COTPYAHMYECTBE C MOCKOBCKMM aHcambieMm Studio
New Music B PaxMaHMHOBCKOM 3arie MOCKOBCKOJ KOHCEpPBATO-
pun. B kauecTBe KOMIIO3UTOpA COTPYAHMUYAET C MHOTOUMC/IEHHDI-
MU KOJUIEKTMBaMMU, cpenu Kotopbix Hugo Wolf Quartet, ancam6-
m Kontrapunkte, Reconsil, Platypus, Wiener Collage, Haydn Trio
Eisenstadt u xomnexktus tearpa Kemnrena (Tepmanns). ABnsinaco
IITaTHBIM KoMII03uTOpoM PopyMa KOMIIO3UTOPOB B MUTTep3UI-
ne (KOFOMI). B 2013-2014 rr. coTpygHnyana ¢ Benckum cum-
¢donmnyeckuM opkecTpoM. B oxTss6pe 2014 r. 61712 OZHUM U3 TPeX
KoMo3utopos ectusans Soundings Festival (Jloupon). CounHe-
Hus I0. Ilyprunoii npossyyanu B AHrnuy, Asctpun, OuHnAHgUY,
MIsenun, Opannun, Uranum, Tepmanun, bonrapum, Scronun,
CnoBakuu, Cnosenun, Poccuu, Asepbaiimxane, Kasaxcrane,
Kuprusum, Erunre, Apreatune, bpasumuu, agonesnu n I0xxoi
Kopee.

C 2016 r. 1O. ITypruHa ABnAercs npodeccopoM U JeKaHOM CTPYH-
HOTO OTfeneHus B JaCTHOM YHMBEPCUTETE MY3BIKM M MCKYCCTB
(Bena, ABcTpus).

Performing Arts Vienna. Additionally, she is interested in Philology
and started studying the German and Slovak Languages at the Vienna
University in 2011.

From 1999 to 2004 she was a member of the European Union Youth Or-
chestra and the Gustav Mahler Youth Orchestra. Julia played in the Vienna
Radio Symphony Orchestra from 2004-2007. Though her primary focus
is on the performance of modern music, she also performs frequently with
orchestras such as the Wiener Kammerorchester, the Vienna Volksoper, the
Tonkiinstler Orchestra of Lower Austria and the Wiener Kammerphilhar-
monie. She is co-founder of the ensemble LUX and a member of Ensemble
Reconsil and the jazz group Studio Dan.

She has performed Roland Freisitzer’s Viola Concerto as a soloist with
Ensemble Reconsil in Vienna, and composers such as Erich Urbanner,
Ivo Nilsson and Thomas Heinisch have written viola concertos (or dou-
ble concertos including the viola as solo instrument) which are dedi-
cated to her. In Spring 2010, Julia performed her own viola concerto and
a composition for viola and ensemble by Bruno Stobl with Studio New
Music Moscow in the Rachmaninov Hall in the Tchaikovsky Conserva-
tory. As a composer, Julia Purgina has had commissions from the Hugo
Wolf Quartet, Ensemble Kontrapunkte, Ensemble Reconsil Vienna,
Platypus Ensemble, Ensemble Wiener Collage, the Theatre in Kempten
(Germany) and the Haydn Trio Eisenstadt, among others. She has been
composer in residence at the Mittersill Composer Forum (KOFOMI).
During the 2013/2014 season she was composer in residence with the
Wiener Concert-Verein. In October 2014 she was one of three featured
composers at Soundings Festival in London. Her pieces have already
been performed in Argentina, Austria, Azerbaijan, Brazil, Bulgaria,
Egypt, England, Estonia, Finland, France, Germany, Indonesia, Italy,
Kazakhstan, Kyrgyz Republic, Russia, Slovakia, Slovenia, South Korea
and Sweden.

In September 2016 Julia Purgina was appointed Professor and Head of
Strings at MUK (Musik und Kunst Privatuniversitit der Stadt Wien).

» Bpiciias mKoma MY3BIKHI

» The Wiirzburg University of Music

Bropu6ypr, [epmanns

Crapeiiinee My3bIKalbHOe y4de6HOe 3aBefieHue lepmaHuyu,
UCTOPMA KOTOPOTO BefleT CBOE Haya/lo ¢ BOSHUKHOBEHNU:A 06Ie-
ctBa Collegium Musicum Academicum Wirceburgense, ocHOBaH-
HOTrO B 1797 I. Yke depes IATh JIeT OHO OBUIO IPe0OpasoBaHO
B AKaJleMMYeCKMiT MHCTUTYT MY3bIKM IIpM YHUBepcuTeTe Bropi-
Oypra. B 1820 r. mpu VMucTuTyTe 6112 OTKpBITa IlIKOTA BOKATIA.
VBCTUTYT CylecTBOBan MOJ BbICOYANMIIMM IIOKPOBMUTEIbCTBOM
u Hocun HasBaHue KopomeBckoro mMHCTUTYTa My3biku Bropii-
oypra. ITocne nmpeo6pasoBanus B KoponeBckyto KOHcepBaTOpUIO
mysbiku (1912), 3atem BaBapckylo rocygapcTBEHHYIO KOHCep-
BaTopuio (1921), oH OKOHYATENIbHO OOpeN CTaTyC yHUMBEpCUTETa
B 1973 1. B 2001 1., nocne cniuanus ¢ loponckoit KoHcepBaTOpuUe
Xepmana IIunbxepa, B Boicireit mkose My3bIKM OBV OTKPBITHI
HOBbIE CIELMANTbHOCTM: JIKa3, aKKOP/IEOH, a TaKXXe OTJeNeHue
HavyaJbHOTO MY3bIKalbHOTO 0OpasoBaHus. Illkona cocrout B Ac-
CoIMallMM €BPOMENICKMX KOHCEPBATOPHUIl U ABNAETCA IapTHEPOM
Cankr-IleTepOyprckoii KOHCepBAaTOPMM IO  aKafleMIYeCKOMY
obMeHy.

Germany

The oldest music school in Germany;, its history dates back to
the founding of the Collegium Musicum Academicum Wircebur-
gense in 1797. Just five years later it was transformed into the Pub-
lic Institute of Music at the Kurfiirst Julius University and later on
was renamed the Academic Music Institute. In 1820 the Institute
opened a vocal faculty. The Institute garnered the highest patron-
age and was renamed the Royal Institute of Music. It was later
renamed the Royal Conservatory (1912), the Conservatory of the
State of Bavaria (1921), and, finally, in 1973 it gained the status
of university and became known as the Wiirzburg University of
Music. In 2001, after merging with the city of Wiirzburg’s Herman
Zilcher Conservatory, the University began to offer several new
study courses, including jazz and accordion, and a department for
primary music education. The university is a member of the As-
sociation Européenne des Conservatoires, Académies de Musique
et Musikhochschulen (AEC) and is an exchange partner of the
St. Petersburg State Conservatory.
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» Vinre PO3AP
doprennano

OxoHumia Beiciryro mkomy Mysbiki U TeaTpa B CaapOprokkeHe
(Tepmanms) mo kmaccy npodeccopa B. brankenxaiiMa. fBnsercs
7laypeaToM MHOTOYMC/IEHHBIX MEXIYHapOJHBIX KOHKYPCOB, B TOM
uncie Konkypca nm. V. C. Baxa (I mpemust).

ITpoBomMT MacTep-KIacChl, YNTAET NEKIUM B PA3IMYHBIX YHUBEP-
CUTETaX M KOHCEPBATOPMAX, a TaKXKe BBICTYNAeT B KauyecTBE CO-
JVICTKY ¥ yYaCTHUIIBI KAMEPHO-MHCTPYMEHTaTbHBIX ¥ KAMepPHO-BO-
Ka/IbHbIX aHcaM67telt B EBporne, Poccuu, CIIIA, Aprentuse, FO>xHoM
Kopee n Apcrpanuu. C 2007 . cienmanyusupyeTcs Ha UCIONHEHUN
nckmoynTenbHo mysbiku V. C. baxa.

B 1992 r. BMecTe ¢ mpodeccopom B. brraHkeHXallMOM OpraHM3oBa-
7a TepBbIii MeXIyHapOoHbIl KOHKYpc muanucToB uM. V. C. baxa
B Bropub6ypre, xoropsiii panee mposopmics B CaapOpIOKKeHe.
C 1998 . — unen x10pu, ¢ 2007 I. - Xy/10>)KECTBEHHBIII PYKOBOJUTEND
u mpepicefiaTens xopyu Konkypca.

C 2001 r. M. Posap - mpodeccop 1o k1accy GopTennaHo U METOHO-
norny Beicureit mkonsl My3biku Bropr6ypra (Fepmanns).

B suBape 2012 r. mccnefoBaHye NMaHUCTKU «IIpo6meMsl 1 BO3-
MOXXHOCTH. VIcrionmHEeHMe MySBIKM I/l KTAaBUUIHBIX MHCTPYMEHTOB
WM. C. baxa Ha coBpeMeHHOM (OPTENNaHO» ObIIO OMyOIMKOBAHO
B KHUre «MacTepcTBO NMAHUCTA: OCBAaMBas ILIeHEBPBl BEIMKUX
KOMIIO3UTOPOB» (M3maTenbcTBo Scarecrow Press, CIIIA).

B macroamuit MmomeHT V1. Posap BbINyIE€HO IATh KOMIAKT-[MC-
koB ¢ npoussegenuamu V. C. Baxa, cpemu kotopbix «lomppbepr-
Bapuanum», «/IHBeHIUN» U «CuHPOHNM», «DpaHI[y3CKIe CIOUTDI»,
«®DaHTa3uA 1 Gyra 51 MUHOP».

» Inge ROSAR
piano

Inge Rosar completed her stud-
ies at Hochschule fiir Musik in
Saarbriicken, studying with Prof.
Walter Blankenheim. She has
won awards at numerous compe-
titions, including 1%t prize at the
Bach competition, Paris.

She has performed recitals of solo,
chamber music and song works in
Europe, Russia, USA, Argentina,
South Korea and Australia, and has
given master classes and held lec-
tures in Universities and Conserva-
toriums in Europe, USA, South
Korea and Australia. Since 2007 she has only performed compositions by
J. S. Bach. In 1992 together with Prof. Walter Blankenheim, Inge organised
the first J. S. Bach International Piano Competition, Wiirzburg (which for-
merly took place in Saarbriicken). Since 1998 she has been a member of the
Jury and since 2007 the Artistic Director, Administrator and Chair of the Jury.
In 2001 Inge was appointed Professor of Piano and Methodology at
the Hochschule fiir Musik in Wiirzburg, Germany.

In January 2012 her text: Problems and chance. Performing the Key-
board Works of ]. S. Bach on the Modern Piano appeared in the book
The Pianist’s Craft. Mastering the works of great composers (published
by Scarecrow Press in the USA).

Inge Rosar is currently recording Bach’s keyboard works (including the
Goldberg Variations, Inventions and Sinfonias, the French Suites, and the
Fantasia and Fugue in A minor), with five CDs already released.

» Bpicmrasg mkona MY3BIKN I T€aTpa

Tam6ypr, Tepmannsa

» The Academy of Music and Theatre
Hamburg, Germany

OpHO M3 KPYIHEIIMX MY3bIKaJIbHBIX BBICIINMX YI€OHBIX 3aBefe-
Hwit Tepmannm. [llkonma 6su1a ocHoBana B 1950 . kak Topopckas BbIc-
IIas MmKoja My3biku. OOydeHue B Bpicireii mKoie My3bIKY 1 TeaTpa
BKJIIOYAeT B cebs1 BCI0 0Opa30BaTebHYIO [TATUTPY MYy3bIKaTbHOTO VUC-
KYCCTBa — OT IIePKOBHOJI MYy3bIKM JJO [PKa3a ¥ MOII-My3bIKI IIO CIIeLy-
AJIBHOCTAM: KOMIIO3MINA, JI]/IpI/DKI/IpOBaHI/Ie, I/IHCTPyMeHTaJIbHOC HcC-
MIOTHUTENIbCTBO U BOKaJL. TeopeTuyeckoe OTfe/eHNe MIKOIbI TOTOBUT
CIIENMa/IIICTOB B 00/1aCTY MY3bIKOBEHEHsI, My3bIKa/IbBHOTO 00pa3oBa-
HIIA ¥ My3bIKaZIbHO Teparui. TeaTpambHOe OTHe/eH e TIPefoCTaBIA-
€T CTyfileHTaM 00y4eHue Ha KypcaxX JpaMbl, OIlepbl, MY3bIKa/IbHOI 11 Te-
aTpasbHOM PEXKMUCCYPHI.

The Academy of Music and Theatre is one of the largest music
institutions in Germany. It was founded in 1950 as the City Uni-
versity of Music on the grounds of the former Annemarie Marks-
Rocke and Eduard Marks private acting school. Instruction at the
Academy includes the entire educational palette of the musical arts,
from church music to jazz and pop music with majors in compo-
sition, conducting, instrumental performance, and singing. The
Academy’s music theory department prepares specialists in musi-
cology, music education, and music therapy. The theatre depart-
ment offers its students courses in drama, opera, and musical and
drama directing.

» Ilaynroc Ban sep MEPBE
ro6oii

Popunca B IOAP B cembe uMeHuTOrO onepHoro nesna. C yeTbIpéx
JIeT Havyas o6yd4aThCA UTpe Ha posie, ¢ 11 - Ha roboe. 3aBepInB
6akanaBpuaT B YHuBepcurere I0xHoit AQpuxu, MysbIKaHT Hadas
pabory B cumdonnyeckom opkectpe I0>xHOadpruKaHCKOTO pajyo.
K 23 rogam cran maypeaTtoM ABYX HPeCTIKHBIX KOHKypcoB IOAP,
YTO II03BOJIM/IO €My IPOJO/DKUTD 00yueHe B [epManuy — cHavana
yacTHBIM 06pasoM y Mandpena Knemenra n JIorapa Koxa. ITo3sxe

» Paulus van der MERWE
oboe

Paulus was born in South Africa into the family of the famous opera sing-
er, Jaco van der Merwe. At the age of four he started piano lessons and at
the age of eleven he took up the oboe. Having completed his music degree
at UNISA he was appointed oboist with the SABC Symphony Orches-
tra. Aged 23, after winning both the UNISA performer’s bursary and the
SAMRO competition, he continued his studies in Germany. He took pri-
vate lessons with the principal oboist of the Berlin Philharmonic, Lothar
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My3bIKaHT cTan crunenanarom Poupa I. ¢pon Kapas-
Ha U JIBa TrOfja COBEPIIEHCTBOBA IpodeccnoHanbHOe
MacTepcTBO B AKajemuy bepramHckoit ¢pumapMoHMUM.
B 1987 r. 6bu1 npurmamén conucrom B Cumdonmye-
ckuit opkectp [letmonbja. OZHOBPEMEHHO BBHICTY-
maj Kak ComucT u aupmxép ¢ KamepHbM opkecTpom
Tub6opa Bapru. C 1988 r. - conuct Opkecrpa NDR.
C 1990 r. - npurmaméHHbIN COMUCT baifpoiiTckoro
decTtuBanbHOrO oOpkecTpa. My3bIKaHT IPOROIDKAET
BBICTYIIATh B KaueCTBE COMNUCTA C BeAYIMMU MUPOBBI-
MM OPKECTPOBBIMM KOJJIEKTUBAMMU IIOJ] YIpaBlIeHUEM
I. Baupa, [I. bapen6oiima, ®. bpiorrena, B. Hoiimana,
K. Omenbaxa, A. Inunbepra. Hapsapy ¢ npodeccypoii
B Beicureit mkomne Myssiku u Tearpa IamOypra II. Ban
nep MepBe Belé T MHOTOYMCTIEHHbIE MACTEP-K/IACCHI 3a
py6esxom. Ero BBINIyCKHMKY 3aHMMAIOT BLICOKHE TI031-
LU B IyYHINX OPKeCTPax Mupa.

Koch, and with Manfred Clement in Munich.
He soon won a scholarship to the Herbert von
Karajan Academy of the Berlin Philharmonic
Orchestra and spent two years there perfecting
his professional skills. In 1987 he was appoint-
ed principal oboist at the Detmold Chamber
Orchestra. It was at this time that he started ap-
pearing as both soloist and conductor with the
Kammerorchester Tibor Varga. In 1988 Paulus
was appointed principal oboist with the NDR
Symphony Orchestra. Since 1990 he has also
been principal oboist of the Wagner Festival
Orchestra in Bayreuth. He regularly performs
as a soloist internationally, making appearances
with various orchestras under the baton of such
conductors as Giinter Wand, Daniel Barenbo-
im, Franz Briiggen, Vaclav Neumann, Heribert
Beissel and others. In addition to his professorial role at the Academy of Music and
Theatre (Hochschule fiir Musik und Theater Hamburg) he conducts courses and mas-
ter classes for oboe and chamber music all over Europe, Japan, USA and South Africa.
Many of the top positions in orchestras all over the world are now filled by his students.

» Anekcangp bAXJIb
K/IapHeT

Hayan saHMMaTbCs MY3bIKON B [IB€HAALIATU/IETHEM BO3-
pacTe — cHaJasa posjeM, 3aTeM KIapHeToM. B 16 neT mo-
crymun B Koncepsatoputo um. P. IllTpayca B MioHxeHe
(xmacc [I. Mapurant), OZHOBPEMEHHO 3aHMMAIICS 4acT-
HBIM 06pasoM ¢ M. [llmanren6eprom.

B 1989-1993 rT. ynocransasnca IpecTV>KHON HallMIOHA Ib-
HOJ CTUIIEH[VM; OBUI YYaCTHMKOM KBMHTETA J[YXOBBIX
MHCTPYMeHTOB 1 aHcam6na Trio danches nop pykoBof-
crBoMm K. Ko6nunrepa n K. Harens.

Bt maypeatoM KoHKypca Jugend musiziert, 41eHOM Ipe-
CTUMXHBIX €BPOIENCKIX MOIOEXHBIX OPKECTPOB.

C 1994 r. npopomkun obpasoBaHye B Boicureit mkorne
mysbiku KénpHa (mpodeccop Panbpd MaHHO), KOTOPYIO
OKOHUMT ¢ ormmuneM. ITo6ex/an B yHMBEPCUTETCKUX
KOHKypcax B 1995 u 1996 rr. B 1996-1997 rT. mpoxomun
CTaXUPOBKY B [ToplieHnx-opKecTpe.

C 1997 r. - comuct PumapMoHNYECKOro opkecTpa [am-
Oypra.

Hapsany c¢ conbHOIt JieATenbHOCTbIO A. Baxb yBne4éH
cepoit KaMepHON MY3bIKM, OCYLIECTBMI MHOTOYNC-
JIeHHbIE KOHL|EPTHbIE TYPHE U 3aIMCU KOMIIAKT-[JUCKOB
C CO37IaHHBIM IIPY €0 y4acTuu aHcambieM Sampolo.
Boicrynan ¢ Viaro Metumaxepom u CuMoHoI! SHT.

B kauecTBe comucra BBICTyIan C opkecTpamu bepnun-
ckoit 1 MionxeHckoit ¢pumapmonnii, BaBapckoro paguo,
cumbonndeckumu opkectpamu pasno WDR u NDR,
bambeprckuM cuMpOHNYECKUM OPKeCTPOM. My3bIKaHT
paboTan ¢ TaKMMM BBIFAIOLIMMIUCSA JUPIDKEPAMU Kak
I. Bapenb6oitm, 3. Mera, [I. Jleaity, K. Harano, K. ITe-
TPEHKO U [Ip.

C 2004 r. - mpodeccop Bpicieil MKOIbI My3bIKM U Tea-
tpa lam6ypra.

» Alexander BACHL
clarinet

Alexander had his first clarinet lesson at the
age of 12. At 16 he enrolled at the Richard
Strauss Conservatory (Richard-Strauss-Kon-
servatorium, under Deborah Marshall), and
simultaneously was privately tutored by Mar-
tin Spangenberg.

From 1989-1993 he was the recipient of
a prestigious national fellowship and partici-
pated in a wind quintet and wind trio under
professors Karl Kolbinger and Karsten Nagel.
He has won the Jugend musiziert award and
was a member of EG-Orchester, Gustav Mahl-
er Jugendorchester and Schleswig-Holstein
Festival Orchestra.

In 1994 he continued his education at the Cologne University of Music and Dance
(Hochschule fiir Musik und Tanz Kéln) with professor Ralph Manno, graduating
with distinction. He won awards at the Cologne University competitions in 1995
and 1996. In 1996-1997 he completed an internship at the Giirzenich Orchestra of
Cologne.

In 1997 he was appointed solo clarinet at the Hamburg Philharmonic.

Alexander is a founding member of Ensemble Sampolo. Together they have per-
formed countless concerts and recorded several albums.

He has performed solos under the baton of Ingo Metzmacher and Simone Young.
Alexander is often invited to give guest performances with renowned orchestras,
such as the Berlin and Munich Philharmonic, the Bavarian Radio Symphony Or-
chestra, WDR Symphony Orchestra, NDR Symphony Orchestra, Berlin State Op-
era, Bamberg Symphony, Bavarian State Orchestra, Munich Philharmonic and oth-
ers. He has worked with great conductors such as Daniel Barenboim, Zubin Mehta,
James Levine, Lorin Maazel, Kent Nagano, and Kirill Petrenko.

In 2004 he started teaching at the Academy of Music and Theatre (Hochschule fiir
Musik und Theater Hamburg).
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» Kpucrnan KYHEPT
daror

ITpencraBuTeIb MHHOBATMBHOI 1M BBICOKOMOTVMBYMPOBAHHOI Ile-
Afbl My3bIKaHTOB lepmanuy. OKoHYMI BhICHIyIO IIKOMTY MYS3BIKM
Bropr6ypra xak nuanuct (mpodeccop Imemcep) u ¢parorucr (npo-
¢deccop Xongep). CTyneHTOM OBbII MHOTOKPATHO OTMEYEH IpeMIU-
AMM PErMOHANIbHBIX Y MEXYHAPOINHbIX KOHKYPCOB, MMEHHBIMU
CTUIEHAUAMYU KYIbTYpHBIX (poHmos. B 2008 r. Ha Konkypce ARD
B MionxeHe nomyumna II mpemuio u IpecTVOKHBIN IIPU3 3pUTENb-
cxux cumnatuii. B 20 net mysbikanT cran comuctom lTyTraprcko-
ro cuMQoOHNYEeCKOro opkectpa, ¢ 2005 r. — comuct lambyprckoro
(UIapMOHNYECKOTO OpKecTpa ¥ MPUIIAIIEHHBIN COMUCT B OpKe-
crpax baBapckoit onepel, MionxeHckoit PumapMoHuy u opkectpa
NDR TannoBepa. Kpuctuan KyHepT — elaHHBI TOCTh Ha CIleHaX
KPYIIHBIX €BPOIECKIX MYy3bIKa/IbHBIX (pecTUBaIel B KauecTBe COo-
mucra u aHcambnucra («AHcam6nb 8» u Trio danches). Hecmorps
Ha MOJIOROCTH, B 2009 I. OH Hayas ImpernojasaTb B Bropubyprckoit
Alma Mater, a ¢ 2010 . siBnsgeTcs npodeccopoM Io Kraccy ¢parora
Beicureit mkonpl Myssiky u Tearpa [am6ypra. ITocienHue HecKomb-
KO JIeT My3BbIKaHT aKTMBHO OCBaMBA€ET VICKYCCTBO IMPIDKMPOBaHNA,
BbICTyNaA ¢ opkectpamu B lepmanuu, Kutae, crpanax BocTounoii
Espomnbl.

» Christian KUNERT
bassoon

Christian Kunert is a member of
a new generation of innovative and
passionate musicians. He graduated
from Wiirzburg University of Music
where he studied piano with Prof.
Bernd Glemser and bassoon with
Prof. Albrecht Holder. While study-
ing, he received many prizes, both
national and international, and was
awarded grants by a number of cul-
tural foundations. In 2008 he won
second prize for solo bassoon in the
ARD International Competition to-
gether with the much-esteemed Au-
dience Prize. Aged just twenty he became a member of the Stuttgart orchestra,
and since 2005 has played solo bassoon for the Hamburg Philharmonic State
Orchestra. He also plays as a soloist with the Bavarian State Opera, the Munich
Philharmonic and the NDR Elbphilharmonie Orchestra. Christian is regularly
invited to play at major European music festivals, as well as being a permanent
member of the Ensemble 8 and the “Trio danches’ in Hamburg. In 2009, de-
spite his youthful age, he was invited to return to lecture at his alma mater, the
Wiirzburg University of Music, and since 2010 he has been Professor of Bas-
soon Studies at the Academy of Music and Theatre (Hochschule fiir Musik und
Theater Hamburg). More recently Christian has taken up the baton as conduc-
tor, working with orchestras in Germany, China and Eastern Europe.

» Axapemusa mysbiku uMmenu ®epenna JIncra

bypanemr, Benrpusa

» Franz Liszt Academy of Music
Budapest, Hungary

Hreine nsBectHas kak AkafieMus Mysbiky uMeHn ®epenna Jlucra,
KoporneBckas HalmoHanbHasE BEHTePCKas aKafieMysl My3bIKHU ObLIa 0C-
HoBaHa @. JIucrom 14 Hos16ps 1875 1. B siuBape 1919 1. 6pu1a epenme-
HOBaHa B My3bIKa/IbHbIII KOMIEIK, a B 1925 I. HasBaHa B YECTb CBOETO
ocHoBaresL. 3a 142 ropia cyiiecTBOBaHMs AKaieMuii ¢ Helt ObUIV CBs3a-
HbI VIMeHa Hanbojlee BbIIAIOINXCS My3bIKaHTOB Benrpum: b. bapToka,
3. Kogpan, E. Xy6amu, 3. [onansy, [I. ITonmepa n MHOIMX Apyrux. Bor-
COYQJIIIINIT YPOBEHb 0Opa30BaHIsI, KOTOPBIA faeT AKafieMyisi My3bIK/
nmern Oepentra JIncra, SBUICS OCHOBaHMEM IS OTyYeHNsI yIeOHbIM
3aBeJIeHIEM CTaTyCa YHUBEPCUTETA.

Now known as the Franz Liszt Academy of Music, the Royal Na-
tional Hungarian Academy of Music was first established by Franz
Liszt on 14 November, 1875. In January 1919 it became the College
of Music, and in 1925 it was named after its founder. In the course of
its 141 year history, artists and masters such as Béla Bartok, Zoltan
Kodaly, Jen6 Hubay, Erné Dohnanyi, David Popper, and many others
studied and taught here. Because of the unparalleled level of training
offered at the Academy of Music, its official name is now the Franz
Liszt University of Music.

» Anppam JHOIIN
dbupenp

Ob6yuaincs B Henpenbxase (Benrpus), sateM B aciupaHType YHUBepCH-
TeTCKoro Komemka Tenemapka (Hopserys). B 2015 1. nomyun fokTop-
CKYIO cTenieHb B Akafiemnu My3bikyt uMeny @epenna Jlncra.
ITounrarenp HapOJHOI My3bIKM C JeTcTBa. B 1975 I. ocHOBan Gomk-
aHcaMO11b Jdnosi Ensemble, ¢ kotopsiM ractponpoBain 1o Espore u 3a
€e IpejielaMIL.

B rox ocHoBaHysA QaxynbreTa HapogHOI My3biku (2007 I.) Havas mpe-
Hopasarb Urpy Ha ¢upene B Axafemun My3siku umenu Qepenua JIn-
cra. B Tedenne cBoelt Kapbepsl paboTan Hajl CAMOOBITHBIM MCIIONTHEHN -
€M apXan4HOJ BEHIePCKOil My3bIKM I/ (UieNs BO B3aMMOJE/CTBIN
C BEHIepCKOJi HapOJHOI My3bIKOM ¥ aKaJeMU4eCKMM MY3bIKaTbHbIM

» Andras JANOSI
fiddle

After his folk-music studies in Nyiregyhaza, Hungary, Andrds com-
pleted his postgraduate studies in Norway, at the Hogskolen i Telemark
(Telemark University College). In 2015 he earned his doctoral degree at
the Franz Liszt Academy of Music, Budapest.

Andras has been an admirer of folk music since his early childhood. In
1975 he founded his folk ensemble (Janosi Ensemble) which has regu-
larly toured in many European countries and further abroad.

He joined the Folk Music Department of Franz Liszt Academy of Mu-
sic, Budapest in 2007, the year it was established, as a fiddle teacher.
Throughout his career he has worked on his own special interpreta-
tion of ancient Hungarian fiddle music in its interplay with Hungarian
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VICKYCCTBOM. VI3bICKaHMA My3bIKaHTa SIBIIOTCS OCHOBOI
penepryapa aHcaMOst. Hapsfy ¢ TpaguijMOHHOI Hapon-
HOJ1 BEHT'€PCKOil MY3bIKOJI aHCaMO/Ib VCIIONHSAET COYMHe-
Hus baproka, Kopas u JIncra.

[Ty6nukanym A. SHoOwM 3aTparMBaioOT BOIPOCHI TEXHVKU
UTPBI BEHTEPCKIX KPECThsIH Ha CTAPMHHOM (Iifierie, UICTOKU
MY3BIKa/IbHON TPaJiUILINIL, @ TAKXKe CpPaBHEHMe 3TOI Tpaju-
L[V C MHTepIIPeTaLyeil eBPOIeIiCKOI 6apOYHOI MY3bIKIL.

YYACTHUKHN ®ECTUBAJIA » BEHIPUA

folk music and art music. His explorations
form the foundation of the repertoire for his
ensemble. The ensemble performs composi-
tions by Bartdk, Kodély and Liszt, as well as
traditional Hungarian folk music.

Andras’ published works focus on the play-
ing technique of Hungarian villager fiddlers
and the roots of that instrumental tradition,
while comparing this ancient fiddle tradition
with the way European baroque music is in-
terpreted.

» Anna @IOPBHEII
MeI[I[0-COMPAHO

B Bospacre 14 ner Hauana obydeHre Bokany B KoHcepsa-
topuu umenn b. Baproka (Bau, Benrpius). B Hacrosmmit
MOMEHT — CTy[eHTKa AKafleMny Mysbiku nmeHn Pepenia
JIucra mo Kmaccy msBecTHOJN meBunpl A. Menar (merio-
COIIPaHO).

Jlaypear III crenenn IV HaumonanbHOro BOKa/IbHOrO KOH-
Kypca MIMEHM HosxeBa Iperopa (2014), mobemyrens VI Ha-
L[MOHAJIbHOTO BOKA/IbHOTO KOHKypca nMeHn Cpsaroro Cre-
¢ana (2015).

B 2016 r. ucnionmumma maptuto Hamer (R.UR. f. Vinpace-
ka) u Vinmomrel («CoH B 7eTHIO HOYb» B. BpurreHa).
B 2017 r. 6pu1a npurnamena Ha X OnepHblit pecTuBaIb
Armel (Bymanewr, Benrpus) n XXVI MexayHaponHblit
My3bIKanbHbIi1 (ectyBanp B [Ipare (Yexus).

» Anna FURJES
mezzo soprano

Born in Budapest, Hungary in 1996, she began
her voice studies in the Béla Bartok Music Con-
servatory at the age of 14. At the moment she is
enrolled in the vocal programme of the Franz
Liszt Academy of Music, as a student of the re-
nowned mezzo soprano Andrea Meléth.
Recent awards at various national singing
competitions include: 34 place at the 4" Jozsef
Gregor National Singing Competition (2014)
and 1*t place at the 6t King St. Stephen Na-
tional Singing Competition (2015).

In 2016 she sang the role of Nana in Jan
Jiraseks R.UR. and Hippolyta in Britten’s
A Midsummer Nights Dream at the Liszt

Academy, while in 2017 she was invited to sing at the 10" Armel Opera Festival in
Budapest, and at the 26t International Music Festival in Prague.

» Iamysms TOT
doprennano

Popuics B 1989 1. B TpancunsBanum. Vrpaer Ha dop-
TENMAHO C LIeCTUIETHEro Bo3pacTta. OKOHYMI Maru-
CTpaTypy IO Knaccy ¢popTennaHo B AKafieMuy My3bIKU
umenn Depenna JIucta B 2013 1. B HacToAmee Bpema
IPORO/DKAeT 0OydeHMe Mo CIIelaTIbHOCTI AUPVDKIPO-
BaHIe. PaboraeT B BeHrepckoM rocyapcTBEHHOM oIiep-
HOM TeaTpe B KaueCTBe PENeTUTOPA, a TAKXKe PETy/IAPHO
KOHIIepTUPYeT COBMECTHO C IIeBIjaMM ¥ MHCTPYMEHTa/IN-
ctamu OIepHOTO TeaTpa.

» Samuel TOTH
piano

Samuel Toth was born in 1989 in Transylvania.
He started playing the piano at the age of six.
He completed his Master’s degree as a pianist
in 2013 at the Franz Liszt Academy of Music
and is currently continuing his studies at the
Liszt Academy’s conducting study programme.
He works as a répétiteur in the Hungarian State
Opera House and gives concerts regularly with
the singers and other musicians of the Opera
House.
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» Koponesckas akagemusa mysbiku IIBenymn
CTOoKroiabm

(I

» The Royal Swedish Academy of Music
Stockholm

KoponeBckast axamemuss Mysbiky llIBenyu O6blTa OCHOBaHa
B 1771 r. xoponém Iycrasom III. Ilenpio aToit HE3aBUCUMOI HETO-
CYZApCTBEHHOJ OpraHM3alMy ABJAETCA pPasBUTUE MY3bIKaIbHOI
KY/IBTYPBI, IPOBeeHNe HAYYHBIX MCC/IE[OBAHNIT U TTOBBIIIEHNE 06-
Pa3oBaTeNIbHOTO YPOBHS B 00/IACTY MY3bIKM.

B Hacrosmit MOMeHT B AKaieMuyl COCcToAT 6onee 170 mpencrasy-
TejIeit My3bIKa/IbHOTO coobiectBa IlIBeryy 1 6omee 60 — 13 3apybex-
HBIX cTpaH. Cpey pOCCUIICKNX JiesATeNnell MCKYCCTBa 3BaHMEM WiIeHa
KoponeBckoit akajieMun MYS3BIKI IIBenyn YHOOCTOEHBI, B YaCTHOCTH,
Codms Iy6arimynna, Ipuropmit Cokonos n Banepuit Ieprires. Cobpa-
HIISA aKaJleMVKOB IIPOXOJAT IIATH Pa3 B TOR.

ITpn Axapemun 6bi1a 0OcHoBaHa KoposeBckast BBICIIAs LIKOIA MY-
3bIkyt B CrokronmbMe, ¢ 1971 . oHa [ieficTByeT He3aBUCKUMO. B pasHble
TOIBI ee BBIITYCKHIKAM CTaju: KOMIO3UTOp [laHnsnb BepTiy, manncT
Craddan Ckeist, suprokep u kommosutop Kpyucrtuas Jnagbepr, opra-
Huct Openpuk CukcreH, BOKamicT 1 komnosutop Kunr JaitMoHz.

Beicurass mKoma mpemiaraeT oOydeHVe O psfy HalpaBIeHVIL:
K/TaccrJecKas MY3bIKa, CKaHIVHABCKasA HAPOJHAsA MY3bIKa, HApOJHAA
MYS3bIKa IPYTHX PETVOHOB, I)Ka3 U MHOTMe Apyrue. Pam Kypcos npeno-
JAIOTCA Ha QaHIJIMIICKOM A3BIKE.

The Royal Swedish Academy of Music was established in 1771
during the reign of Gustaf III. The goal of this independent non-
governmental organization is to develop musical culture, to carry
out research and to improve standards in music education.

At the moment the Academy has more than 170 members from
the Swedish music community and more than 60 members from
abroad. Sofia Gubaidulina, Grigory Sokolov, and Valery Gergiev
represent the Russian musical community at the Academy. Mem-
bers meet five times per year.

The Royal College of Music was founded as the conservatory of
the Royal Swedish Academy of Music. The conservatory became in-
dependent in 1971. Famous graduates of the college include: com-
poser Daniel Bortz, pianist Staffan Scheja, composer and conduc-
tor Christian Lindberg, organist Fredrik Sixten, and the singer and
composer King Diamond.

The college offers courses in classical music, local and foreign folk
music, jazz and much more. Several courses are taught in English.

The college offers courses in classical music, local and foreign folk
music, jazz and much more. Several courses are taught in English.

» Xanc PATNYC
opras

OpuH 13 Hambosee M3BECTHBIX KOHIEPTUPYIOUIMX OPraHUCTOB
IIBeruu. HauanbHoe o6pasoBaHue moayuna B KopomeBckoit
akagemuu Mysbiku lIBenun (Crokronbm) mo kaaccy mpocgecco-
pa A. JIunpepa. B 1974-1975 rr. npogomxun obydenne B [Tapike
y usBectHoro opranucra M. [lropydire.

B 1989-2011 rr. siBsiics mpodeccopom JJaTCKoOt KOPOIEBCKOI
akasemun myspiky (KomeHrareH), B TedeHNe HECKOJIbKUX JIET —
mpernofaBaresieM akagemmit Myseiku Crokronbsma u Iérebopra.
C 1998 1. — unen llIBefckoit KOpONEBCKOM aKafeMUM MY3BIKH.
B nacrosmee Bpema X. ®aruyc ABnAeTCA NPUITALIEHHBIM IIpe-
mojilaBaTesieM Ha Pa3MYHBIX MacTep-KaaccaX, BXOJUT B COCTaB
JKIOPYM MHOTOYMC/IEHHBIX MeXIYHapOAHbIX OPTaHHBIX KOHKYPCOB,
perynsapso ractrponupyet B EBpone, CesepHoit AMepuke, ABcTpa-
nuu, 10xxnoi1 Kopee u fAnonun.

X. ®aruyc U3BeCTeH YCIEeUIHBIMY 3alIUCAMH, BHINYILIEHHBIMMU IIpe-
UMYIeCTBEHHO IOJ LIBeACKUM Jeitbnom BIS, TakKe cOTpymHM-
Yajl ¢ JaTCKOI 3ByKo3amnucbiBamoeil komnanueit Da Capo Music
u mBenckoit Musica Rediviva. Oprauuctom ObIIM M3GaHbI 3aIUCK
Bcex opraHHbix counHeHnui V. C. baxa, a Taxxe KOMIIO3UTOPOB-
POMAaHTHKOB, TaKMX Kak MeHpenbcoH, Jlucr, Poitbke, Bugop, Cen-
Canc, Kapr-Onepr un Jopydre.

B 2010 r. usgarennscrsom Bo Ejeby forlag 6bima ony6nmkoBaHa KHI-
ra X. ®arnyca 06 opranHbix counHenusax V. C. Baxa, a B 2015 1.
usparenncTBoM Gehrmans Musikforlag 6110 BBINIYLIEHO IIefjaro-
rudeckoe noco6ue mo countenusnm baxa.

» Hans FAGIUS
organ

Hans Fagius has for many years
been one of the most active organ
recitalists in Sweden. He received
his basic education with Bengt
Berg, and at the Stockholm Acad-
emy of Music with Professor Alf
Linder. In 1974-1975 he contin-
ued his studies in Paris with the
famous organist and composer
Maurice Duruflé.

Hans Fagius was organ professor
at Royal Danish Academy of Mu-
sic in Copenhagen between 1989
and 2011 and served before that
for several years as organ teacher at the Academies of Music in Stock-
holm and Gothenburg. In 1998 he was elected a member of The Royal
Swedish Academy of Music. Today Hans teaches numerous master
classes, serves as a jury member for many international competitions,
regularly plays in Europe, and has also toured North America, Austra-
lia, South Korea and Japan.

Hans Fagius is well known for numerous successful recordings, espe-
cially on the Swedish label BIS, but also with Da Capo Music (Den-
mark) and Musica Rediviva (Sweden). He has recorded the complete
organ works of Johann Sebastian Bach, but also plays a broad range
of music from the romantic period like Mendelssohn, Liszt, Reubke,
Widor, Saint-Saéns, Karg-Elert or Duruflé.

In 2010 he wrote a book about the organ works of Johann Sebastian
Bach that was published by Bo Ejeby forlag and in 2015 his compre-
hensive pedagogical edition of some works by Bach was issued on Geh-
rmans Musikforlag.
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» Axagemusa My3biku uMenn SIna Cubennyca
XenbcuHKYN, OUHIAHAUA

Axapemus umenn SJHa Cubennyca B XelbCUHKY — [IABHBII MY-
3bIKa/IbHBI By3 OUHIAHAMM ¥ OOMH M3 KpymHeiimux B Espome:
37lech IIOZIy4aT 0OpasoBaHMe 0ko0 1500 ydammxcs u paboTaoT
1000 npenopapareneir. Cymectsyer ¢ 1882 rogma, ¢ 2012 r. BXOAUT
B COCTaB YHUBEpPCUTETA MICKYCcCTB. Muccusa AKafieMun — pasBUTHe
U CO3/JaHNe MY3BIKa/IbHOI KY/IbTYPBI IOCPENCTBOM 00y4eHNs, IPO-
BeJIeHA VICCTIelOBaHMI M yYacTHA B KY/IbTYPHOI X13HM. Exxerogno
B Akaziemuy npoBoputcs 6onee 600 KOHIIEPTOB, @ pa3 B ISATH JIET
NPpOXOAMUT MeX/TyHapOogHbIl KOHKYPC cKpuinadeii. [ToMmumo xomio-
sutopa Sna Cubennyca, dbe Ms1 HOCUT AKafieMIts, B HelT 00y4aInch
HeCSITKY BBIAIOLIMXCSI MY3bIKAaHTOB. AKafemust umery Cubennyca
MOAJEP>KMBAET CBA3bh CO CBOMMIU BBIITYCKHMKAMM U IIPUBJIEKAET UX
K TIPOBEeHMIO JIEKIMIA ¥ PasINYHbIX MeponpuATuit. KoHlepTHLI
3a/1 AKafleMUy CUMTAETCS OFHMUM U3 TYYIIMX CLIeHMYECKUX IOfu-
yMOB XeIbCUHKMN.

YYACTHUKHN ®ECTUBAJIA » OVHIAHINA

» Sibelius Academy of the University
of the Arts Helsinki, Finland

The Sibelius Academy of the University of the Arts Helsinki is the
only university-level music institution in Finland and one of the big-
gest in Europe. It comprises a creative community of 1,500 students
and more than 1,000 staff. The Academy was established in 1882 and
became part of the University of the Arts Helsinki in 2012. The mission
of the Sibelius Academy is to foster and develop musical culture. This
is accomplished through the three activities of teaching, research, and
contributions to cultural life in the city. The Academy hosts more than
600 concerts annually, and every five years it hosts the International
Jean Sibelius Violin Competition. Dozens of outstanding musicians
have graduated from the Academy, among them was composer Jean Si-
belius who became the Institute’s nominal and symbolical figurehead.
The Sibelius Academy maintains contact with its graduates and invites
them to be lecturers and participants in its various events. The Helsinki
Music Centre that houses the Sibelius Academy is considered to be one
of the best music venues in Helsinki.

» Maprru POYCHU

BUNOIOHYECIIb

Oxonunn Akapgemuio uM. 51. Cubemnyca (Xenbcuuky, OUHIAHANS) IO
knaccy npodeccopa A. Hopaca. Jlaypear I npemnn MexayHapogHo-
ro KoHKypca Buononuyemicrtos (Typky, Ouunanausa, 1982), maypear
II mpemun MexxapyHapopHoro Koukypca um. I1. V. Yarikosckoro (Mo-
ckBa, Poccus 1986), crumenpyar Ilporpammsl um. [Ix. ®Pynbparita
(CIIA, 1985). B 1977-1983 rr. moceman MacTep-Kaaccel mpogecco-
pos Y. ITnmuta u B. [lemmnarns, a Takke 3aHUMAJICA TIOJ, PyKOBOJCTBOM
H. Iytman.

BeICTymaeT ¢ MHOTOYNMC/IEHHBIMY CUM(OHIYECKUMI KO/UIEKTVIBAMI,
B 4IC/Ie KOTOPBIX OpKecTpbl pajno Crokronsma (IIBerust), XenbcnH-
ku (Ounnanpus) u Ocno (Hopserus), Konenrarenckuit ¢pymapMoHu-
veckuit opkectp ([Jamms), Cumdonndeckuit opkectp BrupmmHrema
(Bemmkobpuranust), CumpoHndecknit opkectp MapunHCKOro Tearpa,
Hemenxnit rocymapcTBeHHblit (umapMoHMyecknit opkectp Peitn-
nang-Tldanpira, [Manxaitckuit Gpumapmonmdeckuit opxectp (Kurair)
u Ourapmonndeckuit opkectp VMoxannecoypra (FOAP). Corpynunya-
et ¢ pupwkepamu 3.-I1. Canonenowm, B. Tepruesrim, O. Kamy, O. Bsn-
cxs, C. Opamo, manucramu O. Mycronerom, K. Crorrt, I. 3urdpua-
conoM, JI. Muxkona, M. Comensu u 0. Jlarepumnenem, CKpunagom
JI. KaBakocoMm.

B nepnox 1993-2009 rr. 66171 XyHO>KeCTBEHHbIM PyKOBOAMTENEM MysbI-
Ka/pHOTO (ecTuBassA B TypKy, IZie 3a 3TOT MEePUOJ, BBICTYIIUIN JIETeH-
napHble My3bIKaHTbI: C. Puxtep, V1. Menyxus, B. Amkenasu, B. Tepru-
eB, Jlanr Jlanr u gpyrue. fABnsAncsa XynoXeCTBEHHBIM PYKOBOJMTENEM
Sibafest (Xenbcunku), Pectusaist um. 5. Cubermyca (XsiMesHnuHHe),
Suvisoitto (Crocmst). Bxomui B coctaB >kiopy MeX/yHapOIHOTO KOH-
Kypca um. I1. V. Haiikosckoro (2011, 2015, Mocksa), MexxpyHapoa-
Horo koHKypca uM. B. I'yu (®nopenius, Vitamus) 1 MexxgyHapogHOTo
KOHKYypca Buonondenmcros Ooupa Ilayno (Xenscunku, Gunmanms).
C 1995 ropa mpernofaet B Akafemuu um. 1. Cubenuyca.

Hrpaer Ha nncTpyMenTax pabotst K. [x. Tectope (1690) 1 JK.-B. Jle-
despa (1760); ncnonbsyer cMbIuoK, usrotrosnenHsii O.-K. Typrom
B1810T.

» Martti ROUSI
cello

Martti Rousi graduated from the
Sibelius Academy (Helsinki, Fin-
land) where he studied with Pro-
fessor Arto Noras. In 1982 he won
1¢t prize at the Turku Cello Com-
petition (Finland). In 1985 he re-
ceived a Fulbright scholarship,
and in 1986 he was placed second
at the International Tchaikovsky
Competition (Russia, Moscow).
Between 1977 and 1983 he regu-
larly had master classes with Wil-
liam Pleeth and Valter De$palj and
took private lessons with Natalia
Gutman.

Since then he has performed with leading orchestras such as the Hel-
sinki, Stockholm and Oslo Radio Symphonies, the Copenhagen Phil-
harmonic, the CBSO in Birmingham, the Mariinsky Orchestra, the
Staatsphilharmonie Rheinland-Pfaltz and the Shanghai and Johan-
nesburg Philharmonic Orchestras, working with conductors includ-
ing Esa-Pekka Salonen, Valery Gergiev, Okko Kamu, Osmo Vinska,
Sakari Oramo, Olli Mustonen, Kathryn Stott, Henri Sigfridsson, Laura
Mikkola, Massimo Somenzi, Juhani Lagerspetz and Leonidas Kavakos.
Between 1993 and 2009 Rousi was the Artistic Director of the Turku
Music Festival, his tenure there seeing appearances by many legendary
artists such as Sviatoslav Richter, Yehudi Menuhin, Vladimir Ashkenazy,
Valery Gergiev and Lang Lang. He acted as the Artistic Director of Sibaf-
est (Helsinki), Sibelius Festival (Hameenlinna) and Suvisoitto Festival
(Sysma). He has served as a jury member for many major competitions
including the Tchaikovsky Competition in Moscow (2011, 2015), the
Vittorio Gui Competition in Florence (Italy), and the Paulo Cello Com-
petition in Helsinki (Finland).

Since 1995 Rousi has been professor of cello at the Sibelius Academy in
Helsinki.

He plays on cellos crafted by Carlo Giuseppe Testore from 1690 and Jean
Lefebvre from 1760; his favourite bow is a Francois Tourte from 1810.
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» VYHusepcurer My3biku nmMeHu Openepuxa lllomena

(I

» The Fryderyk Chopin University of Music
Warsaw, Poland

Bapmasa, Ilonpma

YauBepcureT My3biky umeHu @penepuka Illomnena B Bapiase — cra-
peilililee U KpyIIHelilllee My3bIKaJIbHOe yIeOHOe 3aBefieHye B Iloybiire
" ofHO 13 crapeiiumx B EBpore. B 1810 roxy 6p11a ocHoBaHa Jpama-
TUYecKas IIKO/IA /I aKTepoB 1 IeBLoB HalloHambHOro TeaTpa, KOTo-
past Ho3pHee 6bUTa IpeobpasoBaHa B My3bIKaIbHbI KOUTEmK. C 1826 1o
1829 rr. B ['1aBHOI KO/ MYSBIKM, KAaK OHA TOIJjA HAa3bIBA/IACh, YIM/ICA
Dpepepuk Illomen. B 1962 ropy eit 6610 FaHO PABO MPUCYXKAATH CTe-
TIEHM MATVCTPA MCKYCCTB 10 BCEM MY3bIKalbHbIM AucimiumiHaM. CBoe
COBPEMEHHOE Ha3BaHNE U CTAaTyC YHuBepcuteT momyumn B 2008 rogy.
YHUBepCHUTET TOPANTCA CBOMMM BBITYCKHMKAMM, CPEfiYi KOTOPBIX MuKa-
noroc Yroprennc, Banpa JlannoBcka, Buronby JIroTocmaBekmit, 3SUTMyHT
Hockosckmit, Virnanp! SIu IagepeBckmit 1 MHOTVE IpyTI€. YHUBEPCUTET
TIPYICBOWTI CTeTIeHb MOYETHOTO OKTOpa PAMY BbITAOIVXCA JiesATernei
VICKYCCTBa, B 1X 4ucyie — Mctucnas Pocrponosird u ITmacupo JJommnro.
B 1927 . npodeccopom Exxu JKypasreBbiM 6611 0cHOBaH MeXXyHapop-
HBIi1 KOHKYpc nMeHr @penepuka [lloneHa. YEUBepCUTET My3BIKM IMEHN
@peneprika [lloneHa — 4ieH Accolyanyy eBpONeriCKIX KOHCepBaTOPMit,
a c 1992 r. - unen EBpomneiickoii JIury Xyfi05KeCTBEHHBIX MHCTUTYTOB.

The Fryderyk Chopin University of Music in Warsaw is one of the oldest
and largest music schools in Poland, as well as being one of the oldest in Eu-
rope. It is the heir to a nearly two-hundred-year-old tradition of public music
teaching in Warsaw. In 1810 was found Drama School for actors and singers
at the National Theatre that was later transformed into the music school. Be-
tween the years 1826 and 1829 Fryderyk Chopin attended the Main School of
Music, as the University was called at the time. In 1962 the school was granted
the right to confer Master of Arts diplomas in all disciplines of music. The Uni-
versity received its current name and status in 2008. The Warsaw university
is proud of its outstanding alumni. Among them are: Mikalojus Konstantinas
Ciurlionis, Wanda Landowska, Witold Lutostawski, Zygmunt Noskowski,
Ignacy Jan Paderewski and many others. The University has awarded honor-
ary doctorates to many people of particular merit in the music world: among
them are Mstislav Rostropovich and Placido Domingo. In 1927 Professor Jerzy
Zurawlew established the International Chopin Competition. The Fryderyk
Chopin University of Music is a member of the Association Européenne des
Conservatoires, Académies de Musique et Musikhochschulen (AEC); in 1992
it became part of the European League of Institutes of the Arts (ELIA).

» Kupmwimn KEJYK
dopremmano

C 2007 r. o6yuancs B kimacce b. Ilerpymanckoro 8 MexayHapon-
Holl poprennanHoit akafemuu Incontri col Maestro (Vimona, Vta-
), a Takxke B knacce I1. ITanedHoro B YHMBepcuTeTe My3bIKM
umenu Ppepepuka Ilonena (Bapurasa, ITonbmra). B 2013 1. okoH-
YU acIUPaHTypy nof pykosoacTsoM I. CkorTa B Koponesckom
ceBEepHOM Kojiemxe My3biku (MaHdecTep, BemukoOpuraHus).
Jlaypear MexpyHapogHoro KoHkKypca KlavierOlymp (I mpemus
n Ilpus spurenpckmx cummnarnmit, bag-Kuccumuren, Tepmanms),
MeX/[yHapOJZHbIX KOHKypcoB uM. B. Toposuua (Kues, Ykpauna),
uM. [x. Morrpama (Mandvectep, BennkoOpuranus) u Hpyrux.
Crunenanatr npesupenrta Peciy6nmuku benapycy n Mopun Imanb-
cka (ITonpura), a Takxe obnagarens crunenpuit Kempinski Young
Artist Programme, Gaude Polonia n fip. K. Kegyk BbicTymas co MHO-
ruMy GUIApMOHMYECKVIMYU M HAaL[MOHANbLHBIMU opKecTpamu. Co-
TPYJHNYAJI C TAKUMU OMPVOKEPAMU U MHCTPYMEHTATUCTAMU KaK
B. CnuBakos, K. Opb6ensan, T. 3angepnunr, E. dykymypa, JI. ITa-
yap, JI. Moxxep, M. bouu, K. Kapabun u gp. Ilnanuct urpan
B Creituseii-xonne (Hpio-Vopk, CIIA), Mouapreyme (3anbu6ypr,
ABctpus), sane La Verdi (Munan, Vtanus), 3ane Koponessr Enu-
3aBeThl (AHTBepneH, Benbrusa), Bpumxyorep-xonne (ManuecTep,
Benuxo6puranus), Tearpe Tapubanbau (Ilanepmo, Mranns), Xa-
mapukio Acaxu-xomne (Tokno, SAnonns), bonbiom 3ane Mockos-
CKOit KoHcepBaTropuyu, KonueprHnom same MapumHCKOro TeaTpa
u gp. K. Kenyk npuHuman yyactue B TaKUX M3BECTHBIX QecTUBa-
nAX KakK «DIopeHTUiicKuil My3bIKanbHbIN Mait» (VMramms), «Jleto
B Kuccunrene» (lepmanus), «JIMKM COBpeMEHHOTO IMaHU3Ma»
(Canxrt-Iletepbypr), Ravenna Musica (Vitanus) n ap. B 2013 r.
OCHOBaJI MEX/YHapOIHBIl My3bIKaNbHbI Gectusanp Tyzenhauz
B IpopHo (Pecniybnuka Benmapyce). B 9T0M e oAy My3BIKaHT 3a-
nucan ge6wTHbIT anb6oM My Polish Diary ua ¢pupme Delos.

» Kiryl KEDUK
piano

Since 2007 Kiryl Keduk has been
a puplil of Boris Petrushansky at the
Accademia Pianistica Incontri Col
Maestro in Imola (Italy) and has also
studied under Piotr Paleczny at the
Frédéric Chopin University Of Music
in Warsaw. In 2013 Kiryl completed
the International Artist Diploma
Course under Graham Scott at the
Royal Northern College of Music
(Manchester, Great Britain). He won
Ist prize and the audience choice
award at KlavierOlymp international
competition in Bad Kissingen, Ger-
many. He has been among the winners of the International Competition for
Young Pianists in memory of Vladimir Horowitz (Kyiv, Ukraine), the RNCM
James Mottram International Piano Competition (Manchester, Great Britain),
and many others. Kiryl has won the scholarships of the President of the Re-
public of Belarus and the City Hall of Gdansk (Poland), as well as the Kem-
pinski Young Artist Programme, and Gaude Polonia, among others. Kiryl has
played as a soloist with many philharmonic orchestras. He has collaborated
with outstanding conductors and performers, including Vladimir Spivakov,
Konstantin Orbelyan, Thomas Sanderling, Yoshikazu Fukumura, Lawrence
Power, Leszek Mozdzer, Marco Boni, Kirill Karabits and others. He has played
at the Mozarteum in Salzburg, the Steinway Hall in New York, the Sala Verdi
(Milan), the Queen Elizabeth Hall (Antwerp), the Bridgewater Hall (Manches-
ter), the Garibaldi Theatre (Palermo), the Hamarikyu Asahi Hall (Tokyo), the
Grand Hall of the Moscow Conservatory, the Mariinsky Theatre Concert Hall
and others. His festival appearances have included the Maggio Musicale Fio-
rentino festival in Florence, the Kissinger Sommer festival in Germany, Faces
of Modern Pianism festival in St. Petersburg (Russia), and Ravenna Musica in
Italy. Since 2013 Kiryl Keduk has been Artistic Director of the Tyzenhauz in-
ternational music festival in his hometown of Grodno in Belarus. 2013 saw the
release of KeduK’s debut album My Polish Diary for the US label Delos.
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» Bamgum IJTY3MAH
CKpUIKa

Bapgum I'mysmaH — 0f1H 13 MUPOBBIX IUJIEPOB COBPEMEHHOTO CKPU-
IUYHOTO UCKYCCTBA.

Ob6yuancs B PypKCKoil CIlel[MabHON MY3bIKaIbHON  ILIKOJIe
um. 3. Japsunbma (JlatBusi), B HoBocnbupckoit KoHCepBaTopun
uM. Imnukn (Poccust) B kmacce 3. BpoHa, 3ateM B AkafeMun My-
3biky Tenb-ABuBa (M3pannb) B kmacce . Knecca, B CIIIA y A. @o-
MUHA ¥ Ha TPOTSHKEHNM CeMU JIeT B JIKyIbAPCKOI ITKOIe MY3bIKI
(Hoto-Mopxk, CIITA) B x1accax [I. [leJIsit u M. Kapacakn.

B Hayase Kapbepbl MOTOZOMY VICIIOTHUTENIO OOBLUIYIO TTORAEPK-
Ky OKasajl M3BeCTHbI aMepukaHckuit ckpumnay V. Crepn. B 1994 1.
B. I'myaman nomyunn npectiokaylo npemuto @onpa I [llepunra.

B. IlmysMaH peryasapHO BBICTYIAeT C BefyLIMMM AUPVDKEpPaMH, Ta-
knmu Kak K. ¢on Honausn, T. Coxues, cap 3. [dssuc, H. Spsu,
M. T. Tomac, C. Beruxos, 10.-II. Capacare, II. fApsu, X. JIuaty
u II. Yapxuan. CoTpygHuYaeT ¢ cUMOHNYECKVMU OpKecTpaMu
Bepnunckoit dunapmonny, Jlesiniurckoro leBaHaxaysa, Yukaro,
Bocrona u Knusnenpa, a Taxoke ¢ JIOHAOHCKMM (IMIApMOHUYECKUM,
Ounapenpuitckum u VIspannbckum opkecTpamm. B. Imysman -
HOCTOSIHHBII TOCTb Ha IPECTIDKHBIX (PeCTUBAIAX B T:-)HrnBy;[e,
Bepbne, Jloupone (BBC Proms). MysbIKaHT BMECTe CO CBOEIH KeHOI
u TBOopueckuM mapTHepoM A. Modde sprserca ocnosatenem de-
cTuBass KaMepHot Myssiku North Shore B mtate VinnnHoric.

B cesone 2017-18 B. Ilmysman Bmepsble BbICTYnUT ¢ Kopomnes-
ckuM opkectpoM KoHceprrebay B AMcTepfaMe HOf, yIIpaBlIeHUEM
P. Illajin, a Takxe ¢ opkecTpom Jleiinuurckoro leBannxaysa, CuM-
¢doungecknmn opkecrpamn bocrona, Can-Opanuncko, Bankysepa
u ToponTto, opkecTpoM Yemckoit @unapmonun u VHAnaHanonmc-
ckMM cMOHMYECKMM OPKeCTPOM. B cocraBe Tpyo ¢ mmaHmUCTOM
E. Cynp6unbIM 1 BrooH4YenucToM V1. MosepoM cKpumad BBICTYIUT
B bepnuue, Jlonpone, Fam6ypre, bypanemre, Munane. MysblKaHT
IPONO/KUT COTPYJHUYECTBO C BeHCKMM KaMepHBIM OpKeCTpOM
Konneprxayca u B KayecTBe TBOPYECKOrO IIApTHEpA U ITABHOTO
HOPUITIAIIEHHOTO ApTUCTA — C KaMEPHBIM OpKecTpoM ProMusica
(r. Komym6yc, mrat Oraito).

B. IlrysmMaH - yBIe4eHHBIN IPOMATaHAVICT MY3BIKM COBPEMEHHBIX
aBTOPOB, IEPBbBINI UCTIOMHUTENb MHOTUX coumHeHmit I. Kangenn,
I1. Backca, JI. Ayapb6ax u C. I'ybaitpynuHoii. B npomenurem ceso-
He COCTOSUINCh mpembepbl counHeHuit E. ®upcosoit (¢ Hemen-
KuM cuMOHMYECKMM OpKecTpoM nof pykosopctBoMm T. Coxuesa)
n JI. Ayspb6ax (¢ Cumdonndeckum opkectpom BBC 1mos pykoBoj-
crBoM 3. TappHepa).

Ckpunay MMeeT 3KCK/II03MBHBIN KOHTPAKT CO IIBEICKOI 3BYKO3a-
nuchIBamollel Kommanueit BIS Records. ObimmpHas muckorpadus
My3bIKaHTa oTMedeHa npemusmu Diapason d’Or u Choc, a Takxe
AMcKaMy Mecsua B xypHamax Gramophone, Classica, BBC Music
Magazine, Classic FM, n Strad.

B. I'mysman urpaet Ha ckpunke Antonno Crpangusapu 1690-ro roga
(«akc-Jleomonby, Ayap»), npegocTtaBneHHoi Obmectsom Crpapm-
Bapu B Yukaro.

Ha nporsxenun muorux ner B. Imysman npenogaér B MexxgyHa-
ponnom MysbikanbHoM Ientpe Kemer Oiinon B Vispanrne.

» Vadim GLUZMAN
violin

Vadim Gluzman is one of the most
prominent violinists of our time.
He studied at the Emils Darzins
Music  School (Latvia), at the
Mikhail Glinka Novosibirsk State
Conservatory  (Russia)  under
Zakhar Bron, and then at the Acad-
emy of Music in Tel-Aviv with Yair
Kless. In the United States, Gluz-
mans teacher was Arkady Fomin
and, at the Juilliard School where
he spent seven years, Dorothy De-
Lay and Masao Kawasaki.

Early in Gluzman's career he met the
famous American violinist Isaac Stern who became an important mentor. In
1994 Vadim received the Henryk Szeryng Foundation Career Award.

The Israeli violinist collaborates regularly with leading conductors in-
cluding Christoph von Dohnanyi, Tugan Sokhiev, Sir Andrew Davis,
Michael Tilson Thomas, Semyon Bychkov, Jukka-Pekka Saraste, Paavo
Jarvi, Hannu Lintu and Peter Oundjian. He has performed with the
Berlin Philharmonic, Boston Symphony, Cleveland Orchestra, Chicago
Symphony, Philadelphia Orchestra, London Philharmonic, Israel Phil-
harmonic, London Symphony, Leipzig Gewandhaus, and other major
symphony orchestras. Mr. Gluzman’s festival appearances include per-
formances at Tanglewood, Verbier, Ravinia, the BBC Proms, and the
North Shore Chamber Music Festival in Illinois, which was founded by
Gluzman and the pianist Angela Yoffe, his wife and recital partner.
Highlights of the current season include debut performances with the
Royal Concertgebouw Orchestra, under Riccardo Chailly, appearances
with Boston Symphony under Tugan Sokhiev, and with the Gewandhaus
Orchestra, Czech Philharmonic, San Francisco, Toronto, Vancouver and
Indianapolis Symphony Orchestras to name a few. Gluzman appears in
London, Berlin, Hamburg, Milan, Budapest in a trio with pianist Yevg-
eny Sudbin and cellist Johannes Moser. He also leads performances of
the Vienna Chamber Orchestra at the Konzerthaus, as well as the Pro
Musica Chamber Orchestra in Columbus, Ohio, where he continues his
role of Creative Partner and Principal Guest Artist.

Vadim Gluzman has given live and recorded premiéres of works by com-
posers such as Giya Kancheli, Peteris Vasks, Lera Auerbach and Sofia
Gubaidulina. In recent seasons he has premieéred concertos by Elena
Firsova with the Deutsches Symphonie-Orchester Berlin under Tugan
Sokhiev as well as by Lera Auerbach with the BBC Symphony Orchestra
under Edward Gardner at the BBC Proms.

Gluzman takes pride in his striking catalogue of award-winning record-
ings exclusively for the BIS label. Accolades for his extensive discography
include the Diapason d'Or of the Year, Gramophones Editor’s Choice,
Classica Magazine’s esteemed Choc de Classica award, and Disc of the
Month by The Strad, BBC Music Magazine, Classic FM, and others.
Vadim Gluzman plays on the legendary 1690 ‘ex-Leopold Auer’ Stradi-
vari on extended loan to him through the generosity of the Stradivari
Society of Chicago.

For many years he has been teaching in Keshet Eilon International Mu-
sic Centre (Israel).
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» KoncepBaropua Cupnesa
ABcTpanusa

(I

» Sydney Conservatorium of Music
Australia

TocymapcrBenHast koHcepBaropysi CuiHes: ObUIa OGUINAIBHO OTKPbITA
6 mast 1915 & Ileppv mupextopom KoHcepearopymt crai eBporeer; — Oerb-
TVVICKIAYE Iypypikep ¥ ckpuriad [eHpy BepOprorreH. OcHOBBI HbIHEIIHelT 00pa-
30BATE/ILHOI IIPOrpaMMBbl ObUIN 3a/10xKeHbI Iy Pexce XobkpodTe, KoTOpbIit
pyxosom Koncepsaropueii ¢ 1972 no 1982 r. Torpa s>xe B CupHeit cram
HpYe3KATh HPUITIALICHHbIE IPENOfABATe/-My3bIKAHTbL. X00KpodTy yia-
TIOCh CO3/IATh «MY3bIKa/IbHbIV YHIBEPCUTET» CO MHOXKECTBOM B3aMIMOJIOMON-
HAIOIX crielpanbHocTelt. B 1990 . KoHceppaTopys cTaza 4acTbio YHUBED-
cureta Cypirest. C 2016 ropa Koncepsaropyeit pykoBomut mpodeccop AHHa
Paitn. Ceroms KoHcepBatopys AB/A€TCsA [NIABHBIM BbICIIVIM My3bIKA/TbHBIM
y4eOHbIM 3aBe/IeHIIeM CTPAHBI 1 OKa3bIBAeT OLYTVIMOe BIVSsIHE Ha Pa3BIUTIE
MY3BIK/ He TOTBKO B ABCTpa/y, HO 71 BO BceM A3MATCKO- I/XOOKEaHCKOM
pernoHe. Kpome Toro, oHa sB/IsteTcs WieHOM THXOOKeaHCKOTO OO beHeH LS
BBICIIVIX My3bIKa/IbHBIX K0T (PAMS). KoHcepBatopust 0TaaeT JO/DKHOe He
TONBKO K/TACCYYECKVIM TIPOrpaMMaM, HO U COBPEMEHHBIM TEHJICHIVEAM: Be-
JieTcst 00y4eHMe 1o HampasyeHnio «[Iydposas Mysbika 11 Memyia», ¢ 2009 &
CYILIECTBYeT MEXWCLIVIMHAPHAS IporpaMmMa «OaKalaBp MySBIKM — JIOK-
TOp MeTVIMHED. KOHcepBaTOpysA COTPYZHIMAET CO MHOIVIMII BETyIIVIMIA
MVPOBBIMI BBICIIVIMYI IITKO/IAMIYL MY3BIKI, OPraHN3YeT CTyIeHIeCKIe 1 Ipe-
TIOTaBaTe/bCKyie OOMEHbI, & TAKKe CeMVMHAPBI M MAcTep-K/IacChl C Y4acTy-
€M JMHOCTPaHHbIX CIIeIMA/ACTOB. [IeficTByeT cucTeMa TPAHTOB, CTVIIEH/VIA
1 TIPOrpaMM TIOJIIEPKKI KaK I OTAETBHBIX CTY/IEHTOB VI JICCTIeToBaTeIet,
TaK U I My3bIK/IbHBIX KO/UIeKTVBOB. Cpeyt BBITYCKHIKOB KoHcepBato-
pyvmt CuiHes: - MHOYKECTBO YCTIEIIHBIX COMVICTOB, aPTVICTOB OPKECTPA, & TAIOKe
KOMIIO3/TOPOB, IIPETIOfjaBATe/Iel 11 MY3bIKa/TbHBIX KPUTKOB.

The Sydney Conservatorium of Music was officially opened on 6 May
1915. Belgian conductor and violinist Henri Verbrugghen was the first per-
son to be appointed Conservatorium director. Under Rex Hobcroft (director
from 1972-1982), the Conservatorium took on the modern educational pro-
file recognisable today with a focus on tertiary students in degree programmes
and a flourishing visiting artists programme. Hobcroft brought to life the
vision of the Conservatorium as a “Music University” in which a range of
specialised musical disciplines enriched each other. In 1990 the Conservato-
rium became part of the University of Sydney. The Conservatorium building
is located in the city centre just a few minutes’ walk from the Sidney Opera
House. The current Head of School and Dean, Professor Anna Reid, has
held the post since June 2016. The Conservatorium is the country’s top mu-
sic school and has a significant impact on the development of music not only
in Australia, but throughout the Asia-Pacific region. The Conservatorium is
a member of the Pacific Alliance of Music Schools (PAMS). The Conserva-
torium concentrates on more than just classical music, it keeps up with the
times, providing students with new and exciting areas of study like Digital
Music and Media; an undergraduate degree combining music and medicine
was introduced in 2009. The Conservatorium collaborates with many lead-
ing international music conservatories and universities, organizes exchange
programmes for students and teachers, as well as seminars and master classes
with visiting foreign specialists. There is a system of grants, scholarships and
support programmes for individual students, researchers and music en-
sembles. Among the graduates of the Conservatorium there are many suc-
cessful soloists, orchestral players, composers, teachers and music critics.

» Kupnint MOHOPO3U
doprennano

OkoHuUMI ABCTPaIMICKUII MHCTUTYT MY3bIKM, CTa>KMPOBAJICA
B Mockosckoit koHcepBaropun uM. I1. V. Yarikosckoro n Boiciert
mkosne Mysbiky uM. Pepenna Jlucra (Beitmap, lepmannst). B 2013 1.
6bLT YIOCTOEH CTENeHN JOKTOpa UCKyccTBOBeAeHMsa B KoHcepBaro-
pvn Cupnes (ABcrpamms). JlaypeaT MeXIyHapOfHOTO KOHKypca
um. V. C. baxa B Bropr6ypre (2010), a Taxxe o6/majarenp MHOTO-
YUC/IeHHbIX Harpaj, B TOM 4mcie npecTvokHoit Churchill Fellowship
Award (2014). bein ygocroen crunenpuy um. P. Xarepnu u rpaHrta
®onpa baxa Ha ImpoBefieHMe HAyYHO-UCCIEHOBATEIbCKUX PabOT.
K. Monoposu konueprupyet B Espomne, Apcrpanuu u Poccun B ka-
YecTBe COJNCTA, a TAK)Ke YYACTHMUKA MHCTPYMEHTA/IbHBIX M KaMep-
HO-BOKa/IbHBIX aHcaMmO1eil. Ero oOMypHBI perepTyap OXBaTblBaeT
MIPOM3BENIEHNA OT AHITIMICKUX KIABECHHICTOB 1O COBPEMEHHBIX
koMio3uTopoB. K. MoHOpo3u umTaeT NeKUMM B ABCTpanniiCKOM
MHCTUTYTe MY3bIKY, ¢ 2014 . ABnseTcs foneHToM CUIHECKOI KOH-
CepBaTOPUM ¥ CIEIMANbHOM MY3bIKaTbHOM IIKOMBI A/ OfapeHHBIX
meTeit mpu KoHceparopum. IIpoBogut macrep-kmaccel B Espore,
Poccun, ABcrpammm u JIaTMHCKOM AMepuKe, YMTaeT KLU BO
MHOTUX 3apYOeXHBIX CTPaHaX, i SABJIACTCA WICHOM Xiopy Mexmy-
HapopiHoro KoHKypca uM. V. C. baxa B Biopubype. fBnsaercs mover-
HBIM WIEHOM MEX/YHapOLHBIX COOOIIECTB MY3bIKaHTOB Drozdoff
Society (CIIIA), St. George Eisteddfod (ABctpamusa). Bygyun My3biko-
BegoM, K. MOHOpO3M OTKPBUI MHOTOYNC/IEHHBIE, paHee He OIyO/u-
KoBaHHble npoussenerys LI. Kion u moarotoBmwn ux K nybamkanmm
B IATH TOMaX. SIB/feTcA aBTOPOM HAaydHBIX CTaTeil ¥ peflaKTOpoM
MHorux my6mukaruit. K. MoHOpo3u BBITYCTHMI 15 KOMITAKT-UCKOB.

» Kirill MONOROSI
piano

Prior to completing his PhD in
musicology at the Sydney Conser-
vatorium of Music, Kirill Monorosi
undertook studies at the Moscow
Conservatorium and the Franz Liszt
Hochschule fiir Musik in Weimar,
Germany, where he received a Dip-
lom and Aufbau A degrees in piano
performance. He was a finalist and
prize-winner of the 2010 J. S. Bach
International Piano Competition in
Wiirzburg, and has been awarded
numerous other awards, including
the prestigious Churchill Fellowship
(2014). He received two Robert Hatherly scholarships and a J. S. Bach Foun-
dation research grant. Kirill has given recitals with solo, chamber music and
song works in Europe, Australia and Russia. He performs with instrumental
and chamber vocal ensembles. His repertoire ranges from the English virgin-
al school to contemporary works. Kirill maintains a busy teaching schedule,
which includes lecturing at the Australian Institute of Music and the Sydney
Conservatorium of Music, including the Rising Stars Junior Programme. He
gives master classes in Europe, Russia, Australia and Latin America, works
as a lecturer in many countries, and was on the jury of the J. S. Bach Inter-
national Piano Competition in Wiirzburg and the St George Instrumental
Eisteddfod in Sydney. He is a member of Drozdoft Society (USA). As a mu-
sicologist, Kirill has discovered numerous previously unpublished works by
César Cui and has edited five volumes of those for publication. Kirill is the
author and editor of many articles. He currently has 15 CDs.
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St. Petersburg N. A. Rimsky-Korsakov State Conservatory (Russia)
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