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Hoporue fpysbs!

Or umeHn penyratoB 3akoHopaTenbHoro CoOpanus
Camnkr-Iletep6ypra npusercTsyio Bac Ha XIX ¢ecruBare
«MexyHapofHas Hefienisl KoHcepBaTopuii»! YHUKaIbHbI
KOHIIEPTHO-00pa30BaTe/bHbIl IIPOEKT CTall 0OpOit Tpa-
IuLyeil Halero ropopa, gocrosHyeM Cankr-Iletep6ypra,
HOATBEP>KIAIOLIMM €TI0 CTaTYC KY/IbTYPHONM CTONMIIBL.

B pamkax decTuBans nepep meTepOyprcKuMm 3puTe-
MM BBICTYNAIOT KaK IPM3HAaHHbIE BO BCEM MMPE MITPBI,
TaK U MOJIOfIble TATIAHTBI, [I/I1 KOTOPhIX «MexmyHaponHas
HefleZil KOHCEPBATOPUI» CTAaHOBUTCH €Ille OJHONM CTy-
IIEHbKOJI K BEPIIMHAM MacTepCTBa ¥ IPMU3HAHMA.

DecTyBaIb BBIIOMHSET BKHYIO MICCIIO OO BEMVIHEHIA IO~
POMOB, HAPOJOB Yepe3 My3bIKY. B 5TOM Tojly Ha HeM BCTPETAT-
€A My3bIKaHTbI 18 BbICIINX 11IKO/ M3 16 cTpaH Mupa. B ero rpo-
rpaMMe HaiiIyT OTpaKeHNe TaKye CoObITHsA, Kak [0 My3bIKu
Bermko6puranmm 1 Poccn, Tog Teatpa B Poccnu, 200-netne
CO IHA POX[EHNs MONbCKoro Kommosutopa CTaHycnaBa
Momnroniko n 150-meTue co fHA pOXKIAEHNA KIacCHKa apMsH-
ckoit Mysbiku Kommraca. CHMBOMIMYHO, YTO 0c000€ BHMMA-
HYle OPraHMU3aTOPhl YA 175-1eTUI0 CO THA POXKIEHUA
pyccxoro knaccuka H. A. Pumckoro-Kopcaxosa, cynpba Koto-
]oro TecHo cBsizaHa ¢ netepOyprckoit Koncepsaropueit.

JKenato opranmsaropam u y4dacTHukaMm XIX «Mexpy-
HapOJIHOJ HeJieM KOHCEPBATOPMIT» HEMCCAKAEMOTO BIOX-
HOBEHNs ¥ HOBBIX TBOPYECKIUX CBEPIIEHMIA, @ SPUTENLAM —
APKMX BIIEYAT/IEHUII OT HACTOAILErO MpasiHIKa MY3bIKN.

B. C. Makapos
Ipencenatens 3akoHoparembroro Cobparms Cankt-IleTepOypra

Dear friends,

On behalf of the members of the St. Peters-
burg Legislative Assembly, I would like to wel-
come you to the 19" International Conserva-
tory Week Festival. This unique event, which
successfully combines concerts and educational
projects, has become a heartwarming tradition
and a part of our city’s heritage, confirming the
status of Russias cultural capital.

During the festival, St. Petersburg audiences
will have an opportunity to see both world-
recognized masters and promising young talents,
for whom the International Conservatory Week
will become another step towards the pinnacle of
craftsmanship and recognition.

The festival fulfills the important role of
uniting cities and peoples through music. This
year, it will bring together musicians from 18 music schools in 16 countries, and
its programme will reflect such events as the UK-Russia Year of Music, the Year of
Theatre in Russia, the 200™ anniversary of the birth of Polish composer Stanistaw
Moniuszko, and the 150" anniversary of the birth of Komitas, an iconic figure in
Armenian music. It is emblematic that the organisers have devoted special attention
to the 175" anniversary of the birth of the renowned Russian composer Rimsky-
Korsakov, whose life was closely connected with the St. Petersburg Conservatory.

I'would like to wish the organizers and the participants in the 19™ International Conserva-
tory Week Festival boundless inspiration and creative fulfillment. And for audiences, I hope
the experience of attending such a true celebration of music will be an unforgettable one.

s

f

Vyacheslav Makarov
Chairman of the St. Petersburg Legislative Assembly

Hoporue apy3bs!

Pay mpuBeTCTBOBATH OPraHN3aTOPOB, Y4ACTHUKOB VM FOCTEN
XIX decruBarna «MexryHapopHas HefieiA KOHCepBaTOpyii»!

3roT mpecTy>KHBIT GOpyM, MHMIpMPOBaHHBII CaHKT-
ITetepOyprcKoit TOCYRAPCTBEHHO KOHCEPBATOPHEN VIMEHN
H. A. Pumckoro-KopcakoBa, TIpefcTap/igeT BbICIINE LTKOMIbI
My3bIKM, XOPOILO M3BECTHBIE BO BCEM MUPE, U IO IPaBy CUM-
TAeTCs 3HAKOBBIM COOBITHEM B Ky/IBTYPHOI XM3HM HAILIero
ropopa. O6berMHAA Bee BU/bI MY3bIKaJIbHO-HAYYHOM JIeATeNb-
HOCTV: KOHIIEPTbI, MaCcTep-K/Iacchl, Hay4dHble KOH(epeHIy,
BbICTABKI1, CEMUHAPBI, TeKIyy, (PeCcTUBaIb JABHO CTaJl OTKpbI-
TOJ IVIOLIAMIKOM s OOMEHa OIBITOM 1 MACTEPCTBOM.

B 3T0M TOfy MPOEKT IOCBALIICH HECKOMBKIM BaKHBIM COOBI-
TUAM U 100WIe/HbIM flataM — lomy Mysbiku BemkoOpuranmm
u Poccym, Iopy Tearpa B Poccyt m 175-netvio co mHA poxkaeHysA
H. A. Pyvickoro-Kopcakosa. B HeM IIpUMyT y4acTuie 113BeCTHbIE
TIpeCTaBITe/I TBOPYECKO obrecTBeHHOCT 13 Poccymt, Apme-
H, Kasaxcrana, crpan 3anagsoit 1 Bocrounort Esporbr v CHIA.

YBepen, «MexyHaponHas HefensA KOHCepBaTOpuil —
2019», craHeT sAIPKMUM COOBITHEM B Ky/IbTYPHOM KajleHfape
Cankr-IlerepOypra u BHeceT CBOIl BKIAJ| B YKpeIUICHVeE
MEXYHAPOJHOTO TyMaHUTAapHOTO COTPYRHMYECTBA, OTKPO-
€T HOBbI€E IIEPCTIEKTUBBI [/ B3aMIMOJEVICTBYA IPECTaBUTe-
JTelt My3bIKa/IbHBIX podeccuil 13 pasHbIX CTpaH MMpa.

Or Bcelt mymm >xenaro GecTUBAIIO ycrexa U IpoLiBe-
TaHUA, @ er0 TOCTAM — He3aObIBaeMBIX BIIEYATIEHMIl OT
BCTpeun Ha 6eperax Hesbi!

K. 3. Cyxenko
ITpencenarens Komurera no kymerype Cankt-Iletepbypra

Dear friends,

I am glad to welcome the organizers, partici-
pants and guests of the 19" International Con-
servatory Week Festival.

Initiated by the St. Petersburg N. A. Rimsky-
Korsakov Conservatory, this prestigious forum
represents the famous music schools from all
over the world, and is considered a cultural
highlight on the St. Petersburg calendar. The
festival embraces all kinds of musical and
educational activities such as concerts, master
classes, scientific ~conferences, exhibitions,
seminars and lectures. For a long time, this event
has been an open platform to share professional
experience and best practices.

This year's project marks the UK-Russia
Year of Music, the Year of Theatre in Russia
and the 175" anniversary of the birth of Rimsky-Korsakov. It will bring together
prominent members of creative communities from Russia, Armenia, Kazakhstan,
Western and Eastern Europe and the United States.

I am sure that the International Conservatory Week 2019 will be one of the high-
lights among the cultural events of St. Petersburg and will contribute greatly to inter-
national cultural cooperation and offer new opportunities for music professionals to
collaborate.

With all my heart I wish success and prosperity to the festival and hope it will become
an unforgettable experience of meeting on the banks of the Neva river to our guests!

Konstantin Sukhenko
Chairman of the St. Petersburg Committee for Culture
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Or umenn Komurera o BremnuM casissam Caskr-Iletep6ypra pag
[PMBETCTBOBATh OPTaHM3aTOPOB, y4acTHUKOB U rocteit XIX dectrBa-
18 «MexXxayHapogHas Hefle/isl KOHCePBaTOpuii»!

3a TOOBI CBOETO CYIECTBOBAHMA STOT IPOEKT OOpen IMOMCTHMHE
rpaHAMo3HBbI Macuitab. JIydinne Bpiciive MIKOMBI My3blKu Poccyun
M BCEro MUpa HPMe3kaIoT B Halll TOPOJ, YTOObI IIPENCTABUTD C/IyLlIa-
Te/AM CBOE€ HEIPEB3OIiIEHHOE MACTEPCTBO, A TAKXKe IPUHATD yYacTue
B 06pa30BaTe/IbHOI YacTU IIPOrPaMMBbIL.

B pamkax ¢ecTuBasA IPOMAYT MOTPSCAIONINE KOHIIEPTDI, PACKPbI-
BaoLINe BeIM4Ne My3bIKaJIbHOTO UCKYCCTBA BO BCEM €TI0 pasHoOOpa-
31. B 3HAMeHMTBIX KOHIIEPTHBIX 3a/1ax CeBepHOIl CTOMMIIBI TPO3BY-
YaT KIacCUYeCKMe I COBPEMEHHbIE COUMHEHM s, B TOM YMCTIe MUPOBbIE
U POCCUIICKME IpeMbepbl OIEPHBIX CIEKTAKIeH, CUM(pOHNIECKUX,
IKa30BbIX 11 (PObKIOPHBIX KOMITO3MIINIL.

Benyme poccuiickue 1 3apybexxHble mpodeccopa mogessrcs bec-
LIeHHBbIM OIIBITOM B XOJie OTKPBITBIX JIEKLIMIA, MacTep-K/I1aCCOB, CEMUHa-
POB U MeX/IyHapPOTHOI HayYHOII KOH(pEpeHIUM.

B 2019 rogy B MeponpmATMM TPUMYT y4YacTue IPeNCTaBUTENN
18 BBICIIMX IIKO/I MY3bIKM U3 16 cTpan — Poccunm, Kasaxcrana, Apme-
Hun, JlatBum, JIuteel, Scronny, CIIA, Bennkobpuranun, IIBennmu,
benbrum, lanun, lepmannn, Asctpun, Benrpum, VIspanns u [onpm.

ITpusATHO OTMETHUTD, YTO KKABI IOl OPTAHM3ATOPHI (PeCTUBAA-
OTK/IMKAIOTCS Ha aKTyajbHble MCTOpPUYECKNE AThl ¥ 3HAMEHATe/Ib-
Hble I06Ien, IpyuaaBast IporpaMme 0COOYI0 U3IOMIHKY.

Tax, 3HaKOBBIMU TeMaMM 3TOTrO roga craHer lon Mysbiku Bemm-
kobputanuy u Poccuu, 175-metue co AHA POXKAEHMA BBILAIOLIETO-
cs poccmitckoro kKomnosuropa Hukomas Anppeesuya Pumckoro-
KopcakoBa, ube nms Hocut CaHKT-IleTepOyprekas rocysapcTBeHHas
KOHCEpBaToOpus, a Takxke 200-7meTue co AHA POXIEHMS IIOIbCKOTO
komrosutopa CranucnaBa MoHiomko 1 150-7eTue co JHA poxKpe-
HUA apMAHCKOro kommnosnutopa Komuraca.

CunTao 3TO LIEHHBIM BKJIA[IOM «HApPOLHON AUIUIOMATUN» B pas-
BUTVE BCECTOPOHHNUX MEX/YHAPOIHBIX CBA3€il. YBepeH, YTO IUIOfO-
TBOPHOE COTPYAHUYECTBO MY3BIKA/IbHBIX POCCHIICKMX U 3apyOex-
HBIX BYy30B Oy[eT CIOCOOCTBOBAaTh HA/bHENIIEMY PaCLUIMPEHUIO
MeX/[yHapOHOTO iuajora B cdepe KYIbTypHl ¥ YKPEIUIEHUIO B3aN-
MOIIOHMMAHUS MEXJY HallVMM CTPaHaAMM.

JKemnato ecTuBao NpoLBeTaHNs, ETO YYACTHUKAM — HEUCCAKAEMO-
TO BJJOXHOBEHYVI U TBOPYECKOI SHEPTUM, a CIYLIATe/IsIM — He3abbIBae-
MBIX BIIeYaT/IeHMI1!

E. . Ipuropnes
IIpenceparens KomureTa 110 BHELIHNM CBSA3AM
Canxr-Iletep6ypra

Dear friends,

On behalf of the St. Peters-
burg Committee for External
Relations, I am glad to welcome
the organisers, participants and
guests of the 19" International
Conservatory Week Festival.

Over the years, this festival
has become a truly major event.
Musicians and academics from the
best music schools in Russia and
abroad have come to St. Petersburg
to demonstrate their consummate
mastery, and also to participate
in the educational part of the
programme.

The festival will hold magnificent
concerts, revealing the greatness of music in all its diversity. Audiences in
the famous concert halls of the Northern Capital will hear classical and
contemporary works, including world and Russian premieres of operas and
also symphonic, jazz and folk compositions.

Leading professors from Russia and all over the world will share their
invaluable experience during open lectures, master classes, seminars and an
international scholarly conference.

In 2019, representatives of 18 music schools from 16 countries — Russia,
Kazakhstan, Armenia, Latvia, Lithuania, Estonia, the USA, the UK, Sweden,
Belgium, Denmark, Germany, Austria, Hungary, Israel and Poland - will
take part in the event.

It is a pleasure to see that every year the festival organisers pay special
attention to significant historical dates and significant anniversaries, which
gives the festival programme a special flair.

This years highlights are the UK-Russia Year of Music, the 175"
anniversary of the birth of outstanding Russian composer Nikolai Rimsky-
Korsakov, after whom the St. Petersburg Conservatory is named, the 200"
anniversary of the birth of Polish composer Stanistaw Moniuszko and the
150" anniversary of the birth of Armenian composer Komitas.

I do believe that the festival provides a valuable contribution to “people’s
diplomacy” and to the development of international relations all-round.
I have no doubt that fruitful cooperation between music schools in Russia
and other countries will foster a broadening of international dialogue in the
sphere of culture and enhance our mutual understanding and friendship.

I wish the festival continued success, its participants, inspiration and cre-
ative energy, and its attendees, unforgettable experiences.

Evgeny Grigoriev
Chairman of the St. Petersburg Committee
for External Relations
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Hoporue apysbs!

2019 rox obbsasren Togom Myssiku Benmkobpuranun u Poceny,
KOTOPBII IPOJO/DKAET CEPUI0 YCIEUIHBIX OPUTAHCKO-POCCUIICKUX
nporpamMm - Topa KyneTypbl Bemko6puranum u Poccun 2014, Toma
A3bIKa U UTepaTypsl Bemkobpuranun u Poccun 2016 u Toga Haykn
n o6pasoBanus Benkobpuranuu u Poccun 2017.

Top mysbiku Benmko6puranuu 1 Poccun 2019 — 910 BO3MOXKHOCTD
00beIVHNUTB JIIOieN HALLIMX CTPAH C TOMOILBIO CV/IBI MY3BIKI. My3bI-
Ka — 9TO YHUBEPCAIbHbII A3BIK, KOTOPBII B PaBHOI Mepe IpUHA/J-
JIEXKUT HaM BCEM.

ITporpamma Toma Mysbiku nposopurcsa Iloconbecrsom Bemko6pura-
Hym B Mockse nipu nopifiep>kke bpuranckoro Cosera. B ee ocHOBe nesxut
IPUHLMI Ky/IbTYPHOTO PasHOOOpasyst: MIMPOKYI0 IyO/IIKY SKfeT IIpo-
TpaMMa >KMBbIX MY3bIKa/IbHbIX BBICTYIUIEHUI, KaK aKaJeMIYecKMX, TaK
U COBpEeMEHHbIX HaIPaB/IeHNit, 00pa30BaTe/IbHble MEPOIIPYATIS, & TAKKE
CIenVanbHbIE OH/IAVH-TIPOEKTHL.

Tox myspikn Bermmko6purtanun n Poccun 2019 craHeT ofHOI 13
MmarucrpanbHbix TeM XIX dectuBans « MexxpyHapogHast Hellelst KOH-
cepBatopuit». Tak, Ha KOHIepTe-OTKpbITHM (decTuBas B Bonpirom
3ae PumapMoOHMM BBICTYIUT cuMoOHMYecKuii opkectp «Shadwell
Opera» u3 JIoH0Ha, KOTOPbIIT MICIIOTHUT MY3BIKY OPMTaHCKOTO KOM-
nosuTopa nyappa Jnrapa.

Bcen 3a nmetep6yprckoii mpembepoii 2017 roga onepst «Hammcano
Ha KOXXe» COBPEMEHHOro KoMiosuropa Jxopmxa beHmxamMmuHa Mbl
TIpefilaraeM 3HaKOMCTBO C HOBBIM OIIEPHBIM CHEKTAK/IEM B PaMKax
XIX «MexxmyHapogHOI Hefiey KoHcepBaTtopuii»: 20 okTsa6ps B Kon-
LIepTHOM 3a71e MapuIHCKOTO TeaTpa COCTOUTCS pOCCUIICKas IpeMbe-
pa onepsl «TaMm, I7ie XXKMBYT YyI0OBUIILA», B OCHOBE KOTOPOII CIOXKET Off -
HOMMEHHOI KHUTH-0ecTcennepa, aipecoBaHHOIl, B IEPBYIO OUYepeib,
merckoit aygutopuu. OfHAKO, My3BIKalTbHO-CIIeHNYeCKas Bepcusd,
cospanHas komnosuropom OmusepoMm Haccenowm, 6ymeT nHTepecHa
BCEM TI0OUTE/SIM JKaHpa (HIHTE3N.

Kak u mpexxpe, MaclITabHbIIT MeXYHAPOLHBI (PopyM, IpuBIIe-
KaIOLIMII MCIIOTIHITEIell Pa3HBIX CIIELVaIbHOCTEl CBOE HEOOBIKHO-
BEHHOI1 TBOPYECKOI aTMocdepoil ¥ BO3MOXXHOCTBIO OOIIEHNs IIOf,
3HAKOM MY3BIKaJIbHOTO JMCKYCCTBA, BBINO/NHAET BAXXHYI0 MMUCCUIO
00befVHEeH NI BBICIINX LIKOT MY3BIKM MUpa ¥ IIPEYMHOKEHWsI Tpa-
AMLUIT B 006IaCTH aKaeMIIeCKOI MYy3BbIKIL.

Y6exxpen, uto XIX «MexxyHaponHas Heflena KOHCepBaTOPMil» Mo-
3BONUT O/IVKe [O3HAKOMUTBCS C MY3BIKaIbHOI KyIbTypoit Poccuu
u BennkoOpurannuy, BHeceT BaXKHBII BK/IAZ B Pa3BUTHUE deloBeYe-
CKUX CBfI3€ll MEX/ly HAlIMMU CTPAaHAMM.

YKenato BceM roctsim, yuacTHMKAM ¥ OpraHmusaTopaM (ecTuBass ycite-
XOB, IIPeKPaCHOr0 HACTPOEHIS 11 He3abbIBaeMbIX BIIeYaT/IeHNiA!

Mariikn bépp,
CoseTHuK 110 Kynsrype IToconbcra Bemnko6purannnu B Mockse

Dear friends,

2019 has been declared the UK-
Russia Year of Music, which builds
on a series of successful UK-Rus-
sian projects: the UK-Russia Year
of Culture 2014, the UK-Russia
Year of Language and Literature
2016, and the UK-Russia Year of
Science and Education 2017.

The UK-Russia Year of Music
2019 is an opportunity to unite
the people of our countries
through the power of music,
a universal language that belongs
equally to all of us.

The Year of Music is being
carried out by the British Embassy in Moscow and has the support of
the British Council. It is based on the principle of cultural diversity: the
general public will be able to enjoy a programme of live performances,
presenting both academic and contemporary music, in addition to
educational events and special online projects.

The UK-Russia Year of Music 2019 will be one of the dominant
themes of the 19" International Conservatory Week Festival. The
opening concert in the Grand Hall of the St. Petersburg Philharmonic
will present the Shadwell Opera (London) playing the music of British
composer Edward Elgar.

Following contemporary composer George Benjamin’s opera Writ-
ten on Skin, which had its St. Petersburg premiere in 2017, as part of
the 19" International Conservatory Week Festival, we will offer our
guests an opportunity to become acquainted with another new opera:
on 20 October in the Mariinsky Theatre Concert Hall, Where the Wild
Things Are will have its Russian premiere. Based on the bestseller of the
same name, it is intended mainly for children; nevertheless, the music
and stage version, created by composer Oliver Knussen, will be of inter-
est to all fantasy lovers.

As before, attracting performers from different fields with its extraordi-
nary creative atmosphere and the opportunity it gives for fellowship with
those who share the same passion for music, this ambitious international
forum has yet another important mission - to bring together the music
schools of the world and enrich the traditions of academic music.

I have no doubt that the 19" International Conservatory Week Festival
will offer a perfect chance to take a closer look at the music cultures of
the UK and Russia and will foster people-to-people contacts between our
countries.

I wish the guests, participants and organizers of the festival all the best.
May you have a wonderful time and an unforgettable experience!

]V] icLuu.L. 3.--&

Michael Bird
Cultural Counsellor at the British Embassy in Moscow
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Joporue npysbs, yBaskaeMble Kojzern!

Paj; BHOBDb IIPMBETCTBOBATb Bac Ha decTusaie «Mexy-
HapofiHas HeflenA KOHCepBaTopuii»!

3aropp! paboThI MacIITaOHBI GOPYM, He MMEIOLLVIT aHAIIO-
TOB, 0OO'bEMVHIIT KOHLIEPTHYIO U 00pa30oBaTebHy0 chepbl fe-
SITEJIBHOCTY, TIpenCTaBuI 6o/tee 280 BBICIINX MUPOBBIX IIIKO/
MY3BIKV, TOSHAKOMIIT KaK C TIPOC/IABTIEHHBIMII MY3bIKaHTaMIL,
TaK ¥ ¢ MO/IOABIMI TaJTAHT/IMBBIMY VICIOJTHUTEILAMIL Y IpeX-
IeHHBI B cTeHax Hameit Alma Mater 8 2001 rogy ®ectuBains
IIPOJIeMOHCTPUPOBAIT KOTIOCCAIBHBII TBOPYECKII OTEHIAT
Cankr-TleTepOyprckoit KOHCEPBaTOPMM M CTaJl HEOTbeMJIe-
MOt YaCTbIO KY/IBTYPHO¥ >K13HM CeBepHOI CTOMMLIBL.

B XIX dectuare «MeXyHapOoaHas Hefiels KOHCepBaTo-
pwit» IPUMYT yYacTye Haly KO/UIEry 13 18 BRICIINX IIKOJ
My3BIKV O/IVDKHETO 1 [JAJIBHETO 3apyOeXXbsl, YTO CBULETEb-
CTBYET O HEM3MEHHOM MHTepece K IIPOEeKTy U BOCTpeOOBaH-
HocTu ipogeccuu MysbikaHTa B X XI Beke.

CUMBO/IYHO, YTO B 3TOM IOy 0COO0€ MeCTO B KOHLIEPTHO
atmire PecTyBa/LST 3aHMMAIOT IIPOTPaMMbI K 175-7eTHio co

Dear friends and colleagues,

It is my pleasure to welcome you once again
to the International Conservatory Week Festival.

Over the years, this monumental and unique
international forum has combined the musi-
cal and the educational, presenting more than
280 of the worlds music schools and introduc-
ing audiences to both acclaimed musicians and
talented young performers. Established in 2001
within the walls of our Alma Mater, the festival
has demonstrated the tremendous creative po-
tential of the St. Petersburg Conservatory and
has become an integral part of the cultural life
in the Northern Capital.

Our colleagues representing 18 music schools
from neighbouring countries and beyond will
take part in the 19" International Conservatory

Week Festival, which bears witness to an enduring interest in the project and to the

relevance of a career in music in the 21 century.

muA poxpenna H. A. Puvckoro-Kopcakosa, ube 1msA ¢ roppio-
crbio Hocut CaHkT-ITetepOyprekas KOHCEpBAaTOpHs, a TBOP-
YecKoe Hac/leiyie IIPMHAIEXUT MUPOBOJ Ky/IBType.

JKermazo rocsim u yyactHukam QecTuBasis He3aObIBaEMbIX
BIIEYAT/IEHWIA, & IIPOEKTY — JA/IbHENIIIETO PasBUTUA U NIPO-
nBeTaHus!

Anexceit Bacunben

Pexrop CankT-IleTep6yprckoit KOHCEpPBATOPNM, 3aCITY>KEHHBII

aptuct Poccun, mpodeccop, Ipencenarens Oprxomurera /
decTuBana «MexnyHapogHas Hefie/s KOHCepBaTOpuil»

It is symbolic that this year’s concert poster highlights programmes dedicated to the
175" anniversary of the birth of Nikolai Rimsky-Korsakov, whose name the St. Peters-
burg Conservatory proudly bears and whose artistic heritage belongs to world culture.

I wish all the guests and participants in this festival an unforgettable experience and
the festival itself longevity and prosperity.

Alexei Vasiliev

Rector of the St. Petersburg State Conservatory,
Honoured Artist of Russia, Professor,

Chairman of the International Conservatory Week
Festival Organising Committee

CoBpeMeHHbII My3bIKa/IbHbI! TaHAmadT B Poccyn 1 3a py6esxoM mectp
¥ HempeficKazyeM B cBoeM pa3utiit. OTHYM MOJHbIE T€4eHIs] MTHOBEHHO
YCTYTIAIOT MeCTO IPYTMM — ellje 607Iee XIeCTKIM U YAaYHO PACKPY4YCHHBIM.
/11 K&>K[0r0 KOHLIEPTHOTO COObITYA MM (heCTUBATBHOTO POEKTa HEMM-
HyeMO HAcTyIaeT «Bpemst U», KOTOpoe MpebsBISET CBOY BI3OBBI U CTa-
BUT BOIIPOCHI COOTBETCTBYA ObICTPO MEHAOIEIICA KOHBIOHKTYPe.

Kaxute OTBETBI HAXOJAT B 3TO CUTYaLVM MEHEIDKEPBI IIPOEKTOB, OPUEH-
TUPOBAHHBIX Ha aKafIeMIYECKYIO My3bIKaJIbHYIO Ky/nbTypy? EcTecTBeHHO,
CIIOKOJfHee OTCUIETHCSA B BBIOPAHHOI! HIILIIE U IOK/IAThCA B JIEK/IapypPyeMOoit
«HEMOIHOCTI» OUEPEITHOrO BUTKA KY/IbTYpHOII crmpaymt. Kyzna samanurBee
OCTaBUTD «yOUTYIO» ellie B IIPOLIJIOM BeKe KJIACCUYECKYI0 MY3bIKY M, Clle-
YA IPECTIOBY TOJ KOMMEPIIVa/IM3aLIVYL, [IEPEKVHY ThCs Ha TAK HA3bIBAEMYIO
WIETKYIO K/IACCHKY, ILJIATePHBIE OIEpbl, M3BECTHDIE MIO3VKIIBI 1 KPOCCO-
Bep Ha CTbIKe BKYCOBBIX OLIYIIIEHMII He CAMOTO pa3s0OpUMBOro CIIyIIaTe-
711, MOXKHO TIPOC/IBITH BeCbMa HPOABVHYThIM IIPOEKTOM Y aHHerpay/Hoi
ayquTopmnin, I/ICHOJII)SYH TPEHIOBDBIE XIIIICHVHIY 1 Hep(l)OpMaHCbI B CoYeTa-
Hum ¢ 6apOYHBIMY OITyCaMI 1 &y TeHTMYHBIMU MHCTPYMEHTAMIL.

EcTb 1 fpyroit BapuaHT — MATY C «OTKPBITHIM 3a6pamoM» K Iy0/mKe
Pa3HbBIX BO3PACTHBIX KATETOPUN U IIPENTIOYTEHNIL, IIPEAIarasa en MYynb-
TIVDKAHPOBbBIE IIPOTPaMMBbI C IIPOAYMAaHHON OIpaMaTypruen u B3BEIIECH-
HBIM 0a/IaHCOM MEXKJy CePbe3HbIMM KIaCCMYECKUMM COYMHEHMAMIN,
HpeMbePHOI MY3bIKOJ MOJIOJBIX V1 M3BECTHBIX aBTOPOB, IKa30M, POKOM,
9THO V1 HOBOMOJHBIMI 3JIEKTPOHHBIMI OIbITAMMI. He 6OHTI)C}I 06BI/IHC—
HIIT B 9K/IEKTUYHOCTH I, HeB3Mpast Ha IIPeCTIOBY ThIe Ta[PKEThI M K/IAIIO-
BOE MbIIIICHNE, HaJIeAThCA Ha U3BEYHYIO TATY homo sapiens K KpacoTe
u rapmoHyn. Takort 3agymana XIX «MexayHaponHas Heflelss KOHCep-
BaTOpPWIT», a JAjIblile — CJIOBO 32 CITYLIATE/SIMY KOHLIEPTHBIX IIPOTPaMM,
HOCeTUTEeNAMY KOH(GEPEHIMIL, IEKIMIA, TPe3eHTaLMiI U MacTep-KIIac-
CoB. VImMeHHO OHI, B KOHEYHOM MTOTI€, OIIPENE/IAIT HY>)KHOCTD U1 CBOEB-
PeMeHHOCTD M060ro (eCTIBATbHOTO IIPOEKTA.

JInpus Boraek
upexrop dectusana «MexyHaponHas Hefie/iA KOHCepBaTOPIIl»

The landscape of contemporary music is diverse and its development
is impossible to predict, both in Russia and around the world. Some
trends that are fashionable vanish in no time, only to be replaced by new
ones, much more daring and successfully hyped. Every concert event
or festival project inevitably has to face a turning point of its own that
presents new challenges and raises questions about whether it meets the
demands of a rapidly changing environment.

How can project managers oriented toward the academic music cul-
ture respond to these questions? Naturally, it is easier for them to lie low
and remain in their chosen niche, waiting for a new turn of the spiral,
a moment when what is now deemed “unfashionable” will come back into
fashion. It is far more tempting to forsake classical music, which was effec-
tively “killed” in the last century, and, latching on to the omnipresent com-
mercialization, switch to so-called light classics, smash-hit operas, popular
musicals and crossover, indulging the tastes of not the most discriminat-
ing listeners. Or they can pass off their project as avant-garde with the un-
derground audience by combining trendy happenings and performances
with baroque opuses and period instruments.

There is yet another option — to be open to a public of all ages and
preferences, offering them multi-genre programmes with a well-consi-
dered dramatic element and a reasonable balance between serious
classical works, premieres of music by both young and well-known
composers, jazz, rock, ethno, and new-fashioned electronic experiments.
To not be afraid of accusations that they are being too eclectic and, despite
all the notorious gadgets and mosaic thinking, hope that homo sapiens
will always crave beauty and harmony. This is what the 19" International
Conservatory Week Festival is all about. Now it is up to the listeners
of concert programmes and the visitors to conferences, lectures,
presentations and master-classes to have their say. Ultimately, it is they
who decide how important and up-to-date any festival is.

~ Lidia Volchek

Director of the International Conservatory Week Festival
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KOHIIEPTHDBIE 3AJIbI ®ECTUBAIJIA

» KOHIEPTHDBIE 3AJIbI
OECTUBAIJIA

» FESTIVAL CONCERT
HALLS

» CAHKT-IIETEPBYPTCKASI AKAJTEMUYECKAS
OUJIAPMOHUSA UMEHU [I. 0. MIOCTAKOBUYA.
BOJIBIIION 3AJI

Borbioit 3ai CaskT-TletepOyprckoii prmapMOHMI — OFVH V3 /Ty 4IIVX KOHIIEPTHBIX
3a710B EBporbl. 3pjanme, e HbiHe pacnionaraetcss PuiapMoHys, ObII0 TTOCTPOEHO
B 1839 r. apxurexropom I1. XKaxo (¢acap cipoextposain K. Pocen) st [JBopstscko-
ro cobpanus Cankr-Iletep6ypra. [TepBOK/IacCHBIN IO AKYCTUKE 3aJT, BMEIIATOIi
6oree 1500 4yertoBeK, ¢ KOHIja 1840-X IT. CTaJI LIEHTPOM My3bIKa/IbHOI >kn3HN [TeTep-
6ypra. 3nech BbICTyIIaN M3BecTHBIE My3biKaHTbl XIX-XX BB.: K. Illymas, IT. Buap-
10, . JTucr, I. Beprmos, P. Barnep, I. Marnep, A. Illen6epr, V1. Crpasusckmit, B. Bap-
ToK, [1. XvpemuT, b. Bpnrten, a Tarokxe O. Knemmniepep, b. Banbrep, J1. Crokosckmii,
A.Kopro, A. I1Tna6ens, Ap. Py6uninreits, B. Toposu, [I. ®unep-uckay, C. Puxtep,
9. Iunenpc, A. b. Mukenanmxems, I [y, V1. Menyxum, M. PocrporioBird u gpyrue.
3nech BIIepBbIe IPO3BYYa/Ii MHOTME COUMHEHMs K/TACCUKOB PYCCKOI My3biku A. bo-
pomua, M. Mycoprckoro, I1. Haitxosckoro, H. Pumckoro-Kopcakosa, A. ItasyHosa.
B BorbiiioM 3as1e cocTosymich npeMbepsl MEOIVX crMdonmit [T, [lloctakoBida, nmst
kortoporo Hocut CaHKT-Iletep6yprekas dumapmonns, oTkpbitas B 1921 1. B Borb-
oM 3sajte BeICTyHamt BocroHckuit, ®umapensdmickmit, Kimsrenpckuii, Ynkar-
CKit OpKeCTpbi, OpkecTpb! Bepmmckoit, Berckoit n Hbro-Vopkckoit dumapMommmit,
amcreppaMckiit opkecTp «KoHueprre6ay». OCHOBHBIM MCIIOMTHUTEILCKIM KOJUTEK-
tuBoM CaHkT-Iletep6yprekoit OrrapMoHNy ABISIETCs 3aC/y)KEHHbIT KOUIEKTIB
Poccum Akapemirdeckiit cum@onmdeckmii opkectp Oumapmonni. B tedenme mo-
myBeka (1938-1988) sTuM OpKeCTPOM PYKOBOTWI BBIJAIOIIMIICS OTEYeCTBEHHbI
mupokep E. Mpasusckuit. B 1988 . XyzoxecTBeHHBIM PyKOBOAMTENEM 1 ITTABHBIM
IVIPVDKEPOM OPKECTPa CTaJl OfIVIH M3 CaMbIX M3BECTHBIX COBPEMEHHBIX IVPYDKEPOB
1O. TemupKaHOB, KOTOPBIIT y>Ke Go/Iee YeTBePTH BeKa SIB/IIETCA TAKOKE XyAOXKEeCTBEH-
HbIM pykoBopuTerieM CaHkT-TIetepOyprckoit pumapMoHmiL.

» THE D.D.SHOSTAKOVICH ST. PETERSBURG
ACADEMIC PHILHARMONIA.
GRAND HALL

The Grand Hall of the St. Petersburg Philharmonia is one of the best concert
halls in Europe. The building was constructed in 1839 by the architect Paul Ja-
cot (the facade was designed by Carlo Rossi) for the St. Petersburg Assembly of
the Nobility. This first-class concert hall can accommodate over 1,500 people,
and since the 1840s it has been the centre of St. Petersburg's music scene. Nu-
merous renowned musicians of the nineteenth and twentieth centuries have
performed in the concert hall, including Clara Schumann, Viardo, Liszt, Ber-
lioz, Wagner, Mahler, Schoenberg, Stravinsky, Barték, Hindemith, and Britten, as
well as Klemperer, Bruno Walter, Stokowski, Cortot, Schnabel, Artur Rubinstein,
Horowitz, Dietrich Fischer-Dieskau, Sviatoslav Richter, Emil Gilels, Michelangeli,
Glenn Gould, Menuhin, Rostropovich and many others. Many works of such ex-
ponents of the Russian classical tradition as Borodin, Mussorgsky, Tchaikovsky,
Rimsky-Korsakov and Glazunov premiered here. The Grand Hall hosted many
premieres of symphonies by Dmitri Shostakovich, whose name the St. Petersburg
Academic Philharmonia, opened in 1921, bears. The Boston, Philadelphia, Cleve-
land, and Chicago orchestras, the Berlin Philharmonic, the Vienna Philharmonic,
the New York Philharmonic, and the Royal Concertgebouw Orchestra have all
performed in the Grand Hall. The leading orchestra of the St. Petersburg Phil-
harmonia is the Honoured Ensemble of Russia, the St. Petersburg Philharmonic
Orchestra. For half a century (1938-1988) the distinguished Russian conductor
Evgeny Mravinsky directed the orchestra. In 1988 Yuri Temirkanov, one of our
most famous contemporary conductors, became the orchestra's Artistic Director
and Principal Conductor. For more than a quarter of a century, he has been the
Artistic Director of the St. Petersburg Philharmonic Orchestra.

» CAHKT-IIETEPBYPI'CKAA AKATEMMNYECKAA
OUIIAPMOHNMA MMEHMU 1. 1. IOCTAKOBUYA.
MAJIBIVI 3ATT UMEHU M. I. TTIMHKA

Majuit 3am vvern M. WM. Dmmxu Cankr-Tlerep6yprekoit GumapMoHu — OfMH
V3 JIy4IIX KAMEPHBIX 3a/I0B MUPa — OTKDBIT B 1949 I. B 0COOHSIKE, CTOPIIsE KOTOPO-
ro BocxommT K cepemvie XVIII B. B Hem ¢ 1802 r. mpoBOIWIICh KOHLIEPThI IIEPBOTO
B Poccyyt OrrapMOHIIecKoro 06IIecTBa, a Takke COCTOSUIVICH MUPOBBIE [PEMbEpBI
oparopiu V1. Tarimna «Cotsoperne Mupa» (1802) 1 «TopyxecTBenHO# Mecchi» J1. Ban
BerxoseHa (1824). B 1828 . Bnajie/blLieM 37jaHVsI CTal KHA3b B. DHresprapyr, B ioMe
KOTOPOTO OTKPbUICA TIepBbIi B CeBepHON CTOMIIe My3bIKaTbHBII caioH. Ha Bedepax
cobupasicsl Bech IIBeT PyccKolt KynsTypbr: B. XKykosckmit, A. ITynkun, M. Jlepmon-
ToB, V1. Typrenes, A. PyOuninreits un npresxue sHavmennroctyt: I1. Buapro, ®. Jucr,
K. JIvmnbcknit, A. Boeran n gp. B XX-XXI BB. Ha clieHe Majioro 3aia BbICTYyIa-
m: 1. Oricrpax, I. Cokonos, 3. Bupcananse, H. Iytman, IO. bauver, I Jleonxapnr,
E. O6pastiosa, K. Piaaperms, O. BoponuHa, E. Hecteperko, [I. XBopocToBcKuit u Ap.
B Masom 3ane cocTos/mich IpeMbepbl Bbifatoumxcs courHernit [, Illocrakosida,
I Ceupupiosa, P. Ilenpuna, A. IletpoBa, b. Tumierko, C. Crionnmckoro. B Hem npoBo-
TATCA MHOTYE MEXX/TyHapOJHbIe My3bIKa/IbHble hecTMBasI ¥ KOHKYPCBL.

» THED.D.SHOSTAKOVICH ST. PETERSBURG
ACADEMIC PHILHARMONIA.
SMALL HALL NAMED AFTER M. I. GLINKA

The Small Hall of the St. Petersburg Philharmonia, one of the best chamber con-
cert halls in the world, was opened to the public in 1949 in a beautiful mansion
that dates back to the mid-eighteenth century. Since 1802, the Russian Philhar-
monic Society has given its concerts in this hall, which also hosted the world pre-
miéres of Haydn’s The Creation (1802) and Beethoven’s Missa Solemnis (1824).
In 1828 Prince Vasily Engelhardt became the owner of this building and opened
the first music salon in Russia's northern capital. Engelhardt's salon was visit-
ed by all the elite of St. Petersburg: Zhukovsky, Pushkin, Lermontov, Turgenev,
Rubinstein, and guests to the city such as Viardo, Liszt, Lipinski, Vieuxtemps
and many others. In the twentieth and twenty-first centuries the Small Hall
has hosted concerts by Oistrakh, Grigory Sokolov, Virsaladze, Gutman, Bash-
met, Leonhardt, Obraztsova, Ricciarelli, Borodina, Nesterenko, Hvorostovsky
and others. Premiéres of works by Shostakovich, Sviridov, Shchedrin, Andrey
Petrov, Tishchenko and Slonimsky have taken place in the Small Hall. It also
frequently hosts international festivals and competitions.

» KOHIIEPTHBIV 3A]1 MAPUMHCKOI'O TEATPA

KomnriepTHbIit 321 MapUmHCKOro Tearpa OTKpbII cBoM ABepu B 2007 I. ITO euH-
CTBeHHbII B Poccyn TearpanbHO-KOHLIEPTHDII KOMIIIEKC BbICOYAIIIETo YPOBH:,
HOCTPOEHHin[ B COOTBETCTBUM C COBPEMEHHDBIMU JOCTVDKEHVAMMN CTpOI/ITe]IbHOI‘/’I
HAyKI U M3HAYa/IbHO ITPeIHA3HAYEeHHbIA 1171 TPOBEeHVs KOHIIEPTHBIX IIPOTPaMM.
B oTHOMIEHNY TEXHONMOIMIA ¥ AKYCTUYECKMX KadeCTB 3a/l CPABHUM C JTyYIIMMU
KOHIIEPTHBIMY IIOIIafKamMy Mupa. 3faHue KoHIlepTHOro 3ama MCTOpMYECKM
cBsA3aHO ¢ MapuyHcKuM TearpoM. B HeM Haxopwica JJeKOpaIMOHHbIN MarasuH
u 3an gupekiym Vimmeparopckux TeaTpos. B 2003 T. B 3jaHMM BCIIBIXHY CUTIb-
Hblif ITIOKap, KOTOPBIi1 YHIYTOXII IIPAKTIYECKM BCE XPAHMBIIIECH TaM KOCTIOMBI
u pexoparyt. B. A. [eprues mpyH:A peltieHre MOCTPOUTD HA MeCTe CTaporo 37ja-
HUS MAacTePCKMX HOBbI KOHIEPTHBIN 3a/I, HOMHOCTHIO COXPAHMB YLie/eBILIA

» CONCERT HALL OF THE MARIINSKY THEATRE

The Concert Hall opened its doors to the public in 2007. It is the only theatre and
concert venue of its kind in Russia, designed according to the very latest deve-
lopments in construction and purpose-built to host concert programmes. With re-
gard to its technology and acoustics, the hall ranks alongside the world’s finest con-
certvenues. The Concert Hall building has historic connections with the Mariinsky
Theatre. The set workshops and Hall of the Board of the Imperial Theatres were
located on this site. In 2003 a fire broke out in the set workshops that destroyed al-
mostall the costumes and sets being stored there. Maestro Valery Gergiev made the
decision to build a new concert hall on the site of the old workshops, fully retaining
the historic fagade which had miraculously survived the fire. The Concert Hall
has hosted performances by various symphony orchestras, including the London,
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B orHe ucropyyeckuii dacap. B KoHieprHoM 3aje BbICTYMAIOT ny4iiie cumgo-
HUYECKIe KOJUIEKTUBBI, a TAKOKe M3BeCTHbIE MHCTPYMEHTAIACTDL, IUPYDKEPBI 1 CO-
mmctel onepst — H. ITHasiznep, . Maityes, b. bepesosckuit, 3.-I1. Canonen, I1. Ipsu,
P. Mytn, A. Herpe6ko, C. Jletidpepxkyc, P. ITare, . @ypnaneTto 1 MHOIME ApyTie.

Bamberg and Munich philharmonic orchestras, and renowned instrumental-
ists, conductors and opera soloists, among them Znaider, Matsuev, Berezovsky,
Salonen, Jarvi, Muti, Netrebko, Leiferkus, Pape, and Furlanetto to name a few.

» MAPUVMHCKUN TEATP-2.3AJI IPOKO®BEBA

3an IlpokodbeBa IpefHa3sHAYeH IIPEMMYUIECTBEHHO I KOHIIEPTOB
mmanucToB. He ciyvaiino Ha ram6yprckoit dabpuxe Steinway & Sons Ha 3axa3
CIIeIMAIbHO /1A 9TOr0 KaMEePHOTO 3aj1a ObIT M3TOTOB/IEH YHUKA/IbHBIN MH-
cTpyMeHT. IToMuMo naHucTOB, B 3an1e [IpokodbeBa BHICTYMAOT COIO U B aH-
CaMOIAX MOJIOfIbIE ¥ MACTUTBIE COMMCTBI MapuIHCKOro OpKecTpa.

» MARIINSKY THEATRE II. THE PROKOFIEV HALL

The Prokofiev Hall generally hosts performances by pianists. It is not by chance
that the Hamburg-based company Steinway & Sons was specially commis-
sioned to produce a unique instrument for this chamber music venue. As well
as pianists, the Prokofiev Hall hosts solo recitals and ensemble performances by
both young and established soloists of the Mariinsky Orchestra.

» SPMUTAXHBIN TEATP

CrponTenpcTBo OpMUTAXKHOTO Tearpa, KoTopoe Exarepuna Il mopyunna B 1783 1.
apxurekropy JDx. KBapenrn, 65110 3aBepuieno B 1787 1. 3jaHne, oT/myaolee-
Cs1 rapMOHMelt 1 c6aTaHCHPOBAHHOCTBIO APXUTEKTYPHBIX HOPM, AB/IAETCS Ipe-
KpPacHBIM 00pas1ioM pycckoro Knaccuuyama konna XVIII Beka. 3putenbHblil 3am
OPpMUTaKHOTO TeaTpa YCTPOeH B Buje aMmuTeaTpa C MIECTHIO PAAAMU CKaMeIL.
C XVIII B. TeaTpabHble CHEKTAK/IM IIPY LAPCKOM IBOPE CTa/M TPAAMUINOHHBIMM
U COITy TCTBOBA/II MHOTMIM IIpa3[iHeCTBaM. B Haum iHY 3271 SPMUTAKHOTO TeaTpa
CYUTACTCA OOHVM U3 JTydIInx T€aTPa/IbHBIX M KOHLEPTHBIX HO}Z[I/IYMOB CaHKT-
ITerep6ypra. Ha ero cueHe MIpaiOT CIEKTAaK/IM, OPraHU30BBIBAIOT KOHLIEPTDI
u ecTnBam, a B oite yCTPaMBaOT PasHOOOPA3HbIE BHICTABKIL.

» HERMITAGE THEATRE

The construction of the Hermitage Theatre, whose design was commissioned
from Giacomo Quarenghi in 1783 by Catherine II, was completed in 1787. The
building is characterised by harmony and balance of architectural forms and is
a perfect example of late eighteenth-century Russian classicism. The Hermitage
Theatre auditorium is an amphitheatre with six rows of benches. Theatre perfor-
mances became a traditional part of court life from the eighteenth century on-
wards, and accompanied many celebrations. Today the Hermitage Theatre hall is
considered to be one of the best theatre and concert stages in St. Petersburg and
hosts plays, concerts and festivals. Its foyer is a popular place for exhibitions.

» TOCYIAPCTBEHHBIV MY3EN-TTAMATHUK
«MICAAKVEBCKIUI COBOP»

VicaakueBckuit co6op (odmipranbHoe HazBaHye — COOOp MpenofobHoro Vicaaxust
Jlanvarckoro) — KpyTHeiiiumit mpasocaBHbiii cobop Cankt-Tletep6ypra. Ssmsncs
KacenpanprbiM cobopom CaHkr-Ilerep6yprekoit emapxum, ¢ 1928 . Meer craryc
Myses. CoBpeMeHHOe 37aH1e co60pa SB/SETCS YeTBEPTBIM IIeTepOYPrCKIM XpaMoM
B yecTb Vcaakusi [Ja/IMaTcKoro, Bo3BeIEHHbIM Ha MecTe coG0pa, CIIPOEKTYPOBAHHOTO
AnToHNO PrHaybm. ABTOPOM HpOeKTa 4eTBEPTOro cobopa, KOTOPOMY Ipe/jHa3Ha-
4aj10Ch OBITH IIABHON PABOCIABHO CBATBHIHEN MMITepUH, CTa/ apxutekTop OriocT
Moudeppan. Coopy>keHne 35aHys1 1 pabOThI 10 ero 0pOPMIEHNIO IPOO/DKAIIICH
¢ 1818 mo 1858 rop. VicaakueBckimit co60p CIMTAETCS CaMOT TIO3/IHENT TIOCTPOIKOI
TlerepGypra B crute kiaccuuyama. Hayy opopmieHnem nTepbepa paboTam 3HaMe-
Hutble pycckue xypoxanki (O. Bpyrm, K. Bpromnos, V. Bypyxus, ®. Pucc) n ckymb-
trropst (V1. Burarm, IT. Knoxt, H. ITnmeHOB). PyKoBOICTBO XIMBOICHBIMY paGoTaMit
6bUIO BO3IOXEHO Ha peKTopa IletepOyprckoit Akajemum XygoXecTs — mpogecco-
pa B. Ille6yesa. ITpoexT mexopa v 06Iast KOHIEIIWIs POCIIICeT paspabaTbiBayich
O. Mondeppatom, paccMarprBamich CHHOOM 1 y TBepXK/ch nMiteparopom. Ho-
BbIII co60p 6611 OcBsIeH 30 Mast 1858 1. Bo mms rperiono6Horo Vcaakyes lanvarcko-
ro. B 1928 . crry>x6b! B cO60pe MpeKpaTiIich, B 1931 I. 6bUT OTKPBIT OFYH U3 IEPBBIX
AHTMPEIUTMO3HbIX My3eeB B coeTcKoit Poccu. Bo Bpems Bermxoit OredecTBeHHON
BOJIHBI B XPaMe XPaHIWIVCh SKCTIOHATBI My3€eeB FOPOfIa, a TAKKe IPUropooB JIeHnH-
rpaga. Co6op mocrpagan or 6oMOexeK 1 apToOCTpera, Ha €r0 CTeHaxX ¥ KOJIOHHAX
MeCTaMIt COXPAaHeHbI CIefibI OT CHAPsIIOB. B HacTosiee Bpemst VcaakveBckimit cobop
COBMEIIAeT HECKOMbKO (PYHKIIVIL: B HEM COBEPILIAIOT GOTOCTY>KEeHVs, TPOBOJAT 9KC-
KYPCH 11 OPTaHNM3YIOT KOHLIEPTBI XOPOBOU iy XOBHOI My3BIKIL.

» STISAAC'S CATHEDRAL
STATE MUSEUM

The Cathedral of St. Isaac of Dalmatia, better known as St. Isaac's Cathedral,
is the largest Orthodox church in Saint Petersburg. The Cathedral belongs to
St. Petersburg eparchy. In 1928 it received the status of a museum. The modern
building of the Cathedral is the fourth St. Petersburg church in honour of Isaac
of Dalmatia. This was the site of the Cathedral, designed by Antonio Rinaldi.
The monumental building that we see today was constructed to the design of
the French architect Auguste de Montferrand and was intended to become the
main Orthodox shrine of the Russian Empire. The construction and design
work took 40 years, from 1818 to 1858. St. Isaac's Cathedral is considered the
latest Saint Petersburg building of classicism. Best Russian artists and sculptors
such as Fedor A. Bruni, Karl Briullov, Ivan Buruhin, Franz Riss, Giovanni Vi-
tali, Petr Klodt and Nikolai Pimenov worked on the interior decorating of the
cathedral. V. Shebuey, the rector of the Academy of Arts, was responsible for all
the decoration and painting. The general concept of interior decorations and
paintings was developed by Auguste de Montferrand, examined by Synod and
then approved by the Emperor. The new building was consecrated on May 30,
1858, in honour of St. Isaac of Dalmatia. In 1928, the cathedral was stripped of
religious trappings. In 1931, it became one of the first anti-religious museums in
Soviet Russia. During World War II, the cathedral kept exhibits from museums
of Leningrad and its suburbs. The cathedral suffered from bombing and shell-
ing, and traces from shells still can be seen on its walls and columns. Today St.
Isaac's Cathedral combines several functions: church services, guided tours and
concerts of sacred choral music.

» IMEPEMETEBCKII JIBOPEII - MY3EI MY3BIKI.
BEJIBIV 3AJT

Yeampba rpadoB IllepeMeTeBBIX — YHMKAILHBIA MCTOPUKO-KYIBTYPHBIA IIa-
msarank Cankr-Tlerepbypra. [lo 1917 . gBopen u ycampba MpYHAYIOKAI TIITH
HOKO/IEHVISIM TPagCKOIl BETBI M3BECTHOIO pycckoro poxa Illepemeressix. B 1990 &
IlepemeTeBcKini ABOpeLL ObUT TepefiaH Myselo TeaTpabHOTO ¥ My3BbIKATIBHOIO JIC-
KyccTBa st cosfanvst Mysest My3biku [TetepOypra vt pasMelLieHyIst FOCYapCTBEHHOI
KOTUTEKIIVI My3bIKa/IbHbIX MHCTpyMeHTOB. Eitle ¢ konna 1980-x rt. B IllepemeTeBcKoM
JBOPLIe HAYa/ICh PeCTABPALIIOHHBbIE PabOTbI, CBSI3AHHbIE C BOCCO3JAHVEM IIapaji-
HbIX MHTEPbEPOB, B TOM uMc/ie 1 beroro 3ama — yHMKa/IbHON KOHIIEPTHOM TJIOMIAIKY,
Ha KOTOPOI! BBICTYII&/I MHOTVIe BBIFAIOILVECS PYCCKie U 3apyOeKHble My3bIKaH-
Tb1 XIX cTonetis. B HacTosmee Bpem: B bertom 3are IpOXOAT MHOTOUVCTICHHbIE KOH-
LiepTHBIE IPOrpaMMbI BOKA/IbHOI, MHCTPYMEHTA/IbHON 1 CYM(OHITYECKO MY3bIKIL.

» SHEREMETEV PALACE - MUSEUM OF MUSIC.
WHITE HALL

The Sheremetev mansion is a unique historical and cultural monument in
St. Petersburg. Until 1917 the palace and the land belonged to five generations
of the noble branch of the old Russian Sheremetev family. In 1990 the palace
was gifted to the Museum of Theatre and Music, with the idea of setting up
a Music Museum of St. Petersburg and housing the state collection of musical
instruments. In the late 1980s restoration work began at Sheremetev Palace to
restore the ceremonial rooms, which include the White Hall, a unique concert
hall that hosted many distinguished nineteenth-century Russian and foreign
musicians. At present the White Hall is a venue for many concert programmes
of vocal, instrumental and symphonic music.
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HEJTE/TA KOHCEPBATOPVIVE

KOHIIEPTHDBIE 3AJIbI ®ECTUBAIJIA

» KOHIIEPTHBIN 3ATT «IAHU KUPUK»

Slann xupuk (tiepkoBb Cesitoro VoanHa) mocrpoeHa B KoHile XIX Beka Ha cpef-
CTBa 9CTOHCKOII iuacriopbl. Jlonroe Bpems xpam 6b11 3a6polieH, 1 ToMbKo B 2011 T.
B HeM 3aBeplLIINCh pecTaBpaloHHble paboTsl. LlepkoBb mpencTassieT co60it
OfMH V3 JTy4IIVMX KOHLIEPTHBIX 3a/I0B TOPOJA, OO/MajjaeT OT/IMYHOIN aKyCTHKOIT
U CTWIbHBIM MMHUMATMCTIYHBIM HHTepbepoM. O60pyIOBaHHbIIA 110 TIOC/IETHE-
MY CTIOBY TEXHMKM KOHIIEPTHBII 3a/1 «SJaHy KMpUK» MOXKeT BMECTUTD 110 460 ye-
nosex. ITop cBofaMut CTapiMHHOTO co060pa M0-0CO6EHHOMY 3BYYUT MY3bIKa pas3-
HBIX 3TI0X, CTWJ/IE]l ¥ HaIlpaBJIeHMiI — OT CPeJHEBEKOBBIX 0ajUlajl MeHecTpernelt
IO TMTApHOrO (IaMEHKO, OT GeccMepTHBIX OpraHHbIX mponssenert V1. C. baxa
10 CyIIepCOBPEMEHHBIX IIPOU3BENIEHNIT KOMIIO3UTOPOB-HOBaTOPOB.

» JAANIKIRIK CONCERT HALL

Jaani Kirik, St. John's Church, was built at the end of the 19* century with
funds from the Estonian community. It had been abandoned for a long time
until its restoration was completed in 2011. The church is one of the best con-
cert halls in the city, having perfect acoustics and a minimalist style interior.
Equipped with state-of-the-art facilities the Jaani Kirik concert hall can hold
as many as 460 people. Under the dome of this antique church, music of dif-
ferent epochs, styles and genres sounds special — from medieval minstrelsies
to flamenco guitar, from the timeless organ compositions of J. S. Bach to the
utmost modern pieces of composers-innovators.

» PUIMCKO-KATO/IMYECKUI XPAM
MATEPU BOXXUEN TYPICKOM

Victopus BosHykHOBerysi B CankT-Tlerepbypre xpama Boxxareit Marepu JIyprckoit
Gepér cBoé Hadaro B Korlle XIX B. B 1891 1. B 1iepkeu cB. ExarepuHb! AstekcaHnpuii-
CKOVI (pPaHITy3bI-KATOMKM OGYCTPOV/I HEOOMBIIIYIO YacOBHIO B decTb HemopouHoro
3avary [esbl Mapynn. IaBHOII CBATBIHEN AB/LUIACh HeOOMbIIIAA CTaTys boropomiipl,
npuBesénHas u3 Jlypra. TTo mpocsbe dpanifysckoit obmpHbI B 1898 1. mvmeparopom
Huxormaem II 6bU10 JaHO paspeliieHIie Ha CTPOUTEILCTBO B TOPOJE €llE OfHOIO KaTo-
JIMMeCKOro Xpama. [IpoeKT KaMeHHOTO 31aHs iepkey boxxueit Marepy 65Ut 3aKasaH
apxutextopy J1. H. Benya, cbiHy apxmrexTopa Boicouariiiero gsopa, akaziemika H. J1. be-
Hya, KOTOPBI1 J0/roe BpeMst GbUI CHHIWIKOM (DPAHITy3CKOII KATO/IMYECKON OOIHBI
Cankr-Tlerep6ypra. ITepBoHa4a/IbHBII IUTaH, COCTABIeHHbL K 1902 T, IpefycMaTpyBa
CTPOUTENIBECTBO TPEXHE(PHON 6A3IUIKI B POMAHCKOM CTIUIE C UCTIONb3OBAHNMEM J7Ie-
MEHTOB CEBEPHOTO MOJIEPHA, 3aTeM ObUT IlepepaboTaH B COABTOPCTBE C APXITEKTOPOM
M. M. Ileperarkopirdem. B 1909 I. cTponTe/IbcTBO KaMEHHOTO 37iaHnsA Liepksy borkueit
Marepu 6bU10 3aBepILeHO. B coBeTcKte rofpl XpaM Mpoo/DKayT (PYHKIMOHMPOBAT, 38
VICK/TFOYeHVeM HeCKOTTbKIX MecstieB 1923 1. m nepriofia Bermikoit oTedecTBEHHOV BOIHDI,
KoryIa 60roC/Ty>KeHyis B HéM He COBepIIaACh. Jloroe Bpems MMeHHO XpaM ITpecssToit
JeBbr Mapym JIyprickoit ObUT OFHVM 13 IBYX KATO/YECKIX XPAMOB, EVICTBYIOLIVX HA
TeppuTopyy Poccni. B HacTosiiee BpeMst TOMIMO GOTOCITY>KeHMiA B LIEPKBY PETy/APHO
TMIPOXOJIAT KOHLIEPTHI OPTraHHOIA, KAMEPHOJ 11 BOKATbHON MY3bIKIA..

» ROMAN CATHOLIC CHURCH
OF THE LOURDES GOD'S MOTHER

The history of the Church of the Lourdes God's Mother in St. Petersburg dates
back to the late 19" century. In 1891, French Catholics set up a small chapel at the
church of St. Catherine in honour of Immaculate Conception. A small statue of
St. Mary brought from Lourdes became the main shrine of the church. In 1898,
at the request of the French community Nicholas II gave permission to build
another Catholic church in the city. The new stone building of the Church of the
Lourdes God's Mother was designed by the architect Leontiy Benoit. He was the
son of the academician Nicholas Benoit, an architect of the Imperial Court, who
was a trustee of the French Catholic community of St. Petersburg for a long time.
Originally, the design adopted in1902 provided for the construction of a three-
nave basilica in the Romanesque style with elements of the National Romantic
style. However, Marian Peretyatkovich together with Leontiy Benoit made some
changes to the design later. In 1909, the construction of the stone building of
the Holy Virgin Mary of Lourdes was finished. In Soviet times, the church was
open for parishioners most of the time, except for in 1923 and during The Great
Patriotic War. For many years, the church of Our Lady of Lourdes was one of the
two active Catholic churches in Russia — other Catholic churches were closed.
Today, along with services the church consistently hosts organ concerts, as well
as the concerts of chamber and vocal music.

» PUMCKO-KATOJIMYECKUN XPAM CB. CTAHVIC/IABA

Kocren cB.CrannucimaBa ObUI NOCTPOEH Ha MecTe OBIBLIETO [iOMa IIEPBOIO
Karomdeckoro mmTponommTa Poccmiickoit mmnepuy  Cranmmucnaba  borymi-
CecrpeHLeBIYa. ABTOPOM IIPOEKTa CTaJl UTA/IbAHCKMIT apxuTeKkTop [I. BuckoHT,
CTPOKTENBCTBO XpaMa ObU1o 3aBepiueHo B 1825 1. Llepkosb cB. CranuciaBa crana
BTOPBIM Katordeckum xpamoM Caskt-Iletep6ypra Berer 3a cobopom cB. Exare-
pusbL. HecMoTpst Ha HeGOMBILION pasMep XpaMa, IPUXOL ObICTPO poc, n K 1917 &
YICTIO TPUXOXKaH IpeBbimano 10000 genosek. TTocme OKTAOPBCKOIT pEBOIIOLII
Ha IIPUXOf, OOPYLININCD perpecciy, OOTbIIIast 4acTh UMYILeCTBa OblTa KOH(ICKO-
BaHa, IPeANPYHIMA/VCh HEOTHOKPATHBIE MONBITKN 3aKPBITh XpaM. B 1934 1. xpam
6BUT 3aKPBIT, HO B 1996 I. 37aHMe Xpama 6bUI0 BO3BpallieHO KaTo/mrdeckoit lepKBL.
B 1998 r. B rraBHOM anTape 6pU1M oMeltieHs! Mol cB. Cranucnasa. B Hactosiee
BpeMs [IOMIMO GOTOCITY>KeHMiT B XpaMe Pery/sapHO HPOXOAAT OPraHHbIe Bedepa
U KOHLIEPTHI yXOBHOI 1 K/TaCCHYECKON MY3bIKIL.

» ST.STANISLAUS ROMAN CATHOLIC CHURCH

St. Stanislaus Catholic Church was built in place of the house that belonged
to Russia's first Catholic archbishop, Stanistaw Bohusz Siestrzeficewicz. It was
designed by the Italian architect David Visconti. Built in 1825, St. Stanislaus
Catholic Church became the second Catholic cathedral in St. Petersburg, after
that of St. Catherine. Recently a memorial plaque has been installed inside the
Church to commemorate those events. The church is a small one, however its
parish rapidly expanded and by 1917 it was attended by over 10,000 people.
After the revolution of 1917, the parish suffered under repressions and most of
its property was seized. The church continued to function until 1934, but was
then closed down. In 1996 the building was returned to the Catholic Church.
In 1998 St. Stanislaus' relics were placed in the altar. Today the church holds
both religious services and musical events. The venue frequently hosts organ
music events and concerts of spiritual and classical music.

» KOHIIEPTHBIN 3AJT
CAHKT-TIETEPBYPICKOV KOHCEPBATOPUU

KonueprHbiit 3an CaHkr-IleTepOyprckoit KOHCEpBAaTOpMM PacIofaraeTcsi B CaMOM
LIEHTpe ee HOBOTO 37jaHIsA — GbiBIlero romentenns DtasHoro Kpurc-Komiccapuara
(yn. DKy, 2), Ha TpeTbeM 3TaXe, ¥ MpeAHAsHaYeH I y4eOHBIX, OTKPBITHIX
KaMepHBIX ¥ aOOHEMEHTHBIX KOHIIEPTOB, @ TAloKe KOHKYPCHBIX HPOCTYILMBAHMIL.
Xopouas aKyCTHKa, >KMBOMVCHbI BIJ, Ha HabepeXXHYI0 pexy MoKt 1 OfiiH 13 ca-
MBIX cTapbix Moctos ITetepbypra — ITonemyes MocT, 150 MecT 1A cylaTeneit, fipa
KOHLIEPTHBIX pos/isi (pupMbl Steinway & Sons Ha CLieHe — BCe 9TV COCTAB/IIOLIe
HO3BO/IAIOT MPOJIO/DKATh AKTUBHYIO KOHIEPTHYIO [IeATETbHOCTb BO BpeMs pe-
CTaBpalyu UcTopudeckoro sfanus Koncepsaropym. [lo cnoxxuiueiics Tpaguiym,
Ha KOHCEPBATOPCKOI1 CIieHe BBICTYIIAIOT M3BECTHbIE POCCHUIICKIE U 3apyOeXKHBIE My-
3BIKaHTBI, TPO(eccopa M CTYZIEHTBI CTaperiIlero MysbIKaTbHOTro Bysa Poccym.

» ST. PETERSBURG CONSERVATORY
CONCERT HALL

The St. Petersburg Conservatory Concert Hall is situated on the second floor
of the new conservatory building, known as the former General Kriegs-
Commissariat (2, Glinki St.), and is used for academic, open chamber and
subscription concerts, as well as for live auditions.

The hall boasts good acoustics, a picturesque view of the Moyka River em-
bankment and Potseluev Bridge, one of the oldest in St. Petersburg, 150 seats,
and two Steinway & Sons grand pianos. With such features, the decision to
continue performances during the restoration of the main conservatory
building is understandable. In accordance with tradition, famous Russian
and international musicians, professors and students of the conservatory per-
form on the stage of Russia's oldest music school.
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CAHKT-IIETEPBYPITCKAS AKAJEMMNYECKAS
OUMJTIAPMOHVIA UMEHU [I. . MIOCTAKOBNYA
bOJIBIION 3AJI

OKTAbPA
CYBBOTA
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CONSERVATORY WEEK

FESTIVAL

OCTOBER

» CONCERT PROGRAMME
SATURDAY

19:00
THE D. D. SHOSTAKOVICH

ST. PETERSBURG ACADEMIC PHILHARMONIA
GRAND HALL

KOHIEPT-OTKPBITUE

OPENING CONCERT

CAHKT-IIETEPBYPICKAS TOCYIJAPCTBEHHA Sl KOHCEPBATOPVA
VIMEHY H. A. PUMCKOI'O-KOPCAKOBA (POCCHA)

MOCKOBCKAS IOCYIJAPCTBEHHASI KOHCEPBATOPVII UMEHU

II. V1. YAMIKOBCKOI'O (POCCHA)

JIATBUVICKAS AKAJJEMMS MY3bIK! IMEHM A3EIIA BUTOJIA

(PUTA, TATBVS)

JIMTOBCKAS AKAJJEMUS MY3BIKV VI TEATPA (BUJIBHFOC, JIITBA)
SCTOHCKASA AKAJEMVS MY3bIKV Y TEATPA (TAJUIMH, CTOHMA)
TOCTb ®ECTUBAJIA - OTIEPHAS KOMITAHVA SHADWELL OPERA
(JIOHTOH, BEJIUKOBPUTAHIIA)

SOYAP[ IJITAP (1857-1934)

VInTpomykumsa 1 alvierpo Aj1A CTPyHHOTO OPKeCTpa, op. 47
I'OCTb PECTUBA/IA - OPKECTP SHADWELL OPERA
(Benuxobpumanus)

Hupuxcep — ®unneran JAYHW IUP (Benuxobpumanust)

IETEPVIC IDTAKMOVIC (1947-2017)
KoHuepr ms gByX ro60eB ¢ OpKecTpoM

ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE CONSERVATORY
(RUSSIA)

MOSCOW P. 1. TCHAIKOVSKY STATE CONSERVATORY

(RUSSIA)

JAZEPS VITOLS LATVIAN ACADEMY OF MUSIC (RIGA, LATVIA)

THE LITHUANIAN ACADEMY OF MUSIC AND THEATRE

(VILNIUS, LITHUANIA)

ESTONIAN ACADEMY OF MUSIC AND THEATRE (TALLINN, ESTONIA)
GUEST OF THE FESTIVAL - SHADWELL OPERA COMPANY

(LONDON, UNITED KINGDOM)

EDWARD ELGAR (1857-1934)
Introduction and Allegro for String Orchestra, op. 47

GUEST OF THE FESTIVAL - SHADWELL OPERA
ORCHESTRA (United Kingdom)

Conductor - Finnegan DOWNIE DEAR (United Kingdom)

PETERIS PLAKIDIS (1947-2017)
Concerto for two Oboes and Orchestra

OECTUBAJIbHASA ITPEMBEPA FESTIVAL PREMIERE
9PKKW-CBEH TIOVP (p. 1959) ERKKI-SVEN TUUR (b. 1959)
Illusion Illusion

IUIsL CTPYHHOI'O OPKeCTpa for String Orchestra

MEPBOE VICIIOJTHEHVE B POCCUM RUSSIAN PREMIERE

Kawmepnslit opkectp Accademia Baltica (Jlamsus, /Tumea, Scmonust)
Conucmuoi: Pobeprac BEMHAPUC, 20601t (/Iumea)

Arunc YITATHUEKC, 20601 (/lameus)

Hupuscep - Tyntuc KY3MA (J/lameus)

HUKOJIAVI PUMCKIJI-KOPCAKOB (1844-1908)
«AJICKO€ KOTIO» — CIjeHa 13 omepbi-Oanera «Mmaga»
«Vcmanckoe Kanpuy4mo», op. 34

Kamepnblit xop MOCKOBCKOJI KOHCEpPBAaTOPUU
Xydosxcecmeenmuiil pyxosodumens — Anexcangp COTOBBEB

Xop Cankr-IleTepOyprckoit KOHCEPBATOPHUM
Xydoscecmeennuiii pyxosooumeny — Anron MAKCUMOB

Cumponnyueckuii opkectp Cankr-IletepOyprckoii
KOHCEepBaTOpuUM
Hupuscep — Bnapumup AJIBTIIYJIEP (Poccus)

Konuepm nposooumcs npu noodepsicke:

Iloconvcmea Benuxobpumanuu 6 Mockee,

Bpumanckozo Cosema,

Tenepanvrozo koncynvemea Jlameuickoti Pecnyonuxu 6 Cankm-IlemepOypee,
Tenepanvrozo koncynvcmea Jlumosckoti Pecnybnuxu 6 Cankm-Ilemep6ypee,
Tenepanvrozo xoncynocmea Icmonuu 6 Canxm-IlemepOypze

Chamber Orchestra Accademia Baltica (Latvia, Lithuania, Estonia)
Soloists: : Robertas BEINARIS, oboe (Lithuania)

Egils UPATNIEKS, oboe (Latvia)

Conductor — Guntis KUZMA (Latvia)

NIKOLAI RIMSKY-KORSAKOV (1844-1908)

Fantastic Kolo - scene from the opera-ballet Mlada

Spanish Capriccio, op. 34
The Chamber Choir of Moscow Tchaikovsky State Conservatory
Artistic Director - Alexander SOLOVYEV

St. Petersburg State Conservatory Choir
Artistic Director - Anton MAXIMOV

St. Petersburg State Conservatory
Symphony Orchestra
Conductor - Vladimir ALTSCHULER (Russia)

The concert is supported by:

The British Embassy in Moscow,

The British Council,

Consulate General of the Republic of Latvia in St. Petersburg,
Consulate General of the Republic of Lithuania in St. Petersburg,
Consulate General of Estonia in St. Petersburg
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KOHIOEPTHAA ITPOTPAMMA

14:00

KOHIIEPTHBIN 3ATT MAPUMHCKOTO TEATPA

14:00

MARIINSKY THEATRE CONCERT HALL

«OPKECTPOBBIE AKAJEMWI»

ORCHESTRA ACADEMIES

TI'OCTb ®ECTUBAJIA - OIIEPHAA KOMIIAHUA
SHADWELL OPERA (Jlonoon Benuxobpumanus)

B PAMKAXTOJA MY3bIKI1 BEIMKOBPUTAHUNU "1 POCCUN
IIOCBAITAETCA ITOAY TEATPA B POCCUN

OECTVBAJIbHAA ITPEMBEPA

GUEST OF THE FESTIVAL - SHADWELL OPERA COMPANY
(London, United Kingdom)

PART OF RUSSIA-UNITED KINGDOM YEAR OF MUSIC
AND YEAR OF THEATRE IN RUSSIA

FESTIVAL PERMIERE

OJIIBEP HACCEH (1952-2018)

«Tam, TAe )KUBYT YyAOBUILAY, OIepa-paHTasV: B HeBATH CIIeHaX
V1A IIECTV TOTIOCOB 1 OpKecTpa Imo MotusaM Kuurn M. CeHpaka
IHomycuennyeckad Bepcus

ITEPBOE VCIIOJTHEHUE B POCCHUN

MOPUC PABEJIb (1875-1937)
«Mos MaTymKa-TyCbIHA»
ITaTp meTcKux mbec A cuMQOHIMIECKOTO OpKecTpa
Conucmur: Puan IOVIC, conparo
Keiir XAYIIEH, meyyo0-conpano
Po6un BIVIIU, merop
Huxomac MOPPUC, 6apumon
Benenuxkr HEJIbCOH, 6apumon
Tomac BEHHET, 6ac
Texcm uumaem Mapusa KACITAPOBA

TI'OCTb PECTUBAJIA - OPKECTP SHADWELL OPERA
(Benuxobpumanust)
Hupuscep — ®unneran JAYHW MUP (Benuxobpumanus)
Konuepm nposooumcs npu noooepsicke:
IToconvcmea Benuxo6pumanuu 6 Mockae,
Bpumanckozo Cosema

OILVER KNUSSEN (1952-2018)

Where the Wild Things Are. Fantasy Opera in nine scenes after
the book by Maurice Sendak for six voices and orchestra
Semi-concert version

RUSSIAN PREMIERE

MAURICE RAVEL (1875-1937)
Ma Mére I'Oye
five pieces for symphony orchestra for children
Soloists: Rhian LOIS, soprano
Kate HOWDEN, mezzo soprano
Robin BAILEY, tenor
Nicholas MORRIS, baritone
Benedict NELSON, baritone
Thomas BENNETT, bass
The text is read by Maria KASPAROVA

GUEST OF THE FESTIVAL - SHADWELL OPERA
ORCHESTRA (United Kingdom)
Conductor - Finnegan DOWNIE DEAR (United Kingdom)
The concert is supported by:
The British Embassy in Moscow,
The British Counci

OKTSABPI OCTOBER
2 BOCKPECEHBE 19:00 2 SUNDAY 19:00
1“0CYI1APCTBEHH}>II7[ MY3EN-TIAMSATHUK ST.ISAAC’S CATHEDRAL
«MMCAAKMNEBCKIU COBOP» STATE MUSEUM
«XOPOBDBIE AKATEMUIN» CHOIR ACADEMIES

MOCKOBCKAS TOCYJAPCTBEHHAS KOHCEPBATOPYA
VIMEHI IT. 1. YAVIKOBCKOI'O (POCCH)
CAHKT-TIETEPBYPI CKMJ TOCYIAPCTBEHHBIV MUHCTUTYT
KYJIBTYPBI (POCCHA)

POJJVIOH IIEOPYUH (p. 1932)
«Mecca momuHOoBeHMs1» Maiie [Inucenkoit — Beunas namMmarthb

CTEIIAH JET'TIPEB (1766-1813)
Konuepr pns xopa «Ckaxu MHe, [ociofu, KOHYIMHY MOIO»
(pexoncmpyxyus M. Cudoposoti)

MUXAWI IIETYXOB (p. 1954)
«bmaroBenieHCKMIT KOHIIEPT»
I. Tponapv «/Ineco cnacenue»

AJIEKCEV PBIBHUKOB (p. 1945)
«Tumarmme MOTUTBBI» ) COMICTOB, XOPOB
U HATYPANbHbIX ¥ MICKYCCTBEHHbIX 3BYKOB

IIT «Ilenue anzenvckozo cobopa»

MOSCOW P.1. TCHAIKOVSKY STATE CONSERVATORY
(RUSSIA)

ST. PETERSBURG STATE UNIVERSITY OF CULTURE
(RUSSIA)

RODION SHCHEDRIN (b. 1932)
Commemoration Mass To Maya Plisetskaya - Memory Eternal

STEPAN DEGTYAREYV (1766-1813)
Concerto for Choir Lord, Make Me to Know Mine End
(reconstruction by M. Sidorova)

MIKHAIL PETUKHOYV (b. 1954)
The Annunciation Concert
L. Troparion This Day of Salvation

ALEXEI RYBNIKOYV (b. 1945)

Silent Prayers for Soloists, Choirs, Natural
and Imitation Sounds

IIT Choir of Angels Singing
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CEPTEVI PAXMAHWHOB (1873-1943)
«Bokamms» op. 34 Ne 14
Conucmxa - Mapua YETIMAKIMHA, conparo

AJIb®PE[I IITHUTKE (1934-1998)
«Or4e Ham» u3 MKIa «Tpy [yXOBHBIX X0Opa»

CEPTEV EKMMOB (p. 1974)
«boropoguue JeBo»

FOPUI PATIVK (1936-2009)
«JInTyprimdeckne NeCHOIEHMA»:
«locnogu, Bo3sBax K Te6Ge»
«Ha Benuuem noseyepum»

TEOPTUI CBUPUIOB (1915-1998)
Tpu xopa k gpame A. Toncroro «Ilaps ®egop VoanHoBIY»
I1. «JIr000Bb CBATAsA»

Conucmxa - Ekarepuaa KPACbBKO, conpano

Monaxuna YJINMAHVSA (Vpuna [enncosa, p. 1957)
XepyBumMcKasa

AJIb®PE[] ITHUTKE (1934-1998)
Konuept mna xopa, cr. 'puropa Hapekann
II. Cobpanve necen cux

CEPTEV EKMMOB (p. 1974)
JHlyxoBHbIit TUMH, cT. C. Beipuikoro

Kamepnblit xop MOCKOBCKOJ TOCYAapCTBEHHON
KoHcepBaTtopun umenn II. V1. YajikoBckoro

XydosecmeenHuiil pyKosooumeny u oupuicep —

Anexcangp COJTOBBEB

Konueprubiit xop Cankr-IleTep6yprckoro rocyfapcTBeHHOTO
MHCTUTYTA KY/IbTYPbI

XyooxecmeenHuviii pyxosooumens u oupuxcep — Cepreit EKIMOB

SERGEI RACHMANINOFF (1873-1943)
Vocalise op. 34 Ne 14
Soloist - Maria CHELMAKINA, soprano

ALFRED SCHNITTKE (1934-1998)
Our Father from Three Sacred Hymns

SERGEI EKIMOV (b. 1974)
Rejoice, O Virgin

YURI FALIK (1936-2009)
Liturgical Chants:

Lord, I Cry Unto Thee

At the Grand Evening Prayer

GEORGY SVIRIDOV (1915-1998)
Three Choirs to the Drama Tsar Fyodor Ioannovich by Alexei Tolstoy
II. Sacred Love

Soloist - Ekaterina KRASKO, soprano

Nun JULIANNA (Irina Denisova, b. 1957)
Cherubim Song

ALFRED SCHNITTKE (1934-1998)
Concerto for Choir, lyrics by Gregory of Narek
II. A New Book of Psalms

SERGEI EKIMOV (b. 1974)
Spiritual Hymn, lyrics by Seraphim Vyritski

The Chamber Choir of Moscow Tchaikovsky

State Conservatory

Artistic Director and Conductor -

Alexander SOLOVYEV

Concert Choir of the St. Petersburg State University
of Culture

Artistic Director and Conductor - Sergei EKIMOV

19:00

KOHIIEPTHBINM 3AJ1 «<TAHU KUPUK»

19:00

JAANI KIRIK CONCERT HALL

«OPKECTPOBBIE AKAJEMUN»

ORCHESTRA ACADEMIES

JTATBUVICKAS AKAJJEMVA MY3bIKV UMEHM A3EITIA BUTOJTA
(PUTA, TATBVIA)

JINTOBCKAS AKATDEMUA MY3bBIKU Y TEATPA (BWIbHIOC, IUTBA)
9CTOHCKAA AKATEMWUA MY3bIKV Y TEATPA (TAJUIVH, 9CTOHMA)

JAZEPS VITOLS LATVIAN ACADEMY OF MUSIC (RIGA, LATVIA)

THE LITHUANIAN ACADEMY OF MUSIC AND THEATRE
(VILNIUS, LITHUANIA)

ESTONIAN ACADEMY OF MUSIC AND THEATRE (TALLINN, ESTONIA)

OECTVBAJ/IbHDBIE IIPEMBEPDBI FESTIVAL PREMIERES
9PKKW-CBEH TIOVIP (p. 1959) ERKKI-SVEN TUUR (b. 1959)
Illusion Illusion

/LI CTPYHHOTO OPKecTpa for String Orchestra

FOCTE THYJIUTE (p. 1982) JUSTE JANULYTE (b. 1982)
«JTonrue HOYM» Elongation of Nights

ITEPBOE MCITIO/JIHEHUME B POCCUN RUSSIAN PREMIERE

IETEPVC IDTAKMOVIC (1947-2017)
KoHiepr myist Byx ro60eB ¢ OpKecTpoM

PETERIS PLAKIDIS (1947-2017)
Concerto for two Oboes and Orchestra
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JIIOOBUT BAH BETXOBEH (1770-1827)
Cumdonus Ne 7 ns Mmaxkop, op. 92

Kamepwsiit oprectp Accademia Baltica (/lamsus, JTumea, Scmorius)
Conucmui: Pobeprac BEMHAPUC, 20601 (Jlumea)
Arunc YITATHUEKGC, 2060ii (/lamsus)
Hupusxcep - Tynruc KYSMA (/lamsus)
Konuepm nposooumcs npu noddepsicke:
Tenepanvrozo koncynvcmea Jlameuiickoii Pecnybnuxu
6 Canxm-IlemepOypee,

Tenepanvrozo xoncynocmea Tumoeckoii Pecnybnuxu
6 Canxm-IlemepOypze,

LUDWIG VAN BEETHOVEN (1770-1827)
Symphony No. 7 in A Major, op. 92
Chamber Orchestra Accademia Baltica (Latvia, Lithuania, Estonia)
Soloists: Robertas BEINARIS, oboe (Lithuania)
Egils UPATNIEKS, oboe (Latvia)
Conductor - Guntis KUZMA (Latvia)
The concert is supported by:
Consulate General of the Republic of Latvia
in St. Petersburg,

Consulate General of the Republic of Lithuania
in St. Petersburg,

Tenepanvrozo xoncynocmea Icmonuu 6 Canxkm-IlemepOypze
OKTSABPA

2 BOCKPECEHBE 16:00

PUMCKO-KATOJIMYECKNV XPAM
MATEPU BOKUEN JIYPIICKON

Consulate General of Estonia in St. Petersburg
OCTOBER

20 Sivoiy

ROMAN CATHOLIC CHURCH
OF THE LOURDES GOD'S MOTHER

«OPTAHHDBIE AKAJTEMI»

ORGAN ACADEMIES

AKAJTEMVA MY3bIK! MAJIBME. IVHIICKUV YHUBEPCUTET
(IIBELIVLA)

MOTAHH CEBACTDBAH BAX (1685-1750)
Ipentopus u ¢pyra ¢pa muxop, BWV 534

THE MALMO ACADEMY OF MUSIC. LUND UNIVERSITY
(SWEDEN)

JOHANN SEBASTIAN BACH (1685-1750)
Prelude and Fugue in F Minor, BWV 534

OECTVBAJIBHBIE IIPEMBEPDI FESTIVAL PREMIERES
Bb. TOMMI1 AHOEPCCOH (p. 1964) B. TOMMY ANDERSSON (b. 1964)
«9merus mis AHrena» Elegy for an Angel

OTTO Y/IbCOH (1879-1964)
CoHara 111 opraHa My Maxop, op. 38
Ounan

OCKAP JIMHOBEPT (1887-1955)
KonneprHas daHTasus 1o MIUHOP
CrapuHHbIIi IICaIOM

KAPJI AAM JTAHICTPEM (p. 1983)
VIMnpoBusanus Ha 3aJaHHYIO TEMY
Kapn Apam JTAHICTPEM, opeam

Konuepm nposodumcs npu noooepcxe
Tenepanvrozo koucynvcmea Illlseyuu 6 Canxm-Ilemep6ypze

OTTO OLSSON (1879-1964)
Organ Sonata in E Major, op. 38
Finale

OSKAR LINDBERG (1887-1955)
Concert Fanta‘siy C Minor
Gammal Fibodpsalm

CARL ADAM LANDSTROM (b. 1983)
Improvisation on a given theme

Carl Adam LANDSTROM, organ

The concert is supported by
Consulate General of Sweden in St. Petersburg

OKTSABPI OCTOBER
2 MTOHEIEJIbHUK 19:00 2 MONDAY 19:00
]HEPEMETEBCKI/H/“[ IOBOPEII - MY3EN MY3bIKMU. SHEREMETEV PALACE - MUSEUM OF MUSIC.
BEJIbIN 3AJ1 WHITE HALL
«KAMEPHBIE CEPUII» CHAMBER SERIES

YHUBEPCUTET MY3bIK! Y UCIIO/IHUTE/IbCKUX VICKYCCTB
BEHBI (ABCTPYA)

JAM MUSIC LAB YACTHBIV YHUBEPCHUTET JIPKA3A
Y IIOITY/IAPHOVI MY3BIKY BEHBI (ABCTPYA)

OPAHII IIYBEPT (1797-1828)
«ITacTyx Ha yTece» i TON0Ca, KTapHeTa u ¢popTennaHo, D 965
ct. B. Miomepa

UNIVERSITY OF MUSIC AND PERFORMING ARTS VIENNA
(AUSTRIA)

JAM MUSIC LAB PRIVATE UNIVERSITY FOR JAZZ AND POPULAR
MUSIC VIENNA (AUSTRIA)

FRANZ SCHUBERT (1797-1828)
Der Hirt auf dem Felsen (The Shepherd on the Rock)
for Voice, Clarinet and Piano, D 965, lyrics by Wilhelm Miiller
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Tamapa BYHA3OY, conparo
Kpucrodp OUVMIIEP, xnaprem
Noxannec MAPUAH, ¢opmenuatrio

POBEPT IIIYMAH (1810-1856)

Tpu mbecbi-haHTa3nM Is KIapHeTa u GpopTenuano, op. 73
Kpucrod UVIMIIEP, knaprem
Poman 3ACTTABCKUN, gpopmenuatio

AJIBAH BEPT (1885-1935)
CeMb paHHMX IeCeH U1 ro/10ca 1 GopTennaHo
I «Houb», c1. KTaynTmana
II «Ilecna TpocTHuKa», H. Jlenay
IIT «Conoseit», T. IlITopma
Tamapa BYHA3OY, conparo
HNoxannec MAPUAH, gopmenuaro

OEPEHII JINICT (1811-1886)
Conara-¢anrasus «Ilo npourennu [lanre», S. 161/7
Poman 3ACTTABCKUMN, ¢popmenuatrio

OPI/II‘I/IHa}IbeIe IKa30Bbl€ KOMITIO3UIINN
MMHPOBI/ISaHI/II/I Ha I’Ka30Bble CTAaHTAPTHI

JAM MUSIC LAB Jazz Ensemble:
Manun TPUCCETT, gopmenuaro
Po6epr YHTEPKE®JIEP, caxcogpon

Tamara BOUNAZOU, soprano
Christoph ZIMPER, clarinet
Johannes MARIAN, piano

ROBERT SCHUMANN (1810-1856)

Three Fantasy Pieces for Clarinet and Piano, op. 73
Christoph ZIMPER, clarinet
Roman ZASLAVSKY, piano

ALBAN BERG (1885 -1935)
Seven Early Songs for Voice and Piano
I Nacht (Night), lyrics by Carl Hauptmann
II Schilflied (Song amid the reeds), lyrics by Nikolaus Lenau
III Die Nachtigall (The Nightingale), lyrics by Theodor Storm
Tamara BOUNAZOU, soprano
Johannes MARIAN, piano

FRANZ LISZT (1811-1886)
«Apreés une lecture de Dante»: Fantasia quasi Sonata, S. 161/7
Roman ZASLAVSKY, piano

Original Jazz Compositions
Improvisations on Jazz Standards

JAM MUSIC LAB Jazz Ensemble:
Danny GRISSETT, piano
Robert UNTERKOFLER, saxophone

OKTABPA
BTOPHHUK

2

CAHKT-IIETEPBYPTCKAS AKAJEMMYECKA
OUMJIAPMOHIA UMEHN [I. 1. IIOCTAKOBNYA
MAIJIBIN 3ATT UMEHU M. U1. ITTMTHKN

Credan TAJIEP, xoumpabac
19:00

2 TUESDAY

THE D. D. SHOSTAKOVICH ST. PETERSBURG
ACADEMIC PHILHARMONIA
SMALL HALL NAMED AFTER M. 1. GLINKA

Stefan THALER, upright bass
OCTOBER 1 9 . 0 O
(]

«KAMEPHDBIE CEPUI»

CHAMBER SERIES

KA3AXCKAA HALIMOHAJ/IBHAA KOHCEPBATOPUA
VIMEHV KYPMAHTA3BI (AJIMATBI, KA3AXCTAH)

KOHCEPBATOPUA IINBOAM YHUBEPCUTETA [J’KOHA XOIIKMHCA
(BAJITVIMOP, CIIIA)

YHUBEPCUTET MY3bIKV Y1 UICKYCCTB BEHbBI
(ABCTPHA)

AJTEKCAHJIP ®OH HEM/IMHCKU (1871-1942)
«lOmopecka»

K10 JEBIOCCH (1862-1918)
ITpenrogus «Bepeck», L. 123/5

JKAK VIBEP (1890-1962)
TPI/I KOPOTKI/IX IIbEChI NI ,[[yXOBOI‘O KBMHTETA

KURMANGAZY KAZAKH NATIONAL CONSERVATORY
(ALMATY, KAZAKHSTAN)

THE PEABODY CONSERVATORY OF THE JOHNS HOPKINS
UNIVERSITY (BALTIMORE, USA)

THE MUSIC AND ARTS UNIVERSITY OF THE CITY OF VIENNA
(AUSTRIA)

ALEXANDER VON ZEMLINSKY (1871-1942)
Humoresque

CLAUDE DEBUSSY (1862-1918)
Prélude No. 5: Bruyéres, L. 123/5

JACQUES IBERT (1890-1962)
Three Short Pieces for Woodwing Quintet

OECTUBAJIbHAS ITPEMBEPA FESTIVAL PREMIERE
EPBOJIAT AHJOCOB (1961-2007) ERBOLAT ANDOSOV (1961-2007)
ITpa3gHMYHBII KO Festival Kyuj

KBuHTeT HepeBAHHBIX [y XOBBIX MHCTPYMEHTOB
Cynyxan EJIYBAEBA, ¢netima

Kypanait MAJTIMMBAEBA, 206011

Tanrar CAITABEKOB, ¢azom

Camxap KAJIBIPBEKOB, sanmopna
Xyoosxecmeennuiil pyxosooumens — JKanar EPMAHOB,
knapuem (Kazaxcman)

Kazakhstan Woodwind Quintet
Suluzhan ELUBAEVA, flute

Kuralay MALIMBAEVA, oboe

Talgat SAPABEKOY, bassoon

and Sanzhar KADYRBEKOV, horn
Artistic director - Zhanat YERMANOY,
clarinet (Kazakhstan)
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VMOTAHH CEBACTbAH BAX (1685-1750)
Yakona us IlapTuts! ana ckpunku Ne 2 pe munop, BWV 1004
(mpanckpunyus onsa ckpunku u popmenuano P. Illymana)

JIIOOBUT BAH BETXOBEH (1770-1827)
Conata Ne 7 it ckpunku u GpopTennaHo 5o MUHOP, op. 30 Ne2

Bapum ITTY3MAH, cxpunia (MUspaunv - CIIIA)
Esrennit CUHAVICKWMW, gopmenuaro (Ascmpus)

JOHANN SEBASTIAN BACH (1685-1750)
Chaconne from Partita No. 2 in D Minor, BWV 1004
(transcription for Violin and Piano by Robert Schumann)

LUDWIG VAN BEETHOVEN (1770-1827)
Sonata No. 7 for Violin and Piano in C Minor, op. 30 No. 2

Vadim GLUZMAN, violin (Israel - USA)
Evgeny SINAISKY, piano (Austria)

23 Ceena 19:00

TOCYIOAPCTBEHHDBIV SPMUTAK. SPMUTAKHBIN TEATP

CAHKT-IETEPBYPICKAA TOCYJAPCTBEHHAAI KOHCEPBATOPUA
UMEHMU H. A. PUMCKOI'O-KOPCAKOBA (POCCHA)

I'OCTb ®ECTUBAJIA - HAIIMOHAJIbHAA OIIEPA -
BOJIBIIIOV TEATP B BAPHIABE (Tlonvwia)

OECTUBAJIDHAS ITPEMBEPA

OCTOBER
2 WEDNESDAY 19:00
THE STATE HERMITAGE. THE HERMITAGE THEATRE

ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE CONSERVATORY
(RUSSIA)

GUEST OF THE FESTIVAL - NATIONAL OPERA -
GRAND THEATRE IN WARSAW (Poland)

FESTIVAL PREMIERE

CTAHVICITAB MOHIOIIIKO (1819-1872)
Kanrara «IIpuspaku», cT. A. MunkeBmda
ITEPBOE VCIIOJTHEHUE B POCCHUN

Conucmot:

borymuna [IKE/Ib-BABPOBCKA, conparo
36urnes JEMBKO, 6apumon

Yecnas TAJIKA, 6ac-6apumon

Po6ept IBIMOBCKMW, 6ac-6apumon (Illonvuia)

Xop u Opkectp CaHkT-IleTep6yprckoit KoHCepBaTOPUN
Hupuxcep — Anexceit BACUJIBEB (Poccus)

Konuepm nposooumcs npu noooepsicke:
Ienepanvrozo xoncynvcmea Pecnybnuicu Ilonviua
6 Canxm-Ilemep6ypze,

STANISEAW MONIUSZKO (1819-1872)
Widma (The Ghosts), lyrics by Adam Mickiewicz
RUSSIAN PREMIERE

Soloists:

Bogumita DZIEL-WAWROWSKA, soprano
Zbigniew DEBKO, baritone

Czestaw GALKA, bass-baritone

Robert DYMOWSKI, bass-baritone (Poland)

St. Petersburg State Conservatory Choir and Orchestra
Conductor — Alexei VASILIEV (Russia)

The concert is supported by:
Consulate General of Poland in St. Petersburg,
the Polish Institute in St. Petersburg

ITonvcxozo uncmumyma 6 Canxm-Ilemepoypze
OKTABPA

2 YETBEPT 19:00

CAHKT-IIETEPBYPITCKAA AKATJEMMNYECKAS
OVIIIAPMOHMA UMEHMU [I. [I. IIOCTAKOBUYA
MAJIbIN 3ATT UMEHU M. 1. ITTMTHKN

19:00

THE D. D. SHOSTAKOVICH ST. PETERSBURG
ACADEMIC PHILHARMONIA. SMALL HALL
NAMED AFTER M. 1. GLINKA

«KAMEPHDBIE CEPUI»

CHAMBER SERIES

AKAITEMUA MY3bIKV IMEHV ®EPEHIIA JIMICTA
(BYJAIIELI'T, BEHTPUIA)

KOPOJIEBCKAS KOHCEPBATOPVA BPIOCCEJIA (BEJIBTHA)
YHUBEPCUTET MY3bIKV Y1 ICKYCCTB BEHbI (ABCTPYA)
OPAHCHC ITYJIEHK (1899-1963)
Conara a1 KnapHera u poprennaso, FP 184
I. Allegro tristamente

JIACTIO CAPH (p. 1940)
Athalldsok

FRANZ LISZT ACADEMY OF MUSIC (BUDAPEST, HUNGARY)
THE ROYAL CONSERVATORY OF BRUSSELS (BELGIUM)
THE MUSIC AND ARTS UNIVERSITY OF THE CITY OF VIENNA
(AUSTRIA)

FRANCIS POULENC (1899-1963)

Sonata for Clarinet and Piano, FP 184

L. Allegro tristamente

LASZLO SARY (b. 1940)
Athalldsok
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K10 TEBIOCCHU (1862-1918)

Pancopus ms xnapHera u poprennaso, L. 116
Jaiiom PO3MAH, xknapnem
Banax CEKEN, gopmenuaro (Benzpus)

AJIAH KPEIIEH (p. 1954)
«ITocBamenne Cakcy»

CLAUDE DEBUSSY (1862-1918)
Rhapsody for Clarinet and Piano, L. 116
Lajos ROSMAN, clarinet
Balazs SZEKELY, piano (Hungary)

ALAIN CREPIN (b. 1954)
A tribute to Sax

OECTIUBAJIbHAA ITPEMBEPA FESTIVAL PREMIERE
BEPHAPJ KYPE (1921-1993) BERNARD COUROYER (1921-1993)
VmmpoBusanms Improvisation
ITAKHUTO I’PYIBEPA (p. 1948) PAQUITO D’RIVERA (b. 1948)
Contradanza Contradanza

Anan KPEIIEH, caxcogon (Benveus)

Iapmus gopmenuaro - Enena CEPOBA, (Poccus)
JIFOOBUT BAH BETXOBEH (1770-1827)
doprennaHHOE TPMO A0 MIHOP, op. 1 Ne 3

AHTOHVH OBOPKAK (1841-1904)
«Jymkn», popTennannoe Tpuo Ne 4 My MUHOP, op. 90

MARGULIS FAMILY TRIO

10puit MAPTYIIUC, gopmenuaro (Ascmpust)
Amuca MAPTYIIUC, ckpunxa (Tepmarus)
Haranbesa MAPTYJIUC, suononuens (Mcnanus)

Konuepm nposooumcs npu noodepaicxe

Ienepanvrozo koucynocmea Benzpuu 6 Canxkm-Ilemep6ypze

Alain CREPIN, saxophone (Belgium)
Elena SEROVA, piano (Russia)
LUDWIG VAN BEETHOVEN (1770-1827)
Piano Trio in C Minor, op. 1 No. 3
ANTONIN DVORAK (1841-1904)
Dumki, Piano Trio No. 4 in E Minor, op. 90

MARGULIS FAMILY TRIO

Jura MARGULIS, piano(Austria)
Alissa MARGULIS, violin (Germany)
Natalia MARGULIS, cello (Spain)

The concert is supported by
Consulate General of Hungary in St. Petersburg

OKT
2 HHT{-IIII;/IPL;I[A 19:00
KOHITEPTHBIN 3AJ1

CAHKT-TIETEPBYPI'CKOVM KOHCEPBATOPUU

CAHKT-IETEPBYPICKAA TOCYJAPCTBEHHA I KOHCEPBATOPUA
VIMEHM H. A. PUMCKOI'O-KOPCAKOBA (POCCHUA)

AKAITEMUA MY3BIKV IMEHV ®EPEHIIA JIVICTA

(BYJAIIEII'T, BEHTPYIA)

KOPOJIEBCKAS KOHCEPBATOPVA BPIOCCEJIA (BE/IBIVA)

MOTAHH CEBACTDBAH BAX (1685-1750)
CoHara a1a ckpunku cono Ne 2 i1 muaop, BWV 1003
I. Grave
II. Fuga
(nepenoscernue ons knapuema)
Jaitomx PO3MAH, xnaprem (Benepust)
T'YCTAB XOJICT (1874-1934)
«Croura Csaroro IlaBna», op. 29 Ne2
L Jig
IV. Finale (The Dargason)
(nepenoxcenue ons ancambns caxcogponos JK. /lapyxa)

2 OCTOBER 1 9 . 0 O
FRIDAY J
ST. PETERBURG CONSERVATORY
CONCERT HALL
ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE CONSERVATORY
(RUSSIA)
FRANZ LISZT ACADEMY OF MUSIC
(BUDAPEST, HUNGARY)

THE ROYAL CONSERVATORY OF BRUSSELS (BELGIUM)

JOHANN SEBASTIAN BACH (1685-1750)
Sonata for violin solo No. 2 in A Minor, BWV 1003
I. Grave

II. Fuga

(transcription for clarinet)

Lajos ROSMAN, clarinet (Hungary)

GUSTAV HOLST (1874-1934)

St. Paul’s Suite, op. 29 Ne2

L Jig

IV. Finale (The Dargason)

(transcription saxophone ensemble by Jacques Larouk)

OECTVBAJTIBHASA ITPEMBEPA FESTIVAL PREMIERE
AJIAH KPEIIEH (p. 1954) ALAIN CREPIN (b. 1954)
«ITonér Caxca» Saxflight

Conucm - Anan KPEIIEH, caxcogon (benveus)

Konuepm nposooumcs npu nodoepscie
Tenepanvrnozo koncynocmea Benzpuu 6 Cankm-Ilemepoypze

Soloist — Alain CREPIN, saxophone (Belgium)
The concert is supported by
Consulate General of Hungary in St. Petersburg
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KOHIOEPTHAA ITPOTPAMMA

14:00 14:00

MAPUMHCKUI TEATP-2. 3A]I TIPOKO®bEBA

MARIINSKY THEATRE II. THE PROKOFIEV HALL

«KAMEPHDBIE CEPUI»

CHAMBER SERIES

CAHKT-IETEPBYPICKAA TOCYJAPCTBEHHAI KOHCEPBATOPUA
VIMEHM H. A. PUMCKOI'O-KOPCAKOBA (POCCHUA)

PUMCKUMN-KOPCAKOB - XXI

K 175-neTuro co gHA poXKFeHNs KOMIO3UTOpa
Vcnonmanrenu — maypeaThbl MeXXAyHapOJHbBIX KOHKYPCOB,
CTYH€eHTbI, aCIMPAHTDI, BBITYCKHIKY U IpenojaBaTeIn
Cankr-IleTep6yprckoit KoHCepBaTOPUN

Bapuanyuu Ha Temy pomanca M. ['munku
«YT0, KpacoTka MOIOAas1» s 060 M {yXOBOrO OpKecTpa
(nepenoxcerue 0ns 20605 u opmenuaro)

Amum CATTBIXOB, 206011

Iapmus gopmenuano - Enena CEPOBA

Apusa Cepsunuu u3 onepsl «CepBumnsa»

«COH B JIETHIOIO HOYb», CT. A. MajikoBa
Emusasera MEHYVK, conpano
Mapmus gopmenuaro - Tmurpuit TABJIAV

KoHuepr 151 TpoMGOHA 1 [yXOBOIO OpKecTpa ci-6eMOo/Ib MasKop
(nepenoscerue 0nst mpomboHa u opmenuaro)

II. Andante cantabile

III. Allegro

Anexcangp IBAHYEHKO, mpombon
ITapmus ¢opmenuaro - Esrenna JYMHIUY

Masypka Ha TpY [IO/IbCKMe HAPOJ{HbIE TeMBI
VIS CKPUIIKH C OPKECTPOM
(nepenoscerue 07151 ckpunku u opmenuaro)

Anekcangpa KOPOBKIMHA, ckpunxa )
Iapmus gopmenuano — Omurpuit IABJINUN

«CTpeKo3bI», TPUO LA )KEHCKMX TOTI0COB
C OPKecTpoM, op. 53, cT. A. Toncroro
(nepenoscerue 0751 60KANLHO20 MPUO U Popmenuao)

EnusaBera MEHYYK, conparo

Mapusa KAMOJIOBA, conpato

ITonnmana HOBUKOBA, meyyo-conparo
Hapmus gopmenuaro - Tmurpuit TIABJIUN

IOpuit KOPHAKOB (1938-2006)
Pancopya na rempr H. Pumckoro-Kopcakosa
s ¢reiirs! u popTenuaHo

Apnenuna TASUEBA, ¢neiima
Hapmus popmenuaro - Mapust CAITAPTATIIEBA

DoprennaHHOE TPUO JO MUHOP
I. Allegro

Cankr-Iletep6yprckoe poprenuaHHoe TPHO:
SAx TOMMIIOB, ckpunka

Poman KMCEJIEB, suononuens

Onecsst MOPO3OBA, gpopmenuaro

ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE CONSERVATORY
(RUSSIA)

RIMSKY-KORSAKOV - XXI

To the 175" anniversary of the birth of the composer
Performed by the winners of international contests,
students, postgraduate students, alumni and lecturers
of the St. Petersburg State Conservatory

Variations on Theme of Glinka's Romance
Why Do You Cry, Young Beauty for oboe and wind orchestra
(transcription for oboe and piano)

Alim SADYKHOY, oboe

Elena SEROVA, piano

Aria of Servilia from the opera Servilia

A Midsummer Night’s Dream, lyrics by Apollon Maikov
Elizaveta MENCHUK, soprano
Dmitri PAVLIY, piano

Concert for Trombone and Wind Orchestra in B flat Major
(transcription for Trombone and Piano)
II. Andante cantabile
II1. Allegro
Alexander IVANCHENKO, trombone
Evgenia DUMNICH, piano

Mazurka for Violin and Orchestra
on three Polish Themes
(transcription for Violin and Piano)

Alexandra KOROBKINA, violin
Dmitri PAVLIY, piano

Dragonflies, trio for Voices and Orchestra, op. 53
lyrics by Aleksey Tolstoy
(transcription for Vocal trio and piano)

Elizaveta MENCHUK, soprano
Maria KAMOLOVA, soprano
Polina NOVIKOVA, mezzo soprano
Dmitri PAVLIY, piano

Yuri KORNAKOV (1938-2006)
Rhapsody for Flute and Piano
on Rimsky-Korsakov Themes

Adelina TAZIEVA, flute
Maria SAPARGALIEVA, piano

Piano Trio in C Minor
I Allegro

St. Petersburg Piano Trio:
Ian TOMILOV, violin
Roman KISELEY, cello
Olesya MOROZOVA, piano



CONCERT PROGRAMME

XIX INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

CepeHajja 111 BUOTIOHYENHN C OPKECTPOM, op. 37
(nepenoscerue 075t cekcrmema 8UONIOHYerel)

Hcnonnumenu — CeKcTeT BUOTOHYETIEIL:
Vinea UIBMATITIOB
Huxnra KOP3YXVH
Anna KYIIPMEBA
Haranpa O30HOBA
Buktopua IIOIIOBA
Hapesa IIOIIOBA
Anexcangp MACJIOB (p. 1985)
II>ka30Bble 0OpabOTKY Ha TEMBI 13 OIIEP
«Ckaska o rjape CanraHe» 11 «30/I0TOI METYIOK»
II>xasoBoe Tpuo Anekcanapa Macnosa
Anexcauap MACJIOB, ¢opmenuaro
VBan MACHUKOB, xornmpabac

Serenade for Cello and Orchestra, op. 37
(transcription for cello sextet)

Cello sextet:
Ilya IZMAILOV
Nikita KORZUKHIN
Anna KUPRIEVA
Natalia OZONOVA
Victoria POPOVA
Daria POPOVA
Alexander MASLOYV (b. 1985)
Jazz arrangements of themes from operas
The Tale of Tsar Saltan and The Golden Cockerel
The Alexander Maslov Jazz Trio
Alexander MASLOV, piano, arrangements
Ivan MYASNIKOY, double bass

2 CYBBOTA
PUMCKO-KATOIMYECKII XPAM CB. CTAHUCI/IABA

Anexkceit YVIKUK, yoaproie
OKTABPA 1 9 . 0 0
o

Pavel CHIZHIK, percussion, vibraphone
OCTOBER

2 SATURDAY

ST. STANISLAUS ROMAN CATHOLIC CHURCH

«OPTAHHBIE AKAJEMUN»

ORGAN ACADEMIES

KOPOJ/IEBCKAA JATCKAA AKATEMUA MY3bBIKU
(KOIIEHTATEH, TAHWA)

IOUTPUX BYKCTEXVY]IE (1637-1707)
ITpentopus, ¢pyra u yakoHa KO Maxkop,
BuxWV 137

MOTAHH CEBACTBAH BAX (1685-1750)
Tpu X0OpanbHBIX MPETIONIN Ha TEMY

«IIpupm, A3bIYHIKOB CIIACUTETIb»

BWYV 659, BWV 660, BWYV 661

BJIAIVIMUP OJOEBCKUII (1804-1869)
«MonurBa 6e3 c1oB»

AJIEKCAHJIP I''TA3YHOB (1865-1936)
Ipentopyst u ¢yra pe munop, op. 98

®PEV QVIETO TA KOHCEVICAO (p. 1690)
«baTtanus»

JKYAH 1M CO3A KAPBAJIBIO (1745-1798)
Allegro

KAPJTI HUJIbCEH (1865-1931)

JIBeHaaTh MPETIOANII 113 IMK/Ia

I BafaTh KeBATh KOPOTKNX IPETIONUIL /IS OpraHa, op. 51
«Top>xecTBeHHas npemopua» (1899)

HWIbLC BUIBIE/IBM I'AJIE (1817-1890)
XopanpHad npermopnsa «Kak mpekpacHo CBeTHUT yTpeHH:AA 3Be3fa»
TopskecTBeHHas npemonysa Ha xopai «Cnasa ['ociiomy»

Nenc KPYUICTEHCEH, opzan

Konuepm nposodumcs npu nodoepscie
Jamckozo uncmumyma xynomypot 6 Canxm-IlemepGypze

THE ROYAL DANISH ACADEMY OF MUSIC
(COPENHAGEN, DENMARK)

DIETERICH BUXTEHUDE (1637-1707)
Prelude, Fugue and Chaconne
in C Major, BuxWV 137

JOHANN SEBASTIAN BACH (1685-1750)
Three Chorales on Theme

Nun komm, der Heiden Heiland

BWYV 659, BWV 660, BWYV 661

VLADIMIR ODOEVSKY (1804-1869)
Prayer without words

ALEXANDER GLAZUNOV (1865-1936)
Prelude and Fugue in D Minor, op. 98

FREI DIEGO DA CONCEICAO (b. 1690)
Battle-piece

JOAO DE SOUSA CARVALHO (1745-1798)
Allegro

CARL NIELSEN (1865-1931)
Twelve Preludes from

Twenty nine short Preludes, op. 51
Festive Prelude (1899)

NIELS WILHELM GADE (1817-1890)
Choral Prelude Wie schion leuchtet der Morgenstern
Festive Prelude on Lover den Herre

Jens CHRISTENSEN, organ

The concert is supported by
The Danish Cultural Institute in St. Petersburg
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AIX:

KOHIOEPTHAA ITPOTPAMMA

19:00

KOHIIEPTHBIN 3A71 MAPUMHCKOTO TEATPA

19:00

MARIINSKY THEATRE CONCERT HALL

«OPKECTPOBBIE AKAJEMUN»

ORCHESTRA ACADEMIES

CAHKT-IETEPBYPICKAA TOCYJAPCTBEHHA KOHCEPBATOPUA
VIMEHM H. A. PUMCKOI'O-KOPCAKOBA (POCCHUA)

TOPXECTBEHHAA HEPEMOHISA BPYYEHW A
JUITTIOMA I MAHTUN ITIOYETHOT'O ITPO®ECCOPA
CAHKT-TIETEPBYPI'CKOM KOHCEPBATOPUU
MA3CTPO IOPMIO CMUMOHOBY

ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE CONSERVATORY
(RUSSIA)

GRAND CEREMONY

OF CONFERMENT OF AN HONORARY PROFESSORSHIP
ON MAESTRO YURI SIMONOV

AT ST. PETERSBURG STATE CONSERVATORY

IMUTPUN MIOCTAKOBUY (1906-1975)
Konuepr ms poprenmano ¢ opkecrpom Ne 2, op. 102

Conucm - Hetp JIAV]L, popmenuaro
OECTUBAJIbHAS ITPEMBEPA

DMITRI SHOSTAKOVICH (1906-1975)
Piano Concerto No. 2, op. 102

Soloist - Peter LAUL, piano

FESTIVAL PREMIERE

CEPTEVI CJIOHVIMCKMUI (p. 1932)
«CumbpoHMIeCcKMI1 pacieB»
WIS LyXOBBIX, CTPYHHBIX, yJAaPHBIX, IBYX ap® 1 AByX 6amanaex

MWPOBA ITPEMBEPA

HUKOJIAYI PUMCKUIT-KOPCAKOB (1844-1908)
«Illexepasapa», cuMQoOHIMYeCKas CIOMTA
Cumdponnyueckuii opkectp Cankr-Iletep6yprckoii

KOHCepBaTOpHUM
Hupuxcep - I0Opmit CUMOHOB

SERGEI SLONIMSKY (b. 1932)
Symphonic Chant
for winds, strings, percussion, two harps and two balalaikas

WORLD PREMIERE

NIKOLAI RIMSKY-KORSAKOV (1844-1908)
Scheherazade, symphonic suite

St. Petersburg State Conservatory Symphony
Orchestra

Conductor - Yari SIMONOV

HOSBPA 1 NOVEMBER
1 IS THUITA 19:00 FRIDAY 19:00
KOHHEPTHI)IV[ 3AJI CAHKT-IETEPBYPICKOM ST. PETERBURG CONSERVATORY
KOHCEPBATOPUN CONCERT HALL
ETHNO -XXI ETHNO -XXI

EPEBAHCKAATOCYIJAPCTBEHHAA KOHCEPBATOPUA UMEHHU
KOMMUTACA (APMEHMVA)

B nporpamme: HapoHbI€e ECHY, IUISCOBbIE METIONN, IONYPPU

u obpaborku Kommraca
DonbKIOpHBII aHcaM61b «IIlorakH»
Acmuk APYTIOHSIH, sokan, yo
Kapuns OTAHECAH, xaxon
Bappan BATIJACAPAH, xamanua
Jleson TEBAHAH, 671y7n, wisu
Anexcan APYTIOHSIH, soxan, 6y6en
Hopaiip TAIIOAH, 0yoyx, 3ypHa
Ipurop TATYIIBAH, dam-0ydyx
Kamo XAYATPAH, doon

Konuepm npoeooumcst npu noddepicxe

Pezuonanvnoii Apmanckoii Hayuonanvno-Kynomypnoii Aemonomuu
Canxm-Ilemep6ypza

THE YEREVAN KOMITAS STATE CONSERVATORY
(ARMENIA)

The programme includes folk songs, dance melodies, medleys and

Komitas arrangements
The Shoghaken Folk Ensemble
Hasmik HARUTYUNYAN, vocal, ud
Karine HOVHANNISYAN, kanon
Vardan BAGHDASARYAN, kamancha
Levon TEVANYAN, shvi, blul
Aleksan HARUTYUNYAN, vocal, dap
Norayr GAPOYAN, duduk, zurna
Grigor TAKUSHYAN, drone duduk
Kamo KHACHATRYAN, dhol

The concert is supported by

The Regional Armenian National Cultural Autonomy
of St. Petersburg
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BEYEPA YAMKOBCKOTIO

He nponyctuTe Bevepa YalMkOBCKOro No cpenam U NaTHMLaM B pecTopaHe
«EBponax. MoyxnHamTe B NOAIMHHbBIX MHTEPbEepax B CTUAe MOAEPH
M3bICKaHHbIMK 600aMKV PYCCKOWM U eBPONENCKOM KYXHW 1 HacnaanTech
BbICTYyNieHMeM 6aneTtHom napbl. CTaBwre aBneHmneM netepbyprckom
KYNbTYPHOW »XW3HM BeYepa NPOXOOAT B MaMATb O MPOCNaBIEHHOM PYCCKOM
KoMno3unTope, KoTopbin B 1877 roaoy ocTaHaBnmeancd B [paHg OTene EBpona.

TCHAIKOVSKY NIGHT

Join us every Wednesday and Friday in our art nouveau restaurant,
L’Europe, for Tchaikovsky Night. Dine on sumptuous Russian

and international specialities while enjoying a live ballet performance
from two leading dancers. This treasured St Petersburg fixture celebrates
the great composer, who stayed at Belmond Grand Hotel Europe in 1877.




APPLIED RESEARCH SECTION

XIX INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

HAYYHO-TIPAKTUYECKUN PA3JIE

Hossnit kopiyc KoncepBatopuu - yn. I'miakwu, . 2

21 OKTAbBPA
11:00 - 18:00, KamepHnbrit 3an (ayguropus 537)

MexyHapogHast HAyYHO-TIIPAKTUYeCcKas KOHpepeHus
«TBopuecTBOo CTaHKCTaBa MOHIOIIKO B IOIbCKOI M PYCCKOII
KynbsType». K 200-1eTuio co gH: poXXaeHna KOMIIO3UTOpa

KoHdepentms, mpuypodeHHas k logy Tearpa B Poccum, mocssiieHa
200-metio co mHA poxpeHmsa CranycinaBa Momnromko (1819-1872),
OCHOBOIIO/IO>KHIIKA ITO/IbCKOIT HAIIMOHA/IBHO OTIePBI 1 OJHOTO 113 Hanbo-
JTee 3HAYUTENTbHBIX TTO/IbCKIX Kommosutopos XIX Beka. Ero 6oratoe Ha-
crefivie IO-TIPEKHEMY BbI3bIBAaeT HEMOJIENbHBIN MHTEPEC Y My3bIKaHTOB-
VICHIOJIHUTETIE, IMpPVDKepOB, peskuccepoB. IIpomomkaerca ocMbicieHne
Xy[0XKeCTBEHHOTO (heHOMeHa MOHIOIIKO U B MY3bIKa/IbHOI HayKe.

Berner; 3a MexayHapopnHoil koHpepeHiueit B MuHcke (Ha Majoit po-
IVHe KOMIIO3UTOPA, ypoxkeHIja benopyccun) 1 Me>XIyHapOJHBIM KOH-
rpeccoMm B [manbcke (Ionbina), Cankr-Iletepbyprckas KoHCepBaTopus
OpraHM3yeT Hay4YHO-IIPAKTHYECKuil GOpyM, CTABALINII CBOEH Lie/bI0
06cyauTh npobmeMsl omepHoit fgpamarypruu C. MOHIOIIKO; CUHTe3
HAI[VIOHA/IBHOTO U OOILIeeBPOIEIICKOrO B €0 OIEPHBIX MOJE/IAX; B3a-
UMOJEIICTBYIE eT0 KaMePHO-BOKAIbHOTO 1 MY3bIKaIbHO-T€aTPanbHOTO
TBOPYECTBa; ICTOPUIO IIOCTAHOBOK orep MoHromko B JlennHrpage —
Cankr-Iletepbypre; HOBble apXMBHbIE MaTepHasbl, IPOTUBAOIINE
CBeT Ha I1eTepOyprcKie CTpaHuIisl 6rorpaduy KOMIIO3UTOpa.

B xoHepentym npumyT yuacTye riccrenosarerm us Poccyt vt Tombimm.

APPLIED RESEARCH SECTION
Conservatory New Building - 2 Glinki St.

21 OCTOBER
11:00 - 18:00 Chamber Hall (room 537)

International conference
“Music of Stanistaw Moniuszko in Polish and Russian Culture”
(celebrating the 200" anniversary of the birth of the composer)

This conference has been designed to dovetail with the Year of the
Theatre in Russia and is dedicated to the 200" anniversary of the
birth of Stanistaw Moniuszko (1819-1872), the founder of the Polish
national opera and one of the most significant Polish composers
of the 19" century. Performers, conductors and directors still show
genuine interest in his rich legacy, and music scholars are still trying
to comprehend Moniuszko as an artistic phenomenon.

The St. Petersburg Conservatory has organised this research and
training forum, which will come on the heels of an international
conference in Minsk (the composer's birthplace, which is now in
Belarus) and an international congress in Gdansk (Poland), to consider
issues surrounding Moniuszko's operatic dramaturgy, the synthesis
of national and pan-European attributes in his operas, the interplay
between his chamber-vocal and musical-theatrical works, the staging
of his operas in Leningrad/St. Petersburg, and new archival materials
that shed light on the composer's life in St. Petersburg.

The conference will bring together researchers from Russia and
Poland.

19-22 OKTABPA

1o 0co60My pacHUCaHUIO

Cpe3J perMOHATbHOTO OTAEeTeHNA
MeXX/[yHapOHOTO COI03a MOTOABIX YYEHBIX

«MexyHapofiHasl Hefle/id KOHCEPBATOPUIT» €KErOffHO IpeNCTaBIsIeT
[POTpecCuBHBIE 0Opa3oBaTe/IbHbIE TEHAEHIMN, METOMVKY V3BECTHbIX
1podeccopoB ¥ Mapa/UIeNbHO MIPOC/IEKMBAET U3MEHEHNS B TPEH/IOBBIX
MHTepecax MOJIOfbIX My3bIKaHTOB. B Kakoit ObI cepe 9Tu MHTEpecs! Hut
HAaXOMWIVCh — HAy4HOJ, KOHLIEPTHOM, OOIIECTBEHHON — MMEHHO OHM
OIIpeNe/IAT JabHelINe IyTH PasBUTUA TBOPYECKMX BY30B I, 3Ha-
4urt, Gyaylee MIPOBOIT My3bIKA/IbHONM Ky/IbTYphl M Hayku. IIpucrais-
HOe BHIMaHMe OpraHu3aTopoB (GecTUBaIA K AMHAMIYHO MEHSIOLEICs
KOHDBIOHKTYDE B My3bIKa/IbHOJ MHIYCTpUM JaeT «MeXTyHapogHOI He-
Tie7ie» BO3MOYKHOCTD B TeUeHIe IONTYX JIeT OCTaBaThCsl MHTEPECHOM LA
CTYAEHYeCKOI ayAUTOPUI U HO3ULIIOHMPOBATh Ce0sI B KadeCTBe MPOeK-
Ta, a/JPECOBAHHOTO, IIPEXIE BCETO, MOTIOZIEXKIA.

OnHMM U3 BaXKHBIX U TTePCIIEKTUBHBIX HAIIPaB/IeHNUIT B paboTe poccuii-
CKVIX BY30B SIBJIIETCS CO3[JaHNe CTYAEHYECKIX COI030B 1 OObeVHEHNI,
IeATEIBHOCTb KOTOPBIX OTPaXaeT IMOTPeOHOCTb MOMIOMIBIX JIIOfIEN B ca-
MOCTOATETILHOM BbIOOpE YKM3HEHHBIX IIPUOPUTETOB, B HEOOXOAUMOCTH
obennst 1 obMeHa nHpoOpMalMelt ¢ KO/UTeraMu 13 Apyrux obpasosa-
TeJIbHBIX VI HAYYHBIX YIPEXK/EHNIT, B OLIPEe/IeHNI HeOOXOVIMBIX YC/IO-
BUIA [/IA1 YCIIELTHOTO POGeCCHOHAIBHOTO IPOBIDKEHIS 1 KapPbePHOTO
pocra. B Cankr-IletepOyprckoit KOHCEpBAaTOpYM pelleHre HOTOOHBIX
U MHOTUX JIPYTUX 3afiad siBfsAeTca muccueii CoBeTa MONOAbIX yIEHbIX,
AKTVMBHO IPOSB/IAIONIETO CeOsI B TeUeHNe TIOCTIENHIX [BYX JIET.

B pamkax Hay4HO-TpakTH4eckoro paspena XIX«MexmyHaponHoi He-
TieTi KOHCEPBATOPUII»MOJIOfbIe MHTEIEKTYanbl NpoBoaaT Chesp pe-
TMOHA/IbHOTO OTfeNeHNs MeXIyHapOJHOIO COX3a MOJIOIbIX YYEHBIX
B CeBepo-3anaziHoM depnepansroM okpyre PO. Vipest cospanuss MCMY

19-22 OCTOBER
will be held on a special schedule

The Congress of the Regional Branch
of the International Union of Young Scholars

The International Conservatory Week Festival annually presents pro-
gressive educational trends and teaching techniques of well-known pro-
fessors and, at the same time, follows changes in the interests of today's
young musicians. Whether they lie in the field of research, concerts, or
public life, these are the interests that will determine the further develop-
ment of art institutions of higher learning and, therefore, the future of
the world’s music culture and music scholarship. The festivals organizers
have focused on the rapidly changing environment in the music indus-
try over the years, and this has allowed the International Conservatory
Week to remain of interest to the student audience and to position itself
as a project that is intended, above all, for young people.

One of the most important and positive facets of Russian institutions of
higher learning is that they establish student associations. These bodies
reflect the need of young people to freely choose their own priorities
in life, to be in touch and exchange information with their colleagues
from other educational and research institutions and to determine
the conditions that are necessary for a successful professional life and
further growth in their career. At the St. Petersburg Conservatory, it is the
Council of Young Scholars that addresses these and many other issues.
This organisation has been developing rapidly over the past two years.
The Congress of the Regional Branch of the International
Union of Young Scholars in the Northwestern Federal Dis-
trict of the Russian Federation will be held as part of the Re-
search Section of the International Conservatory Week Festi-
val. The idea of establishing the International Union of Young
Scholars belongs to Professor Viktor Sadovnichiy, the rector
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HAYYHO-TIPAKTUYECKUI PA3IEI

BIIepBble Obl/Ta BbICKa3aHa PeKTOPOM MOCKOBCKOTrO yHUBEPCUTETa aKa-
nemukoM B. A. CafoBauunm B 2017 ropy Ha XIX BeemuproM ¢ecTusare
Morogexu u ctyfentos B Coun. VHnnyarusa 6bi1a mopeprxana [pe-
sugentoM Poccuyt B. B.Ilytunbim. B mae 2019 rona B Cankr-Iletep6ypre
6b110 yupexzieHO pernoHanbHoe othenerne Corsa B CeBepo-3amagHoM
¢enepambHoM okpyre PO. B Chesfie IpUMYT y4acTyie MOJIOAbIE YIEHbIE
BEYLIMX HAay4YHBIX 1 0OpasoBare/bHbIX yupexxpennit CeBepo-3anaza.
IIporpamma, B KOTOPYIO BOIIYT CTpaTerMdecKas CeCCUs, KPyIIble CTO-
JIBL, AICKYCCUY U IPYTYe MEPOIPYATHA, HAIIPaB/ieHa Ha CO3JaHMe I Pas-
BUTIE OTKPBITON CUCTEMBbI B3aMOJIE/ICTBIIA MHTEIEKTyaIbHON MOJIO-
IEeXI PEerroHOB (pefiepasbHOrO OKPYyTa.

of Moscow State University, who put the idea forward at the
19" World Festival of Youth and Students in Sochi, Russia, in 2017.
Vladimir Putin, the President of the Russian Federation, supported
the initiative. In May 2019, a regional branch of the Union for the
Northwestern Federal District of the Russian Federation was set
up in St. Petersburg. Young scholars from the leading research and
academic institutions of the North-West will participate in the Con-
gress. The programme will include a strategic session, roundtables,
discussions and other events and is aimed at creating and develop-
ing an open system for the interaction of young intellectuals in the
North-West Federal District.

19 OKTABPS -2 HOSABPA
Doiie 1 aTaxka

BricTaBKa JOKYMEHTOB M MaTepuanos u3 Gponos

HayyHoii My3bIKa/IbHOIT 6160 TEKN

«3onoreiM nepom H. A. Pumckoro-Kopcakosa».

PykomucHoe HacIeye KOMIO3NTOpa

B CaHKT-IleTepOyprckoit KOHCEpBAaTOPHIL.

OKCIIO3MIMA TIPENCTAB/IAeT PYKOMVCH, MCbMa, apXUBHBIE JJOKYMEHTBI
u3 oo HayuHoit MysbikaibHOl 6ubnnorekn CaHkT-IleTepOyprekoit
rocypapcreenHoii Koncepsaropyn umenn H. A. Pumckoro-Kopcakosa,
OTpaKaIOLIYie MHOTOTPAHHYIO TBOPYECKYIO AeATETbHOCTb KOMIIO3UTOPA.

19 OCTOBER-2 NOVEMBER
The Ground Floor Lobby

Exhibition “Golden Pen of Nikolai Rimsky-Korsakov”.

The Composer's Handwritten Legacy at the St. Petersburg
Conservatory. Materials from the St. Petersburg Conservatory
Music Library.

The exhibition will showcase the creative and academic work of teachers and oth-
er staff at the oldest university of music in Russia. You will be able to see photos and
posters, festival and concert programmes, and information on symposiums and
conferences held in collaboration with various organisations in Russia and abroad.

MexxayHapomHbIi
KOHIIEPTHO-00pa30BaTe/IbHBII CEeMITHAP
VLA MICTIOTTHUTE/Iel Ha IyXOBBIX MHCTPyMeHTaxX

OpHa 113 HOCTOSHHBIX IIPOTPaMM Hay4YHO-IIPAKTIYIECKOTO paspena «Mesx-
IyHApOJHOI HeHeny KOHCepPBATOpumil» — 0OpasoBaTe/IbHble CEMMHAPHI,
KOTOpbIE JIAl0T MOJIOABIM My3bIKaHTaM BO3MOYKHOCTb IIOTYYUTb HOBbIE
3HAHMsA, OCBOUTD IIepefIOBble METOMVIKM, TIO3HAKOMUTBCSI C HOBBIM KOH-
LIePTHBIM pernepTyapoM. [I/11 MaCTUTBIX ITpOdeccOpOB 1 KOHLIEPTHBIX MC-
HOJHUTeTIeN, Y4aCTBYIOIMX B 0Opa3oBaTeIbHOM O710Ke (eCTHBaIA, IPO-
BeJleHMe CeMUHAPCKYIX 3aHATHI € IeTepOYPICKIMI CTYfIeHTaMI — BCerzia
PafOCTb HEMOCPEACTBEHHOTO OOIIEHNSI C MOJIOfBIMY KO/UIETaMIL 1 BO3-
MOXXHOCTb 06MeHa TBOPYECKIM 1 HAYYHBIM OIIBITOM.

B pamkax koHcepBaropckoro ¢opyma 2019 roma COCTOATCS 3aHs-
T MemnyﬂaponHoro CceMIHapa 1A VICTIOJTHUTENIEN Ha AE€PEBAHHDIX
IOYXOBBIX MHCTPYMEHTaX. PykoBopmuTem 3aHATUII M KOHCY/IbTaLIUI
[0 IPOrpamMMe 3aKIIOYUTENTBHOTO KOHLIEPTA CeMyHapa 25 OKTAOps
B Konnepraom 3ane Korcepsaropuu — npodeccop Kopornesckoit koH-
cepBaropun Bproccens Aman Kpenen (Bermbrus), nmpogeccop JIntos-
CKOII akafieMun My3bIku 1 Tearpa (Buibhioc, JIutsa) Pobeprac Beii-
Hapuc, mpodeccop Axamemun Mysbiku uMenn . Jlucra B Bypanenrre
(Benrpus) Jlaitour PosmaH.

21- 25 PykoBogutens - npodeccop
OKTSBPS  11:00 - 13:00 Aman KPEIIEH,
Bbenprus
OCTOBER caxcodpon
21 PykoBoputens — npodeccop
OKTABPA  15:00 - 18:00 Po6eprac BEMHAPHC,
JIutBa
OCTOBER 206011

International
educational seminar
for woodwind instrument players

One of the continuing programmes of the International Conserva-
tory Week’s Research Section is the educational seminars, which give
young musicians the opportunity to acquire new skills, develop the
best practices and add to their concert repertoire. For the seasoned
professors and concert performers who gladly participate in the edu-
cational part of the festival, these seminars provide a perfect oppor-
tunity to communicate directly with their young colleagues and share
their experience as musicians and scholars.

As part of the 19" Conservatory Forum, there will be international
seminars for those who play woodwind instruments. Lajos Rozman,
a professor at the Franz Liszt Academy of Music (Budapest, Hunga-
ry), Robertas Beinaris, a professor at the Lithuanian Academy of Mu-
sic and Theatre (Vilnus), and Alain Crepin, a professor at the Royal
Conservatory of Brussels (Belgium), will supervise the classes and
consultations on the programme of the final concert of the seminar,
which will take place on 25 October at the St. Petersburg Conserva-
tory Concert Hall.

KOHIIEPTHBIN
led by Professor 3AI
A]ain CREPIN AYIUTOPYA 342
Belgi;:m CONCERT HALL
saxophone (ROOM 342)
KOHIEPTHBIN
led by Professor 3AI
Robertas BEINARIS AVIUTOPHS 342
Lith;’lania CONCERT HALL
o0boe (ROOM 342)
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X

led by Professor
AYOIUTOPHA 413

23 PykoBoputens — npogeccop 0
OKTABPS  15:00 — 17:00 JTaiiom PO3MAH, Lajos ROSMAN
Benrpus Hungary ROOM 413
OCTOBER Knapuem clarinet
OTKPBITBIE JIEKIIM > OPEN LECTURES
IIpodeccop Professor
21 Onusa IT'YPTUTHA Julia PURGINA
ABcTpusa Austria AYIUTOPHI 514
OKTSBPS 15:00 «HecTaHmapTHbBIe IPUEMBI UTPBI ‘Extended playing techniques
Ha CTPYHHBIX MHCTPYMEHTAaX for Strings ROOM 514
DCHOEER B COYMHEHMAX COBPEMEHHbIX in contemporary compositions
KoMno3utTopos ABctpun u lepmanum» from Austria and Germany’
IIpodeccop Professor
24 Spuk VIBEVI3EH Eric EWAZEN AVIMTOPUA 514
OKTSBPS 11:00 CIIA USA
«COYMHEeHNA A1 MEHBIX TYXOBbIX ‘Compositions for brass instruments ROOM 514
OCTOBER !
MHCTPYMEHTOB KoMno3utopos CIITA» by composers from USA
Tpodeccop Professor
25 Nenc KPMCTEHCEH ] ens C%&{EEE NSEN AVIUTOPUS 214
OKTSBPA 11:00 Hanus L.
. “Tempo and its significance ROOM 214
R «Temm 1 ero 3HaYeHME B OPTAaHHOI in organ music from J. S. Bach prior
mysbike ot J. C. Baxa go XX Beka» 8 s P
to the twentieth century’
IIPE3EHTATIVIA PRESENTATION
ABTOPCKOM METOOVIKV OBYYEHM A > OF A PROPRIETARY APPROACH
HA JVICKJIABUPE TO TEACHING ON DISCLAVIER
IIpodeccop Professor
Kpucrodp CUIIIKA Christoph SISCHKA
Tepmanus Germany
30 «Ot Welte-Mignon xo BUPTyanbHOTO ‘From the Welte-Mignon to Virtual | avauropus 13
OKTSIBPS 12:00 MY3bIKaJTbHOTO ONbITA» Music Experiences’
Yamaha Disklavier B popTenmannoii The Yamaha Disklavier ROOM 413
OCTOBER . . .
Iegaroruke ¥ MCIOTHUTETbCKOM in Piano Pedagogy, Interpretation
aHau3e, a TAK)KE KaK CPeNCTBO Analysis and as a Musical
MY3bIKaTbHOI Mea-KOMMYHUKAIII Communication Medium
TBOPYECKASA BCTPEYA » ART EXCHANGE SESSION
y4aCTHUKOB (pOIBKIOPHOTO between the musicians from the Shoghaken
ancam6ns «Illoraku» (ApmeHus) Folk Ensemble (Armenia), professors )
1 ¢ mpodreccopamMm 1 CTy{eHTaMM and students of the Department of Komﬁ’: HbIN
3 Kadeapsr STHOMY3bIKOTOTUN Ethnomusicology and Department of Old AVITOPYS 342
OKTSIBPS 17:00 1 Kadephl IpeBHEPYCCKOTO Russian Singing Art, with the members the
OCTOBER MeBYeCKOT0 MCKYCCTBA, ¢ yyacTHUKamu | St. Petersburg Conservatory Folk Ensemble | concerr HALL
DONIBKIOPHOrO AHCAMOIA M AHCAMOLs and of Znamenie, the ensemble of Old (ROOM 342)
«3Hamenne» Cankt-IletepOyprckoit | Russian Spiritual Music of the St. Petersburg
N. A. Rimsky-Korsakov State Conservatory

KOHCEepBaTOpUMU
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A HAYYHO-TIPAKTUYECKUM PA3JIEI
JEMOHCTPAIIVA VI OBCYXIEHUE » PRESENTATION AND DISCUSSION OF
HOM KOMIIO3UTOPOB
2 TToxymenTanbHOro puibma pexuccepa “Yuri: In the Footsteps of Yuri (B°""y‘:‘[f"’; N
. Hesuo KA3AINIO Ahronovitch’
HOABPA 17:00 (Mranus) a documentary film by Nevio Casadio The House of
OCTOBER «HOpuii. 1o cregam FOpus ApanoBuya» (Italy) (45‘:Il]3151(;hsear;a
Morskaya Street)
OTKPBITBIE MACTEP-KJTACCbI » OPEN MASTERCLASSES
19 IIpodeccop Professor
. AVIUTOPHA 413
oKTAERE | 15:00 - 17:00 Kpucro¢p IIVIMITIEP Christoph ZIMPER
ABcTpua Austria ROOM 413
OCTOBER Knapnem Clarinet
IIpodeccop Professor
21 Kapn Amam JIAHJICTPEM Carl Adam LANDSTROM | aymropus 214
OKTSBPA 11:00 - 14:00 IIBeuus Sweden
ROOM 214
OCTOBER Opzan Organ
J. C. bax 1 opraHHasA UMIPOBU3AIUA I. S. Bach and organ improvisation
21 IIpodeccop Professor
. AVIUTOPYS 304
OKTSEPS | 12:00 - 15:00 Bapum I'TY3SMAH Vadim GLUZMAN
Mspauns - CIITA Israel - USA ROOM 304
OCTOBER Cxpunka Violin
21 Moxannec MAPVIAH Johannes MARIAN AVIMTOPHSA 211
OKTABPA | 12:00 - 14:00 ABcTpus Austria
OCTOBER Dopmenuano Piano ROOM211
24 ITIpodeccop Professor (1( AMEPHBIVI 3 AJ'I)
- AVIVUTOPYS 537
OKTSEPS | 15:00 - 18:00 Poman 3AC/TABCKIUN Roman ZASLAVSKY
ABcTpua Austria CHAMBER HALL
OCTOBER ®opmenuano Piano (ROOM 537)
25 IIpodeccop Professor KAMEPHBII 3A71
. AVIMTOPHS 537
OKTSEPS | 11:00 ~14:00 I0puit MAPT'YJINIC Jura MARGULIS
ABcTpusa Austria CHAMBER HALL
OCTOBER Kamepnuvuii ancambav Chamber Ensemble (ROOM 537)
25 IIpodeccop Professor
v AVIIUTOPYI 214
OKTAEPS | 12:00 = 14:00 Nenc KPMCTEHCEH Jens CHRISTENSEN
Maunsa Denmark ROOM 214
OCTOBER Opzan Organ
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» Cankr-IlerepOyprckas
TOCylapCcTBeHHasA KOHCEpPBAaTOpIA
umenn H. A. Pumckoro-Kopcakosa

Cankr-Iletep6yprckast KOHCEpBaTOpuUs — IepBOe BBICIIEE IIPO-
(beccuonanbHOe My3bIKaIbHOE y4eOHOe 3aBefieHIe Poccun — BefieT
CBOE JIETOMCYNUC/IEHNE OT 21 ceHTAbps (110 HoBOMY cTI/IO) 1862 I.

Orkpoitrie KoHcepBaTopyyt ABWIOCH pe3y/IbTaTOM YCWIVIA TPYIIITBI
IIPOTPECCUBHBIX My3bIKAHTOB-IIPOCBETHTENIEN, CPelyl KOTOPBIX Haybo-
Jiee 3HAYNTE/IbHOI (PUIYpPOJi ObUT BBITAOIIVIICA MMAHNCT ¥ KOMIIO3UTOD
AnroH Ipuroppesny PyouminTeiiH. K npenogaBaniio 6bu1y mpusiede-
HBI JIy4IlIVie apTUCTIY9eCKe CUIbl Poccum u pAf BBIAIONVIXCA My3bl-
KaHTOB eBPOIIEJICKIIX CTPaH, B TOM 4rc/ie ckpuad I. BensaBckt, apuct
A. TTa6ens, preitrvict L. Ynapny u gp. OFHIM U3 IEPBBIX BBITYCKHIKOB
(1865) 6but Ilerp Vinbma YarikoBckuit. Cpefit My3bIKAHTOB, YbJ JIMe-
Ha TecHO cBs3aHbl ¢ CaHKT-IleTepOyprckoil KOHCepBaTOpYel, MOX-
HO HasBaTb BokamucToB @. CrpasuHckoro, B. 3apynnyro, V1. Epmiosa;
miannctoB B. Cadonosa, M. Bapunosy, ®@. brymendensaa; ckpuira-
geit 5. Xeiidena, E. ITumbamicra, M. BaitmaHa; kommo3ntopos A. Jls-
nosa, C. IIpokodnesa, [I. IlocTakoBrya 1 MHOIUX Apyrux. OrpoMHyIo
POTb B My3BIKaJIBHO >KV3HV Poccuyt chIrpamt CIOKVBIIeCs B CTEHaX
KoncepBaropuy 1cnonHnTenbcko-neparormdeckye mkoipk: @. O. Jlemme-
trikoro u A. H. Ecumnosoiz, J1. C. Ayspa, K. 10. [TaBbinosa, A. B. Bepsk-
6wrtoBmya, I. Huccen-Canoman n O. DBepapay. MacuiraOsr Boszeii-
CTBUS IeTepOyprcKoit mkoys! kommosmipyy H. A. Prvckoro-Kopcakosa
Ha PasBUTIE MUPOBOI My3BIKM [0 CETONHAIIHErO THA He MMEIOT aHa-
noroB. B 20-30-e ropst XX crorerust pyu KoHcepBaropyy 6sum cospa-
HBI CTIeViaibHasA KO/ U MY3BIKAJIbHOE YUMIIVIIE, OTKPBIICS IePBBI
B CTpaHe Y4eOHbII1 My3bIKa/IbHbII1 TeaTp — OIepHas CTyA.

Cankr-IletepOyprckast KOHCEPBATOPHSI PACIOAraeT 3HAYMTEbHBI-
MM TBOPYECKIMI, VICIOTTHUTE/TbCKIMI 11 HayIHbIMU cymamut. [TpakTirae-
CKM BCe BeflyILyie VICIIOMTHUTENN (PVIAPMOHIYECKIX OPKECTPOB, T€aTPOB,
TBOpYeCKVX co030B CaHKT-IleTepOypra sIB/SIIOTCS HPeNofaBaTe/ M
Koncepparopyu. [IpenmMyIniecTBeHHO 13 YMC/Ia BBITYCKHMKOB KoHcep-
BaTOpYY ChOPMIPOBAHBI 062 CMMPOHMUIECKIX OpKecTpa PrIapMoHNy,
MapymHckoro 1 Myxaii/loBCKOTO TeaTpoB OIepbl U GaieTa, Xop 1 op-
KecTp AKajieMidecKoit Kamebl yMenn M. V1. Iuaku u ipyrvie Xopbl
n opkecTpsl. CaHkT-IleTepOyprckas KOHCEPBAaTOpUS — aBTOPUTETHOE
poccniickoe yaeGHOe 3aBefieHyte, BXOTsILee, Hapsiiy ¢ MOCKOBCKOIT KOH-
cepsaropuell, ITapyokckoit koHcepBaropueit, JKynbsApaCcKOil KOO
(CIIIA), B 4MC/IO SMUTHBIX MUPOBbIX MY3bIKa/IbHBIX IIKOJI.

CeropHsa crapeiimas poccuiickasgs KoHcepBatopus — 3T0 TBOp-
JecKoe coo01IIecTBO, 00 befNHsomee By3, CPeIHION CIeNUaTbHYI0
MYy3bIKaIbHYI0 KoMy ¥ QonbKIOpHbII IeHTp. Koncepsaropus pas-
BUBAeT U IPUYMHOXAET 3HAMEHMThIe TPAAUIINI VCIIOMHATETbCKOM
U HayYHO-VCCTeJOBaTeNbCKON My3bIKa/lbHOM KymbTypbl CaHKT-
ITetepbypra, FOPANTCA CBOMMU IIPOdeccopaMy ¥ BOCIUTAHHUKAMIA,
ITPENCIIONHEHA HOBBIMY TBOPYECKMMM T/TAHAMM ¥ HaJIeXKTaMM.

XIX INTERNATIONAL
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» The St. Petersburg
N. A. Rimsky-Korsakov
State Conservatory

The history of the St. Petersburg State Conservatory, the first
higher school of music in Russia, began on 21 September 1862. The
Conservatory was opened thanks to the endeavours of a group of
Russia’s most progressive musicians and educators. The most signifi-
cant figure in the group was renowned pianist and composer Anton
Rubinstein. The finest artistic forces in Russia along with famous
European musicians were invited to teach at the Conservatory —
Henryk Wieniawski (violin), Albert Zabel (harp), and Cesare Ciardi
(flute), to name but a few. Tchaikovsky was among the Conservatory’s
first graduates in 1865. Vocalists Fyodor Stravinsky, Varvara Zarud-
naya, and Ivan Ershov, pianists Safonov, Barinova, and Blumenfeld,
violinists Jascha Heifetz, Tzimbalist, and Vaiman, and composers
Lyadov, Prokofiev, and Shostakovich among many others were af-
filiated with the Conservatory. Performance and teaching schools
that developed at the Conservatory played a significant role in the
musical life of Russia, including the Leschetizky and Yesipova piano
school, Auer violin school, Davidov and Verzhbilovich cello school,
and Nissen-Saloman and Everardi vocal school. The St. Petersburg
school of composition headed by Rimsky-Korsakov has had an un-
precedented influence on the development of world music up to the
present day. In the 1920s-1930s a special music school and music
college were opened and added to the Conservatory. The country’s
first educational centre for musical theatre was opened in the Con-
servatory as an opera studio.

The St. Petersburg Conservatory enjoys a faculty whose achieve-
ments in academic studies, performance and creative fields are widely
recognised. All the leading performers from the city’s philharmonic
orchestras, theatres and artistic associations are professors at the Con-
servatory. Both orchestras of the St. Petersburg Philharmonic, the or-
chestras of the Mariinsky and Mikhailovsky Opera and Ballet Theatres,
the choir and orchestra of the Academic Capella as well as other local
choirs and orchestras consist mainly of the Conservatory’s alumni.
The St. Petersburg Conservatory is a prestigious Russian educational
establishment and ranks among the world’s best music schools along-
side the Moscow Conservatory, the Paris Conservatory and the Juil-
liard School of Music in New York.

At present, the oldest Russian Conservatory is a community of
creative artists; it comprises the Conservatory itself, the Special Mu-
sic School and the Folklore Centre. The Conservatory is dedicated to
preserving and developing St. Petersburg traditions in performance
and music research; it is proud of its graduates and places its most
aspiring hopes on new generations of musicians.
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» Cepreit CCIOHUMCKUN » Sergei SLONIMSKY
KOMIIO3UTOPp composer

Hapopmpiit aptuct Poccunm, maypear TocymapcrBenHbix — Sergei Slonimsky is a People's Artist of
npemmit, akaieMuk Poccuiickoit AkaiemMny obpasoBanns, Russia, a laureate of state prizes, and an
KaBajep opfieHa «3a sacmyru nepen OredectBom» IV cre-  academician of the Russian Academy of
nenn, Komaupgopcekoro Kpecra - opaena 3a 3acmyru Pe-  Education; he holds the Order of Merit for
criy6nuku Iombura, 3omoroit Meganu Gloria artis Munn-  the Motherland, Commander Cross (Order
crepctBa KynbTypbl [lombiuy, maypear MexpyHaponHoit — of Merit of Poland), and the golden medal
npemun «banTuiickas 3Besgar. Gloria Artis of the Ministry of Culture of
Oxonunn Jlennnrpanckyio (Cankr-ITerepbyprckyio) KoH-  Poland and is a laureate of the international
cepBaTopuio B 1955 I. 10 Ky1accy komiosuimy mpogecco-  Baltic Star award.

poB Il A. EpmaxoBau b. A. Apanosa, B 1956 . - mo kmaccy  He graduated from the Leningrad (St. Pe-
doprenmano npodeccopa B. B. Hunbcena. C 1959 . mpe-  tersburg) Conservatory in 1955, composi-
nopaer B Korcepsaropuu, ¢ 1976 . — mpocdeccop. tion class of Professor Vladimir Nielsen. He
C. CnonmmMckwmit — aBrop 34 cumbonmit, 8 omep, 2 6a- has been teaching at the Conservatory since
JIeTOB, CUMQOHNYECKNX, XOPOBBIX M KaMepHO-MH- 1959, and was made a professor in 1976.
CTPYMEHTa/IbHBIX COYMHEHMII, pomaHcoB Ha cruxyu Slonimsky is the composer of 34 symphonies, 8 operas, 2 ballets and sym-
A. Tlymknna, M. JlepmonTOBa, A. brioka, A. AxmaroBoit, phonic, choral, chamber and instrumental compositions and romances based
O. Manpenpmrama, E. Peiina, M. Bpopckoro, A. Kymne-  on poems by Alexander Pushkin, Mikhail Lermontov, Alexander Blok, Anna
pa, mysbiku K dunbmam «Pecrrybmuxa Ikum», «MuTep-  Akhmatova, Osip Mandelstam, Evgeny Rein, Josef Brodsky and Alexander
BeHIMA», «Ilepen cymom wmcropum», cbopumkoB ¢op- Kushner. He has scored music for the films Republic Shkid, Intervention, Pered
TeNMaHHbIX Ibec A ydammxca. Coumnenusa aBropa Sudom Istorii, and edited manuals of piano pieces for students. The works
VICTIONHAIOTCSA, M3JAKTCA M BBIMyCKalTCA Ha KommakT-  of Slonimsky are performed and recorded on CDs in Russia and abroad. In
muckax B Poccuy u 3a py6esxom. B 2010 1. C. CormM- 2010 he was a guest composer at the International Festival of Eastern Euro-
CKMIT ObII HPUITANIEHHHIM KOMIO3MTOPOM Ha Mex- pean Music that for the last 50 years that has taken place in the New York
myHaponHoM decTuBane Mysbiku cTpaH Bocrounoit  Symphony Space concert hall, where his works Jewish Rhapsody and Sonata for
Esponst nocnenuux 50 net B Hoto-Viopke (3an Symphony  Violin and Piano were performed.

Space), tie 3By4amu ero «EBpefickas pancomua» u Corata  Many eminent musicians are among his students: Vladimir Kobekin, Alexan-
1A CKPUIIKM 1 POPTEIMaHO. der Radvilovich, Vladimir Sapozhnikov, Anatoly Zatin and Nastasia Khrusche-
B uncne yuennkos C. Crormmckoro: B. Kobexun, A. Pagsuno-  va (all Russia), Timothy Dunne (USA), Mehdi Hosseini (Iran), Karel Voliansky
Bury, B. Canosxrnkos, A. 3arus, H. Xpymesa (Poccust), T. lan  (Israel), Irina Emelyantseva (Germany) and Orlygur Benediktsson (Iceland).
(CHIA), M. Xocceitau (Vpan), K. Bomusancknit (Vspawis),

V. Emenbsanena (Iepmanns), O. benemyikrcon (Vicnanmys).

» Bnagumup AJIBTIHIYIIEP » Vladimir ALTSCHULER
IVIpYVDKep conductor

3acny>xeHHblit aptuct Poccnn, kaBanep oppena Ipyx- Honoured Artist of Russia, the holder of
Obl, KaHAMAAT WCKycCTBOBemeHus, pupykep Axka- the Order of Friendship, art history Ph. D,,
memudeckoro cumdonmdeckoro opkecrpa Cankr-  the conductor of the St. Petersburg Philhar-
ITerepbyprckoit ¢umapmonuu. B 1969 1., 3a rog mo monic Academic Symphony Orchestra,
oxkonvauus Jlenunrpaackoit (Cankr-Ilerep6yprckoit) Vladimir Altschuler joined the Orchestra
KOHCepBaTOpuy, IIpULIe B KOJUIEKTUB B KauecTBe alb-  as a violist in 1969, a year before his gradu-
tucra. B 1972 r. cosgan CrpynHsii kBaprer ¢puaapmo- ation from the Leningrad (now St. Peters-
HUM,a B 1982 I. cTa1 KOHIIEpTMelicTepOM IpyIIIbl a/bToB.  burg) Conservatory. In 1972, he founded
[TapannenbHo B. Anprinynep obyuanca B Koncepsa- the Philharmonic's String Quartet, and
TOPUM IIO CIELUATbHOCTM «oHepHo-cuMdonndeckoe in 1982 he became a concertmaster of the
IMpIDKMpOBaHMe» B Kmacce mpodeccopa A. C. JImut-  viola group. At the same time, Altschuler
pueBa. [lupwkepckmit fe6oT MysbikaHTa coctosincsi — studied opera-symphonic conducting at the
B 1984 r. ¢ AkagsemunueckuM cumbonudeckum opke- Conservatory under Professor Alexander
crpom PumapMoHuM, B 3TOM Xe rogy B. Amprmrymep Dmitriev. He made his debut as a conductor
CTa/l AMPIKEPOM-aCCUCTEHTOM KojUleKTuBa. Yepes ge-  in 1984 performing with the St. Petersburg
CSITD JIET 3aHSI IOCT Auprkepa Axkagemudeckoro cuM-  Philharmonic Academic Symphony Orchestra, and the same year he became the
¢donnueckoro opkecrpa. Pemepryap aprucra npusne- assistant conductor of the Orchestra. Ten years later, he took up the position of
KaeT IIMPOTOI AMamasoHa: OT 6axoBCckmx KiaaBupHbIX the conductor. His repertoire spans a huge range of music genres, from Bach's
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koHIeproB no Mysbiky [I. JI. IlloctakoBuya K KMHOGMIBMAM, OT
BanbcoB u monek V. Hlrpayca go coumnenmit K. Ilenpepernkoro
u B. JTrorocnasckoro. ITepseiM B Poccun ucronuHun Bce cuMboHUM
A. Bpyknepa, opatopuio «Cayn» I. ®. Tenpens, onepy «Opdeit»
K. MoHTeBeppn (ayTeHTn4Hasa Bepcus). [IpucTaabHBIT MHTepec
InupyoKepa BbI3biBaeT My3bika XX Beka. brnarogapa maacrpo B Ile-
TepOypre nmposByuany opaTopus «uts Haiero Bpemeny» M. Tun-
HeTTa U My3blKajbHas apama «beprnayspun» K. Opda, cocrosimucs
IpeMbepbl MHOTOYMC/IEHHBIX IpomsBemenmit I. V. YcrBonbckoit,
I0. A. ®anuka, B. E. bacuepa, C. M. CTOHMMCKOTO U JPYIUX pOC-
CUMIICKUX U 3apyOeXHBIX aBTOpOB. [Jupixep ractponuposan B Lep-
maHuy, Benmkobpuranum, Vipmaupum, Ilopryrammm, Vicnanum,
MIseitnapun, Gunnanguu, Hopserun, Typunun, Xopsarunu, Makepo-
HUM, B cTpaHax bantun n B Peciy6/mmke Kopest.

B. Anprirynep sHadMTeIbHOE BHUMAHME YA€/AET IPENofaBaHuIo, ABJI-
ercst npodeccopom CankT-IleTepbyprckoit koHcepatopyu 1 CaHKT-
ITeTepbyprcKoro rocyAapCTBEHHOIO MHCTUTYTA Ky/IbTypbL. Kpome Toro,
apTHCT 3aHMMAETCS HayYHbIMY JMICC/IEIOBAHNAMIA, €70 AMCCepTaLA Ho-
CBslIleHa VICTOPUY, TEOPUM U IIPAKTUKE AVPYDKMPOBaHNA.

clavier concerts to Dmitri Shostakovich’s film scores, from Strauss’s
waltzes and polkas to works by Krzysztof Penderecki and Witold
Lutostawski. He was the first musician in Russia to perform all the
symphonies by Anton Bruckner, oratorio Saul by Georg Friedrich
Handel, Claudio Monteverdi’s opera L'Orfeo (authentic version).
Vladimir Altschuler is particularly interested in the 20" century’s
music. It was thanks to Altschuler that Michael Tippett’s oratorio
The Child of Our Time, Carl Orff’s musical drama Bernauerin, and
numerous works by Galina Ustvolskaya, Yury Falik, Veniamin
Basner, Sergei Slonimsky and many other notable composers have
been staged in St. Petersburg for the first time.

The conductor has toured in Germany, the United Kingdom, Ireland,
Portugal, Spain, Switzerland, Finland, Norway, Turkey, Croatia,
Macedonia, the Baltic States and the Republic of Korea.

Vladimir Altschuler pays special attention to teaching. He is a pro-
fessor at the St. Petersburg Conservatory and the St. Petersburg
State University of Culture. He is also engaged in the research
work, dealing with the history, theory and practice of conducting.

» Apxammit IITEMHTYXT
TVIPYDKEP

3acmy>xeHHblit apTucT Poccun. Beimycknuk CpenHeli crienyanbHO
My3bIKalbHON 1Kokl U Jlenunrpagckoit (Cankr-Iletep6yprckoit)
koHcepBaropuu. CBOI MpodeccroHanbHy0 Kapbepy Hadal B AKa-
nemudeckoir kamemne uM. M. V. Tnuaku (c 1972 mo 1986), mosxe
paboran B Tearpax omepsl u 6amera [Tepmu, CoikrbiBKapa, CaHKT-
ITeTepOyprckoM My3bIKaIbHOM Tearpe «3asepkambe». BaicTyman
B (QUIapMOHMYECKNX 3ajIaX U OLEpHbIX TeaTpax Poccum, Benapycnu,
Kasaxcrana, JIarBun, CnoBakuu, Snonmn.

B 1989 r. ocHOBan My3BIKaTbHbIN KOJUIEKTUB (KaMepHBIN XOp 1 Ka-
MEPHBbII opKeCTp), IIO/TyYMBUINII U3BECTHOCTD 1OJ, MMeHeM «Mo-
HapTeyM».

Juckorpadus [uprKepa 0XBaTbIBaeT OOLIMPHBIIT CTU/IEBOI periep-
Tyap. B 2005 1. A. lITestunyxT Ob1 ynoctoeH «IIpemMun HeMeLKoii
KPUTUKI» 33 3aINCh AucKa Amicta Sole ¢ mysbikoit A. Kuaitders.

» Arkady STEINLUCHT
conductor

Honoured Artist of Russia. Arkady
Steinlucht graduated from the Len-
ingrad (St. Petersburg) State Con-
servatory Secondary Special Music
School and began his professional
career at the Glinka Academic Ca-
pella in 1972. He worked there until
1986, then he continued his career
in opera and ballet theatres in Perm
and Syktyvkar and the Zazerkalye
St. Petersburg Music Theatre. He
has performed in the philharmonic
halls and opera theatres of Russia,
Belarus, Kazakhstan, Latvia, Slova-
kia and Japan. In 1989 he founded a chamber ensemble (choir and orchestra)
which made its name under the title of Mozarteum. His discography cov-
ers an extensive stylistic repertoire. In 2005, he received the German Critics’
Award for the CD Amicta Sole featuring the music of Alexander Knaifel.
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» Anekceit BACUJIBEB
BVpIDKEP

3acnyxeHHsiit apruct Poccum, mpodeccop, pekrop CaHKT-
ITerepOyprckoit KoHcepBatopum. Ajekceit BacuibeB OKOHYMI
Cankr-IleTepOyprckyio rocylapCTBEHHYIO KOHCEPBATOPUIO MMe-
Hu H. A. Pumckoro-KopcakoBa o Kjaccy BUOJNIOHYENN Y Hapof-
Horo aptucta Poccun, mpodeccopa A. II. Hukuruna B 1995 rogy.
B sTo >xe BpeMmA cTan naypearoM MeXIyHapOfHOTO KOHKypca
B ropogpie Tpananu (Mranus). O6ydeHne B KOHCEPBATOPUY YCIIeLI-
HO coderaq C paboToil B IpyIIe BUONOHYEEN 3acay>XeHHOTOo
KoeKkTuBa Poccun akameMmdeckoro cuM(QpOHMYECKOTO OpKecTpa
Cankr-Iletep6yprckoit ¢umapmonuu 1mox yupasiaeHueMm HOpusa
TemupkaHOBa U IpenofaBaHueM B KOHcepBaTopuu. B HacTosmee
BpeMsI BefieT Kiaacc BuonoHdenu B CaHKT-IleTepOyprckoit KoHcep-
Baropuy, CpefHeil cIlelMagbHOM MY3bIKaJbHOJ LIKO/NE KOHCEpBa-
topuu u CaHkT-IleTepOyprckoM My3bIKaTbHOM YYMIHUILE VIMEHU
H. A. Pumckoro-Kopcaxosa.

AKTVMBHO KOHLEPTUPYET KaK COMUCT M YYaCTHMK Pas3/IM4HbIX MH-
CTPYMEHTa/lIbHbIX aHcaMOrneil. B kauecTBe commcTa BBICTYIAN
¢ 3acnyXeHHbIM KOJUIEKTMBOM Poccum akafeMU4ecKuM CUM-
¢dounueckum opkectpom Cankr-IletepOyprckoit  dumapmoHun,
CuMboHNYeCKMM OpKecTpoM AKajeMudeckoit Kamesl CaHKT-
ITerepbypra, Cumdonnueckum opkectpom Cankr-IleTep6bypra,
Cankr-IleTepOyprckum rocygapcTBEHHBIM aKaJeMUIECKMM CUM-
¢donnuecknm opkectpoM. COTpyHNYAI C U3BECTHBIMU AUpPIDKepa-
Mmu, cpepgu kotopbix: Jleo Kopxus, PaBunbp MapTbIiHOB, Anbruppac
[MaynmaBuutoc, Bragumup berneros, Anexcanap YepHyeHKo.

C 2006 ropa - gupexrop CaHKT-IleTepOyprcKoro MysbIKanibHOTO
yunmuma umenn H. A. Pumckoro-Kopcakosa. C 2008 roma Bo3-
rnaBisieT MonogéxHblil cMGOHMYECKIIT OPKeCTp MMeHM AJIbIMp-
maca ITaymaBu4uioca. KommekTus ycmemrHo 3apekoMeHfoBan cebs
Ha JIYYIIMX KOHILEPTHBIX IUIowjafkax IlerepOypra, ractponupyer
B ropopiax Poccun n Epponpl. OpkecTp cOTpyAHMYIAET CO MHOTMMMU
BBIJIAIOLIVIMMCA MY3BIKAHTAMM COBPEMEHHOCTHU, Cpefyl KOTOPBIX:
HapopHasa aptuctka CCCP JInana Vlcakasge, HApONHBIN apTUCT
Poccun Ilasen Eropos, sacny>xennble apTuctbl Poccum Bragumup
Mumyk, Cepreit CnoBaueBckmit, Anekceii Maccapckuii, a Takxe
MaprTu Poycu, naypear MexxayHapogHOro KOHKypca umenn Yaii-
koBckoro Jauunn TpudoHoB, naypearsl Me>XXIyHapOZHBIX KOHKYP-
coB Anna Hevaesa, Anjpeit bapanos, IlaBen Mumokos, JIMutpuii
Epémun, Anexceit JKwmnn, Jmurpuit Xporués, Oner BaitHmireitn
1 MHOTHeE JIpyTHe.

B Hacrosmee Bpemsa Anekceil BacunibeB MHOTO BpeMeHM ITOCBAILA-
et pabore ¢ Cumdonndecknm opkectpom Koncepsaropumu, gupu-
XKUPYeT PasIMYHbBIMM KOHIIEPTHBIMY IPOTPAMMaMU Ha IeTepOypr-
CKUX CLieHaX U 3a PyOeXoM, BBICTYIIaeT B aDOHEMEHTHBIX LIMKIaX
Cankr-Iletep6yprckoit akagemnudeckoit Kamesiel. MysbIKaHT pery-
JIIPHO IPOBOJUT MacTep-KJIacchl 110 BuojaoH4enu B Poccun u 3a py-
0e>XOM, SIB/IAETCS YWIEHOM JKIOPY MHOTOYVC/IEHHBIX MY3BIKa/IbHBIX
KOHKYDCOB.

» Alexei VASILIEV
conductor

Alexei is an Honoured Art-
ist of Russia, Professor and
Rector of the St. Petersburg
State  Conservatory. Alexei
Vasiliev graduated from the
cello class of Professor Anatoly
Nikitin at the St. Petersburg
N. A. Rimsky-Korsakov State
Conservatory in 1995. During
that time, he won the Trepani
International Chamber Music
Competition (Italy). He suc-
cessfully combined his studies
and a teaching position at the
Conservatory with his work in
the cello section of the St. Petersburg Philharmonic Orchestra un-
der the baton of Yuri Temirkanov. Currently he teaches cello at the
St. Petersburg State Conservatory, Secondary Special Music School
of the St. Petersburg State Conservatory and the St. Petersburg
Rimsky-Korsakov Music College.

Alexei has an active concert schedule both as a soloist and as a mem-
ber of various ensembles. As a soloist, he has performed with the
St. Petersburg Philharmonic, State Capella Symphony, Symphony
and State Symphony orchestras. Alexei has worked with such great
conductors as Leo Korkhin, Ravil Martynov, Algirdas Paulavi¢ius,
Vladimir Begletsov, and Alexander Chernushenko.

Since 2006 he has been Principal of the St. Petersburg Rimsky-
Korsakov Music College. Since 2008, he has headed the Algirdas
Paulavi¢ius Youth Symphony Orchestra. The ensemble has made
its name at the finest concert venues in St Petersburg and tours to
towns and cities throughout Russia and Europe. Many outstand-
ing musicians have performed with the orchestra such as People’s
Artist of the USSR Liana Isakadze, People’s Artist of Russia Pavel
Egorov, Honoured Artists of Russia Vladimir Mischouk, Sergei Slo-
vachevsky, Alexei Massarsky, and Martti Rousi, winner of the In-
ternational Tchaikovsky Competition Daniil Trifonov, winners of
international competitions Anna Nechaeva, Andrei Baranov, Pavel
Milyukov, Dmitry Eremin, Alexei Zhilin, Dmitry Khrychev, and
Oleg Vainshtein and many others. Alexei gives regular cello master-
classes in Russia and abroad, and is a member of the jury for a num-
ber of musical competitions.

Nowadays, Alexei Vasiliev devotes a lot of time to working with the
Conservatory Symphony Orchestra, conducts various concert pro-
grams on St. Petersburg stages and abroad, performs in subscription
cycles of the St. Petersburg Academic Capella. The musician regular-
ly holds master classes in cello in Russia and abroad. He is a member
of the jury of numerous music competitions.
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» Cepreit EKIMOB
BUpIKep

JexaH ¢akyapreTa KOMIIOSMIMM U [JUPIDKUPOBA-
HIsA, npodeccop Kadeapsl XOPOBOTO AUPYKUPOBAHMA
Cankr-Iletep6yprckoit  KoHcepBaTOpuy, Impodeccop
Poccnitckoro rocyapCcTBEHHOTO MEJarorn4eckoro yHum-
Bepcutera umenu A. V. Iepuena. Xymo>KeCTBEHHBIII Py-
KOBOZIUTENDb U AupyKep KoHIlepTHOTrO X0pa MHCTUTYTa
kynprypbl u JKerckoro xopa CaHkT-IleTep6yprckoro
My3bIKanbHOro yumnima uMmern H. A. Pumckoro-Kop-
cakosa. Ynen Coro3sa komnosutopos Poccun n Mexpern-
OHA/IbHOTO CI03a KOHIEPTHBIX JieATeNel, Xy/I0KeCTBEH-
HBII AMpeKTop MeXayHapogHOro gpecTrBas XOpoBOro
uckyccrBa «[Toromuit mup» (Canxr-Iletepbypr), naype-
ar IIpemun ITpaBurenpcrsa Cankr-IletepOypra, maypear
ITpemun Mutpononura Caukr-Ilerepbyprckoro u Jla-
JOXCKOTO B 00/TACTY KY/IBTYPBI U UCKYCCTBA.

Oxonumn CakT-IleTep6yprekyro KOHCEpBATOPUIO M aCIin-
PaHTYPY IO CIELANTbHOCTH «XOPOBOE IMPIYDKUPOBAHIME»
(TBOpueckmit pykosopgutens — mpocdeccop B. B. Ycmen-
cxuir). C 1993 roga o 2009 rog — supextop MomopexxHoro
KamepHoro xopa ®urapmonndeckoro obmecrtsa CaHKT-
ITetep6ypra. C 2012 roga npemnoypaet Ha Kadepe XOpOBOro
mupyxupobanna KoHcepsatopym. ABTOP XOPOBBIX U Op-
KeCTPOBBIX COYMHEHMII, MHCTPYMEHTATIbHBIX U BOKajIb-
HBIX aHcaMOJIelt, TyXOBHOI U CBETCKOI My3bIKM a cappella,
BOKA/IBHBIX LIVIK/IOB, OPTENMAHHBIX 1 XOPOBBIX IIbeC IS
HeTeii, My3bIKM K CIIEKTAaK/IsIM, 00pabOTOK ISt XOpa pyc-
CKMX HapOJIHBIX IeCeH, IOMY/LIPHbIX MeTIOINII, POMaHCOB
u scrpapgubix neced. Cepreit EkuMoB mpoBoguT Macrep-
K/IacChl TI0 MCIONHEHMIO XOpoBoii Mysbiku XX-XXI BB,
ABJIAETCA NpeficefiaTeNeM U Y/IEHOM >KIOPY XOPOBBIX U KOM-
HO3UTOPCKMUX (eCTHBaANIe ¥ KOHKYPCOB.

» Sergei EKIMOV
conductor

Sergei Ekimov is the Dean of the Compo-
sition and Conducting Faculty and a Pro-
fessor at the Department of Choral Con-
ducting at the St. Petersburg Conservatory;
Professor at the Herzen State Pedagogical
University of Russia, the artistic director and
conductor of two choral groups - the St. Pe-
tersburg State University of Culture and Arts
Concert Choir and the Rimsky-Korsakov St.
Petersburg College of Music Female Choir.
At the same time, he is a member of the Un-
ion of Composers of Russia and the Inter-
regional union of Concert Workers and also
the artistic director of The Singing World
International Festival of Choral Art in St. Petersburg. Sergei Ekimov has won the
St. Petersburg Government Prize for Culture and the Arts and the Metropolitan
of St. Petersburg and Ladoga Award in the field of spiritual culture and art.

He received his education at the St. Petersburg State Conservatory where he also
completed his postgraduate studies specialising in choral conducting under Pro-
fessor Valery Uspensky. Sergei Ekimov was the director of the Youth Chamber
Choir of the St. Petersburg Philharmonic Society from 1993 to 2009. Since 2012,
he has been a lecturer at the Choral Conducting Department of the St. Peters-
burg State Conservatory. He is the author of choral and orchestral compositions,
music for instrument and vocal ensembles, sacred and secular a cappella music,
song cycles, piano and choral plays for children, music for theatre productions,
choir arrangements of Russian folk songs, popular melodies, romances and
songs for variety shows. Sergei Ekimov gives master classes on how to perform
choral music of the 20" and 21+ centuries. He is a chairman and member of the
jury at choral and composer festivals and competitions.

» Ilerp IAVI
doprenmmnano

InanucT nomydmn o6pasoBaHye MO, PYKOBOACTBOM PO-
¢eccopa A. M. Canpepa B CpepHell CrielMabHOI My3bl-
KajbHOI1 1mKoje, CaHKT-ITeTepOyprcKoii rocyapcTBeHHOM
KoHcepBaTopuy 1 acnupanType. C 2002 BefieT Kiacc crie-
yanpHoro goprennano B Koncepsaropun, ¢ 2015 ropa —
noueHT Koncepsaropuu.

Jlaypear Tpé€x MeXX[yHapOHbIX KOHKYPCOB — /IByX B bpemene
(1995 rogm, ITI pemyA ¥ CrielMa/IbHBIN ITPY3 3 JTyYIITee VICION-
HeHye counHeHmit baxa; 1997 rop, I mpemma u crieryanbHbLi
Ipus3 3a JIydiliee UCIO/HeHMe coHats! LllyGepra) 1 KOHKypca
um. A. H. Ckpsi6una 8 Mockse (2000 rop, I ipemuist). Bezer ak-
TUBHYIO KOHLIEPTHYIO [IeSITe/IbHOCTD B Poccym 11 3a pyGeskom,
BBICTYIIAET C COJIbHBIMY [POrPaMMaMI B JIy4IINX KOHLEPT-
HbIX 3a7ax [Tapioka, Hero-Vlopka, AMcreprama, YTpexta, bpe-
MeHa, baserst, Mornenbe, Tokno, bproccernst, Monaxo n JIvona.
Ipunuman yyactue B ¢decruBamix B Kombmape u CeH-
Pukné (Opanius), Progetto Marta Argerich (Jlyrano), «ApT-
Hos0pb» (Mocksa), Printemps des Arts (MoHaxo), «3Be3fpl
Genbix HOYeil», «JIUKVM COBPEMEHHOTO MMaHm3Ma», «Ilro-
manp uckyccr» (Cankr-Iletepbypr), MexpyHapogHOM
IsruneBckoM dectrBae B [lepmn.

» Peter LAUL
piano

Peter Laul received his education under the
tutelage of Professor Alexander Sandler,
from the Secondary Special Music School of
the St. Petersburg State Conservatory all the
way up to the advanced classes of the Con-
servatory itself, where he also completed
his postgraduate studies. Since 2002, he has
taught a special piano class at the Conserva-
tory, and since 2015 he has been an associ-
ate professor there.

Peter Laul has won prizes at the Bremen
(Germany) International Competition, in
1995, he took the third prize and a special
prize for the best performance of works by
Bach, and in 1997, the first prize and another special prize for the best perfor-
mance of a sonata by Schubert, and the Scriabin International Competition in
Moscow (where he won the first prize in 2000). He maintains an active concert
schedule in Russia and abroad and performs as a soloist at major concert halls in
Paris, New York, Amsterdam, Utrecht, Bremen, Basel, Montpellier, Tokyo, Brus-
sels, Monaco and Lyon. He has taken part in the Colmar Schubertiade and the
Saint-Riquier Festival (both in France), the Progetto Marta Argerich Festival
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B urcie OpkecTpOB, C KOTOPBIMY IMAHVICT IIOCTOSIHHO KOH-  (Lugano, Switzerland), the Printemps des Arts Festival (Monaco), and in Russia,
LiepTUpyeT — 3aciy>KeHHbIT Ko/utekTn Poccvm Akagemu- — the Art-November Festival (Moscow), the Stars of the White Nights Festival, the
veckmit cumonndecknit opkectp Cankr-IlerepOyprekoit  Mariinsky International Piano Festival and the Arts Square Festival (all three in
¢dunapmonny, Cumdonndeckuit opkectp Mapuunckoro — St. Petersburg), and the International Diaghilev Festival (Perm).

tearpa, Ourapmonndecknit opkectp Cesepo-3amamnoii He regularly gives concerts with such orchestras as the Academic Symphony
Tepmanuy, opkecTpbl TeaTpoB [leccay, BpemepxacdeHna, Onb-  Orchestra of the St. Petersburg Philharmonic, an Honoured Ensemble of Russia,
feHOypra, a TakXke OpPKeCTpbl YpaabcKoii, Boponexckoit, the Mariinsky Orchestra, the North West German Philharmonic, theatre orches-
Kasanckoit, Camapckoit, Kapenbckoit n CeBepokaBkasckoit — tras in Dessau, Bremerhaven and Oldenburg along with the Urals, Voronezh,
dunapMoHMIt 10, yIpaBIeHMeM TaKMX JMpPIDKepoB, kKak — Kazan, Samara, Karelia and North Caucasus Philharmonic Orchestras under the
B. Teprues, H. Anexcees, B. 3uBa, B. Cunaiickuit, ®. Kopo-  baton of such conductors as Valery Gergiev, Nikolay Alekseev, Vladimir Ziva,
608, T. Coxnes, XX.-K. Kasagestoc, M. IlloctakoBud. Vassily Sinaisky, Felix Korobov, Tugan Sokhiev, Jean-Claude Casadesus, and
Ilérp Jlayn akTuBHO coTpymHmMyaer ¢ Radio France Maxim Shostakovich.

Classique (®panums), Radio Bremen (lepmanus), pagno He collaborates extensively with Radio France Classique, Radio Bremen, and
«Opdeit» (Poccust), a Takxke ¢ TenekaHamamu Arte (Dpan-  Radio Orpheus (Russia), and the TV channels Arte (France), Culture, RTR and
), «Kynerypa», «PTP» n «Cankr-Iletepbypr — 5 xa-  Petersburg — Channel 5 (all in Russia). His discography includes more than
Ham» (Poccus). VIM 3ammcano Hemano mucKoB Ha ¢upMmax — a few recordings for Naxos, Aeon, Onyx, Harmonia Mundi, Querstand, Integral
Naxos, Aeon, Onyx, Harmonia mundi, Querstand, Integral ~ Classic and King Records. Among his most prominent recordings are works
Classic, King Records. Cpeny 3Ha4uTeNbHbIX paboT — aucku by Scriabin (2006), the complete Brahms trios and cello sonatas (2007, 2008),
¢ sammceio npousBenenmit Ckpsibuna (2006), Bcex Tpuo  Schumann’s violin sonatas and trios (2010) and Stravinsky’s works for violin
M BUOJIOHYEIBHBIX COHAT Bpamca (2007, 2008), ckpurma-  (2016).

HbIX coHaT 1 Tpuo Illymana (2010) ¥ CKpUITMYHBIX ITPOK3-

Benenmit CrpaBuHckoro (2016).

» JKanna KOPOTKAA » Zhanna KOROTKAYA
xXopMmericTep choirmaster

Oxonunna ¢ ormuneM Cankr-Ilerep6yprekyio koncep-  Zhanna Korotkaya has graduated with honors
BaTOPUIO II0 K/IACCY XOPOBOTo AMpIDKupoBanus npodec-  from the Department of Choral Conducting of
copa B. B. Ycnenckoro. ITpogomkus o6ydenne B acuupan-  St. Petersburg Conservatory, where she studied
Type KoHcepBaropun, Hadana paborars xopmeiicrepom under Professor Valery Uspensky. Having ac-
Xopa crynenros Koxcepsaropun. C 2003 r. nperniogaetr Ha  complished her postgraduate studies at the Con-
Kadepe XOPOBOTO AVMPVDKMPOBAHINS, SIB/AETCE KOOPAM-  servatory, Zhanna began her work as a choir-
HAaTOPOM HayYHO-MeTOZMYECKOl U TBOpUecKoit paborsl master of the Conservatorys Students Choir.
IpernopaBarerneit Kagexpsl. Since 2003, she has been teaching at the Depart-
B xavectBe guprkepa Xopa ydactBoBaaa B exxerogHoM —ment of Choral Conducting and coordinating
QectuBane «Budneemckas 3Besma» (2007-2009), sBnsa-  scientific and methodical work and creative ac-
eTcs HepBbIM ucronHuTeneM «Magnificat» V1. BopoOpe-  tivities of the department’s academic staff.

Ba. B kauectBe xopMmeiictepa Xopa npuHuMaer ydacrtue Zhanna participated in the annual festival The Star
B IIOATOTOBKE KOHIIEPTHBIX IPOrPaMM KO/ITIEKTHBA. of Bethlehem (2007-2009) as the choirmaster. She
C 1998 rona saBenyet XxopoBoit 6ubmorexoit ¢pakynbre- has also been the first to perform Magnificat by
Ta, IPOBOAUT PabOTy 110 MOATOTOBKE XOPOBBIX KIAaBUPOB,  Igor Vorobyev. She also takes part in the preparation of the Choir’s concert programmes.
a TaKKe OCYILeCTB/IAET MePeBOMbI TEKCTOB XOPOBbIX co-  Since 1998, she has been the head of the faculty's choral library, has been working
YMHEHWIT C aHIJIMIICKOTO sI3bIKa. 3aHMMaeTcst opranmusa-  on the preparation of piano adaptations of choral music, and translates the texts
LMell TacTPOJIbHBIX 10e3foK Xopa Ha MexpayHapopnHble —of choral works from the English language. She also takes the Choir on tours for
decTuBaMM M KOHKYPCHI. them to participate in various international festivals and competitions.

C 2012 ropa 1o HacTosllee BpeMsi — y4eHbl cekperapb  Since 2012, she has been the Scientific Secretary of the Academic Council of the
Yuenoro cosera Cankr-Iletep6yprckoit koncepBaropun. — St. Petersburg Conservatory.
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» Anton MAKCIMOB
xopMmericTep

C ormranem okoHum CaHkT-IleTepOyprekyro KoHCepBaTo-
]PMIO TIO CHIELMATIBHOCTY «XOPOBO€E MPYDKIPOBaHIe» B K/Iac-
ce npodeccopa, HaponHoit aptuctku Poccyn E. I1. Kyznpsis-
nesoit. B 2000-2002 rogax cTaXMpoBascs, 3aTeM paboTain
accucTeHTOM B ee kacce. IIpenogaBan B IleTposaBopckort
FOCYAapCTBEHHOI KoHcepBaTopui. B 1999-2009 ropax pabo-
Taj1 XopMericTepoM Xopa ManbYMKOB 1 IOHOLIEH XOpOBOro
yawmiia M. M. V. Tmaxn. C ycriexoM BBICTYTIAT C KOTUIEK-
TuBoM B Poccyn, Jlareum, Criosenvy, lepmann, Kurae.

C 2007 roga B KayecTBe MPUITIALIEHHOTO AVpIOKepa pa-
6otaer c Xopom u Opxecrpom Gracias (FOxuas Kopes).
C 2011 ropa 3aBepyet KaeIpoit XOPOBOrO AMPIKUPOBA-
HusA Ha Perenrckom otpenenun Caskr-IleTep6yprckoii
HyxoBHoit AKazeMun.

JoneHT Kadelpbl XOPOBOTO AUPVDKMPOBAHUA U XYHO-
JKECTBEHHBIII pyKoBOfuUTeNb Xopa CTyfeHTOB CaHKT-
ITeTep6yprckoit KOHCepBaTOpUN. PerynapHO BhICTymaeT
C KO/UIEKTMBOM B JIyYIINX KOHLEPTHBIX 3amax CaHKT-
ITerep6ypra, COTpyAHNYAET C BBITAIOLIMMIC COBPEMEH-
HeIMM pupiokepamn: 10, Temmpxanoseiv, M. AHCOHCOM,
C. Crapnepom, A. Tutosbim, B. Cunaitckum, H. Anexcee-
BbIM, A. BeflepHIKOBBIM, B. AnbTIrynepom.

O671apiaTe/Ib MHOTMX IIPECTVDKHBIX HATPaJL U Ipy30B: 1 mmpe-
MM Ha KOHKypce XaiftHyBka (2009, Benocrok, ITonmbla),
Ipan I1pn Ha MexayHapoHOM X0poBoM KOHKYpce CREDO
B Tayjymse (2011, Scronmst), naypear u obmaparens [pusa
3PUTENbCKMX CUMIIATHIT MeXIyHapOZHOTO KOHKYpCa XO-
poBbIX AupyKepoB EBpormeiickoil XOpoBoil accouuanym
Europa Cantat (2013). B ToMm >ke TOfy, IO IPUIJIAIIEHIIO
Kunmurosa ITenpiepenikoro, IOArOTOBIII M MCTIONHII B Bap-
maBe 1 belocToke /iBe KOHLEPTHbIE ITPOrPaMMbl B paMKaxX
(ecTnBaIs, HOCBALIGHHOTO I06M/IEI0 KOMIIO3UTOPA.

» Anton MAXIMOV
choirmaster

Anton Maximov has studied choral con-
ducting at the St. Petersburg State Conserva-
tory under People's Artist of Russia Professor
Elizaveta Koudriavtseva, where he earned
his degree with honours. From 2000 to 2002
he continued his training and became even-
tually an assistant Professor with the same
institution. A. Maximov also began to work
as a choral conducting lecturer at the Petro-
zavodsk Conservatory. From 1999 to 2009 he
was a choral conductor with the St. Petersburg
Boys choir of the Glinka choral college. He
has also successfully toured with them around
Russia, Latvia, Slovenia, Germany and China.
Since 2007 Anton has been working together with the Gracias Orchestra and Choir
(South Korea) as a guest conductor. Since 2011 he has been the Head of Choral
Conducting Department at the St. Petersburg Theological Academy.

Today, A. Maximov is an Associate Professor of the Choral Conducting Depart-
ment and Artistic Director of the Choir of St. Petersburg Conservatory. He of-
ten performs with it at the best venues of St. Petersburg. Throughout his career
A. Maximov has actively collaborated with a number of outstanding coductors
such as Yuri Temirkanov, Mariss Jansons, Sergei Stadler, Alexander Titov, Vassily
Sinaisky, Nikolay Alexeev, Alexander Vedernikov, and Vladimir Altschuler.

In 2009 A. Maximov won the First Prize at the International Festival of Ortho-
dox Church Music Hajnéwka 2009 in Bialystok, Poland. In 2011 he won the
Grand Prix at the International CREDO competition in Tallinn, Estonia. In 2013
he became the prize winner and also received the audience award at the Inter-
national competition of choral conductors of the European choral Association
Europa Cantat. The same year Krzysztof Penderecki asked him to perform two
concert programmes in Warsaw and Biatystok as part of Penderecki's anniver-
sary festival.

» Emmszasera MEHYYK
COIPaHO

Crynmentka IV kypca CankT-IleTep6Oyprckoit KoHCepBa-
topun (xaacc npodeccopa T. [I. HoBuuenko). CrumeH-
auat MeXayHapogHOro 671aroTBOpUTENbHOrO (GoHAA
B. CnimBaxoBa 1 MeXXpernoHaabHOTO 671ar0TBOPUTEND-
Horo o6bmecrseHHoro ¢onpma «HoBble MMeHa» MMeHM
WM. H. Boponosoit. Jlaypear IIpemun IIpesupenta PO gna
HOJJEPKKM TaTaHTINBOM Momopexu (2014). Jlaypear
MEX/yHapOJIHBIX KOHKYDPCOB, B 4nc/ie KOTOpbix II Mex-
IYHapOJHBI My3bIKa/IbHBIN KOHKypC Elite International
Music Competition (Canxt-Iletepbypr, Poccus, 2018),
o6maparenpauna Il mpemun MexxpyHaponHoro ¢gopyma
KIaccuyeckort Myssiku (Mocksa, Poccus, 2018).

» FElizaveta MENCHUK
soprano

Elizaveta Menchuk is a fourth-year student in
the class of Professor Tamara Novichenko at the
St. Petersburg Conservatory. She holds scholar-
ships from the Vladimir Spivakov International
Charity Foundation and the New Names Inter-
regional Charity Foundation named after Ivetta
Voronova. In 2014, she received a scholarship
from the President of the Russian Federation's
Fund for the support of talented youth. She has
also won international competitions, including
the 2 Elite International Music Competition
(St. Petersburg, Russia, 2018) and the Interna-
tional Forum of Classical Music (Moscow, Rus-
sia, 2018), where she won the second prize.
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» Mapua KAMOJIOBA » Maria KAMOLOVA
COIIpaHO soprano

ITocne oxonvanust Cankr-IletepOyprckoro mysbikambHo-  Having graduated from the St. Petersburg
ro ywwma uM. H. A. Pumckoro-Kopcakosa nmocrymuna  N. A. Rimsky-Korsakov College of Music,
B Cankr-IleTepOyprckyro koHcepBaropuio, rie B Ha- Maria Kamolova entered the St. Petersburg
crofiee Bpems obydaerca Ha IV kypce (kmacc crapure-  Conservatory. Now she is in her fourth year
ro mpenopasarenss H. B. Bupiokosoit). Benér aktusHylo and studies under senior lecturer Natalya
KOHIIEPTHYIO [esITeIbHOCTh Ha PaslIu4HbIX Ivtomjankax — Biryukova. She regularly performs at different

Canxr-Ilerep6ypra u 3a py6exxom. venues in St. Petersburg and abroad.
» Ilommaa HOBIIKOBA » Polina NOVIKOVA
MENo-ConpaHo mezzo-soprano

Oxonumna CaHkT-Iletepbyprckoe MysbikanbHoe yuu-  Polina Novikova graduated from the St. Peters-
muue umenn H. A. Pumckoro-Kopcakosa (kmacc mpe-  burg N. A. Rimsky-Korsakov College of Mu-
nmopasarens H. V. Pomanosoit). Crynmentka IV kypca  sic (class of Nina Romanova), and she is now
Canxkr-IleTep6yprckoit koHcepBaropun (kmacc mpo- a fourth-year student in the class of Professor
deccopa E. C. Topoxosckoit). Jlaypear Bcepoccuiickux — Evgenia Gorohovskaya at the St. Petersburg Con-
U MEXJyHapOJHBIX KOHKypcoB. Crunenamatr Mexpay- servatory. She has won awards at All-Russian
HapopHoro 6marorsoputenbaoro ponna B. CouBakosa.  and international competitions and has received
B cnexraknax KoncepsaTopyuy ncnonamna naptuio Jla-  a scholarship from the Vladimir Spivakov Inter-
punoit («EBrennmit OHernu» I1. V1. HaitkoBckoro). Benér  national Charity Foundation. Polina Novikova
aKTUBHYIO KOHI[EPTHYIO IeATEeNbHOCTb. has appeared as Larina in Eugene Onegin by
Pyotr Tchaikovsky in the Conservatory. She
maintains an active concert schedule.

» Apenuna TASEBA » Adelina TAZIEVA
¢dneiita flute

Crynmentka V kypca Cankr-Iletrepbyprckoit koncepa- Adelina is a fifth-year student of the
topuu (k1acc npodeccopa O. C. YepHsappesoit). laypear  St. Petersburg Conservatory (under Profes-
MHOTOYMC/IEHHBIX BCEPOCCUMIICKMX M MexayHaponnbix sor Olga Chernyadieva). She has been the
KOHKYpcOB, obmagatens CrernuanpHoil rocysapcrBeH- winner of numerous all-Russian and in-
Holt crunenpny Pectiy6muky Tarapcran (2015). ternational competitions and received the
[punmmana ydactme B Macrep-knaccax V. IlImmria, —Special State Scholarship of the Republic of
B. Benpens, ®. Penrrmy, B. JTtoka, E. Eropkuna, B. Ayapa. Bei- ~ Tatarstan (2015).

crymana ¢ opkectpoM locymapcrBeHHoit akafgemudeckoir  Adelina participated in master classes by
kareriel CaHKT-Iletep6ypra, [ocynapcrBenHbIM akafiemn-  Joachim  Schmitz, Wolfgang Wendel, Felix
vyecknuM cumponndecknm opkectpom Cankr-Ilerepbypra, Renggli, Vincent Luke, Egor Yegorkin, Walter
Axamemnueckum cumonndeckum opkectpom Cesepo-  Auer. She has performed with the St. Peters-
Kaskasckoii rocygapcrBenHoit gumapmonym M. B. V. Ca-  burg State Academic Capella Orchestra, St. Pe-
¢onosa. Tactpomupyer B Poccum u B crpanax Espombl, tersburg State Academic Symphony Orchestra,
[IPYHMMAET y4acTye B KOHIIepTaX, oprannsoBanHblx 6naro- V. L. Safonov North-Caucasian State Philhar-
TBOPUTEIbHBIM poHmoM Gartow Stiftung (lepmanus). monic Academic Symphony Orchestra. Adelina tours both in Russia and Europe and
C2014r.- yuactaunanporpamm Cankr-Ilerepbyprckoro  takes part in concerts organized by the charity foundation Gartow Stiftung (Germany).
Joma mysbiku. C 2018 roga — apructka opkecrpa lo-  Since 2014, she has been a regular participant of the St. Petersburg House of Music’s
CYJApCTBEHHOIO KaMepHOTO MY3bIKaJbHOTO TeaTpa programmes. In 2018, she joined the orchestra of the State Chamber Music The-
«CankTp-IleTepOyprs onepar. atre St. Petersburg Opera.
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» Amnm CAJIIBIXOB
roooi1

Bemmyckank  Caskr-IleTepOyprckoro  MysbIKaJbHOTO
komnemka umenun H. A. Pumckoro-KopcakoBa (kmacc
npenogasarens [I. B. Boictposa). B 2019 rogy okoHumMI
Cankr-IleTep6yprckyro KoHCepBaTOpuIo (K/Iacc foLeHTa
A.H. Tpyukosa). Jlaypeat III nmpemun VI MexayHapon-
HOTO KOHKYpPCa MCIIOJTHUTeNIeNl COBpeMEeHHO [yXOBHOM
u nomudonndeckorr Myssiku «Ilommdponnka» (CaHKT-
ITetep6ypr, Poccus, 2015). BricTynaer Ha pasHBIX KOH-
LIepTHBIX IUIOLIAZIKaX TOPOHa.

» Alim SADYKHOV
oboe

Alim Sadykhov is a graduate of the St. Peters-
burg N. A. Rimsky-Korsakov College of Music
(under Denis Bystrov). In 2019 he graduated
from the St. Petersburg Conservatory (under
Associate Professor Alexander Trushkov). Alim
has won the 3 Prize at the 6" International
Competition of Contemporary Spiritual and
Polyphonic Music Polyphonica (St. Petersburg,
Russia, 2015). He performs at various concert
venues in St. Petersburg.

» Anekcanpp IBAHYEHKO
TPOMOOH

Crygenr V kypca KomcepBaropum (kmacc moueHTa
WM. 10. sIxosnesa). Jlaypear II cremenn II Bcepoccmii-
ckoro KoHKypca «Ilerepbyprckue ¢andapor» (CaHkT-
ITetep6ypr, 2017), III cremenu VIII MeXpyHapomHOro
KOHKYpCa MY3BbIKAHTOB-VICIO/IHUTe/Ie}l Ha JYXOBBIX
U Y/JApHBIX MHCTPYMEHTAX ¥ MHCTPYMEHTAX 3CTPAjIHOTO
opkecrpa «Cepebpsnble 3Bykn» (ITerposasopck, 2017),
III crenenn XI MexXnyHapo[HOTO IOHOLIECKOTO KOHKYP-
ca um. E. A. Mpasunckoro (Canxkr-Iletep6ypr, 2018),
obmagatens Grand Prix 11 Bcepoccuiickoro KOHKypca
UCTIOJTHUTETIel Ha MYXOBBIX M YAAPHBIX MHCTPYMEHTaxX
«Buptyossr UepHosembsa» (Boponex, 2018). Bricryma-
€T C CONMbHBIMM IIPOTPaMMaMM U B COCTaBe KBapTeTa
TPOMOOHOB Ha Pa3HBIX KOHIIEPTHBIX IUTomaKkax CaHKT-
ITerepOypra.

» Alexander IVANCHENKO
trombone

Today he is a fifth-year student of the Conserva-
tory (under Associate Professor Igor Yakovlev).
He won the second prize at the 2" All-Russian
Competition St. Petersburg Fanfare (St. Peters-
burg,2017), the third prize at the 8" Internation-
al Competition of Solo Musicians for Winds,
Brass and Percussion Silver Sounds (Petroza-
vodsk, 2017), and the third prize at the Mravin-
sky 11" International Competition for Youth
(St. Petersburg, 2018). He is also the winner of
the Grand Prix of the 2" All-Russian Competi-
tion for Wind and Percussion Performers Black
Earth Region Virtuosos (Voronezh, 2018). He
appears with solo programmes and performs
with the trombone quartet at various concert venues in St. Petersburg.

» Anekcanppa KOPOBKITHA
CKpMIIKa

Oxonumna  Cankr-IleTepOyprckyio  KOHCEpBAaTOPUIO
U acIMpaHTypy. B pasHoe BpeMs 06ydanach y TakKux My-
3bIKaHTOB, Kak C. M. Illanbman, V. B. Mlodd, M. X. Tant-
Bapr, C. A. YpoiBaes, E. Cunaitckuii, B. Imyaman.

JIaypeaT BCEPOCCUIICKMX M MEXJYHApOLHBIX KOHKYp-
coB. ITOCTOAHHDIM YYaCTHMK MEXIYHapOXHBIX (e-
ctuBaneit B Poccun u 3a pybexxom. BricTynana ¢ KoH-
nepramu B ropopax Poccun, crpanax Espomnsi, CIIIA B
COIPOBOX/EHMY CUMGPOHMIECKIX OPKECTPOB, @ TAKKE
¢ KaMepHBIMY IIPOTrpaMMaMIL. SIBJIA€ TCSA IepBbIM UCTION-
HUTeJIeM MHOTMX IPOM3BENEHNUI POCCUIICKMX U 3apy-
Oe>xHBIX aBTOpOB. COTpyIHMYAIA C TAKUMMU JUPIDKEpa-
mu, kak C. Conpenkuc, . Macrpanxerno, B. Ilerpenko.
Comuctka @umapmonmdeckoro obmectBa CaHKT-
[Terepbypra, yuactHmua mnporpamm ¢onpa «Ilenrtp
COBPEMEHHOTo MCKyccTBa», Cankr-IleTepOyprckoro
Homa mysbiku. C 2010 roma BeméT Kmacc CKPUIKM B
Cpepneit cnenuanbHO! My3biKanbHOI mKone CaHKT-
ITerepbyprckoit KoHcepBaTopuy, ¢ 2016 ropa mpenona-
€T Ha JIETHUX MY3BIKa/JIbHBIX Kypcax «Sommermusikim
Oberen Nagoldtal» (Haronep, lepmanmusi).

» Alexandra KOROBKINA
violin

Alexandra Korobkina graduated from the
St. Petersburg Conservatory, where she also
completed her postgraduate studies. At vari-
ous times, her teachers have been promi-
nent musicians: Saveliy Shalman, Ilya Ioff,
Mikhail Gantvarg, Sergei Uryvaev, Evgeny
Synaisky, and Vadim Gluzman. She has been
a prize winner of All-Russian and interna-
tional competitions. Alexandra Korobkina
regularly participates in international festi-
vals in Russia and abroad. Likewise, she has
toured with symphony orchestras and cham-
ber music ensembles across Russia, Europe
and the USA. She has been the first to per-
form many music pieces by Russian and foreign composers. She has also worked
together with such conductors as Saulius Sondeckis, Fabio Mastrangelo, and Vas-
ily Petrenko. Alexandra Korobkina is a soloist of the Philharmonic Society of
St. Petersburg and a participant in programmes of the Center for Contemporary
Art Foundation and the St. Petersburg House of Music.

Since 2010, she has taught violin at the Special Music School of the St. Petersburg
Conservatory, and since 2016, at Sommermusik im Oberen Nagoldtal (Summer
Music in the Upper Nagold Valley) in Germany.




CDECI'I/[BATH)

HEIEIA I(OHCEPBA"IDPMM

NG

» Ancam61p «CankT-IleTep6yprckoe
doprenmanHoe Tpuo»

SIu TOMWIOB, ckpunxa
Poman KVICEJIEB, suonon4ens
Oneca MOPO3OBA, gopmenuaro

Komnextns cospan B 2013 rogy B Kracce mpodpeccopa, 3aBefyrorert Ka-
¢enpoit xamepHoro aHcam6bma CankT-IleTepOyprckoit KOHCepBaTopun
E. B. CemmumHoit. 3a mepBble [Ba rofa COBMECTHON PabOTbI MOJIObIE
My3BIKaHTBI cTa/my mobemurersivyu 11 Bcepocciickoro MysbIKabHOTO
KoHKypca (Poccys, 2015) ¥ HECKONbKMX MEXKYHAPOJHBIX KOHKYPCOB.
B 2014 ropy aHcaM6/1b CTay IOCTOSHHBIM y4acTHUKOM JleTHell akaiemum
KaMepHOII My3bIki B Baitkepcxarime (Tepmannst). C 2017 ropa Tpuo yua-
CTByeT B IporpamMmax MexyHapoHoro decTyBasd KaMepHOIl My3bIKM
Zeist Music Days (Tonmanyyis). VICOMHUTENN MOCTOSHHO COBEPIICHCTBYIOT
cBOE MacTepcTBO B EBpotie y pencTaByTesieil Takix aHCaMO/IeBbIX KO/UTEK-
TIBOB, Kak Alban Berg Quartett, Jerusalem Quartet, Cuarteto Casals, Artemis
Quartet, Chausson Piano Trio. Peniepryap «Cankr-Iletep6yprckoro dopre-
IMAHHOTO TPUO» BKIIOYAeT NPOMU3BENEHA PA3HBIX 310X U CTUJIEIL: OT BEH-
CKVX KJIACCMKOB JI0 COBPEMEHHBIX KOMIIO3UTOPOB, Cpem KOTopbix IT. Backe
u A. ITapr. KorwrekTus BbICTymaeT B mydinyx 3aaax CaHkr-Iletep6ypra,
a Taoke B ropoyiax Poccni 11 3a pyOesxom.

SIu TOMWIOB, ckpunxa

Oxonunn CaHKT-IleTepOYprckyr0 KOHCEpPBATOPUIO U aCCUCTEH-
Typy-cTaxupoBky (kmacc mpodeccopa A. E. Illyctuna). Jlaypeat
MEXIYHapOZHBIX KOHKYpCOB. Bo Bpems obydenms Opan ypoxm
y I E. )Kucnuna u M. Benreposa. B cocrase Tpuo npunHmuman yya-
ctue B Macrtep-knaccax I. Iluxnepa, [I. Mommepua, b. me Jlapo-
manambepa, X. baitepiu.

Poman KVMICEJIEB, suononueny

Oxonunn CaHKT-IleTep6yprckyo KoHcepBaTOpMIO (KIacchl Mpo-
¢deccopos A. I1. Hukuruna n C. I1. Pongyruna). JlaypeaT Me>xpyHa-
POIHBIX KOHKYPCOB. B cocTaBe Tpuo npuHuMan yyacTue B MacTep-
knaccax K. 3notankosa, I. [Tuxnepa, X. baiiepnn.

Oneca MOPO3OBA, gopmenuaro

Oxonumna Cankr-IletepOyprekyro KoHcepBaTopuio (Kmacc npodec-
copa O. 0. ManoBa) u acCUCTEHTYPY-CTaXMPOBKY (K/macc Kamep-
Horo aHcam6ms mpocgeccopa E. B. CemuiunHoir). Jlaypeat MeXny-
HapOJIHBIX KOHKypcoB. Bricrymana B Poccum, Iepmanum, [Isennn,
Asctpun, @pannumy, Jlutse. Corpypunyana ¢ I. Kpemepom, A. Illy-
CTMHBIM, []. MeepoBuuewm, A. bapanosbim, A. JKnmmupiM. C 2017 roga
npernopaér Ha Kadenpe kamepHoro aHcam6s B Koncepsaropuu.

YYACTHUKHN ®ECTUBAJIA > POCCHUA

» The St. Petersburg Piano Trio

Ian TOMILOYV, violin
Roman KISELEY, cello
Olesya MOROZOVA, piano

The trio was founded in 2013 when all three of its members were students
in the class of Elena Semishina, a Professor at the St. Petersburg Conservato-
ry and Head of the Chamber Ensemble Department. During their first two
years of playing together, the young musicians won the Second All-Russian
Music Competition (Russia, 2015) and several international competitions.
Since 2014, the ensemble has regularly participated in the International
Chamber Music Campus in Weikersheim, Germany, and since 2017, they
have taken part in the Zeist Music Days International Chamber Music Fes-
tival (the Netherlands). The young performers are constantly striving to
refine their skills in Europe, working together with members of such en-
sembles as Alban Berg Quartett, Jerusalem Quartet, Cuarteto Casals, Artemis
Quartet, and Trio Chausson. The repertoire of the St. Petersburg Piano Trio
spans a range of eras and styles, from the Viennese masters to contempo-
rary composers, including Péteris Vasks and Arvo Pirt.

The Trio performs at the finest venues in St. Petersburg, and also in other
cities in Russia and abroad.

Ian TOMILOV, violin

Ian Tomilov graduated from the St. Petersburg Conservatory and
completed a postgraduate assistantship under Professor Alexan-
der Shustin. He is a prize winner of international competitions.
During his studies, he took lessons from Grigori Zhislin and Maxim
Vengerov. As a member of the trio, he has participated in master
classes of Gunter Pichler, Dirk Mommertz, Boris de Larochelambert
and Hatto Beyerle.

Roman KISELEY, cello

Roman Kiselev graduated from the St. Petersburg Conservatory
(having studied under Professors Anatoly Nikitin and Sergei Roldu-
gin). He is a prize winner of international competitions. As a member
of the trio, he has participated in master classes of Kyril Zlotnikov,
Giinter Pichler and Hatto Beyerle.

Olesya MOROZOVA, piano

Olesya Morozova graduated from the St. Petersburg Conservatory
(having studied under Professor Oleg Malov) and completed a post-
graduate assistantship (in the chamber ensemble class under Professor
Elena Semishina). She is a prize winner of international competitions.
Olesya has performed in Russia, Germany, Sweden, Austria, France,
and Lithuania. She has collaborated with Gidon Kremer, Alexander
Shustin, Daniel Meerovich, Andrey Baranov, and Andrey Jilin. Since
2017, she has been a teacher in the Chamber Ensemble Department at
the St. Petersburg Conservatory.
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» CeKcrTeT BHOTOHYEeIeN

Vmba IBMAWIOB
Huxura KOP3YXIH
Anna KYITPMMEBA
Haransss O30HOBA
Bukropusa IIOIIOBA
Hapba IIOIIOBA

B cocraB aHcaM6/1s1 BXOJSIT /1aypeaTsl MeXIYHAPOSHBIX KOHKYPCOB, MO-
JIOfble MY3BIKAQHTBI — IIPEICTABUTENN BUOTIOHYENBHON MIKONBI CaHKT-
ITeTepbyprckoit KOHCEPBATOPUIL.

Unbs M3MAWJIOB - cryment IV kypca (xmacc mpodeccopa
A. H. Bacunbesa). IIpuanMan y4gactue B Mactep-knaccax JI. Tepun-
raca, V1. IT. Maitaia, B. 3. llmuzra, J1. Topoxosa, [I. CeBepuHa.
Huxura KOP3YXVMH - crygenr III kypca (xmacc mpodeccopa
A. 3. Maccapckoro). IlpuHuMan ydactume B MacTep-Kimaccax A. Py-
muHa, M. Poycu, K. Poguna, C. Ponpyruna. Corpynuuyaer ¢ CaHKT-
ITerepbyprckum JJoMOM My3BIKIL.

Anna KYIIPMEBA - crymentka II kypca (xmacc polueHTa
E. H. IInnumuyka). Jlaypear X Mex/yHapOZHOTO KOHKypca MMe-
Hu C. V. CaBmnHckoro. IIpuHumana yd4acTue B MacTep-Kiaacce
JI. TopoxoBa.

Haranpa O30HOBA - cryzmentka II kypca (xmacc nmpenogasaTens
A. 10. Kym6a6buna). Beimyckania CaHKT-IleTepOyprckoro Mysbl-
KaznpHOro yumnuina umern H. A. Pumckoro-Kopcakosa (xmacc mpo-
deccopa A. H. Bacuibesa). JlaypeaT MeXXIyHAPOSHBIX KOHKYPCOB.
Buxropus ITOITOBA - crypentka Il kypea (xmace mpodeccopa C.I1. Porr-
nyrvHa). IIprHnMara ygactrie B MacTep-Kiaccax JI. Topoxosa, A. XKwmHa.
Hapesa IIOIIOBA - crypentka III kypca (kmacc mpodeccopa
I. E. Epémunna). Ilpunumana ydactue B MacTep-knaccax I1. BpyHca,
K. Promnra, V. T1. Maitnira, JI. CeBepuHa.

NI

» The Cello Sextet

Ilya IZMAILOV
Nikita KORZUKHIN
Anna KUPRIEVA
Natalia OZONOVA
Victoria POPOVA
Daria POPOVA

The ensemble consists of young musicians, winners of international
competitions, who represent the cello school at the St. Petersburg
Conservatory.

Ilya IZMAILOV is a fourth-year student in the class of Professor Alexey
Vasilyev. He has taken part in master classes by David Geringas, Jens-Peter
Maintz, Wolfgang Emanuel Schmidt, Leonid Gorokhov, and Denis Severin.
Nikita KORZUKHIN is a third-year student under Professor Alexey
Massarsky. He has participated in master classes given by Alexander
Rudin, Martti Rousi, Kirill Rodin, and Sergei Roldugin. He collabo-
rates with the St. Petersburg Music House.

ANNA KUPRIEVA is a second-year student of Associate Professor Evg-
eny Pilipchuk. She is a prize winner of the 10" Savshinsky International
Music Competition. She has attended a master class conducted by Leonid
Gorokhov.

Natalia OZONOVA is a second-year student in the class of Aleksandr
Kulibabin. She graduated from the St. Petersburg N. A. Rimsky-Korsakov
College of Music (under Alexei Vasilyev). She has won a number of inter-
national competitions.

Victoria POPOVA is a second-year student in the class of Professor Sergei Rol-
dugin. She has attended master classes by Leonid Gorokhov and Alexey Zhilin.
Daria POPOVA is a third-year student under Professor Dmitry Ere-
min. She has participated in master classes performed by Peter Bruns,
Jeroen Reuling, Jens-Peter Maintz and Denis Severin.

» JI>)xazoBoe TpuO
Anekcangpa MacnoBa

Amnexcannp MACIIOB, popmenuaro, apanimupoexu
MBan MSICHUKOB, xonumpabac
IMasen YVIDKUK, yoaprote, subpagpon

Kosutek B M3BeCTHBIX [eTEPOYPrCKIX MY3bIKAHTOB, KOTOPBII MCITO/HSI-
eT K/IacCHYecKIie IPOM3BeleHNs B PKasoBoit obpabotke. Tpuo peryiusip-
HO BBICTYTIAeT Ha ITy4umx cueHax CaHkT-IleTepOypra 11 ApyTux ropomos
Poccun. B 2017 rogy 61 BbInyLiieH HepBblit anmpooM Between Classics &
Jazz, B KOTOpBIiT BOLUIM [PKasoBble 00pabotku Berxosena, IllymaHa,
Dmaky, boponuaa, YaitkoBckoro. C 2018 roa KO/UIEKTUB BBICTYIIAeT
B KOHIIEPTaX B COYETAHMM C KaMEPHBIM OPKECTPOM, aKTMBHO COTPY/IHMU-
vaet ¢ supiokepamu A. [llaxvamertbeBbim, V. Bepouiikim, J1. JlyHaeBbIM.

» The Alexander Maslov
Jazz Trio

Alexander MASLOV, piano, arrangements
Ivan MYASNIKOVY, double bass
Pavel CHIZHIK, percussion, vibraphone

A group of famous musicians from St. Petersburg who perform jazz
adaptations of classical music. The Trio regularly performs at the best
venues in St. Petersburg and across Russia. In 2017, the Trio released
their first album Between Classics & Jazz, which included jazz adapta-
tions of Beethoven, Schumann, Glinka, Borodin, Tchaikovsky. Since
2018, the band has performed in concerts together with chamber or-
chestras and actively collaborates with conductors Alim Shakhmam-
etiev, Igor Verbitsky and Lev Dunayev.
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YYACTHUKHN ®ECTUBAIIA

POCCHA

Anexcauap MACJIOB, popmenuaro, apanxcuposxu

Knaccirgeckmit ¥ [KasoBblif MMaHNCT. JlaypeaT MeXmyHa-
PpOnHBIX KOHKYpCcoB. B 2003 rogy ymocroen aymnoma Mumn-
crepcrBa Ky/nbTypol PO. O6yuarcs B Bpiciieit IKoie My3bIKI
TannoBepa (xmacc npocdeccopa B. B. Kpaitnepa). OxoHumt
Cankt-ITeTepOyprckyro  KOHCEpBaTOPMIO M aCIMPAHTYPY
(xmacc mpodeccopa JI. M. aitanka). C 2013 ropa — mpernopasa-
Tenb CaHKT-IleTep6yprckoii KOHCEpBaTOPMM T10 KIIAaccy Clie-
IMa/IbHOTO (GOPTENMAHO ¥ MMIIpOBM3aLvL. [acTpomposain
B Poccnit u 3a py6eskom. ITpyHnMar yaacTiie B MeXXIyHapOH-
HbIX (ectuBaLix B Ipane (ABcrpus), Peitnray (Iepmanis),
«3Be3fpl 6ebIX Houel», «MeXIyHapoHasa Heflelisl KOHcep-
Baropmit» (Canxr-Ilerep6ypr, Poccust). Beicryman ¢ Cum-
(oHMYeCKMM OpKecTpoM AKafieMIYecKOil Kalle/UIbl VIMEeHU
M. VL. Tmuku, AkafeMirdecKuM cuMQOHITIECKIM OPKECTPOM
Cankr-Tletepbyprckoit  dumapmonny,  CuMboHMIecKM
OpKecTpoM MapumHCKoro Tearpa, MOCKOBCKUM CHM(OHM-
YecKMM OpKecTpoM, HalyioHa/mbHbIM CHMQpOHIYECKM Op-
KecTpoM YkpauHbl, TTombckiM crMpOHIeCKIM OpKeCTPOM
pamuo u TeneBueHNsA, MtaHCKuM cuMQOHIYECKUM Op-
kectpoMm umMeHn Jx. Bepmu. CoTpymHidan ¢ mpyoKepamit:
B. IeprueBsim, B. Cunaiickim, M. TarapHnkosbim, V. Bepbuu-
kM, A. TTorstanrako, A. TurosbiM, B. [TorbkiHbIM, B. Cuperxo,
B. Paitckum. VimeeT 3amicu Ha POCCUMIICKMX U 3apyOEKHBIX
PajIVo ¥ TeNIeBU3MOHHBIX KaHajIaX. ABTOP y4e6HOro mocobus
«OCHOBBI Ka30BOI1 MMIIpoBM3aLny Ha oprermano» (2016).

Alexander MASLOV, piano, arrangements

Alexander Maslov is a classical and jazz pianist
and a prize winner of international competi-
tions. In 2003 he received the Diploma of the
Russian Ministry of Culture. Alexander has
studied at the Higher School of Music of Ha-
nover (under Professor Vladimir Krainev) and
has graduated from the St. Petersburg Conser-
vatory (under Professor Leonid Zaychik). Since
2013, Alexander has been teaching piano and
improvisation at the St. Petersburg Conservatory.
He has toured in Russia and around the world,
and has participated in international festivals in
Graz (Austria), Rheingau (Germany), The Stars
of the White Nights Festival, The International
Conservatory Week (St. Petersburg, Russia).

Alexander has performed together with the

Symphony Orchestra of the Academic Capella, Academic Symphony Orchestra of the
St. Petersburg Philharmonic, the Mariinsky Theatre Orchestra, the Moscow Symphony
Orchestra, the National Symphony Orchestra of Ukraine, the Polish National Radio
Symphony Orchestra, the Orchestra Sinfonica di Milano Giuseppe Verdi.

He has also worked with the conductors Valery Gergiev, Vassily Sinaisky, Mikhail
Tatarnikov, Igor Verbitsky, Alexander Polianichko, Alexander Titov, Vladimir Ponkin,
Vladimir Sirenko, and Wojciech Rajski. Alexander has recorded for various Russian
and foreign radio and TV-channels and is the author of the textbook The Foundations

of Jazz Improvisation for Piano (2016).

Msan MSICHUKOB, konumpabac

Oxonumn  Caskr-IleTepOyprckyio  KOHCEpBaTOPMIO
(xmacc mouenta P. A. fIxonesa). IIpuHuMan ydactue
B Macrep-knaccax P. ITarkorno (IIBestapus). Kak npu-
I7IallleHHbIl My3bIKAaHT COTPYLHMYATI C OpKecTpoM Ma-
PUMHCKOTO TeaTpa M ¢ AKafieMUYecKuM cuMQpoHMIe-
ckuM opkecTpom CaHkt-IleTep6yprckoit ¢punapMoHun.
BricTymaeT B cocTaBe pas/jMYHBIX OPKECTPOB, aHCAM-
611eit 1 mpKa3oBbIX KomneKTuBos. C 2009 roga apnsgercs
aptuctoM CumdoHudeckoro opkectpa locymapcreH-
HOJI aKajieMn4ecKo Kanesabl umenn M. V. Inmunku.

Ivan MYASNIKOYVY, double bass

Ivan Myasnikov has graduated from the
St. Petersburg Conservatory (under Associ-
ate Professor Rostislav Yakovlev). He took
part in master classes of Roman Patkol6
(Switzerland) and collaborated with the
Mariinsky Theatre Orchestra and the Aca-
demic Symphony Orchestra of the St. Peters-
burg Philharmonic as a guest musician. Ivan
Myasnikov appears with various orchestras,
ensembles and jazz groups. Since 2009, he has
been part of the St. Petersburg State Capella
Symphony Orchestra.

ITaen YMDKUK, yoaprote, subpagon

Bomyckuyk Cankr-IleTepOyprekoii kKoHcepBaTOpyu (Kace
pouenra B. B. 3HameHcKoro).

VcnonHuTenp-yHUBepcalI, KOTOPOMY IOfBIACTHBI pas-
HbIE My3I)IKa}'II)HbIe HaIlpaBJI€HNA N CTUIIN, 6y]1b TO KJac-
C4ecKasa MY3bIKa, TpaaUMIMOHHBIN [)Ka3, COBpEMEHHDbIE
9KCIIepMMEHTA/IbHblE MY3bIKa/IbHble TEeYeHUs], KIacCh-
Ka B JKa30BOI 00paboTKe. SIB/sieTCsI aBTOPOM MHOIMX
KOMITO3UIIMIL ¥ aPaHXXMPOBOK. BhICTymaeT B Ty4immx 3a-
7ax ropopa. Jlaypear IpecTV>KHBIX My3bIKa/JbHBIX KOH-
KypcoB 1 ecTrBaIeIL.

Pavel CHIZHIK, percussion, vibraphone

Pavel Chizhik is a graduate of the St. Petersburg
Conservatory (under Associate Professor Valery
Znamensky), a versatile musician, who possesses
complete mastery of various styles and genres -
classical music, traditional jazz, modern experi-
mental styles, jazz adaptation of classics, to name
but a few.

The author of numerous compositions and ar-
rangements, the prize winner of prestigious mu-
sic competitions, Pavel Chizhik performs at the
finest venues in St. Petersburg.
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< KOHUIEPTHBIE 3AJIbI ®ECTUBAJIA

<« CAHKT-IIETEPBYPICKAS AKAJEMUYECKA S ®PMJTAPMOHNSA <« CAHKT-TIETEPBYPICKASI AKATEMIWYECKA S ®VMJIAPMOHVIA
VIMEHU 1. [T. IMIOCTAKOBUYA. BOJIBIIOV 3AJT VIMEHU [I. [T. IIOCTAKOBMYA. MAJIBIVI 3AJTI UMEHU M. 1. TJIMTHKU
< THE D.D. SHOSTAKOVICH ST. PETERSBURG ACADEMIC

< THED. D. SHOSTAKOVICH ST. PETERSBURG ACADEMIC
PHILHARMONIA. GRAND HALL

PHILHARMONIA. SMALL HALL NAMED AFTER M. I. GLINKA

<

KOHITEPTHBIVI 3AJT MAPUMTHCKOTO TEATPA < MAPUMHCKUN TEATP-2. 3AJ1 TIPOKO®BEBA
CONCERT HALL OF THE MARIINSKY THEATRE < MARIINSKY THEATRE II. THE PROKOFIEV HALL

<

< 3PMUTAXXHBIN TEATP
HERMITAGE THEATRE



< FESTIVAL CONCERT HALLS

<« IIEPEMETEBCKUV IBOPEII - MY3EVI MY3BIKI. BEJIBIN 3AJT < KOHIIEPTHBIV 3AJ1 «AAHV KVIPVIK»
< SHEREMETEV PALACE - MUSEUM OF MUSIC. WHITE HALL < JAANIKIRIK CONCERT HALL

< PUMCKO-KATOJTMYECKUI XPAM MATEPU BOXKVEN JTYPIICKOW < PUMCKO-KATOTUYECKUI XPAM CB. CTAHVUCJIABA
< ROMAN CATHOLIC CHURCH OF THE LOURDES GOD'S MOTHER <« ST.STANISLAUS ROMAN CATHOLIC CHURCH

<« TOCYJAPCTBEHHBIVI MY3E-TIAMATHVK «ICAAKVIEBCKVII COBOP»
< STISAAC'S CATHEDRAL STATE MUSEUM
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CAHKT-TIETEPBYPT

T E N E K - A R & N

IKYJIbTYPHAH
SBOMIOLTNA

[Tporpamma o cobprriax s obaacTn KYALTYPDI

Moneeannue-Tlarnnma
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» (DoNIbKIOPHBI aHCAMO/Ib
Cankr-IleTep6yprckoit KOHCepBaTOPUU

DonbK/IOpHBITT aHCaMOIb co3pa B 1976 ropty. B HacTosiIiee BpeMs B KOJUTEK-
TUB BXOJISAT CTYEHTBI U aCIMPAHTbl My3bIKOBEIUECKOro (hakysibreTa, IIpe-
TofjaBaTeny Kadeqpbl STHOMYSbIKOTIOTMN U COTPYAHIKI KOHCEPBATOPCKOrO
DonbKIOpHO-3THOrpadITIecKoro LeHTpa umern A. M. MexueroBa. Yyact-
HVKJ aHCaMO/Is1 3aHMMAIOTCST [TyOOKVM M3y4eHVeM HapOJJHbIX TPaAVLiL
Poccut: BBIESKAIOT B 9KCIIAVLIN IS 3arvicy (GOTIbKIIOPHO-9THOrpadide-
CKVIX MaTepUasIOB HEIIOCPEICTBEHHO OT HAPOJHBIX IEBLIOB U MCIIO/HITEIEN
Ha My3bIKa/IbHbIX MHCTPyMEHTAX, 3HAKOMSITCS C IyOMKALIMsAMIL M apXIB-
HBIMI VICTOYHVIKAMI, O/Iarofiapst 9eMy perepryap KO/UIEKTIBA IIOCTOSIHHO
THOMOTHsAETCsT. AHCaMO/Ib BeleT MHOTOIUTAHOBYIO KOHIIEPTHO-TBOPYECKYIO
IesITeIbHOCTD — YYacTBYeT B KOHLIEPTaX, (PeCTMBA/IIX ¥ Pas/IMIHBIX TBOP-
veckux npoextax B CaHkt-Iletepbypre, B ropomax Poccun 1 3a pybexxom.
BoicTymienns ancam6a npoxomwm B Cankr-TleTepOyprekoit dumapmo-
Hyn, MapumtckoM tearpe, KorriepraoM saste «laryu Knpuxk», KorteprHom
3ajte JIBeHafuaTy Ko/wternii YamBepcutera. QONbKIOPHDI aHCAMOIIb sIB-
JIETCS TTAYPeaTOM MeXyHAPOINHBIX KOHKYPCOB 1 (ectuBaneit. Cpeny Ha-
rpaj;, KowtekTyBa — «Mornopexuas npevust Cankr-Iletep6Gypra B obmactu
XyJ0KECTBEHHOTO TBOPYECTBa», TO/TydeHHasA B 2014 rofry B HOMMHAIMM «3a
TOCTVDKEHVS1 B 0O/IACTY MY3bIK/IbHOTO TBOPYeCTBa». XyAOXKEeCTBEHHBII! Py-
KOBOZWTE/Ib — KaHAVIAT MCKYCCTBOBEMEHIs, oLieHT [amua Jlo6kosa. Pyko-
BopwmTeNM Tpymm — Mapust ViBanosa, Kcennsa Mexuenosa, Avia I[lonsaxosa,
Esrenns PenpkoBa, Enena Yepmennna.

XIX INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

» AHCaMOIb IpeBHEPYCCKOI JYXOBHONM MY3BIKU
«3namenne» CaHKT-IleTepOyprckoit KoHcepBaTOpIM

Ancam67b «3HaMeHMe» — MOJIOZOi KOJUIEKTHB, CBOe0OpasHOe HayIHO-
VICCTIENOBATENbCKOE M VMCIIOJIHUTENIBCKOE CTYeHIecKoe OODbeMHEHNe.
CospaH Ha Kadeqpe JPeBHEPYCCKOTrO IIEBYECKOrO MCKYCCTBA B 1994 L.
B 0CHOBY BOKaJ/IbHOJI IPAKTUKIM aHCAMOJIsI TTO/IOXKEHbI [Ba TIPYHIIMIIA:
TIEHM€ 10 Ay TEHTMYHbIM HEBMEHHBIM HOTALAM Y UCIIONIHEHNE HEOITY-
6/MKOBaHHBIX HIECHOIICHMIL. B KOHLIEPTHBIX IIpOrpaMMax HaXOPAT OT-
pakeHMe IeBYeCKMe CTUIN PYCCKOTO CPEHEBEKOBbS 1 SII0XM PAaHHETO
PYCCKOro 6apoKKo. KO/IeKTB pery/spHo BBICTYIaeT Ha KOHIIEPTHBIX
wiomankax Cankr-IleTepbypra, Mocksbl 1 ipyrux ropopos Poccym.
Jlaypear 1 cremeHu MeXyHapOTHOTO KOHKYpPCa MCIIOJTHUTENei Ay-
XOBHOJ1 My3bIKu «Pe-miro» (2011); obrmaziaTennb MHOTOUMCIEHHBIX 110~
YE€THBIX IUIDUIOMOB MEXIYHApPOOHBIX M PETMOHAIbHBIX (beCTMBa}ICI?[
JyXOBHOI MYy3bIKM. AHCaMO/lb ABIISIETCA HOCTOAHHBIM YYaCTHUKOM
MEXIYHapOTHOTO HAy4YHO-TBOPYECKOIO CHUMIIO3MyMa «Bpa’kHMKOB-
cKue uTeHns», CaHKT-IleTepOyprckoro Me>k[yHapoHOTO KY/IbTYpPHOTO
dopyma 1 fip. Xy[oXKeCTBEHHbIIT PYKOBOAUTENb KOUIEKTIBA — JIaypear
MEXTyHapO/IHOTO KOHKYPCa, KAaHAU/IAT UCKYCCTBOBEEHMN A, JOLIEHT Ka-
(enpsl fpeBHEPYCCKOrO MeByeckoro uckyccrsa CankT-IleTep6yprekoit
koHcepBaTopuu Tatbsana [lIBer.

» The Folk Ensemble of the St. Petersburg
Conservatory

This folk ensemble was founded in 1976. Today it is made up of students
and postgraduate students from the Faculty of Musicology, lecturers from
the Department of Ethnomusicology, and staff members from the Anatoly
Mekhnetsov Folklore and Ethnography Center at the Conservatory. The
musicians conduct rigorous research in the folk traditions of Russia: they go
on expeditions to record folklore and ethnographic materials directly from
folk singers and instrumentalists, and they study publications and archive
materials, thus enhancing the groups repertoire. The ensemble is involved in
a variety of activities: they take part in concerts, festivals and various creative
projects in St. Petersburg, other cities in Russia, and around the world. They
have performed at St. Petersburg Philharmonic, Mariinsky Theatre, Yaani
Kirik Concert Hall, and Concert Hall of the Twelve Colleges at University.
The folk ensemble has won prizes at international competitions and festivals.
Their awards include the Youth Prize of St. Petersburg for Artistic Creativity
in the category For Achievements in Musical Creativity, which they received in
2014. The artistic director of the ensemble is Associate Professor Galina Lob-
kova,a PhD in art history. The leaders of the groups are Maria Ivanova, Ksenia
Mekhnetsova, Alla Polyakova, Evgenia Radkova, and Elena Chermenina.

» Znamenie. The Ensemble of Old Russian Spiritual
Music of the St. Petersburg Conservatory

The ensemble Znamenie is a group of young professionals, a student
association whose priorities are research and performing. The ensemble
was founded at the Department of Old Russian Singing Art in 1994. There
are two main principles that govern the vocal practice of the ensemble:
first, to use the authentic neumatic notation: second, to perform chants
that have never been published before. The concert programmes embrace
singing styles of Medieval Russia and the Russian Early Baroque era.
Znamenie regularly performs at concert venues of St. Petersburg, Moscow
and other cities in Russia. The ensemble has won the first prize at the
International Competition of Spiritual Music Performers Re-Ligo (2011)
and received a number of honorary diplomas at international and
regional festivals of spiritual music. The ensemble regularly participates in
the international scientific and creative symposium Brazhnikov Readings,
the St. Petersburg International Cultural Forum, etc.

The artistic director of the collective is the winner of the international
competition, art history Ph. D., Assistant Professor in the Department
of Old Russian Singing Art of the St. Petersburg Conservatory Tatiana
Shvets.
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» Xop Cankrt-IleTep6yprckoit
KOHCEepBaTOpUN

Xop Cankr-IleTep6yprckoii KOHCepBaTOpUM OCHOBaH B 1925 T.
3a 6oree yeM [1eBSIHOCTOIETHIO MCTOPUIO KOJJIEKTUBA, €TO pe-
TepTyap OXBAaTUJ BCE >KaHPbI 3alla/JHOV XOPOBOM KIaCCUKM, IY-
XOBHYIO ¥ CBETCKYI0O PYCCKYI0O XOPOBYIO MY3bIKY, IPOU3BEeHNA
COBPEMEHHBIX KOMIIO3UTOPOB. PyKkoBofuTensAMM Xopa B pasHoe
BpeMs OBI/IN BBIFAIOIMECS MAacTepa XOpOBOro uckyccrsa: A. Ero-
pos, H. Muxaiinos, U. IlonraBues, A. Muxaiinos, B. Hectepos.
C 1982 mo 2019 r. Xopom Cankr-Ilerepbyprckoit KOHcepBaTO-
pun pykosoaun mpodeccop B. Ycmenckmit. KommekTus BbicTy-
man ¢ opkectpom Cankr-Ilerepbyprckoit ¢umapmonnn, Tocy-
mapcrBeHHBIM opkectpoM Caukr-IletepOypra, O6benHeHHBIM
MOJIOZEKHBIM OPKECTPOM IO, PYKOBOJCTBOM TaKUX 3HaMEHU-
TBIX AUPIDOKepoB, Kak K. A66ago, 10. TemupkaHos, A. [IMuTpues,
B. ®epocees, P. MapTsiHOB. Xop CaHkT-IleTep6yprckoit KoHcep-
BaTOPUM TracTPONMPOBA 10 ropofaM Poccuu u 3a ee npegenamu,
HEOJHOKPAaTHO IPMHUMAJ y4acTUe B OTeUeCTBEHHBIX 1 3apybex-
HBIX XOPOBBIX KOHKYPCax U pecTUBAIAX.

YYACTHUKHN ®ECTUBAIIA

POCCHA

» Kamepnblit opkecTp
Cankr-IleTepOyprckoii KOHCepBaTOpUU

Bepet cBoto ncropuio ¢ 1970-x rt. Ero opranusaropom cran I0. Anues, yde-
HyK E. Mpasuackoro. B 1988 1. 1o uHmimarnse jekaHa OpKecTpoBoro ¢a-
kynsrera I IT. HukntiHa 6611 BO30OHOB/IEH KAMEPHBIIT CTyieHIeCKIIT Op-
Kectp. Ero Xyfio)KeCTBEHHbIM PyKOBOJUTENIEM CTaJl 3aC/Ty>KEHHbI aPTUCT
Poccyn, mpodeccop JI. H. nspep. OpKecTp HEOFHOKPATHO BBICTYIIAN
B lepmannu n CIIIA, a B 1990 1. 661 Ha3BaH JIy4IIVIM MOTIOREXHBIM OpKe-
CTPOM Ha M&KyHapopHOM dectyBae B VicriaHni. 3a ero my/bToM CTOA/IN
MHoOTVe M3BecTHbIe Aupivkepsl: B. Yepnyiuenko, C. Conpenkuc (JIutsa),
Perur (Tepmannsst), Crap (ABcrpus), Illtepubepr (Aprentnua), B. Anbrury-
nep, A. Yepaymenko u pyrue. [To okonyanmm KoHcepBaTopy, KOIEKTUB
B IIOJIHOM COCTaBe IIOTy4YMsI CTaTyc opkecTpa [ocymapcTBeHHOro OpMura-
Ka 1 cran HasbiBaTbCs «CaHkT-ITetepbypr Kameparar. B 1999 r. 6611 chop-
MUpOBaH HOBBIiT KOHIIepTHBIIT KaMepHblit opkecTp CaHKT-IleTepOyprckoi
KOHCEPBAaTOPMM, PYKOBOJMUTENEM KOTOPOIO CTall 3acMy>KEHHBI apTHCT
Poccyy, fouent Kadenpel ckpurky 1 aasra M. 3. ScTpuH. 3a KOpoTKOe
BpeMs OpKecTp HpHoOpe aBTOpUTET M IpU3HAHME He TOMbKO B CaHKT-
Iletep6ypre, Ho 1 Ha ractporsix B Ounysiamm, Ionbire, @parimy, Vcma-
Hun u lepmanym. B Hacrosmee Bpemsa KamMepHbIM OPKeCTPOM PYKOBOTMT
3acy>xeHHbI apTucT Poccyn Apkapuit HITeltHmyXr.

» The St. Petersburg
State Conservatory Choir

The St. Petersburg State Conservatory Choir was founded in 1925.
Over the more than ninety years of its history, its repertoire has
covered all genres of Western choral classics, sacred and secular
Russian music, and the works of contemporary composers. The
choir has been led at various times by such esteemed conductors as
Alexander Yegorov, Ivan Poltavtsev, Avenir Mikhailov, and Valentin
Nesterov.

Since 1982 until 2019 the choir was directed by Professor Valery
Uspensky. The choir has performed with the St. Petersburg
Philharmonic Orchestra, the St. Petersburg State Orchestra, and
the Unified Youth Orchestra under the direction of such renowned
conductors as Claudio Abbado, Yuri Temirkanov, Alexander
Dmitriev, Vladimir Fedoseyev, and Pavel Martynov. The choir has
performed throughout Russia and beyond its borders, and has
participated in many national and international choral festivals
and competitions.

» The St. Petersburg State Conservatory
Chamber Orchestra

The orchestra traces its history from the 1970s. It was established by Yuri
Aliev, a student of Evgeny Marivinsky. In 1988, on the initiative of the Dean
of Orchestral Studies, Professor Gleb Nikitin, the Conservatory's Chamber
Orchestra was re-established. Professor Lev Schinder, Honoured Artist of
Russia, became its Artistic Director. The orchestra began giving concerts
abroad, touring Germany and the United States several times. In 1990 the
orchestra was named Best Orchestra at the International Festival of Youth
Orchestras in Spain. Many well-known conductors have worked with the
orchestra, such as Vladislav Chernushenko, Saulius Sondetskis (Lithuania),
Resch (Germany), Star (Austria), Sternberg (Argentina), Vladimir Altschuler
and Alexander Chernushenko. Having graduated from the Conservatory, the
orchestra members as a whole were given the status of the State Hermitage
Orchestra and became known as the St. Petersburg Camerata Orchestra. In
1999, a new competition was held to form the new chamber orchestra of
the St. Petersburg Conservatory. Mikhail Estrin, Honoured Artist of Russia
and Assistant Professor of Violin and Viola, was appointed Director. Within
a very short time it received high acclaim and gained recognition not only
in St. Petersburg, but also in Finland, Poland, France, Spain and Germany.
At present, the orchestra is directed by Honoured Artist of Russia Arkady
Steinlucht.



Cumconnyeckuit opkectp CaHKT-IleTepOyprckoit KOHCepBaTOpUU
ObIT OCHOBaH ee IepBbIM AupekTopoM A. I. PybmHiureitHoM, OT-
KPBIBIIVM K/IaCCbl OPKECTPOBOI UTPBI U aHCAMOJIsl C MOMEHTa OCHO-
BaHMA CTapelilIero My3blKaabHOro Bysa Poccum.

B pasuble rogpl Opkectp Bosrnasmanu H. Pumckwmit-Kopcakos
u A. Iasynos. Korza B KoncepBaropui 661710 CO3[jaHO FUPIDKEPCKOe
OTJe/NeHNe, Ha4yaloCch IUVIOJOTBOPHOE TBOPYECKOE COTPYHHMYECTBO
C OPKECTPOM CTY[IEHTOB AMPIDKEPCKOTO (aKy/IbTeTa, BBITYCKHUKA-
MM KOTOPOro ObUIM BbIfjatolinecst MyssikaHTel: A. Memuk-ITainaes,
E. MpasuHckuii, VI. Mycus, H. PabuHoBuy, 0. Temupkanos, B. Tep-
rues, B. Yepnymenko.

Cumdonnydeckuit opkecTp 651 Boccosfat B 2004 I. oc/ie MHOTOTIeT-
HETO IlepepblBa C LeIbI0 IPOXOXAEHNUA CTY[eHTaMU OPKeCTPOBOI
IpakTUKN. Ko/IeKTMB cOCTOUT B OCHOBHOM U3 CTYHEHTOB II€PBBbIX
KypPCOB OPKeCTPOBOTO (aKy/IbTeTa.

3a 37O BpeMsA OpKECTP HOArOTOBM/I HEMAJ0 MHTEPECHBIX KOH-
LIEPTHBIX TIPOTPaMM IIOJ, PYKOBOJACTBOM TaKUX JAMPIDKEPOB, KaK
M. fHnconc, B. Cunarickuii, C. Crapnep, A. Turos, A. CrafKoBcKuit,
A. llaxmameTneB, A. Bacunbes, [I. Panko, M. [onnkos. KonnekTus ak-
koMmmaHupoBan JI. [TaBapoTTu Bo BpeMs ero nocjiefHNX KOHIIepTOB
B Cankr-IleTep6ypre, ¢ ycriexoM BBICTYIIa/I HA MY3bIKa/IbHBIX (ecTn-
Banax B Poccum, lepmanuy, @panuun, Vitamm, Yexun, JIntse.
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The basis for the St. Petersburg State Conservatory Symphony
Orchestra was laid by Anton Rubinstein, its founder and first Artistic
Director, who inaugurated the orchestra and ensemble classes at the
founding of Russia’s oldest music school.

Nikolai Rimsky-Korsakov and Alexander Glazunov directed the stu-
dent orchestra at different times. When the Conducting Department
was created, a fruitful collaboration began between the orchestra and
the conducting students, among whose alumni were such distin-
guished musicians as Alexander Melik-Pashayev, Evgeny Mravinsky,
Ilya Musin, Nikolai Rabinovitch, Yuri Temirkanov, Valery Gergiev,
and Vladislav Tchernushenko.

The symphony orchestra was re-established in 2004 after a gap of
many years in order to help students acquire the necessary performing
experience. The orchestra mostly consists of first-year students from
the Orchestra Department. Since then, the orchestra has prepared
a number of interesting programmes under the guidance of such con-
ductors as Mariss Jansons, Vasily Sinaisky, Sergei Stadler, Alexander
Titov, Alexander Sladkovsky, Alim Shakh, Alexei Vasiliev, Dmitry
Ralko and Mikhail Golikov. The Student Symphony Orchestra ac-
companied Luciano Pavarotti during his last concerts in St. Petersburg
and has successfully performed at music festivals in Russia, Germany,
France, Italy, the Czech Republic, and Lithuania.
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» Cankr-IleTepOyprckmit rocysapCcTBeHHBIN

28 Hos16ps1 1918 ropa 6bUT M3KAH feKpeT 06 yupexaeHym B Ilerporpa-
fie 0cOO0TO MHCTUTYTA YA TIOATOTOBKY MHCTPYKTOPOB ¥ PAOOTHVKOB IO
BHEIIKOIBHOMY 06pa30BaHMI0. 265 MepBbIX CTYAeHTOB VIHCTUTYTa TOTOBN-
JIACH CTaTh CIENVA/ICTaMV OMOIOTEIHOTO U TeaTPAIbHOTO ey, MY3bl-
KaJTbHOTO TIPOCBEIeHNs, 3aBeyOMMIA KyIbTyPHO-TIPOCBETUTETHBIMIA
OT/IeIaMy, OpraHM3aToOpaMy My3eeB 1 BBICTABOK. B cTaHOB/eHIN yyeOHOro
3aBefieHVs aKTMBHOE Y4acTyie NPVHS/IM BUJHBIE [IeATe HAyKYI, CIIeI-
/ICTBI B 067IACTV KHUTOBEEHNA 1 GMOVorpadyni, Ta/TAHT/IBbIE aKTEPBL,
PEKIMCCEPBI, My3bIKAHTbI, XyHAOYKHVIKI, TEOPETVKI ¥ TIPAKTVKI BHELIKO/Ib-
Ho¥t pabotel. Ha mpoTshkeHyy Bcero mepuopa CyIeCTBOBAHNA, B CBA3N
C BeAHVAAMM BpeMeH, VIHCTUTYT HeOHOKPATHO MEHUI CTAaTyC Y Ha3BaHe.
Tak, B 1925 romy By3 6bUT peopraHyu3oBaH B JIeHMHIPafiCKI1i i KOMMYHVICTY-
YeCKIii MOJMTUKO-TIPOCBETUTENbHbI MHCTUTYT vvenn H. K. Kpyrickoit.
B 1941 romy B CBA3M C POCTOM OMOMMOTEK M HEXBATKOI OMOMMOTEYHBIX
KaZpoB IOC/IENOBa/la HOBAasA peOpraHMsalyiad y4eGHOro 3aBefieHNA. Bys
MOMTyayI HasBaHyve — JIeHMHIpancKuil GMOMIOTEYHbII HCTUTYT VIMEHN
H. K. Kpymnckoit. B 1957 rogy B VHCcTUTYTe 65U BHOBb OTKPBIT (haKy/IbTeT
KY/IBTYPHO-TIPOCBETUTEIBHOI PaboTsL, B 1957-1959 rofax cram ¢opmu-
POBAThCA XYJIO>KeCTBEHHbIe Kadepbl — XOPOBOIO IMPIDKIPOBAHNIA, Tea-
TPa/ILHOTO MACTepPCTBA, OPKECTPOBOIO JMPYDKMPOBAHNSA, XOPEOrpacui.
B 1964 ropy Bys nomy4i1 HOBoe HasBaHMe — I0CylapCTBEHHbI! MHCTUTYT
kynsrypel uMenn H. K. Kpyrickoii. B 2014 rogy Bys nepenmenosaH B Oefie-
Pa/IbHOE TOCYAAPCTBEHHOE 00Pa30BaTe/IbHOE YIPEK/IEHNE BBICIIEro 06pa-
30BaH1Es1 «CaHKT-ITeTepOypreKiii roCyapCTBEHHbIA MHCTHTYT KY/IBTYPbI».

» Konuepraoii xop Cankr-Ilerep6yprckoro
rocyjapCcTB€HHOTO MHCTUTYTA KY/IbTYPbI

JlaypeaT Me>XIyHapOJHBIX ¥ BCEPOCCUIICKMX KOHKYPCcOB KOHIIepTHBIT XOp
COCTOUT M3 CTYJIeHTOB (aKy/bTeTa UCKycCcTB VIHCTUTYTa — OymyLIX XOp-
MelicTepoB. B pasHble rozbl pykoBonyTesivu Kowtektysa 6put H. KopHes,
C. Cporickmit, J1. AApynkad. C 2011 r.XynoxecTBeHHbIM pyKoBopuTenieM KoH-
LIepTHOTO XOpa ABJIATC KoMIosuTop, podeccop C. Exnmos. XopmericTe-
pot —JL fIpytixas, B. ITomsixos. Xop BicTymian B MapuyackoM Tearpe (HoBast
crieHa), [ocyapCcTBEHHOM aKageMITIecKoll Kareyyie, BObIioM KOHI[epTHOM
3ane «OKTAOpbcKIi», Xpame Bockpecenns XpuctoBa, B 3amax CaHKT-
Tetepbyprekoit, Kapenbckoit u Hosropopcxoit ¢ytapmonmit, B borbiiiom
3ate MockoBcKoil KoHcepBaropyit. factpormposa B Poccun n 3a pybe-
>KoM. Ko/UIeKTVB HeO[HOKpaTHO IIPMHMMAT y4acTiie B MEeKIYHAPOIHBIX
dbectyBarmix: «ITnomapp Vckyccrsy, «CeBepHble LIBETbI», «3BYKOBBIE Iy TID,
«[leTepbyprckast MysbIKaIbHas BecHa», «[IHI0 IToOebl MOCBAIAeTCA. . .»
(Mocksa), Mockosckmit BermxonoctHbn xoposoit dectuBanb, «OHero-
Kmaccuk» ([lerposaBonck). CoTpymHmda ¢ cMpOHIMIECKIMI OPKECTpaMu
U BbICTYTIa/I 1IO7], yripasyieHvieM H. Anekceesa, B. Anbrirynepa, B. Xaminosa,
A.TutoBa, A. IlTteitryxra, A. Pei6asiko, IT. Cmenkosa, A. Boropapa, FO. Ce-
poBa, [I. Maitepa (CIIIA), B. ITpycra (Benbrits). B penepryape Koruepraoro
XOpa — COUNMHEHNA POCCUICKIX U 3aPyOeKHBIX KOMIIO3UTOPOB.

YYACTHUKHN ®ECTUBAJIA > POCCHUA

» Saint-Petersburg State University
of Culture

Saint-Petersburg State University of Culture was founded on
November 28, 1918, the same day when Petrograd saw the decree
establishing a special institution for workers in out-of-school ed-
ucation. Its first 265 students graduated as experts in library and
theatrical sciences and music education. They also became heads
of scientific and educational departments, founders of museums
and exhibition managers. Eminent scholars, bibliography experts,
talented actors, film directors, musicians, artists, theorists and prac-
titioners of extra-curricular activities have greatly contributed to
the university's development. Throughout its history the University
has repeatedly changed its name and status as a reaction to constant
changes. Thus, in 1925, the University was reorganized into the
Leningrad Communist Political-Educational Institute named after
N. K. Krupskaya. The University was reorganized again in 1941 due
to the growth of libraries and the lack of librarians. Since then it be-
came the Leningrad State Library Institute named after N. K. Krup-
skaya. Soon after that, in 1957, the University resumed admission of
students to the faculty of cultural enlightenment. In 1957-1959, art
departments such as choral conducting, performing arts, orchestral
conducting and choreography began to form. In 1964 the Univer-
sity received a new name - the Leningrad State Institute of Culture
named after N. K. Krupskaya. In 2014, its name was changed to the
Federal State Educational Institution of Higher Education “Saint-
Petersburg State University of Culture”

» Concert Choir of the St. Petersburg
State University of Culture

The winner of international and all-Russian competitions, the Concert
Choir of the St. Petersburg State University of Culture is comprised of
students of Arts Faculty, would-be choirmasters. Nikolai Kornev, Sergei
Svoysky, Larisa Yarutskaya — these outstanding musicians have led the choir
at different times. Since 2011, Professor Sergei Ekimov, a composer has
been the artistic Director of the Concert choir, and Larisa Yarutskaya and
Vladimir Poyakov have been its choirmasters. The Choir has performed
at the New Stage of the Mariinsky theatre; the Saint Petersburg Court
Chapel; the Oktyabrskiy Big Concert Hall; the Cathedral of the Resurrec-
tion of Chris; Saint Petersburg, Karelian and Novgorod philharmonics; the
Grand Hall of Moscow Conservatory and also abroad. The Choir has con-
sistently participated in many international festivals such as Arts Square,
Sound Ways, Petersburg Musical Spring,To the Victory Day (Moscow), Mos-
cow Lenten Choral, Onego-Classic (Petrozavodsk) and other festivals. It has
worked together with Symphony orchestras and directed by Nikolay Alek-
seev, Vladimir Altschuler, Valery Khalilov, Alexander Titov, Arkady Stein-
lukht. Anatoly Rybalko, Pavel Smelkov, Alexei Bogorad, Yuri Serov, Jeffery
Meyer (USA), Walter Proost (Belgium). The Concert Choir's repertoire in-
cludes compositions written by Russian and prominent composers.
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» Ilouernsie npodeccopa
Cankr-IleTep6yprckoii KOHCepBaTOPUU

ITpricBOeHe TTOYETHBIX 3BaHNIT BOCXOAWT K /IpeBHEIT TPaauIvy Harpay
3a BOEHHbIe NOOEbI U K TPAIULIMY NIPUCBOCHNMS TUTY/OB. IlosABeHme
YIeHbIX ITOYeTHbIX 3BaHWIA sIBUIOCh OTBETOM Ha 6y pHOe pasBuUTIe Hay4-
HO-TEXHMYECKOTO IIporpecca IOC/IeIHNX TPeX BEKOB. B oTmirune ot fipy-
TUX «3HAKOB OT/INYMSA», TOT BUJ, TIOOIIPEHNII He MMeeT MaTepyaTbHbIX
MOTVBOB ¥ He COIPOBOKHAETCS NMPMOOpEeTeHNeM MaTepyaIbHbIX WM
COLMA/IBHBIX O/1ar — IIPYCBOEHNE IIOYETHOTO YYEHOTO 3BaHNs M3HAYA/Ib-
HO Hal[e/IeHO CyTy60 Ha IIOATBEP)KJeHNe BBICOKOTO HAYYHOTO CTaryca
HArpa>xzaeMoro 1 ero IPUHAIEKHOCTb K KOHKPETHOI OpTraHN3aLN.
Tpajuys IpUCBOEHNA YYEHOTO IIOYETHOTO 3BaHNA CYIIleCTBOBaIa B CaHKT-
TleTepbyprckoit KOHCepBaTOPYN, KaK 1 B APYIMX Bysax Poccy, o 1917 ropa.
Ha ocnoBanym YeraBa Pycckoro MysblkambHOTo obiiectsa ot 25.10.1878 roa
BBIJJAIOIIVIMCSA JIeATENIM MY3bIKa/IbHOTO McKyccTBa — V. Bpamcy, A. J1. Ten-
senbry; V. Voaxumy, K. Cen-Carcy, ©. O. JlerueTnikomy — ObUin IpUCcBOSHbI
3Bams [ToderHoro wiena CaHkr-IleTepOyprckoit KOHCepBaTOpyM. 3BaHNsA
3acimy>xenHoro npocgeccopa Canxr-IleTep6yprekoil KoHcepBatopun Gputi
ymocroeHsl ipodeccopa: J1. C. Aysp, C. V1. Taber, J1. 1. Tommmnyc, A. K. Trasy-
HoB, A. H. Ecymiosa, H. A. Vperikas, FO. V1. Vorancen, H. A. Puvckmit-Kopca-
k0B, A. I IJa6erp, B. A. Illy6eprt, A. B. Bepsx6uosiy, H. C. ConoBbeB.

TTocre peBomOLMY MHOTViE 3BaHNS ObUIM YIIPa3/iHEHbL. B Havyase HoBoro
ThICAYENIeTUA OBbIT BOCCO3[}aH MHCTUTYT IToyeTHBIX MpodeccopoB B Ka-
JecTBe PeeMHNKa TpaanLuit 3acry>keHHoit mpocgeccypsl 1 [TodeTHOro
YIeHCTBa KoHCepBaTopuu. B 2000 rony sBarue IlodeTHoro mpodecco-
pa koHcepBaropyu 6pu10 npucsoero O. [I. AHzpeeBoit 32 My>KeCTBO
U BBITIOTIHEHMe TPaXKJAaHCKOTO To/ra B rofbl Bemkoit OTeyecTBeHHOI
BOJIHBIL

3a BBIfAIONIMECS 3aC/TyTH Ha MOTIPHIIle MY3BIKaTbHOTO MCKYCCTBA, BIIep-
Bble B ITOCTPEBOJIIOLMOHHOI McTopyun KoHcepBaTopuy, 3Banye Iloyer-
Horo rpocgeccopa 6110 prcBoeHo Kommosutopy A. I1. Ilerposy (2002).
Bpyuenne aumnomos [TogeTHoro mpodeccopa CTaio OfHOI U3 TPagULINiL
exerofHoro QectuBana «MeXIyHapogHas HefieNisl KOHCEpBaTOPUil».
B pamxax III dectusass (2003) gumnom 6su1 Bpyder F0. X. TemupkaHo-
BY.V dectnsas (2005) 661 ormeden Bpydernem guwioma P. K. Ilexpu-
Hy. Ha VI mMexxgyHapopgaoM dopyme (2006) ITlouetnsiMu mpodeccopa-
mu cramu C. Conpenkuc u I IT. BumineBckast. B pamkax VII dectusans
(2007) cocrostach 1iepeMOHsI Bpy4eHsI TOYeTHOTO AMIIIOMA IIEPBOMY
3apybe>sxHOMy My3blkaHTy — K. [Tennepenkomy. B 2009 rogy aurrom 6501
BpYd4eH IIPOC/IaB/IeHHOMY My3bIKaHTY — B. Amikenasu. B pamkax XII de-
cruanst IlodetHsiM mpodeccopom KoHcepBaTopyy cTa HapORHBI
apTuct PO, Xygo)KecTBeHHbII PyKOBOLUTEIb-AUPEKTOp MapumHckoro
Tearpa, MascTpo B. A. Teprues. XIV ¢ecruBanp 6bU1 OTMEUEH LiepeMO-
Huell BpydeHus purioma HapopHoit aptuctke CCCP, Benukoit nesuiie
E. B. O6pastiosoit. Ha XVI dectusane aumiom IloderHoro mpodeccopa
OBUT Bpy4eH BCEMIPHO M3BeCTHOMY BronoHdermcTy J1. [epurracy. B pam-
kax XVIII ¢ectuBans «MexayHapopHas Heflesi KOHcepBaropuit» Ilo-
yeTHbIM NpodeccopoM Korcepsaropym cran HapopHbii aptiuct CCCPE
Mmasactpo B. V. ®enocees.

Kowncepsaropcknit popym 2019 roxa, Hpomo/mKast 3aMedaTe/IbHYI0 Tpa-
IVLINIO, 3aIUIAHMPOBAI BpydeHue arpubytos IloueTHoro mpodeccopa
Cankr-ITlerep6yprckoit KoHcepsaropun Hapopuomy apructy CCCP
Xy/IO)KECTBEHHOMY PYKOBOJIUTEIIIO M ITIABHOMY JMPYDKEPY AKajemirye-
CKOTrO CMMQOHIYECKOTo OpKecTpa MOCKOBCKOI (pMTapMOHIM, MasCTpO
FO.J. CumoHoBy. Top)kecTBeHHas1 LiEPEMOHMsSI COCTOMTCSL 26 OKTSOps
B KonnieprHoM 3anie MapuymHCKOro TeaTpa B paMKax HpOrpaMMbl, 3aBep-
IIAOLLElT KOHIIEPTHBII O7I0K «MeXX/[yHapOHOI Heleny KOHCePBaTOPUil».

Ilo mamepuanam Tamvsnor Conomamuroi

» Honorary Professors
of the St. Petersburg Conservatory

The tradition to award honorary titles dates back to the ancient awards
for military merits and the conferring of ranks. Rapid technological
development and scientific advancement of the last three centuries gave
rise to various honorary titles in arts and science. Unlike other "titles", these
awards do not focus on material interest, nor do they mean financial gains
or social benefits — first and foremost, an honorary title aims to confirm
the high academic level of the awardee and their affiliation with the
organization.

St. Petersburg Conservatory, alongside with other universities in Russia,
used to award honorary titles to scholars until 1917. Under the Rules of
the Russian Musical Society of 25 October 1878, honorary titles were
bestowed upon many illustrious musicians and composers — Johannes
Brahms, Adolph von Henselt, Joseph Joachim, Camille Saint-Saéns, and
Theodor Leschetizky. L. S. Auer, S. 1. Gabel, L. L. Gomilius, A. K. Glazunov,
A. N. Yesipova, N. A. Iretskaya, J. I. Johansen, N. A. Rimsky-Korsakov,
A.H. Zabel, V. A. Schubert, A. V. Verzhbilovich, and N. S. Solovyov became
Honorary Professors of St. Petersburg Conservatory.

After the Russian Revolution 1917, many titles were abolished. At the
beginning of the new millennium, the Institute of Honorary Professors was
recreated as a successor to the traditions of the Honoured Professoriate and
Honorary Membership of the Conservatory. In 2000, the title of Honorary
Professor of the Conservatory was bestowed upon O. D. Andreyeva for her
courage and fulfillment of her civic duty during World War II.

Andrey Petrov was the first to receive the title of Honorary Professor for
distinguished services in musical art in the post-revolutionary history of
the Conservatory (2002). Awarding the Honorary Professor diplomas
has become one of the traditions of the International Conservatory Week
Festival. During the International Conservatory Week Festival 2003, the
title of an Honorary Professor was awarded to Yuri Temirkanov. Rodion
Shchedrin was awarded the title as part of the Festival in 2005. During the
6" International Conservatory Week Festival (2006) Saulius Sondeckis
and Galina Vishnevskaya received the titles of Honorary Professors. At
the 7% festival in 2007, for the first time the title was bestowed upon a
foreign musician - Krzysztof Penderecki. In 2009, the title of Honorary
Professor of the St. Petersburg Conservatory was granted to the renowned
musician Vladimir Ashkenazy. Maestro Valery Gergiev, People's Artist
of Russia, artistic director and general director of the Mariinsky Theatre,
was awarded the title of Honorary Professor of the Conservatory during
the 12 International Conservatory Week Festival (2012). The highlight
of the 14" Festival was the ceremony, during which the title was granted
to the distinguished singer, People’s Artist of the USSR, Elena Obraztsova.
The world-famous cellist David Geringas received the title during the 16"
International Conservatory Week Festival. At the 18" Festival, the title of
Honorary Professor was awarded to Maestro Vladimir Fedoseyev — the
People’s Artist of the USSR. Following the remarkable tradition of the
concert part of the Festival, the Conservatory Forum 2019 intends to grant
the title of Honorary Professor of St. Petersburg State Conservatory to
Maestro Yuri Simonov, the People’s Artist of the USSR, artistic director and
general conductor of the Moscow Philharmonic Symphony Orchestra.
The official ceremony takes place on October 26 in the Concert Hall of
the Mariinsky Theatre as the concluding part of the concert programme
of the International Conservatory Week.

From Tatiana Solomatina
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» FOpuit CUMOHOB,

BUPMKEP
Hapopusit aptiuct CCCP, npodeccop, kaBanep opieHa «3a 3aciyru
nepen; OteuectBom» IV u III cTenenei, kaBanep opaeHa Ilouéra Poc-
cuu, Tonbum, Benrpuy, Pymbinum, maypear Ilpemun IIpaBurenscrsa
MocKBBI B 0671aCTI TUTEPATYPbI M UCKYCCTBA, I10uéTHBII Ipodeccop
CaparoBcKoit rocyfiapcTBeHHo KoHcepBatopuu uM. J1. B. CobunoBa.
OxonHumn JIeHMHTPaficKyl0 KOHCEpPBAaTOPMIO II0 K/IacCy ajibTa
y 0. M. Kpamaposa (1965) u onepHo-cMMGpOHNYECKOTO AUPYDKIPOBA-
Hys y npodeccopa H. C. Pabunosnya (1969). B 1966 r. cran naypearom
II BcecorosHoro KOHKypca fuprokepos B MockBe, a B 1967 . — I/TaBHbIM
nupikepom Cumbonndeckoro opkectpa Kncnosopckoit ¢pymapMoHmim.
B 1968 T. cTas1 nIepBbIM COBETCKIM AMpIYDKepoM-TIobemuTeneM V MexxayHa-
POIHOTO KOHKypCa OPKeCTPOBBIX JMpIpkepoB HarmonanbHOM akapmemum
Canra Yeunms (Pum, Viraymst). Bekope no mpurarenio E. A. MpaBuHcko-
IO 3aHMMAET JO/DKHOCTD IMPYDKEPa-aCcCUCTEHTA 3aCITy>KEHHOTO KOJUIEKTVBA
Pecrry6rmkm AkafeMiraeckoro cuMOHIYECKOro opkecTpa JIeHMHrpazickoit
dumapmorym. B 1969 1. 10. CuMoHoB pie6roTypoBa B BonbIioM Tearpe ore-
poit «Anma» k. Bepmi, B 1970 1. — oc/te TpryMaIbHOIO BBICTYIUIEHNST Ha
racTpo/six Tearpa B [Tapipke — 6bUT HasHaueH IIaBHBIM guprokepom TABT
CCCP 1 3aHMMaJ1 3TOT IIOCT B Te4eHMe PeKOPIHOTO CPOKa (ILATHALATD C T10-
JIOBUHOA JTeT). [of! paboThI MasCTPO CTAIIN OHMM 13 O/IECTSALVIX U 3HAYM-
MBbIX IIepyofioB B cTopuy borbioro tearpa. Iloy ero ynpasnenuem cocros-
TIVCh APKVIe TIOCTAHOBKY BBIJAIONTXCA TBOPEHMI MIPOBO¥ K/TACCHKIA.
B 1980-€ 11 1990-e rr. FO. C1MOHOB BBICTYIIa/I C KPYITHEIIMMY CUM(OHIYe-
cxuvm opkectpamyt EBporsr, CIIA, Kanazbr, Amornm. Y4acTBoBaa BO MHO-
TVIX MEKJyHaPOHbIX (PeCTVBAILIX, OCYIECTBII PSII OLIEPHBIX IIOCTAHOBOK
B KpYITHE/INX TeaTpax Mupa. B 1982 r. mupiokep febroTupoBas omnepoit
«Erenmit Onerun» I1. . Yaiikosckoro B Covent Garden (Jloumon, Bemiko-
OpuTaHN), @ YeThIpe rofia CIyCTs TaM >ke nocTaBw «Tpasuary» Jhx. Bep-
Iy 3a Hell OCTIeOBa M MOCTAaHOBKM « Tak IocTymaroT Bee» B. A. Morjapra
(Tenys, Vtamms), «Canomen» P. IlItpayca (Onopentst, Uramst), «XoBaH-
b M. I1. Mycoprekoro (Can-®panimcko, CIIA), «IInkoBoit gambl»
I1. V1. YarikoBckoro (ITapwok, @paniys), a Taoke omep k. Bepon «Anpa»
(Bupmunrewm, Bermkobpuranns), «Jon Kaprnoc» (Jloc-Anmxkernec, CIITA
u Tam6ypr, Iepmaniis), «Cua cyap6bl» (Mapcerb, Ppaniys).
B navane 1990-x rt: }O. CMOHOB 6bUT I/IaBHBIM IIPUIJIALLIEHHBIM AVPYDKEPOM
DrrapmMoHITdecKoro opkecTpa B bysHoc-Atipece (AprenTiHa), a ¢ 1994 o
2002 . — My3bIKa/IbHbIM IMPEKTOPOM Be/briiickoro HaloHaIbHOTO OpKe-
crpa — ONB (Bproccenb). B 2001 1. My3bIkaHT OCHOBas opkecTp Liszt-Wagner
(Bynarterur). boree TpupIaTy IeT ABIACTCA TTOCTOSHHBIM HMPUITIAIICHHBIM
TMpIDKEpOM BeHrepcKoro HaloHa/IbHOTO OIIEPHOTO TeaTpa, B KOTOPOM I10-
craBy1 fiecATh onep P. Barnepa, Biouas rerpaoryio «KonmbLo HubemyHray.
Benrepckoe TeneBupenve cHsiio o 0. CrMoHoBe Tpy dnibma.
C 1998 1. sIBIACTCA XyIOXKECTBEHHBIM PYKOBOAVTETIEM U IJIABHBIM AVIPYDKEPOM
AxapieMI9ecKoro cMQOHNYECKOro opkecTpa MOoCKOBCKOI (ytapMoHy. 3a
TOfibI PaboTHI C KOVIEKTVBOM CHIIPAHO OKOJIO TPEXCOT IporpamMM B Mockse,
COCTOSUIVICH MHOTOUNC/IeHHble racTporm 110 Poccy, CIIIA, Bemviko6pyranm,
Tepmari, Vicnanym, Kuraro, H0sxmoii Kopee, AAnonmm 1 gpyrim crpasam.
AKTUBHYIO TBOPYECKYIO JIEATENIbHOCTb [MPIDKEP COYETaeT C IperofiaBa-
Terbekoit: ¢ 1978 mo 1991 . FO. CuMOHOB Beyt K1ace OnepHO-cnMgoHIde-
CKOTO IMpYDKMpoBanyA B MockoBckolt KoHcepBaTopyy; ¢ 2006 T ipernofiaeT
B Cankr-Tletepbyprekoit koHcepBaropuy, ¢ 2009 T — B [ocyaapcTBeHHOM
MY3bIKa/IbHO-IIEJATOIIeCKOM MHCTUTYTe M. M. M. Vinmormrosa-JIBanosa.
MascTpo yyacTByeT B paboTe MeXIYHApOIHbBIX AMPIDKEPCKMX KOH-
KYpPCOB, IPOBOANUT MacTep-Kiacchl B Poccun 1 3a pybesxom. C 1994 o
2008 r. MascTpo paboTas Ha TETHUX MEX/AYHAPOJHBIX KypcaX, KOTOpbIe
nocetnIo 6oree 100 MoopbIx AuprokepoB us 30 cTpaH Mupa.
Huckorpadus 10. CuMoHOBa IpeficTaBIeHa 3sanucamMm Ha gpupmax «Me-
nomusi», EMI, Collins Classics, Cypres, Hungaroton, Le Chant du Monde,
Pannon Classic, Sonora, Tring International, a Taxke BupseopuIbMaMu
criektaxsielt bonbioro Tearpa (amepukanckas ¢upma Kultur).

» Yuri SIMONOV

conductor
Professor Yuri Simonov is a Peoples
Artist of USSR, Honorary Professor
of Saratov State Conservatory, the
winner of the Government of Mos-
cow Award for Literature and Cul-
ture. He has an Order For Merit to the
Fatherland of the 3 and 4" grades
and Orders of Honor of Russia, Po-
land, Hungary and Romania.
He finished his undergraduate
studies in 1965 as a viola student of
Yuri Kramarov and as a conductor
in the class of Nikolai Rabinovich
(1969) at the Leningrad Conserva-
tory. In 1966, he won a prize at the
27 Soviet Union Competition and in 1967 was invited to the Kislovodsk
Philharmonia as Chief Conductor. In 1968, Evgeny Simonov was the first
Soviet conductor to win the 5" international competition of Orchestra
Conductors of the National Academy of Santa Cecilia Orchestra (Rome,
Italy). Shortly thereafter, Evgeny Mravinsky invited him to become an as-
sistant conductor at the Leningrad Philharmonic Orchestra. In 1969, at
the Bolshoi Theatre, Yuri Simonov made his debut with Verdi's Aida and
in 1970, following his triumphant performances on tour in Paris, he was
appointed Chief Conductor of the Bolshoi Theatre, a position he held for
more than fifteen years, an all time-record in the history of the theatre.
His conductorship marked the most remarkable moments in the history
of the Bolshoi Theatre. He staged many outstanding world masterpieces.
In 1980s and 1990s, Simonov performed with the most prominent symphony
orchestras of Europe, USA, Canada and Japan. He participated in many in-
ternational festivals, staged a number of operas in the largest theaters of the
world. In 1982, he made his debut at Covent Garden (London, UK) with
Eugene Onegin, followed four years later by Verdi's La Traviata. Then he ap-
peared with Mozarts Cosi fan tutte (Genoa, Italy), R. Strauss Salome (Florence,
Italy), Mussorgsky’s Khovantchina (San Francisco, USA), Tchaikovsky’s Queen
of Spades (Paris, France) and other Verdi operas such as Aida (Birmingham,
UK), Don Carlos (Los Angeles, USA and Hamburg, Germany) La forza del
destino (Marseilles, France).
At the beginning of the 1990s, Yuri Simonov was the Chief Guest Conductor
of the Buenos Aires Philharmonic Orchestra (Argentina) and from 1994 to
2002 was the Music Director of the Belgian National Orchestra (Brussels).
In 2001, he founded the Liszt-Wagner Orchestra in Budapest. He has been
a guest conductor at the Hungarian State Opera for more than 30 years,
where he staged ten operas by Wagner, including all The Ring Cycle operas.
Hungarian television made three films about Simonov.
Since 1998, Yuri Simonov has been the Artistic Director and Chief Conductor
of the Moscow Philharmonic Orchestra. Since then, he has prepared more
than 300 different programmes and appeared on tours in Russia, the USA, the
UK, Germany, Spain, China, South Korea, Japan, and other countries.
Beside his concert activities, Maestro Simonov has always been a devoted teacher
for young conductors. From 1978 to 1991, Simonov was a Professor of opera
and symphonic conducting at the Moscow State Conservatory; since 2006, he
has been a Professor at the St. Petersburg Conservatory and since 2009 — at State
Musical Pedagogical Institute named after M. M. Ippolitov-Ivanov.
The maestro participates in international conductor competitions and gives
master-classes both in Russia and abroad. From 1994 to 2008, he was teach-
ing the summer international courses, which were attended by more than
100 young conductors from 30 countries worldwide. His discography was
produced by EMI, Melodia, Collins Classics, Cypres, Hungaroton, Le Chant
du Monde, Pannon Classic, Sonora, Tring International. Kultur distributes
DVDs of his performances at Bolshoi Theatre.




MockoBcKasi KOHCEpBAaTOpMs OCHOBaHa B 1866 I. BBIZAIOIIVIMCS
My3BIKaHTOM, OTeCTAIIMM MIAHVICTOM, JYPYDKEPOM U MY3bIKaTbHBIM
mesrenem H. I. PyonHmrreiiHoM. B pasHoe BpeMsi KOHCEPBATOPHIO BO3-
orasmsm: C. V. Tanees, B. VI. Cadonos, M. M. Vnmonutos-VIBaHOB,
A. B. Tonppenseiizep, K. V1. Virymuos, I. I. Heiirays, B. fI. Ille6amH,
A. B. CemnuxoB 1 fip. B uncre ee nmpodeccopos 6bU1M KpyIHeiiie
mysbikaHTbl — I1. V1. YaiikoBckuit, P. V1. Dmmap, H. . MsAckosckmi,
[0. II. Iocraxosuy, JI. H. O60puH, B. B. Codponnxmii, [I. ©. Oricrpax,
K. A. Oppemn, A. B. Hexxpanosa, A. B. Iayk, H. C. TonoBanos. Cpenu
BOCIMTAHHMKOB KOHCEPBATOPMUI — M3BECTHBIE KOMIIO3UTOPBI, MCIIOTI-
HUTEN, IUPYDKephl U My3sbiKoBenpl — A. V. Xadarypss, P. K. Ilenpus,
C. A. Iy6aitgynna, E. @. Cenanos, I. H. Poxxgectserckmit, C. T. Pux-
tep, 3. I. [inenbc, 5. B. ®mmep, /1. b. Korasn, B. B. Tpetbskos, M. J1. Po-
crponosuy, H. I. Iytman, B. I. Iynosa, 0. B. Kennpi, B. [I. Kones,
JI. A. Masens, b. M. fIpycroBckmit. B Hacrosmee Bpemsa MockoBckast
KOHCEepBATOPM — OHA U3 JIYYIIIX BBICIINX MY3bIKa/IbHBIX ITKO/I MUPA.
CrypeHTbI 06y4aloTcsA 3/1eCh IMOf, PYKOBOICTBOM BCEMUPHO M3BECTHBIX
podeccopoB — MCHOTHNUTEEN, KOMIIO3UTOPOB, My3bIKOBEZIOB. B pam-
kax KoHcepBaTopum CylecTByeT LIe/Iblil KOMIUIEKC My3bIKaIbHO-00-
pasoBarenbHBIX yupexaenuit. Kpome cobcrsenHo Koncepsatopuy,
B HEr0 BXOTAT AKaJIeMIYeCKIII My3bIKaJIbHBI KO/emK (o 2004 1. —
yuamnnine) u LleHTpanbHas MysblkanbHas ImKoiaa. B Koncepsaropum
7 OCHOBHBIX (DaKy/IbTeTOB: (POPTEIaHHbI1, BK/IIOYAIOIINIL B ce6s1 Tak-
e Kaeqipy OpraHa i1 K/laBecyiHa; OPKECTPOBBIII C OTHE/IEHVSIMI CTPYH-
HBIX, [IyXOBBIX ¥ yIlapHbIX MHCTPYMEHTOB; BOKA/IbHbIIA; IMPYDKEPCKIIA
¢ Kadegpamit XOpOBOTO U OIIEPHO-CUM(OHIIECKOTO AVPYDKIPOBAHNA;
VICTOPYMKO-TEOPETHNYECKIIT; KOMIIOSUTOPCKIIL, a TakkKe (axymbreT
VICTOPMYECKOTO ¥ COBPEMEHHOTO MICIIONIHUTEIBCTBA.

Ha 6ase KoHcepBaTOpuy CIOKMINCh U C YCIIEXOM BERYT CBOIO
TBOPYECKYIO eATENbHOCTb OPKECTPOBbIE Y XOPOBbIe KOJIEKTUBBIL:
KoH1epTHBI cM(OHMYECKNIT OPKECTP, CO3IAHHbII 110 MHUIIMATH-
Be I. H. Pox/iecTBeHCKOTO (PYKOBOUTE/b — 3aC/Ty>KEeHHBIIT apTUCT
Poccun, mpodeccop A. A. JleBun), KamepHsiit opkecTp (pykoBomy-
Tenb — 3acmy>xeHHblit aptucT Poccun . I1. Kopobos), KamepHsiit
opkecTp «MocKoBUA» (PYKOBOJUTEIb — HAPORHBILL apTuCT Poccu,
npodeccop 3. 1. Ipau), Xop MockoBcKoll KOHcepBaTopyn (3acmy-
>xeHHb11 apTucT PCOCP, 3acimy>keHHblit feAarenb UcKyccTs P®, nmpo-
¢eccop C. C. KannHuH), a Tak)Ke — MHCTPYMEeHTa/IbHbIe aHCaMOI-
«MockoBckoe Tpuo», locynapcrsennsii kBapreT uM. M. V1. Ilmnku,
Bpamc-tpno, TocymapcrBenHblit KBapTeT uM. IIpokodbesa, Tocy-
mapcTBeHHbIT kBapTeT nM. IllocTakoBuya, AHCAMO/Ib YAAPHBIX MH-
crpymenToB M. Ilexkapckoro, Rusquartet.

KoHcepBaropckasi Hay4HO-My3bIKa/ibHas OMOMMOTEKa MMEHM
C. V. TaneeBa — ofiHO 13 KpyIHemuX B Poccuy KHIDKHBIX U HOT-
HBIX XpaHWINII. BakHeNIIylo poib B >KM3HU BYy3a, B CO3JaHMUMU
HEIIOBTOPMMOJ TBOpYecKoit arMocdepsl urpaoT ee bonpuroit, Ma-
7blit 1 PaxmMaHMHOBCKMIT 3a7mpl. MHOTHME CTYAEHTHI IOMTy4Yal0T BO3-
MOYXHOCTb IIPOIEMOHCTPMPOBATh CBO€ MCIOTHUTENbCKOE MacTep-
CTBO B KOHCEPBATOPCKMX 3ayaX. KoHcepBaTOpusa TakKe €XerofiHoO
OpraHM3yeT HECKOJIbKO COTEH KOHLIEPTOB — B COOCTBEHHBIX 3a/ax
U BO MHOTUX ropogax Poccun.

Nikolai Rubinstein, a distinguished musician, brilliant pianist
and conductor, established the Moscow Conservatory in 1866. At
different times the Conservatory was chaired by Sergei Taneyev,
Vladimir Safonov, Mikhail Ippolitov-Ivanov, Alexander Golden-
veiser, Konstantin Igumnov, Genrikh Neigauz, Vissarion Sheba-
lin, Alexander Sveshnikov, and others. Among its professors were
such prominent musicians as Pyotr Tchaikovsky, Reinhold Gliere,
Nikolai Myaskovsky, Dmitri Shostakovich, Lev Oborin, Vladimir
Sofronitsky, David Oistrakh, Ksenia Erdely, Antonina Nezhdanova,
Alexander Gauk, and Nikolai Golovanov. Among the students and
alumni of the conservatory there were such famous composers,
performers, conductors, and music experts as Aram Khachaturyan,
Rodion Shchedrin, Sofia Gubaidulina, Evgeny Svetlanov, Gennady
Rozhdestvensky, Sviatoslav Richter, Emil Gigels, Yakov Flier, Leonid
Kogan, Viktor Tretyakov, Mstislav Rostropovich, Natalia Gutman,
Vera Dulova, Yury Keldysh, Valentina Konen, Leo Masel, and Bo-
ris Yarustovsky. Currently, the Moscow Conservatory is one of the
best higher schools of music in the world. Internationally acclaimed
professors teach student performers, composers and music schol-
ars. There is a wide range of music education institutions within
the framework of the Conservatory. Besides the Conservatory it-
self it includes the Academic College of Music (Academic School
of Music, before 2004) and the Central Music School. The Conser-
vatory has seven main departments: the Piano Department, which
also includes organ and harpsichord schools; the Orchestra Depart-
ment with string, wind and percussion divisions; Vocal Depart-
ment, Conducting Department with choir and opera and symphony
conducting schools; History and Theory Department; Composition
Department as well as the Department of Historical and Modern
Performance.

Different orchestral and choral ensembles were established at the
conservatory and are successfully leading their creative life on its
basis. Among them are the Concert Symphony Orchestra initiated
by Gennady Rozhdestvensky (Artistic Director — Professor Anatoly
Levin, Honored Artist of Russia), the Chamber Orchestra (Artistic
Director — Felix Korobov, Honored Artist of Russia), the Chamber
Orchestra Moskovia (Artistic Director — Professor Eduard Grach,
People’s Artist of Russia), the Moscow Conservatory Choir (Pro-
fessor Stanislav Kalinin, Honored Artist of RSFSR, Honored Arts
Worker of Russia), and also instrumental ensembles — Moscow Trio,
M. 1. Glinka State Quartet, Brahms-trio, S. Prokofiev State Quartet,
D. Shostakovich State Quartet, Mark Pekarsky Percussion Ensem-
ble, Rusquartet.

Sergei Taneyev Conservatory Science and Music Library is one
of the largest Russian archives of books and sheet music. Its Grand,
Small, and Rachmaninoff Halls play a big role in the life of the insti-
tution and in the creation of its unique creative atmosphere. Many
students get the opportunity to demonstrate their performance
skills in the conservatory halls. Also, the Conservatory annually
organizes hundreds of concerts in its own halls and in many halls
throughout Russia.
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» KamepHnbiii xop MOCKOBCKOI KOHCEpBAaTOPUN

Cospas B 1994 roziy BBIZAIOMIMMCA XOPOBBIM JVPYKEPOM COBPEMEH-
HOCTH, HapOHBIM apTicToM Poccun, mpodeccopom b. I. TeBnmuubim,
KOTOPBII1 JO/ITHE TOfbI BO3IVIAB/IAN KO/IeKTHB. KaMepHbIil X0op — na-
ypeat Grand Prix u obafatenp AByX 30/I0ThIX Mefaneit V MexyHa-
ponHoro KoHKypca xopos (Pusa-genb-Tappa, Vitammsa, 1998), maypeat
I mpemun 1 o61agaTens 3010T0M Meganyu I Me>xiyHapogHOTO KOHKY -
ca xopoB nM. V1. Bpamca (Bepuurepope, Tepmanns, 1999), mobenurens
I BcemupHoit xopoBoit omumnuansl (JIvHu, ABctpus, 2000), naypear
Grand Prix XXII MeXyHapoiHOro KOHKypca IIpaBOC/IaBHOI! 11epKOB-
Hoit Mys3bIku «XaitHyBKa» (benoctok, ITonpiua, 2003). B 2008 r. samich
xoposoit onepsl P. K. lllenpuna «bosippinsa Mopo3osa» Hof, ypasie-
HyieM b.T. TeBnna ynocroena npectinkHoi mpemun Echo Klassik-2008
B Kareropun «JIydiiee onepHoe ucnonsenue rogar». C 2012 r. xypmoxe-
CTBEHHBII pyKkoBomuTenb KamepHoro xopa MOCKOBCKOI KOHCepBa-
topun — nmaypear IIpemun Mockssl, podeccop kadenpsl XopoBoro
mupwxuposanua A. B. Conosbés. Ilop pykosoactsoM A. B. Conosbe-
Ba KOJUIEKTMB 3aBO€BajI TPM 30/I0Tble Melanu Ha MeXAyHapogHOM
koHKypce xopos World Choir games (Pura, JlatBus, 2014), ctan obma-
mareneM Grand Prix, 4eThIpEX 3BaHMit aypeaTa I mpemun, a Takxe de-
ThIpex crennpu3oB Ha XI MexxayHapogHOM KOHKypce XOPOBBIX KOJI-
JIEKTUBOB ¥ BOKa/bHbIX aHcam6iert umenn 0. A. ®anuka «I[orowmmit
mup» (Cankr-Iletep6ypr, Poccus, 2015).

YYACTHUKHN ®ECTUBAIIA

POCCHUA > MOCKBA

» The Chamber Choir of Moscow Conservatory

Professor Boris Tevlin, a People's Artist of Russia, an outstanding cho-
ral conductor, founded the Choir in 1994 and from that time onwards
has been the leader of the choir. The Chamber Choir of Moscow Con-
servatory has won Grand Prix, two golden medals at the Eighth Riva
del Garda International Choral Festival (Italy, 1998), the First Prize,
the golden medal at the First Brahms International Choral Compe-
tition in Wernigerode (Germany, 1999), the First Choir Olympics in
Linz (Austria, 2000), as well as Grand Prix at the 22" International
Festival of Orthodox Church Music Hajnéwka 2003 in Biatystok (Po-
land). The recording of Rodion Shchedrin’s choral opera Boyarina
Morozova, made by the Chamber Choir of Moscow Conservatory and
directed by Boris Tevlin in 2008, received a prestigious award Echo
Klassik in the category “Best Opera Performance of the Year”. Since
2012, Alexander Solovyev, an assistant professor of the Choral Con-
ducting Department of Tchaikovsky Moscow State Conservatory and
Moscow prize awardee, has been the artistic director of the Cham-
ber Choir of Moscow Conservatory. Directed by professor Alexander
Solovyeyv, the choir has won three golden medals at the World Choir
Games, global choral competition (Riga, Latvia, 2014), the Grand Prix,
has become a winner of first prize and special prizes at the 11" Inter-
national festival of choral art The Singing World named after Yuri Falik
in St. Petersburg, Russia (2015) for four times.

» Anekcangp COJIOBbEB
BUPVKEP

XynoxxecTBeHHbII pykoBopuTenb KamepHoro xopa MOCKOBCKOI
KOHcepBaTopuu, Ty/IbCKOTo rocyapcTBEHHOTO X0pa, Ipodeccop Ka-
denpbl XopoBOro VpPYHKMpPOBaHMA MOCKOBCKOII TOCYapCTBEHHOI
koHcepsaropyuy uMmennu I1. V1. Hariikosckoro 1 MockoBCKOTo rocymap-
CTBEHHOro MHCTUTYTa My3biku uMenu A. I Illautke. Harpaxxpen Ilo-
YeTHOI TpaMoToit MuHMcTepcTBa KynbTypsl PO, yaocroen rpanTta
IIpesupenta PO B 06/1acTi Ky/IBTYPBL M MCKYCCTBA, 3BaHMA J1aype-
ara IIpemnnu ropoga MoCKBBI B 0671aCTU IUTEPATYPbI U MCKYCCTBA
B HoMuHauu «IIpocBeTuTeNbCKaA AeATENbHOCTD, [IpeMun Munu-
crepcTBa 060poHbI PO B 061acTU KYIBTYPBI M UCKYCCTBA B HOMU-
Hauuu «KynprypHO-mipocBeTnTenbckme mpoekTel». OdunnanbHblit
npepcrasutens Poccun — wieH BcemnpHoro xoposoro cosera World
Choir Games ¥ 4JIeH )IOpU KOHKYPCOB XOPOB MEXIyHapOJJHOI ac-
coumauyn Interkultur. BegéT akTUBHYIO IIPOCBETUTENBCKYIO 11 001Iie-
CTBEHHYIO [IeATeNbHOCTb, COCTOUT B MOCKOBCKOM MYy3bIKa/lbHOM
ob1ectse, Me>XX/TyHapOJHOM COI03¢ MY3bIKAIbHBIX AeATerneli, Bee-
poccuiickoM xopoBoM obiecTBe. CoydpenuTenb U HpefcefaTe/b
Kiopy OTKpPBITOTO KOHKypca IOHBIX MY3BIKaHTOB «Vivat Musical».
A. ConoBbéB ABNAETCA Xy/I0XKECTBEHHBIM PYKOBOJMUTENEM HECKO/b-
kux decrupaneit. COTpyIHUYIAET C U3BECTHBIMU MCIIOMHUTENIbCKI-
MM Ko/UleKTBaMu Poccuu. ABTOp Hay4YHBIX CTaTell ¥ IyOIMKanuii
IO BONPOCaM COBPEMEHHOTO XOPOBOTO MCIOTHUTENTHCKOTO MCKYC-
ctBa. Cpenu yuyeHnnkos A. ConoBbéBa — jlaypeaThl BCEPOCCUICKUX
U MeXTYHapPOJHBIX KOHKYPCOB XOPOBOTO MCKYCCTBA.

» Alexander SOLOVYEV
conductor

Alexander Solovyev is the Artis-
tic director of the Chamber Choir
of the Moscow Conservatory
and Tula State Choir, professor of
choral conducting at the Moscow
Tchaikovsky Conservatory and the
Schnittke Moscow State Institute of
Music. Alexander Solovyev has been
awarded the Diploma of the Rus-
sigs Ministry of Culture, received
a Presidential Grant for Culture and
Arts, the Moscow Prize in Literature
and Art for “Educational Activities”
and the Russias Ministry of Defense
Prize in Culture and Arts for “Cul-
tural and Educational Projects”. He officially represents Russia at the World
Choir Games and is a member of the jury at the INTERKULTUR choir com-
petitions. Alexander Solovyev leads an active educational and public life as
amember of the Moscow Music Society and the Russian Choral Society. He is
a co-founder and the chairman of the jury at the open competition of young
musicians Vivat Musica! Alexander Solovyev is the artistic director of the
number of festivals. He works together with the famous performing groups of
Russia. Alexander Solovyev is the author of scientific articles and publications
on contemporary choral performance. Many of his students are prize winners
of all-Russian and international choral competitions.
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» Kasaxckad HalyioHanbHAsA KOHCEPBATOPUA

KAZAKHSTAN
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FESTIVAL

» Kurmangazy Kazakh National Conservatory

umenn Kypmanrassi. Anmarsl, Kasaxcran

bornee cemn pecatmnermit Kasaxckas HalyoHa/bHAsA KOHCEPBATOPYLA
M. KypMaHrashl 0CyIIiecTB/IsIeT IOArOTOBKY HPO]eCCHOHaIbHBIX MY3bI-
kaHTOB. B mtore 1944 roma Coset HapopHbIx komuccapos Kasaxckort CCP
IIOCTAHOBI/I OPraHM30BaTh C 1 OKTAOPs: [OCYHapCTBEHHBI MHCTUTYT VC-
KYCCTB B TOpopie A/IMa-ATe, KOTOPbIi1 ObUI B ia/IbHENIIeM IPeoOPa3oBaH B
Anva-ATHHCKYI0 KOHcepBaTopuio. B 1945 rofy KoHcepBaTopuyt IIpHCBO-
€HO MM BBIJIAIOIIEroca Ka3axCKOro HapopHoro kommosutopa XIX Beka
Kypmanraser Carbip6aesa. [Jo HemaBHero BpeMeHn KOHCepBaTopyis Oblia
€/IVIHCTBEHHBIM BBICIIIVIM y4eOHBIM 3aBefieHrieM CTpaHbl. Ee BbITycKHyKM
BXOJIAT B COCTaB IMPAKTIIECK! BCEX MY3BIKAJIbHBIX KO/ITEKTUBOB, KOH-
LIPTHBIX OpraHM3alyii 1 y4eOHbIX 3aBeleHyy Kasaxcrawna. Ilemarorn
U CTYHEHTbI KOHCEPBaTOpuM HOCTOIHO IHPEICTAaB/LAI0T OTeYeCTBEHHOE
nckycctBo B CIIIA, crpanax 3amagHoii u Boctounoit Espornsi, Poccy,
Kurae, Typuym, Erunre, Karape, Vpane, Cuxramnype, Tantange, Smorum,
[O>xn011 Kopee. B Anva- ATHHCKO! KOHCEPBATOPHI CTIOKI/IACH KOMIIO3M-
TOpCKas KO/, IPEICTaBIeHHAsA TaKVIMI IIPOCTTABIeHHBIMY IMEHAMII, KaK
A. JXy6aHos, E. Bpycrosckuit, M. Tye6aes, C. MyxamemkaHos, K. Ky>xa-
MbsApoB, I. JKy6aHosa, E. Paxmanyten. ITegaroramiz Bysa sB/IIOTCA KPyIIHbIe
KOHLIEPTVPYIOIe MY3bIKAHTbI, TBOPYECTBO KOTOPBIX IIPU3HAHO U BOC-
TpeboBaHO He TONBKO B Kasaxcrare. B mx unicrie BBITAIOMIASCS MAHICTKA
JK. Ay6axipoBa, poc/iaB/ieHHbIT XopMericTep A. MononoB, 3HaMeHNThIi
Gapuron E. Cepkebaes, nerenpapHas nesuija b. Tynerenosa, «3omoras
Tpy6a» 0. Kirymikus, BupTyosHsu1 fomopuct K. Axvenpsapos, CKpyadka
I MypsabekoBa, coBpeMeHHbIT komriosutop E. Paxmanien. C obpeTernem
He3aBUCHMOCTY U CyBepeHnTeTa KasaxcraHoM, KOHCepBaTopuit 6bUT IIpyi-
CBOEH CTaTyC «Ka3aXCKOr0 HALVIOHA/IBHOTO BBICLIIETO y4eOHOTO 3aBeeHIS».

» Ksunrer A€PEBAHHDBIX NYXOBbIX UHCTPYMEHTOB

OcHoBas B 1997 r.3aciy»xeHHbIM fiesiternieM Pecrry 6k Kasaxcras, mpo-
beccopom Kasaxckoit HaroHaIbHOI KOHCepBaTopuu M. KypmaHraset
YKanarom EpmanoBbiM. Taroke B HbIHeNIHMiT cocTaB KBuHTeTa BXOGAT
Naypearbl peciyOIMKaHCKIX Y MEK/[YHAPOIHBIX KOHKYPCOB, CTY€HTBI
1 BbIMycKHMKYM Kasaxckoll HanmoHa/lIbHOI koHcepBaTopym CymyskaH
Eny6aesa (retita), Kypanait Manumbaesa (ro6oit), Taiarar Canabexos
(darot), Camxap Kagpipbexos (BanTopHa). XyHOXKECTBEHHBI PyKO-
Bopurenb — JKanar EpmanoB. AHCaMO/Ib CTajI MEPBBIM KO/UIEKTMBOM
A3u, 3aBOEBaBIIMM MOYETHBI AUIUIOM MEXJYHAPOJHOTO KOHKypca
uMm. Anpu Tomasu (Mapcernb, @panims). O6mazsarens MexxayHapogHO
My3bIKa/IbHOJ nipemun Belbrand Award. KeunreT ycrelso racTponm-
pyet Bo ®paniun, Asctpun, Vramu, Benuxobpuranuy, IOxHoit Ko-
pee, Taunanpe, Yxkpaune, Poccun u ip. CoTpygHIYaeT ¢ MHOTOUMC/IEH-
HBIMU MY3bIKaHTaMU, cpefu KoTopbix M. Jletbek, O. JIEnE, /1. Banbrep,
JK.T. Keitpac, K. Kapp, A. Kasae, B. JlJo6anos, K. Xaummoro, A. KacbsH,
K. Ibxutobpenam, ®. ITackanyaun. B KOHI|epTHBI perepTyap aHcam-
67151 BXOIAT COYMHEHMsA OT OAPOKKO JIO COBPEMEHHOCTH, @ TAK)XXe OpH-
TMHAJIbHbIe TPAHCKPUIILNM Ka3aXCKOI HAPOJHON MY3bIKH, CHie/IaHHbIE
JK. EpmanoBbIM.

Almaty, Republic of Kazakhstan

For more than seven decades, Kurmangazy Kazakh National Con-
servatory has provided professional training for musicians. In July
1944, the Council of People's Commissars of the Kazakh SSR decided
to establish a national art university in Almaty on October 1, which was
later transformed into the Almaty Conservatory. Since 1945, the Con-
servatory has born the name of the outstanding Kazakh composer of
the 19" century Kurmangazy Sagyrbaev. Until recently, the Conserva-
tory was the only higher education institution in Kazakhstan. Its gradu-
ates are part of almost all musical groups, concert organizations and
educational institutions in the country. Both the academic staff and the
students of the Conservatory have demonstrated high-level mastery in
national music in the United States, Western and Eastern Europe, Rus-
sia, China, Turkey, Egypt, Qatar, Iran, Singapore, Thailand, Japan, and
South Korea. The most famous composers of the Almaty Conservatory
include A. Zhubanov, Y. Brusilovsky, M. Tulebayev, S. Mukhamedzha-
nov, Q. Khojamyarov, G. Zhubanova, E. Rakhmadiyev. The Conserva-
tory teachers are prominent concert musicians, who have been recog-
nized and gained popularity within and beyond Kazakhstan. Among
them are the outstanding pianist J. Aubakirova, the famous choirmas-
ter A. Molodov, the notable baritone E. Serkebayev, the legendary singer
B. Tulegenova, the “golden trumpet” J. Klushkin, the virtuoso dombrist
K. Akhmedyarov, the violinist G. Murzabekova, the contemporary
composer E. Rahmadiyev. After Kazakhstan declared its sovereignty,
the Conservatory became a “Kazakh national higher education in-
stitution”.

» The Woodwind Quintet

The quintet was founded in 1997 by Zhanat Yermanov, an Honoured
Artist of the Republic of Kazakhstan and a professor at the Kurmangazy
Kazakh National Conservatory. Today the other members of the Quintet,
all of them winners of national and international competitions and also
students and graduates of the Kazakh National Conservatory, are Sulu-
zhan Elubaeva (flute), Kuralay Malimbaeva (oboe), Talgat Sapabekov
(bassoon) and Sanzhar Kadyrbekov (horn). The artistic director of the
ensemble is Zhanat Yermanov. This quintet of woodwind instruments
became the first ensemble from the continent of Asia to win an Honor-
able Diploma at the Henri Tomasi International Competition (Marseille,
France). They have also received the Belbrand Award, another interna-
tional music prize. The Quintet has successfully toured in France, Austria,
Italy, the UK, South Korea, Thailand, Ukraine, Russia and other countries.
They collaborate with many artists, including Michel Letieg, Francois
Lele, David Walter, Jean Gien Kejras, Kolin Karr, Andre Kazalet, Vasily Lo-
banov, Kioko Khashimoto, Anna Kasjan, Corrado Giuffredi and Fiorenzo
Pascalucci. The ensembles concert repertoire spans from baroque to
contemporary music and includes original transcriptions of Kazakh folk
music made by Zhanat Yermanov.
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» EpeBaHcKad rocylapcTBeHHas KOHCepBaTOpHUA
umeHn Komnraca. Apmenus

Epesatckast rocyfapcTBerHas KoHcepsaropyist rv. Kovirraca (ETK) 6bu1a
OCHOBaHa B 1921 I. — BHayasie KaK MysbIKa/IbHasA CTY/s, a CITyCTs IBa Tofa —
yKe Kak BbICIllee My3bIKa/IbHOe ydeOHoe 3aBefeHme. CosgaHye ToCymap-
CTBEHHOJ1 KOHCEPBATOPVI CTaJI0 BO3MOXKHO JIVILb C 00peTeHyieM ApMeHyeit
TOCYJJAPCTBEHHOI He3aBUCMMOCTHL. IIpodeccroHabHOe KOMIIO3UTOPCKOE
JICKYCCTBO, ChopMypoBaBLeecsi ke k cepeHe XIX Beka, IpeCTaB/sym
BbIfaronecss MysbikaHTbL: Kommrac, T. Yyxamxan, X. Kapa-Mypsa, M. Ex-
mayiH, A. Turpansi, A. CrieHmviapoB 1 fpyrve. XOTsl JeATeNbHOCTb O0b-
LIVHCTBA V13 HYIX IIPOVICXOIyIIa BHe TpefenioB Apmeryi (B KorcranTyHomo-
e, Tonmicu, Mockse, CatkT-ITeTep6ypre), OHV BHEC/IV HEOLICHMbIIT BK/IAT
B HALVOHAJIbHYIO MY3bIKJIbHYIO KynbsTypy Apmermt. K Hasany XX Beka
chopMypoBaTach ¥ ApMAHCKas MPO(eCccrioHabHAS  VICTIOHITEIBCKAS
Kynsrypa. Ee IpeficTaB/symi BBIIYCKHMKM POCCUIICKIX M €BPOMENICKIX
KorcepBaropuit: ckprmad O.Hanbaumsia ([TetepOyprckast KOHCepBaTopyst
1 BeprHckas BbICIIast MysbIKa/IbHAs LIKOTIA); Tieyiia M. Akivosa (Jleirr-
LATCKast KOHCepBaTopyis); My3bikoBex M. ArasH (Ilerep6yprckas n Mockos-
ckas1 KoHcepsatopym); teser) A. IlTaxvypayisH (ITaprokckas KOHCepBaTopyis)
u ipyruie. OCHOBaTeIeM IIEPBOIT apMAHCKON KOHCEPBATOPHIA U IIEPBBIM €€ Y-
KOBOJVITEIIEM CTaJI IIPOKO 0OPa30BAHHbI My3bIKaHT-KOMIIO3UTOP 1 XOPO-
BOJ [IMPIDKeP, BBITYCKHIK MOCKOBCKOI KoHcepBaropyy Pomanoc MeksH.
3acyra P MemvixsiHa 3aK/I09aeTcsi He TOTBKO B CaMOM (paKTe OpraHysariin
KOHCEPBATOPHIA, HO J1 B TOM, YTO OH CyMeJI C IIEPBBIX JIHENI ee CYIIIeCTBOBAHYI
COPVEHTVIPOBATD TIEATOIYECKI KO/UIEKTVB Ha MOATOTOBKY MY3BbIKAHTOB
BBICOKOTO YpoBHsL. Boree yeTBepTit Beka (1960-1986) KoHcepBatopuet py-
KOBOZT KOMII03UTOp U 1ieparor J1. CapbsiH, KOTOPOro CMEHIWIN €10 KOJUIErVt
9. Oranecs, T. Mancypsiz 1 A. Cm6arsas. B 2002 r. pekropom ETK 6but 13-
6pan manvict, ipodeccop C. Capaprsis.

» @onpKknopHbIL aHcaMOnb «IllorakH»

OcnoBan B 1995 1. B EpeBane. KonnekTus UCHOMHAET HAPOZHYIO
MY3bIKy PasHbIX PEerMOHOB MCTOPMYECKO) APMEHMU, VCIONIb3yA
TPafMIIMIOHHbIE MHCTPYMEHTBI C @y TEHTMYHBIM 3By4aHMeM. biaro-
Japs caMOOBITHBIM MHTepIpeTaluAM apMAHCKOTO (ONBKIOpa aH-
caM61b cran ussecte B crpanax CHI, EBpomne, Ha bmkaem Boc-
ToKe, B CIIIA u Kanape.

C 2000 r. «IIloraxH» aKTMBHO TaCTPONMUPYET IO BCEMY MUPY, BBICTY-
Has C COTbHBIMYU KOHILIEPTaMI B M3BECTHBIX KOHIIEPTHBIX 3a/1aX, Cpe-
mu xoropeix Kapueru-xomn (CUIA), Theatre de la Ville (Opanums),
Borbimoit koutepTHbiit 3ai umerut A. Xadarypsana (Apmenus).
AHCaMOTTb B COTPY/IHMYECTBE C aMEPUKAHCKON KOMTIaHWeEH 3BY-
xosarmcu Traditional Crossroads (Hpio-Vopk, CIIIA) BBITYCTUTT
KoMIaKT-aucku Armenia Anthology, Traditional Dances of Armenia,
Armenian Lullabies, Miniatures, Music from Armenia, Classical Music
of the Armenian Kanon, Gorani, Old Song, New Dance u Arshile
Gorky. AyTeHTVYHBIE HapOJHbIE MEJIOAVM B VICTIOMHEHMY KOJIEK-
THBa 3By4ar B ¢punibMe Atoma JrosiHa «Apapar».

YYACTHUKHN ®ECTUBAJIA > APMEHUA

» The Yerevan Komitas State Conservatory
Armenia

The Yerevan Komitas State Conservatory (YSC) was founded in 1921:
first as a music studio, and then two years later as an institution of higher
music education. The foundation of a State Conservatory became pos-
sible only after Armenia gained its independence as a state. The art of
professional composition, already formed by the mid-19" century, was
represented by such prominent Armenian artists as Komitas (Sogho-
mon Soghomonyan), Tigran Chukhadjyan, Christopher Kara-Murza,
Makar Yekmalyan, Arman Tigranyan, Aleksandr Spendiarov and others.
Though they lived and worked mostly not in Armenia (but in Constan-
tinople, Tbilisi, Moscow and St. Petersburg), they made an invaluable
contribution to the national musical culture of Armenia. By the begin-
ning of the 20" century a professional culture of performance had also
sprung to life in Armenia, represented by alumni of the Russian and Eu-
ropean conservatories: the violinist Hovhannes Nalbandyan, (Petersburg
Conservatory and Berlin Music Academy), the singer Maria Akimova
(Leipzig Conservatory), the musicologist Mushegh Aghayan (Peters-
burg and Moscow Conservatories), the singer Armenak Shahmuradyan
(Paris Conservatory), and others. Romanos Melikyan - a well-educated
musician, composer and choral conductor, and graduate of the Moscow
Conservatory — became the founder and the head of the first Armenian
Conservatory. Melikyan not only organised the conservatory but also
managed from the very beginning to orient the teaching staff towards
training highly professional musicians. For more than 25 years, from 1960
to 1986, composer and teacher Lazar Saryan headed the Conservatory,
followed by his colleagues Edgar Hovhannisyan, Tigran Mansuryan and
Armen Smbatyan. In 2002 a pianist, professor Sergei G. Sarajyan was
elected to the position of Rector of the Conservatory.

» The Shoghaken Folk Ensemble

The Shoghaken Folk Ensemble was founded in 1995 in Yerevan.
Shoghaken presents traditional Armenian folk music from different
regions of historical Armenia, playing only traditional instruments to
maintain the authentic sound. The ensemble is known throughout Ar-
menia, the former Soviet Union, Europe, the Middle East, the United
States and Canada for their unique interpretation of traditional Arme-
nian folk and troubadour music.

Since 2000, the ensemble has been actively touring around the world,
performing at well known folk festivals and music venues: Carnegie
Hall (USA), the Rudolstadt Folk Festival (Germany), and Theatre de la
Ville (France), the Aram Khachatryan Concert Hall (Armenia).
Shoghaken Ensemble has recorded for Traditional Crossroads (New
York, USA) a number of CDs: Armenia Anthology, Traditional Dances
of Armenia, Armenian Lullabies, Armenian Lullabies, Miniatures, Music
from Armenia, Classical Music of the Armenian Kanon, Gorani, Old Song,
New Dance, and Arshile Gorky. The Shoghaken Ensemble has recorded
authentic Armenian music for Atom Egoyan’s film Ararat.
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Acmux APYTIOHSH, sokarn, yo

3acy»KeHHas apTUCTKa APMEHNH, XYH0KECTBEHHBI PyKOBOJMTENb aH-
cam61s1 «IIloraxkH». OxoHunIa MysbikanpHoe yummine uM. A. babamxa-
HsAHa 1 QyBMKO-MaTeMaTidecknii GaKynbTeT APMAHCKOTO Ieflaroride-
ckoro yHuBepcutera uM. X. AGoBsiHa. beuta comctkoit ponk-aHcamo6is
ApPMSIHCKOTO pajmo 1 TeneBuaennsa «AKyHK». B cocrase «Illoraku» Bbl-
crynana B CIIIA, Kanape, EBpornie, Poccun, Ha Brivoxknem Bocroke. [Inck
Armenian Lullabies B vicionHeHUN TIeBULbI GbUI IIPU3HAH IKCIIEPTAMU
New York Times oauM 13 my4umx B Mupe B 2004 roxy.

Kapuns OTAHECSH, xanon

3acmyxeHHas apTuctka ApMenny, mpodeccop EpeBamckoit rocymap-
CTBEHHOJT KOHCepBaTopyuy uM. Komuraca. ABTOp IByX CONMBHBIX amb0o-
MoB — Music of Armenia (xax dacTb cepun 3amceit ancam6ris «IIlorax»)
u Classical Music for the Armenian Kanon. K. OraHecsiH ractpo/mpyert
B cocraBe aHcam67is «lllorakuy, a TaxoKe BBICTYIIAeT C CUM(OHIIECKIMIU
OpPKecTpaMi B KadeCTBe COTMCTKM, VCIIO/IHSIA [IPOM3BENeHIs1, HAlVICaH-
HBI€ B aKafIeMIYeCKOit MaHepe CIeLaIbHO /I KAHOHA.

Bapnan BATJACAPAH, kamanua

3acnyxeHHblt apTuct Apmennu. OMH M3 Iy4IIMX U BOCTpeOo-
BaHHBIX JICIIOJIHUTENEN Ha KaMaH4e B cTpaHe. Vrpaer B cocrase
ancamoneit «[lloraku» u «Cast HoBa», ¢ KOTOpBIMM 3amucan MHOTO-
4yCIeHHble [UCKY. B. BargacapsiH BbICTyIIaeT Ha HOMY/IAPHBIX (OJIK-
¢ecruBasax, racrponupyer B CIIA, Kanage, EBpone, Poccun, Ha
bmmwxknem Bocroke.

Jleon TEBAHSIH, 67171

3acmy>xeHHbI1 apTicT ApMenyit. OUH U3 JTy4IIMX MY3bIKAaHTOB B CTPAHE,
UIPAIOIMX Ha JYXOBbIX HAPOJHBIX MHCTPYMEHTAX: 3yPHA, IIBY, O/IyII, IIKY.
Oxonuit EpeBaHCKyI0 TOCYIapCTBEHHYIO KOHcepBaTopyio mM. Kommraca,
B cocraBe ancambst «Illoraka» racrpomposan B ClIIA, Kanape, EBpo-
1te, Poccuyt, Ha BrooxaeM BocToke. AMepyKaHCKast CTYmMA 3BYKO3aIACK
Traditional Crossroads Bbityctina aBropckmit myck J1. Teparsna Old Song,
New Dance.

Anexcan APYTIOHSH, soxarn, 6y6en

OxoHuM/ (aKy/IbTeT aKafeMIdecKoro BoKama EpeBaHcKoll rocymap-
CTBEHHOW KoHcepBaTopyy uM. Komuraca. SIBISUICS COMMCTOM KOJUIEK-
tBa «[oap» u (onk-aHcaMO/si APMSHCKOTO Pajiyio ¥ TeNeBUEHVs
«AKyHK», pabotan B JocymapcTBeHHOM onepHoM Tearpe uM. A. CrieH-
nuapoBa. Takke My3bIKaHT PYKOBOZWI PKa30BbIM STHUIECKMM aHCAM-
6rem «Joapamaii», c KOTOPBIM 3aIIVCaT HeCKOIbKO KOMIIAKT-AVCKOB.

Hopaiip TATIOSH, 0yoyx, 3ypHa

B 2016 r. oxonunn EpeBaHCKYIO TOCY[JAPCTBEHHYIO KOHCEPBATOPUIO
nmenn Komuraca. JlaypeaT HeCKOIBKUX TOCYAPCTBEHHBIX U MEX/Y-
HAapOJIHBIX KOHKYPCOB. Y4YacTHMK locymapcTBeHHOro opKecTpa Ha-
POIHBIX MHCTPYMEHTOB, aHcam67teit Van Project, Gurdjieff, Shoghaken.
OcHoBaTe/Ib aBaHTAPJHOTO, 3THO-IKAa30BOr0 Ko/wtektnBa The Birds.
ITpy3HaH Ty4LIIMM MY3bIKAHTOM TOfid B paMKaX HAallMOHA/IbHOIL Ipe-
Muu «JTactouka» (2018 1.).

Ipurop TATYIIBSH, dam-0ydyx

OxoHYIMT My3bIKa/IbHOe yummmitie uM. P. Menuksana. OfuH 13 Ty4imx
VCIIOZIHUTeTIeN Ha laM-AyaykKe B ApMery. I. Taryibsia ractponipyer
II0 BCEMY MUPY B COCTaBe aHCaMO/Ist APMSHCKOTO Pajio U TeeBu/ie-
Hust «AKyHK» 11 KomtektuBa «Illoraku». C ero yuacTieMm aMepUKaHCKIe
3BykosamnuceiBatoue Kommanmu Celestial Harmonies n Traditional
Crossroads BBITYCTHIN MHOTOYVIC/IEHHBIE KOMITAKT-/YICKI.

Kamo XAYATPAH, doon

OxoHuMI My3bIKanbHOe yunmiie uM. P. Menuxksina. OguH 13 caMbIX 13-
BECTHBIX B ADMEHUM MY3bIKaHTOB, UTPAIOLIMX Ha foone. Kamo paboran
B aHCaMO7ie ApMSHCKOTO Pajyio ¥ Te/IeBUAEHIs «AKYHK», [JO/I'Ue TOMbI
BBICTYIIAET B COCTaBe aHCaMO7iA «[IlorakH».

Hasmik HARUTYUNYAN, vocal, ud

Hasmik Harutyunyan, an Honoured Artist of Armenia, is the artistic director of
the Shoghaken Ensemble and one of Armenia’s best known folk singers. Has-
mik has graduated from the Arno Babajanyan School of Music and Armenian
Pedagogical University named after Khachatur Abovian. She has performed as
a soloist of the Akunq Folk Ensemble of National Television and Radio. With
Shoghaken, Hasmik Harutyunyan has appeared in the USA, Canada, the Mid-
dle East, Russia, and Europe. In 2004, The New York Times regarded her record-
ing Armenian Lullabies as one of the best music recordings in the world.

Karine HOVHANNISYAN, kanun

Karine Hovhannisyan is an Honoured Artist of Armenia and profes-
sor at the Komitas State Conservatory. Karine has released two solo
recordings: Music of Armenia (as part of a series of recordings with
Shoghaken), and Classical Music for the Armenian Kanun. She regu-
larly performs worldwide with Shoghaken and as a soloist with sym-
phony orchestras, presenting works composed specifically for the Ar-
menian kanun in classical genre.

Vardan BAGHDASARYAN, kamancha

Vardan Baghdasaryan is an Honoured Artist of Armenia and a member
of the Shoghaken Ensemble and the Sayat Nova Ensemble. He is one of
Armenia’s most sought-after kamancha players. With Shoghaken, he has
performed in major concert halls and at folk music festivals throughout
Europe, the USA, Canada, Russia, and the Middle East. Vardan has re-
corded CDs with the Shoghaken and the Sayat Nova Ensembles.

Levon TEVANYAN, blul

Levon Tevanyan, an Honoured Artist of Armenia, has graduated
from the Komitas State Conservatory. He is a versatile performer,
known for his mastery of wind instruments, including the shvi, tav
shvi, zurna, bku, and blul. With the Shoghaken Ensemble, Levon has
toured across Europe, the USA, Canada, Russia, and the Middle East.
He has also recorded a solo album for Traditional Crossroads, Old
Song, New Dance.

Aleksan HARUTYUNYAN, vocal, dap

Aleksan Harutyunyan has graduated from the Vocal Department at
the Komitas State Conservatory. Aleksan was a soloist of the Kohar
Ensemlbe, the Akunq Folk Ensemble of National Television and Ra-
dio, performed at the Aleksander Spendiaryan National Opera. He has
directed the ethnic jazz group Koharapayl. With Koharapayl, he has
also recorded several CDs.

Norayr GAPOYAN, duduk, zurna

Norayr Gapoyan graduated from the Yerevan Komitas State Conser-
vatory in 2016. He has won a number of national and international
competitions. A member of the Armenian State Orchestra of Folk In-
struments and the Van Project, Gurdjieff and Shoghaken ensembles,
he is also the founder of the avant-garde ethno-jazz band The Birds.
In 2018 he received the Swallow Music Award as the best musician of
the year in Armenia.

Grigor TAKUSHYAN, drone duduk

Grigor Takushyan was born in Yerevan. He has graduated from the
Romanos Melikian Music College and is one of Armenia’s best drone
duduk players. Grigor has performed worldwide, both with the Akung
Folk Ensemble of National Television and Radio with the Shoghaken
Ensemble. He has recorded CDs for Music of Armenia (Celestial Har-
monies) and for Traditional Crossroads, New York, USA.

Kamo KHACHATRYAN, dhol

Kamo Khachatryan has graduated from the Romanos Melikian Music
College and is one of the most prominent dhol players in Armenia. He
performed with the Akunq Folk Ensemble of Armenian National Tele-
vision and Radio, and currently is part of the Shoghaken Ensemble.
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» KamepHblil opkecTp
Accademia Baltica

Opkectp Accademia Baltica — xaMepHBII KO/UIEKTUB, 00 beIMHSIOLIIT
CTYIeHTOB aKafiemMuit MysbIky JlarBum, JIntebl 1 Sctonun. Ero cospa-
Hyie CBSI3aHO C [IPa3HOBAHMEM CTO/IETHSI IPUOAITUIICKIX CTPaH, a Tak-
’Ke BEeKOBOJ1 TofioBIIMHOI JIaTBuiicKoit akageMuy My3blku UM. 1. Buto-
71a 1 DCTOHCKOM aKafleMuy Mys3bIk1 1 Teatpa. B 2017-2019 rr. Opkectp
BBICTYIIUI HA PasHBIX KOHIIEPTHBIX IUIOMaaKax IIpubanTuky, a Takke
ractponupoBan B bepnune, [manbcke 1 XenbcuHKN. 3a OVPYDKEPCKUM
nynbToM Bo BpeMs TypHe crosumm K. SIpeu (Scronms), M. bapkayckac
(JIntBa), A. Betymunekc u I. Kyama (Jlarust). [IporpaMMsl KOHIIEPTOB
KamepHoro opkectpa 3HaKOMAT C TBOPYECTBOM COBPEMEHHBIX KOM-
03UTOpOB DcToHMM, JlatBum u JIntebl, cpepn KoTopbix I.-C. Tioiip,
I1. ITnakupuc, 10. Auynute.

B pamkax dectuBant «MeXayHaponHas Hefensi KOHCEpBAaTOPMII»
Accademia Baltica BiepBble moceTnT Poccuio 1 BO3pOIUT MCTOPIYECKIe
KY/IbTypHbI€ MapLIPy Thl My3bIKaHTOB IIpr6anTukiL.

» JlarBuickas akamemus My3bIKu uM. fIsema Burona

Pura, JIatBusa

YYACTHUKHN ®ECTUBAJIA > JTATBUA

» Chamber Orchestra
Accademia Baltica

Accademia Baltica is a chamber orchestra that has brought together the
students from Latvian, Lithuanian and Estonian Academies of Music. Its
foundation marked the Centenaries of all the Baltic countries and the
100™ anniversary of both Jazeps Vitols Latvian Academy of Music and
Estonian Academy of Music and Theatre.

From 2017 to 2019, the Orchestra performed at concert halls of all the
Baltic states, as well as in Gdansk, Berlin, and Helsinki under the baton
of Kristjan Jarvi (Estonia), Modestas Barkauskas (Lithuania), Andris
Vecumnieks and Guntis Kuzma (Latvia).

The Orchestra’s various concert programmes include the music pieces
by contemporary composers from Estonia, Latvia and Lithuania — Erkki
Sven Tiiilr, Péteris Plakidis, Justé Janulyté.

For the first time ever, Accademia Baltica will perform in Russia at the
19" International Conservatory Week Festival, thus reviving the cultural
routes of the Baltic musicians.

» Jazeps Vitols Latvian Academy of Music

JlaTBuiicKas aKafleMys My3bIKI 6bUIa OCHOBaHa B 1919 I. KOMIIO31-
topamu f. Buronom, H. Anrynanowm, I1. IOpbsasoM u ckpumnadom . Jlas-
AVHbIIEM. 33 OCHOBY ObUTa B3sTa Mofenb CaHKT-IleTepOyprckoit KoH-
cepBaropui, B Kotopoit fIsen Buron npenogasan 30 sner. Ha MomenT
oTKpbITVsl KoHcepBatopuu cyiecTBoBao 5 (haKy/IbreToB: Teopumn
KOMITOSMIIV U OpTaHa, IeHvs, POpTeNaHo, CTPYHHBIX MHCTPYMEHTOB,
JyXOBbIX MHCTpyMeHTOB. IToce Bropoii MupoBoit BOIHbI B JIaTBUiiCKO
KOHCEpBaTOpMy IOSBUIMCH HOBbIe OTHeneHNs. Ha ceromHAIIHNMI ieHb
B Axafiemuit 00ydaetcsi okono 600 CTy/eHTOB, perofaioT 22 mpodec-
copa, 35 HOLeHTOB. 3aHATHI IIPOXOAAT boree YeM Ha 15 kadenpax. Aka-
HeMysi My3bIKV PacIIo/iaraeT cOOCTBEHHON OMOIOTEKON, pOBECHMUIIET
KOHCEPBATOPHI, BXO#AIIEN B JIaTBUIICKYI0 aCCOLMALINIO AKaIeMITYECKIIX
6nomotex. B Hagae 1990-x moc/ie BOCCTaHOB/IEHNS TOCYAAPCTBEHHO
HesaBucuMocTy JlatBuy AKageMyst cTaja 6ojee OTKPBITON AT MEXY-
HapOIHBIX KOHTAKTOB M CTy[ieHUeCKIX 0OMeHOB. Bce yalne crymeHTHI
CTaJI/ y9aCTBOBATb B MEXK/IYHAPOAHbIX (heCTUBA/IIX, KOHKYPCaX, MacTep-
K/Iaccax U COBMECTHBIX IIpoeKTax. Ha ceromHAmHmiz MOMeHT AKafleMys
XPaHUT TPA/VILIVM MPOIIBIX JIET U OffHOBPEMEHHO Pa3BMBAET IIPOrPaM-
MbI K/TACCUYECKOTO MY3bIKa/IbHOTO 00pa3oBaHIs, @ TAaKKe IpefyIaraeT
MHOTO HOBBIX IIPOTPaMM, HalIpUMeP, [PKa3 U STHIMYECKas My3bIKa, IUPY-
JKMPOBaHM€ [yXOBbIM OPKECTPOM, KIacCiyecKas ruTapa.

Riga, Latvia

The Latvian Academy of Music was established in 1919 as a mu-
sical classical institution by the composers Jazeps Vitols, Niko-
lai Alunana, Pavul Yuryan, and the violinist Janis Lazdins. It was
modeled after the St. Petersburg Conservatory, where Jazeps Vitols
had taught for 30 years. Upon opening the conservatory had five
schools: composition theory and organ, voice, piano, string instru-
ments and wind instruments. After World War II new division ap-
peared in the Latvian Conservatory. Currently the academy has 600
students, 22 professors, and 35 associate professors. There are more
than 15 departments with ongoing classes. The Academy has its own
library, which is the same age as the conservatory and part of the
Latvian Association of Academic Libraries. In early 1990s after the
reinstatement of Latvian independence, the Academy became open
to international exposure and student exchanges. With increasing
frequency, the students started participating in international festi-
vals, competitions, master classes and collaborative projects. Cur-
rently, the academy is preserving the traditions of previous years,
while simultaneously developing programmes for classical musical
education, as well as offering many new programmes such as jazz
and ethnic music, wind orchestra conducting, classical guitar.
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» Iyntnc KY3MA
IUPIKEP

Oxonunn JlaTBuiicKyro akajieMuro MysbIKu um. fsema
Buroma mo kjmaccy KIapHeTa M JUPVDKMpoBaHuA. fB-
JISTICS 3aBeRyIONM Kaepoii [YXOBbIX MHCTPYMEHTOB.
ITobegurens MeXAYyHApORHBIX KOHKYPCOB, BK/IIOYast
KOHKYPC MOJIOAbIX MCIIOTHMUTeNell MexXIyHapogHot
accouyanyu knapHetuctos B Cont-Jleiik-Cutu (2003,
CIIIA). Kak avpokep 1 Kak KIapHETHUCT YAOCTOEH [IBYX
npemuit Grand Music Award (2018).

C 2014 ropa — pupwxep JIaTBMitCKOrO HalIOHA/IbHOTO
cuMQOHNYECKOTO OPKeCTpa, PEry/sIpHO COTPyAHMYA-
er ¢ Cumbonndeckum opkectpoM JImemam (Jlarus),
C KaMepHbIMU OpKectpamu Sinfonietta Riga u Sinfonia
concertante.

I. Kysma — 3aMe4aTeNbHbBII MHTEPIPETATOP COBPEMEH-
HOJl MY3BIKU, ABIAETCA VCIONTHUTETeM MHOTOYMCIIEH-
HbIX IpeMbep. OTPOMHBIN MHTepeC MyOIMKM BbI3Baa
npembepa counHennsa II. Bynesa Dialogue de l'ombre
double s kapHeTa 1 9MEKTPOHNUKM, KOTOPAsk COCTOS-
nacph B Pure (2018) u B Tomnumcn (2019) Ha dectuBamax
COBPEMEHHOII MY3bIKI.

» Guntis KUZMA
conductor

Guntis Kuzma has graduated from the Latvian
Academy of Music, classes of clarinet perfor-
mance and conducting. He has been the win-
ner of international competitions, such as the
International Clarinet Association Young Art-
ists Competition in Salt Lake City (USA) in
2003. Kuzma received the Grand Music Award
2018 as a conductor and as a clarinettist.

Since 2014, Guntis Kuzma has been the con-
ductor of the Latvian National Symphony
orchestra. He regularly collaborates with the
Liepaja Symphony orchestra, chamber orches-
tras Sinfonietta Riga and Sinfonia concertante.

Guntis Kuzma is an excellent interpreter of
contemporary music, and often he is the first to perform the latest works. The audi-
ences of contemporary music festivals in Riga (2018) and Tbilisi (2019) enjoyed his
premiere of the most complicated score of Pierre Boulez Dialogue de I'ombre double
for clarinet and electronics.

» Irmwic YITATHUEKC
roooin

JlaypeaT MeX/lyHapOLHBIX KOHKYPCOB. OKOHYM/I Maru-
crparypy JlaTBuiickoi akajieMuy Myspiky uMenu . Bu-
Tora 1o Knaccy robos y H. IllHe, B paMKax IporpaMmsl
Erasmus yunncs y P. Xepsera B lTambyprckoM yHUBepcH-
TeTe MY3bIKM U TeaTpa, COBEPLIEHCTBOBA MAacTepPCTBO
y JI. Xapgapu, I ITaccuna u V. Toputuxm.

B 2009 ropy 3. YiiaTHMeKC Haval IIpenofaBaTh B JlaTuii-
CKOI1 aKaJleMUV MY3bIKY, BBICTYIIA] B KaueCTBe COJNCTA
KBMHTETA JIePeBAHHbBIX JYXOBbIX MHCTpyMeHTOB Carion
(Janmst). B corpymHudYecTBe C HAaHHBIM KOJJIEKTMBOM
MY3bIKaHT 3aIJiCall HeCKOJIbKO KOMIAKT-IMCKOB M KOH-
uepruposan B [Jauun, SInounu, Jlrokcem6ypre, lepmannn
u [IBenun.

C 2009 roma - KoHIepTMeiicTep Ipymmsl roboes Jlat-
BUJICKOTO HAIMOHATBHOTO CUM(OHIYIECKOTO OPKeCTpa,
€2006 1o 2011 rop - mepBbIit r060J KAMEPHOTO OpKeCTpa
Sinfonietta Riga. Y4acTByeT Takke B CIeKTak/IAX Jlat-
BUJICKOTO HALIMOHA/IBHOTO TeaTpa OIlepsl 1 OaneTa, ObI1
B cocTaBe Pipkckoro ¢ectuBanbpHOro opkectpa. Bmecte
¢ Accademia Baltica BbICTyIaN Ha TacTPO/AX B ABCTpuy,
Scronun, Typrym u lepmannn.

» Egils UPATNIEKS
oboe

Egils Upatnieks has won many international
competitions. He obtained master's degree at
the Latvian Academy of Music studying with
Normunds Sné. As a participant of Erasmus
exchange programme he studied with Rainer
Herweg at the Hamburg University of Music
and Theater, and later improved his knowl-
edge and skills under Laszlo Hadady, Gunther
Passin and Ingo Goritzki.

In 2009 Egils Upatnieks started to teach at the
Latvian Academy of Music and play in the
Danish Woodwind Quintet Carion. With this
ensemble he has recorded several CDs and
performed in the Denmark, Japan, Luxem-
bourg, Germany and Sweden.

Egils Upatnieks has been the concertmaster of oboe group of the Latvian National
Symphony orchestra since 2009. From 2006 to 2011 he played the first oboe in
chamber orchestra Sinfonietta Riga. He appeared with the Latvian National Opera
and performed with the Riga Festival Orchestra. As a regular guest performer with
Accademia Baltica he toured in Austria, Estonia, Turkey and Germany.
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» JInToBCKasA aKajeMuA MY3bIKU U TeaTpa
Bunbsnioc, JIntBa

JInToBCKas akafieMyisi My3bIKI Vi TeaTpa — BBICILIee My3bIKaIbHOE y4e0-
HOe 3aBefieHle C MVIPOBBIM IIpM3HaHVeEM, KOTOpOe TOTOBUT Hpodeccy-
OHAJIOB B 00/IaCTV MY3BIKY, TeaTpa, TaHIA 1 KvHO. OcHoBaHHas B 1933 .
crapeifiast AkafemMysi My3bIKi B JIMTBe HOZfiep’KMBaeT BbICOYANIIIVE
CTaHJAPTHI IPENOfiaBaHVIA, CINTAET CBOEI MIICCHE IMIHBIA BK/IaJ, B Pas-
BUTUE VICKYCCTBA, BbIAB/IEHE HOBBIX HAIIPAB/IEHNI! /I TBOPYECKOTO II0-
VICKa, IOCTVDKEHVE JyXOBHOJ FapMOHMI ¥ HOJZIepKaHlie HAIVIOHAIbHOM
MJIEHTUYHOCTY. AKajIeMUsl CTPEMUTCSI TIOMOYb OfJAPEHHON MOTIOZIESKI
CTaTb KpE€aTVBHbIMM, VIHNIVIATVBHbIMI VI IIPENIIPNVIMYVIBBIMIU “JIEHAMI
obmrecrBa. Ha maHHbIT MOMeHT B Akagemyy 110 40 HaIpas/IeHVsIM HOf-
TOTOBKY 00y4atoTcst 0koro 900 cTyaeHTOB. VIM Ha BBIOOD IIpEIararoTcs
00pa3oBaTe/IbHbIe IIPOrpaMMBbI OaKajaBpuaTa i MarucTpaTypbl B 00/1acTi
MYSbIKI, TeaTPa ¥ KMHO, K/TACCMYECKOTO 1 COBPEMEHHOTO TaHIIA, IIE/IarOrM-
K1, ICTOPMY MICKYCCTB V1 My3bIKa/IbHOJ TepaIi.

AKajleMiisl PACTIOfIaraeT TPeMs KOHLIEPTHBIMY 3a/IaMU, IBYMsI TaHIIe-
Ba/IbHBIMY CTYVIIMIA, KMHO3a7I0M, TEATPa/IbHOM CTYZVIEN, OTIEPHOI CTYTIVEN,
OVO/IVIOTEKON, KOJUIEKLIViel! ay/MO3aIyiCelt, IEHTPOM U1 M3y4eHNsI My3bl-
KaJIbHbIX MHHOBALIIL 11 apXVBOM (DOTIBK/IOPHON MY3BIKIL. AKaJeMIisi eXe-
TOIHO CTAHOBUTCS IVIOLIAMKOIL It IIpoBefieHytst O6oree 400 MepOIpysTI,
Cpeyt KOTOPBIX — KOHLIEPTbI, KOHKYPCBI, (heCTUBaI, OTKPbITHIE I IIOCe-
IeHVist IVPOKOA Iy Ok, TIpericraBuTer AKaieMyt IPUHMMAIOT aKTVB-
HOE y4JacTyie B MeXX/TyHapPOTHBIX KOH(bEPEeHIVIAX 1 IyO/IVIKYIOTCA B HAYIHBIX
>KYPHAJIaX, IEeMOHCTPUPYA CBOY JOCTVDKEHVIS, TBOPYECKIe YCIIeX) 11 HOBbIe
mccnefopanyisl. CryfieHTbl AKaJieMiy eSKETOfHO JAroT 0Ko7o 400 KOHLIEPTOB
TI0 Beeli cTpaHe. byziyiiye akTephl, apTICTbI, TAHLIOBIIVKY, 3BYKOPEKICCEPBI
I MeHeIpKePbI B 0O7IaCTI VICKYCCTBA YIACTBYIOT B TeaTPa/IbHBIX CLIEKTAK/IIX
1 KNHOCHEMKAX, B HALIVIOHA/IHBIX 1 MEXXTYHAPOJHBIX CEMMHAPAX, a TAKOKe
B MHOTOUJIC/IEHHBIX (DeCTVBAJIAIX, IIPOXOMSAILIVX B JIMTBE 11 32 ee IIpefeaMi.

» Po6eprac BEVIHAPIIC
ro0oii

Bomyckuuk JINTOBCKOI AKafleMuy MYSBIKM U TeaTpa, IOf| y4ucs
B Bhicielt HalMOHANbHOM KOHCEpBATOPUY MY3bIKM U TaHNA (JInoH,
®panuns) y OK. JI. Kanenuanu u JK. Imapa. I[To6eanrens Mexay-
HapOJHbIX KOHKYPCOB, IIpodeccop 1 3aBeyolmil kKapenpoi ny-
XOBBIX MHCTPYMEHTOB JIMTOBCKOI axafieMuy MY3bIKM U TeaTpa
(c 2011 ropga).

ConmucT u Xy[oKeCTBEHHBII PYKOBOJAUTENb KaMEPHOTO OPKeCTpa
Musica Humana JIutosckoit ®unapmonnu, aptuct Buffet Crampon.
Kak commct m ancambmuct BeicTyman B lepmanumy, Wramumu,
ABctpun, JlarBun, Scronun, Janun, llIsenun, Hopsernn, IlBeit-
napun, ®panuumn, Poccun, Ykpaune, benapycu u Ionbie. Corpyp-
HIYaJI CO MHOTMMU CUMQOHUYECKMMU opKecTpamu. Juckorpadus
MY3bIKaHTa BK/I04aeT 10 KOMIIAKT-JICKOB.

P. Beitnapyuc ABnA€TCA MEePBBIM VICIIOMTHUTEIEM MHOTYX COYMHEHMIt
COBpeMEeHHBIX TUTOBCKUX KoMIo3uTopos. C 2005 rofa oH opraHu-
3yer YemmmoHar ro6ouctoB JIuTBbl, MeXAyHApOLHBINI KOHKYPC
anst ro6os Liutauras Vébra. SIBnsieTcs Xyno>KeCTBEHHBIM PYKOBOJM-
TeneM MexXiyHapOgHOro (ecTuBast ro6OUCTOB U MEXYHAPOJHO-
ro KOHKypca KaMepHbIX opkecTpoB Musical Aquarelle.

B 2014 ropmy P. beitHapuc 3ammTui JOKTOPCKYIO [AUCCEpPTALMIO
«AKyCTMYecKe TeXHUYECKIe BOSMOXKHOCTY Trob60s M MHHOBALMU
COBpPEMEHHBIX CPEeICTB BHIPA3UTENTbHOCTI».

YYACTHUKHN ®ECTUBAJIA > JIUTBA

» Lithuanian Academy of Music and Theatre
Vilnius, Lithuania

Lithuanian Academy of Music and Theatre (LMTA) is an in-
ternationally recognized higher education institution, which
trains artists for a professional career in music, theatre, dance,
and film. The Academy was founded in 1933. As the oldest music
academy in Lithuania, LMTA is committed to providing the high-
est teaching standards. Its mission is to ensure sustainable devel-
opment of arts and artistic research, foster the spiritual harmony
and the national identity, and educate the most artistically gifted
young people into creative, initiative, entrepreneurial members
of society. Currently LMTA trains about 900 students in 40 art
disciplines. It offers bachelor and master programmes in Music,
Theatre and Film, Dance (classical and contemporary), Pedagogy,
Art Studies and Music Therapy.

Facilities include three Concert Halls, two Dance Studios,
Cinema Hall, Theatre Studio, Opera Studio, Library, Recording
Library, Music Innovation Study Centre, and Folk Music Archive.
Every year the Academy hosts about 400 concerts, competitions,
festivals and other artistic events, which are open to the public.
Research, artistic research and educational achievements are be-
ing presented at international conferences and published in sci-
entific journals of LMTA. Academy students give over 400 con-
certs per year all over the country. Theatre, dance, film, sound
directing and arts management students are engaged in theatrical
and film productions, national and international workshops, and
participate in numerous festivals in Lithuania and abroad.

» Robertas BEINARIS
oboe

Robert Beinaris graduated from
the Lithuanian Academy of Music
and Theatre. He studied at the
Conservatoire national supérieur de
musique et de danse de Lyon under
the tutelage of Jean-Louis Capezzali
and Jerome Guichard for one year.
He has won many international
competitions. Since 2011 Professor
Robert Beinaris has been the Head
of Wind Instruments Division
of the Lithuanian Academy of
Music and Theatre. He is a soloist
and artistic director of chamber
orchestra Musica Humana of the Lithuanian National Philharmonic
Society, a member of Buffet Crampon. As a soloist and member of various
chamber ensembles Robertas Beinaris has performed in Germany;, Italy,
Austria, Latvia, Estonia, Denmark, Sweden, Switzerland, Norway, France,
Russia, Ukraine, Belarus and Poland, and collaborated with numerous
symphony orchestras. The discography of this musician includes 10 CDs.
Beinaris has been first performer of many new pieces for oboe created by
the Lithuanian composers. Since 2005 he organises the Championship for
Lithuanian oboists, the Liutauras Vébra International Oboe Competition.
He is the artistic director of the International Oboe Festival and the
international competition of chamber orchestras Musical Aquarelle. In
2014 he presented his doctoral thesis "The oboe acoustic technological
possibilities and innovations of modern expression".
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» Estonian Academy of Music And Theatre
Tallinn, Estonia

OCTOHCKAsA aKafieMyIsI My3bIKM 1 TeaTpa — TOCYJapCTBEHHbI YHIBEP-
CHUTET MY3BIKM V1 JpaMbl, IIPEIAralolyil BbICIIlee 00pa3oBaHie BO BCex
OCHOBHBIX OO/IACTSIX MY3BIKII I TeaTpa — OT OpraHa J1 KJIABECVHA IO /pKasa
¥ HAPOJJHOV MyY3bIKY — HPEJOCTAB/ISIET CTYAEHTAaM BO3MOXKHOCTb 00yde-
HYSL TIO [IpOrpaMMaM GaKaslaBpyaTa, MarCTpaTypsl, a Taloke JOKTOPaH-
Typbl. IIporpammbl GakanaBpyaTa 0OECIEIMBAOT MPOQECCHOHAIBHYIO
TIOATOTOBKY BOKA/IVICTOB ¥ MIHCTPYMEHTA/IMCTOB, a TaKKe MVPIDKEPOB,
KOMIIO3UTOPOB, MY3bIKOBEJIOB, YUMUTETIENl MY3bIKM I 3BYKOPEXICCEPOB.
Marwcrepckyie IpOrpaMMBl IIPEYIAraoT HOMNOHNUTEIbHOE 00pasoBaHIe 11
00y4eHe KAMEPHOIT My3bIKe, AKKOMIIAHEMEHTY, COBPEMEHHOI VIMIIPOBH-
3allMM U Ky/IBTYPHOMY YIIPaB/IEHMIO. ICTOHCKAs BhIcIas IKo/Ia My3bIKI
OTKpbUIach B 1919 romy, a B 1923 rogy oHa Obu1a nepeyiMeHoBaHa B Ta-
JIMHCKYI0 KOHCepBaTopmio. B 1925 rofy cocrosyicsi ee NepBbIi BBITYCK.
V3Ha4a/IbHO YaCTHOE YUpeXJieHNe, KOHCEpBaTopysi ObUIa HAIVIOHA/3U-
posana B 1935 romy. Bo Bpemsi BOITHbI IeATEIbHOCTb KOHCEPBATOpYN Oblia
TIPMOCTAaHOB/IEHA: B Pe3y/IbTaTe BO3MYLIHOrO HajieTa 9 Mapra 1944 ropa ee
3fjaHe ObUIO PaspyILEHO, HO YoKe B cepemyHe 1950-X Hadanoch ee BO3POXK-
nenvte. Torma >xe 66U OTKPBIT haKybTeT Apamsl. B 1989 romy 6su10 BOC-
CTaHOBJICHO ITIpeXHee Ha3BaHMe — Ta/UIMHCKasg KOHcepBaTopys. YeTwipe
rofa CIycTsI OHa OblIa IleperIMEHOBaHa B ICTOHCKYIO aKafIeMIUIO MY3BIKIL
CoBpeMeHHOe Ha3BaHNe — DCTOHCKasI aKaieMyist My3bIKI V1 TeaTpa — ObUIo
TIpUCBOEHO 3aBefienyo B 2005 roxy. Ha ceropnsAnmmit ieHb AxkazieMus o
IIPaBY CUMTAETCS OFHIM V3 JIy4lIVX YIeOHBIX VI MCCTIEOBATENbCKIIX LIEH-
TpoB. Cpeniyt Hanbo/1ee POC/IaBIeHHbIX BBITYCKHIKOB AKafeMyy — ApBO
ILapr, ITym JTacemans, Onmapy 9rre, Spu Kiracc.

» JDKynbApAcKas IIKO/IA MY3bIKH, TAHIA ¥ APaMBbI

Hpo-Vopk, CIIIA

Estonian Academy of Music and Theatre is a public university,
specialized in music and drama. Students can become proficient
in all major fields of music and theatre in Bachelor’s, Master’s and
Doctoral programmes — from organ and harpsichord to jazz and
traditional music. In addition to vocalists and instrumentalists,
conductors, composers, musicologists, music teachers and sound
engineers are also trained in Bachelor’s. Master’s programmes also
offer additional education and training in chamber music, accom-
paniment, contemporary improvisation and cultural management.
The opening ceremony of the Tallinn Higher School of Music took
place in 1919. In 1923 its name was changed into Tallinn Conserva-
tory. First students graduated from it in 1925. Originally a private
institution, the Conservatory was nationalized in 1935.The war in-
terrupted the school’s work and an air raid on March 9, 1944 left its
building almost completely destroyed. The Conservatory’s revival
began in mid-50s. In the 1970s the organ class, eliminated in 1950,
was restored. In 1989 the school received back its old name: Tallinn
Conservatory. Four years later it was changed to Estonian Academy
of Music. The present name of the academy — Estonian Academy of
Music and Theatre — was adopted in 2005. Today EAMT is an inter-
nationally competitive learning and research facility. The Academy
is proud of its most prominent graduates — Arvo Pirt, Peep Lass-
mann, Olari Elts, Eri Klas and others.

» The Juilliard School of Dance, Drama and Music
New York, USA

Hauano JDKXynbspackoil LIKo/me OBUIO IIONOXKEHO OCHOBaHNMEM
B 1905 r. VIHCTHTyTa My3BIKa/IbHOTO ICKYCCTBA. B TO Bpems cama uzes
OTKPBITMS B AMepUKe MY3bIKaJbHOJ aKaZeMWUM, CONEpHIYAIOLIei
¢ eBporeiickum, 6bu1a HoBovt. Ho @paHk [JaMpoll — KpeCTHBIN ChIH
@epenna Jlucta ¥ Begylyii My3bIKa/lbHbIN IEATOT HbIO-MOPKCKIX
00IeCTBEHHBIX KO/ — ObIT YOEXKIEH, 4TO aMePUKaHCKIe MY3bIKaH-
TBI He IOJDKHBI YYUTbCS 32 TpaHuLei. VIHCTUTYT — 3TO TO/NIBKO IepBast
YacTb JICTOPUM TOTO, YTO Ha3bIBAETCs HbIHE [DKYIbAPHCKOI IIKOJION.
Oracrec [I. [I)Xynbsips, 60raTblil TOProBeL, TEKCTIUIEM, I OCHOBAHHAs
B 1924 1. 110 €ro 3aBelaHNIO IIKO/IA BBITYCKHUKOB [Ky/IbApaa — 3T0
npopio/bKeHue TeMbl. HoBoe yue6HOe 3aBefieHue ObIIO IPU3BAHO I10-
MOYb OfIJapEHHBIM YUAIVIMCS 3aBEPIINTD CBOE MY3bIKalbHOE 06pa3o-
BaHMe. B 1926 I. mpousoIio ero ciuAHne ¢ MHCTUTYTOM. Tak mosBu-
mach JKynbApACKas LIKO/IA MY3bIKHM, KOTOPYIO B KadecTBe eVIHOrO
IIpe3nyieHTa BO3I/IABI/I BBITAIOMIMICA y4eHblit, podeccop Komym-
6uiickoro yHuBepcutera [I>koH OpckuH. B 1937 . ero cMeHW Ha 5TOM
nocTy 9pHecT XaT4ncoH. B 1945 T. mpe3usieHTOM CTajl KOMIIO3UTOP
Yunpsam lllyman, yoocToeHHbIi BOOCAeRCTBIM nepBoii [lynuriepos-
CKOJT TIpeMuy TI0 My3bike. [Ipoljecc CsHMA IPU HeM ObIT OKOHYA-
TenbHO 3aBepuieH. B 1951 r. V. lllyman ocHOBan oTfeneHue TaHI,
koTopoe Bosrnasuna Mapra Xumn. Iosxe Y. Illyman cospan sHame-
HUTBI TIOHBIHE [KynbApAcKmit CTpyHHbI KBapTeT. Eme panee Ily-
MaH C03[ja/l HOBaTOPCKMIT Y4eOHbIi IIaH II0 TEOPYM MY3BIKM, IONIY-
YMBLINII HasBaHMe «MysbIKaZbHas MUTEPATyPa i MaTepPHAIbl K Heil»,
M3BECTHBIN IOf, cokpamenneM L&M. OH IpMHIUINAIBHO U3MEHNT
cucremy npenopaBanusa My3piky B CIIIA. B 1961 . oH MOKMHYJT MIKO-
JIy, CTaB JUPEKTOPOM TONbKO YTO IIOCTPOEHHOrO JIMHKO/MbH-IIEHTPa,

The Juilliard School’s beginnings were set down with the foun-
dation of the Institute of Musical Arts in 1905. At the time, the
idea of establishing a music academy in America to rival the Eu-
ropean conservatories was a novel one. But Dr. Frank Damros-
ch, the godson of Franz Liszt and the head of music education
in New York City’s public schools, was convinced that American
musicians should not have to go abroad to study. But the Insti-
tute is only the first part of the story of what is now The Juilliard
School. Augustus D. Juilliard, a wealthy textile merchant, and the
Juilliard Graduate School established in 1924 according to his will
further develop the theme. The new educational institution was
initiated to help gifted students complete their musical education.
In 1926 it was merged with the Institute. Thus was born the Juil-
liard School of Music, headed by its single president John Erskine,
distinguished scholar and professor at Columbia University. In
1937 Ernest Hutcheson succeeded Erskine in the post. Composer
William Schuman, later to win the first Pulitzer Prize for music,
became president in 1945. Under his administration, the merger
process of the schools was completed. In 1951 Schuman estab-
lished the Dance department, headed by Martha Hill, and then
the now-famous Juilliard String Quartet. In 1947 he created an
innovative music theory curriculum, called Literature and Ma-
terials of Music, known as L&M. It fundamentally changed the
system of music education in the United States. He resigned in
1961 to become director of the newly constructed Lincoln Cen-
ter, where The Juilliard School moved in 1969 with its new presi-
dent Dr. Peter Mennin, after which the school was called simply
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Kyga B 1969 1., y>ke mpyu HOBOM pyKOBopuTene, komnosutope Ilnre-
pe MeHHuHe, 1 nepeexasa IIKOJIA, HA3bIBABIIAACA C T€X IOP MPOCTO
JKynbApAcKoil. MeHHMH cO3fan TakKe TeaTpajbHOE OT/EeTIeHMeE.
C 1983 1., mocie cMepTy MeHHMHa, IIECTBHIM IPE3UIEHTOM (JIelICTBY-
oy 1 10 ceit feHb) cran Jxosed Y. [omicn. Tomsr ero mpe6piBa-
Hus B [Ky/IbsIpfie CTa/mi BpeMeHeM OOHOBJIEHIIST: [PV HeM ITOSIBU/ICH
HOBBIE IIPOTPAMMBI [/IsI CTYIEHTOB M BBIITYCKHIUKOB, ObIIN ITepecMo-
TpPeHbI y4eOHbIe [IaHbl, CQOPMY/IMPOBAHBI HOBBIE IIOXOABI K IIPEIIO-
IABAHUIO TyMaHUTAPHBIX IIPEIMETOB U, HAKOHEII, OCYIIeCTB/IEHDI [1Ba
BXHBIX HAUMHAHNA — COOPY>KeHle IIOCTOSIHHOTO KOHIIEPTHOTO 3aj1a
«Mepenut Ynncon Pesunenc Xonn» u cosganve B 2001 r. iHCTHNTYTa
I>Ka30BBIX MCCIEOBaHNI B coTpygHM4ecTBe co IIIkomor 1 My3bIKaH-
TaMu JIMHKO/IbH-IIeHTpa.

» Opuk UBEN3EH
KOMIIO3UTOP

IMomyumn ydyeHble cTeneHu B VIcTMeHCKoI 1mKone mMy3sbikn (Pode-
crep, CIITA) u B JI>KynbApACKOIf IIKOIE MYSbIKM, TAHI[A U JPaMbI
(Hpio-Vopxk, CIITA), raie ero yuntensmu 66umn M. Ba66utt, C. Ani-
nep, Y. bencon, [lx. lIsanthep u I. Hlynnep.

B TeueHme mociefHero ce3oHa ero Mysblka Obma mcronHeHa Ha-
LOHa/MbHBIM OopKecTpoM Jlmnns (Ppanums), opkectpom Classica
Sinfonica Munana (Vranus), Punapmonndecknm opkectpoM bpuc-
6ena (ABcTpanus), opkectpoM Midland-Odessa Symphony (CIIA).
MysbikaHT nocetun noyty 100 yHMBEPCUTETOB M KOJIIEIKEN I10
BCeMy MUPY. B KauecTBe 1€KTOpa MPOBET CEPUI0 MY3bIKA/TbHBIX Be-
yepos B Ounapmonnn Hpio-Vopka. fIBnsnca sune-npesuieHTOM
JIury KOMIIO3UTOPOB MeXXyHapOJHOro 06IiecTBa COBpEMEHHOIR
MYSBIKM M TPUITIAIIEHHBIM KOMIOSUTOpPOM OpKecTpa CBATOrO
Jlyxu B Hpro-Jopke.

JIaypeaT MHOTOYMCIEHHBIX Harpaj U IpeMuil o KOMIIO3UIIUN.

C 1980 ropa mpenopaeT B [KynbApACKOI MIKOME MY3bIKM, TaHIA
U IpaMBbl.

» Koncepsaropn: IIn6opyu Yausepcurera

Ixona XonkuHca, bantumop, CIIIA

Juilliard. Mennin also created a theatre department. After Men-
nin’s death in 1983, Dr. Joseph W. Polisi became the School’s sixth
and current president. Dr. Polisi’s term at Juilliard has been a time
of renewal for the School, with the establishment of new student
and alumni programmes, a revised curriculum, a new emphasis
on the humanities and liberal arts, and, finally, the realization of
two major goals: the completion of a permanent residence hall -
the Meredith Willson Residence Hall - and the establishment of
a jazz programme, the Institute for Jazz Studies (a collaboration of
The Juilliard School and jazz musicians at Lincoln Center), which
began in 2001.

» Eric EWAZEN
composer

Eric Ewazen has received a B.M.
at the Eastman School of Music
(Rochester, USA), and M.M. and
D.M.A. degrees from The Juilliard
School, his teachers include Mil-
ton Babbitt, Samuel Adler, Warren
Benson, Joseph Schwantner and
Gunther Schuller. During the past
season, his music was performed
by the Orchestre National de Lille
in France, the Milano Classica Sin-
fonica in Italy, the Brisbane Phil-
harmonic in Australia, the Mid-
land-Odessa Symphony in USA.
He has been a guest at almost 100 Universities and colleges throughout the
world. Eric Ewazen has also been lecturer for the New York Philharmonic's
Musical Encounters Series, Vice-President of the League of Composers Inter-
national Society of Contemporary Music, and Composer-In-Residence with
the Orchestra of St. Luke's in New York City. He is a recipient of numerous
composition awards and prizes. Eric Ewazen has been a faculty member at
Juilliard since 1980.

» The Peabody Conservatory
of the Johns Hopkins University, Baltimore, USA

B 1857 r. pumartporn Ixopmk I1n6om ocHOBaI MHCTUTY'T, KOTOPBIiL
Telepb HOCUT ero MMs. ITO IIepBast aKafieMysi My3bIKH, KOTOpasi Oblia
ocHOBaHa B AMepuke. brarogapsa [ieATeNbHOCTY IIMPOKO M3BECTHBIX
MY3BIKAaHTOB, KOMIIO3UTOPOB U uprokepoB, KoHcepsaropus IIn6o-
I PasBU/IACh OT MECTHOJ aKaJeMMM IO MEXKIyHapOIHO IIPU3HAHHOTO
KYJIBTYPHOTO LIEHTPa, KaKiM OHa CTaja yke K KoHry XIX B., 1 coxpa-
HIWIA CBOE 3HaYeHe Ha IpoTsbkeHym Bcero XX Beka. KoHcepaTtopuio
In6omy mocemam [erp YaiikoBckmit, Viropp CrpasBuHckmit, JleoHapy
Bepucraita. C 1977 r. Koncepsaropust IInbopy feiicTByeT Kak oTere-
HMe yHuBepcuteTa JI>xoHa XONKMHCa, KOTopsiit XypHan U. S. News &
World Report Hassas B ancre ny4iunx yHyusepcuteroB CIIA. Brarogaps
MIPUCOEAVHEHNIO K YHUBEPCUTETY, CTyfeHTbl KoHcepsaropun [Tn6bomu
rIy6)ke M3yJalOT CBOOOTHbIE MCKYCCTBA, YEM 3TO BO3MOKHO B IPYIVX
koHcepBaropusix. Cerontst Koncepsaropust ITn6omy mpopo/mkaer ykpe-
IJIATH CBOI0 MEXKIYHAPOTHYIO perryTanyo. HalmoHambHbli yHUBEPCH-
tet CuHramnypa corpygHndaeT ¢ Koncepsaropueit B opranmsarym CyH-
TaIypCKOii KOHCEPBATOPUY MY3BIKM, UTO ABJIIETCSA IIPUMEPOM IIEPBOTO
COTPYIHIYECTBA MEX/Y BeyLlell My3blKa/IbHOI KoHcepBaTopueit CIIIA
U BEMYLIIM YHIBEPCUTETOM A3MATCKOTO PETVOHA.

In 1857, philanthropist George Peabody founded the institute that bears
his name - the first academy of music to be established in America - in Bal-
timore’s Mount Vernon Square with the idea of bringing culture to the city’s
residents. Under the direction of well-known musicians, composers, conduc-
tors, and Peabody alumni, the Institute grew from a local academy to an in-
ternationally renowned cultural center throughout the late 19% and the 20
centuries. From visits by Peter Tchaikovsky to Leonard Bernstein, to lectures
by Ralph and Igor Stravinsky, the Peabody Institute has seen some of history’s
most revered talent walk through its doors. Since 1977, the Institute has oper-
ated as a division of the Johns Hopkins University, which U. S. News & World
Report cites as one of Americas top ten universities. Because of this affiliation,
Peabody students are exposed to a liberal arts curriculum that is more expan-
sive than those of other leading conservatories. Today; the Peabody continues
to build its international reputation. The National University of Singapore is
collaborating with the Peabody to establish the Singapore Conservatory of
Music - the first such collaboration between a leading American conserva-
tory of music and a leading university in the Asia Pacific region.



KomnaHua «Knaccuka Metepbypr» 6blia  OCHOBaHa
B 2002 ropy B CaHkT-MNeTepbypre, a B 2007 ropy OTKpbUIA
nepebiii B Poccnn MysbiKanbHbIA rMnepmapker.

Y)xe mHoro net «Knaccuka Metepbypr» ob6ecneynBaet
My3biKanibHO-06pasoBaTenibHble U KY/bTypHble Yy4peix-
AeHusa Poccnn MysbikanbHbIMUM UHCTPYMEHTaMu u 06opy-
AoBaHWeM, a TaK)Xe nopaep>KuBaeT NpoeKkTbl, Hanpas-
NneHHble Ha pasBUTHE KY/bTYpbl B LLe/IOM.

Cpegn HawWMX MNOCTOSIHHbIX K/IMEHTOB — Beayuune

TeaTpanbHble U KOHUEepTHble opraHusauum Poccum:

KITACCUKA NETEPBYPT

MY3blKaJ1bHbl€ NHCTPYMEHTbI

Y

CaHkr-lMeTepbyprckas aKkapeMuyeckas Kanenna,
MockoBckas u CaHkT-lNeTepb6yprckass KoHcepBaTopum,
MapuuHckon Teatp, MockoBckas punapmoHusi, MockoB-
ckuin n Netep6yprckumin loma Mysbiku, a Tak)ke npounb-
Hble BY3bl, Y4UNMLLA U LUKONbI NO BCei CTpaHe.

B HaweM accopTumeHTe npepcTaBneHbl BCe KaTeropum
My3blKasibHbIX UHCTPYMEHTOB U KOHLepTHoe o6opyao-
BaHMe M3BECTHbIX MMUPOBbIX NPOU3BOAUTENEN, BKIIO-
Yasa 6oraTylo KO/JIeKLMIo ny4dwunx dopTennaHHbiX
6peHpoOB.

TeHaepHbI oTaen +7 911 968-80-57

tenderl@klassikashop.ru

www.klassikashop.ru



MEININGER

Meininger Hotel Saint Petersburg
Nikolsky pacnonoxkeH B caMOM LieH-
Tpe HcTOpUYecKoil yactu ropopa. O
3aHHMaeT 4YacTb CTapUHHOTO 37 aHUS
HuxonbcKUX psanmoB, KOTOpble HaXo-
AaTca B HENOCPEICTBEHHON Orm3ocTh
OT 3HAMEHHUTBIX [OCTONpUMeYaTelIbHO-
creii CeBepHoii cTonmuupl — JpmMHTa)Ka,
JBopuoBoii u1 McaakueBckoii miomaneii,
MapunHckoro Teartpa, mnapka Hosas
Tomnangua, Cankt-IletepOyprekoii KoH-
ceppaTopun. B pacnopspkeHun rocreit
OTeNsA YIOTHbIe HOMepa ¢ GecmiaTHBIM
HMHTEPHETOM, a TaK)Ke KyXHd /IS rocreii,
UrpoBas 30Ha W 1000m.

MEININGER

Meininger Hotel Saint Petersburg
Nikolsky is located in the heart of the
historic part of the city. It occupies
part of the old building of the Nikolskie
Ryady (Nikolsky Market). Just around
the corner there are the famous tourist
attractions and St. Petersburg land-
marks - the Hermitage Museum and
Palace Square, St. Isaac’s Square, the
Mariinsky Theatre, the New Holland
Island, and St. Petersburg Conserva-
tory. The guests of the hotel enjoy
cozy rooms with free access to the
Internet, cuisine for guests, the play
space, and the lobby.
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» Bagum ITTY3SMAH
CKpUIKa

Bapgum I'mysmaH — ofiH 13 MUPOBBIX TUJIEPOB COBPEMEHHOTO CKPU-
IMYHOTO UCKYCCTBA.

Ob6yuancs B PipKCKoil CrieljMaabHON My3bIKAJIbHON  ILIKOJIe
uM. 3. Hapsunbma (Jlarsus), B HoBocnbupckoit KoHCepBaToOpun
um. Imnaku (Poccus) B xinacce 3. Bpona, 3aTeM B AkafieMiu1t My3bl-
ku Tenb-ABuBa (Vspannn) B kimacce 5. Knecca, B CIIIA y A. ®omu-
Ha U Ha NPOTHKEHUN CeMU 7eT B JKyIbAPACKOI IIKOIe MY3BIKI
(Hbm—VIopK, CIIIA) B xnaccax [I. ITeJIsit u M. KaBacaku.

B Havase Kapbepbl MOTOZOMY VCIOHUTENIO OOIBLUIYIO TTOEPXK-
Ky OKa3aJl U3BECTHBII aMepuKaHckuil ckpunad V. Crepn. B 1994 r.
B. Imysman nomyunn npectmxnyro npemuio ®onga I llepunra.

B. I'my3mMaH peryisapHO BBICTYNAeT C BeAYIIMMU JUPUXKepaMl,
taknmu Kak K. ¢on Jonausn, T. Coxues, cap 3. [aBuc, H. Spsu,
M. T. Tomac, C. brrukos, IO.-II. Capacate, II. fApsu, X. JInaty
u II. Yamkusan. CoTpysHndaeT ¢ CUMPOHNIECKUMY OPKeCTpaMu
Bepnunckoit ¢umapmonnnu, Jleimurckoro IeBanaxaysa, Umkaro,
Bocrona u Knusinenna, a Taxoke ¢ JIOHZOHCKUM (UIapMOHUYIECKIM,
Ounapenpduitckum u VIspaunbckum opkectpamu. B. IimyamaHn - mo-
CTOSIHHBII TOCTD Ha IPeCTIDKHBIX pecTuBassix B ToHIIBYLE, BepObe,
Jloupoune (BBC Proms). My3bIKaHT BMeCTe CO CBO€II XEHOI 1 TBOP-
geckum maptHepoM A. Modde sBnsercs ocHoBatenem dectupans
KaMepHoit My3biky North Shore B mrrate Vimmunoiic (CIIA).

B ceszone 2017-2018 rr. B. I'lmysman BrepBble BoicTynui ¢ Kopornes-
cxkuM opkectpoM KoHceprrebay B AMcTepfiaMe HOf, yIIpaBlIeHUEM
P. Maitn, a Taxxe ¢ opkectpom Jleitnuurckoro leBanpxaysa, cum-
¢doungecknmu opkectpamu bocrona, Can-®paniucko, Bankysepa
n Toponro, opkectpoM Yemckoit ®unapmonun u ViHgnananonmuc-
CKMM cUMGOHUYECKUM OPKeCTpOM. B cocraBe Tpuo ¢ mmaHUCTOM
E. Cynp6unbIM 1 BrooH4enuctoM V1. Mosepom ckpuiiad BBICTYIINIT
B bepnune, Jlonnone, lambypre, bynanemre, Munane. MysbIKaHT
IpOfIO/KAeT COTPYSHMYECTBO C BeHCKMM KaMepHBIM OpKeCTpOM
Konneprxayca u B KayecTBe TBOPYECKOIO IAapTHEpPA M ITABHOTO
MPUITAIEHHOTO apTUCTAa — C KaMepHbIM opkecTpoM ProMusica
(r. Komym6yc, mrar Oraito, CIIIA).

B. I'mysmaH - yBIe4eHHBIN NMPONAaTaHAMCT MY3BIKM COBPEMEHHBIX
aBTOPOB, IIEPBhIN UCTIOMHMUTENb MHOTMX counmHenwit I. Kamuemnnm,
I1. Backcea, JI. Ayap6ax u C. I'y6aitgynunoit. B cesone 2016-2017 rr.
cocrosnmuch IpeMbepbl counHeHuit E. ®@upcosoit (¢ Hemenxum
cMQOHNYECKMM OpKecTpoM mofi pykosozcTBoM T. Coxuesa)
n JI. Ayspb6ax (¢ Cumbonndeckum opkectpom BBC 1nox pykoBoj-
crBoM 3. TappHepa).

Ckpunay MMeeT 9KCK/IIO3MBHBII KOHTPAKT CO IIBEICKOI 3ByKO3a-
nuceIBaomieli komnanueit BIS Records. ObumipHas puckorpagus
My3bIKaHTa oTMedeHa npemusimu Diapason d’Or u Choc, a Takxe
AMCKaMM Mecsina B KypHanax Gramophone, Classica, BBC Music
Magazine, Classic FM, n Strad.

B. I'mysman urpaet Ha ckpunke AHToHno Crpagusapu 1690-ro roga
(«axc-Jleomonby Ayap»), npegocrasineHnoit Obmecrsom Crpanu-
Bapu B Yukaro.

Ha nporsmxennun muorux ner B. Imysman npenogaér B MexpyHa-
ponnom MysbikanbHoM Llentpe Kemer Oiinon B Mispanne.

C 2018 ropa npenopaer 8 Koncepsaropun IIn6opyu Yausepcurera
I>xoHa XOonKMHca.

» Vadim GLUZMAN
violin

Vadim Gluzman is one of the most
prominent violinists of our time.
He studied at the Emils Darzins
Music  School (Latvia), at the
Mikhail Glinka Novosibirsk State
Conservatory  (Russia)  under
Zakhar Bron, and then at the Acad-
emy of Music in Tel-Aviv with Yair
Kless. In the United States, Gluz-
mans teacher was Arkady Fomin
and, later at the Juilliard School
where he spent seven years, his
mentors were Dorothy DeLay and
Masao Kawasaki.

Early in Gluzman's career he met the famous American violinist Isaac Stern
who gave him unfailing support. In 1994 Vadim received the Henryk Sz-
eryng Foundation Career Award.

The Israeli violinist collaborates regularly with leading conductors in-
cluding Christoph von Dohnanyi, Tugan Sokhiev, Sir Andrew Davis,
Michael Tilson Thomas, Semyon Bychkov, Jukka-Pekka Saraste, Paavo
Jarvi, Hannu Lintu and Peter Oundjian. He has performed with the
Berlin Philharmonic, Boston Symphony, Cleveland Orchestra, Chicago
Symphony, Philadelphia Orchestra, London Philharmonic, Israel
Philharmonic, London Symphony, Leipzig Gewandhaus, and other
major symphony orchestras. Mr. Gluzman's festival appearances include
performances at Tanglewood, Verbier, Ravinia, the BBC Proms, and the
North Shore Chamber Music Festival in Illinois, which was founded by
Gluzman and the pianist Angela Yoffe, his wife and recital partner.
Highlights of the season 2017-2018 included his debut performances
with the Royal Concertgebouw Orchestra, under Riccardo Chailly, ap-
pearances with Boston Symphony under Tugan Sokhiev, and with the
Gewandhaus Orchestra, Czech Philharmonic, San Francisco, Toronto,
Vancouver and Indianapolis Symphony Orchestras to name a few.
Gluzman appeared in London, Berlin, Hamburg, Milan, Budapest in
a trio with pianist Yevgeny Sudbin and cellist Johannes Moser. He also
continues to perform with of the Vienna Chamber Orchestra at the
Konzerthaus, as well as the Pro Musica Chamber Orchestra in Colum-
bus, Ohio, where he maintains his role of Creative Partner and Princi-
pal Guest Artist.

Vadim Gluzman has given live and recorded premiéres of works by
composers such as Giya Kancheli, Peteris Vasks, Lera Auerbach and So-
fia Gubaidulina. In seasons 2016-2017 he premiéred concertos by Elena
Firsova with the Deutsches Symphonie-Orchester Berlin under Tugan
Sokhiev as well as by Lera Auerbach with the BBC Symphony Orchestra
under Edward Gardner at the BBC Proms.

Gluzman takes pride in his striking catalogue of award-winning record-
ings exclusively for the BIS label. Accolades for his extensive discography
include the Diapason d’Or of the Year, Gramophone’s Editor’s Choice,
Classica Magazine's esteemed Choc de Classica award, and Disc of the
Month by The Strad, BBC Music Magazine, Classic FM, and others. Vad-
im Gluzman plays on the legendary 1690 “ex-Leopold Auer” Stradivari,
given to him on loan by the Stradivari Society of Chicago.

For many years he has been teaching in Keshet Eilon International Music
Centre (Israel).

Since 2018 he has been a lecturer at the Peabody Conservatory of the
John Hopkins University.




CDECI'I/[BAT[[)

HEIEIA KOHCEPBA’IOPI/M

NG

» YHuBepcuTeT MY3bIKI M MCTIOTHUTETHCKIX VICKYCCTB
Bena, ABcTpusa

YHMBEpCUTET, OCHOBaHHbI B 1817 rojry, M3BeCTeH BO BCEM MUPE KaK OfVH
V3 CAMBIX KPYTTHBIX M IIPECTVDKHBIX BY30B, CTIE VA I3VPYIOLIXCA HA OOy JeHI
VICKYCCTBY My3bIKY, TeaTpa 11 KUHO. B HacTositiee Bpemsi B HeM 00y4aroTcs boriee

3 000 crypenToB 113 70 cTpaH Myipa. B coctas Yaysepcurera Bxopsr 24 daxyb-
TeTa, peyIaraoiye Ha BbI0op 105 0CHOBHBIX 11 68 ONO/HNTEBHBIX 06paso-

BATE/IBHBIX IIporpamMM. I IperofaBaTe/ ek COCTAB By3a HACIMTBIBAET Ooriee
1000 mperopaBarerelt. 3neck exeroHo IpoBomuTcs 6oree 1 300 0byUaromL,
HayYHBIX 1 TBOPYECKIX MEPOIIPVATIAN, YTO JieTaeT YHIBEPCUTET KPYITHEIIIM
OpraHy3aTopOM Ky/IBTYPHBIX COOBITVIT BO Beeit ABCTprt. I1ofxop, nexaruyi
B OCHOBE TIPENOaBaHIsA B 3TOM By3€, OCHOBBIBAETCS! HA CEMM COCTAB/LIOIIVK.
310 TpaILIsT, B3aVIMOCBS3aHHOCTB, PA3HOO0pasyie, MHMBIIYAIbHOCTB, iepe-
OCMBICTIEHVIE, OTBETCTBEHHOCTB 11 fyasior OCHOBHOII BBI30B, KOTOPbIE Opocaer
YHUBepCHUTETY KaK HACTOsIIIee, TaK 11 Oyfiyliiee, — 9TO HeOOXOMVIMOCTD BOIVIO-
LIATh 3TV IPYHIVIIBI B KVI3Hb ¥ ObITH (VIarMaHOM B BOIPOCaX 00y JeHyisT M IOf-

YYACTHUKMN ®ECTUBAIA > ABCTPUA

» University of Music and Performing Arts
Vienna, Austria

University traces its history from 1817 and is among the world's
largest and most renowned universities specialized in the performing
arts of music, theatre and film. It currently provides training to over
3,000 students from over 70 countries in 105 degree programmes
and 68 supplementary programmes run by 24 departments. It also
is the workplace of more than 1000 teachers. University presents
over 1,300 artistic, scholarly and scientific events each year, making
it Austria's largest organizer of cultural events. The approach that
shapes the character of the university includes the seven key prin-
ciples of Tradition, Relationship, Diversity, Personality, Reflection,
Responsibility and Dialogue. A challenge University is confronted
with both now and in the future is breathing life into these prin-
ciples and thus leading the way when it comes to educating and
training creative artists, educators and researchers.

TOTOBKV VICTIOTIHUTETIEN, ITPETIOfABATEIEN V1 VICCTIEIOBATENIEN.

» Voxannec MAPVIAH >
doprenmmano

Johannes MARIAN
piano

Johannes Marian graduated from University of
Music and Performing Arts Vienna (piano, music
pedagogy and composition). Now he is a Professor
for piano and the head of the Ludwig van Beethoven
Department of Piano and Harpsichord in Music
Education at the University of Music and Perform-
ing Arts Vienna. His international concert career as a
soloist, chamber musician and accompanist is based
on performances with internationally acclaimed
orchestras and ensembles such as the Wiener Phil-
harmoniker, RSO Wien, the Miinchner Rundfun-
korchester and the Wiener Kammerorchester. He
has performed with conductors and soloists Pierre
Boulez, Gustavo Dudamel, Thomas Hampson and
Hans Zender and collaborated with a number of composers including John Cage, Gyoergy Kur-
tag, Helmut Lachenmann and Christian Wolff. He has played at the renowned concert venues
across Europe, Asia and America as well as festivals including the Wiener Festwochen, Salzburg

OKOHYMT YHMBEPCUTET MY3bIKM M VICTIOMHUTEIbCKUX JIC-
KyccTB Betbl 1o krmaccy (opTermaHo, My3bIKa/IbHOJ Iefaro-
TYIKM U1 KoMIosui. B Hacrosiee Bpems — mpoceccop mo
K/1accy QopTenuaHo, 3aBefyroumii kadenpoit ¢popTenmaHo
u apbl Me[arornIeckoro otaeneHyst um. JI. Ban berxoBena
YHuUBepcuTeTa MY3bIKY M MCIIOTHUTENbCKMX MCKYCCTB BeHbl.
Kouuepthas mestenprocts V. Mapyana B KadecTBe COMM-
CTa, KAMEPHOT'O MCIIOJTHUTEIA U AKKOMITAHMATOPA CBSA3aHa C
TaK/MU M3BECTHBIMI OPKECTPaMI 1 aHCAMO/IsIMU Kak Ben-
ckuit pumapMonndeckuit opkectp, CumboHndecknit op-
kecTp Benckoro papyo, Cumdonndeckuit opkectp MroH-
XEHCKOT0 pajino ¥ BeHcknmit KamepHblii OpkecTp. MysbIKaHT
coTpypHuyan ¢ Begyummu gupvokepamu (I1. Bynes, I. dyna-
Merb u I 3enpep), commcramu (T. XaMIICOH) 1 KOMIIO3UTO-
pamu (k. Keiimx, [I. Kyprar, X. Jlaxenman u K. Bonbdd).
BricTyman B M3BeCTHBIX KOHLIEPTHBIX 3a/1ax EBporibl, A3un
1 AMepUKH, a TAKKe B ITPOTrPaMMax ITPECTVIKHbBIX MEXKY-

HapopHbIX (ectusareii B BeHe 1 3asbLbypre. Festival and Wien modern.
» Poman 3ACJIABCKUN > Roman ZASLAVSKY
doprennano piano

Since 2017 Roman Zaslavsky has been a Professor
for Piano at the University of Music and Perform-
ing Arts in Vienna.

He gained an international recognition after win-
ning the First Prize at the renowned Valencia Inter-
national Piano Competition Prize Iturbi (Spain).
Since then he performs regularly at the major con-
cert venues around the globe. He has performed as
a soloist with the diverse international orchestras
under the baton of well-known conductors such
as Gianandrea Noseda, Michail Jurowski, Laszlo
Kovacs, Constantin Trinks, Ligia Amadio.

In the past few years, the pianist has given per-
formances in Asia during his extensive tours in
Taiwan and China, concertising among others in the National Concert Hall in Taipei, the
Beijing Concert Hall, the Shanghai Oriental Arts Center and the Xian Music Hall etc.

ITpodeccop kadenps oprermaHo YHUBepCcUTETa My3bIKI
V1 VICTIOTTHUTE/IbCKIIX MCKYCCTB Bensl (ABCTpust).

IMonyunn MeXAyHapo#HOe IIpU3HaHMe II0CIe MoOembl Ha
MesxayHapogHOM KOHKypce nuaHncTos uM. X. Vityp6u (Ba-
neHcyst, Vicians). B kagecTBe comuicTa BBICTYIIAM CO MHOTH-
MM M3BECTHBIMY CUM(OHIIECKMMI OPKeCTPaMI IOf, YIIPaB-
JIeHNeM TaKuMX 3HAMEHMTBIX IMpyokepoB Kak [Dbx. Hosema,
M. IOposcxuit, J1. Kosay, K. Tpuakc, JI. Amagno. Bo Bpemsa
MacitabHoro TypHe 1o Knraro Beicrynan B HanmoHamsHOM
KoHIIepTHOM 3ajie Tait6as1, IIeKMHCKOM KOHIIEPTHOM 3arle,
[TaHxaicKoM LIeHTpe BOCTOYHbIX MCKYCCTB, CIaHbCKOM MY-
3bIKA/IBHOM 3aJIe 1 JPYTUX.

Jvickorpadmsi P. 3ac/iaBCKOrO COTEP)KUT HECKONBKO IIPO-
€KTOB, CIIe/TAaHHbIX COBMECTHO C KoMItanuein EuroArts Music
International: 8 2012 romy Ha Blu-Ray 6bima BbImyleHa
3amuch «leHMambHble IIPOTMBOMONOKHOCTY, YacTh 1»,




FESTIVAL PARTICIPANTS *>

AUSTRIA

XIX INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

BK/moyaronias countenys P, lllymana n @. JIvcra. Ora pabo-
Ta ObIIa yIOCTOEHA IIPECTVDKHOI MEeXK/IYHAPOIHON Harpajibl
Pizzicato Supersonic Award (2013). Bropas yacts (2013) 6b11a
BBICOKO OIleHeHa KPUTMKaMV B MeXTYHapOJHOM >KypHase
KTaccidecKoit Mysbiku «Pizzicato». Taxke BBIIUIM B CBET
CTYAMIHAs 3aICh CONbHOTO Bedepa P. 3ac/aBckoro, HocBs-
mwennoro tBopuectBy C. Paxmanmuosa n C. ITpokodseBa
(2016) u DVD-3amnmucs koHuepra ¢ counHenusivu P, IlTymana
u ©. JTucra (2017).

Zaslavsky's discography contains several releases with EuroArts Music International: in
2012 the first Blu-Ray Audio release Ingenious Opposites Vol.1 featuring works of Robert
Schumann and Franz Liszt received the international Pizzicato Supersonic Award (2013).
The sequel Ingenious Opposites Vol.2, released in November 2013 on Blu-Ray Audio has
been highly acclaimed by the “Pizzicato International Journal for Classical Music’.
Zaslavsky’s release of the filmed studio solo recital with works of Sergei Rachmaninov and
Sergei Prokofiev was published on DVD in 2016 and his live recorded piano recital with
works of Robert Schumann and Franz Liszt was released on DVD in 2017.

» Tamapa BYHA30Y
COIpaHo

C ormmrumeM OKOHYMIA BpICHIyI0 HALMOHAILHYIO KOH-
cepBaTOpyI0 MysbIKM 1 TaHua JImoHa (xmacc mpodeccopa
V1. XKepwmen). C 2018 roga mpopomkaet obydeHne B YHUBEp-
cuTeTe MY3BIKM U MCIIOTHUTENIbCKIX MCKYCCTB BeHsl (Kmacc
npodeccopa 3. JInubaxep). T. Bynasoy - naypear MexgyHa-
POMHBIX KOHKYPCOB. Vicrionusna mapryv [Iyanbl (<AKreoH»
M. A lllapranTse), Berumpt («Inmona u Suein» I [Tépcenra),
Ipadurn («Cpagpba Purapo» B. A. Mortapra), Jlaypertsl
(«Joxrop Mupakmb» XK. Buse), Iperens («lensenms u Ipe-
Temb» O. XymrepvHka) u Turanvm («CoH B NIETHIO HOYb»
B. BpurreHa). BaxxHoe MeCTo B Kpyry TBOPYECKIX MHTEPECOB
MCTIOMHUTEILHMIIbI 3aHMMAeT 37eKTPOHHAsA MysbiKa. [leBuia
Y4acTByeT B 3alMC KOMIIOSMIVIL, CMEIIVBAIOLINX BOKA/Ib-
Hble U KOMIIbIOTEpHbIe TeMOpbl. B pamiax mpoekra NOX
I>x. Baborn-CxuymHmpKy oHa BbICTyIa Bo Oparipn, VTa-
i, Kutae, SAnonny u CHIA. Srot onbit oTkpbut T. bynasoy
IBEpYU B MUP COBPEMEHHOII My3bIKI, 1 B ceHTs16pe 2017 ropa
BOKa/IMICTKa MCIIONMHmWIa cono B kommosuym UAXACTUM
UTanbsAHCKOro aBaHrapmicra k. Illenbcy B compoBoxie-
Hym PyyrapMoHIYecKoro opkecTpa u xopa Pagyo ®panmym.
Jletom 2019 ropa AB/IA/IaCh YYaCTHMKOM IIpoeKTa «Mosozble
IeBLIbI» 3a/bLOYPICKOro (ecTmBari.

» Tamara BOUNAZOU
soprano

Tamara Bounazou graduated with honors from
the Superior National Conservatory of Music
and Dance of Lyon under Professor Isabelle Ger-
main. Since September 2018 Tamara has been
a master student at the University of Music and
Performing Arts in Vienna (under Professor
Edith Lienbacher). Tamara Bounazou has won
several international competitions. She sang the
parts of Diane in Actéon by Marc-Antoine Char-
pentier, Belinda in Dido & Aeneas by Henry Pur-
cell, the Countess in The Marriage of Figaro by
Wolfgang Amadeus Mozart, Laurette in Le Doc-
teur Miracle by Georges Bizet, Gretel in Hansel
and Gretel by Engelbert Humperdinck and Tyta-
nia in A Midsummer Night's Dream by Benjamin Britten.

She takes a great interest in electronic music. The singer takes part in recording songs
that combine traditional vocals and electronic sound. She actively participated in the
project NOX of Jacopo Baboni Schilingi and toured in France, Italy, China, Japan and
the USA. This experience helped her become a part of the world of contemporary
music. In September 2017 Bounazou performed as a soloist in the music piece UAX-
ACTUM by Giacinto Scelsi with the Philharmonic Orchestra and the choir of Radio
France. This summer she took part in the Young Singers Project of the Salzburg Festival.

» Kpucrodp HVIMIIEP
KIapHeT

OKOHYMT YHMBEPCUTET MY3bIKM M VICTIOTHUTEIbCKUX JC-
kycctB Bennr (xmacc mpodeccopa M. Xummrepa). Bo Bpemst
00y4eHMs CTajl JIaypeaToM HECKONbKMX MEXTyHApOIHBIX
KOHKYpPcoB. Vrpan ¢ opkectpamu BeHckoit ¢umapmormy,
Tocymapcrennoit kanemnn! [Ipesgena, Opkectpom basap-
CKOJ TOCyflapcTBeHHOIi omnepbl, OpkecTpoM Benckoii ro-
cymapcTBeHHOI1 omepbl 1 Apyrumu. C 2017 rofa sABnsAeTcsa
npodeccopoM Mo KIacCy KIapHeTa YHMBEpCUTETa MY3bIKM
U VICTIONIHUTENbCKUX UCKyccTB Benbl. C 2015 roga — xygmo-
JKeCTBEHHBI pyKoBofmTeNb PecTiBaia KIacCU4ecKoil My-
3biku B Baricensee. K. Liymiiep 6bU1 WieHOM akajjeMum IIpu
Ounapmony Mronxena. C 2012 no 2018 ropmpl 3aHMMan
TO/DKHOCTD IepBOro KiaapHeTa B OpkecTpe YHMBepcuTeTa
MorapreyMm (3ambL6ypr, ABctpust). Kak comct u kaMepHsIit
VCIIOJHUTE/Ib MY3BIKQHT BBICTYIIAJI CO MHOTVMMY aHCaMOIA-
M, cpemy KoTopsix — Wiener Klangkommune, Plattform K&K
(Bena, ABcrpust), Artos-Quintett, Salzburger Orchester Solisten
1 BeHCKMit KBUHTET [epeBSHHBIX JYXOBBIX MHCTPYMEHTOB.
AKTVBHO 3aHMMAeTCs1 KOMIIO3UTOPCKOI JIeATeNIbHOCTBIO. Ero
COUMHEHMs1 (B OCHOBHOM, KaMePHO-MHCTPyMEHTa/IbHbIE) VC-
HonHsATCsA B BeHckoit dutapmorny, Konueprxayce (Bena,
ABcTpu), a Taroke B BeHcKolT rocyIapcTBeHHOI! omiepe.

» Christoph ZIMPER
clarinet

Christoph Zimper graduated from the Uni-
versity of Music and Performing Arts Vienna
under Professor Johann Hindler. While study-
ing, he became the prize winner of several in-
ternational competitions. He performed with
the Vienna Philharmonic, the Staatskapelle
Dresden, the Bavarian State Orchestra, the
Orchestra of the Vienna State Opera, to name
a few. Since 2017 Christoph Zimper has been
a Professor for clarinet at the University Of
Music And Performing Arts Vienna. Since
2015 he has been artistic director of the Weis-
sensee Klassik Festival. He was a member of
the academy of the Munich Philharmonic.
From 2012 to 2018 he was principal clarinet in the Mozarteum Orchester Salzburg.
As a soloist and chamber musician he has performed with many ensembles such
as the Wiener Klangkommune, the Plattform K&K Vienna, the Artos-Quintett,
the Salzburger Orchester Solisten and the Wiener Holzbldserquintett. Christoph
Zimper also works as a composer. He has performed with his chamber music rep-
ertoire at such venues as the Wiener Musikverein, the Wiener Konzerthaus as well
as the Wiener Staatsoper.




CDECI'I/[BAT[[)

HEIEIA I(OHCEPBA"IDPMM

NG

> YHUBepcUTET MY3bIKU U ICKYCCTB BeHbI
ABcTpus

Beny 4acTo HasbIBaIOT MY3bIKa/IbHON CTOJIMIIEN MVIPa, ¥ B TOPOTE Jiel-
CTBUTETILHO BEJIETCSI MHOTOTPaHHASA 1 HAChIIIEHHAsA IEATENbHOCTD BO BCEX
06/macTsAX Kynbrypbl 1109TOMy, COBEpIIIEHHO €CTeCTBEHHO, YTO OCHOBAH-
Has B 1938 1. BeHckast koHcepBaropy (c miors 2005 I. OHa 06perta CTaTyc
YaCTHOTO YHMBEPCUTETA) MOXET MPEIYIOKNUTE TIePBOKIACCHBIE yaeOHbIe
IIPOrpaMMbl I MHCTPYMEHTA/IVICTOB, IIEBLIOB, COMCTOB OareTa, apTi-
CTOB U TIefaroroB. IIpernofaBaeMble Kypchl al0T BOSMOYKHOCTD IOy INTh
BBICOYAIIIYI0 KBAM(YKAIMIO IO BCeM CrenyambHOCTAM. OHM 3aK/Iajibl-
BaKOT OCHOBbI CAMOCTOSATE/IHON Xy[IOXKECTBEHHOM Y IIEHATOTVIECKOI Jie-
ATETBHOCTY, IPUYYAIOT K KPUTIYECKOMY M3Y4EHMIO IIPOO/IeM TBOPUECTBa,
YTO TO3BOIAET BHECTY BKJIAJ] B MICC/IENOBAHNA My3bIKa/IbHOM KyILTYPbI
V1 IPO6/IeM MCHIO/THUTE/IECTBA. MeCTONOTIOMKeH e [TTABHOTO Y4eOHOr0 KOp-
Iyca — HeIOfa/IeKy OT TaKUX YYPeXIeHMII Ky/IbTypbl, Kak Musikverein,
Konzerthaus, Wienner Staatsoper, Theater an der Wien — cofeficTByeT 1po-
(eccroHaIbHOMY POCTY M PACIIMPEHNIO KPYT030Pa YIAIIIXCA.

» IOmna ITYPTUITHA
a/IbT, KOMIIO3UTOP

OxoHumna YHUBEPCUTET MY3bIKM U MCIONHUTENbCKUX UCKYCCTB
(Bena, ABcTpysa) mo kimaccy anbTa y B. Kioca, a Taxke mo kmac-
cy kommosuuun y 3. Yp6annepa un X. UepHOBUHa, I'ie MOTy4YnIa
CTelleHb MarucTpa 1o ob6enmM creluaabHOCTAM. Takke 06y4damach
y Y. Kuépuepa B bepnumHckoM yHMBepcuTeTe UCKYCcCTB. fIBnderca
obnmajjaTesieM MHOTOYNC/ICHHBIX Harpaj, cpefu KOTOpbix Ilpemmsa
T. Képnepa, ctunennnus MonopexHoro opkectpa I. Marnepa, cTu-
neHpusa uMenu B. @ona, [Ipemusa no xomnosuuuy umenn A. Ca-
nbepy, focymapcTBennas ctunenaus ot PefepaabHOro MUHUCTED-
cTBa 006pasoBaHMs, UCKYCCTB U KyIbTypbl ABcTpun (2009, 2013).
B 1999-2004 rr. I0. Ilyprura - yuyactHuna MoO#eXHOro opke-
crpa EBpomneiickoro cowsa u Monogexnoro opkecrpa I. Manepa,
B 2004-2007 rr. - CumdoHuveckoro opkectpa BeHckoro papmo.
OcHoBHas JieATENbHOCTb MY3bIKaHTA CBA3aHA C UCIIOJIHEHMEM CO-
BpeMeHHOIt My3bIKku. I0. [TypriHa IocTOAHHO COTpyAHMYaeT ¢ Ben-
CKUM KaMepHBIM OpKeCTPOM, KOJIIEKTMBOM BeHCKoOJ HapopmHOI
orepel, ¢ ToHKIOHCTNIEp-OpKecTpom Hinxuelt Apctpym n Kamep-
HBIM OpKecTpoM BeHckoit ¢umapmonun. fBnasercsa coocHoBaTe-
nem kotektusa LUX, yuacTHukoM aHcambms Reconsil u pxaso-
Boit rpynmnel Studio Dan. B kadecTBe KOMIIO3UTOPA COTPYAHMUYAET
C MHOTOYMC/IEHHBIMU KOJUIEKTMBaMUu, cpefu Kotopsix Hugo Wolf
Quartet, ancambnu Kontrapunkte, Reconsil, Platypus, Wiener Collage,
Haydn Trio Eisenstadt n xomrektns tearpa Kemmrena (Tepmanust).
SABnanacp mTaTHBIM KommosuropoM (PopymMa KOMIIO3UTOPOB
B Murrepsunne (KOFOMI). B 2013-2014 rr. coTpynHudana c Ben-
CKUM CUMQOHNIECKUM OpKecTpoM. B okTsi6pe 2014 1. 65112 OfHIM
u3 Tpex KOMIo3utopos ¢ectusans Soundings Festival (JlonmoH).
Counnenns 0. Ilyprunoit npossyyanu B Aurnun, Asctpun, Pun-
nanguy, lsenyy, @pannun, Vranun, lepmannn, bonrapun, Scro-
uuu, CnoBaknu, CroBenun, Poccun, Asepbaiimpxane, Kasaxcrane,
Kuprusum, Erunte, Aprentune, bpasununu, Vingonesun un IOxHoit
Kopee. C 2016 roga 0. Ilypruna siBnsercs mpodeccopom u fexa-
HOM CTPYHHOTO OTfie/leH1 s B YaCTHOM YHUBEPCUTETE MY3BIKM U MC-
kyccTs (Bena, ABcTpus).
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» Music and Arts University of the City of Vienna
Austria

Vienna is often viewed as the world’s musical capital — but the
city is, in fact, home to an exceptionally rich spectrum of activity
across all cultural fields. No wonder, then, that the Conservatory
of Vienna, founded in 1938 (which since June 2005 has been a pri-
vate university) can offer world class training programmes for in-
strumentalists, singers, dancers, actors and teachers. The courses
of study at this conservatory offer an opportunity to attain highly
qualified artistic or music teaching credentials. They form the ba-
sis for independent artistic and teaching activities, and through the
critical examination of artistic, didactic and academic issues con-
tribute to research and performance of the arts. The central loca-
tion of the main faculty and its geographical proximity to important
cultural institutions — such as the Musikverein, the Konzerthaus, the
Vienna State Opera and Theater an der Wien - facilitate professional
and academic exchange and cooperation.

» Julia PURGINA
viola, composer

Julia Purgina studied viola with
Wolfgang Klos and composition
with Erich Urbanner and Chaya
Czernowin at the University of Mu-
sic and Performing Arts Vienna. She
was also a student of Ulrich Knérzer
at the Berlin University of the Arts.
Julia holds a double master’s degree
in viola and composition from the
University of Music and Perform-
ing Arts Vienna. Additionally, she is
interested in Philology and started
studying the German and Slovak
Languages at the Vienna University
in 2011. From 1999 to 2004 she was a member of the European Union
Youth Orchestra and the Gustav Mahler Youth Orchestra. Julia played in the
Vienna Radio Symphony Orchestra from 2004-2007. Though her primary
focus is on the performance of modern music, she also performs frequently
with orchestras such as the Wiener Kammerorchester, the Vienna Volk-
soper, the Tonkiinstler Orchestra of Lower Austria and the Wiener Kam-
merphilharmonie. She is co-founder of the ensemble LUX and a member
of Ensemble Reconsil and the jazz group Studio Dan. As a composer, Ju-
lia Purgina has had commissions from the Hugo Wolf Quartet, Ensemble
Kontrapunkte, Ensemble Reconsil Vienna, Platypus Ensemble, Ensemble
Wiener Collage, the Theatre in Kempten (Germany) and the Haydn Trio
Eisenstadt, among others. She has been composer in residence at the Mit-
tersill Composer Forum (KOFOMI). During the 2013/2014 season she was
composer in residence with the Wiener Concert-Verein. In October 2014
she was one of three featured composers at Soundings Festival in London.
Her pieces have already been performed in Argentina, Austria, Azerbaijan,
Brazil, Bulgaria, Egypt, England, Estonia, Finland, France, Germany, Indo-
nesia, Italy, Kazakhstan, Kyrgyz Republic, Russia, Slovakia, Slovenia, South
Korea and Sweden. In September 2016 Julia Purgina was appointed Profes-
sor and Head of Strings at MUK (Musik und Kunst Privatuniversitét der
Stadt Wien).
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» Esrenmit CUHAVICKUI
doprennano

B 1997 r. oxonumn CaHxr-IletepOyprckyo KoHcepBaro-
puto (kmacc M. B. Bonbg) n acnmpanTtypy Koponesckoit
koHcepBaropuu Tlaaru (Hupepranpel) B kmacce mpodec-
copa H. Ipy6epra. JlaypeaT MeXXHyHapOIZHbIX KOHKYPCOB,
B TOM 4nciie KOHKypca ARD B MronxeHe (1998). Boun ymo-
CTO€H CHEeIMaTIbHOTO IpM3a KaK JIYYIINii KOHLlepTMeTicTep
Ha ME&KyHapOJHbIX CKPUITMYHBIX KOHKYPCax Bo Bpolyiase
n IlosHanm (2004). BemeT akTMBHYI0 KOHILIEPTHYIO AEsITEIb-
HOCTb. C 1996 I. ABMIATCA OTHUM 13 BEYIINX YIACTHUKOB
«JletHeit axapgemun My3biki» (Mapkrobepropd, Tepma-
Hys1), oUIMaIbHBIM KOHIIEpTMeNicTepoM MeXyHapon-
HoIt 7leTHel! akagemuu Mozarteum (3anbubypr, ABCTpus)
un MexpynapopgHoro KoHKypca uM. I. Bensasckoro (ITo-
3HaHb, [lobina). C 2010 . — mpodeccop KaMepHOro Kirac-
ca YHuBepcuTeTa MY3BIKM M MCKYcCTB BeHbl (ABcTpus)
u YuuBepcurera uckyccts QonpksaHr (Jccen, [epmanns).

» Evgeny SINAISKY
piano

Evgeny Sinaisky graduated from the St. Peters-
burg State Conservatory (under Professor
Marina Wolf) and finished his graduate work at
the Hague Royal Conservatory (the Netherlands)
under Professor Naum Grubert. He is the winner
of many competitions, including the ARD compe-
tition in Munich (1998). He was awarded a special
prize as the best accompanist at international com-
petitions in Wroclaw and Poznan (2004). Evgeny
Sinaisky maintains a busy concert schedule. Since
1996 Evgeny has been one of the leading partici-
pants of the Summer Music Academy (Markto-
berdorf, Germany), and the official accompanist at
the International Summer Academy Mozarteum
(Salzburg, Germany) and the Henryk Wieniawski
International Competition (Poznan, Poland). Since 2010 he has been Professor of Chamber
Music at the Music and Arts University of the City of Vienna (Austria) and at the Folkwang
University of the Arts (Essen, Germany).

»  IOpmit MAPTYJINC
doprenmmano

ITo6enyTe/b MHOTOUYMCTICHHBIX MEXK/{yHAPOJIHBIX KOHKYPCOB,
Brmo4ast Koukypc manvicro nm. ©. bysorn. O6magarers mo-
YeTHOTO P13, IPUCYKAaeMOoro EBpomefickiM Ky/IbTypHbIM
¢onpmom. Havan obydeHne My3bIke TIOf, PyKOBOJCTBOM OTLa,
Buramist Maprymica, B Boiciirelt mikone mMysbikyt OpaiiGyp-
ra. Taioke OBbUI CTYIEHTOM MeXIyHApORHON (opTenyaHHoM
axagemyyt Ha o3epe Komo (Vrams). B 1994 r. muanuct nepe-
exan B CIIIA, rie o6y4arcsa y J1. ®neiiurepa B KoHcepBaropym
In6omu (baxrymop). B 2008 . cran mpodeccopom Komemxa
mcKyccTB 1 HayK uM. [, Yiibsiva @ynbpaiita B YHuBepcnTe-
Te Apkansaca. C 2018 . - mpocdeccop YHrBepcnTeTa My3bIKI
U MICKYCCTB BeHbL YYacTHMK MHOTOYVC/IEHHBIX (ecTuBaei
B IIlnesBur-Tonsiuteiine, Bepmue (Tepmarns), 3ambrbypre
(ABcTpus), Bep6pe, JIyrano (IlIBerijapys), bery (Smomns).
CoTpyHIYaeT ¢ BETyIIMMI OPKECTPOBBIMY KOJLIEKTMBAM,
IIPOBOAIUT MacTep-K/Iacchl B cTpaHax EBpornbr, Asym n B CIIIA,
SIBJIACTCA WICHOM JKIOpY MY3bIKaIbHbIX KOHKYpcoB. OCHOBa-
Te7b ¥ y9aCTHMK COBMeCTHO ¢ Aymcoit 1 Haramnbelt Maprymic
Margulis Family Trio. CoTpynHIYaeT C TAKMMI My3bIKaHTaMM
kak Y. [Trotya, Jl. CurkoBeryxuit, JI1. 3unbbepruteiis, A. Bysios,
A. Besben, ¢ comicramyt YMKarckoro cuMgpOHNYECKOro opKe-
cTpa u Ko/ieKTyBa «BupTyossr Mocksbi». B rysre ¢ M. Ap-
repux KoHneptuposan B lepmanuy, IIBeiiapyuy, fdnonmm
n Amepuke. IO. Maprymic 3amican MHOXXeCTBO JMCKOB Ha
neitbmax Sony, Ars Musici u Oehms Classics, KOTopble OB
BBICOKO oreHeHbl Kputukamu Deutschen Schallplattenkritik,
KlassikHeute, Fono Forum, Klassik.com u gp. B 2011 1. 0. Map-
TY/IVICOM COBMECTHO C cecTpoit Ajmcoit 6bu1 Bbimyter CD, Ha
KOTOPOM IIPEICTaB/ICHbI BCE COYMHEHNSA IS CKPUIIKM 1 op-
termano P. JIucra. B 2014 r. mmanuct 3ammcan Ha CD Bce
counenysi ®. Illybepra Ha mpototuie posuist Moperm MSP
Steingraeber D-232 6e3 mpasoit nega/m. Ilocmenusist pabora,
Bbtefrasa B 2015 T, BKTIOYAaeT OpUTMHAIbHbIE TPAHCKPUII-
1y rmpoussenenmii oT baxa mo IlocrakoBida, B ToM 4mcrie
«Houb Ha 7bIcos rope» M. Mycoprckoro, UCliolnHeHHas B Jya-
Te ¢ M. Aprepux. My3bIKaHT — aBTOp BeO->KypHaia «IInaHuct
IIMAHVCTY», KOTOPBLiT ObUT OIOIVKOBAH Kak IeYaTHOe M3a-
Hyie B 2019 ©. EmanoMedia 8 11Isesiapu.

» Jura MARGULIS
piano

Jura Margulis has been a prize-winner in
more than a dozen international competi-
tions, including Busoni Piano Competition.
He has won a special prize of the European
Cultural Foundation. Jura began to study to
play the piano with his father, Vitaly Margu-
lis, at the Freiburg University of Music. He
was also a student at the prestigious Inter-
national Piano Academy in Cadenabbia at
Lake Como in Italy. In 1994, he moved to the
United States to study with Leon Fleisher
at the Peabody Conservatory in Baltimore.
In 2008, Margulis became a Professor at the
J. W. Fulbright College of the University of
Arkansas. In 2018, Jura was appointed as
a professor for piano at the Music and Arts University of the City of Vienna,
Austria. He has played in numerous festivals in Schleswig-Holstein, Berlin (Ger-
many), Salzburg (Austria), Verbier, Lugano (Switzerland), Beppu (Japan). He
collaborates with leading orchestras and gives master classes in Europe, Asia,
and the USA. Jura Margulis is regularly invited to be a member of jury in in-
ternational piano competitions. Margulis is a founding member of the Margulis
Family Trio. He has performed with Charles Dutoit , Dmitry Sitkovetsky, Lilya
Zllberstein, Alexander Buzlov, Arnold Bezuyen, the soloists of the Moscow Vir-
tuosi, members of the Chicago Symphony Orchestra, and the Moscow String
Quartet. He has also concertized with Martha Argerich on two pianos in Ger-
many, Switzerland, Japan, and the USA. Margulis has recorded numerous CDs
for Sony, Ars Musici, and Oehms Classics, which have attracted significant atten-
tion of such critics as Deutschen Schallplattenkritik, KlassikHeute, Fono Forum,
Klassik.com, etc. In 2011, Margulis released a CD with the complete Liszt violin
and piano duo repertoire with his sister Alissa Margulis. In 2014 Margulis re-
leased an all Schubert con Sordino CD on a MSP Steingraeber D-232 prototype.
In 2015 his latest CD was released with all original transcriptions of music from
Bach to Shostakovich, including a piano duo with Martha Argerich of Night on
Bald Mountain by M. Mussorgsky. He is the author of Pianist To Pianist, a we-
blog, published as a book in 2019 by EmanoMedia, Switzerland.
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» Amuca MAPTYIINC » Alissa MARGULIS
CKpMIIKa violin

Ob6yuarnacp y 3. bpona, A. [lymas u I1. Beprnxosa. Jlaypear  Alissa Margulis studied under the tutelage
MEXIYHAPOJHBIX KOHKYPCOB, B TOM 4iC/Ie KOHKYpcoB ckpy-  of Zakhar Bron, Augustin Dumay and Pavel
nageit umenu Bensisckoro (ITombura), umenn Inopa (Tepma-  Vernikov. She has won prizes at international
Hus), umenn Buorryu (Mrams), Kokypca kamepHoit Mysbl- — competitions,  including the  Wieniawski
ki (SInonust) u gpyrux. O6manarens npemun EBporeiickoro  Competition in Poland, the Spohr Youth
KY/IBTYPHOTO (OHTA. Competition in Germany, Viotti Vercelli
Kax kaMepHbIIT MCTIONHUTEb cOTpyRHM4aeT ¢ M. Aprepux, Competition in Italy, the Osaka Chamber Music
0. Baumverowm, [I. Tepunracom, V. Tnrmcom, I Kpemepom, Competition (Japan). She also received the
M. Marickum, J1. 3uns6epurreits u IT. Bagypoit-Ckonoit. award from the European Cultural Foundation.
BpicTymaeT Ha MHOTOYMC/IEHHBIX KOHIEPTHbIX Ivomjan- An enthusiastic chamber music player, Alissa
Kax, cpemy KoTopbix LleHTphl M300pasurenpHbix uckyccts  Margulis collaborates with Martha Argerich,
B bproccene u Tenb-Asuse, Kénprckas ¢umapmonns (Tep-  Yuri Bashmet, David Geringas, Ivry Gitlis,
maHns), Mysukdepaits u Konueprxayc (Bena), Visymu-xomn — Gidons Krémers, Misa Maiskis, Lilya Zilberstein,
(Ocaxa), Cankr-TlerepOyprckas axapsemmdeckass ¢wrap- — and Paul Badura-Skoda.

Mouust, Walton Arts Center (Unkaro), llIén6epr-xomn (Jloc-  Alissa Margulis regularly performs in numerous concert halls such as the Palais
Anmxernec). Cotpyzmdaet ¢ cumdonmdeckumu opkectpa- — des Beaux Arts in Brussels and the Tel-Aviv Art Center, the Kélner Philharmonie
vy TTparu, Vepycamima, Jioccembiopda, Moxannecbypra, (Germany), the Musikverein and Konzerthaus in Vienna, the Tzumi Hall in Osaka,
HaLlVIOHAIbHBIMK OpKecTpamy benbrum, Jlotapunruy, ka-  the St. Petersburg Philharmonic Hall, the Walton Arts Center in Chicago, and the

MepHBIMY KO/UIeKTiBamyt AHrm, Vispawns. Schonberg Hall in Los Angeles. She collaborates with symphony orchestras from
[puHMMaeT aKTUBHOe y4acTyie Ha (ecTuBaIX B ABctpuy, Prague, Jerusalem, Diisseldorf, Johannesburg, national orchestras from Belgium,
Iseriapun, lepmanvn, Vicnanyy, ®@pasuym, Vtammm. Lorraine, and chamber orchestras from England and Israel.

B pamkax cepyn auckoB «Mapra Aprepux u pysbsi» 3am-  She is an active participant at the festivals in Austria, Switzerland, Germany,
cana KaMepHble counHenus A. IlInutke, [I. Illoctaxosuya, — Spain, France, and Italy. As part of the Martha Argerich and Friends CD series,

A. Ipsguorist, O. Meccnana. Alissa Margulis recorded her performance of chamber music works by Schnittke,
Urpaer Ha ckpunke pabotsl k. b. IBajannunm (1754 ) s~ Shostakovich, Piazzolla and Messiaen among others.

YacTHoI Komtekuym [Ixonatana Moyrnzca. She plays a Guadagnini Violin dated 1754, a private loan from Jonathan Moulds.

» Harampa MAPI'YJINIC » Natalia MARGULIS

BUO/IOHYED cello

Oby4amace B Cankr-Iletepbyprckoit koHcepBatopu, 3arem  Natalia Margulis studied at the St. Petersburg
B baserte n CIIIA. B 2002 r. ¢ omraneM oxonuwna Kémbrekyto  Conservatory, and later continued her educa-
BBICIIYIO HIKOTY My3bIKH (k1acc mpogeccopa ®. Xembmepco-  tion in Basel and the USA. In 2002, she gradu-
Ha). ITpogomkmta o6y4erne B I1Ikore Myseixu Reina Sofia (Ma-  ated with honours from the Cologne University
npup) B K1acce npodeccopa H. [llaxosckoit. YuactBopamaBma-  of Music (under Professor Frans Helmerson).
crep-Kmaccax JI, Tepunraca, b. ITepravenmiykosa, H. [y tvan. She then went on to further her education at
JleGroTHbIe BBICTYIUIEHNA BUONOHY/CTKY cocTosymch B Ha-  the Escuela Superior Reina Sofia in Madrid
IMOHA/IBHOM KoHIlepTHOM 3ame (Mappun, Vicmanms), Kon-  with Professor Natalia Shakhovskaya. Natalia
teprHoM 3ame Megaron (Canonviy, Iperwsst), Walton Arts  Margulis took part in masterclasses by David
Center (Apxansac, CIIIA), KonueprHom 3ae mm. I1IéH6epra  Geringas, Boris Pergamenschikow, and Natalia
(MToc-Anmxernec, CIITA), Lentpe nsobpasutenbHbx Uckyccrs  Gutman.

(Bproccernp, Bebrysst). H. Maprynvic paborana ¢ Takumy Mysbl-  Natalia Margulis played her debut concerts at
kauTamy Kak M. Aprepuix, V. Ivorre, I. Montepo, [I. IlIBapubepr  the Auditorio Nacional de Madrid (Spain), the
u M. Marickmit. Cotpynandana ¢ Ipedeckim HatposnambabiM - Megaron Hall in Thessaloniki (Greece), the
opkecrpoM, Cumbormdeckm opkectpoM CeBepHoro Apkan- — Walton Arts Center in Arkansas (USA), the Schoenberg Hall in Los Angeles (USA),
3aca, Ke/IbHCKIM MOTIOIEXHBIM OpKecTpoM, IBefckuM ko-  the Palais des Beaux-Arts in Brussels (Belgium). She performed with artists such as
nextvBoM Camerata Nordica. Ipyrnmara yuactvie B MexgyHa-  Martha Argerich, Ivry Gitlis, Gabriela Montero, Dora Schwarzberg, MiSa Maiskis,
POMHBIX MY3bIKaIbHBIX (pecTuBasx B Canranpepe (Vcnanns), and collaborated with the Greek National Orchestra, the North Arkansas Symphony
Bep6be (IlIBetjapust), divtare (Vspawib), B MysbikampHbix — Orchestra, the Cologne Youth Orchestra, and the Swedish Camerata Nordica. Natalia
npoekrax «Konueprs! 3amka Ombmay» (lepmanmsi), SONoRo  Margulis participated at music festivals in Santader (Spain), Verbier (Switzerland), Ei-
(Byxapect, Pymbrnyst), Progetto Argerich (Jlyrano, IlIBeiiapust).  lat (Israel), and took part in Schloss Elmau Concerts (Germany), the SoNoRo festival
ITpoBoayIa MacTep-KIIacchl B MEKAYHAPOHBIX IIKonax B Ipe-  in Bucharest (Romania), and the Progetto Argerich in Lugano (Switzerland). She also
1yt v BermkoGpyrasm. gave masterclasses at international music seminars in Greece and England.
Vcnonuenvie TpoitHoro koHuepra J1. Bat berxoBena coBmMectHo  Her performance of the Beethoven Triple Concerto with the Margulis Trio was broad-
¢ Margulis Trio TpaHCTPOBAIOCH TIO Pajivo ¥ TeleBUfieHMo B cast on television and radio in the USA. As part of the ensemble, she recorded the CD
CIIA. B cocraBe aHcamO6/1s1 IIPUHMMAIA yYacTyie B 3armcy auc- — Martha Argerich and Friends. Since 2007, Natalia Margulis has been the soloist of the
Ka «Aprepyx 1 ipysbsa». C 2007 r. — comctka opkectpa Kopo-  orchestra in the Teatro Real in Madrid.

JIeBCKOTO Tearpa B Majipupe.
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» JAMMUSICLAB
YacTHPII yHUBEPCUTET JKasa
¥ MIOMY/IAPHON MY3bIKM Benbl
ABcTpusa

YacTHbI YHMBEPCUTET JKasa V1 IOMY/IAPHON MY3bIKM BeHbI OTKpbIICS
B 2011 Tofy M M3HAYAIBHO IIPEICTAB/LII COOOIT YACTHYI0 KOHCEPBATOPIIO
CO CTaTycOM TOCYHAPCTBEHHOTO Y4eOHOTO 3aBefeHst. BriocencTsiy KoH-
CepBaTOpKsA CTajIa OTHMM U3 BEIYLIX MHCTUTYTOB B ABCTPUM, KOTOPBIiA
CIELA/IM3UPYETCsl Ha TPOQEeCCHOHANBHOM MYy3bIKa/IbHOM 00pa3oBaHmi
B 00/IACTI [Ka3a V1 TIOM-My3bIKIL. KpoMe Toro, yHyBepcuTeT OT/IIMaeTcs OT
TPYIVX MHCTUTYTOB EBpOIIBbI CBOMM HOBATOPCKMM IHOJIXOfIOM K IIPYICYKie-
HIIO CTeNeHy GaKasaBpa U MaryicTpa My3bIKa/IbHOTO JICKYCCTBa, MY3bIKa/Ib-
HOMY 00pa30BaHIIO 11 CO3MIaHII0 My3bikit. Haxorsach B Bere — MyupoBoii cTo-
JIVILIBI KJIACCHYECKON My3bIKM, YHUBEPCUTET CTApAeTCsl IPYBJIeYb BHIMAHIE
K POK-, IIOII-MY3bIKE U JPKasy. YHUBEPCUTET SAB/IAETCA YaCThIO HEPEPHIBHO
Pa3BMBAOLLIENICS MUPOBOI MY3bIKa/IbHOM VIHIYCTPVN, IIOSTOMY B OCHOBE
€r0 JIeATENTbHOCTY JIEXKAT CIIeYIOLIye MPYHIATIBL: MCIIONb30BaHIE KOMMY-
HMKATVBHOTO ¥ MEXVCIMIUI/HAPHOTO IIO/IXOJ0B B MPOLIECCE MY3bIKA/IbHO-
0 00y 4eHVIsT; LIENOCTHBI 00Pa30BaTe/bHBII IPOLIECC, BK/TIOYAIOLIVIL B Ce0sT
TBOPYECKYIO IIPAKTUKY, TEOPMIO U JICCTIENOBAHNE; OTKPBITBIA XapaKTep
00y4eHVIs1 1 TIOOLLPeHyIe VIHTEepeca KO BCeMy HOBOMY.

» JAM MUSIC LAB Jazz Ensemble

B xonueprHbix mporpammax JAM MUSIC LAB Jazz Ensemble
COYeTAIOTCA M3BECTHBIE PKa30Bble KOMIIO3MLIMY U IMIIPOBYU3aLIVN.
B 1jeHTpe BHMMaHMA UCIIONMHUTETIEN — COYMHEHNA YIEHOB TPYIIIIbI
¥ apaHXXVPOBKYU JAPYTVUX KOMIIO3UTOPOB B CTUJIE modern jazz.

TN

» JAM MUSIC LAB
Private University for Jazz
and Popular Music Vienna
Austria

The JAM MUSIC LAB Private University for Jazz and Popular
Music Vienna was founded in 2011 as a private music conservatory
with public recognition as an education institution. It has developed
into one of the leading domestic institutions for professional music
education in the areas of jazz and popular music. JAM MUSIC LAB
also plays a pioneering role throughout Europe with its bachelor
and master's degrees in music, music education and music pro-
duction. With Vienna’s already distinguished reputation as a mu-
sic world capital in the great classical tradition, JAM MUSIC LAB
strives to extend this prominence in the areas of jazz, rock and pop.
As part of a world and musical landscape that’s constantly chang-
ing and evolving, JMLU orientates itself towards an ethos strongly
rooted in the following: delivering a communicative and interdisci-
plinary musical learning experience; engaging with artistic practice,
theory and research as an entity; and continually possessing a basic
openness and interest in the new.

» JAM MUSIC LAB Jazz Ensemble

The JAM MUSIC LAB Jazz Ensemble presents an exciting musical pro-
gramme which successfully combines composed and improvised jazz
music. Compositions by the group members and their modern jazz ar-
rangements will be the highlight of the concert.

» JIbuuu 'PUCCETT

doprennano

ITpenopaBaresns ¢poprennano B Yausepcurere JAM MUSIC LAB.
Oxonunn KamdopHuiickuit rocyaapcTBeHHbIN yHUBepCUTeT JJoMuHrec
Xume (Dominguez Hills), oyunn y4eHyIo CTeIleHb IO [Ka30BOMY
UCIIONHNTENbCTBY B VIHCTHTY Te McKyccTB Kamudopuum (2000).
ITepBbIit anmpbOM B KadecTBe /vfepa mpKa3oBoro aHcam6ra [I. Ipuccert
BbiTyctit B 2006 r. Kommaxr-guckn «Oberarne» n «CTOTKHOBEHMS»
6bUIM 3aIMCAaHBI COBMECTHO ¢ B. Apuepom (konTpabac) u K. Ckorrom
(ymapusre). s 3amucn cregyromero npoekrta «Otkyna» (2008) k Tpro
npucoepuamuch cakcodonncr C. breiik, Tpybad A. AkuHMycupe
u Tpombonuct C. [JaiiBuc.

O6ospesarens rasetst Down Beat B 2010 . OTMeTII BIUsIHVE HA CTUIb
I TpucceTTa TaKux My3bIKaHTOB, Kak M. Muiep, X. XsHkok 1 C. Krapk,
a TaKoKe MHVBUYa/IbHYI0 MAHEPY IMAHICTA.

» Danny GRISSETT
piano

Danny Grissett teaches Jazz Piano at
JAM MUSIC LAB University.

He graduated from California State
University, Dominguez Hills, and
then received his master's degree in
jazz performance in 2000 at the Cali-
fornia Institute of the Arts.

Danny Grissett released his first
album as a jazz trio leader in 2006.
Promise and his following album,
Encounters, were trio recordings
with Vicente Archer (bass) and
Kendrick Scott (drums). His next
album, Form, from 2008, added
saxophonist Seamus Blake, trumpeter Ambrose Akinmusire, and trom-
bonist Steve Davis to the trio.

A Down Beat reviewer in 2010 commented that Grissett employed “strategies
drawn from Mulgrew Miller, Herbie Hancock and Sonny Clark to tell cogent
stories that carry his own harmonic and rhythmic signature”.
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» Podepr YHTEPKE®JIEP
cakcopoH

HE]IE}]}I I\OHCEPBA"IDPIM

O6yuancst B Koncepsaropmn Krarendypra (Ascrpus),
B Ipormnrene u Porrepmame (Hupepnamppr), momyumn
cTeneHb 6akanaBpa B YHMBEPCUTETe MY3bIKM M MCKYCCTB
Bensr (ABcrpusi). B Hacrosmmit MoMeHT 0Oydaercs
BMarucrparype Yausepcutera JAM MUSIC LAB B xaectse
yuactayka iporpammbl O1 Jazzstipendium.

CoTpygHmyan ¢ Takumm MysbIKaHTamy, kKak M. Myp,
K. Mapkrn, B. yurt, K. Ilasmok, P. Tagepmaitep, T. Maiiccr,
A.Boantu, B. lopHur, @. Llapdyt 1 cKOpo cTaHeT y4aCTHUKOM
Christian Muthspiels Orjazztra.

YYACTHUKHN ®PECTUBAIIA

» Robert UNTERKOFLER
saxophone

Robert Unterkofler is currently pursuing a mas-
ter’s degree in Music Education at the Jam Lab
University, which is part of the O1I Jazzstipendi-
um. He began his jazz studies at the Carinthjan
State Conservatorium. He received a Bachelor
degree from the Music and Arts University of the
city of Vienna and also studied in Groningen and
Rotterdam (Netherlands).

Robert has worked together with such promi-
nent musicians as Michael Moore, Klemens
Markt], Valentin Duit, Christopher Pawluk, Rob-
in Gadermaier, Tobias Meissl, Andreas Waelti,
David Dornig, Philipp Zarfl and now he is about
to become part of Christian Muthspiels Orjazztra.

» Credan TAJIEP
KOHTpabac

IpenopaBarens KoHTpabaca Yuusepcurera JAM MUSIC
LAB. O6yuancs B KoncepBaropuu Kiarendypra,
Koponesckoit koHcepsaropuu B Jaare y MHOrux
usBecTHbIX npodeccopos: [I. Jluretu, X. BaH fe Teiina,
@. Ban pmep XyseHa, M. J[xoncona, J[x. Ilaturyqun
n A. Kosna.

Corpypanyan u Beinyctun 6onee 40 KOMIAKT-AUCKOB
¢ P. Tanbsano, B. Ilymnurom, b. Xappucom, X. Tab6com,
A. Bouennu u gpyrumun.

Y4acTBOBa/I B KOHIIEPTAX PasTNYHBIX MEKAYHAPOIHBIX
decrusaneit, cpean koropsix — London Part of World
& Roots (Bemkobpuranus), ITunes Festival Berlin
(Tepmanus), Sziget Festival Budapest (Beurpusi), Sfinks
Festival Antwerpen, Balkan Trafik Festival Briissel

» Stefan THALER
upright bass

Stefan Thaler teaches double bass at JAM
MUSIC LAB University.

Stefan Thaler studied jazz upright bass at the
Carinthian State Conservatorium, bass and
arrangement at the Royal Conservatory of
The Hague in Den Haag under high-profile
professors such as Hein van de Geyn and
Frans van der Hoeven, Marc Johnson, Gyor-
gy Ligeti, John Patitucci and Avishai Cohen.
He has recorded more than 40 CDs and studio
recordings in collaboration with Richard Gal-
liano, Wolfgang Puschnig, Barry Harris, Hu-
bert Tubbs, Andrea Bocelli, to name but a few.
S. Thaler has appeared at numerous inter-

ABCTPUA

(Benbrus), Akkordeon Festival Wien (ABctpus), Novi

national festivals: London Part of World & Roots, ITunes Festival Berlin, Sziget
Sad Jazz Festival (Cep6us).

Festival Budapest, Sfinks Festival Antwerpen, Balkan Trafik Festival Briissel, Ak-
kordeon Festival Wien, Novi Sad Jazz Festival (Serbia), and various others.




FESTIVAL PARTICIPANTS *>

GERMANY

» Bricmasa mkomna MY3bIKU

XIX INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

» The Freiburg University of Music

®paiibypr, lepmannsa

OcHoBaHa B 1946 r. [ToxrotoBKa mpogeccroHanos B cdepe My3bIKI
BefIeTCS TT0 MHOYKECTBY HAIIPaB/ICHMIA: OT VICIOJTHUTEIBCKOTO MCKYCCTBa
TO MY3BIKOBETEHVI U TIelarOrVKiL. Bys pacrionaraeT 4eThIppMs CIIEIN-
a/IM3VMPOBAHHBIMY MHCTUTYTamMu. CrapeiimM sABAeTca VIHCTUTYT Ho-
BOVI My3BIKI, 0CHOBaHHBII MI3BECTHBIMM KoMITo3uTopamu B. QopTHEpoM
n K. Xy6epom. B 2005 1. B cOTpyAHNYECTBE C MEAULIMHCKIM (aKy/IbTeTOM
DpaitOyprckoro yHmMBepcuTeTa Hadan paborarh VIHCTUTYT My3bIKaib-
HOIl Me[UIMHBL BaykHOoe MecTo B 06pasoBaHmy 3aHMMAOT VIHCTUTYT
VICTOPMYECKOI! VCIIOMHITENbCKOI IPAKTVKY ¥ VIHCTUTYT My3BbIKa/TbHO-
IO TeaTpa, KOTOpble IPETOCTABILAIT CTYeHTaM BO3MOKHOCTD YIaCTILA
B Pas/IMYHBIX COOBITHSX My3bIKa/IbHOM >KVM3HY TOpofia. Beiciias mmkoma
paboTaeT 1o mporpaMme akageMu4eckoro obMena Erasmus, mopmca-
HBI coIIaleHus 6osee yeM c 40 y‘{e6HI>IMI/I 3aBENEHNAMMY, CPEIY KO-
TopbIX: VctMeHcKas mkora Mysbiku (CIIIA), Opecckas HalOHa/IbHASA
My3bIKa/IbHasA akajiemus (Yikpavna), Yausepcurer Mysbiku M. @. ITo-
neHa (ITonbira), Koncepsatopust CrpHes (ABcTpamis), YHUBEPCHUTET
uckycctB Kuoro (Snonws), Yausepcurer Toponrto (Kanama). Top-
JecKuit 007K BICIIell IIKO/bI CO3[jay TaKyie BbITAIOLINECS My3bl-
kantbl-niegarorn kak O. Hukone, 9. IIukr-Akcendensn, K. 3eeman,
B. Maprymuc, Y. Kox, X. Xommrep u ip. Cpenyt BbITycKHUKOB — I. 3eH-
zep, I. Kacumoro, T. LInmmepmasn, XK. I. Kepac, JI. @ensbc, b. Itemsep,
P. Xapuyur, B. Pum. Beiciras mkosa exerofHo mpoBoaut 6omee 450
PasIMYHBIX OTKPHITBIX MepompuATuil. CTymeHdYeckye KOHI[epPTBI,
OIlepHbIe CIEKTAK/IN, BedepHIe TeKIVI U aKaJeMIdecKyie BCTpedn
SIBJIIOTCS HEOTHEM/IEMOIT YaCThIO Ky/IbTYpHOI x13Hu Ppaitdypra.

» Kpucrop CHIIKA >

doprennano

ITpodeccop ¢opremmano ¥ MeTOAVKM IPENOfaBAHN
Boicuert  mikormbl  Myseiku ®paitbypra. C 2013 mo
2015 r. sBIsUICA fiekaHOM (opTenmaHHoro (axysmprera.
B Hacrosiee BpeMs — IPOPEKTOP YHUBEPCUTETA.

bonee 15-Tm neT nMaHMCT B KauyecTBE MHCTPYMEHTA I
IpoecCUOHATIBHBIX  3aHATUI  MCIIONBb3yeT JVCKIABUP
KkoMmanuyu Yamaha. Kak ofvH 13 BeyLMX eBpOIECKIX
cnenyanucToB B 1ot obmacty K. Cuinka durain jieKnum
B yHuBepcuteTax Ounnanpmyu, Benrpym, lepmanvn n pmp.
Ero pa6orbl 6bUIN ONMyOMMKOBAHBI B HEMELIKVX M3HAHMAX
EPTA (2016) u Neue Musikzeitung (2019).

Ocoboe MecTo B TBOpYeckoil fesatenpHocTH K. Cuiku
3aHMMaeT My3bIKa /IS YeTbIpex U 6oree pyK. MysbIKaHT
SIBIIETCST  OCHOBarefieM aHcamb6ist 12 Pianists.  Ero
apamxkuposka Galop-Marche 4 12 B UCIOTHEHUM 3TOTO
KOJUIEKTVBA BOLLJIA B KHUTY peKkopros [nnHeca (2002).
Cosmectao ¢ O. TakesaBa NVAHNUCT BBIMTPAn HECKONBKO
MEX[YHApOIHBIX KOHKypcoB 1 6pul mpuranteH B CIIIA,
Kopero, fnonmo, TaitBaHb, MHOTOYMCTIEHHbIE CTPAHbI
Espompl. B pyste ¢ Xcy ®onr Yen K. Cumka akTuBHO

Christoph SISCHKA
piano

Christoph Sischka is a Professor for piano and
piano pedagogy at the Freiburg University of
Music. He also was head of the piano department
from 2013 to 2015 and since October 2015 has
occupied the position of Prorektor.

For more than 15 years, Professor Christoph
Sischka has played the Yamaha Disklavier,
which he used both for professional practicing
and artistic research. Being one of the world
leading experts in Disklavier, he has given nu-
merous lectures at music schools in Helsinki
(Sibelius Academy), Budapest (Liszt Academy),
Rotterdam (Codarts), Zagreb, Bratislava, Gro-
ningen (Prince Claus Conservatoire), Dresden,
Leipzig, Potsdam, Saarbriicken, and Miinster. In 2016 and 2019, his lectures were pub-
lished in EPTA and Neue Musikzeitung (Germany).

Sischka’s major professional interest lies in multiple-hand piano compositions. His
adaptation Galop-Marche a 12 for 12 pianists at a single grand piano led to an entry in
the Guinness Book of Records 2002.

Christoph Sischka founded a number of piano ensembles, 12 Pianists among them.

Germany

The Freiburg University of Music was founded in 1946. Today
it teaches musicology and offers artistic and pedagogical training in
a broad spectrum of musical fields. It hosts four specialized institutes.
The New Music Institute, founded by renowned composers Wolfgang
Fortner and Hans Huber, is the oldest one. In 2005, the Freiburg Insti-
tute for Music Medicine started collaboration with the medical faculty
of the University of Freiburg. Providing students with the opportunity
to participate in various events of the city’s musical life, the Institute of
Historical Performance Practice and the Institute of Music Theater also
occupy a very important position in the education system. The Univer-
sity has signed ERASMUS agreements with more than 40 higher educa-
tion institutions, including direct agreements with six partner institutions:
The Eastman School of Music in Rochester (USA), the Academy of Music
in Odessa (Ukraine), the Fryderyk Chopin Academy of Music in Warsaw
(Poland), the Sydney Conservatorium of Music (Australia), the University
of Arts in Kyoto (Japan), and the University of Toronto (Canada). Univer-
sity’s image is represented by such enthusiastic educators and prominent
musicians as Auréle Nicolet, Edith Picht-Axenfeld, Carl Seemann, Vitaly
Margulis, Ulrich Koch, Heinz Holliger. The well known graduates of the
University are Hans Zender, Daishin Kashimoto, Tabea Zimmermann,
Jean-Guihen Queyras, Lukas Fels, Bernd Glemser, Rachel Harnisch, and
Wolfgang Rihm. The intensive practical work being done at the University is
manifested in over 450 concerts, evening lectures, opera performances, stu-
dent concerts and academic events per year, activities which are an essential
element of cultural life in the music town Freiburg.

In 1995, he founded the piano duo with Erika Takezawa, and in the subsequent years
they won prizes in five international piano duo competitions and received invitations to
festivals and concert tours in Taiwan, Japan, Korea, Israel, Egypt, and various European
countries. Since 2002, Sischka has regularly performed in duo with Hsueh-Fong Chien

KoHUepTupyeT B lepmanmm n Ha TaiiBare. SBmsaercs
XYO)KECTBEHHBIM ~ PYKOBOAuMTeNeM  MeX/[yHapOgHOro
¢dectuBanst  dopremmannbix  gysToB  (Bap-XeppeHanso,
Tepmanns). [Inckorpadys NMaHNMCTA COCTaBIsAET Ooniee

JecATM  3amuceli, JEeMOHCTPUPYIOIMX —pasHoobpasue  and toured across Taiwan and Germany.
doprenyaHHbIX TPOM3BEEHMI A HecKonbkux pyK In addition, Christoph Sischka is the Artistic director of the International Piano Duo
(o4 o 24). Festival in Bad Herrenalb. He also has a number of recordings, featuring piano works for

four and twenty four-hands.
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» Axagemus my3bpikn umenu ®@epenna Jlncra
bypanemr, Benrpusa

Hpme nsBecTHas kak Axagemus Mysbiky uMeny @epenna Jlicra, Ko-
POJIeBCKast HALIOHA/IbHASA BEHTePCKas aKajieMiis My3bIKV ObUIa OCHOBaHA
®. JTncroM 14 Hos16ps 1875 1. B siBape 1919 1. 6bUta IepenveHoBaHa B My-
3bIKa/IbHBI KO/UIEIPK, a B 1925 I HasBaHa B YeCTb CBOETO OCHOBATEIA. 3a
144 ropa cymecTBoBaHy AKajieMIIL C Heit ObUIV CBsI3aHbI MIMeHa Hanboree
BbIJAIOLXCST My3bIKaHTOB Benrpyit: b. Baproka, 3. Kopan, E. Xy6an, 3. [lo-
Haubs, [T, Tormepa v MHOIVX Apyryix. Beicodariimit ypoBeHb 06pasoBaHyis,
KOTOPbIiA laeT Akaziemus My3biky umeHy Oepentia JIvicTa, sBIIcs OCHOBa-
HVEM I [IO/TyYeHIs] y4eOHbIM 3aBefIeHIEM CTaTyCa YHUBEPCUTETA.

» Jlaitomn POSMAH
KIIapHeT

C paHHMX 75IeT BefleT aKTUBHYIO TBOPYECKYI0 HeATelTbHOCTb.
bein  ¢uuamucrom Konkypca Benrepckoro papmo (1990),
MexpyHapogHoro koHKypca B JKenese (1990), MexxpyHapogHOro
KoHKypca B Tynone (1991).B 1991 roay JI. Po3amaH cran maypearom
nepBoit npemun Prix Baloise (Jlenk, lllBeitiiapust).

B 1992 rogy monyumn cruneHpuio JKeHeBCKoOJ KOHCepBaTOpUM
(IIseitiiapus), re MPOKOIKUI cBoe 06ydeHnme B kmacce T. pupamm.
B 1994 TOfly OKOHYNT Axanemuio mysbikn umenn Pepenna Jlucra,
B KOTOpOit ero mpodeccopamu 66utn B. Kosau u 1. Barnor.

C 1992 mo 1996 rop saBnANCA COMMUCTOM MOIOAEXHOr0 OpKecTpa
umenn I. Manepa, ocnoBanHoro K. A66ago. B 2007 romy 6bin
ynocroen IIpemun @. JIucra.

YYACTHUKUN ®ECTUBAJIA > BEHIPUA

» Franz Liszt Academy of Music
Budapest, Hungary

Now known as the Franz Liszt Academy of Music, the Royal Na-
tional Hungarian Academy of Music was first established by Franz
Liszt on 14 November 1875. In January 1919 it became the College
of Music, and in 1925 it was named after its founder. In the course of
its 144 year history, artists and masters such as Béla Bartok, Zoltan
Kodaly, Jen6 Hubay, Erné Dohnanyi, David Popper, and many others
studied and taught here. Because of the unparalleled level of training
offered at the Academy of Musig, its official name is now the Franz
Liszt University of Music.

» Lajos ROSMAN
clarinet

Since his young age, Lajos Rosman
has been engaged in creative work.
He was one of the finalists of the
Hungarian Radio's Competition
(1990), the Geneva International
Competition (1990), the Toulon In-
ternational Competition (1991). He
won the Prix Baloise First Prize in
Lenk, Switzerland in 1991.

In 1992 Rosman received a Scholar-
ship from Geneva Conservatory,
where he continued his studies
with Thomas Friedli. He graduated
from the Franz Liszt Academy of
Music in 1994 under the tutelage of Béla Kovécs and Jozsef Balogh.

From 1992 to 1996 he was the principal clarinet of the Mahler Youth Orchestra
founded by Claudio Abbado. In 2007 he was awarded the Liszt Award.

» Banax CEKEU
doprennano

OkoHumn MysbikanbHylo akagemuioo uMm. Pepenma JIucra 1mo
CIeNManbHOCTAM  (opTenmaHo, XOpOBOe  NUPVIKMPOBaHMUE
U My3bIKa/jbHas Iefarornka. Taxxe obywancs B YHuMBepcureTe
My3BIKM ¥ MCKYCCTB Bennl mo kmaccy Jleomonbma Xarepa
(supwxuposanne) u [Iasuna JIyna (aKKOMIIaHEMEHT).

B kauecTBe IpuITIalleHHOTO mpodeccopa HaBal ypOKK
B KoHcepBaTopusax [leknna u lllanxas, a Takxe B Me>XX[yHapogHOI
NeTHeN My3bIKanbHOI akasemun B ['yanwkoy (Kurait). C 2012 1. -
mpenosiaBareb (QOpTenuMaHo, KaMepHOJM MY3BIKM M YTEHUA
maptutyp B MHcturyte uM. 3. Kopas (Keukemet, Benrpus).
CoTpypHIYaeT C MHOTOYMCTIEHHBIMY MY 3bIKAIbHBIMU KOTZIEKTUBAMI,
cpeny KOTOpbIX BeHckast meBueckast akapemusi, Cum¢oHIIecKmit
opkectp bymanemra, Mexxgynaponsblit Xop bepkmnpa.

AKTUBHO TacTpONMPYeT KaK CONbHBIM M KaMepHBIl MY3bIKaHT,
Boictynmass B ABcrpun, Yexum, Benukobpuranmm, Ppanuumu,
Ounnanpun, lepmannn, Bearpun, Vicnangun, ipnangun, Vitanumn,
[IBetapun n Knrae.

» Balazs SZEKELY
piano

Balazs Székely graduated from
the Liszt Academy of Music in
Budapest receiving a degree in
piano, music education, music
theory and choral conducting.
He also studied conducting with
Leopold Hager and vocal accom-
panying with David Lutz at the
University of Music in Vienna.
Balazs Székely has also been
a visiting professor at the Central
Conservatory of Music in Beijing,
at the Shanghai Conservatory of
Music and at the Canton Interna-
tional Summer Music Academy. Since 2012 he has taught chamber
music, piano, and score reading at the Kecskemét Kodaly Institute.
Apart from teaching, Baldzs Székely works together with well-known
musical ensembles: Wiener Singakademie, Budapest Symphony Or-
chestra, Berkshire Choral International, to name but a few. He has ap-
peared with solo and chamber music concerts in Austria, Czech Re-
public, England, Finland, France, Germany, Hungary, Iceland, Ireland,
Italy, Switzerland, and China.
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BELGIUM

» Koponesckasa koHcepBaTopusa bproccensa
benprua

XIX INTERNATIONAL
CONSERVATORY WEEK
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» The Royal Conservatory of Brussels

Koporneckast koHcepBaropyst bproccerist (Bebriist) 6pu1a ocHOBaHa BO
BpeMeHna Hanoneonosckori nvmiepyy B bproccene B 1813 ropy 1 epsoHa-
YajIbHO MpEJICTaB/IsUIa Co00i1 KOy MeHwst. B 1826 rofy oxa 6b1a mepe-
uMeHoBaHa koporeM Hupiepanmos Bumiemom I 8 Koponesckyto IlIkomy
Myspixu. C 1832 ropga Koncepsaropus CylecTByeT B COBPEMEHHOM BUTIE.

Muccusa KoHcepBaropyn — mpodeccroHanbHas IIOATOTOBKA MC-
TIO/THUTETIEN, KOMIIO3UTOPOB U IIpeTofiaBaTeriell, a TakKe COfieliCTBIe
PasBUTHIO TBOPYECKOTO Hayajia C TOYKM 3PEHNUS TEOPUM U MPAKTUKI
B 0071acTy My3bIKM 11 TeaTpa. KoHcepBaTopys obecrednsaeT o0ydeHe
Ha CaMOM BBICOKOM YPOBHE ¥ TOTOBUT CTY[€HTOB K aKTMBHOII 001Ie-
CTBEHHOJ XV3HY, BOCIIATHIBAs B HMX TBOPUYECKMX JiesATe/IeN, OTKPBIThIX
CBOeIt ITy6/IKe.

KoHcepBaTopysi YTUT CBOM TpajMuyy IpernofaBaHus B o6macTu
K/IACCUYECKOI I COBPEMEHHO! MY3bIK. VIMEHHO mosToMy ocoboe
BHMMaHMe 3[leCh YZIE/IAI0T TBOPUYECTBY: CTYEHTHI 3HAKOMATCS C UCTO-
et XyH05KeCTBEHHOI MbICIIV, VICTIOTIHAIOT COBPEMEHHYI0 MY3bIKY VTN

Belgium

The Royal Conservatory of Brussels originally opened in 1813
as a singing school under the Napoleonic Empire in Brussels, and
was subsequently a Royal School of Music, founded in 1826 by
William I of the Netherlands, and the school has officially existed
in its present form since 1832.

The mission of the Conservatory is to organise training for
performers, creators and teachers, as well as supporting and de-
veloping artistic activity through study and practice in the do-
mains of music and theatre. By offering training at the highest
level, the Conservatoire prepares students to be active as artists
in society, guaranteeing them a role as social actors who are open
to the public.

The Conservatory is aware of its tradition of excellence in
training in classical and contemporary repertoires. For this rea-
son, great importance is placed on creation, both by making stu-
dents aware of the history of contemporary artistic thought as well

CO3AI0T OPUTVHAIPHBIE MYy3bIKa/IbHbIE IIPOM3BENECHNIA.

Ceropuss B Kopornesckoit koHcepBaropun Bproccerst obydarorcst
49yTb O07mee 650 CTYHEHTOB, IPMEXABIINX 13 PasHBIX YTOJIKOB 3eMIIIL
ITpenomaBaTenbckmit coctaB KoHcepBaTopyuy HAaCYMTHIBAET OKOJIO

230 yemoBeK.

» Anan KPEIIEH
cakcooH

Oxonunmn ¢ ommmuneM KoponeBcKylo KOHCEPBAaTOPMIO
Bproccenst kak conmbHbli (k1acc mpodeccopa @. [Jannanbca)
U KaMEPHBbII1 UCTIOJTHUTEb.

C 1981 ropa — mpodeccop no kraccy cakcopona B Kopo-
neBcKoit koHcepBaropyu bproccens (Benbrus) u mo Kimaccy
OPKeCTPOBKM ¥ ApyKupoBanua B Koncepsaropuy Omi-
crop-Anbsert (JIrokcem6ypr). Ilperofasan B EBporeiicknx
yHuBepcureTax cakcopona lama (Ppanims) u AnvkaHte
(Vcranms).

C 1984 ropa — BoeHHsiit aupkep Kopornesckoro cnmdo-
HIYECKOTO OPKeCTpa BO3yIIHbIX cul benmbrum. bypyun co-
JIMCTOM U IUPVIKEPOM, 3aIIMCAJT OKOMIO 60 KOMITAKT-/IVICKOB.
C 1986 110 1997 1. A. KpeneH 6601 Butie-mipesupeHToM Mex-
IyHApOIHON acCOLMALMM TI0 MOMY/IAPU3ALMU CaKCO(DOHa.
B 1998 1. cran wienoM CoBeTa agMUHUCTpaLym Acconya-
1y cakcoonrcros (TTapyok, Opanrms).

Mys3BIKaHT TIPOBOIUT MAacTep-K/IacChl, yIacTByeT Bo Bce-
MIPHOM KOHIpecce CakCO(OHMCTOB, KaK IMPUITIALICHHBII
IMIPVDKEp BBICTYIAeT cO MHOIMMM opKecTpamy QpaHumm,
Hcranun, JTiokceMOypra, Benrpun. SIBisteTcst 4ieHOM XXIOpU
Pas3IMYHbIX KOHKYPCOB, B TOM 4MC/Ie MeXTyHapOTHOTO
KOHKypca cakcodonncros uM. A. Cakca. C 1990 r. npuHu-
MaeT aKTMBHOe ydacTie B opranmsauyu JJxeit Cakcodona
B [Iunane (Benbrust).

A. KpeneH — aBTOp MHOYXeCTBA COUMHEHMI UL TYXOBBIX
OPKECTPOB, PasIMYHBIX IIbeC JJI KaMEPHBIX COCTABOB,
BK/Mo4as «JJaHb cakcooHy» — IpoM3BefeHNe, IOCBAIICH-
Hoe 100-meTuo co nusa cmeptn Afonbda Caxca.

as through performing contemporary work or creating original
work of their own.

Today, the Royal Conservatory of Brussels has just over 650
students who come from five continents and they are taught by
around 230 teachers.

» Alain CREPIN
saxophone

Alain Crepin graduated from the Royal
Conservatory of Brussels with a Higher
degree for saxophone (under Frangois Da-
neels) and chamber music.

Since 1981 he has been a professor of saxo-
phone at the Royal Conservatory of Brus-
sels (Belgium) and a professor of orchestra-
tion and conducting at the Conservatoire
de Musique Esch-sur-Alzette (Luxem-
bourg). Alain Crepin was also a teacher at
the European Universities of Saxophone in
Gap (France) and Alicante (Spain).

In 1984, he became bandmaster of the
Royal Band of the Belgian Air Force. Since
then, he has recorded about 60 CD's as a soloist and conductor.

From 1986 till 1997 he was Vice-President of the International Association for
the Promotion of the Saxophone. In 1998 he was elected a member of the Ad-
ministration Council of the Saxophonist Association (Paris, France).

He gives master-classes, participates in the World Saxophone Congress, as
a guest conductor, he has appeared with many orchestras in France, Spain,
Luxembourg, Hungary. He frequently serves as a jury member at various inter-
national music contests, such as International Adolphe Sax Competition. Since
1990, Alain Crepin has taken an active part in the organization of the European
Saxophone Days at Dinant (Belgium).

As a composer, he has written numerous works for wind and fanfare bands, and
various instrumental pieces with piano accompaniment, including A Tribute
To Sax, written to commemorate the 100" death anniversary of Adolphe Sax.
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» KoponeBckas gaTckas akafeMus My3bIKI
Komnenraren, [lannsa

Camast 607IbIIast M CTapeliias My3blKa/IbHas akageMysi [JaHvy mpeq-
cTapisieT o060 AMHAMIIYHBII V1 )KUBOJL MHCTUTYT, CTOSILIVIA B PARY Tyd-
VX aKajieMuil EBpOIIbl, pasBMBarOLINIL TPAAVLIVM K/IACCUYECKOTO MY3bl-
Ka/IbHOTO 0OPa30BaHIis1 B COOTBETCTBIY C IOTPEGHOCTMY COBPEMEHHOTO
apTHCTIIECKOTO MIIPa.

Ilepen crymenramyt KOpo/eBCKOii JIATCKOM aKafieMiyt MYSBIKM OT-
KpbIBA€TCSl IIMPOKIII BHIOOP CIEIMAIbHOCTEN: MPETOfjaBaHye My3bIKIA,
IVIPVDKVPOBaHYIE OPKECTPOM 1 aHCAMOJIeM, UIpa Ha ruTape, apde, dopre-
II1MaHo, ynaprlx, CprHHI)IX CMbIYKOBDBIX, ME[JHDIX U1 NEPEBAHHDBIX ]lyXOBI)IX
MHCTPYMEHTAX, OpraHe, VICIIO/IHEHMe LIePKOBHOM MY3BIKM, TADMOHI, BO-
KaJIbHOE 1 OTIePHOE VICIIO/THNUTETbCTBO, 3BYKOPEKIICCYPa.

O6yuerne B KoporeBckoit JaTCKOI aKaieMiy My3bIKIL, B IIEPBYIO Ode-
Ppenb, OpUEHTHPOBAHO Ha OBJIafIeHNe MCTIONTHATEMHCKIM JICKYCCTBOM I Tie-
JArorMYecKyMy HaBbIKaMy1 BBICOYAIIIIIEr0 POQeCCHOHATBHOTO YPOBHSL

AxazieMio OT/IMYaeT BHYMaHMe K IIOTPeOHOCTSIM COBPEMEHHOTO My-
3BIKA/IBHOTO PBIHKA, TMOKAsI CTPYKTYpa YYeOHOTO IIaHa, a TAKKE COTPYH-
HIYECTBO C IPYTYMI MHCTUTYTaMI, TIO3BOJIAIONIee CTYAEHTaM JIydIIle OB-
JTafeTh IPAKTIYECKOI CTOPOHOM M30paHHOI Ipodeccyt.

» HMenc KPUCTEHCEH

opraH

IIpodeccop  [larckoit  KOpPONEBCKOM  aKageMMM  MY3BIKK
(KomeHrareH), IIaBHBII OpraHucT LepkBu Xpucra Cracurens
B Komenrarene.

Kak opranucr pebrotupoBan B uepksu Xpucra Cracurens
B 1976 r. nocne o6yuenus y I. Kpor. O6mapgarens npemun JaTckoit
accoumanuu My3bIKanbHbIX KpuTukoB (Danish Music Critics
Award) (1980), crunenaun IToyna n CunpBun Ilepbex (2008)
u My3bIKanbHOTro npusa JJarckoro Corosa xomno3utopos (Danish
Composers Society’s Music Prize, 2009).

BaxHoe MecTo B cepe TBOpueckux mHTepecos V. Kpucrencena
3aHMMaeT COBpeMeHHas [laTCKad My3bIKa [T OpraHa. 3a CBOIO
TONTYI0 Kapbepy MY3bIKaHT NpeACTaBM/I IpeMbephbl COUYMHEHUI
cooTeyecTBeHHMKOB: b. J/leBkoB1ua, b. Jlopeniena, V1. Hépxonbma.
BoicTyman Ha JIyylIMX =~ KOHLIEPTHBIX  IUIOLIAIKAX — MUPa,
cpenu kotopbix Cobop ITapmxckoit Boromarepm u CaHKT-
ITerepbyprckast pumapMoHMs. B 4mciie MHOTOYNMCIEHHBIX 3aMMCeil
My3bIKaHTa — opraHHas Mysbika V6epumu, counnenus V. C. baxa,
IpOM3BeNeHNsA [AaTCKMX KOMIIO3MTOPOB M IbeChl i1 OpraHa
C. I'y6aiigynunoit n X. M. I'ypenkoro.

. KpucTeHceH — aBTOP CTaTeit 0 My3bIKe, TAKUX Kak «KocMuueckui
TaHel» u3 cbopHMKa scce «Mysbika Ilepa Héprapa» u «[larckas
opraHHas My3blKa nocne 1945 roga».

YYACTHUKUN ®ECTUBAJIA > OAHUA

» The Royal Danish Academy of Music
Copenhagen, Denmark

The largest and oldest academy of music in Denmark is a dy-
namic and lively artistic educational institution that stands among
the best academies in Europe, and which continually aims to de-
velop the traditions of a classical music education in accordance
with the demands of the modern world of art.

The Royal Academy’s students enjoy the wide selection of
study programmes, which include music teaching, orchestra and
ensemble conducting, guitar, harp, piano, percussion, strings, brass,
woodwinds, organ and church music, aural training, consort, voice
and opera, tonmeister.

Instruction in the Academy is primarily oriented towards mas-
tery of the art of performance and pedagogical skills at the highest
professional level.

The Academy is distinguished by its attention to the demands of
the music market, its flexible curriculum, and its collaboration with
other institutions, which permits students to master the practical
side of their chosen profession.

» Jens E. CHRISTENSEN

organ

Jens E. Christensen is a professor
at the Royal Danish Academy of
Music in Copenhagen, the chief
organist at Our Saviour's Church
in Copenhagen.

He made his debut as an organist
at Our Saviour's Church in 1976
after he had accomplished his
studies under Grethe Krogh. Jens
E. Christensen won the Danish
Music Critics Award in 1980, Poul
and Sylvia Schierbecks grant in
2008 and Danish Composers So-
ciety’s Music Prize in 2009.

New Danish organ music has always been Jens E. Christensen’s ma-
jor professional interest. During his long and distinguished career
Jens E. Christensen has premiered numerous works by Dan-
ish composers such as Bernhard Lewkovitch, Bent Lorentzen and
Ib Nerholm.

He has performed at top venues all over the world, including the St. Peters-
burg Philharmonic and Notre Dame de Paris. He boasts a long list of record-
ings, including Iberian organ music, works of J.S. Bach, as well as the organ
pieces of Danish, Russian and Polish composers Gérecki and Gubaidulina.
Jens E. Christensen is also famous for his articles and essays on music such as
The Cosmic Dance from the essay collection The Music of Per Netgard and
Danish Organ Music after 1945.
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» Axapgemusa My3bIku Manrbmé
IIBenusa

NI

» The Malmé6 Academy of Music
Sweden

IMpemmecTenHmelt AKkafieMyt MYSbIKM ABANAch MysblKkambHasg
KOHCepBatopyst MasbMé, koTopast 6b1a OTKpbiTa B 1907 Tofy 10 MHUINM-
atyBe utanbsHIa [HxosaHaN Tporku. B 1971 romy KoHcepBaTopys nory-
YIIa CTaTyC TOCYAAPCTBEHHOTO 0OPa30BaTeNIbHOTO YUPEXXAEHNs 1 Oblta
neperMeHoBaHa B Akaziemiio My3pikyt Manbmé. B 1977 ropry Axazemus
CTajIa 9acThio JIyH/ICKOro yHuBepCcUTeTa — KPYIHEMIIETrO CKAaH/IMHABCKOIO
y4e6HOTO 3aBefieHs1, B KOTOPOM, IOMMMO OCHOBHBIX 3aHATHIA, IIPOBOJAT-
Cs1 00MIVIpHbIe Hay4Hble ccaenoBanyst. C 1995 roga Akafemyist My3bIK/
Mambmé, Teatpanmbras akaziemyia ¥ AKafieMyisl V3AITHBIX VICKYCCTB BMeCTe
COCTaB/IAI0T AKafIeMUIO VBAIIHBIX U MCTIOTHUTEILCKMX VICKYCCTB Marb-
Mé — OIVH U3 fieBATY (paKy/bTeToB JIyHCKOrO yHIUBEPCUTETA.

B AxafieMyy IperopaioT Urpy Ha ¢OpTeIaHo, TUTape, CIPYHHBIX
CMBIYKOBBIX, YIAPHBIX, JEPEBSHHBIX 1 MEJHBIX [yXOBbIX MHCTPyMEHTAX,
apce, opraHe, KOMIIO3UILIO 1 QPAH>KVPOBKY, [Ka30BYIO MMIIPOBHU3ALIVIO,
UTPY Ha CTApMHHBIX MY3bIKa/IbHbIX MHCTPYMEHTAX, @ TAKKE FOTOBAT Ipe-
nopaBareneit. 1npokuit BHI6Op 06pa3oBaTe/IbHBIX MPOrPaMM CHOCO6-
CTByeT pea/M3alyii TBOPYECKOTO MOTEHIMA/IA YYAIVXCS, YTO SB/IAETCA
OCHOBHBIM IIPHOPUTETOM AKA/IEMIIA.

B Axagemvuit 06ygarorcst 0koto 800 CTyeHTOB, IIpOecCOpCKO-TIPero-
JlaBaTe/TbCKII COCTaB BK/TI0YaeT 230 MpenofaBaTereit.

» Kapa Anam JAHJICTPEM

opraH

Opnn n3 Bepymux npodeccopos mo kmaccy oprana B IlIBerun.
ITpodeccop no xmaccy opraHa AkageMun My3bIKu MaabMé.
OxoHumn KoponeBckyro BBICHIYIO IIKOMY MY3bIKM B CTOKTOIbMe
(IIBeuus) mo kmaccy mpodeccopa P. I'ycradccona (oprawn),
a Takxe 1o kiaaccy npodeccopa C. Tepcrama u T. Bumnbcrenra
(umnposusanmsa).  CoBepIIEHCTBOBAZ ~ CBO€  MAacTepCTBO
y I. Canrepa (Bemnkobpuranus) u ®.-A. Y6apa (Ppanuus).
ITpuauman y4actue B MacTep-knaccax K. Mapmann, JI. Maiie
u I1. ITarcmas.

K. JlaHgcTpéMm sBiseTCcs OpraHUCTOM LepkBu KatapuHbl
B Crokronbme. C nrona 2011 ropga — r71aBHBI OPraHUCT LEPKBH CB.
Ilerpa B ManbMé. BefileT akTMBHYI0 KOHLIEPTHYIO [1eAAT€TbHOCTD.
JIBaxkasl ObIT yHocTOeH cruneHauy KopomeBckoil axapemun
my3biku (JIoHZOH, BennkoOpuranms).

3amnucan MHOXKeCTBO KOMIIAKT-AMCKOB, Pafyio- U TelIeBU3VOHHBIX
nepepay, 6bUI rocteM OCOOGBIX MEPONPUSTHIL, B TOM YUCIE,
sHameHuToro Ho6enesckoro 6aHkera.

The Malmé Music Conservatory, the predecessor of the Malmo
Academy of Music, opened in 1907 at the initiative of the Italian
Giovanni Tronchi who was also the first director of the school. The
school became a state educational institution in 1971 and changed
its name to the Malmo Academy of Music. In 1977 it became a part
of Lund University — Scandinavia’s largest institution for higher
education and research, and since 1995 the Malmé Academy of
Music, the Malmé Theatre Academy and the Malmo Academy of
Fine Arts have together constituted the Malm6 Academies of Fine
and Performing Arts, one of the nine areas of activities within Lund
University.

The academy today has professors in piano, guitar, strings, per-
cussion, woodwinds, brass, harp, organ, composition and arrang-
ing, jazz improvisation, Early Music, and music teaching method-
ology. A wide range of disciplines has led to artistic development
work - the artistic equivalent to research, playing a central role at
the academy.

The academy has approximately 800 students and a 230 member
strong teaching staff.

» CarlAdam _
LANDSTROM

organ

Carl Adam Landstrém is one of
the leading organ professors in
Sweden. Besides, he teaches organ
at Malmo Academy of Music.
Landstrom has graduated from
the Royal University College of
Music in Stockholm under the
tutelage of Professor Ralph Gus-
tafsson (Solo Organ) and Tomas
Willstedt and Professor Stefan
Therstam (Improvisation). After
the Academy of Music, Carl Adam
went on to further his education
in England under David Sanger and then in France under Frangois-
Henri Houbart. He participated in master-classes with Kimberley Mar-
shall, Loic Maillé and Pierre Pincemaille.

Landstrom worked as an organist at Katarina Church in Stockholm.
Since June 2011 he is the chief organist in St Peter's Church in Malmo.
He has received the scholarship of the Royal Music Academy twice.
Landstrom has been featured on numerous CDs, radio and TV record-
ings, and at special events such as the Nobel Banquet.
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» HammonanbHas onepa — bonbinoii Tearp
B Bapmase, Ilonbura

HannonanbHasa onepa Bapmasbl umm Teatp Bembku mocTpoeH
B 1825-1833 IT. IO NIPOEKTy MTaNbsAHCKOTO apxurTekTopa A. Ko-
panum. B 1939 1. Bo BpeMs ocafibl CTOMMIBI B Pe3y/bTaTe B3PbIBa
smanne OIepsl ObUIO MPAKTUYECKV PAa3pyLIEHO — VIIeeNn JIMIIb
OpUTHMHAIBHBII (dacai B CTuIe KIaccuiusMa. B mocimeBoeHHoe Bpe-
Ms TPyIIa BBICTyIaja Ha pasJM4HbIX CLIeHAaX TOpofia 10 IOIHO-
TO BOCCTAQHOBJIEHVSI MCTOPUYECKOTO 3faHusA TeaTpa (IO HpOEKTy
B. ITHeBCcKOrO0). B cOBpeMeHHOM 3[jaHNM PaCIIONaraloTCst HECKOIbKO
CIIEHMYECKMX ¥ KOHI[EPTHBIX IUIOLUIAZIOK: OCHOBHas ClleHa B 3aje
Mosromko Ha 1828 MecT, kamMepHas crjeHa B 3aie 3. MIbIHapCKOTo
Ha 248 MecT, a TakXe eHCTBeHHbIiT B Ilonbie TeaTpanbHbIl My-
eir. B 2002 r. pacay Tearpa Bempku ObIT yBeHUaH BeIMKOMEITHON
kommosunueri«<Kpagpura AmomoHa», Kak NepBOHAYaIbHO Ipef-
nomaranoch apxurekropom A. Kopanum 180 ner Hasaj. Xymoke-
CTBEHHBIM pyKoBopuTeneM Omnepsl ABAETCA M3BECTHBIN IIOIbCKMIA
pexxuccep Mapuym TpelmnHCKMit, CIEKTaKIN KOTOPOTO C YCIIEXOM
CTaBATCs He TONbKO B Bapiuase, Ho 1 BamuHrToHe, Jloc-AHmKenece,
Cankr-Ilerep6ypre, Tenp-ABuse, Bunpnioce n bpatucnase.

IFOCTU ®ECTUBAJIA > IIOJIbIIA

» National Opera - Grand Theatre in Warsaw
Poland

The Grand Theatre (Teatr Wielki) was built in 1825-1833 to
a design by the Italian architect Antonio Corazzi. During the siege
of Warsaw in 1939, the building was bombed and almost completely
ruined, only the original classicist fagade survived. In postwar times
the company performed on other stages while the theatre build-
ing was being restored and expanded according to designs by Bo-
hdan Pniewski. Today the Grand Theatre building houses several
stages and concert halls including a main stage in the Moniuszko
Auditorium which seats 1828, and a small stage in the Mlynarski
Auditorium seating 248, and the only Theatre Museum in Poland.
In 2002 the Grand Theatre’s facade was crowned with a magnifi-
cent sculpture of Apollos Quadriga, as originally envisaged by the
architect Antonio Corazzi 180 years before. The Polish National
Opera’s artistic director is a distinguished Polish director Mariusz
Trelinski, whose opera productions constitute highlights of operatic
repertoire not only in Warsaw, but also in Washington, Los Angeles,
St. Petersburg, Tel Aviv, Vilnius, and Bratislava.

» Yecmas IT'AJIKA
6ac-6apuroH

Oxonunn B 1984 1. Akagemuio myspiky um. K. IMnma-
HoBckoro (Karosue, ITonpina) mo kaaccy mpodeccopa
C. Mapunnsk-Topaxxesckoit. bygyun cryneHToM, 3aHM-
MaJjICd Ha Kypcax oIepHoOl Mysbiku B kimacce II. JIucu-
nuaHa (Beitmap, IepMmaHN:A), OpaTOpUaabHON MY3BIKU
B kacce I1. Caanomu (Baitpoitt, [epmaHus), a Takxe Ha
¢ecrusare Feste Medicee (Prnopenuns, Vtamus).
Jlaypear Konkypca um. . Kemypsr (Kpeianua, 1983),
3aHAN BTOPOE M TPETbe MeCTa Ha KOHKypCe ONEpPHbIX
neBLoB uM. A. lunypsl B T. Beitom B 1984 ropy (myuiree
VCIIO/IHEHJE IIOTIbCKOII apuy) M BOKaJIbHOM KOHKypCe
B Xeproren6oce (Tommanpus, 1985) cOOTBETCTBEHHO.
Takke MONMy4YWa CleuyanbHble NPKU3bl TyOEepPHATOPOB
r. Karouiie u r. Beitom.

B 1983 r. Y. Tanka ctan comucTom Cume3ckoro ornepHoro
tearpa (Bbertom), B 1985 1. — apTucrom BapimaBckoit Ha-
I[MOHA/IbHOII OIIepBL.

B penepryape nesua oparopun baxa, lenpens, laiigna u bet-
XOBeHa, 6acoBble mapTyy orep Morjapta, Bepay, YarikoBcko-
ro, Mycoprckoro, IO/bcKMX KoMIosutopos C. MOHIOLIKO,
K. Ilenpepenkoro u B. Borycnasckoro. MysbIKaHT racTpO/n-
posan B Aurmim, lepmanun, @pannym, Hunepnanpax, benb-
v, Vitamm, lBerinapun, ABctpuy, Yexum, Poccun, bena-
pycu, JIntse, Ykpaune, Vicnanuu, fAnonmm, CIIA n Kanage,
BBICTYTIA/I TIOf, YIIPAB/IEH)EM MHOTUX BBIJAIOINXCS JUPU-
JKEPOB, IMEET 3aMCH Ha TIO/IbCKOM PaJIio U TEIEBUICHIM.
Obmaparenp «[IByX 3070TBIX [VICKOB» 3a 3alUCh ajlb-
6oma ¢ xomsigkamu «O, Budreemckas 3Besfa», a Takxe
3a crekTaxkab «[ambka» C. MOHIONIKO, IOCTaBIeHHOM
B BapmaBckoil HanmoHanbHoOI onepe. B 2016 . Y. Tan-
Ka 6bUI HarpaXieH MIUHICTEPCTBOM KY/IbTYPBI 1 HallM-
OHA/IbHOTO HAaC/efus Melaiblo «3a 3aciIyru B 06IacTu
KynbTypel GLORIA ARTIS».

» Czeslaw GALKA
bass-baritone

Czeslaw Galka graduated from the Karol
Szymanowski Academy of Music in Kato-
wice under Professor Stanistawa Marciniak-
Gowarzewska in 1984. As a student, he also
attended the opera courses in Weimar (class
of Pawel Lisicjan) and oratorio courses
in Bayreuth (class of Pekka Saaloma) and
participated in Feste Medicee Festival in
Florence.

Galka received the first prize in the J. Kie-
pura Competition in Krynica in 1983, took
the second place in the opera competition
named after A. Didura in Bytom in 1984
(prize for the best performed Polish song)
and third place in the vocal competition in ‘s-Hertogenbosch in 1985 (The Neth-
erlands) and won the special award of the Governor of Katowice and of the Presi-
dent of the City of Bytom.

In 1983 he became a soloist of the Silesian Opera in Bytom. Since 1985, Galka has
been a soloist of the Teatr Wielki — Polish National Opera.

He has recorded many bass parts in operas by Mozart, Verdi , Tchaikovsky, Mus-
sorgski, Polish composers Moniuszko, Penderecki and Bogustawski. He has
toured throughout England, Germany, France, the Netherlands, Belgium, Italy,
Switzerland, Austria, the Czech Republic, Russia, Belarus, Lithuania, Ukraine,
Spain, Japan, USA, Canada under the baton of many outstanding conductors.
Gatka has numerous recordings for Polish radio and television.

He received the two Golden Records for recording an album with Christmas car-
ols O Gwiazdo Betlejemska and for the performance of S. Moniuszko Halka at the
Grand Theater in Warsaw. In 2016 Gatka was awarded the Medal of Zastuzony
Kulturze GLORIA ARTIS by the Ministry of Culture and National Heritage.




GUESTS OF THE FESTIVAL > POLAND

XIX INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

» borymuna [J7KE/Ib-BABPOBCKA
CONIPaHO

Boimycknnila BOKanbHOTO OTZENIEHNMs YHMBEPCUTETA MYy-
3piku uM. Openepuxa Illonena (2004). Jlaypear MHOro-
YIC/IEHHbIX KOHKYpcoB. COTpymHMYAeT HMPaKTUYECKM CO
BCeMU CUMQOHIYECKIMI opKecTpamy [Tonblim, y4acTByeT
B TeaTpa/IbHbIX CIIEKTAK/IAX I Ta/la-KOHIEPTaX, BBICTYIIAeT
Ha MeXIyHaponHbIX ¢ecTuBassix. B cesone 2007-2008 -
conmmucTKa BapiaBckoli HauMoOHanbHONM omepbl, B 2009-
2015 rT. - MysbikanbHoro Tearpa B Jlopgsu. MHOrokpaTHo
3ammcpiBanack A Ionmbekoro pajgyo u tenesnupeHns. B te-
YyeHJe MHOTYX JIeT B)KHBIM HaIIpaB/IeHMeEM JIeATeNTbHOCTI
b. JIxenb-BaBpoBcKoOIt SIB/IAETCS MCCIENOBaHNE TTOTbCKOI
My3pIKi. B 2013 . coBMeCTHO ¢ My3bIKa/lIbHbIM T€aTpOM
Jlopi3u neBMLIa MpeficTaBMIa aBTOPCKMit TpoeKT «Ilan JIto-
TOCTIABCKMII», KOTOPBIIA CTajI Ty4IIMM CIIEKTAKJ/IEM, aJPeco-
BaHHBIM JieTAM B rofi, 100-71eTisa KoMImosuropa.

» Bogumila
DZIEL-WAWROWSKA
soprano

Bogumita Dziel-Wawrowska graduated from
the Frederic Chopin Music Academy in Warsaw
in 2004. She is the prize winner of numerous vo-
cal competitions. Dziel-Wawrowska collaborates
with almost every Polish symphony orchestra,
regularly appears in theatrical productions and
gala concerts, takes part in international festi-
vals. At different times she was the soloist of the
Grand Theatre - National Opera in Warsaw
(2007-2008) and the Musical Theatre of Lodz
(2009-2015). She also has numerous recordings
for the Polish radio and television. For many years
Dziel-Wawrowska has been studying Polish mu-
sic. In 2013, together with the Musical Theatre of Lodz she presented her music project
Pan Lutostawski, which marked the 100" anniversary of birth of the composer and was
recognized as the best music play intended for children.

» 3ournes JEMBKO
6apurton

IMonyunn obpasoBaHye IO KIacCy BOKama B bBemocroke
(xmacc mpocgeccopa I. Cnonmukoir). B 1987-1993 rr.
obydancsi B VYHuBepcurere Mysblku uM. Ppenepruka
IMlomena B Bapuase (xmacc mpogeccopa M. Butkesnya).
Bynyun crypentom, cran comucrom Bapimasckoii kamep-
Hoit omepsl (1992), B koTOpoit mpopaboran 25 Jer.
Corpysamnyan ¢ BapliaBckoil HalMOHA/IbHOI OIEpOIi,
OnepubiM TeaTpoM KpakoBa, ¢ Ciie3cKkiM ONepHbIM TeaT-
pom (BbiToM), a Takxe c¢ TocymapcTBeHHON bBanTuiickoit
orepoit (Inanbck). BeicTyman Bo MHOIMX ropopiax Slnoxnu,
JIuBana, Poccun, Tepmannn, Asctpyn, @panunmy, lseiia-
pym, Hanvm, Vicnanym. IIpyauMan yyactiie B pasmMIHbIX
My3bIKa/lIbHBIX (pecTBa/IX (MeXiyHaponHbIi pecTuBab
oparopuy M KaHTarbl BO Bpolyrase, ecTyBab OHEpHOI
U KJIacCcU4ecKoit Mysbiku “Atb Bycran™ B Beitpyre). [lupo-
KMI1 penepTyap BOKaIMCTA BK/IKOYAET OIEpHbIE MapTUy
Pa3HBIX 910X — OT 6APOKKO JI0 COBPEMEHHOCTIL.

» Zbigniew DEBKO
baritone

Zbigniew Debko studied vocal in Bialystok
under professor Halina Stonicka. From 1987
to 1993 he studied at the Frederic Chopin
Warsaw Academy of Music in the class of
professor Witkiewicz. As a student, he be-
came a soloist of the Warsaw Chamber Opera
House where he was working for 25 years. He
has also collaborated with the Grand The-
atre in Warsaw, the Krakow Opera House, the
Silesian Opera House (Bytom), and the Baltic
Opera House (Gdansk). Debko has performed
in many countries such as Japan, Lebanon,
Russia, Germany, Austria, France, Switzerland,
Denmark and Spain. He has also participated
in numerous music festivals such as Wratislavia Cantans Festival in Wroctaw and
Al Bustan Festival in Beirut. His wide repertoire includes leading and supporting
opera parts spanning from Baroque music to contemporary classical music.

» Po6ept JBIMOBCKUH
6ac-6apuToH

Pa6otan B Bapuiasckoit oneperte. B 1985 1. okoH4MI
TocymapcrBennblll  komnemx um. 0. OnbcHepa
B Bapmrase (kmacc mpodeccopa ®. Pymomckoro).
B 1991 r. cTan conucrom BapiraBckoll HalMOHaIbHO
oneprl. CoTpygHuyan ¢ TeaTpamu Bponasa,
Jlogsu, beraromm, ImbiHm, a Takke ¢ bageHckum
rocymapctBeHHbIM TeaTpoM (Kapmcpys, Tepmanms).
BoicTyman Ha cleHax oOIepHBIX TeaTpoB benbrum,
Ipeunn, Vcnauunm, Hupepnannos, Wspanns,
Anonun, JIuteel, Jllokcembypra, Iepmannn, Poccun,
HIseiiapum  u  Mranmum. bnaromapa  penxkomy
FOJIOCOBOMY [MAIa30HY, II€Bel, MMeeT OOIIVMPHBII
omnepHblit perepryap. Ocoboe MecTo B ero TBOpYeCTBE
3aHuMaloT npoussefenus K. Ilenpepenxoro u gpyrux
COBpPEMEHHBIX KOMIIO3UTOPOB.

» Robert DYMOWSKI
bass-baritone

Robert Dymowski worked in the Warsaw Op-
eretta. In 1985 he finished vocal classes by Pro-
fessor Rudomski at J. Elsner State Music College
in Warsaw. In 1991, he made his debut as a so-
loist at the National Opera of the Grand The-
atre in Warsaw. Robert Dymowski has collabo-
rated with a number of opera houses in Poland
(Wroclaw, Lodz, Bydgoszcz), the Gdynia Music
Theatre and German Badisches Staadtstheater
in Karlsruhe. He performed in concert halls of
Belgium, Greece, Spain, the Netherlands, Israel,
Japan, Lithuania, Luxemburg, Germany, and
Russia. Thanks to his unique vocal range, Dy-
mowski has vast opera repertoire. Contempo-
rary music constitutes an important element of his repertoire, especially music pieces
by Krzysztof Penderecki and other composers.
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» Omnepnas komnanus Shadwell Opera
JlonpoH, Benmukoopuranms

Shadwell Opera ocHoBaHa B 2009 . Xyf0XKeCTBEHHDIIT PyKOBOJM-
tenb - Jxek @EpHecc, MysbIKa/lbHbI pyKoBoguTenb — OuHHETaH
Hayuu [up. ABngercsa ofHMM U3 BeLyLUX ONEPHBIX KOJIEKTUBOB
B BenmkoOpyTaHuy, IPMHMMAOLIVX YIacTVie B Pas/IMIHBIX TPaiu-
L[MOHHBIX VI HOBaTOPCKMX IPpOeKTaX. BeicTymaer B JIoHfOHe 1 3a ero
Ipefie/iaMy, 3HaKOMUT LIMPOKYIO ayAUTOPMIO C COBPEMEHHbBIM MY-
3bIKa/IbHBIM T€aTPOM.

Cpeny HefaBHUX paboT — CLleHNIecKe TOCTaHOBKY omiep «Oxn-
mauue» (A. IlIén6epr), Into the Little Hill (. BenmxaMus), mpous-
BeneHmit «]JHeBHUK ucyesHyBueroy» (JI. Suavex), Twice Through the
Heart (M.-3. Tépanpx), «Masik» u «BoceMb mieceH 6e3yMHOT0 KOpO-
ns» (I1. M. TeitBuc).

OcHoBHble nem Shadwell Opera — COTPYEHMYECTBO C MOOLBIMU
MeBLAMM M MHCTPYMEHTACTAMM, JEMOHCTpUpYIolee Ipodeccro-
HaJIbHBIE Ka4eCTBa ITOfPACTAIOLEr0 TOKOJIEHIsT; IIPOfIBYDKEHIE OpUTaH-
CKOJ1 OIIepbI, paciiBeT KOTOPOit HacTyrmwI B XX BeKe U IIPOfO/DKAETCS 1O
CUIX TIOP; @ TaK)Ke pacIlVipeHye ayiUTOPUI Y IIPOCTpaHCTBay. Kommek-
TVB BBICTYTIaeT He TONBKO Ha TPAJIMIIOHHBIX KOHIIEPTHBIX ¥ TeaTpab-
HBIX CL[eHAX, HO /1 B Pa3/IMYHBIX LIEPKBSIX, My3esIX Y XPAaHIINIIAX.

IFOCTU ®ECTUBAJIA >

BEJINKOBPUTAHNA

» Shadwell Opera
London, United Kingdom

Shadwell Opera was founded in 2009. It is led by Artistic Direc-
tor Jack Furness and Musical Director Finnegan Downie Dear. One
of the UK’s leading opera voices, Shadwell Opera takes part in both
traditional and innovative projects. Shadwell Opera performs in and
around London and is committed to bringing contemporary music
theatre to new audiences.

Among their recent projects are fully-staged productions of
the operas Erwartung by Arnold Schoenberg, Into the Little Hill by
George Benjamin, Diary of One Who Disappeared by Leo$ Janacek,
Twice Through the Heart by Mark- Anthony Turnage, The Lighthouse
and Eight Songs for a Mad King by Peter Maxwell Davies.

Shadwell Opera’s priorities are to work with young singers and
instrumentalists, showcasing the quality achievable by the rising
generation; to promote British opera, celebrating the golden age it
has been living in since the 20" century; to attract wider audiences
and use new spaces. Not only does Shadwell Opera perform on tra-
ditional stages in concert halls and theatres but also in churches, mu-
seums and warehouses.

» @uuneran laynu [{UP
IVIPVDKEP

Cunneran  Jayun JJup OKOHUMI C  OTIMYUEM
Kem6pumkcknit yHusepcuret u KoporneBckyio akageMuio
Mmysbikn B JIoHfoHe. B KauecTBe accucreHTa paboTan
¢ Takumu gupwoxepamy, Kak C. fnr, T. Anec, 1. XapauHr,
M. Ilunuep, P. Beiikep. Corpypuuyan ¢ Koponesckum
onepHbiM TeaTpoM KosenT-IappieH, rocyapcTBeHHBIMU
onepHbIMU TeaTpamy Bensl, beprna, MionxeHa, Iropuxa,
Ionbckoit n Koperickoit HalmoHaIbHOI ONEPOIL.

Taxoke My3bIKaHT BBICTYIAeT C MHCTPYMEHTAIbHBIMU
KOJIZIEKTMBaMU, Cpefin KOTOpbIX KOHLIepTHBIIT OpKecTp
BBC, Cumdonnueckuit opkectp llIBegckoro papmo,
Vipnaupckuit HaLMOHAJBHBINL OpKeCTp, aHCaMO/Ib
Resonanz u gp.

Kax my3sbikanpHbil pykoBoputensb Shadwell Opera
COTPY/IHMYAET C TyYIUMMI MOJIOJBIMU UCTIOTHUTELAMMU

» Finnegan Downie DEAR
conductor

He graduated with distinction from both
Cambridge University and the Royal Academy
of Music. Since then, he has worked as an as-
sistant with such conductors as Simone Young,
Thomas Ades, Daniel Harding, Matthias Pint-
sher and Richard Baker, and collaborated with
the Royal Opera House, Covent Garden, the
Zurich Opera House, the Bavarian State Opera
in Munich, the Vienna State Opera, the Berlin
State Opera, the Grand Theatre in Warsaw and
Korea National Opera.

He has performed with the Swedish Radio
Symphony Orchestra, Ensemble Resonanz, the
BBC Concert Orchestra, the RTE Symphony
Orchestra, to name but a few.

As music director of Shadwell Opera, he collaborates with the UK’s finest young
singers and instrumentalists, bringing productions of seminal twentieth-century
and contemporary works to new audiences. His performances with the company
of works by Benjamin, Maxwell Davies, Turnage, Schoenberg and Stravinsky have
received worldwide acclaim.

In 2017, Finnegan Downie Dear was elected an Associate of the Royal Academy of
Music.

Benmko6puTaHuM, mnpepnaras IIMPOKON ayaMTOPUM
HoBaTopckue counHenna XX u XXI BB. MexxyHapogHoe
OpU3HAHME TIOYYMIM IIOCTAHOBKM IPOU3BENEHUI
U. CrpaBunckoro u A. IlIén6epra, a Takxe 6pUTaHCKMX
coBpeMeHHMKOB JIx. benmxammua, M. [JleiiBuca
u M.-A. Tépanmxa.

C 2017 . MysBIKaHT ABNAeTCA 4neHoM Kopomnesckoi
aKafleMny MY3BIKI.
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» ek PEPHECC
pexuccep

Ixex @epHecc m3ydan Mysblky B KeMOpumxckom
YHUBEpCUTETE, T/e TOMYIMI ABa AUIJIOMa C OTIMYMEM.
Bo Bpems yuebnl ocHoBan Komnektus Shadwell Opera,
OPMEHTHPOBAHHbII Ha JCIOIHEHNE COBPeMEeHHOI
HOBATOPCKOJ MY3BIKM.

B kadecTBe XyHOXXeCTBEHHOTO pykoBoputesst Shadwell
Opera  pexuccep  TOCTaBWI  MHOTOYMC/ICHHBIE
nponsBenenus B. A. Mouapra, I. Marepa, A. [lIén6epra,
M. Crpasunckoro, b. bpurrena, [Ix. benmxamuna,
®. Dnacca m pp. IocranoBka «Bomue6HOI QrieiiThbi»
B. A. Mouapra 3aBoeBana Harpany RBS Herald Angel Ha
¢decrusane Edinburgh Fringe (2009).

Corpynnuyaer ¢ Jlongonckum Ttearpom Courtyard,
Mornanpckoit omepoit, Tearpom Manoans (Marnbra),
Omnepusim Tearpom Hammaca (CIIIA).

B xauecTBe accucTenTa paboTasn ¢ TAKUMHU Pexuccepamu
Kak cap [I. MakBukap, Ecu Onpa, JI. Tlennu, A. lllep6aH,
P. Kapcen B Koponesckom omnepHoMm Tearpe KoBeHT-
Tapaen n AHIIMIICKO HallMOHAIbHOI OIepe.
CosmectHO ¢ Shadwell Opera cHsit peknaMHbLit GUIbM
mnst Blackheath Community Halls Opera, a Ttakxe

» Jack FURNESS
director

Jack Furness studied music at Cambridge
University, where he received a double first-
class honours degree. Whilst at Cambridge,
Furness founded the ambitious and innova-
tive Shadwell Opera.

With Shadwell Opera, Furness has directed
numerous works by Mozart, Gustav Mahler,
Arnold Schoenberg, Igor Stravinsky, Benja-
min Britten, Philip Glass, etc. His production
of Die Zauberflote by Mozart won an RBS
Herald Angel Award at the 2009 Edinburgh
Fringe Festival.

Furness works with the Courtyard Theatre,
Scottish Opera, The Manoel Theatre in Malta,
and Dallas Opera in the USA.

Furness has assisted directors such as Sir David McVicar and Yoshi Oida, Laurent
Pelly, Andrei Serban, Robert Carsen at the Royal Opera House and English Na-
tional Opera. Together with Shadwell Opera he has directed a promotional film for
Blackheath Community Halls Opera and two short opera films that were broadcast
all over the UK.

In the 2015-16 season, Furness took up the post of Emerging Artist Director for

IBa KODOTKOMETPaXXKHBIX (uIbMa-olepel, KoTopble Scottish Opera.
TPaHCIMPOBANICD IO BCelt Bennkobpuranmim.
3aHMMan  IOCT  XYZIO)KECTBEHHOTO  PYKOBOJUTETIA
loTnanpckoit onepsl B ce3oHe 2015-16 IT.
» Puan JIOUC » Rhian LOIS
COIIpaHo soprano
Ilonmyamna mnpusHanme Ha cueHe AHDIMiickoi  Welsh soprano Rhian Lois has performed to

HaIlIOHA/IbHOM OIlepbl, JICIIONHMUB mapTum HepuHbl
(«Megmesi» M.-A. Ilapmnantbe), Armantsl («Kcepke»
I. . lenpens), Anenn («Jlerydas mpimb» V. HlTpayca).
B 2015 r. cocrosincs pebor meBunsl B Koponesckom
rearpe KoBenr-Tapgen B «Bomme6Hoit deiite»
B. A. Mouapra. Tam ke IpMHsA/Ia yyacTue B IOCTAaHOBKaX
omep The Intelligence Park Ix. Bappu n «IloBopot
BuHTa» b. bpurrena mop pyxosoncrsoMm [Ix. Yuncona.

Cpeny HeaBHUX BBICTYIUIEHMII — NapTUM B ollepax
«@Panmpcrad» JIx. Bepmu, «Csapgpba Purapo»
B. A. Mouapra, a TakXe MUpPOBas IpeMbepa OIephl
«®urapo monydaer passop» E. JlaHrep B mocTaHOBKe
Bannuitckoit HalMOHAILHOI OIIepHI.

KoHLepTHasA  HeATEbHOCTb BOKAINCTKM  BK/IIOYAeT
COTPYAHIYECTBO € XOpoM KeMOPUIKCKOro KOpOIeBCKOro
KOIe[Ka B paMKax Pox/ecTBEHCKOro ¢ecTusaist
(Anpbepr-xomn,  JlonmoH).  IlpuHmmana  ydacTme
B UCIOTHEHUM MYXOBHBIX coumHeHmit B. A. Mouapra
uI. ®.Tenpens nop pykosopcTeoM C. Xascn, a Taxoke «CHa
B JIeTHIO HOYb» (O. MeHIeNbCOH) MOJ PYKOBOLCTBOM
9. lappHepa.

great acclaim at the English National Opera as
Adele in Die Fledermaus, Nérine in Charpentier’s
Medea and Atalanta in Serse. In 2015 she made
her debut in Covent Garden in The Magic Flute,
later she returned to the Royal Opera House Lin-
bury Theatre to take part in a new production of
Gerald Barry's The Intelligence Park and to sing
the part in Turn of the Screw under the baton of
John Wilson.

On the opera stage, her recent highlights include
the opera parts in Falstaff for Grange Festival,
The Marriage of Figaro, a house debut at the
Grand Théatre de Genéve in the European pre-
miere of Figaro gets a Divorce by Elena Langer followed by the world premiere of this
opera staged by the Welsh National Opera.

Rhian Lois has also performed at the Royal Albert Hall together with the Choir of King's
College, Cambridge as part of the Raymond Gubbay Christmas Festival 2018. Her
repertoire includes parts in Requiern by Mozart and Messiah by Handel performed with
the City of Birmingham Symphony Orchestra and conducted by Simon Halsey. Lois
also took part in the performance of Mendelssohn's Incidental music for A Midsummer
Night's Dream directed by Edward Gardner.
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» Keiit XAYJIEH
MeI[0-CONMPaHO

HE[[E}]H KOHCEPBA"IUPIM

O6yuanace B KoHcepBaTopmym My3bIKM M TaHIQ
Tpunutu Jlaban, KoponeBckoil akageMuy MY3bIKU

n Haumonanpuoit omepHoit cryguu  (JIoHpoH,
Benukobpuranus).

O6nagarens mnpemunm umeHn JDxkmH Meiikn Ha
MexXnyHapogHOM BOKaJabHOM KOHKypce @oHpa

Yurmop-xomna (2015).

B pemepryape meBurpl maptim us omnep K. MoHTesepan,
I. ®. Tenpens, B. A. Mouapra, [x. Poccunn, 7K. Macche,
9. Catu, [Dx. ITyaunnn, V. CrpaBuHckoro, b. bpurteHa n ap.
ITprHMMana yJacTue B MeXIyHapOTHBIX MY3bIKaTbHbBIX
¢dectuBanax B Benmmkobpuranum, CIIA, ABcrpannu,
BBICTyNIaJla HAa TaKMX KOHIIEPTHBIX IUIOMIAIKAX,
kak Teatrp bBapbukan, Yurmop-xomn (Jlongos,
Benukobpuranns), 3ennepbax-xomn (bépkn, CIIA).

Cpenu  OmipKaimyMx  BBICTYIUIEHWMIT IIE€BMIBI  —
«PexBuem» B. A. Monapra ¢ PumapMoHMYECKUM
opkectpoM Pagmo OpaHuum 1nox PyKOBOJACTBOM
Bap6apsl XaHHUTAH.

IFOCTU ®ECTUBAJIA >

» Kate HOWDEN
mezzo-soprano

Kate Howden studied at Trinity Laban Con-
servatoire of Music and Dance, the Royal
Academy of Music and the National Opera
Studio (London, UK).

Kate Howden was the winner of the Jean
Meikle Prize at the 2015 Wigmore Hall/Kohn
Foundation International Song Competition.
Her repertoire includes opera parts by Mon-
teverdi, Handel, Mozart, Rossini, Massenet,
Satie, Puccini, Stravinsky, Britten, to name but
a few.

Kate Howden participated in international
music festivals in the UK, USA, Australia and
performed at such venues as the Barbican

Theatre, Wigmore Hall (London, UK) and the Zellerbach Hall (Berkeley, USA).
Her upcoming engagements will include the performance of Mozart’s Requiem
with the Orchestra Philharmonique de Radio France under the baton of Barbara

Hannigan.

» Pooun BOUJIN
TEHOP

Ob6yuancss B KopomeBckoil akageMum MY3bIKU
u IMnapxoncKoi mKoae Mysbikyu 1 Teatpa (JIOHZOH).
O6napmatens  BTOpOV mHpemun  MeXTyHAPOHOTO
koHkypca um. JI. Jlenvn (Hpio-Viopk, CIIA), [Ipusa
MOJIOIOTO apTuUcTa KOHKypca Les Azuriales (Huuua,
DpaHums).

B penepTyape nesja MHOXEeCTBO MapTUI U3 PasIMYHbIX
MI03UK/IOB 1 omep («OTBepxeHHBbIe», «BecTcarickas
ucropusi», «®@anbcrady, «boremar, «IIpuspax omepsi»
u gp.). Bonbpioe BHMMaHMe apTHCT yHeNseT TaKXe
MCIIOJIHEHMIO JYXOBHBIX COYMHEHMII, Cpefii KOTOPBHIX:
«Mecca cu mmuop» m «Crpactu mo Mardero»
M. C. baxa, «Mspaunp B Erunte» I. . Tenpens,
«PexBuem» B. A. Monapra, «bonbinas saymokoiiHas
Mecca» [. bepnnosa, «Konokona» C. PaxmaHuHOBa.
b ocHOBaTeneM u yyacTHMKOM KomnekTusa VocesS,
a Takke xopa Voices mop pykoBoacTBoM lapera
MosrnoHna.

» Robin BAILEY
tenor

Robin Bailey trained at the Royal Academy
of Music and Guildhall School of Music and
Drama Opera Course, London. His roles in-
clude Valjean in Les Misérables, Tony in West
Side Story, Fenton in Falstaff, Rodolpho in
Olivier award winning La Boheme, Raoul in
Phantom of the Opera, to name but a few.

Bailey has also been awarded 2™ prize in the
International Lotte Lenya competition in
New York City, and the Young artists prize at
the Les Azuriales competition in Nice, France.
Robin Bailey’s oratorio work includes
B Minor Mass by Bach, Requiem by Mozart,
St. Matthew Passion by Bach, The Bells by

Rachmaninov, Israel in Egypt by Handel, Le Grand Messe de Morts by Berlioz.
He was also a founding member of the A Capella group Voces8, and sang with

Gareth Malone’s professional choir Voices.

BEJINKOBPUTAHNA




GUESTS OF THE FESTIVAL *> UNITED KINGDOM

XIX INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

» Huxoaac MOPPUC
O6apuTOH

Kapbepa meBuna Hawamacb B xope KadenpambHoro
cobopa Ilurep6opo. 3aTeM My3bIKAaHT IIPOZODKUII
o6y4enne B Koponesckoit koncepsaropun lormanamu.
Bypgy4n cTpacTHBIM /IOOMTeNeM COBPEMEHHOI MY3BIKH,
OH NpPUHAT y4yacTHe B CO3JAHMM PsAfa MUPOBBIX
npembep, cpean Kotopbix «Kunr Komr» [Ix. Umnra,
To see the Invisible 3. XoBapp, «Xymyc» 3. Mynrakn,
«IIpourpasmme» P. Bapro. YyacTHMK mepBoii 3ammcu
«Mapreper Katunon» C. lomxcoHa Ha neitbne Naxos.

B penepryape nesua maptum us omnep I. ®. Tenpens,
M. K. baxa, k. Ilygumnwm, K. buse, P. Irpayca,
JI. SIHauexa, C. IIpokodnesa, ®. Imacca, A. CamnmuBana

u mp.

» Nicholas MORRIS
baritone

Nicholas began his singing career as a choris-
ter at Peterborough Cathedral. Then he con-
tinued to study at the Royal Conservatoire of
Scotland. A keen performer of contemporary
music, he has been involved in creating of
a number of world premieres, including King
Kong by Jeffrey Ching, To see the Invisible by
Emily Howard, Hummus by Zad Moultaka,
Losers by Richard Wargo. He also participated
in the first recording of Margaret Catchpole
by Stephen Dodgson for Naxos. The singer’s
repertoire includes roles from the operas by
George Friedrich Handel, Johann Christian
Bach, Giacomo Puccini, Georges Bizet, Rich-
ard Strauss, Leo§ Janacek, Sergei Prokofiev, Philip Glass, Arthur Sullivan, etc.

» bBeneamuxkr HEJIBCOH
O6apuToH

benenykr HenbcoH - ywyacTHuk mporpammbl Harewood
AHIIMIICKOI HallMOHATIbHOI! OIlephl. B pemepTyape nesia
naprtum us onep I.I1épcemnna, B. A. Monapta, [[x. Poccunn,
I. Iyno, I. Hommuertn, x. Bepmm, [x. Ilyudmnn,
b. bpurrena u gp. Boicrynan B Koponesckom onepHoM
tearpe B Jlonmone (BemmkoOpuranus), Teatpe Pemxo
(Typun, MWramma), HammonambHoit onepe JInona
(Opannus), KoponeBckom tearpe Magpuna (Vicnanusi).
Y4acTBOBal B MEXIYHapOLHBIX OIIEPHBIX (ecTVBAsIAX
B 3ambubypre (ABcrpusi), Bep6we (IIBeitrjapus),
Buc6apene (Tepmanust). Corpynuudan ¢ CumpoHIIeCKUM
opkectpoM bupmunrema, KoponeBckum moTIaHACKUM
HaIlMIOHA/IbHBIM OPKeCTpoM, QOurapMOHNYECKUM
opkectpoM Papno @paHummu u gpyrumMy opKecTpOBLIMU
KOJIZIEKTUBAMIL.

» Benedict NELSON

baritone

British baritone Benedict Nelson was an in-
augural Harewood Artist with English Na-
tional Opera. His recent highlights include
roles from operas by Henry Purcell, Wolf-
gang Amadeus Mozart, Gioachino Rossini,
Charles-Francois Gounod, Gaetano Donizet-
ti, Giuseppe Verdi, Giacomo Puccini, Benja-
min Britten, to name but a few. He performed
at the Royal Opera House (UK), Teatro Regio
di Torino (Italy), Opéra de Lyon (France),
The Teatro Real (Madrid). Benedict Nelson
also took part in the opera festivals in Salz-
burg, Austria, Verbier, Switzerland, and in
Wiesbaden, Germany, and worked together
with the City of Birmingham Symphony Orchestra, the Royal Scottish National
Orchestra, Orchestre Philharmonique de Radio France and other orchestras.

» Tomac BEHHET
6ac

Hauas Boka/bHYI0 Kapbepy B Xope cobopa Kpaiict-Hépu
(Okcdopr) mox pykosopcrsom C. Japnuurrona. ITosxe,
BO BpeMms paborsl B OKCPOPACKOM YHUBEPCUTETE,
BEPHYJICA B 1IePKOBb B Ka4eCTBE XOPOBOT'0 CCIeNOBATELA.
Oxonunn Koponesckyio akajieMuio Mysbiki B JIOHTOHe.
Ob6nmagatens npemunu wuMm. Puuappa J'Oitmm Kapra,
ctunenauit um. K. Mosec n A. Anexcanppa. B penepryape
neBra — 6acoBsle maptuy B omepax K. MonreBeppu,
I. ®. Tenpensa, A. Canvepu, B. A. Mouapta, [Ix. Bepnu,
I1. YaitkoBckoro, JI. fInaueka, Y. Yonrona, ®. Xaremana.
AKTUBHO KOHIEPTMPYET B KadyeCTBe KaMepHOIro
BoKanmucTa. HeaBHme BBICTYIUIEHMS BKIIOYAIOT IIE€CHU
®. Ily6epra, «BoceMp meceH 6e3yMHOr0 KOpOJsi»
I1. M. TeiiBuca u ap.

» Thomas BENNETT
bass

Thomas Bennet began singing as a chorister
at Christ Church Cathedral, Oxford under
Stephen Darlington. Later, whilst reading mu-
sic at the University of Oxford, he returned
to Christ Church as a choral scholar. Thomas
Bennett has recently finished studying with
Royal Academy Opera where he was the re-
cipient of the D’Oyly Carte Memorial Award,
the Cordelia Moses scholarship and the Al-
fred Alexander scholarship. His repertoire in-
cludes bass roles in operas by Claudio Mon-
teverdi, Georg Friedrich Hindel, Antonio
Salieri, Wolfgang Amadeus Mozart, Giuseppe
Verdi, Pyotr Tchaikovsky, Leos Janacek, Wil-
liam Walton, and Philip Hagemann. Thomas Bennett maintains an active concert
schedule. His recent engagements have included Franz Schubert’s songs and Eight
Songs for a Mad King by Maxwell Davies.
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St. Petersburg N. A. Rimsky-Korsakov State Conservatory (Russia)
St. Petersburg State University of Culture (Russia)
Moscow P. I. Tchaikovsky State Conservatory (Russia)
Kurmangazy Kazakh National Conservatory (Almaty, Kazakhstan)
The Yerevan Komitas State Conservatory (Armenia)
Jazeps Vitols Latvian Academy of Music (Riga, Latvia)
The Lithuanian Academy of Music and Theatre (Vilnius, Lithuania)
Estonian Academy of Music and Theatre (Tallinn, Estonia)
The Juilliard School of Dance, Drama and Music (New York, USA)
The Peabody Conservatory of the Johns Hopkins University (Baltimore, USA)
University of Music and Performing Arts Vienna (Austria)
The Music and Arts University of the City of Vienna (Austria)
JAM MUSIC LAB Private University for Jazz and Popular Music Vienna (Austria)
The Freiburg University of Music (Germany)
Franz Liszt Academy of Music (Budapest, Hungary)
The Royal Conservatory of Brussels (Belgium)
The Royal Danish Academy of Music (Copenhagen, Denmark)
The Malmo Academy of Music. Lund University (Sweden)

GUESTS OF THE FESTIVAL

National Opera - Grand Theatre in Warsaw (Poland)
Shadwell Opera Company (London, UK)

ST. PETERSBURG RIMSKY-KORSAKOV STATE
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