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Hoporue fpysps!

Papg mpuBeTcTBOBaTb OPraHM3aTOPOB, YYACTHUKOB
n rocreit XXI cectuBana «MexayHapogHas Hememns
KOHCepBaTOpumit»!

3a Tofpl CBOETO CYyLIeCTBOBAHMA MY3bIKaJbHO-JMCTO-
pudecKuit 1 reorpadpuuecKuii AMarasoH STOro MPOeKTa
006pes oMCTVHE TPaHAMO3HBII MAcIITad: B TeYeHNUE ABYX
HecSITU/ICTHIT B HeM IIPUHSAN y4acTue IpecTaBuTem 60-
nee 320 BbicMx mKon Mysbiku Poccun, EBpomnsbl, Asun,
Cesepwoit u FO>xHoit Amepukn, ABcrpanuu, AQpuku.

Ceropna «MexXlyHapofjHas Hefiend KOHCepBaTOpuii»,
KaK U Ipexfe, 00befuHseT UCIOIHNUTENel U oYnTaTe-
el My3bIKY 13 Pa3/IMYHBIX TOPOJIOB U CTPaH, FApPMOHIY-
HO codeTasi KOHIIEPTHYIO ¥ 00pa3oBaTe/IbHYIO IIPOrpaM-
Mbl. B koHLIepTHBIX 3a71ax CeBepHOIl CTONNLIbI IPO3BYyYaT
KJIacCU4ecKye U COBpeMeHHble COUMHEHM, B TOM 4JIC/Ie
MMPOBbIE ¥ POCCHIICKME TIpeMbepbl, aHcaMOIIeBble, XO-
poBble U CUMQOHNYECKNE NPOUSBENEHNMs, [PKAa30BbIe
" poIbKIOpHBbIe KOMIIO3ULMN. B paMKax My3bIKaTbHOTO
¢dopyma mepey; B3bICKaTeNbHOI [eTepOYPICKOil ayfuTo-
Ppuelt BBICTYNIAT KaK IPU3HAHHbIE MITPBI, TaK ¥ MOJIOJble
Ta/IAHTHI, I KOTOPBIX (pecTUBaIb CTAHET elle OIHOI
CTYIEHBKOJI K BEPLIMHAM MAaCcTepPCTBA M IPU3HAHMA.

CrenyanbHple IIPOrpaMMbl MEXIYHAPOJHOTO IPOEKTa
HOCBSIIIEHBI CPa3y HECKOTIbKUM I0OVIEIHBIM JaTaM 3TOTO
ropa: 210-netuto Pepenna JIncta, 140-neturo benpr bapro-
Ka, 130-netnio Cepres IIpokodnesa, 265-nmetuto Bonbdran-
ra Amazes MouapTta. Pan KOHIlepTHO-00pa3oBaTe/IbHBIX
MeponpusATii mpuypodeH K logy Iepmannn B Poccum.

YBepeH, 4To ¥ B [anbHelmeM «MeXayHaponHas He-
IesLs KOHCepBaTopuil» OyfeT CIocoO6CTBOBATh paclIpe-
HII0 podeccnonanpHOro fuanora B cdepe akageMude-
CKOJ1 My3bIKH. 7Kemaro BceM yyacTHMKAM HEMCCAKAEMOTo
BJJOXHOBEH I, TBOPYECKOII 3HEPTYN, MHTEPECHBIX BCTpeY
U pagocTy obeHus!

K. 9. Cyxenko
Ipencenatens Komnrera mo kynsrype CankT-IleTep6Oypra

Dear friends,

I am glad to welcome the organizers, par-
ticipants and guests of the 21° International
Conservatory Week Festival.

Over the years, the musical-historical and
geographical scope of this project has become
truly global: in the past two decades repre-
sentatives of more than 320 higher schools of
music from Russia, Europe, Asia, North and
South America, Australia, and Africa have
taken part in the Festival.

Today, as before, the International Con-
servatory Week Festival brings together
performers and music lovers from various
cities and countries, striking a perfect bal-
ance between concerts and educational pro-
grammes. The concert halls of the Northern
Capital will resound with classical and contemporary works, including world
and Russian premieres, ensemble, choral, symphonic, jazz and folk composi-
tions. As part of this music forum, discerning St. Petersburg audiences will see
performances by renowned maestri and young talents, for whom the Festival
will become another step towards the pinnacle of craftsmanship and recogni-
tion.

Special programmes of this international project are dedicated to several an-
niversaries that are being observed this year: the 210" anniversary of the birth
of Franz Liszt, the 140" anniversary of the birth of Béla Bartdk, the 130" anni-
versary of the birth of Sergei Prokofiev, and the 265" anniversary of the birth of
Wolfgang Amadeus Mozart. A number of concert and educational events during
the forum also celebrate the Year of Germany in Russia.

I have no doubt that the International Conservatory Week Festival will foster
a broadening of professional dialogue in the field of academic music. I wish the
participants inexhaustible inspiration, creative energy, interesting meetings, and
the joy of interaction!

Konstantin Sukhenko
Chairman of the St. Petersburg Committee for Culture
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Hoporue npysbs!

Ot nmenn Komnrera no BHeuranm cBsizsam Caskr-Ilerep6ypra pag
IPUBETCTBOBATh OPTaHM3ATOPOB, yIacTHUKOB 1 rocreit XXI decru-
BajA «MeXyHaposiHas Heflend KOHCepBaTOpuii»!

Yxe #Ba HecATWIETHS YHUKAIbHBIA KOHLEPTHO-0OpasoBaTe/Ib-
HBIT POpPYM, He MMEIOIINII aHA/IOTOB B MMpe, SAB/IAETCS 3HAKOBBIM
COOBITHEM B KY/IBTYPHOI 13HYM CeBEePHOI CTOMNIIBL. 3a TOfBI II/I0-
ZOTBOPHOI PaboOTHl yYacTHMKaMy (ecTuBaIsA CTaMU MPefCTaBIUTe-
nn 6o7ee 320 BBICIINX IIKOI MY3BIKM Pas3HBIX CTPaH, B MCIIOMHEHUN
KOTOPBIX ITPO3BYYa/IN Tydie 0OpasIbl KIACCHIECKON MY3BIKI, CO-
YMHEHNS COBPEMEHHBIX KOMIIO3UTOPOB, [PKa30Bble 1 (OIbKIOPHBIE
KOMIIO3UIIMH [JIs1 COMUCTOB, Pa3HBIX [0 COCTaBy aHCaMOrell, opke-
CTPOBBIX U XOPOBBIX KOJIIEKTUBOB.

B aTroMm ropy fis BRICTYIIEHUA Ha TyYLIMX KOHIEPTHBIX CIieHaX
Cankr-IleTepbypra mpuriauieHsl MY3BIKAHTBI U3 Pa3HBIX TOPO-
pos Poccun, Tepmanun, lBeitnapun, Vitanun, Benrpun, Ilonpmn
n CHIA, npepcrapnsiomue 15 BpICIIMX IIKOA MY3bIKM. Bepmyuiue
poccuiickue u 3apybexxHbie mpodeccopa MORensATcs OecleHHbIM
OIBITOM B XOJIe MaCTep-K/IacCOB, HAYYHBIX KOH(epeHIuii, 06paso-
BaTebHbIX CEMMHAPOB, OTKPBITHIX IEKLMIT ¥ TBOPYECKMX BCTPeEY.

ITo Tpaguumm, oprannsaTopsl « MexXIyHapogHOI Hefleny KOHCep-
BaTOPUIl» OTK/IMKAIOTCA HA aKTyaIbHbIe COOBITUA B 06TaCTI KY/Ib-
TypbI U 3HaMeHaTe/bHble 106men. Tak, B 2021 rofy 3HAKOBBIMI Te-
mamu ctanyT: Jog Tepmanun B Poccun, 210-1eTne co gHA poXxeHNA
BBbIJJAIOIErocsl KoMIosutopa-pomanTuka Pepenna Jlucra, 140-e-
THE CO JHA POXKJEHUsA BEHrepckoro kommnosutopa bemsl bapToka,
130-netne co mHA poXAeHMs Kmaccmka XX BeKa M BBITYCKHUKA
Camnkr-Iletep6yprckoit koHcepBaTopunu Cepres IIpokodbesa.

Y6expeH, 4To ¢ecTrBab, BCTYNAIOINI B TPEThe AeCITUIETHE
CBOEI >XKU3HU, BHECET OONbIION BKIaJ B YCTaHOB/IEHME MEXKY-
HapOJHOTO KY/IbTYPHOTO COTPYLHMYECTBA, YKPEIUT JPy>KeCKUit
IVMajor MeXIY pPasHbIMM CTPaHaMH, HO-TIpeXHEMY IOATBEpX-
Tlast, YTO [/l MY3BIKAJIbHOTO MCKYCCTBA HE CYHIeCTBYeT TPaHMI]
u mperpagp,.

JKenaro oprannsaTopam, y4acTHUKAM 1 TOCTAM decTuBas «Mex-
IyHapofiHas Hefie/ld KOHCEPBATOPMil» BEIMKOIEIHbIX KOHIEPTHBIX
IIpOrpaMM, IPeKPACHBIX BIIeYaTIeHUIT ¥ TBOPYECKUX YCIIEXOB!

E. [I. Ipuropbes
TTpencenarens KoMmureTa 10 BHEIIHUM CBA3AM
Cankr-Ilerep6ypra

Dear friends,

On behalf of the St. Petersburg
Committee for External Relations,
I would like to welcome the orga-
nizers, participants and guests of
the 21 International Conserva-
tory Week Festival.

For two decades, this unique
concert and educational forum,
which has no equal in the world,
has been a seminal event in the cul-
tural life of Russia’s Northern Capi-
tal. During these years of fruitful
work, the representatives of more
than 320 higher schools of music
have taken part in the Festival, per-
forming the finest works of classi-
cal music, pieces by contemporary musicians, and jazz and folk composi-
tions for soloists, varying ensembles, orchestras, and choirs.

This year, musicians from different cities in Russia, Germany, Switzer-
land, Italy, Hungary, Poland, and the USA, the ambassadors of 15 higher
schools of music, have been invited to perform on the best concert stages
in St. Petersburg. Leading professors from Russia and all over the world
will share their invaluable experience during masterclasses, research con-
ferences, educational seminars, open lectures, and art exchange sessions.

Traditionally, the organizers of the International Conservatory Week
respond to current events in the field of culture and to significant anniver-
saries. This year’s highlights are the Year of Germany in Russia, the 210"
anniversary of the birth of the outstanding Romantic composer Franz
Liszt, the 140" anniversary of the birth of Hungarian composer Béla
Bartok, and the 130" anniversary of the birth of Sergei Prokofiev, a clas-
sic of the 20* century and a graduate of the St. Petersburg Conservatory.

I am convinced that the Festival, which is entering its third decade,
will greatly contribute to the establishment of international cultural
cooperation and foster a friendly dialogue between different coun-
tries, while reaffirming that there are no boundaries or barriers to the
art of music.

I wish the organizers, participants and guests of the International
Conservatory Week Festival brilliant concert programs, wonderful
impressions, and creative success!

Evgeny Grigoriev
Chairman of the St. Petersburg Committee
for External Relations
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MEXIYHAPOITHAS
HEJIE/IS1 KOHCEPBATOPYIV

Hoporue npysbs!

VckpeHHe paj, IpMBETCTBOBATb OPraHM3aTOPOB, Y4acT-
HukoB 1 rocreit XXI decrrBanst «MexpyHaponHast Hefie/st
KOHCEpBaTOpuii»!

B cromp HempocTble /11 MUPOBOI Ky/IbTypbl BpeMeHa
3TOT TPAHIMO3HBIN TBOPYECKNUII IPOEKT, MHUIIMIPOBAH-
HBII OJHMM M3 CaMbIX IPOCTIABJIEHHBIX MY3bIKaIbHBIX
By30B — CaHkr-IleTepOyprckoii KoHCepBaTOpyeit — HeoObI-
YalfHO BaKeH JULA MOJepyKaHNA M PasBUTHS TBOPYECKMX
CBA3EI MEeXY IPENCTABUTENAMM MUPOBOTO MY3bIKa/IbHO-
ro coobrectsa. He nmeromuit aHamoroB MacIuTabHelii ¢e-
CTHBaJIb, OOBEAMHAIOMINIT KOHIIEPTHbIe U 06pa3oBaTeNb-
Hble IIPOTPaMMbl, YCIIEITHO Pa3BUBAETCA BOT YKe B TeUeHMe
20 71eT, 0 YeM CBUETEIbCTBYET ero HeoObsATHAs reorpaduist:
320 BbICIINX KON MY3bIKY Poccym, EBpomnbl, Asun, CeBep-
Hoit u YOxxuoi AMmepuky, ABcTpamy, AQPUKY TIPUHSIN
yuactue B DecTuBajie 3a FOfIbI €0 CyUIECTBOBAHMA.

B srtom ropy ¢ectuBanbHas aduilia IpeICTaB/sAeT KOH-
LiepTHblE IIPOrpaMMbl, IpuypodeHHble K lopy Iepmanuu
B Poccnn, a Taxoke K 106mtesm Oepentia Jlucra u Berst Bap-
toka, Cepres IIpokodnesa 1 Bombgranra Amaziess MorjapTa.

B TeyeHne Heflen Ha MyYLIMX KOHLIEPTHBIX IIOIIATKAX
ITerepbypra 6ymyT 3Byd4aTb IIPOBEPEHHbIC BpeMeHeM Lile-
IeBpBl I MUPOBbIE IIPEMbepbl, XOpOBasd, CUM(pOHIIECKas
U KaMepHas MY3bIKa, @ TAKKe JPKa3 U 3THO. MHOro4mcres-
Hble MAacTep-K/IacChl BBIJAIOLUIMXCA MY3BIKAHTOB, CTaBlIVe
nobpoit Tpaguieit OecTuBaI, TOMOTYT MOMIOABIM MY3bI-
KaHTaM CJie/laTh HOBBII 1T K BepLIfHAM MAacTePCTBa.

YBepeH, NMpoXopAIas B 3TOM Tomy «MexXayHapomHas
HeJlersl KOHCEPBATOPUil» B O4epeHOI pa3 OyfieT coeificTBO-
BaTh ONTMMU3ALMY TTPOGECCHOHATBHOTO B3aMMOECTBI
MEX/Ty BeTyLIMMI My3bIKaIbHbIMM BysaMu MUpa, a Iletep-
6ypr IPOLO/DKNUT CBOE YCIIELIHOE IPOABIDKEHNE B MIPOBOM
MY3bIKaJIbHOM ITPOCTPAHCTBE.

JKenaro BceM yyacTHMKaM BJIOXHOBEHMsA, TBOPYECKMX OT-
KPBITHIT V1 He3aObIBaeMbIX BIIEYAT/ICHUII, @ OPTaHM3aTOpaM
IIPOEKTa — €T0 JA/IbHENIIero pasBUTHA 1 IIPOLBETAHMA.

Anexceit Bacunben

Pexrop Cankr-Ilerep6yprckoit KOHCepBaTOpHH,
3acy KeHHbIl apTucT Poccun,

npenicenarenb OprkoMutera decTuBana
«MexayHaponHas Hefie/isl KOHCepBaTOPuii»

Dear friends,

I am sincerely glad to welcome the organiz-
ers, participants and guests of the 21* Interna-
tional Conservatory Week Festival.

In such difficult times for world culture,
this magnificent creative project initiated by
the St. Petersburg State Conservatory, one of
the most renowned higher schools of music,
is extremely important for maintaining and
developing creative ties among representa-
tives of the world music community. Know-
ing no equal, this ambitious festival compris-
ing concert and educational programmes has
been successfully developing during the past
20 years. Its vast geographical reach serves
as evidence: over the years of its existence,
320 higher schools of music from Russia, Eu-
rope, Asia, North and South America, Australia and Africa have taken part in the
festival.

This year, the festival will present concert programmes dedicated to the Year of
Germany in Russia, and also the anniversaries of the births of Franz Liszt, Béla
Bartok, Sergei Prokofiev, and Wolfgang Amadeus Mozart.

During the course of a week, time-proven masterpieces and world premieres
of choral, symphonic and chamber music, along with jazz and ethno, will be per-
formed at the finest concert venues in St. Petersburg. Numerous masterclasses
given by outstanding musicians, which have become a good tradition of the fes-
tival, will help young musicians take a new step toward the heights of musical
prowess.

I am convinced that this year’s International Conservatory Week Festival will
once again promote a high level of professional interaction between the world’s
leading music universities, and St. Petersburg will continue to advance in the
eyes of the international music community.

I wish all participants the inspiration of creative discoveries and unforgettable im-
pressions, and the organisers of this project, further development and prosperity.

Y

Alexei Vasiliev

Rector of the St. Petersburg State Conservatory,
Honoured Artist of Russia,

Chairman of the International Conservatory Week
Festival Organising Committee

Hoporue npy3sbs!

Paj mpuBeTcTBOBAaTH BCeX NIOOMTENIEll MY3BIKM Ha
XXI ¢ecruBane «MexayHapogHas Hefielsl KOHCEPBATO-
pI/If/'I»!

It MeHsA OOnblIass 4ecTb, HPENCTAB/SS MCKYCCTBO
mxasa, ObITb B paAny IlouérHeix mpodeccopoB CaHKT-
ITeTepOyprckoit KOHCepBATOpUM U IPUHATH yYacTue
B [IBYX SIPKVX IIPOrpaMMax MacIITaOHOTO MeX[yHapo-
HOro opyMma.

S ybexnen, uro ectuBanp «MeXgyHapoHas Henens
KOHCEpPBaTOpWif» — 3TO BEMKOJENTHAA BO3MOXKHOCTD UL
TIOTTHOIIEHHOTO TBOPYECKOTO JMAsIora, B PaMKaX KOTOPOTO
OpPTaHMYHO B3aVIMOJIEHICTBYIOT PasHble TPaHU MY3bIKA/IbHO-
TO MCKYCCTBa, B TOM 4HCTIe U Ka3. Ha mpoTskenym Beex et
PaboThI YHMKAIBHOIO KOHCEPBaTOPCKOTO IIPOEKTa B €ro KOH-
LiepTax MPYHUMA/IM YIaCTVie TalTaHT/IMBbIe IKa30Bble MY3bl-
KaHTbI i3 Pa3HbIX CTPaH MIUPA, U1 A CYACT/IVB BONTY B VIX VICIIO.

Dear friends,

I am glad to welcome all music lovers to the
21+ International Conservatory Week Festival!

It is a great honour for me, representing as
I do the art of jazz, to be among the Honorary
Professors of the St. Petersburg Conservatory
and to take part in two brilliant programmes
during this grand international forum.

I am convinced that the International
Conservatory Week Festival is a great op-
portunity for a full-fledged creative dia-
logue, within which different facets of the art
of music, including jazz, organically interact.
During all the years of this unique Conser-
vatory project, talented jazz musicians from
all over the world have taken part in its con-
certs, and I am happy to be one of them.
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JI>xas — 3TO MO} HYTb M 3TO MOs MY3bIKa, KOTOPOJ
S X049y IOAENIUTHCA € KaXKIBIM, KTO OTKPBIT 3TOMY IIp€-
KPAacHOMY ¥ OJJHOBPEMEHHO TOHKOMY ¥ CTIO)KHOMY MY-
3bIKaJIbHOMY HampaBieHuo. bymy pap yvyacTBoBarh
B TBOPYECKOM IPOLECCE KOHCEPBATOPUM, COXPaHAIONIEN
CBOM IIyd4lllyie Tpaguuuu B chepe My3bIKaTbHOTO 06pa-
30BaHNA, ¥ IOMOYb MOJIOJbIM My3bIKaHTaM B IIPHOOIILe-
HUU K MCKYCCTBY JIXKa3a.

OT Bcero ceppilja Xouy HOXKeaTh OpraHM3aTOpPaM, ro-
cTAM U ydacTHuKaM QecTuBansd BIOXHOBEHHBIX KOH-
LIePTHBIX NIPOrpaMM, IVIOJOTBOPHOTO TBOPYECKOTO 00-
IIeHVs ¥ HOBBIX OTKPBITHII B cdepe PKa3oBo My3bIkn!

I. C. Tomoméxnu

Hapopnpiii aptuct P®

XynoxectBeHHsIi1 pyKoBopuTens CankT-IIeTep6yprckoit
TOCYAAPCTBEHHOI (pYIapMOHIN KA30BOI MY3BbIKI

ToyerHbit npodeccop Cankr-Ilerep6yprekoit rocysapcTBeHHON
xoHcepsartopyu umenn H. A. Pumckoro-Kopcaxosa

Jazz is my way of life, my music, which I want to share with everyone who is
open to this beautiful and, at the same time, subtle and complex musical genre.
I am looking forward to participating in the creative process of the Conserva-
tory, which, as always, preserves its best traditions of music education, and to
helping introduce young musicians to the art of jazz.

With all my heart, I would like to wish the organizers, guests and participants
in the Festival inspired concert programmes, fruitful, creative sharing and new
discoveries in the world of jazz!
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David Goloshchekin

People's Artist of the Russian Federation
Artistic Director of the St. Petersburg State
Jazz Philharmonic Hall

Honorary Professor of the St. Petersburg
N. A. Rimsky-Korsakov State Conservatory

» XXI ¢ecTuBanp
«MexXpyHapomHas HeJe/lsA KOHCepBaTOpMii»

B 2020 romy Cankr-IleTepOyprckasi KOHCepBAaTOpysi OTMETHIIA
nBapuaTwieTe «MeXlyHaponHON Heleny KOHCepBaTopuit». B cu-
Tyauuy HaHAeMuy 00MIeHBbIT IPOEKT BBDKMI M CYMeN HpencTa-
BUTD B JIy4IIMX KOHILIEPTHBIX 3amax [letepOypra BoceMb IIpoOrpaMm
B PeanbHOM ¥ MUKCTOBOM 3BYYaHUM, H€BATH AVCTAHIMOHHBIX KOH-
LIEPTOB C yYacTueM 3apyOeXXHBIX MY3bIKAHTOB, MaCIITAOHBI Hayd-
HO-TIPAaKTUYeCKUIT pasfes, BKIIOYABIINIT MeXIYHApOLHY0 KoHe-
PeHLNIO, JOKyMeHTa/IbHble BBICTABKM, 00pa3oBaTe/IbHble CEMIHAPBI,
OTKPBITBIE JIEKI[UY ¥ MacTep-Knacchl B offline u online popmarax.

Kak wmb1 Bepmmm, uyto B 2021 romy maHfAeMMs OTCTYNMT
n XXI dectusannp OynetT cBOOOLHBIM OT MEPEKUTHIX TPEBOTHEHNMI!
OnHako, cUTyalys K Hadagy HOBOTO GopyMa MpaKTUIECKN He M3-
MEHM/IACh, ¥ MEHEIKePCKOil KOMaHfle CHOBA NPUXOAUTCA II0/Ib30-
BaTbCs NPMOOPETEHHBIMIU BO BpeMs I00M/IEHOTO MPOEeKTa YMEeHN-
AMHU M KaueCTBaMM: He TePATb HafieXXAy M paboTaTh Ha Oynyliee;
CTaBUTh Ilepell cO00il BBICOKNME Lie/N M, HEB3Upash Ha MpefenbHoe
HamnpsDKeHMe, [OOUBAThCA JOCTOIHOTO pe3y/IbTaTa; He 0T4aMBaThCA
B (OPC-MaXKOPHBIX CUTYALVAX ¥ NUHAMUYHO pearupoBarh Ha IIO-
CTOSIHHO MeHsitoluecs o6crosrensctsa. Ho raBHOe — BepuTh, 4TO
IS MOTIOABIX MY3bIKAHTOB M MaCTUTBIX KOHCEPBATOPCKMX Ipodec-
COpOB, IIOCTOSIHHO J aKTMBHO YYacTBYIOLIMX B MY3bIKaTbHOM (O-
pyMe, «<MeXXyHapoaHasa Hefielsl» BaKHA U oXupjaeMa. VI BOT yxxe
XXI dectusainb — popecHuk XXI Beka — cMe/Io BCTYIAeT B CBOE Tpe-
Tbe fecsiTunerue. B fo6psiii myTs!

JInpus Bomuek
Tnpexrop dectrpars «MeXyHapofHas Hefles KOHCePBATOPHI»

» 21 International
Conservatory Week Festival

Last year, the St. Petersburg Conservatory celebrated the 20* anni-
versary of the International Conservatory Week Festival. This mile-
stone project survived the pandemic and managed to present eight
real- and mixed-format programmes in the finest concert venues of
St. Petersburg, nine remote concerts featuring foreign musicians, an
extensive applied research section, which included an international
conference, documentary exhibitions, educational seminars, open
lectures and masterclasses in offline and online modes.

We had so hoped that the pandemic would be over this year and
that the Festival would be free from all the tribulations of the past!
However, here we are on the eve of the new forum and the situation
has changed little, if at all, so the management team has to resort
once again to the skills and qualities gained during the anniversary
project: not to lose hope and to work for the future, to set ambi-
tious goals and, even while being stretched to the breaking point, to
achieve a commendable result, not to become frustrated in force-
majeure situations and to dynamically respond to constantly chang-
ing circumstances. But most important, to believe that for both the
young musicians and the seasoned Conservatory professors, who ac-
tively participate in this music forum year in and year out, the Inter-
national Conservatory Week is important and something that they
look forward to. So now the Festival, the same age as the 21 century,
is stepping boldly into its third decade. Godspeed!

Lidia Volchek
Director of the International Conservatory Week Festival

IMonnas crartucruka decrusans / Full statistics of the International Conservatory Week festival
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» KOHIEPTHBIE 3AJIbI
OECTUBAA

» FESTIVAL CONCERT
HALLS

» CAHKT-IIETEPBYPTCKASI AKATEMUYECKAS
OVJIAPMOHMA UMEHM 1I. IT. LIOCTAKOBUYA.
BOJIBIION 3AJT

Bonpmoit 3an Caskr-Ilerep6yprckoit GrIapMOHUN — ORMH U3 JIYYLINX
KOHIIEPTHBIX 3a710B EBpombl. 31anme, rie HblHe pacnionaraetca ®umapmo-
HIsL, 6110 TOCcTpoeHO B 1839 1. apxurexropoM I1. JKaxko (¢acan cripoexTu-
posan K. Poccn) ms [IBopsinckoro cobpanns Cankr-ITerep6ypra. ITepso-
K/TaCCHBIVI TT0 aKyCTHKe 3aJI, BMellatomuit 6omee 1500 demoBek, ¢ KOHIIA
1840-X IT. CTas LIEHTPOM MY3bIKa/IbHOI XX13HY [leTepbypra. 3zech BHICTY-
nanu u3BecTHble My3sbikaHThl XIX-XX BB.: K. lllyman, I1. Buapno, ®. Jlucr,
I. Bepnnos, P. Baruep, I. Marnep, A. lllen6epr, V1. CrpaBuHckwmit, b. BapTok,
I1. Xunpemur, b. bputren, a taxxe O. Knemnepep, b. Bansrep, JI. Crokos-
cxnii, A. Kopro, A. IlTna6ens, Ap. Pybuniureiis, B. Toposuw, [I. ®uiep-
Juckay, C. Puxtep, 9. Imnensc, A. b. Muxenanmken, I. Iymen, V1. Me-
HyxuH, M. PocTponosiy u npyrue. 3ech BliepBble IPO3BYYanyt MHOTVE
COUMHEHNs KIACCUKOB PyccKoi Mysbiku: A. bopoauna, M. Mycoprckoro,
I1. Haitkosckoro, H. Pumckoro-Kopcakosa, A. Imasynosa. B bonbiom sane
COCTOSUTUCD TIpeMbepbl MHOIUX cuMonmit JI. IllocTakoBiya, MMsA KOTOPO-
ro Hocut CaHkr-Iletep6yprekas GpumapMonns, oTkpsiTas B 1921 1. B Bonb-
oM 3ajie BeIcTymamu bocronckmit, Punapensduiickuit, Knusnenpckuii,
YnKarckuit OpKkecTpsI, opkecTpbi Beprurckoti, Berckoit u Hpio-Vopkckoit
bunapmonmii, amcTepramckuit opkectp «Komueprre6ay». OCHOBHBIM JC-
HONHUTENbCKUM  Ko/TekTuBoM CaHkT-IleTep6yprckoit  OumapMoHum
ABNIACTCA 3acTy>KeHHbI KOUIEKTUB Poccyy akafeMudeckuil cuM@oHM-
yeckuit opkectp ®unapmonnu. B Teuerne nomyseka (1938-1988) stum
OPKeCTPOM PYKOBOZIMJI BBIJAIOIMIICA OTe4eCTBeHHbIN gupikep E. Mpa-
BUHCKNIL. B 1988 I. Xyf0’KecTBEHHBIM PYKOBOJMTENEM U TIABHBIM JIVPH-
>KEPOM OPKeCTpa CTasl OfIMH 13 CaMbIX M3BECTHBIX COBPEMEHHBIX AMPIDKe-
pos 10. TeMupKkaHOB, KOTOPBIIT yKe 60JIee YeTBepTU BeKa AB/IACTCS TakoKe
Xy[0XKeCTBeHHBIM pyKoBopuTeneM CaHKT-IleTepOyprckoit ¢pumapMOHNIL.

» THE D.D. SHOSTAKOVICH ST. PETERSBURG
ACADEMIC PHILHARMONIA.
GRAND HALL

The Grand Hall of the St. Petersburg Philharmonia is one of the best con-
cert halls in Europe. The building was constructed in 1839 by the architect
Paul Jacot (the fagade was designed by Carlo Rossi) for the St. Petersburg
Assembly of the Nobility. This first-class concert hall can accommodate
over 1,500 people, and since the 1840s it has been the centre of St. Peters-
burg's music scene. Numerous renowned musicians of the nineteenth and
twentieth centuries have performed in the concert hall, including Clara
Schumann, Viardo, Liszt, Berlioz, Wagner, Mahler, Schoenberg, Stravin-
sky, Bartok, Hindemith, and Britten, as well as Klemperer, Bruno Walter,
Stokowski, Cortot, Schnabel, Artur Rubinstein, Horowitz, Dietrich Fisch-
er-Dieskau, Sviatoslav Richter, Emil Gilels, Michelangeli, Glenn Gould,
Menuhin, Rostropovich and many others. Many works of such exponents
of the Russian classical tradition as Borodin, Mussorgsky, Tchaikovsky,
Rimsky-Korsakov and Glazunov premiered here. The Grand Hall hosted
many premiéres of symphonies by Dmitri Shostakovich, whose name the
St. Petersburg Academic Philharmonia, opened in 1921, bears. The Bos-
ton, Philadelphia, Cleveland, and Chicago orchestras, the Berlin Philhar-
monic, the Vienna Philharmonic, the New York Philharmonic, and the
Royal Concertgebouw Orchestra have all performed in the Grand Hall.
The leading orchestra of the St. Petersburg Philharmonia is the Hon-
oured Ensemble of Russia, the St. Petersburg Philharmonic Orchestra. For
half a century (1938-1988) the distinguished Russian conductor Evgeny
Mravinsky directed the orchestra. In 1988 Yuri Temirkanov, one of our
most famous contemporary conductors, became the orchestra's artistic
director and principal conductor. For more than a quarter of a century,
he has been the artistic director of the St. Petersburg Philharmonic Or-
chestra.

» CAHKT-IIETEPBYPTCKAS AKAJEMUYECKASI
OVMIIAPMOHNMA MMEHMU 1. 1. IOCTAKOBUYA.
MAJIBIVI 3AJT UMEHU M. . TTIMHKA

Maeit 3an umennt M. V. Dmunku CankT-IletepOyprekoit ¢unapMonmm —
OfIVIH U3 JIYYLIMX KaMEePHBIX 3aJI0B MUpa — OTKPBIT B 1949 I. B 0coOHsIKe,
ncropusa KoToporo Bocxogut K cepepune XVIII B. B nem ¢ 1802 r. mpoBogu-
JIUCh KOHIIePTHI IepBoro B Poccuyt PutapMOHIMIECKOro 061IIeCTBa, @ TAKKe
COCTOSIIICH MUPOBbIe TpeMbepbl oparopun V1. Taitana «CoTBopeHe Mupa»
(1802) u «ToprxecTBeHHOI Mecch» JI. BaH BerxoBeHa (1824). B 1828 . Ba-
TeTblieM 3[aHMA CTaNl KHA3b B. DHrenbrapar, B JoMe KOTOPOTro OTKPbIICA
nepBblit B CeBepHOI CTOMMIIE MY3bIKa/IbHbII canoH. Ha Bedepax cobmpart-
A Bechb LIBET PyccKoit KynbTypbl: B. JKykosckmii, A. Tlymkun, M. Jlepmon-
T0B, V1. Typrenes, A. PybuniuTteitn u npuesxue snamennroctut: I1. Buappo,
®. JIucr, K. JInmnabckmit, A. Boetan u ap. B XX-XXI BB. Ha ciieHe Maro-
ro 3ama bictynams: [I. Orictpax, I. Cokomnos, 9. Bupcananse, H. [yTman,
0. Bammer, I. Jleouxapar, E. O6pasuosa, K. Pugaperm, O. Boponuna,
E. Hecrepenxo, [I. XBopocToBckuii u ip. B Manom sane cocrosnmch mpe-
Mbepbl Bbifatonxcs counHennit [I. Illocrakosuya, I. CBupuposa, P. llen-
puHa, A. Tlerposa, b. Tumenko, C. Crornmckoro. B HeM rpoBopsATcs MHOTME
MeX/IyHapOIHbIe My3bIKa/IbHbIe (PeCTUBAMIN Y KOHKYDPCBL.

» THE D.D. SHOSTAKOVICH ST. PETERSBURG
ACADEMIC PHILHARMONIA.
SMALL HALL NAMED AFTER M. I. GLINKA

The Small Hall of the St. Petersburg Philharmonia, one of the best
chamber concert halls in the world, was opened to the public in 1949 in
a beautiful mansion that dates back to the mid-eighteenth century. Since
1802, the Russian Philharmonic Society has given its concerts in this
hall, which also hosted the world premieres of Haydn’s The Creation
(1802) and Beethoven’s Missa Solemnis (1824). In 1828 Prince Vasily
Engelhardt became the owner of this building and opened the first mu-
sic salon in Russia's northern capital. Engelhardt's salon was visited by
all the elite of St. Petersburg: Zhukovsky, Pushkin, Lermontov, Turgenev,
Rubinstein, and guests to the city such as Viardo, Liszt, Lipiniski, Vieux-
temps and many others. In the twentieth and twenty-first centuries the
Small Hall has hosted concerts by Oistrakh, Grigory Sokolov, Virsaladze,
Gutman, Bashmet, Leonhardt, Obraztsova, Ricciarelli, Borodina, Nest-
erenko, Hvorostovsky and others. Premiéres of works by Shostakovich,
Sviridov, Shchedrin, Andrei Petrov, Tishchenko and Slonimsky have taken
place in the Small Hall. It also frequently hosts international festivals and
competitions.
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» KOHIIEPTHBIV 3A71 MAPUMHCKOTO TEATPA

KoHueprHbIiT 3am MapumHCKOro TeaTpa OTKpBUI cBou fBepu B 2007 T.
ITO eAMHCTBEHHBIN B Poccuy TeaTpasbHO-KOHLIEPTHBIN KOMIIIEKC BbI-
COYaJiIIero ypOBHs, IIOCTPOEHHBII B COOTBETCTBUU C COBPEMEHHBIMU
TOCTVDKEHUAMY CTPOMUTENIbHON HAyKM M M3HAYA/TIbHO IpeJHasHadyeH-
HBIJ 71 IPOBEZIeHNs KOHLIEPTHBIX IPOrpaMM. B OTHOIIEHMN TeXHOMO-
TUii ¥ aKyCTMYECKMX KadecTB 3aj CPaBHUM C JIyYIIMMM KOHIIEPTHBIMMU
ITomagKamMy Mupa. 3nanne KoHIepTHOTO 3ama MCTOPUYECKM CBA3aHO
¢ Mapumunckum tearpoM. B Hem Haxommics JleKOpallMOHHBIN MarasmH
u 3an aupekuuy Vimneparopckux Tearpos. B 2003 I. B 37aHNM BCIIBIXHYT
CUTIbHBIN TI0XKap, KOTOPbI YHUYTOXII MPAKTUYECKY BCE XPaHMBIINECS
TaM KOCTIOMBI 1 fieKopauynm. B. A. Teprues nmpuusn pemenne NocTpouThb
Ha MecTe CTaporo 3JlaHusA MacTepPCKVX HOBbIV KOHIlepTHBII 3aj1, TOITHO-
CTBIO COXPAHMB YIIeJIeBIIIT B OTHe McTopmdecKuit ¢pacan. B Konnepraom
3ajle BBICTYMAIOT Jydinne CUM(OHMYECKMe KOJIEKTVBBL, a TaKkXKe 13-
BECTHbIE MHCTPYMEHTAIUCTDI, AUPYKEPDI U COMACTHI onepsl — H. ]Hait-
nep, . Mauyes, b. bepesosckuii, 3.-I1. Camnomnen, II. Apsu, P. Myrtny,
A. Herpe6xo, C. Jleiiepkyc, P. ITane, @. dypraHeTTO 1 MHOTME JPYTHE.

» THE CONCERT HALL OF THE MARIINSKY THEATRE

The Concert Hall opened its doors to the public in 2007. It is the only
theatre and concert venue of its kind in Russia, designed according to
the very latest developments in construction and purpose-built to host
concert programmes. With regard to its technology and acoustics, the
hall ranks alongside the world’s finest concert venues. The Concert Hall
building has historic connections with the Mariinsky Theatre. The set
workshops and Hall of the Board of the Imperial Theatres were located
on this site. In 2003 a fire broke out in the set workshops that destroyed
almost all the costumes and sets being stored there. Maestro Valery
Gergiev made the decision to build a new concert hall on the site of
the old workshops, fully retaining the historic fagade which had mi-
raculously survived the fire. The Concert Hall has hosted performances
by various symphony orchestras, including the London, Bamberg and
Munich philharmonic orchestras, and renowned instrumentalists, con-
ductors and opera soloists, among them Znaider, Matsuev, Berezovsky,
Salonen, Jarvi, Muti, Netrebko, Leiferkus, Pape, and Furlanetto, to name
a few.

» TOCYIOAPCTBEHHASA AKAJEMUYECKASA KAITE/TJIA
CAHKT-IIETEPBYPTA

TocynapcTBenHas akapiemirdeckass Kamermta Cankr-TletepOypra, craperiiiee My-
3bIKaJTBHO-TIPOhecCHOHAIbHOE YUpeKieH e Pocciu, 3aHIMaeT KOMIDIEKC 3fIaHNI,
BBIXOISALNIT OfJHOV CTOPOHOI Ha HabepexxHyto pexrt Moitki, a apyroit Ha Bomb-
mmyro KomrorrrerHyro yty. Y ycap0l, CTOSIBILEN Ha 9TOM MecTe, ¢ 1720-x rofoB
6bUIO MHOTO BJIAfIE/IBIIEB — BULIe-aAMVIPATT 3MAeBIY, JIe0-MeMVIK VMITePaTpyLIbl
Annbl Voannossb! X. Iaymbeen, apxurektop 0. @enmbren, Hermoesbl, Happ-
KvHBI, IpemmpyHuMareb O.Byx, a B Hadase XIX BeKa y4acTOK GbUI BBIKYIUICH
KasHo1. Arexcanpp I nepenan ocobHsIK st Hy»xp IIpyiBOPHOI! IeBYeCKONt Karlenl-
JTb1, TIOCIe YeTo TIOf, PYKOBOZICTBOM apxuTekTopa JI. Pycka Hadamich pabOThI 1O pe-
KOHCTpyKIvt 3paryst. B 1830-x ropax J1. IaprieMaHeM K OCHOBHOMY 3[AHVIO GBI
TMPUCTPOEH KOHIIEPTHbI 3a/1. B 1887-1889 romax mpoxoiia peKOHCTPYKIIVA BCETO
KoMIIekca 3manmit Kanerwisl mio mpoexry JI. Berya. Kpome dacanos, uHtepbepos
¥ IVTAHMPOBKY TIOMELLIEHNIT, apXUTEKTOp 0C000€e 3HaUeHIe Yie/IUT KOHLIEPTHOMY
3aIy ¥ €r0 aKyCTVIKe, KOTOpas CuMTaeTcsl ool 13 mydimx B Esporne. Cam 3an
HaxXofuTcsl B DIy6uHe aBopa Kare/ubl, ero Moy 1 IOTOMOK Cie/IaHbI Hanopobue
CKPUIIMYHOIA IeK. B 1ieHTpe cienbl Benya mpejmonarai ycTpoyicTBO OpraHa, 4To
¥ 6bUIO OCYILIECTBIEHO, HO TOBKO B 1928 roxy — B Kaneruty 6bu1 repeBeséH opra
3 Tormanyickolt Liepksy. Bckope nocre 3aBepiiieHysl peKOHCTPYKLM B KOHIIEPT-
HOM 3a71e CITyanIcs Toykap. Jepes roji rocyie okapa COCTOs7IOCh ITOBTOPHOE OCBSA-
IIieHVe 32713, BOCCTAHOB/ICHHOTO B €10 [IepBOHAYa/IbHOM Bifie. B ceHTs10pe 1941 roa
BO BpeMst (arcTcKort 60MOapIMpOBKY OffHA 13 HEPA3OPBaBLIMXCS 60MO packo-
noma Iapciont masrbor Kareryist, rocre gero o= 6601 ciecéH. B 2000 roy 1o mmpo-
eKTy apxuTektopa B.BoporoBoit llapckitit maBwIbOH 6bUI IIOCTPOEH 3aHOBO.
B 1970-€ ropIp! K KOHIIEPTHOMY 3aTy TIPYICTPOW/IV Ta/IEPEI0, UCTIONB3YFOLIYIOCA Y1
BBICTABOK KapTVH U poTOrpadyiit, KOTOpbIe MOTYT IIOCETUTD 3PUTE/V BO BpeMs aH-
TpaxTa. KoHnepTHbIi1 3a/1 Kane/wis! 1o mpaBy nomb3yeTcst 3acTy>KeHHBIM aBTOpPH-
TETOM B My3bIKaJIbHOM Mype. 37ieCh POXOAWT VHTEHCUBHAA U sIPKas KOHIepTHAs
>KVI3Hb, TIPOBOJATCSA MHTEPEeCHbIE My3bIKa/IbHbIE IIPOEKTDI, 3BY4aT IIPOM3BENeHIA
PYCCKIX U 3apyOeKHBIX aBTOPOB, MCTIOMHAETCS] MHOXECTBO IPEMbep, BHICTYIIAIOT
3HAMEHWTbIe aPTYCTbI, @ TAIOKe My3bIKAHTbI, TOTIbKO HAYMHAIOLIE CBOIO Ipodec-

CVIOHAJTbHYIO Kapbepy.

» ST. PETERSBURG
STATE ACADEMIC CAPELLA

The State Academic Capella of St. Petersburg is the oldest Russian
professional musical institution. Its buildings are located between the
embankment of the Moika River and Bolshaya Konushennaya Street.
Starting from 1720 the mansion was subsequently owned by a num-
ber of people: Vice Admiral Matija Zmajevi¢; personal doctor of Em-
press Anna Christian Paulsen; architect Yury Felten, the Nepluevs, the
Naryshkins, entrepreneur Friedrich Bukh; until the state bought it in
early 19%. Emperor Alexander I assigned it to the Court Orchestra
and commissioned the reconstruction of the building to the architect
named Luigi Rusca. In 1830s Ludwig Charlemagne designed a con-
cert hall, that was built soon after. Between 1887 and 1889 all the
buildings of the Capella were under reconstruction. The architect,
Leon Benois paid special attention not only to facades or interior de-
sign, but also to the acoustics of the concert hall, that is today con-
sidered one of the best in Europe. The hall is situated in the court-
yard, its floor and ceiling resemble violin’s top plate. The stage was
specially designed to house an organ, which was transported from
a Dutch church and set up later, in 1928. Soon after the reconstruc-
tion, a fire damaged the concert hall. The hall was fully restored and
consecrated a year after the fire. In September 1941 a dud bomb hit
the Tsar Pavilion of the Capella, so that it had to be demolished. The
Pavilion was rebuilt in 2000. In 1970s, a gallery was designed next
to the concert hall. It was used for exhibiting canvases and photos
that the visitors of the concert hall could visit during the intervals in
performances. The Concert Hall of the Capella is a perfect venue for
music performances. Its concert schedule is rich and versatile, it is
a place to hold music events and projects, to perform works by Rus-
sian and foreign composers, launch premieres, invite both famous
performers and those who have just begun their careers.
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» HOBAA CIHEHA AJTIEKCAHJIPMTHCKOI'O TEATPA
(POCCHUICKOTI'O TOCYJAPCTBEHHOI'O AKAJJEMYECKOI'O
TEATPA IPAMbI IMEHMU A. C. IIYIIKVHA)

YHMKabHBI apXUTeKTypHbIN KoMIiiekc HoBoit crieHbl AjleKCaHIPMHCKOTO
TeaTpa ObUI IIOCTPOEH Ha MecTe OBIBIINX MACTEPCKUX TeaTpa MeXAY IUIO-
manpio OcTpoBckoro u HabepexxHoit pekyt @oHTaHKy B 2013 T. [0 IPOEKTY
neTepOyprckoro apxutekTopa IOpus 3eMIjoBa, KOTOpBIT ObUT HarpaXKieH
TTpemueit ITpasurenscra PO B obmacty Kynsrypst (2017). 9T0 MHOTOYpOB-
HeBOe IIPOCTPAHCTBO, BK/TIOYAOLIiee B CeOs YeThIpe 3a7a PasHOI BMECTIMO-
CTH ¥ TIPOCTOPHOE ABYXyPOBHEBOE (oiie, KOTOPOE OCHAIEHO CaMbIM COBpe-
MEHHBIM CBETOBBIM, 3BYKOBBIM, BUJICO- 1 MefMa-000pyHoBaHeM. 3a IATh
TIeT CBOETO CyIIeCTBOBaHMA HoBadA clleHa 3aBoeBaa pemyTalyio OFHOTO
U3 KPYHMHENIINX KyTbTYPHO-TIPOCBETUTENBCKUX MYNbTUAVICIMITIMHAPHBIX
nerTpoB Cankr-Iletep6ypra. 31ech pery/sipHO IIPOXOAST CIIEKTAK/I, KOH-
LIepThI, MaCTep-KJIaCChl, TBOPYECKIE BCTPEUM, KMHOMIOKA3hI I BHICTABKI.

» THE NEW STAGE OF THE ALEXANDRINSKY THEATRE
(PUSHKIN RUSSIAN STATE ACADEMIC DRAMA
THEATRE)

The New Stage of the Alexandrinsky Theatre was completed in 2013. This
unique building was constructed on the site of the theatre’s old workshops,
between Ostrovsky Square and the Fontanka river embankment. Yury
Zemtsov, the architect of the project, was awarded the Russian Government
Prize for Achievements in Culture in 2017. The New Stage is a multi-level
space with four auditoriums of various sizes and an open two-level lobby,
featuring cutting-edge sound, lighting, and media equipment.

Since it opened just five years ago, the New Stage has become known as one
of the most prominent multidisciplinary cultural and educational centres in
St. Petersburg. This is a place where people come to enjoy dramatic plays,
concerts, masterclasses, meet-the-artist sessions, film screenings, and exhi-
bitions.

» KOHIIEPTHBIV 3AT «IAHU KUPUK»

Sann xupux (uepkoBb Cpsitoro VoanHa) mocTpoeHa B KoHIe XIX Beka
Ha CpeJCTBA 3CTOHCKON AMacropsl [lonroe BpeMs XpaM ObUI 3a0pOIleH,
1 TO7IbKO B 2011 I. B HeM 3aBepIINM/INCh PecTaBpalMoHHbIe paboTel. IlepkoBb
IpeacTaB/sieT cO60 ONMH M3 JIy4INVX KOHIIEPTHBIX 3a/I0B TOPOHa, 00/masa-
eT OTJIMIHOM aKyCTI/IKOI}’I M CTWIbHBIM MUHUMQIVICTUYHBIM VHTEPbEPOM.
O60pynoBaHHbII1 110 TIOC/IEAHEMY CTIOBY TEXHUKI KOHILIEPTHBII 3a1 «laHn
KUPUK» MO>KET BMeCTHUTb 10 460 denosek. ITof cBOgaMy CTapMHHOTO c060-
Pa 110-0c06eHHOMY 3BYYUT MY3bIKa Pa3HbIX SIIOX, CTVJIET U HalIpaB/IeHNIT —
OT CpefHEBEKOBBIX OasIIajy MeHeCTpeseli 10 TUTapHoro (aMeHKo, OT Hec-
CMepTHBIX OopraHHbix mpomssefieamit V. C. baxa fio cymepcoBpeMeHHBIX
HPOM3BeNIeHNIT KOMIIO3UTOPOB-HOBaTOPOB.

» THE JAANI KIRIK CONCERT HALL

Jaani Kirik (St. John’s Church) was built at the end of the 19* century with
funds from the Estonian community. It had been abandoned for a long
time until its restoration was completed in 2011. The church is one of the
best concert halls in the city, having perfect acoustics and a minimalist
style interior. Equipped with state-of-the-art facilities, the Jaani Kirik con-
cert hall can hold as many as 460 people. Under the dome of this antique
church, music of different epochs, styles and genres sounds special, from
medieval minstrelsies to flamenco guitar, from the timeless organ compo-
sitions of J. S. Bach to the utmost modern pieces of composers-innovators.

» PUMCKO-KATOJIMYECKU XPAM
MATEPU BOXXUEN JTYPICKOM

Vicropwst BosHuksOBerwst B Cakr-Tletepbypre xpama Boxxuert Marepu JIypn-
Kot 6epéT cBOé Havaso B KoHIle XIX B. B 1891 1. B 1iepksu cB. Exatepitb! Astek-
CaHIPUIICKOIT (DPaHITY3bI-KATOMKIL OOYCTPOWDA HeOOMBILYIO YACOBHIO B 4eCTb
Heropouroro sadarysi [leBbl Mapyt. [l1aBHOI CBATBIHEN SB/IUIACh HeOOMbIIAs
crarysa Boropomypl, pyBesénHas 13 JIypra. o mpocsbe ¢paHiy3cKoit OOLMHbL
B 1898 1. mmmeparopom Hukonaem II 6bU10 TaHO paspellieHye Ha CTPOUTENBCTBO
B ropofie €I€ OTHOIO KaTo/r4eckoro Xpama. IIpoexT KaMeHHOro 3[aHs LEpKBI
Bosueit Marepu 601 3aKasaH apxurekropy J1. H. Berya, cpiHy apxurexropa Ber-
covariiero 1Bopa, akagemyika H. J1. BeHya, KOTOpbIit 107roe Bpemst 6bUT CMHIVKOM
¢panrrysckoit karormrdeckoit obumHbl CaHkr-Iletep6ypra. IlepBoHaYa/bHBI
IVIaH, COCTaB/eHHbI K 1902 T, IpeycMaTpyBa CTPOUTEILCTBO TPEXHeHOI Oa-
3WIMKY B POMAHCKOM CTIWIE C UCHIOTb30BAHMEM 37IEMEHTOB CEBEPHOTO MOJIEPHA,
3areM ObUT [epepaboTaH B COABTOPCTBE ¢ apxurekTopoM M. M. TlepeTsiTkoBidem.
B 1909 . cTpOMTEILCTBO KaMEHHOTO 3aHyA Liepksy Boyxuteit Marepy 66110 3aBep-
IIeHO. B coBeTcKye rofipl XpaM Ipofio/DKayl PyHKIMOHMPOBAT, 33 VICKIIOYEHVEM
HECKOZIbKMX MecsLeB 1923 . u nepuosia Bemikoll oTedecTBEHHOI BOVHBI, KOIA
6orocyxeHys B HéM He coBepLIa/Ch. Jlonroe BpeMs MMeHHO xpaM IIpecBsToit
Jless1 Mapr JIyprickoit 6bUT OFFYIM 3 [JBYX KATO/IMECKIX XPaMOB, I/ ICTBYIOLLIVX
Ha Teppuropyt Poccynt. B HacTosiiiee Bpemst IOMIMO GOTOCTY KeHIT B LIEPKBY Pe-
TY/IAPHO IPOXOIAT KOHLEPThI OPTaHHOIA, KAMEPHOIA 11 BOKA/IbHOM MY3bIKIA.

» ROMAN CATHOLIC CHURCH
OF THE LOURDES GOD'S MOTHER

The history of the Church of the Lourdes God's Mother in St. Petersburg
dates back to the late 19* century. In 1891, French Catholics set up a small
chapel at the church of St. Catherine in honour of Immaculate Conception.
A small statue of St. Mary brought from Lourdes became the main shrine
of the church. In 1898, at the request of the French community Nicholas
II gave permission to build another Catholic church in the city. The new
stone building of the Church of the Lourdes God's Mother was designed by
the architect Leontiy Benoit. He was the son of the academician Nicholas
Benoit, an architect of the Imperial Court, who was a trustee of the French
Catholic community of St. Petersburg for a long time. Originally, the design
adopted in1902 provided for the construction of a three-nave basilica in the
Romanesque style with elements of the National Romantic style. However,
Marian Peretyatkovich together with Leontiy Benoit made some changes
to the design later. In 1909, the construction of the stone building of the
Holy Virgin Mary of Lourdes was finished. In Soviet times, the church was
open for parishioners most of the time, except for in 1923 and during The
Great Patriotic War. For many years, the church of Our Lady of Lourdes was
one of the two active Catholic churches in Russia - other Catholic churches
were closed. Today, along with services the church consistently hosts organ
concerts, as well as the concerts of chamber and vocal music.
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» WAWELBERG HALL

Oremnp Wawelberg — HOBoe 3HAKOBOE MeCTO Ha KapTe FOPOJIa, OTKPhIBIIIEE CBOM
nsepu B anpere 2021 roga. [1AT13Be300YHbII OTE/Tb PACTIONOXKEH B OTHOM U3
CaMbIX HEOOBIMHBIX 3HaHMit HeBCKOro IpOCIeKTa, IOCTPOEHHOM B CTIIE
UTa/bAHCKOTO HEOpEHEeCCaHca 110 NPOeKTy apxurekTopa M. ITepersaTkoByya.
OpHO Y13 HOMeILeHNIT MIePBOro TaKa OTeA (ObIBLIVI ONEpPALIVIOHHBIN 3aT
ITerep6yprckoro ToproBoro 6aHka, OHOTO U3 KpyIHemx B Poccuiickoit
VIMIIEpVIL; B COBETCKOE BpeMs - 3ail 1]eHTpaZbHOro areHTCTBa BO3TYIIHBIX
cooOmIeHmit 1 Kacc «AapodioTa») SAB/ISIETCsT HEMCTBYIOLIEl KOHLIEPTHOI
U TeaTpasbHoII miowaakoit. Wawelberg Hall — 9To pockouHbIt KOHIIEPTHBII
3a71 B caMoM LieHTpe ITeTepbypra, Iie CIUIEICh BOSHYHO BBICOKOE VICKYCCTBO,
TEXHOJIOTMM HACTOSALIEr0, Ky/IbTypa ¥ BelT4eCTBEHHble VIHTEPbephbl SIOXN
HeopeHeccaHca. Kaxxpas peranp npocrpancrsa Wawelberg Hall gpopmupyer
HEIIOBTOPUMYIO arMocepy 1 IIOTpy’KaeT B 0coObIT Mip. Bo3MO>KHOCTY KOH-
LIEPTHOTO 3a7Ia TIO3BO/IAIOT Pea/IM30BbIBATh KY/IbTYPHbIE, TeaTpajIbHbIe 1 BbICTa-
BOYHBIE MEPONPYATIA CaMBIX PasHbIX HAIIPAB/ICHNIA B BE/IMYECTBEHHDBIX MHTe-
Ppbepax, 06/IaafOIVX HETIOBTOPMMOIT aTMOCHepOi IIPOLIVIBIX BEKOB.

» WAWELBERG HALL

The Wawelberg Hall Hotel is a new landmark on the St. Petersburg map,
which was opened in April 2021. The five-star hotel is located in one of
the most unusual buildings on Nevsky Prospect, built in the Italian Neo-
Renaissance style by architect Marian Peretyatkovich. One of the rooms
on the ground floor of the hotel (the former operating room of the Com-
mercial Bank, one of the largest banks in the Russian Empire; the hall of
the Central Air Communications Agency and Aeroflot ticket offices dur-
ing the Soviet era) is a functioning concert and theatre venue.

The Wawelberg Hall is a majestic concert hall in the heart of St. Peters-
burg, where high art is entwined with modern technology, Neo-Renais-
sance culture and its luxurious interiors. Each detail of the Wawelberg
Hall creates a unique atmosphere immersing you in the special world.
The opportunities of the concert hall make it possible to hold cultural
events, theatre performances and exhibitions of various kinds in the mag-
nificent interiors conveying a unique atmosphere of the past centuries.

» CAHKT-TIETEPBYPTCKAS ®PMIAPMOHNA
IHKA30BOW MY3bIKI

Cankr-Tletep6yprckas PuIapMOHNA Ka30BOIl My3bIKM ObUIa OTKpbITa 1 sH-
Baps 1989 1. Onarofapst SHTY3Ma3My ¥ aKTUBHOJ JESATEIbHOCTY M3BECTHOTO
IPKA30BOTO MY3bIKAHTA — MYIBTMMHCTPYMEHTa/ICTa C MMPOBBIM VIMEHEM,
KOMIIO3UTOpa, HapopHoro aptucra Poccum [lasupa Iomomekmza. [IxasoBast
brTapMOHYISL, CO3AHHA C LIETIbIO MPOTATAHbI PKa3a KaK CepbE3HOr0, BHICOKO
TyXOBHOTO MY3BIKa/IbHOTO MCKYCCTBA, BXOIMT B YVC/IO /IMTAPHBIX [PKA30BBIX
KIy6os Mupa. Jlydmie mpodeccyoHabHbIe [PKa3oBble My3bIKAHTHI CaHKT-
ITetep6ypra, Poccun 11 3apybexxbs IPeICTaB/IAI0T Ha cLieHe PryTapMOHyM Bee Ha-
TIpaB/IeHysI [pkasa: OT 671032 10 COBPeMeHHbIX (hopM. E>KerofjHo, B KOHIIe VIOHS —
Hayarie o7 B OutapMOHIMM [KA30BOi MY3BIKM TIPOXOIMT MexmyHapomHbIii
dectuBanb mxasa «CuHr Beroit How. «[Kas-(GryapMOHIK X0/UT» — YHIKa/Ib-
HbII1 KOHLIEPTHBIA 3a/1 Ha 180 MeCT ¢ TaH1eBa/IbHOM IVIOLLAKOM, I7ie CITYLLATEIN
YIOTHO PacIIO/IaraloTCA 3a CTOMVKAMM. 371eCh UTPaIM TaKye 3BE3IBI MIPOBOTO
mxasa,Kak [I. betikep, P. Koy, 9. Tomes, B. oncon. KadecTBeHHOE MHCTpYMEHTaDb-
HOe 3By4aHe B 0001 TOUKe 3a/1a 00eCIedrBaeTCsT AKYCTIMECKIMIL CHCTEMaMIA
SBN. B «/I>ka3-(biIapMOHIK XO/UD» PETYILIPHO MIPOXOMAT KOHLIEPTHI € yIacTHeM
Jyqnmx fpKasmeHos Poccry, EBporbl n AMepuxin.

» ST.PETERSBURG STATE JAZZ
PHILHARMONIC HALL

The St. Petersburg State Jazz Philharmonic Hall was founded on 1 Janu-
ary 1989 thanks to the enthusiasm and efforts of David Goloshchekin,
a world-famous composer, multi-instrumentalist and People’s Artist of
Russia. The Jazz Philharmonic Hall, created to advocate jazz as a serious
and highly spiritual form of musical art, is counted among the world’s elite
jazz clubs. The best performers from St. Petersburg, Russia and around the
world play all varieties of jazz on the venue’s stage, from blues to contem-
porary forms. Every year in late June/early July, the Jazz Philharmonic Hall
hosts the White Night Swing international jazz festival.

The venue’s concert hall can seat 180 people comfortably at its cosy ta-
bles and also features a central dance floor. Among the international jazz
stars who have performed at the venue are David Baker, Richie Cole,
Eddie Gomez, and Benny Golson. The SBN acoustic systems ensure that
every seat in the house enjoys great sound. The Jazz Philharmonic Hall
frequently hosts concerts starring the best jazzmen from Russia, Europe
and the USA.

» KOHIIEPTHBIN 3AJT
CAHKT-IIETEPBYPI'CKOVI KOHCEPBATOPUM

Komnreprupnt 3am Cakr-IleTep6yprckoit KOHCEPBATOPUIL PAcIIOIaraeTcs
B CaMOM LIeHTpe ee HOBOTO 3/jaHus — ObIBIIero nometntenys DaHoro Kpurc-
Kommccapuara (yn. Dmueky, 2), Ha TpeTbeM STaXe, M IpefHA3HAYeH L
V4eOHbIX, OTKPBITHIX KAMEPHbIX 11 a00HEMEHTHBIX KOHIIEPTOB, @ TaK)Ke KOH-
KYPCHBIX IIPOCyIIMBaHuit. Xopoluas aKyCTHKa, XMBOIVCHBII BUJ, Ha Habe-
PEXHYI0 pexyt MOVKY U OffMH U3 caMbIX cTapbix MocToB ITetepbypra — Ilo-
IenyeB MOCT, 150 MecT It CIIylLIaTeell, fBa KOHIEPTHBIX POsUIL (upMbl
Steinway & Sons Ha ciieHe — Bce 9TU COCTABJIAOIIYE TIO3BO/IAIOT IIPOfIO/KATh
aKTVBHYIO KOHIIEPTHYIO [IeATe/IbHOCTb BO BpeMA PecTaBpalyiy UICTOPIYECKO-
ro 3manus Koncepsaropun. [To crioxuBIIIelicss TpaauImm, Ha KOHCEPBAaTOp-
CKOJ1 CLieHe BBICTYIIAIOT M3BECTHbIE POCCHIICKIE U 3apyOeKHbIE MY3bIKAHTbI,
npodeccopa ¥ CTY/IHTBI CTapelilero My3bIKaIbHOro By3a Poccni.

» THE ST. PETERSBURG CONSERVATORY
CONCERT HALL

The St. Petersburg Conservatory Concert Hall is situated on the second
floor of the new conservatory building, known as the former General
Kriegs-Commissariat (2, Glinki St.), and is used for academic, open cham-
ber and subscription concerts, as well as for live auditions.

The hall boasts good acoustics, a picturesque view of the Moyka River
embankment and Potseluev Bridge, one of the oldest in St. Petersburg,
150 seats, and two Steinway & Sons grand pianos. With such features, the
decision to continue performances during the restoration of the main
conservatory building is understandable. In accordance with tradition, fa-
mous Russian and international musicians, professors and students of the
conservatory perform on the stage of Russia's oldest music school.
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19:00 19:00

TOCYJAPCTBEHHAA AKAJTJEMUYECKAS KAITEJIITA
CAHKT-IIETEPBYPTA

ST. PETERSBURG STATE ACADEMIC
CAPELLA

«XOPOBAA ITPE/TIOAVISA»

CHORAL PRELUDE

CAHKT-IETEPBYPICKAA TOCY/JAPCTBEHHAA KOHCEPBATOPUA
VIMEHU H. A. PUMCKOI'O-KOPCAKOBA (POCCHA)

CAHKT-IIETEPBYPI CKVV TOCYJAPCTBEHHBIN MHCTUTYT
KYJIBTYPBI (POCCHUA)

AKAJTEMVI XOPOBOI'O MICKYCCTBA MIMEHM B. C. IIOIIOBA
(MOCKBA, POCCHA)

IIETPO3ABO/ICKAA T'OCYJAPCTBEHHAS] KOHCEPBATOPUA
VIMEHM A. K. ITTA3YHOBA (POCCA)

CAPATOBCKAATOCYJJAPCTBEHHAA KOHCEPBATOPUA
VUMEHWU 1. B. COBMMTHOBA (POCCHA)

I otnenenue

BAJIEHTUH KOHYAKOB (1933-1999)

«CeBepHoe cusHMe», CT. A. TutoBa

ITomopckas HapogHas necHs «Kyga MUblii CKpbLICA»
(o6pabomxa B. Konuaxosa)

«Kapenbckas yacTyukar, nep. C. bonorunsa
(o6pabomxa B. Konuakoea)

TOVIBO KVVYJIA (1883-1918)
«Komnpi6enbHasA», cr. 9. JleitHo, mep. A. XypmeBaapa
(pedaxuus C. Jlezxosa)

MUKASJIb BAJIBOEHBIO (p. 1953)
Ave Maris Stella n3 uuxna «IIATb TaTMHCKIX MOTETOB»

XEHHVIHI COMMEPPO (p. 1952)
Amen Jesus

FOPUI ®AJTUK (1936-2009)
«Kapenbckas akBapenb», cT. P. Bunonena

AxaneMUYeCKuii XOp CTyAEeHTOB
ITerpo3aBopckoil KOHCepBaTOpUM
XydosecmeenHbiil pyKo8oOumens u Oupudicep —
EBrenmii 'YPBEB

AHTOHVH TYYAIICKUMN (1928-2014)
Pater Meus

ATEKCAHJIP APXAHTE/IbCKU (1846-1924)
«C BBIIIHUX IpU3KPasd, YOOTYA pUeMIII»

IMUTPUIL CMUPHOB (p. 1952)

«Thl B KOMHATe OIVH CUAMUIb. ..»,

¢parmenT 3 Konuepra «IIpusBimit Mup»
IJ14 YTella U CMEeIIaHHOTo Xopa Ha cT. A. broka

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE
CONSERVATORY (RUSSIA)

THE ST. PETERSBURG STATE UNIVERSITY OF CULTURE
AND ARTS (RUSSIA)

THE VICTOR POPOV ACADEMY OF CHORAL ART
(MOSCOW, RUSSIA)

THE PETROZAVODSK A. K. GLAZUNOV STATE CONSERVATORY
(RUSSIA)

THE SARATOV L. V. SOBINOV STATE CONSERVATORY
(RUSSIA)

Part 1

VALENTIN KONCHAKOV (1933-1999)

Aurora Borealis, lyrics by Alexei Titov

Where Did My Beloved Go, a Pomors folk song
(arranged by Valentin Konchakov)

Karelian Chastushka, translated by Samuil Bolotin
(arranged by Valentin Konchakov)

TOIVO KUULA (1883-1918)
Lullaby, lyrics by Eino Leino, translated by Aino Hurmevaara
(edited by Stanislav Legkov)

MICHAEL WALDENBY (b. 1953)
Ave Maris Stella from the Five Latin Motets cycle

HENNING SOMMERRO (b. 1952)
Amen Jesus

YURI FALIK (1936-2009)
Karelian Watercolour, lyrics by Robert Vinonen

Academic Student Choir

of the Petrozavodsk Conservatory
Artistic Director and Conductor -
Evgeny GURYEV

ANTONIN TUCHAPSKY (1928-2014)
Pater Meus

ALEXANDER ARKHANGELSKY (1846-1924)
Looking Down Mercifully on the Wretched

DMITRI SMIRNOYV (b. 1952)

You Are Sitting Alone in the Room...,

a fragment from the Accepting the World concert

for a reader and mixed choir, lyrics by Alexander Blok
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CEPTEVI EKVIMOB (p. 1974)
«bemas HOUb», cT. . [TomoHCcKOrO

FOPUN ®AJTHK (1936-2009)
«IlogHAMach, NIyMUT HEOTOAYIIKa», cT. V1. Hukurnna,
¢dparmenT us yukia «OceHHNe IECHM»
AKafeMIraecKuii xop
CapaToBCKOII KOHCEpBAaTOPUI
XyooxecmeenHoiil pykosoOoumenv u Oupuicep —
Hapexxpa KOIIIEJIEBA

II ornenenue

FOPUIVI ®ATTUK (1936-2009)
«YneraroT NTUIIBI 3a Mope», cT. [I. Kempuna,
¢dparmenT us nyukna «OceHHMe TECHN»

CEPTEV CIOHUMCKUI (1932-2020)
«Yrpamblii BeTep», cT. B. PoxxpgecrBenckoro,
¢dparment us nukna «JJBa ceBepHBIX meii3aka»

BAJIUIM CAJTIMAHOB (1912-1978)
«BepunHa» 3 cOopHUKa X0poB «BochMucTimms»
Ha ct. P. 'am3aroBa, nep. H. I'peGueBa

AHATOJIUN KOPOJIEB (p. 1949)
«IleTyx Ha IlepKOBHOM KpecTe», cT. V1. bynnna

TEOPTUI CBUPUIOB (1915-1998)
«Y 6epera 3enéHoro», pparmeHT us Kanratol «HouHble 06maka»
IJI1 KaMepHOTro Xopa Ha cT. A. bioka
KamepHnblii xop
Axkapemnn xoposoro nckyccrsa nmenn B. C. IloroBa
XydoxecmeenHoiil pykosoOoumenv u Oupuxcep —
Anexkceii IETPOB

CEPTEN EKVIMOB (p. 1974)

Konuept pna xopa

«J13 Axaducra cBAITOMY 671aTOBEPHOMY KHA310 AJIEKCAaHAPY

Hesckomy» (k 800-71€THIO CO XHS POXKAEHIA)

L. «M36pantomy 6oesode...» ( nepsvtii KOHOAK)

II. «<Monumea»

II1. «O, Cesimuuii...» ( 6mopoii KoHdax)
Conucmxka -
Hapusa TABPUIIOBA, meyyo-conparo
KoHnepTHbBIiT XOp
CaHkt-IleTepOyprckoro MHCTUTYTa KY/IbTYPbI
Xop CaHkr-IleTepOyprckoit KOHCEPBATOPHK
XyooscecmeenHtuiil pykogooumeny u oupusicep —
Cepreit EKIMOB

TEOPTUI CBUPUIOB (1915-1998)

«O, Pogmua, c4acTIMBBIN M HEMCXOTHBII Yac»,

¢dparMeHT 13 BoKanpHOro nukina «OrvyamBuras Pycb»

Ha cT. C. Ecennna

(pedaxuyus 0nsa cmewannozo xopa

u uncmpymenmanvuozo ancam6ns C. Exumosa)
CBOJHBIN XOP MATH BBICHINX HIKOT MY3bIKM
Hupuscep — Cepreit EKIMOB

Iapmus gopmenuano — Koncrantun 3EJINTEP

SERGEI EKIMOV (b. 1974)
The White Night, lyrics by Yakov Polonsky

YURI FALIK (1936-2009)
The Storm Has Risen and is Howling..., lyrics by Ivan Nikitin,
a fragment from the Autumn Songs cycle

Academic Choir

of the Saratov Conservatory

Artistic Director and Conductor -

Nadezhda KOSHELEVA

Part II

YURI FALIK (1936-2009)
Birds Are Flying Beyond the Seas, lyrics by Dmitri Kedrin,
a fragment from the Autumn Songs cycle

SERGEI SLONIMSKY (1932-2020)
The Stubborn Wind, lyrics by Vsevolod Rozhdestvensky,
a fragment from the Two Northern Landscapes cycle

VADIM SALMANOYV (1912-1978)
The Peak, from the Octets collection of choral compositions,
lyrics by Rasul Gamzatov, translated by Naum Grebnev

ANATOLY KOROLEYV (b. 1949)
The Rooster on the Church Cross, lyrics by Ivan Bunin

GEORGY SVIRIDOV (1915-1998)
By the Green Shore, a fragment from the Night Clouds cantata
for chamber choir, lyrics by Alexander Blok

Chamber Choir

of the Victor Popov Academy of Choral Art

Artistic Director and Conductor -

Alexei PETROV

SERGEI EKIMOYV (b. 1974)
Concert for choir
From the Acathistus to Faithful Saint Grand Prince Alexander Nevsky
(commemorating the 800" anniversary of his birth)
I. To the Chosen Commander (Kontakion I)
II. The Prayer
II1. Oh, Holy... (Kontakion II)
Soloist -
Daria GAVRILOVA, mezzo soprano
Concert Choir
of the St. Petersburg University of Culture and Arts
Choir of the St. Petersburg Conservatory
Artistic Director and Conductor —
Sergei EKIMOV

GEORGY SVIRIDOV (1915-1998)
Oh, Motherland, a Happy and Eternal Hour!
a fragment from the Cast Off Russia vocal cycle,
lyrics by Sergei Yesenin
(edited for mixed choir and instrumental ensemble
by Sergei Ekimov)
Combined choir of five higher schools of music
Conductor - Sergei EKIMOV

Konstantin ZELIGER, piano
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CAHKT-IIETEPBYPTCKAA AKAJEMUYECKAA
OUMJIAPMOHIIA UMEHN [I. 1. IIOCTAKOBUYA.
BOJIBIION 3AJI

OCTOBER
SATURDAY

2

THE D. D. SHOSTAKOVICH ST. PETERSBURG
ACADEMIC PHILHARMONIA.
GRAND HALL

KOHIEPT-OTKPBITUE

OPENING CONCERT

CAHKT-IIETEPBYPI'CKAA TOCYJJAPCTBEHHAA KOHCEPBATOPUA
VIMEHU H. A. PUMCKOI'O-KOPCAKOBA (POCCHA)

CAHKT-IIETEPBYPICKVV TOCYJAPCTBEHHBIV UHCTUTYT
KY/IBTYPBI (POCCHA)

AKAJTEMMA XOPOBOI'O MICKYCCTBA VIMEHH B. C. IIOIIOBA
(MOCKBA, POCCHA)

IIETPO3ABOJICKASA TOCYJJAPCTBEHHAS KOHCEPBATOPVIA
VIMEHM A. K. ITTA3YHOBA (POCCVIA)

CAPATOBCKAATOCYJAPCTBEHHAA KOHCEPBATOPVA

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV
STATE CONSERVATORY (RUSSIA)

THE ST. PETERSBURG STATE UNIVERSITY OF CULTURE
AND ARTS (RUSSIA)

THE VICTOR POPOV ACADEMY OF CHORAL ART
(MOSCOW, RUSSIA)

THE PETROZAVODSK A. K. GLAZUNOV STATE CONSERVATORY
(RUSSIA)

THE SARATOV L. V. SOBINOV STATE CONSERVATORY

MMEHM JI. B. COBMMHOBA (POCCHA) (RUSSIA)
1 ornenenne Part1
«XOPOBbIE AKATJEMUIN» CHOIR ACADEMIES

AJTEKCAHJIP ®JITIPKOBCKUM (1931-2014)
«JIenMHrpagIcKas TeTPaib», TMPIYECKUIT MK 7L CMEIIaHHOTO Xopa
I1. «/lopoza #cusnu», cm. b. Yemeepuxosa
VI. «Ocennuii 20po0», cm. H. Kapnosoii
KamepHnb1ii xop
AxapemMuu xopoporo uckyccrsa umenn B. C. ITonosa
XyOosicecmeenHuiil pyKo8ooumens u oupusicep —
Anexkceit IETPOB

BAJTEHTVIH KOHYAKOB (1933-1999)
«CeBepHoe cussHue», cT. A. TutoBa
«Kapenbckad yacTyukar, nep. C. borornna
(o6pabomxa B. Konuakoea)
AKkafeMI4ecKIii XOp CTYI€HTOB
IleTpo3aBopcKoil KOHCEpBAaTOPUU
XyOoscecmeennuiil pykosooumeny u oupusicep —
EBrennit 'YPbEB

CEPTEV1 EKVIMOB (p. 1974)
«[Tamo mpeHM>Ke BOMIHY,
¢dparmenT us nukia «T'pu cruxorsopenus Mapuns I1BeraeBoii»

SIKYB HECKE (p. 1985)

«MupoHyapH:», cT. M. Banomesckoro
AKafeMIIecKuii Xop
CapaToBCKOII KOHCEpBAaTOPUI
XyOoxecmeenHolil pykosoOoumeny u Oupuxcep —
Hagexxma KOIIIEJIEBA

FOPUT ®AJTVK (1936-2009)
«HapopHnas», ¢pparment us KoHiepra /11 cMelIaHHOTO X0pa
«ITo33p1 Urops CeBepssHuHa»
Xop CaHnkr-IleTepOyprckoit KOHCEPBATOPHK
Hupuxcép — pexrop IleTposaBockoil KOHCepBaTOPUM
Anexceit KYBBIIIKITH

ALEXANDER FLYARKOVSKY (1931-2014)
Leningrad Notebook, a lyrical cycle for mixed choir
II. The Road of Life, lyrics by Boris Chetverikov
VI. The Autumn City, lyrics by Natalia Karpova
Chamber Choir
of the Victor Popov Academy of Choral Art
Artistic Director and Conductor -
Alexei PETROV

VALENTIN KONCHAKOV (1933-1999)
Aurora Borealis, lyrics by Alexei Titov
Karelian Chastushka, translated by Samuil Bolotin
(arranged by Valentin Konchakov)
Academic Student Choir
of the Petrozavodsk Conservatory
Artistic Director and Conductor -
Evgeny GURYEV

SERGEI EKIMOV (b. 1974)
Below the Waves...,
a fragment from the Three Poems by Marina Tsvetaeva cycle

JACUB NESKE (b. 1985)

Mironczarnia, lyrics by Miron Bialoszewski
Academic Choir
of the Saratov Conservatory
Artistic Director and Conductor —
Nadezhda KOSHELEVA

YURI FALIK (1936-2009)
A Folk Song, a fragment from the Poems by Igor Severyanin
concert for mixed choir
Choir of the St. Petersburg Conservatory
Conductor — Rector of the Petrozavodsk Conservatory
Alexei KUBYSHKIN



CONCERT PROGRAMME

XXI INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

IIETEPBYPI'CKAS IIPEMBEPA

ST. PETERSBURG PREMIERE

POJIVIOH IIEJPVH (p. 1932)
«IIputyar, c1. A. I'maskoBa

Xop Cankr-IleTep6yprckoit KOHCepBaTOpUM
Hupusicép — u.0. pektopa AKaieMun XOpoBOro UCKYCCTBa
Anekcanpp COJIOBbEB

Pycckas HapopHas necua «Bpomnb no Inrepckoii»
(o6pabomxa A. 3anopuna)
Xop Caskr-IleTepOyprckoit KOHCepBaTOpUMI
Hupuxcép — pexrop CapaToBCKOJ KOHCEpPBATOPUNU
Anexcangp 3SAHOPVIH

MUPOBA ITPEMBEPA

CEPTEN EKVIMOB (p. 1974)

«V cHOBa XUTb HAYHY»,

pudupam6 Is1 BHOTIOHYENN U CMELIAHHOTO X0pa

Ha cT. Apxuenuckona ITntupuma (ITasra Boroukosa)

Conucm - pexrop Cankr-ITetep6yprckoit KOHCEpBaTOPUN
Anexkceit BACUJIBEB, suononuenv

Xop Cankr-Ilerep6yprckoii KOHCepBaTOPHM
XyOoscecmeenHuiil pyko8ooumeny u oupusicep —

Cepreit EKIMOB

CEPTEVI EKVIMOB (p. 1974)
Konuept pna xopa
«JI3 Axaducra cBATOMY 671aTOBEPHOMY KHA310 AJIeKCAaHAPY
HeBckomy» (k 800-71€THIO CO XHS POXKAEHIA)
III. «O, Ceamuuii...»
CBORHBII XOP AT BBICIINX HIKOT MY3bIKK
Hupuscep - Cepreit EKIMOB

II oTnenenue

RODION SHCHEDRIN (b. 1932)
The Parable, lyrics by Alexei Glazkov

Choir of the St. Petersburg Conservatory
Conductor — Acting Rector of the Academy of Choral Art
Alexander SOLOVYEV

Along the Piterskaya Street, a Russian folk song
(arranged by Alexander Zanorin)
Choir of the St. Petersburg Conservatory
Conductor - Rector of the Saratov Conservatory
Alexander ZANORIN

WORLD PREMIERE

SERGEI EKIMOYV (b. 1974)

And I Will Begin to Live Again,

a dithyramb for cello and mixed choir,

lyrics by Archbishop Pitirim (Pavel Volochkov)

Soloist - Rector of the St. Petersburg Conservatory
Alexei VASILIEY, cello

Choir of the St. Petersburg Conservatory
Artistic Director and Conductor —

Sergei EKIMOV

SERGEI EKIMOV (b. 1974)
Concert for choir
From the Acathistus to Faithful Saint Grand Prince Alexander Nevsky
(commemorating the 800" anniversary of his birth)
II1. Oh, Holy...
Combined choir of five higher schools of music
Conductor - Sergei EKIMOV

PartII

TOPKECTBEHHAS IIEPEMOHNS BPYUYEHUS
OUIUIOMA M MAHTUM IOYETHOI'O IPO®ECCOPA
CAHKT-TIETEPBYPI'CKOJVI KOHCEPBATOPUY
HAPOJTHOMY APTUCTY POCCUH, I)KA30OBOMY
MYJIBTUMHCTPYMEHTAIVICTY 1 KOMIIO3UTOPY
OABUOY TOJIOIEKVHY

SOLEMN CEREMONY OF CONFERMENT
OF AN HONORARY PROFESSORSHIP
ON PEOPLE'S ARTIST OF RUSSIA,
MULTI-INSTRUMENTAL JAZZ
MUSICIAN AND COMPOSER

DAVID GOLOSHCHEKIN

KoHnnepTHasa mporpamMma ¢ yyacTueM
Amncamo61s mxasoBoii my3siku [JaBuga Tomomexnna

Concert programme

16:00

PUMCKO-KATOJIMYECKUV XPAM
MATEPU BOXXVEN JTYPICKOW

with David Goloshchekin Jazz Music Ensemble
OCTOBER

24 S

ROMAN CATHOLIC CHURCH
OF THE LOURDES GOD’S MOTHER

«OPTAHHBIE AKAJEMUN»

ORGAN ACADEMIES

BBICHIAA IIIKO/IA MY3BIKV IMEHV POBEPTA IIIYMAHA
(AFOCCE/IBJOP®, TEPMAHMA)

VIOTAHH YIbPUX IITAUTTIEOEP (1593-1635)

«KHura tabynaryp» Ha TeMy Xopana

«OT14e Ham»:

Ne 1. YerpipexronocHas ¢aHTasus B pyrnpoBaHHOIT MaHepe
Ne 4, YeTpIpeXTOMOCHBII XOpan

Ha TeMy «OTye Hall» B JUCKaHTe

THE ROBERT SCHUMANN UNIVERSITY OF MUSIC
(DUSSELDORE, GERMANY)

JOHANN ULRICH STEIGLEDER (1593-1635)
Tabulatur Buch

on Vater Unser im Himmelreich (Our Father) choral theme:
No.1. Four-voice fantasy in a fugue style

No. 4. Four-voice chorale

on Vater Unser im Himmelreich theme in the discant
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Ne 5. YeTpIpeXro/mOCHbBIN XOpajl Ha TeEMy B TEHOpe
Ne 6. YeTbIpeXTONOCHBIII XOpal Ha TeMY B 6acy

MAH®PE]] KJTIOTE (1928-1971)
«Ort4e Halll», AeBATH CTPOd I OpraHa

Vorann Ymspux IITAVITTETEP (1593-1635)

«KHura TaGynaryp»:

Ne 17. TpexronocHbIil Xopa

Ha TeMy «OT4e Hal» B JUCKaHTe

Ne 22. IByxronocHas ¢anTasus B pyrupoBaHHOIT MaHepe

OEIMKC MEHIETBCOH (1809-1847)
CoHara 114 opraHa Ne 6 pe MUHOD, op. 65 Ne 6
I. Chorale - Andante sostenuto - Allegro molto
II. Fuga: Sostenuto e legato

II1. Finale: Andante

VIOTAHH V/IbPUX IITAVTTIEOEP (1593-1635)
«KHura TaGynaryp»:

Ne 37. YeTbIpeXTromoOCHBIN XOpan

Ha TeMy «OT4e Hal» B JUCKaHTe

MOTAHH CEBACTBSH BAX (1685-1750)
XopanbHas npentopgus Vater unser im Himmelreich («Orue Hai»)
u3 «Hemenkoii opranHoi Meccbl», BWV 682

CEBACTDBSH KIONTEP-BJIECCUHT (p. 1987)
VMnpoBusanns Ha TeMy Xopasna
Vater unser im Himmelreich («OT4e Ham»)

VIOTAHH V/IbPUX HITAVITTIEJTEP (1593-1635)

«KHnra Tabymaryp»:

Ne 40. ITocnepuAsA Bapuanus

Ha TeMy xopana «OT4e Halll» B TOKKaTHOJ MaHepe
Ceb6actpan KIOJTEP-BJIECCUHI, opean (Iepmanust)

Konuepm nposooumcs npu noodeparcxe

Ienepanvrozo xoncynocmea Pedepamuenoii Pecnybnuxu Iepmanus

No. 5. Four-voice chorale on theme in the tenor
No. 6. Four-voice chorale on theme in the bass

MANFRED KLUGE (1928-1971)
Nine Stanzas for Vater Unser im Himmelreich (Our Father)

Johann Ulrich STEIGLEDER (1593-1635)
Tabulatur Buch:

No. 17. Three-voice chorale

on Vater Unser im Himmelreich theme in the discant
No. 22. Two-voice fantasy in a fugue style

FELIX MENDELSSOHN (1809-1847)

Organ Sonata No. 6 in D Minor, op. 65 No. 6
I. Chorale - Andante sostenuto - Allegro molto
II. Fuga: Sostenuto e legato

II1. Finale: Andante

JOHANN ULRICH STEIGLEDER (1593-1635)
Tabulatur Buch:

No. 37. Four-voice chorale

on Vater Unser im Himmelreich theme in the discant

JOHANN SEBASTIAN BACH (1685-1750)
Choral prelude on theme Vater Unser im Himmelreich
(Our Father) from German Organ Mass, BWV 682

SEBASTIAN KUCHLER-BLESSING (b. 1987)
Improvisation on Vater Unser im Himmelreich (Our Father)
choral theme

JOHANN ULRICH STEIGLEDER (1593-1635)

Tabulatur Buch:

No. 40. The final variation

on Vater Unser im Himmelreich theme in a toccata style
Sebastian KUCHLER-BLESSING, organ (Germany)

The concert is supported by
the Consulate General of the Federal Republic of Germany

6 Canxm-IlemepGypee
2 gg};’]{al;[l;aﬁbﬂmx 1 9 5 00

CAHKT-IIETEPBYPTCKASL AKAJJEMUYECKAA
OUIIAPMOHMA UMEHMU 1. [I. IIOCTAKOBUYA
MAJIbIN 3ATT UMEHU M. !1. I'TMHKN

in St. Petersburg
25 vonoay | 19:00

THE D. D. SHOSTAKOVICH
ST. PETERSBURG ACADEMIC PHILHARMONIA.
SMALL HALL NAMED AFTER M. I. GLINKA

«KAMEPHDBIE CEPUII»

CHAMBER SERIES

CAHKT-TIETEPBYPICKAS TOCYJAPCTBEHHAS KOHCEPBATOPYUA
VIMEHM H. A. PUMCKOT'O-KOPCAKOBA (POCCIIA)

MOCKOBCKUII TOCYIJAPCTBEHHbBIVI UHCTUTYT MY3bIKI
VIMEHM A. I. ITHUTKE (POCCHA)

BBICIIIAS HIKO/IA MY3bIKY IMEHY ®EPEHILIA JIVICTA

(BEVIMAP, TEPMAHMA)

TEXACCKVV YHUBEPCUTET A&M - KOPIIYC-KPUCTH
(CHIA)

1l ornenenune

PUXAPJ IITPAYC (1864-1949)

IlTectp necen Ha cruxu A. ®@. ¢pon Ilaxa, op. 17

II. Cepenada

Bocems cruxorBopenmit n3 «IlocnemHyx rmcrko» I. ¢pon I'mbma, op. 10
II. Huumo

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE CONSERVATORY
(RUSSIA)
THE SCHNITTKE MOSCOW STATE INSTITUTE OF MUSIC
(RUSSIA)
THE FRANZ LISZT UNIVERSITY OF MUSIC
(WEIMAR, GERMANY)
TEXAS A&M UNIVERSITY - CORPUS CHRISTI
(USA)
Part1

RICHARD STRAUSS (1864-1949)

Six Songs on verses by Adolf von Schack, op. 17

II. Serenade / Stindchen

Eight poems from The Last Leaves by Hermann von Gilm, op. 10
II. Nothing / Nichts
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®PAHII INYBEPT (1797-1828)

«K mecamy», ct. JI. XénbpTn, op. 57 Ne 3, D. 193
«Hap Bogoit», ct. JI. ¢pon lllTons6epr,
op.72,D.774

MOTAHHEC BPAMC (1833-1897)
«JTr060BHBIIT xap», mmep. ¢ papcu I'. . [laymepa, op. 47 Ne 2

®EPEHII JIICT (1811-1886)

Tpu necan us «Bunbrensbma Tenna» @. unnepa, S. 292
II. Ilacmyx

III. Anvnuiickuil oxomuux

Ancam6ns Lied Duo

Tatbana TUMYEHKO, conparo
Tarbsana KAUYKO, gopmenuaro
(Poccus-Tepmanuist)

POBEPT IIIYMAH (1810-1856)

Tpu nbecbI-paHTa3NN 1A BUOTIOHYEN U GOpTeNNaHo, op. 73
sacnyxennviil apmucm Poccuu
Cepreit CJIOBAYEBCKW, suononuens (Mockea)
Cranucnas COJIOBBEB, gopmenuano (Canxm-Ilemep6ype)

II oTnenenune

ITETAP TAHACUEBMY (1932-2016)
«3aBTpa MosI posa paciserer» / Jutros mi je ruza procvetala
(nepenoxcenue ons mapumb6vi K. Komnenosuu)

ACTOP IIBAIITOIIA (1921-1992)
TaHro-cronTa i gByX I'uTap:

I Deciso. II. Andante. 111. Allegro.
(nepenoxcenue ons 08yx mapumo)

AJIEXAHIPO BUHBSIO (p. 1951)
IV. Dance Groove Drifting
13 CIOUTHI I/ ABYX MapuM6 Book of Grooves

AJIEKCAHJIAP CEJIJIAP (p. 1982)

Savcho 3

(nepenosxcenue 0ns 08yx mapumo)
Kcenna KOMJIEHOBUY, mapumba (Cep6us-CIIA)
Mutsa HWIOB, mapumba (Poccus-CIIA)

FRANZ SCHUBERT (1797-1828)

To the Moon/ An dem Mond, lyrics by Ludwig Hoélty, op. 57 No. 3, D. 193
Above the Water /Auf dem Wasser, lyrics by Leopold von Stollberg,
op.72,D. 774

JOHANNES BRAHMS (1833-1897)
Love Fever / Liebesgliit, lyrics by Georg Friedrich Daumer, op. 47 No. 2

FRANZ LISZT (1811-1886)

Three Songs on Friedrich Schiller’s Wilhelm Tell, S. 292
II. The Shepherd / Der Hirt

II1. The Alpine Hunter / Der Alpenjdger

Lied Duo Ensemble

Tatiana TIMCHENKO, soprano
Tatiana KACHKO, piano
(Russia-Germany)

ROBERT SCHUMANN (1810-1856)

Three Fantasy Pieces for Cello and Piano, op. 73
Honored artist of Russia
Sergei SLOVACHEVSKY, cello (Moscow)
Stanislav SOLOVYEY, piano (St. Petersburg)

Part II

PETAR TANASIJEVIC (1932-2016)
Tomorrow My Rose Will Blossom/ Jutros mi je ruza procvetala
(transcription for marimba by Ksenija Komljenovic)

ASTOR PIAZZOLLA (1921-1992)
Tango Suite for two guitars:

L Deciso. II. Andante. I1I. Allegro.
(transcription for two marimbas)

ALEJANDRO VINAO (b. 1951)
IV. Dance Groove Drifting
from Book of Grooves Suite for two marimbas

ALEKSANDAR SEDLAR (b. 1982)

Savcho 3

(transcription for two marimbas)
Ksenija KOMLJENOVIC, marimba (Serbia-USA)
Mitya NILOV, marimba (Russia-USA)

Ipuropmuit OCUIIOB, yoapHovie uncmpymenmut (Poccus)
OKTABPA

2 BTOPHHUK

KOHIIEPTHBIN 3AJT « TAHU KUPUK»

Grigory OSIPOV, percussion (Russia)
OCTOBER

2 TUESDAY

JAANI KIRIK CONCERT HALL

«KAMEPHDBIE CEPUIN»

CHAMBER SERIES

CAHKT-IIETEPBYPICKAA TOCYJJAPCTBEHHA ] KOHCEPBATOPHUA
VMMEHI H. A. PUMCKOI'O-KOPCAKOBA (POCCHA)

BOJIb®TAHT AMAIEV MOITAPT (1756-1791)
K 265-nemuto co Onst posxcoenus
®oprennanHoe TPMO cONb Maxkop, KV 496
II1. Allegretto
Tarbsna BPVDKAHEBA, gopmenuaro
Esrenna BAJIAAHI, ckpunka
Amnppeit UBAHOB, suononuens

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE CONSERVATORY
(RUSSIA)

WOLFGANG AMADEUS MOZART (1756-1791)
To the 265" anniversary of the birth
Piano Trio in G Major, KV 496
II1. Allegretto
Tatiana BRIZHANEVA, piano
Evgenia BALAYANTS, violin
Andrei IVANOY, cello
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TOMA3O0 AJIbBMTHOHM (1671-1751)
K 350-nemuto co Onst poscoenus
KoHuepr myst ro60os1, crpyHHbIX 1 basso continuo
COTIb MUHOP, Op. 9 Ne 8
(nepenoscenue ons 20605 u opzana)
II. Adagio
II1. Allegro
Tumodeit AXHOB, 2060ii
Anexcanpp ITATPYIINH, opzan

®EPEHII JIVICT (1811-1886)

K 210-nemuio co Onst posxcoeHus

1107 cC-6eMoIb MUHOP «MeTenb» U3 UKIA

JBeHaAaTh TPAHCLIEHACHTHBIX 3TIONOB AL poprennaHo, S. 139
Tumodeit KAJTIMBIKOB, ¢opmenuaro

AHTOHVH JIBOPJKAK (1841-1904)
K 180-nemuio co Onst posxcoeHus
«JlecHast TMIIB» U3 IMK/IA
Ilects mbec pis aByX dpoprennano «V3 boremckoro neca», op. 68
(nepenoxcenue 0ns suononuenu u opmenuano)
Maxkcum AKUYYPUH, suononuens
Onecas MOPO3OBA, gopmenuaro

CEPTEVI [IPOKO®BEB (1891-1953)
K 130-nemuto co Onst poscoenus
Conara jis1 preitTol 1 GOpTeNNaHo pe Maxkop, op. 94
I. Moderato
Urnar XJIOBBICTUH, ¢retima
Mapusa CAITAPTAJIVIEBA, gopmenuano

HUKOJIAYI MSICKOBCKMI (1881-1950)
K 140-nemuio co Onst posxcoeHus
«Mappurain», crouTa s ronoca u GpopTenuaHo,
ct. K. banbmonra, op. 7
I IIpenioous
II. Pomanc
II1. Unmepniodus
IV. Pomanc («Hopeesxcckas Oesyuika»)
V. llocmnaiodus

Mapusa JIFOJbKO, conpano

Enena CIINCT, ¢opmenuaro

ACTOP IIBAIITOIA (1921-1992)
K 100-nemuio co Onst posxcoeHus
Oblivion
Libertango
(nepenoscenue 0na cakcoona u cmMpyHHo20 KéuHmema)
Cepreit KOJTECOB, cakcogon
CTpyHHBII KBapTeT «AJaMaHT»:
Mapuna BECYACTHDIX, ckpunka
Exatepuna ITTA3OBA, ckpunka
Anron TOPHOCTA, anvm
Huxura KOP3YXWH, suononuensy

Apcennit 30TOYEB, xonmpabac

BVMHYEHIIO BE/UIVTHU (1801-1835)

K 220-nemuto co onst posxcoenus

YBepriopa k onepe «<Hopma»

(nepenoscenue Onst opxecmpa 0yxo6vix UHCHPYMEHINOB)

CEPTEN IIPOKO®DBEB (1891-1953)

K 130-nemuto co Onst poxcdenus

MenysT u3 6anera «Pomeo u Jxynberra»
(nepenoscenue 0na opkecmpa 0yxXo6vix UHCIPYMEHN08)

TOMASO ALBINONI (1671-1751)
To the 350" anniversary of the birth
Concerto for oboe, strings and basso continuo
in G Minor, op. 9 No. 8
(transcription for oboe and organ)
II. Adagio
II1. Allegro
Timofei YAKHNOY, oboe
Alexander PATRUSHIN, organ

FRANZ LISZT (1811-1886)
To the 210" anniversary of the birth
Snowstorm/Chasse-neige, Etude No. 12 in B-flat Minor
from Transcendental Etudes, S. 139

Timofei KALMYKOV, piano

ANTONIN DVORAK (1841-1904)
To the 180" anniversary of the birth
The Silence of the Forest from the cycle
Six Pieces for Two Pianos From the Bohemian Forest, op. 68
(transcription for cello and piano)
Maxim AKCHURIN, cello
Olesya MOROZOVA, piano

SERGEI PROKOFIEYV (1891-1953)
To the 130™ anniversary of the birth
Sonata for flute and piano in D Major, op. 94
I. Moderato
Ignat KHLOBYSTIN, flute
Maria SAPARGALIEVA, piano

NIKOLAI MYASKOVSKY (1881-1950)
To the 140" anniversary of the birth
Madrigal, Suite for voice and piano,
lyrics by Konstantin Bal’'mont, op. 7
I Prelude
II. Romance
II1. Interlude
IV. Romance (Norwegian Girl)
V. Postlude

Maria LYUDKO, soprano

Elena SPIST, piano

ASTOR PIAZZOLLA (1921-1992)
To the 100™ anniversary of the birth
Oblivion
Libertango
(transcription for saxophone and string quintet)
Sergei KOLESOV, saxophone
The Adamant String Quintet
Marina BESCHASTNYKH, violin
Ekaterina GLAZOVA, violin
Anton GORNOSTAL, viola
Nikita KORZUCHIN, cello

Arseniy ZOTOCHEY, double bass

VINCENZO BELLINI (1801-1835)
To the 220" anniversary of the birth
Overture to the opera Norma
(transcription for wind orchestra)

SERGEI PROKOFIEV (1891-1953)

To the 130™ anniversary of the birth
Minuet from the ballet Romeo and Juliet
(transcription for wind orchestra)
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AJIDOPE] P (1921-2005)
K 100-nemuto co Onst posxcoenus
«}O6uneitHas yBepTiopa»
KoHuepTHbIiT ByX0BOI1 OpKecTp
Cankr-IleTepOyprckoit KoHcepBaTopnu

ALFRED REED (1921-2005)
To the 100* anniversary of the birth
A Jubilant Overture
The St. Petersburg Conservatory
Concert Wind Orchestra

Hupuscep — Dvurpuit MVICIOPA (Poccus)
OKTABPA

27 i

CAHKT-IIETEPBYPTCKAA AKAJEMUYECKAA
OUVIIAPMOHMA UMEHMU [I. 1. IIOCTAKOBUYA
MAJIbIN 3ATT UMEHU M. 1. I'TMHKN

Conductor — Dmitri MISYURA (Russia)
OCTOBER

2 WEDNESDAY 19:00

THE D. D. SHOSTAKOVICH
ST. PETERSBURG ACADEMIC PHILHARMONIA.
SMALL HALL NAMED AFTER M. 1. GLINKA

«KAMEPHDBIE CEPUI»

CHAMBER SERIES

CAHKT-IIETEPBYPICKAA TOCYJJAPCTBEHHA ] KOHCEPBATOPHUA
VMEHW H. A. PUMCKOI'O-KOPCAKOBA (POCCHA)

AKAJTEMJA MY3bIKVU Y TEATPA «AKAJTEMVA JIE/Ib PUTOTTO»
(UTAJIUA)

BEPHCKUV YHUBEPCUTET UCKYCCTB (IIIBEMIIA PY)

IDKY/IbAPICKAS IIKO/TA MY3BIKH, TAHLIA VI IPAMBI
(HBIO-JIOPK, CIIIA)

1 oTnenenne

MUXAWJI TJTINHKA (1804-1857)

Comnara jyis1 anbra/cKpunku u poprennano (HeOKOHYEHHAs),
(pedaxuyus u sasepuenue Y. Anopeesa)

I. Allegro moderato

II. Larghetto ma non troppo

®PAHII ITYBEPT (1797-1828)
CoHaTyHa /11 CKPUIIKU U popTenmaHo pe Maxkop, op.137 Nel, D. 384
I. Allegro molto
II. Andante
II1. Allegro vivace
Anppeit BAPAHOB, ckpunka (Poccusi-Umanus)
Urops AHOPEEB, ¢opmenuaro (Poccus-Ilsetiyapus)

Il ornenenue

EBPOIIEVICKAS IIPEMbEPA

IV KAHYEIN (1935-2019)
Ninna Nanna per Anna gnsa ¢neittst u popTenmano
(nepenoxenue ons knapuema u KamepHozo opxecmpa)

MUPOBA ITPEMBEPA

IMUTPUN IMIOCTAKOBUY (1906-1975)

K 115-nemuio co OHst poscoeHus

CoHata a4 anbTa u poprennaHo, op. 147
(nepenosicenue 0n1s1 KNApHEMA U KAMEPHO20 OpKecmpa
A. Jlesxosuua)

Conucm - YOmman MWIKUC, knapnem (Poccus-CILIA)
KamepHnsiit opkectp CaHkr-IleTep6yprckoit KoHCepBaTOpUM
Xyooxecmeentoiil pykosoOoumenv u Oupuicep —

Apxammit ITTEMHIYXT (Poccus)

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE CONSERVATORY
(RUSSIA)

ACADEMY OF MUSIC AND THEATRE “ACADEMIA DEL RIDOTTO”
(ITALY)

BERN UNIVERSITY OF THE ARTS (SWITZERLAND)

THE JUILLIARD SCHOOL OF DANCE, DRAMA AND MUSIC
(NEW YORK, USA)

Part1

MIKHAIL GLINKA (1804-1857)

Sonata for Viola/Violin and Piano (unfinished),
(edited and completed by Igor Andreev)

1. Allegro moderato

II. Larghetto ma non troppo

FRANZ SCHUBERT (1797-1828)
Sonatina for Violin and Piano in D Major, op.137 No.1, D. 384
1. Allegro molto
II. Andante
II1. Allegro vivace
Andrei BARANOV, violin (Russia-Italy)
Igor ANDREEY, piano (Russia-Switzerland)

Part II

EUROPEAN PREMIERE

GIYA KANCHELI (1935-2019)
Ninna Nanna per Anna for flute and piano
(transcription for clarinet and chamber orchestra)

WORLD PREMIERE

DMITRI SHOSTAKOVICH (1906-1975)

To the 115" anniversary of the birth

Sonata for Viola and Piano, op. 147
(transcription for clarinet and chamber orchestra
by Alexander Levkovich)

Soloist - Julian MILKIS, clarinet (Russia-USA)

The St. Petersburg Conservatory Chamber Orchestra
Artistic Director and Conductor -

Arkady STEINLUCHT (Russia)
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19:00 19:00

HOBAS CHHEHA AJTEKCAHOPVHCKOTO TEATPA

THE NEW STAGE OF THE ALEXANDRINSKY THEATRE

«HOBASI MY3bIKA HA HOBOJI CIIEHE»

NEW MUSIC ON THE NEW STAGE

ETHNO - CLASSIC -XXI

ETHNO - CLASSIC -XXI

CAHKT-IIETEPBYPICKAA TOCYJJAPCTBEHHAl KOHCEPBATOPHUA
VIMEHMU H. A. PUMCKOI'O-KOPCAKOBA (POCCHA)

EJIN3ABETA ITAHYEHKO (p. 1987)
«Pyccknit KocMOc», XOpOBOJ, /11 3BOHYATBIX I'yC/Ieil 1 OpraHa
(nocessuwgaemcs B. Bubepzany)
«'ycnn B KocMmoce»:
Amnacracusa ®@OMUMHA, zycau
Emusasera IIAHYEHKO, opzan

AHATOJINN BETOIIMIIKNN (1950-1994)
KoHuepTHbIit TpUNTHX «B McIaHCKOM cTiie» Ay 6amanainku
I n Il vactn

Muxann I'YPEBUY, bompa manas

Csermana KOHHOBA, ¢opmenuatio

BIIAOVIMHUP KOHOB (p. 1957)
Non ruunt vitae («<He Topomnu X13Hb»)
I KBapTeTa PyCCKMX HAPOTHBIX IHCTPYMEHTOB
(pedaxuyus 2019 200a)
«[opunBeT-KBapTeT»:
Muxann I'YPEBUY, oompa manas
10mua KOBAJIEBA, 6ananaiixa
Tarpana ETIMCTPATOBA, dompa anvm
Anexkceit 3TIOPEBCKU, 6ananaiika konmpabac

E®PEM ITOTAI] (p. 1949)
Konnepr-cronta «IIpuaynbi», op. 216
1V. Banvc
VI. Bypnecka
Anyapy KOHbKOB, 6ananaiixa
Mapuna KTIMMOBA, gopmenuaro

APTEM HIDKHUK (p. 1980)
Miserere g akkopjeoHa
Aprém MATIXACBAH, axkopoeon

BEJIA BAPTOK (1881-1945)
Illects pyMBIHCKMX HAPOHBIX TaHI[EB s poprenuano, BB 68
(nepenoscenue 0na aHcamobas HAPOOHBIX UHCIPYMEHINOE)
Anacracus BAPVIHOBA, dompa manas
Banentuna 3EHKOBA, dompa anvm
JTro608p CAMATOBA, 2ycnu
Huxuta CYXOBCKUMN, 6ananaiixa konmpabéac

EBITEHUM BBIKOB (p. 1959)
Ckepuo y1st 6ananaiik como Jo MaXxop
Bsauecras XYIIOPOKKOB, 6ananatixa

EBTEHUM JKEJIVTHCKU (p. 1978)
(danTa3uA Ha TeMY PyccKoit HapomHoit nechn «Ha ynuie gosxamk»
Kpucruna AJIEKCEEBA, dompa
Wpuna POOMHA, ckpunka
SAna KYCAK, anom
HOmua MYPABDBEBA, suononuens
Anena MY3AJIEBA, ¢opmenuatio

THE ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE CONSERVATORY
(RUSSIA)

ELIZAVETA PANCHENKO (b. 1987)
Russian Space, round dance for gusli and organ
(dedicated to Vadim Bibergan)
Gusli in Space:
Anastasia FOMINA, gusli
Elizaveta PANCHENKO, organ

ANATOLY BELOSHITSKY (1950-1994)
In Spanish Style Concert Triptych for balalaika
movements I, 11

Mikhail GUREVICH, domra

Svetlana KONNOVA, piano

VLADIMIR KONOY (b. 1957)
Non ruunt vitae (Don't Hurry Up the Life)
for folk instruments quartet
(2019 edition)
Goritsvet Quartet:
Mikhail GUREVICH, domra
Julia KOVALEVA, balalaika
Tatiana ELISTRATOVA, domra alto
Alexei ZDOREVSKY, contrabass balalaika

ETHREM PODGAYTS (b. 1949)
Whims Concert-Suite, op. 216
IV. Waltz
VI. Burlesque
Eduard KONKOV, balalaika
Marina KLIMOVA, piano

ARTEM NIZHNIK (b. 1980)
Miserere for accordion
Artyom MALHASYAN, accordion

BELA BARTOK (1881-1945)
Six Romanian Folk Dances for Piano, BB 68
(transcription for folk instruments ensemble)
Anastasia BARINOVA, domra
Valentina ZENKOVA, domra alto
Lyubov SAMATOVA, gusli
Nikita SUKHOVSKY, contrabass balalaika

EVGENY BYKOYV (b. 1959)
Scherzo for balalaika solo in C Major
Vyacheslav KHUDOROZHKOV, balalaika

EVGENY ZHELINSKY (b. 1978)
Fantasia on the theme of the Russian folk song It's Raining Outside
Kristina ALEXEEVA, domra
Irina RODINA, violin
Yana KUSYAK, viola
Yulia MURAVIEVA, cello
Alena MUZALEVA, piano



CONCERT PROGRAMME

XXI INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

ACTOP IIBAIIIIOITA (1921-1992)
«TaHro-crouTa» I AByX TUTAp
I. Deciso
Muxaun KAIIEYTOB, Imutpmit MAKAPEEB, cumapa

T'OPKA 9PMOCA (p. 1976)
«ITaKo» J/IsI IBYX aKKOPH,EOHOB
Iyst Double expression:
Eprenna YWMIPKOBA, Aprém MAJIXACDBSH, axxopoeon
EBTEHM CTEIIIOK (p. 1961)
Allegro ritmico
u3 Tpunruxa g Aucam6is gompucros nmenn V. IllnrenkoBa
ITetep6yprckmit AHcam6nb gompucrtos nmenn V. lllurenkosa
Xyooxecmeennuiii pykosooumenv - Haranssa IIKPEBKO

BupeonHcTaniamusa nogroTroBieHa

ASTOR PIAZZOLLA (1921-1992)
Tango Suite for two guitars
I. Deciso
Mikhail KASHEUTOYV, Dmitri MAKAREEYV, guitar

GORKA HERMOSA (b. 1976)
Paco for two accordions
Double expression duo:
Evgenia CHIRKOVA, Artyom MALHASYAN, accordion

EVGENY STETSYUK (b. 1961)

Allegro ritmico

from the Triptych for the Ivan Shitenkov Domra Ensemble
Petersburg Ivan Shitenkov Domrists Ensemble
Artistic Director - Natalia SHKREBKO

Video installation
by the The Museum of St. Petersburg Art (20'""-21* centuries)

MyseeMm uckyccrsa Cankr-Ilerep6ypra XX-XXI BekoB
OKTABPA

2 MMATHULIA 19:00

CAHKT-IETEPBYPICKAS ®UJIAPMOHNA
JI7KA30BOU MY3bIKUA

OCTOBER
2 FRIDAY 1 9 . OO
ST. PETERSBURG STATE JAZZ
PHILHARMONIC HALL

JAZZ - CLASSIC -XXI

JAZZ - CLASSIC -XXI

AKAJTEMUA MY3BIKU UMEHN KAPOJIA IIVIMAHOBCKOI'O
(KATOBMLIE, ITIOJIPLIIA)

Apam BAJIABIX, ckpunka

Kummrod OBIC, popmenuaro

CrpyHHuslii kBapret Equilibrium:

Cymamura CJIIOBOBCKA, Manroskara MAJIBKE, ckpunxa
Anna HOBAK-IIOKIIIMBUMHBCKA, anvm

Tomam IIOKIIIMBMHDbCKMW, suononuens

Hapoonwiii apmucm Poccuu, nouemuutii npogeccop
Canxm-Ilemep6ypackoii KoHcepsamopuu

Hasup T'OTOMEKWH, mynomuuncmpymenmanucrm
Amncam6np mxasosoit myssiku Jasuga [onmomexknaa

OpurnHanbHbIe J)Ka30Bble KOMIO3ULIVIN
VIMnpoBusanum Ha )Ka30Bble CTAaHAAPTHI

Konuepm npoeodumcs npu nodoepsicke:
ITenepanvnozo xoncynvemea Pecnybnuxu Ionvwa 6 Canxm-Ilemepoypee,

Ionvckozo uncmumyma 6 Cankm-Ilemep6ypeze

THE KAROL SZYMANOWSKI ACADEMY OF MUSIC
(KATOWICE, POLAND)

Adam BAEDYCH, violin

Krzysztof DYS, piano

Equilibrium String Quartet:

Sulamita SLUBOWSKA, Malgorzata MALKE, violin
Anna NOWAK-POKRZYWINSKA, viola

Tomasz POKRZYWINSKI, cello

People’s artist of Russia, Honorary Professor

of the St. Petersburg State Conservatory

David GOLOSHCHEKIN, multi-instrumentalist
David Goloshchekin Jazz Music Ensemble

Original jazz compositions
Improvisations on jazz standards
The concert is supported by:

Consulate General of Poland in St. Petersburg,
Polish Institute in St. Petersburg

OKTABPS . OCTOBER .
30 cyssora 20:00 30 siroroay | 20:00
KOHITEPTHBIN 3A1 MAPUMHCKOTO TEATPA MARIINSKY THEATRE CONCERT HALL
KOHIIEPT-3AKPBITUE ®ECTUBAJIS CLOSING CONCERT

CAHKT-IIETEPBYPICKAA TOCYJJAPCTBEHHAl KOHCEPBATOPHUA
VIMEHM H. A. PUMCKOI'O-KOPCAKOBA (POCCHA)

AKAJTEMWA MY3bIK UMEHU ®EPEHIJA JIMCTA
(BYAIIENIT, BEHTPYIA)

ST. PETERSBURG N. A. RIMSKY-KORSAKOV STATE CONSERVATORY
(RUSSIA)

THE FRANZ LISZT ACADEMY OF MUSIC
(BUDAPEST, HUNGARY)

«OPKECTPOBBIE AKAJEMWN»

ORCHESTRA ACADEMIES

K 210-nemuto co onst poxcoenus ®. Tucma
u 140-nemuro co Ous poxcoenuss b. Bapmoxa

To the 210" anniversary of the birth of Franz Liszt
and to the 140" anniversary the birth of Béla Barték
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I oTnenenue
®EPEHII JIVCT (1811-1886)
Konuepr mst poprennano c opkecrpom Ne 1 Mu-6eMoip Maxxop,
S. 124
I. Allegro maestoso - Tempo giusto
II. Quasi adagio — Allegro vivace — Allegro animato
II1. Allegro marziale animato - Presto

Conucm — Oner BAVIHIITENH, gopmenuaro (Poccus)

Konueprt pns ¢poprennano c opkecrpom Ne 2 i1 Mmaxkop, S. 125
Conucm - Tabop PAPKAIIL, ¢opmenuaro (Benepus)

11 oTnenenne

BEJIA BAPTOK (1881-1945)

Konuept pna opkecrpa, BB 123

I Introduzione: Andante non troppo - Allegro vivace

II. Giuco delle coppie: Allegretto scherzando

II1. Elegia: Andante non troppo

IV. Intermezzo interrotto: Allegretto

V. Finale: Presto
Cumponmueckuii opkectp
Cankr-IleTepOyprckoit KoHcepBaTopuu
Hupuxcep - 3acnymcennovuii apmucm Poccuu
Anekceit BACUIDEB

Konuepm nposodumcs npu noddepcxe

Ienepanvrozo xoncynocmea Benzpuu 6 Canxkm-Ilemep6ypeze

Part

FRANZ LISZT (1811-1886)

Piano Concert No. 1 in E-flat Major,

S. 124

I. Allegro maestoso - Tempo giusto

II. Quasi adagio - Allegro vivace - Allegro animato
II1. Allegro marziale animato - Presto

Soloist - Oleg WEINSTEIN, piano (Russia)

Piano Concert No. 2 in A Major, S. 125
Soloist - Gabor FARKAS, piano (Hungary)

Part II

BELA BARTOK (1881-1945)
Concerto for Orchestra, BB 123
I Introduzione: Andante non troppo - Allegro vivace
II. Giuco delle coppie: Allegretto scherzando
II1. Elegia: Andante non troppo
IV. Intermezzo interrotto: Allegretto
V. Finale: Presto
St. Petersburg State Conservatory
Symphony Orchestra
Conductor - Honoured Artist of the Russia
Alexei VASILIEV
The concert is supported by
Consulate General of Hungary in St. Petersburg

OKTAbPA . OCTOBER .
31 socxwrcenss [ 19:00 31 sooar 19:00
WAWELBERG HALL WAWELBERG HALL
«@ECTUBATbHAA ITIOCT/IIOOVIA» FESTIVAL POSTLUDE

AKAJTEMUA MY3bIKH UMEHU KAPOJIA IIVIMAHOBCKOI'O
(KATOBMLIE, ITOJIBLIIA)

CTAHVICIIAB MOHIOIIIKO (1819-1872)
CrpyHnHblii KBapTeT Ne 1 pe MUHOp

T'EOPT OVIJINIIII TEJTEMAH (1681-1767)
Konuepr-nonones cu-6emons maxxop, TWV 43:B3

BIIAVICTTAB JKEJTEHbCKUM (1837-1921)
CrpyHHblii KBapTeT Ne 1 0 Makop, op. 28

ATAM BAJIJIBIX (p. 1986)

«JloManrHmit meceHHMK»

I/1A UIMIIPOBU3MPYIOLIEli CKPUIIKY M CTPYHHOTO KBapTeTa
Apmam BAJIIDBIX, ckpunka, peneccancnas ckpunxa

CrpyHHuslii kBapret Equilibrium
Cymamura CJIIOBOBCKA, ckpunka
Manroxxara MAJIbKE, ckpunka

Anna HOBAK-IIOKIIIMUBUWHCKA, anvm
Tomam IIOKIIMBUHCKWIA, suononuens

Konuepm nposooumcs npu noooepsicke:
Tenepanvnozo xoncynocmea Pecnybnuxu Ilonvua
6 Canxm-Ilemep6ypze,

Ionvckozo uncmumyma é Cankm-Ilemep6ypze

THE KAROL SZYMANOWSKI ACADEMY OF MUSIC
(KATOWICE, POLAND)

STANISELAW MONIUSZKO (1819-1872)
String Quartet No. 1 in D Minor

GEORG PHILIPP TELEMANN (1681-1767)
Concerto Polonois in B-flat Major, TWV 43:B3

WEADYSEAW ZELENSKI (1837-1921)
String Quartet No. 1 in C Major, op. 28

ADAM BALDYCH (b. 1986)

The Home Songbook

for improvising violin and string quartet
Adam BALDYCH, violin, renaissance violin

Equilibrium String Quartet:

Sulamita SLUBOWSKA, violin
Malgorzata MALKE, violin

Anna NOWAK-POKRZYWINSKA, viola
Tomasz POKRZYWINSKI, cello

The concert is supported by:
Consulate General of Poland

in St. Petersburg,

Polish Institute in St. Petersburg
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APPLIED RESEARCH SECTION

XXI INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

HAYYHO-ITPAKTUYECKUN PA3IET

Hosb1it kopnyc Koncepsaropun - yin. Inunkm, 7. 2

25-26 OKTABPA
11:00 - 18:00, KamepHnbiit 3an (ayguropus 537)

MexayHapomHas HayYHas KOHQepeHIa
¥ JOKyMeHTa/IbHasA BBICTAaBKa
«HeMmenkue My3bIKaHTbI B Topofie Ha HeBe»

HayuHas koHQepeHIMA U [OKYMeHTaIbHasA BbICTaBKa 00'beIVHEHbI
OIHMM HasBaHNeM - «HeMelkue My3bIKaHTBHI B Topofie Ha Hese».
Ob6a cobprtus mocssiuens! Tony Tepmannu B Poccuu u mpoxomst
npu noppep>xke Vucruryra I[€re u Ienepanbroro koncynbcrea OPT
B Cankr-Ilerepbypre. B ncropum pycckoil MysbIKM pOJIb HEMIIEB
TPyAHO nepeoleHUTh. CBA3K C KY/IbTYPOJ ¥ MYy3bIKaJTbHBIMU Tpa-
auuyiaMy [epMaHUY CTPEMUTENBHO YIMyOIANNCh U KPEIUIN CO Bpe-
MéH npasneHnda Bacumus I11. CeBepras crommua ¢ konna XVIII Bexa
CTaja LeHTPOM NPUTKEHMs [/I IepBEHCTBYIOIMX B MIPOBOM MC-
TIOJTHUTENbCTBE U MefJarOTMKe HEMEITKIX MY3bIKaHTOB, MACTEPOB MY-
3bIKQJIbHBIX MHCTPYMEHTOB 1 HoTom3fareneir. Cpenyu HUX ObUIM KO-
puden yposus A. ©. Tuua, A. o Tensensra. [Ipyrue npeacrasisiim
3aMedvaTebHYIO IMIbANIO He IPeTeHYIOMIX Ha OTMMIT MaCTepPOBHIX.
B mpouecce ncropnyeckux cobbiTuii XX Beka MX MMEHA OKasaluch
3a0BITBIMM WV OCO3HAHHO BBITECHEHHBIMI M3 MY3BIKA/IbHOI ITaMsi-
ti Iletepbypra - Ilerporpana — Jlenunrpaga. Hayunas kondepeH-
VA ¥ JOKyMeHTa/IbHasA BhICTaBKa BOCCTAHABIMBAIOT UCTOPUIECKYIO
«cBA3b BpeMéEH». Ha OCHOBe yHMKAaJbHBIX apXMBHBIX MaTepuasoB
B IIPOEKTe IPEJCTAB/ICHBI TBOPYECTBO M CY/bObI BBIJAIOLINXCS He-
MELKMX MY3BbIKaHTOB, KOTOPbIE PyKa 006 PyKy C PyCCKMMU COOpaThs-
MM IO UCKYCCTBY opMuUpoBai ¢ cepeinHbl XIX Beka HEOBTOPH-
MBIl IyXOBHbI1 0611k IleTepbypra.

B Hay4HO!l KOH(epeHIUM IPUHUMAIT y4YacTHe MY3BIKOBEHDI,
IMCATeNN, Ky PHAIMCTBI U IOTOMKYM HeMEL[KMX MY3bIKaHTOB 13 Poc-
cun u Tepmannu. B pamkax mpoeKTa B MCIIOTHEHNN 3apYOEXKHBIX MY-
3BIKAHTOB, IIPETIOfiaBaTesneil 1 CTyfeHToB KoHcepBaTOpuy Mpo3ByJaT
IIPOM3BEJeHNA-PAPUTETbl U3 Hac/leAysl KOMIIO3UTOPOB, IIpelCTaB-
JIEHHBIX B HAYYHbIX YTEHMAX ¥ Ha BBICTABKe.

Kyparop Hay4HOI KOH(pepeHIMM U TOKYMEHTA/NbHOM BBICTABKYU —
KaHfupaT uckyccTpoBefennus Jlapuca IIOITKOBA.

APPLIED RESEARCH SECTION
Conservatory New Building - 2 Glinki St.

26-27 OCTOBER
11:00 - 18:00 Chamber Hall (room 537)

International Research Conference
and Documentary Exhibition
“German Musicians in the City on the Neva”

These two events, the research conference and the documentary
exhibition, are united by the name German Musicians in the City on
the Neva. Both are dedicated to the Year of Germany in Russia and
are supported by the Goethe Institute and the Consulate General of
the Federal Republic of Germany in St. Petersburg. The role of the
Germans in the history of Russian music can hardly be overestimated.
The ties to German culture and musical traditions quickly deepened
and strengthened during the reign of Russian Tsar Vasili III. And
St. Petersburg, Russia's northern capital, began to be a centre of
attraction for world-leading German performers and teachers,
masters of musical instruments, and publishers of scores at the end
of the 18" century. Among them were luminaries on a level with
Anton Ferdinand Tietz and Adolph von Henselt. Others represented
a wonderful guild of artisans who did not claim centre stage. During
the historical events of the 20" century, their names were forgotten or
intentionally displaced from the musical memory of St. Petersburg —
Petrograd - Leningrad. The research conference and documentary
exhibition reestablish the historical continuity, put the time back in
joint. Based on unique archival materials, this project features the
creative works and life stories of outstanding German musicians who,
alongside their Russian brothers in trade, have formed the distinctive
spiritual image of St. Petersburg since the middle of the 19" century.
Taking part in the research conference will be musicologists, writers,
journalists and descendants of German musicians from Germany and
Russia. As part of the project, foreign musicians, along with teachers
and students of the Conservatory, will present rarely performed works
from the composers' heritage discussed during the conference or
displayed at the exhibition.

The curator of the research conference and documentary exhibition is
Larisa POPKOVA, an art history Ph.D.

24 OKTABPA - 2 HOABPA
11:00 - 18:00, 5 sTaxk

BpicTaBKa JOKYMEHTOB M MaTepuanioB
«HeMenkue My3bIKaHThI B ropoae Ha Hese»

24 OKTADBPA - 23 HOABPA

OTKPpBITHIIT KOHKYPC pelieH3Mit
Ha KOHI[epTHbIe i 00pa3oBaTeIbHbIe COOBITUS
XXI pecTusans
«MeXgyHapogHas Heflena KOHCepBaTopuii»

24 OCTOBER - 2 NOVEMBER
11:00 - 18:00, 5* floor

Documentary Exhibition
“German Musicians in the City on the Neva’

>

24 OCTOBER - 23 NOVEMBER

Open Competition
for the Best Reviews of Concerts
and Educational Events during
the 21* International Conservatory Week Festival
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O6pasoBaTelTbHbIN CEMUHAP IO XOPOBOMY AMPILKMPOBAHUIO
«Oco0eHHOCTY paGOThI HAJl XOPOBOJ HAPTUTYPOI»

PykoBopurenn - mpodeccopa:

Anekcangp COJTIOBBEB
21 Mocksa
OKTABPA  11:00 - 14:00 Anekcanpp 3AHOPVH
OCTOBER CaparoB
Cepreit EKIMOB
Cankr-Iletep6ypr
PykoBopurenu - npodeccopa:
Anexcangp COJTOBbEB
22 Mocksa
OKTABPA  11:00 - 13:00 Anekcanpp 3AHOPVH
OCTOBER CaparoB
Cepreit EKIMOB
Cankr-IletepGypr
23 PykoBopurens — JomeHT
OKTABPS 12:00 - 13:00 Anexceit KYBBINIKUH
OCTOBER IleTrpo3aBoack

Educational Seminar on Choral Conducting
“Special Features of Working on a Choral Score”

Professors: B"g;‘;‘:’: san
Alexander SOLOVYEV criempanbHOit
My3bﬂ(3ﬂbﬂ0"
Moscow [—
(mep. MarBeesa, 1. 1a)
Alexander ZANORIN
Saratov The Grand Hall
of the Secondary
Special Music School
Sel‘gei EKIMOV at the St. Petersburg
Conservatory
St. Petersburg (Matveev lane, 1a)

Professors: B"g;‘;‘“’;ﬁ"
Alexander SOLOVYEV i
My3bﬂ(3ﬂbﬂ0"
Moscow IIKOIbI
(nmep. MarBeesa, 1. 1a)
Alexander ZANORIN
S tov The Grand Hall
ara of the Secondary
Special Music School
1 at the St. Petersbur,
Sergei EKIMOV g
Conservatory
St. Petersburg (Matveev lane, 1a)

Bonburoii san
Cpenneit
crenuanxbHOM
MY3bIKaTbHOI
IIKOIbI

Associate Professor (ep. Marmecsa, 1, 1a)

Alexei KUBYSHKIN

Petrozavodsk

The Grand Hall
of the Secondary
Special Music School
at the St. Petersburg
Conservatory
(Matveev lane, 1a)

23-24 OKTSDbBPA
15:00 - 18:00, Aynutopus 432

MexayHapoORHbIil 06pa30BaTeNbHBII CEMIHAP
IJIS MCTIOTHUTEIel Ha YIapHbIX MHCTPYMEHTaX

PykoBopuTenp — JOLlEHT

23-24 OCTOBER
15:00 - 18:00, Room 432

International Educational Seminar for Performers
on Percussion Instruments

Associate Professor

Kcenna KOMJIEHOBUY Ksenija KOMLJENOVIC
Cep6us - CIITA Serbia - USA
29 OKTABPA 29 OCTOBER
10:00 - 13:00, KoHuepTHbIit 321 (aysuTopus 342) 10.00 - 13.00, Concert Hall (Room 342)
31 OKTABPA 31 OCTOBER
15:00 - 18:00, KonnepTabiii 3an (ayguropus 342) 15.00 - 18.00, Concert Hall (Room 342)
1,2 HOABPA 1,2 NOVEMBER

10:00 - 13:00, bombmroii 3an CpegHeii cienuanbHO My3bIKaTbHOI
kol (mep. MaTBeeBa, . 1a)

Oo0pa3oBaTebHbI CEMUHAP ITO CUMPOHUIECKOMY
BUPVKIPOBAHIIO
PyxosopuTens — Hapogusbiii aptuct CCCP,
ITouerHsiit mpodeccop CankT-IleTepOyprckoit KoHCepBaTOpPUK

Brapumup PEJOCEEB

MockBa

10:00 - 13:00, The Grand Hall of the Secondary Special Music
School at the St. Petersburg Conservatory (Matveev Lane, 1a)

Educational Seminar
on Symphony Conducting
People's artist of the USSR
and Honorary Professor of the St. Petersburg Conservatory

Vladimir FEDOSEEV

Moscow
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XXI INTERNATIONAL
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1,2 HOABPA
11.00 - 16.00, KamepHsrii 3an (ayguropus 537)

MexyHapORHbIi 00pa3oBaTeNbHBII CeMIHAP
110 KOHIIEPTHOMY MEHEe)KMEHTY

Bormpocsl opraHmsanuyu KOHLEPTHBIX M (DeCTHBAIbHBIX COOBITHIL,
a TaKKe IPOABIDKEHME MY3BbIKAaHTOB-VICIIONHUTENEN, OMPVKEpPOB,
MY3BIKa/TIbHBIX PEXICCepOB U 6aeTMeiCTepOB B KOHKYPEHTHOII
CUTyaIluM COBPEMEHHON MY3BIKa/JbHON WHIYCTPUM IIPORO/DKAIOT
0CTaBaTbCSl NIPMOPUTETHBIMU Ha BCTpPeYaX OINBITHBIX MEHeIKepoB
C MOJIOIBIMM MY3bIKaHTaMU, CTPOSILIMMI CBOIO IIPO(eCCHOHATBHYIO
Kapbepy.

1 u 2 HOsOps B LieHTpe BHUMaHMsA MeHemxepos CaHkT-IleTepbypra,
Mocksbl, CIIA n Ounnanguy, ydacTpyomux B XXI «MexyHapoy-
HOJT Heflelle KOHCEPBATOPUIT», OYAYT TeMbl, CBSI3aHHbIE C IOMCKOM
CBOETO areHTa I paclIMpeHMs KapbepHBIX BO3MOXKHOCTEN U IIO-
CTpOeHMeM CBOero coobiectsa B 1udpoBoit cpete. PykoBopurenn
U3BECTHBIX (eCTUBAIBHBIX IPOEKTOB IIONEATCA CO CTyHEHTaMMu
KoHcepBaTopyn 1 Apyrux TBOPYECKMX BY30B HOBBIM OIIBITOM, IIPU-
06peTEeHHBIM BO BpeMs IaH/[eMIN.

CemuHap nposopurcst CaHkT-IleTep6yprekoit KOHCepBaTOpyet COBMECT-
Ho ¢ CankT-Iletep6Oyprckym VIHCTUTYTOM KY/IBTYPHBIX IIPOTPaMM.

1,2 NOVEMBER
11.00 - 16.00, Chamber Hall (Room 537)

International Educational Seminar
on Concert Management

Concerts and festivals organization and promotion of performing
musicians, conductors, music directors and choreographers in the
competitive environment of today's music industry still remain
key issues to be discussed at the meetings of experienced managers
and young musicians who are at the beginning of their professional
careers.

On 1** and 2™ November, the managers from St. Petersburg, Mos-
cow, the USA and Finland, who participate in the 21 International
Conservatory Week Festival, will focus on searching for an agent
who can help expand career opportunities and create a space in the
digital environment. The heads of well-known festival projects will
share their new experience gained during the pandemic with the
students of the Conservatory and other art universities.

The seminar is jointly organized by the St. Petersburg Conserva-
tory and the St. Petersburg Institute for Cultural Programs.

OTKPBITBIE TEKIIMU » OPEN LECTURES
IIpodeccop . Professor
25 Ceb6actpsan KIOJIEP-BJIECCUHT | Sebastian KUCHLER-BLESSING
Tepmanus Germany AVIIUTOPYIS 214
OKTABPS 11:00 «Bonpocs! TexHonoruu opranHoii urpsl | “Techniques of Organ Playing Drawing
OCTOBER Ha npumepe counnenmii V. C. baxa, on Works by Johann Sebastian Bach, ROOM 214
CeBepOrepMaHCKON OPraHHOI KO the North German Organ School
u ®. Menpmenbcona» and Felix Mendelssohn”
Urops AHIPEEB Igor ANDREEV
26 Poccus - lBeitapus Russia - Switzerland AVIUTOPUS 342
R 12:00 «IIpo6eMbI MHTEPIpPETALUAN “The Challenges of Interpreting ROOM 342
OCTOBER ABTOPCKOTO TEKCTA Ha MpuMepe an Author's Text - Sonata for Violin
CkpunnyHoii coHarst M. V. Dimakm» by Mikhail Glinka, a Case Study”
TBOPYECKHNE BCTPEYUN » ART EXCHANGE SESSIONS
Hapopusrii apruct CCCP People's Artist of the USSR KOHIIEPTHBII SAL
22 Bnapgucnas YepHyuieHKo Vladislav Chernushenko "R EMaECION
ST 14:30 Cankr-Tletep6ypr St. Petersburg A TETEPBYPIA
) M YYACTHVIKY XOPOBBIX KO/UTEKTHBOB and members of choral ensembles CONCERT HALL
OCTOBER Canxr-TlerepGypra, Mockssy, Ilerposasoficka | from St. Petersburg, Moscow; Petrozavodsk | O >% PETERSEURG

u CaparoBa

and Saratov CAPELLA
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A HAYYHO-TIPAKTUYECKUI PA3IEI
Myssikosep, Musicologist
1 Onbra JOBPOXOTOBA (Mockea)  Olga DOBROKHOTOVA (Moscow) | aymrropus 342
HOSIBPS 11:30 - 13:00 CTY[IeHTbI ¥ IIPeNoaBaTenn with teachers and students
OCTOBER MY3BIKOBETYecKOro (akynprera of the Musicology Department ROOM 342
«YaitkoBckuit 1 YaiikoBcKmit» “Tchaikovsky and Tchaikovsky”
Mys3bixoBer Musicologist
2 Onsra IOBPOXOTOBA (Mocksa) Olga DOBROKHOTOVA (Moscow) JR—
HOSIEPS 11:30 - 13:00 CTYAEHTHI ¥ IPenofaBaTein with teachers and students YITOPIL 342
) MY3BIKOBETYeCKOro (akynprera of the Musicology Department ROOM 342
OCTOBER «CueHa u 3a1. Borpocbr “The Stage and the Audience:
KOMMYHUKAIMI» Communication Issues”
OTKPLITBIE MACTEP-K/TACCBI > OPEN MASTERCLASSES
KOHIIEPTHBIN
23 HOman MVWIKNC Julian MILKIS PR
OKTABPA 14:00 Poccus - CIIIA Russia - USA
Knapuem Clarinet CONCERT HALL
DEIOERE P (ROOM 342)
. KOHI[EPTHBIV
25 Cepreit CJIOBAYEBCKUN Sergei SLOVACHEVSKY AYIITOPIS 342
OKTsABPs 12:00 Poccus Russia
Buononuenv Cello CONCERT HALL
OCTOBER (ROOM 342)
IIpodeccop Professor
25 Ce6actoan KIOJIEP-BIECCHHT | Sebastian KUCHLER-BLESSING | ..
OKTSEPS 13:00 Tepmannsa Germany
Opzan Organ ROOM 214
OCTOBER «OpraHHass MMIIPOBU3ALMS “Organ Improvisation
U1 HAYMHAFOLIIX» for Beginners”
IIpodeccop Professor
26 Tomac HITAUHXE®E]Ib Thomas STEINHOFEL
AYIUTOPYS 211
OKTSIBPL 15:00 Tepmannsa Germany
Dopmenuano Piano ROOM 211
DEIETE «VICKycCTBO aKKOMIIaHEeMEHTa. “The Art of Accompaniment.
BoxanpHble COYMHEHUSI» Vocal Compositions”
ITpodeccop Professor )
28 Esrennit CUHAVICKUM Evgeny SINAISKY o
OKTSEP4 15:00 ABcTpusa Austria AVIUTOPUA 342
dopmenuano Piano
OCTOBER « . CONCERT HALL
«VIcKyccTBO aKKOMIIaHEMEHTA. The Art of Accompaniment. (ROOM 342)
MHcTpyMeHTaTbHBII KOHLIEPT» Instrumental Concerto”
29 ITpodeccop Professor KOHIEPTHBIV
Ta6op PAPKAIII Gabor FARKAS AYIITOPIIS 342
OKTSBPS 14:00 Benrpus Hungary
OCTOBER Dopmenuano Piano CC()II:SEI;IT;E)LL
Counnenns ®epenna /Iucra Works by Franz Liszt
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» Ilouernsie mpodeccopa
Cankrt-IleTep6yprckoit KOHcepBaTOPUK

ITpricBOeHe TTIOYETHBIX 3BaHNIT BOCXOAMT K /IpeBHENT TpaauIy Harpay
3a BOEHHbIe NOOEAbI M K TPAIUIIMY NIPUCBOEHMS TUTYNOB. IlosABneHme
YIeHbIX ITOYeTHbIX 3BaHWIA SIBUIOCh OTBETOM Ha Gy pHOe pasBuUTe Hay4-
HO-TEXHIYECKOTO IIPOrpecca IOC/IeIHNX TPeX BEKOB. B oTmirune ot fipy-
TUX «3HAKOB OT/INYMSA», TOT BUJL TIOOIIPEHNII He MMeeT MaTepyabHbIX
MOTVBOB ¥ He COIPOBOXKHAETCS MPMOOpeTeHNeM MaTepyaIbHbIX WM
COLMA/IBHBIX O/1ar — IIPYCBOEHNE IIOYETHOTO YYEHOTO 3BaHNs M3HAYA/Ib-
HO Hal[e/IeHO CyTy060 Ha IIOATBEP)KJieHNe BBICOKOTO HAy4YHOTO CTaryca
HArpa>xziaeMoro 1 ero IPUHAIIEKHOCTb K KOHKPETHOI OpraHN3aLN.
Tpajys IpyCBOEHNA YYeHOTO IIOYETHOTO 3BaHNA CYLeCTBOBaIa B CaHKT-
TleTepbyprckoit KOHCepBaTOPYN, KaK 1 B APYIMX Bysax Poccy, o 1917 ropa.
Ha ocroBanym YeraBa Pycckoro MysblkambHOTo obiiectsa ot 25.10.1878 roa
BBIJAIOIIVIMCA JIeATENAIM MYy3bIKa/IbHOTO McKyccTBa — V. Bpamcy, A. J1. Ten-
senbry; V. Voaxumy, K. Cen-Carcy, @. O. Jleruenikomy — ObUii IpUCBOSHDI
3Bans1 [ToderHoro wiena CaHkT-IleTepGyprekoit KOHCepBaTopyit. 3BaHust
3acmy>xenHoro npocgeccopa Canxr-IleTep6yprekoil KoHcepBaTopun 6puin
ymocroeHs pocgeccopa: J1. C. Ayap, C. V1. Taber, 1. J1. Tommmyc, A. K. Tra-
3yHoB, A. H. Ecymosa, H. A. Vperxas, IO. V. Vorancen, H. A. Pumvckumit-
Kopcaxos, A.I. ITa6ers, B. A. IlIy6epr, A. B. Beprx6nosid, H. C. ConoBbes.
Tocre peBomoLYY MHOTHE 3BaHMsA ObUIM YIIpas[HeHbL. B Hayasie HOBOro
ThICAYeNeTVs OBUT BOCCO3IAH MHCTUTYT I104eTHBIX IpodeccopoB B Ka-
JeCTBe IPeeMHIKA TpaiuLuil 3acty>keHHOit mpodeccypsl 1 IlodetHoro
wleHCTBa KoHCepBatopui. B 2000 roxy ssanme IloserHoro npodeccopa
KoHcepBaropun 610 npucsoeHo O. JI. AHApeeBolt 32 MY>KECTBO U BbI-
TIOJTHEHYE IPAXXJAHCKOTO Io/Ta B rofbl Benmkoit OTedecTBEHHON BOVHBL
3a BbIfIafOLIMECA 3aC/TyTH Ha IONPUIE My3bIKaTbHOTO MICKYCCTBA, BIIEp-
Bble B IIOCTpeBOMOLMOHHON ucTopyuu KoHcepBatopum, 3Banue Ilo-
4yeTHOro mpodeccopa 6pU10 mprcBoeHo Kommosutopy A. IL. Ilerpoy
(2002). Bpyuenne murnomos IloderHoro mpodeccopa cramo opHOI u3
TpafuLuii eXxerofHoro dpectnBas «MexayHapofHas Heferst KOHCepBa-
topuit». B pamkax III ¢ectnsass (2003) aurmiom 6su1 Bpyde 0. X. Te-
MupKaHoBy. V dectuBanp (2005) 6bUT OTMedeH BpydeHMeM AMIUIOMA
P. K. Menpuny. Ha VI mexxayHaponHoM dopyme (2006) TToueTHbIM IIpO-
deccopom ctan C. Conpenikuc. B pamkax VII dpectusans (2007) cocros-
7Iach LIePEMOHM BPy4€eHNs TTI0YETHOTO AUIZIOMA M3BECTHOMY IIO/IBCKO-
My xomnosutopy — K. Ilenpeperixomy. B 2009 ropy aumnom 611 BpydeH
IPOC/IaB/ICHHOMY MY3bIKaHTY — B. Amkenasu. B pamkax XII dectusana
IouerHbiM mpodeccopom Korcepsatopuy cran HapopHblit apTict PO,
Xy/I0XKeCTBEHHBIN PYKOBOIUTENb-AMPEKTOp MapuiHCKOTo Tearpa, Mas-
crpo B. A. Teprues. XIV dectyanb ObU1 OTMEUeH IiepeMOHYEN By YeHA
nuiioma Hapopsoi aptuctke CCCP, Benmkoit ieBurge E. B. O6pasnjoBoii.
Ha XVI ¢ectusane gumiom ITogetnoro npodeccopa 6bI1 BpydeH Bce-
MMPHO U3BeCTHOMY Byononuemcty JI. lepunracy. B pamkax XVIII de-
ctuBand «MexyHaponHasa Hefiesd KoHcepBaTopuit» IlodeTHbIM 1po-
¢eccopom Koncepsaropyu cran Hapopusii aptuct CCCP, masctpo
B. 1. ®epnocees. Ha konuepre-3akpbiTin XIX KOHCepBaTOPCKOro ¢hopy-
Ma arpubyTsl IloderHoro nmpodeccopa Cankt-IleTepbyprcKoit KoHcep-
Baropuu 6bu1i BpydeHsl Haponxomy aptucty CCCP, XynoxecTBeHHOMY
PYKOBOZIMTEIIO M ITIABHOMY AMPIDKEPY AKafileMI4ecKoro cuMdQoHmye-
ckoro opkectpa MockoBckoit ¢punapmorny FO. V. CuMoHOBY.

B oxTsa6pe 2020 ropa IpoLum /1Be TOP>KECTBEHHbIE LIEPEMOHNI: IUIVIOMBI
u mMaHTUH TloyeTHBIX IPOdeccopoB OB BPyUeHBI HAPOHOI APTHCTKE
Poccun, comictke Mapumackoro Tearpa Onbre boponyHoit, a Taxoke Bee-
MMPHO IIPOC/IaB/IeHHOMY cKpuriady Maxcumy Benreposy.

B pamkax XXI decrrBaii 3aI1aHMPOBAHO TOPYKECTBEHHOE BPyUeHNE -
wioma 1 ManTuu ITodeTHoro mpodpeccopa HapomHoMy aptucty Poccum,
TPKa30BOMY MY3bIKaHTY-MY/IBTUMHCTpyMeHTamicTy Jlasuty Tonomexuny.

Io mamepuanam Tamvsnor Conomarmuroti

» Honorary Professors
of the St. Petersburg Conservatory

The tradition to award honorary titles dates back to the ancient awards
for military merits and the conferring of ranks. Rapid technological
development and scientific advancement of the last three centuries gave
rise to various honorary titles in arts and science. Unlike other "titles",
these awards do not focus on material interest, nor do they mean financial
gains or social benefits — first and foremost, an honorary title aims to
confirm the high academic level of the awardee and their affiliation with
the organization.

St. Petersburg Conservatory, alongside with other universities in Russia,
used to award honorary titles to scholars until 1917. Under the Rules of
the Russian Musical Society of 25 October 1878, honorary titles were
bestowed upon many illustrious musicians and composers — Johannes
Brahms, Adolph von Henselt, Joseph Joachim, Camille Saint-Saéns, and
Theodor Leschetizky. L. S. Auer, S.1. Gabel, L. L. Gomilius, A. K. Glazunov,
A. N. Yesipova, N. A. Iretskaya, J. I. Johansen, N. A. Rimsky-Korsakov,
A. H. Zabel, V. A. Schubert, A. V. Verzhbilovich, and N. S. Solovyev
became Honorary Professors of St. Petersburg Conservatory.

After the Russian Revolution 1917, many titles were abolished. At the
beginning of the new millennium, the Institute of Honorary Professors was
recreated as a successor to the traditions of the Honoured Professoriate and
Honorary Membership of the Conservatory. In 2000, the title of Honorary
Professor of the Conservatory was bestowed upon O. D. Andreyeva for her
courage and fulfillment of her civic duty during World War II.

Andrei Petrov was the first to receive the title of Honorary Professor
for distinguished services in musical art in the post-revolutionary
history of the Conservatory (2002). Awarding the Honorary Professor
diplomas has become one of the traditions of the International
Conservatory Week Festival. During the International Conservatory
Week Festival 2003, the title of an Honorary Professor was awarded
to Yuri Temirkanov. Rodion Shchedrin was awarded the title as part
of the Festival in 2005. During the 6" International Conservatory
Week Festival (2006) Saulius Sondeckis received the title of Honorary
Professor. At the 7 festival in 2007, the title was bestowed to the
famous Polish composer — Krzysztof Penderecki. In 2009, the title of
Honorary Professor of the St. Petersburg Conservatory was granted
to the renowned musician Vladimir Ashkenazy. Artistic Director and
General Director of the Mariinsky Theatre, Maestro Valery Gergiev,
People's Artist of Russia, was awarded the title of Honorary Professor
of the Conservatory during the 12" International Conservatory Week
Festival (2012). The highlight of the 14" Festival was the ceremony,
during which the title was granted to the distinguished singer, People’s
Artist of the USSR, Elena Obraztsova. The world-famous cellist David
Geringas received the title during the 16™ International Conservatory
Week Festival. At the 18™ Festival, the title of Honorary Professor
was awarded to Maestro Vladimir Fedoseyev - the People’s Artist of
the USSR. The concluding concert of the 19" Conservatory Forum
saw the conferment of the title of an Honorary Professor of the St.
Petersburg Conservatory on Yuri Simonov, a People’s Artist of the
USSR, the artistic director and principal conductor of the Academic
Symphony Orchestra of the Moscow Philharmonia.

Two ceremonies were held in October 2020: diplomas and mantles of an
Honorary Professor were granted to Olga Borodina, a People's Artist of
Russia and the soloist of the Mariinsky Theatre, as well as to the world-
renowned violinist Maxim Vengerov.

Within the framework of the 21 Festival it is planned to award the
diploma and the mantle of Honorary Professor to the People's Artist of
Russia, jazz musician and multi-instrumentalist David Goloshchekin.

From Tatiana Solomatina
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» HaBupg
T'OJTIONIEKVH

Hapopnbii aptuct Poccun, [KasoBblil My3bIKaHT-MYIbTUMHCTPY-
MEHTA/UCT, BMPTYO3-MMIIPOBM3ATOP, APAH>XMPOBIIMK, OCHOBa-
Telb U XYNOXKECTBeHHbII pykoBoautens CankT-IleTepbyprckoii
rOCyfapcTBeHHON (umapMoHMyu mKa3oBoit Mysbiku. OcHoBaTenb
U My3bIKa/JbHBIl AMpPeKTOp MeXIyHapogHOro QecTuBas pKa-
3a «CBUHT 6es1oit Houm», KoTopslit mpoxoput B CaHkT-IleTepbypre
¢ 1994 roga. ABTOp U BefylLIMit MHOTUX pajyoIepesiad o IKase, cpe-
IV KOTOPBIX: «/1>Ka30Bblil KaeiigocKoI», «ac mxasar, «B Mupe mxa-
3a», «Cpenia pxasar, «Becob atot mxas». [Ipodeccop Poccuiickoro ro-
CY[lapCTBEHHOTO Mefarornyeckoro yuusepcutera uM. A. V. Iepriena.
IMovernsit npodeccop Cankr-IleTepOyprckoit rocyapCTBEHHO
koHcepBaropuu umenu H. A. Pumckoro-Kopcaxosa.

JI. TonomeknH — OguH U3 CaMbIX aBTOPUTETHBIX XKAa30BBIX MY3bI-
KaHTOB Poccum, nmomyunsinit BceMupHoOe NpU3HAHUE, IPefiCTaBu-
TeJlb K/TaCCUYEeCKOIl BeTBU COBPEMEHHOTO /I>)Ka3a. My3bIKaHT UrpaeT
Ha CKpuIiKe, poprenmaHo, snekTpooprane, Budpadone, ¢rorenn-
TOpHe, TEHOP-CcakcoOHe, KOHTpabace U IPYIUX MHCTPYMEHTAX.
bonee 55 neT MascTpo Ha mKa3oBoll cueHe. Ero ysnedenne mxa-
30M Hauaznochb B 15 net, korga [I. Tonomékun yumncsa B CpenHeit
CIleNMabHOM My3bIKanbHON ImKone Jlemmurpapckont (CaHKT-
ITetep6yprckoii) KOHCEpPBATOPMUM. BaXKHBIM 3TAllOM CTAHOBJIEHUS
II. TonomékHa Kak [A>Ka30BOrO MY3BIKaHTAa cTana pabora B 3Ha-
MeHuToM JI>ka3-opkectpe V. BaitHmTeitHa. 3areM IOCIeZOBanu
racTpo/y, IpUITIAlleHNs] Ha Jpkazosble dectuBamm. C 1968 roga
I. Tomomékuu - pyKOBOAWMTeNb AHCaMOJIs [PKa30BOIl MY3bIKH,
C KOTOPBIM 00'be3ANT [IOYTH BeCh MUp. B 90-e rofpl BOSHMK KBap-
tet [I. Tomoméxnna «YeTBepo», B aKTya/JIbHOM COCTaBe KOTOPOTO
UTPAIOT MOCKOBCKME MY3BIKaHTBL: OapabaHimuk B. EmaHernHukos,
koHTpabacuct C. BacunbeB 1 mnannct A. ITogbIMKHH.

JI. TomoueK1H BRICTYIIA/I CO MHOTMMM 3B€3JjaMM [P)Ka3a, B TOM 4MCIIe
¢ b. Tonconom, M. Anekcannepom, b. Taitnopom, Y. Mapcamucom,
B. Iloy, b. Xappucom, /1. Byrmanom, B. Oitnenkpurom, B. Kucerne-
BBIM. BefleT aKTUMBHYI0 TBOPYECKYIO fleiTeIbHOCTh B Poccum u 3a
pyoexom.

INOYETHBIN TIPOP®ECCOP CAHKT-TIETEPBYPICKOVM KOHCEPBATOPUU

» David
GOLOSHCHEKIN

David Goloshchekin is a People's Artist of Russia, multi-in-
strumental jazz musician, improvisation virtuoso, arranger,
and the founder and artistic director of the St. Petersburg State
Jazz Philharmonic Hall. He is also the founder and music direc-
tor of the White Night Swing International Jazz Festival, which
has been held in St. Petersburg since 1994. He is the author and
host of numerous radio programmes devoted to jazz, such as Jazz
Kaleidoscope, Hour of Jazz, In the Jazz World, Jazz Environment,
and All This Jazz. In addition, he is a professor at the Herzen State
Pedagogical University of Russia and an Honorary Professor of
the St. Petersburg N. A. Rimsky-Korsakov State Conservatory.
David Goloshchekin is one of the most respected jazz musicians
in Russia. Internationally recognized, he represents the classical
branch of modern jazz. The musician plays the violin, piano, elec-
tronic organ, vibraphone, flugelhorn, tenor saxophone, double
bass, and other instruments.

He has been a maestro on the jazz scene for more than 55 years.
His interest in jazz arose when he was a 15-year-old student at the
Secondary Special Music School of the Leningrad (now St. Pe-
tersburg) Conservatory. An important stage of his development
as a jazz musician was his work with the famous Jazz Orches-
tra of Joseph Weinstein, after which the tours and invitations to
jazz festivals followed. In 1968, he became the director of the Jazz
Music Ensemble, with which he toured the globe. In the 1990s,
he established the Chetvero (“The Four”) quartet. Currently, its
members are Moscow musicians Victor Epaneshnikov on the
drums, Sergei Vasiliev on the double bass, and Alexei Podymkin
on the piano.

David Goloshchekin has performed with many jazz stars, such as
Benny Golson, Monty Alexander, Billy Taylor, Wynton Marsalis,
Woody Shaw, Barry Harris, Igor Butman, Vadim Eilenkrig, and
Valery Kiselev. He is active as an artist both in Russia and abroad.
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» Cankr-IlerepOyprckas
TOCylapCcTBeHHasA KOHCEpPBAaTOpIA
umenn H. A. Pumckoro-Kopcakosa

Cankr-Iletep6yprckast KOHCEpBaTOpuUs — IepBOe BBICIIEE IIPO-
(beccuonanbHOe My3bIKaIbHOE y4eOHOe 3aBefieHIe Poccun — BefieT
CBOE JIETOMCYNUC/IEHNE OT 21 ceHTAbps (110 HoBOMY cTI/IO) 1862 I.

Orkpoitrie KoHcepBaTopyyt ABWIOCH pe3y/IbTaTOM YCWIVIA TPYIIITBI
IIPOTPECCUBHBIX MY3bIKAHTOB-IIPOCBETHTEIEN, CPelyl KOTOPBIX Haybo-
JTee 3HAYUTE/IbHOI (PUIYPOIT OBUI BBIFAIOLINICA IMAHUCT Y KOMIIO3U-
top AnroH Ipuropeeud Py6ynmreits. K npenonaBasmio 6sum mpu-
BJ/IeYEHDI JTy4IlVie apTUCTIYECKue Cumbl Poccuyt m pAf BBIAAIOMIVXCA
MYS3bIKAHTOB €BPOIEVICKIX CTPaH, B TOM uyc/le cKpumay I. BeHABCKmii,
apouct A. Iabens, dnesituct LI, Ynapan. OFHUM 13 TIePBBIX BBITYCK-
HYKoB (1865) 661t Iletp Vinpyya YaiikoBckuit. Cpenyt My3bIKaHTOB, YbI
MIMeHa TecCHO cBsi3aHbl ¢ CaHKT-IleTepOyprekoit KOHCEpBaTOPHelt, MOX-
HO HasBaTb BokamucToB @. CrpasuHckoro, B. 3apynnyro, V1. Epmiosa;
mannctoB B. Cadonosa, M. Bapunosy, ®@. brymendensaa; ckpuira-
et S. Xeridena, E. [Iumbamicra, M. Baiimana; komnosutopos A. JIsmo-
Ba, C. IIpokodbesa, JI. llocrakoBuda. OrpoMHYI0 po/ib B My3bIKa/IbHOM
*vi3HM Poccyu chIrpany cnoykuBIvecs B creHax KoHcepBaTopym UCIIoN-
HuTeIbCKo-egarordeckyie mKosbl: O. O. Jlemerniikoro n A. H. Ecumo-
Boit, JI. C. Ayapa, K. FO. JaBbiosa, A. B. Bep>x6uiosuda, I. Huccen-Ca-
7oMaH 11 9. IBepapay. Maciitabbl BO3HelCTBIS eTepOypreKoi MKO/b
xommosyuym H. A. Pumckoro-Kopcakosa Ha pasBuTiie MUPOBOJL MY3bI-
KI IO CETOTHSIIIHETO THA He MMeIoT aHaiaoros. B 20-30-e rogpr XX cTo-
netyisi ipy KoHcepBaTOpyy ObUIN CO3[aHBI CIIELaIbHAs IIKO/IA U MY3bI-
KaJIbHOE YUJINILE, OTKPBUICS [IEPBBIil B CTPaHe YIeOHbI My3bIKa/IbHBII
TeaTp — OmepHas CTyzyA.

Cankr-IletepOyprckast KOHCEPBATOPHSI PACIOAraeT 3HAIMTEbHBI-
MM TBOPYECKIMY, VICIOTTHUTE/TbCKIMI 11 HayIHbIMY cymamut. [TpakTirae-
CKI BCe BefyILyie VICIIOMHUTENN (VIAPMOHITYECKIX OPKECTPOB, T€aTPOB,
TBOpYecKVX cot030B CaHKT-IleTepOypra SIB/SIIOTCS HPeNOfaBaTe/aMu
Koncepparopyu. [IpenmMyIniecTBeHHO 13 YMC/Ia BBITYCKHMKOB KoHcep-
BaTOpYY ChOPMIPOBAHBI 062 CUMPOHMUECKIX OpKecTpa PrIapMoHmy,
MapymHckoro 1 Myxaii/loBCKOTO TeaTpoB OIephl U GaieTa, Xop 1 op-
KecTp AKajieMidecKoit Kamebl ymenn M. V1. Iaku u ipyrvie Xopbl
n opkecTpsl. CaHkT-IleTepOyprckas KOHCEpPBAaTOpUS — aBTOPUTETHOE
poccuiickoe y4eGHOe 3aBefieHIe, BXOFALIIee, HapsKy ¢ MOCKOBCKOIT KOH-
cepsaropuell, ITapyokckoit koHcepBaTopyeit, [ KynbsApaCcKOil KOO
(CIIIA), B 4MC/IO SMUTHBIX MUPOBbIX MY3bIKa/IbHBIX LIKOJI.

Ceropnsa cTapeiimas poccuiickasa KoncepaTopusa — 3To TBopuye-
CKOe co001eCTBO, 00beyHsIIolee By3, Tearp, CpefHIO0 Clieliaib-
HYIO My3bIKa/IbHyI0 K0Ty ¥ OonbKIopHbli 1eHTp. Koncepsaropus
pasBUBaeT ¥ IPUYMHOKaeT 3HAMEHWUTHIe TPAfVILIUM VICIIONTHUTENb-
CKOI1 U HAyYHO-VCCTIe0BATENIbCKOI MY3bIKaIbHON Ky/IbTypbl CaHKT-
ITetepbypra, FOPANTCA CBOMMY IIPOdeccopaMy ¥ BOCIUTAHHVIKAMIA,
ITPEMCIIONHEHa HOBBIMY TBOPYECKMMM T/TAHAMM ¥ HaJIeXKTaMM.
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The St. Petersburg
N. A. Rimsky-Korsakov
State Conservatory

The history of the St. Petersburg State Conservatory, the first
higher school of music in Russia, began on 21 September, 1862. The
Conservatory was opened thanks to the endeavours of a group of
Russia’s most progressive musicians and educators. The most signifi-
cant figure in the group was renowned pianist and composer Anton
Rubinstein. The finest artistic forces in Russia along with famous
European musicians were invited to teach at the Conservatory —
Henryk Wieniawski (violin), Albert Zabel (harp), and Cesare Ciardi
(flute), to name but a few. Tchaikovsky was among the Conservatory’s
first graduates in 1865. Vocalists Fyodor Stravinsky, Varvara Zarud-
naya, and Ivan Ershov, pianists Safonov, Barinova, and Blumenfeld,
violinists Jascha Heifetz, Tzimbalist, and Vaiman, and composers
Lyadov, Prokofiev, and Shostakovich among many others were af-
filiated with the Conservatory. Performance and teaching schools
that developed at the Conservatory played a significant role in the
musical life of Russia, including the Leschetizky and Yesipova piano
school, Auer violin school, Davidov and Verzhbilovich cello school,
and Nissen-Saloman and Everardi vocal school. The St. Petersburg
school of composition headed by Rimsky-Korsakov has had an un-
precedented influence on the development of world music up to the
present day. In the 1920s-1930s a special music school and music
college were opened and added to the Conservatory. The country’s
first educational centre for musical theatre was opened in the Con-
servatory as an opera studio.

The St. Petersburg Conservatory enjoys a faculty whose achieve-
ments in academic studies, performance and creative fields are widely
recognised. All the leading performers from the city’s philharmonic
orchestras, theatres and artistic associations are professors at the Con-
servatory. Both orchestras of the St. Petersburg Philharmonic, the or-
chestras of the Mariinsky and Mikhailovsky Opera and Ballet Theatres,
the choir and orchestra of the Academic Capella as well as other local
choirs and orchestras consist mainly of the Conservatory’s alumni.
The St. Petersburg Conservatory is a prestigious Russian educational
establishment and ranks among the world’s best music schools along-
side the Moscow Conservatory, the Paris Conservatory and the Juil-
liard School of Music in New York.

At present, the oldest Russian Conservatory is a community of
creative artists; it comprises the Conservatory itself, the Theatre, the
Special Music School and the Folklore Centre. The Conservatory is
dedicated to preserving and developing St. Petersburg traditions in
performance and music research; it is proud of its graduates and plac-
es its most aspiring hopes on new generations of musicians.



CDECI'I/[BATH)

i fee

HEIEIA KOHCIEPBATDPIﬂI

YYACTHUKUN ®ECTUBAIIA *>

POCCHA > CAHKT-IIETEPBYPT

» Anekceit BACUJIBEB
BUOTTIOHYETTVCT, IVIPIDKEP

3acnyxeHHsiit apruct Poccum, mpodeccop, pekrop CaHKT-
ITerepOyprckoit KoHcepBatopum. Ajekceit BacuibeB OKOHYMI
Cankr-IleTepOyprckyio rocylapCcTBEHHYI0 KOHCEPBATOPUIO MMe-
Hu H. A. Pumckoro-KopcakoBa 1o kmaccy BMOTOHYEIN HAPOFHOTO
aprucra Poccun, npodeccopa A. I1. Hukuruna B 1995 rogy. B ato
’Ke BpeMs CTall JaypeaToM MexX/lyHapoJHOTo KOHKypca B TOpo-
ne Tpamaum (Uramus). Obydenme B KoHcepBaTOpum yCIeurHo
codeTan ¢ paboToil B IpyIIle BUOMOHYeNeN 3aclyXeHHOIO KO-
nextnBa Poccuym akapeMmdyeckoro cuMQOHMYECKOro OpKecTpa
Cankr-Iletep6yprckoit ¢umapmMonuu 1ox yupasiaeHueMm HOpusa
TemupkaHOBa U IpenofaBaHueM B KOHcepBaTopuu. B HacTosmee
BpeMsI BefieT Kiaacc BuonoHdenu B CaHKT-IleTepOyprckoit KoHcep-
Baropuy, CpefHeil cIlelMagbHOM MY3bIKaJbHOJ LIKO/NE KOHCEpBa-
topuu u CaHkT-IleTepOyprckoM My3bIKaTbHOM YYMIHUILE VIMEHU
H. A. Pumckoro-Kopcaxosa.

AKTUBHO KOHIIEpTUPYET KaK COMUCT U YYaCTHUK PasINIHBIX UH-
CTPYMEHTa/lIbHbIX aHcaMOrneil. B kauecTBe commcTa BBICTYIAN
¢ 3acnyXeHHbIM KOJUIEKTMBOM Poccum akafeMU4ecKuM CUM-
¢dounueckum opkectpom Cankr-IletepOyprckoit  dumapmoHun,
Cumdonnyecknum opkectpom Akagemudeckoit Kamemnbr CaHKT-
ITerepbypra, Cumdonnueckum opkectpom Cankr-IleTep6bypra,
Cankr-IleTepOyprckum rocygapcTBEHHBIM aKaJeMUIECKMM CUM-
¢donnuecknm opkectpoM. COTpyHNYAI C U3BECTHBIMU AUpPIDKepa-
Mmu, cpepgu kotopbix: Jleo Kopxus, PaBunbp MapTbIiHOB, Anbruppac
[MaynmaBuutoc, Bragumup berneros, Anexcanap YepHyeHKo.

C 2006 ropa - gupexrop CaHKT-IleTepOyprcKoro MysbIKanibHOTO
yunmuma umenn H. A. Pumckoro-Kopcakosa. C 2008 roma Bo3-
rnaBisieT MonogéxHblil cMGOHMYECKIIT OPKeCTp MMeHM AJIbIMp-
maca ITaymaBu4uioca. KommekTus ycmemrHo 3apekoMeHfoBan cebs
Ha JIYYIIMX KOHILEPTHBIX IUToljafkax IlerepOypra, ractponupyer
B ropopax Poccum n EBpomnbl. OpkecTp coTpygHMYaeT CO MHOTMMM
BBIIAIOLIVIMMCSA MY3BIKAHTAMM COBPEMEHHOCTHU, Cpefyl KOTOPBIX:
HapopiHas aptuctka CCCP JInana Vcakanse, sacinyXKeHHbIe apTu-
crol Poccun Bnagumup Muiyk, Cepreit CroBadeBcknmit, Anexceit
Maccapcknii, a Takke Maprtu Poycu, maypeatr MexpyHapogHoro
KoHKypca numenn Yaitkockoro Janunn Tpu¢oHOB, TaypeaTs! MexX-
AyHapofgHbIX KOHKYpcoB AnHa Heuaesa, Anppeit bapanos, [lasen
Mumokos, Imutpuit Epémun, Anexcert JKnmun, IMutpuit Xpbrués,
Onner BaitHIITelH 1 MHOTHUe IpyTHe.

B nacrosimee BpeMs Ajekceil BacuibeB ypenseT MHOTO BHMMAaHMUA
pabore c Cumdonudeckum opkecrpom KoHcepBaTtopun, fUpIoKupyeT
Pas/IMYHBIMYU KOHLIEPTHBIMM IIPOrPaMMaMi Ha [eTepOyPrcKux ClieHax
1 32 pyOexXoM, BBICTyIaeT B abOHEMEHTHBIX LIUK/IAX AKaJeMI4ecKo
Kanemner Cankr-IlerepOypra. MysbIKaHT pery/isipHO HPOBOJMT Ma-
CTep-K/IacChl 10 BUOMOHYeNU B Poccuu 1 3a py6esxxoMm, ABIAETCA dIe-
HOM >XIOpPJ MHOTOYMC/IEHHBIX MY3bIKa/IbHbIX KOHKYPCOB.

» Alexei VASILIEV
cello, conductor

Professor Alexei Vasiliev is an
Honoured Artist of Russia and
Rector of the St. Petersburg
State Conservatory. He gradu-
ated from the cello class of Pro-
fessor Anatoly Nikitin at the
St. Petersburg N. A. Rimsky-
Korsakov State Conservatory
in 1995. During that time, he
won the Trepani International
Chamber Music Competition
(Ttaly). He successfully com-
bined his studies and a teaching
position at the Conservatory
with his work in the cello sec-
tion of the St. Petersburg Philharmonic Orchestra under the baton
of Yuri Temirkanov. Currently he teaches cello at the St. Petersburg
State Conservatory, Secondary Special Music School of the St. Pe-
tersburg State Conservatory and the St. Petersburg Rimsky-Korsa-
kov Music College.

Alexei Vasiliev has an active concert schedule both as a soloist and as
a member of various ensembles. As a soloist, he has performed with
the St. Petersburg Philharmonic, State Capella Symphony, Symphony
and State Symphony orchestras. Alexei has worked with such great
conductors as Leo Korkhin, Ravil Martynov, Algirdas Paulavi¢ius,
Vladimir Begletsov, and Alexander Chernushenko.

Since 2006, he has been Principal of the St. Petersburg Rimsky-
Korsakov Music College. Since 2008, he has headed the Algirdas
Paulavi¢ius Youth Symphony Orchestra. The ensemble has made
its name at the finest concert venues in St. Petersburg and tours to
towns and cities throughout Russia and Europe. Many outstanding
musicians have performed with the orchestra such as People’s Artist
of the USSR Liana Isakadze, Honoured Artists of Russia Vladimir
Mischouk, Sergei Slovachevsky, Alexei Massarsky, and Martti Rousi,
winner of the International Tchaikovsky Competition Daniil Tri-
fonov, winners of international competitions Anna Nechaeva, An-
drei Baranov, Pavel Milyukov, Dmitri Eremin, Alexei Zhilin, Dmi-
tri Khrychev, Oleg Weinstein and many others. Alexei gives regular
cello masterclasses in Russia and abroad, and is a member of the jury
for a number of musical competitions.

Nowadays, Alexei Vasiliev devotes a lot of time to working with the
Conservatory Symphony Orchestra, conducts various concert pro-
grammes on St. Petersburg stages and abroad, performs in subscrip-
tion cycles of the St. Petersburg Academic Capella. The musician
regularly holds masterclasses in cello in Russia and abroad. He is
a member of the jury of numerous music competitions.




FESTIVAL PARTICIPANTS *>

RUSSIA »

XXI INTERNATIONAL
CONSERVATORY WEEK

ST. PETERSBURG FESTIVAL

» Apxagmit ITTEMH/IYXT
AVIPILKEDP

Ionyunn o6pazosanue B CaHkT-IleTepbyprckoit KoH-
CepBaTOpPMUM KaK XOPOBOI M ONEPHO-CUMQOHIYIECKIMIT
aupwokep. O6yvarcs mo xkmaccy mpogeccopos A. B. Mu-
xaitnosa, H. C. Pabunosnya u A. C. [Imurpuesa.

A. WlreitnnyxT sABnAnca xopmericrepom B locypap-
ctBennoit Kamemrne Cankr-Iletep6ypra, mupikepoMm
ITepMckoro TeaTpa omepel M 6anera, a TaKXKe XyHo-
JKECTBEHHBIM DPYKOBOJMTENIEM KaMEPHOTO OpKecTpa
«CankT-Iletepbyprckmit Mouapreym». B Hacrosmiee
BpeMs — AVpInKep JIeTCKOro My3BIKa/lbHOTO TeaTpa «3a-
3epKanbe», XyH0oKeCTBEeHHBII PyKOBOAUTENb OpKecTpa
CCMIII n Kameproro opkectpa CankT-IleTep6yprekoit
KOHCEpPBaTOPUM.

Brageer 60oraThiM omepHBIM ¥ CMMGOHNYECKUM perep-
TyapoM, ractponupyer no Poccun, crpanam Espomnb
U OIIDKHero 3apy0exbs, a Takke B Smoxun u F0xHOI
Kopee.

ViMeet o61MpHYIO fUCKOrpaduIio.

» Arkady STEINLUCHT
conductor

Arkady Steinlucht received his educa-
tion at the St. Petersburg Conservatory as
a choral and opera and symphony conduc-
tor. He studied under Professors Alexander
Mikhailov, Nikolai Rabinovich and Alex-
ander Dmitriev.

Arkady Steinlucht worked as a choirmaster
at the St. Petersburg State Academic Ca-
pella, a conductor at the Perm Opera and
Ballet Theatre and as an artistic director of
the St. Petersburg Mozarteum chamber or-
chestra. Currently, he is a conductor of the
Zazerkalye Children's Musical Theatre and
an artistic director of the Secondary Spe-
cial Music School and Chamber Orchestra
of the St. Petersburg State Conservatory.
He has an extensive opera and symphony repertoire and vast discography, and
performs in Russia, Europe and neighbouring countries, as well as in Japan
and South Korea.

» Cepreit EKIMOB
KOMIIO3UTOP, JVIPIVLKEP

Jexan ¢axyabTeTa KOMIO3MLMU ¥ AMPVDKUPOBAHMUSA,
npodeccop kadeaps XOpoBOro AuprxkrpoBanns CaHKT-
ITeTep6yprcxoit KoHCcepBaTopuy, podeccop Poccniicko-
IO TOCYJApCTBEHHOIO IIEJarOrMYeCKOr0 YHMBEPCUTETA
umenn A. V. Tepuena. Xyno>KeCTBEHHbII PyKOBOJUTE/b
u pupykep KoHIIEPTHOrO Xopa MHCTUTYTa KYIbTYpPbI
u Xenckoro xopa CaHKT-IleTepOyprckoro MysbIKaib-
Horo yunmuma umenn H. A. Pumckoro-Kopcakosa. Ynen
Corosa komnosutopoB Poccum u MekpernoHanabHOTo
COI03a KOHIIEPTHBIX JIeATeNeN, Xy/JO’KECTBEHHBII IPeK-
TOp MeX/yHapOHOro (ecTUBaIs XOPOBOTO MCKYCCTBA
«ITorommit mup» (Cankr-Iletep6ypr), naypear Ilpemun
ITpaButenncrBa Cankr-Iletep6Oypra, maypear Ilpemun
Mutponomnra Cankr-Iletep6yprckoro 1 JIamoxckoro
B 00/1aCTV KY/IBTYPBL M MICKYCCTBA.

Oxomnn CakT-IleTep6yprekyro KOHCEpBaTOPHIO U aCIin-
PaHTYypy IO CHELMANTbHOCTU «XOPOBOE AMPVDKMPOBAHME»
(TBOpueckuit pykoBoguTens — mpocdeccop B. B. Ycemen-
ckuit). C 1993 ropa o 2009 rog — supexrop MomopexxHoro
kamepHoro xopa ®urapmonndeckoro obmecrtsa CaHKT-
ITerep6ypra. C 2012 rona npenoypaer Ha Kadeipe XOpoBOro
mupyokupoBanua KoHcepsaTopyn. ABTOp XOPOBBIX U Op-
KeCTPOBBIX COYMHEHMII, MHCTPYMEHTATbHBIX U BOKAJIb-
HBIX aHcaMOJIelt, JyXOBHOI 1 CBETCKOII MY3bIKU a cappella,
BOKA/IBHBIX LIMK/IOB, POPTENMAHHBIX 1 XOPOBBIX IIbeC IS
ZHeTelt, My3bIKM K CIIEKTaK/IAM, 06pabOTOK I Xopa pyc-
CKMX HApOJIHBIX IIeCEH, MOMY/IAPHbIX MEIOMI, POMaHCOB
1 3cTpajiHbIX neceH. C. EKMMOB IpOBOAUT MacTep-KIacchl,
ABTIAETCA TPECENATENEM Y YIEHOM XKIOPY XOPOBBIX 11 KOM-
HO3UTOPCKUX (ecTMBaNell ¥ KOHKYPCOB.

» Sergei EKIMOV
composer, conductor

Sergei Ekimov is Dean of the Composition
and Conducting Department and a professor
at the Division of Choral Conducting at the
St. Petersburg Conservatory; professor at the
Herzen State Pedagogical University of Rus-
sia, the artistic director and conductor of
two choral groups - the St. Petersburg State
University of Culture Concert Choir and the
Rimsky-Korsakov St. Petersburg College of
Music Female Choir. At the same time, he is
a member of the Union of Composers of Rus-
sia and the Interregional Union of Concert
Workers and also the artistic director of The
Singing World International Festival of Cho-
ral Art in St. Petersburg. Sergei Ekimov has won the St. Petersburg Government
Prize for Culture and the Arts and the Metropolitan of St. Petersburg and Ladoga
Award in the field of spiritual culture and art.

He received his education at the St. Petersburg State Conservatory where he also
completed his postgraduate studies specialising in choral conducting under Pro-
fessor Valery Uspensky. Sergei Ekimov was the director of the Youth Chamber
Choir of the St. Petersburg Philharmonic Society from 1993 to 2009. Since 2012,
he has been a lecturer at the Choral Conducting Division of the St. Petersburg
State Conservatory. He is the author of choral and orchestral compositions, music
for instrument and vocal ensembles, sacred and secular a cappella music, song
cycles, piano and choral plays for children, music for theatre productions, choir
arrangements of Russian folk songs, popular melodies, romances and songs for
variety shows. Sergei Ekimov gives masterclasses on how to perform choral music
of the 20" and 21* centuries. He is a chairman and member of the jury at choral
and composer festivals and competitions.
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»  Omurpuint MUCIOPA » Dmitri MISYURA
BVIpYVDKeP conductor

B 2005 roxy okoHYM/I BOeHHO-AUPIDKEPCKMil Gakynp- In 2005, Dmitri Misyura graduated from
TeT MOCKOBCKOJ rocypmapcTBeHHoi KoHcepsatopum the Military Conducting Faculty of the
umenn II. V. YaiikoBckoro. dupikep moprorosmn Moscow P. I. Tchaikovsky State Conservato-
¢ pasHbIMU opkecTpamu 6omee 230 koHueproB, ra- ry. The conductor has given more than 230
CTPONMMpPOBAT BO MHOTUX ropopax Poccunm u 3a pybe- concerts with different orchestras and per-
JKOM, HO OCHOBHOJI IIepyof ero TBopueckoi paborst formed in many cities in Russia and abroad,
cssan ¢ Cankr-Iletepbyprom. C opkectpamu mon — but the main period of his creative work is
ynpasnenuem JI. Muciopsl BbICTyIanu UMeHUTble co-  associated with St. Petersburg. Well-known
JINCTBI, B 4MCTIe KOTOPBIX: HApOAHble apTUCTBl Poccun  soloists have performed with the orchestras
A. Posenbaym, O. Konguna, B. Tepenno, B. Yepaomop-  under the baton of Dmitri Misyura includ-
1eB, JI. CeHunHa, MaypeaT MeXHAYHapOLHBIX KOHKYp- ing People's Artists of Russia Alexander
coB O. IleTpoBa u gpyrue. Rosenbaum, Olga Kondina, Vasily Gerello,
Viktor Chernomortsev, Lyudmila Senchina,
the winner of international competitions
Olesya Petrova, to name but a few.

» Mapusa JIIOJbKO » Maria LYUDKO
CONPaHO soprano

3acmyxeHHass aptucTka Poccuy, KaHmupmar uckyccrBoBe-  Professor Maria Lyudko is an Honoured
meHysi, mpodeccop, feKaH BOKaIbHO-pexuccepckoro ¢a-  Artist of Russia, art history Ph.D., Dean of
KY/IBTeTa, 3aBenyroliasa Kadenpoit kamepHoro nenysa Cankt-  the Vocal and Directing Department and
Ietep6yprexoit koHcepBatopyu. [Tpurnamennsit ipodeccop  Head of the Chamber Singing Division
CubMpCcKoro rocyIapCTBEHHOIO MHCTMUTYTa MCKyccTB ume-  at the St. Petersburg Conservatory. She is
Hu [I. XBopocrobckoro u Chonggin Normal University (Ku-  a guest professor at the Dmitri Hvoros-
Tait). ABTOp MHOTOUVC/IEHHBIX Iy O/MKALif, cTarell, ydebHbIx  tovsky Siberian State Academy of Arts and
mocobuit u mporpamm. 3amectutep npencenarenss Corosa the Chongqin Normal University in China.
KOHLIepTHBIX jesTerneli CaHkT-IletepOypra, Bunie-ipesunent  She is the author of many publications, ar-
PernoHanbHOrO OOIEeCTBEHHOTO (OHAA MOMJEPXKKM Mysbl-  ticles, teaching guides and programmes.
KaJIbHOTO VICKYCCTBa 11 00pa3oBaHs, fieiicTBuTenbHplt wien  Maria Lyudko is the Deputy Chairman
ITeTpoBCKOIT aKaJeMyy HayK U UCKYCCTB. of the St. Petersburg Union of Concert
C ormunem oxonunna KoncepBaropmio mo crenuans-  Workers, Vice-President of the Regional
HOCTSIM «MY3BIKOBefleHe» U «conbHoe meHme». Cra- Public Fund for Support of Musical Art
X1poBanach B MexxpyHaponHoii baxosckoit akafemun  and Education and a member of the Peter’s Academy of Arts and Sciences.
B llryrrapre (lepmanust), B Akasemun Monoabix onep-  She graduated from the Conservatory with honours, specialising in musicology
HbIX [eBIIOB MapuMHCKOrO TeaTpa, yuacTBoBaza B Ma- and singing. She continued her education at the International Bach Academy
CTep-K/IacCaX MHOTUX IIPOCIIABIIEHHBIX OTEYeCTBEHHbIX in Stuttgart, Germany, and at the Mariinsky Theater’s Academy of Young Opera
U eBpomelickux mesuoB. Jlaypear BocbMu Bcepoccuit- — Singers. The musician also took part in masterclasses from acclaimed Russian
CKMX U MEeX[YHapOIHBIX KOHKYpCOB, cpeiu Koropsix and European singers. She is a prize winner of eight All-Russian and interna-
«Tanc Tabop Benbenep» B Bene, Konkypc um. JI. B. Co-  tional competitions, including the International Hans Gabor Belvedere Singing
6unoBa B Capatose, «IB-Pomancuazga» B MockBe. Competition in Vienna, the Leonid Sobinov Competition in Saratov, and the TV
ITocrosiHHast y4aCTHNIIA IPECTIDKHBIX MEKAYHApoIHbIX My-  Romansiada Competition in Moscow.

3BIKAJIbHBIX (hecTHBaIelt, WieH XKIopK psfa MexnyHapopHbix — She has actively participated in prestigious international music festivals, been
KOHKYPCOB BOKA/IICTOB, PYKOBOJWMTEIIb MHOTOYMC/IEHHbIX —a member of the jury at many international singing competitions, and held
MacTep-K/IaccoB. BemeT akTMBHYIO KOHLEpTHyIO fesrens- a number of masterclasses as well. She maintains an active concert schedule,
HOCTb B Pas3HbIX ropofiax Poccun u 3a pybexxom. Yuactsyer — performing in Russia and abroad. Maria Lyudko has taken part in productions
B TocTaHOBKax bonbmioro Tearpa Poccuy, Mapumnckoro by the Bolshoi Theatre of Russia, the Mariinsky Theatre and the Komische Oper
tearpa, Komuie Onep (Beprn), ipyryx Tearpos Iepmannn  Berlin and the performances in other theatres in Germany and the Netherlands.
u Tormanpun. BeicTynaer Ha panuo, renesugenny, B mpecce,  She has performed on radio, TV and media, participated in recording of numer-
Y4acTBOBa/Ia B 3aIMCY MHOTOYMC/IEHHBIX KOMIIAKT-IUckoB, ous CDs and film soundtracks and released five solo albums.

TeceH K KMHO(IIbMAM, IMeeT IIATb COMbHBIX a/TbOOMOB.
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» Amnpgpein UIBAHOB
BHO/IOHY €D

Jlexan opkectpoBoro (aky/abTeTa, HOLEHT Kadenpbl
BUOJIOHYe/M, KOHTpabaca, apdbl ¥ KBapTeTa, KaHAU-
naT uckyccrBobefieHsa. C oTmmumeM oKoHUMn CaHKT-
ITetepOyprckyro  KOHCEPBAaTOPMIO KaK — BUOJIOHYEUCT
B 2004 roxy (xmacc npodeccopa A. I1. Huknuuna) u kak
kommosutop B 2006 romy (kmacc mpodeccopa A. JI. Mua-
I[aKaHsHa). 3a BpeMsi OOydYeHVs B COCTaBe PasIMYHBIX
KaMepHBIX aHcaMOnell CTajl AMIUVIOMAaHTOM M JIaypea-
TOM MEX/YHapOFHBIX KOHKypcoB. C 2000 ropa paboTaer
B KamepHoM aHcamb6rme «Comuctel CaHkT-IleTepbypra»,
a TaKKe PETyNIApPHO BBICTYIIAeT B COCTaBe MHCTPYMeH-
tanpHoro ancam6ass O. IlorygmHa. Bemér KOHIEPTHYIO
IeATeNbHOCTD B cpepe KaMepHOIT My3bIKi. My3bIKaHT sIB-
JIIETCS. WICHOM JKIOPY PETVIOHAIbHBIX ¥ MEXK[YHAPOTHBIX
KOHKYpcoB. C 2013 rofa unTaeT HeCKOIbKO JIEKI[VIOHHBIX
KyPCOB IIO MCTOPUY U TEOPUM UCTIONHUTENbCTBA B CaHKT-
ITeTepbOyprckoil  KOHCEpBATOPMM; BERET  CIIEL[VA/IbHBII
K1acc BuosoH4eny B CpefHert crielianbHO My3bIKaIbHOM
mkore CaHkT-IleTepOyprckost KOHCEpBaTOPHIL

» Andrei IVANOV
cello

With a Ph.D in Art History, Andrei Ivanov is
Dean of the Orchestra Department and an
associate professor in the Division of Cello,
Double Bass, Harp and Quartet at the St. Pe-
tersburg Conservatory. He graduated with
honours from the Conservatory as a cellist in
the class of Professor Anatoly Nikitin in 2004
and as a composer in the class of Professor
Alexander Mnatsakanyan in 2006. During
his student years, he won prizes at interna-
tional competitions as a member of vari-
ous chamber ensembles. Since 2000, he has
been a member of the St. Petersburg Soloists
chamber ensemble and has regularly per-
formed as a member of Oleg Pogudin’s instrumental ensemble. He is also a con-
cert performer in the field of chamber music. The musician is a member of the
jury of a number of regional and international competitions. Since 2013, he has
given several lecture courses at the St. Petersburg Conservatory on the history and
theory of performance, and he has conducted a special cello class at the Secondary
Special Music School of the St. Petersburg State Conservatory.

» Enena CIINICT
¢doprennano

Jotient, 3aBemymomas Kadeapoil KOHIEPTMECTePCKO-
ro macrepcrBa CaHkT-IleTep6yprckoit KOHCEpBaTOPMIL
ITo OKOHYaHMM ACIUPAHTYPbI (TBOPYECKMII PYKOBORU-
tenb — npodeccop JI. B. Ymanckast) 6onee gBapuatu et
mpopaboTana KOHLEPTMeICTEpPOM Ha Kadeape KaMepHOro
nenns Koncepsaropun. C 2008 roga mpernopaer Ha Kade-
Ipe KOHIIepTMelicTepcKoro MacTepcTsa. JIaypear I mpemun
B HOMUHAIIMY «KOHLIEPTMeJICTepCKOoe MacTepcTBO» Mex-
myHapopHoro koHkypca Piano (Cankt-Iletep6ypr, 2021),
ob/maatenp AUIVIOMOB «IYYILIMII KOHLIEPTMENCTEp» BCe-
POCCMIICKMX U MEX/[YHAPOIHBIX BOKATbHBIX KOHKYDPCOB.
Tacrpomposara B ropogax Poccuu u 3a py6esxoM, eé mapr-
Hepamy Ha ClieHe ObUIV M3BeCTHbIe McnonHuTeny Poccun,
Ykpaunbl, Kasaxcrana, Monpgasun, lepmanun, ABcTpammn.
ITpuHUMarna y4acTye B MeXAYHApORHbIX pectuBasix: «Ile-
TepOyprckas BecHar, «OT aBaHrapya o HallluX fHel», « Tpu
BeKa K/IaCCMYIECKOTO poMaHca», «3eMs JeTeli», «HeBckue
XOpoBble accam6ren», My3bIKa/lbHblil (ecTBaNIb VMEHU
M. . Tmnuku (CmorneHck), «3omotast poBHuiia» (Ilerpo-
3aBOJICK), «/letHue Bevepa» (Pumssiumms), Euregio Music
Festival (Tepmanusi). CD ¢ yuactuem E. Criict BbImyIiieHbI
B Poccny, Bemmkobpuranmm, I0xxHoit Kopee.

» Elena SPIST
piano

An associate professor at the St. Petersburg
Conservatory, Elena Spist is Head of the Piano
Accompaniment Division. After completing
her postgraduate studies under Professor Li-
udmila Umanskaya, she worked as an accom-
panist in the Conservatory’s Chamber Singing
Division for more than twenty years. Since
2008, she has been teaching at the Piano Ac-
companiment Division. This year, Elena Spist
received the first prize at the Piano Interna-
tional Competition in St. Petersburg in the
category Art of Piano Accompaniment, and,
over the years, she has obtained awards as the
best accompanist at All-Russian and interna-
tional vocal competitions. She has performed on tour in Russia and abroad together
with well-known artists from Russia, Ukraine, Kazakhstan, Moldova, Germany, and
Australia. She has also participated in international festivals, including St. Petersburg
Spring, From the Avant-garde to the Present Day, Three Centuries of Classical Ro-
mance, The Land of Children, and Nevsky Choral Assemblies, along with the Glinka
Music Festival in Smolensk, the Golden Roving Festival in Petrozavodsk, the Sum-
mer Evenings Festival in Finland, and the Euregio Music Festival in Germany. CDs
featuring Elena Spist have been released in Russia, the UK, and South Korea.




XX CDECI'I/[BATH)

R KOTCEPBATOR YYACTHUKUN ®ECTUBAIIA > POCCUA > CAHKT-IIETEPBYPT

» Haranpa HIKPEBKO » Natalia SHKREBKO
moMpa domra

3acimyxenHast aptuctka Poccum, mpodeccop Cankt- Professor of the St. Petersburg Conservatory
ITeTepbyprcKoit KOHCEpBaTOPKN, 3aBefyomas kadpenpoit  Natalia Shkrebko is an Honoured Artist of
CTPYHHBIX HapOJHBIX MHCTPYMEHTOB, naypear Mexay- Russia, Head of the Division of String Folk
HapopHoro koukypca um. JI. llocrakoBnya (I mpemms, Instruments, a laureate of the Shostakovich In-
Tepmanus), comictka ancam6a «Crunb Ilatm». ternational Competition (Germany) and a so-
Oxonunna Cankr-Iletepbyprckyio  koHcepsatopuio loist in the Style of Five ensemble. She gradu-
U acIMPaHTYypy MO Kiaccy moMmpbl. MHorme crymen- ated from the St. Petersburg Conservatory and
TBHI ee KJacca — JlaypeaThl BCepPOCCMIICKMX M Mexnpy- finished postgraduate studies in the field of
HApOJHBIX KOHKYpCOB. fIBisiercs TBOopueckuMm pyko- domra. Many of her students are winners of
Bopurenem Ilerepbyprckoro ancamb6brms pgompuctoB  All-Russian and international competitions.
um. V1. V1. lllurenkosa. [acrponupyeT ¢ conbHbIMM KOH-  She is an artistic director of the St. Petersburg
LiepTaMy U MacTep-Kiaaccamu no ropogam Poccunm m 3a Shitenkov Domra Ensemble. She gives con-
pybexom. UreH XIopy MHOTMX BCEPOCCHIICKUX M Mex-  certs and gives masterclasses all over Russia
IYHapOJHbIX KOHKYPCOB. and abroad. She serves as a member of jury at

many Russian and international competitions.

» Oner BAMHIITENH » Oleg WEINSTEIN
doprennano piano

Oxonunn MysbikanbHoe yanmite uvenn H. A. Pumckoro-  Oleg  Weinstein  graduated from the
Kopcakopa no xmaccy JI. A. BacumbeBoii, Cankr-Ilerep- N. A. Rimsky-Korsakov Music College in
GYprcKyio KOHCEpBATOPMIO M acIMpaHTypy Iof, pyko- the class of Lyudmila Vasilyeva, continued
BoxicTBoM Tpodeccopa T. M. 3aroposckoit. B Hactosimee  his training at the St. Petersburg Conserva-
BpeMs — JoOLeHT Kadenps! crenyanbHoro Qopremano tory and completed postgraduate studies
B KoHcepparopun. JlaypeaT Me>XIyHapOIHBIX KOHKYpcoB, there under Progessor Tatiana Zagorovs-
B ToM uncre: IV MexpyHaponHoro koHKypca muaHnuctoB  kaya. Today, he teaches at the Conservatory
(I mpemus, Taitap, @panums, 2004), EBponeiickoro koukyp-  Special Piano Division as an associate pro-
ca mmanncroB uMenn O. [llonena (V mpemust, Japmurranr, fessor. The musician is a laureate of inter-
Tepmannst, 1999). Konneprupyer B Pocenu, JlatBun, Ilons-  national competitions including the 4" In-
e, Yexun, ABctpun, Tepmannu, @pannmn, Mekcuxke, Ku-  ternational Piano Competition in Gaillard,
Tae. B kauecTBe comucTa BBICTYIIaeT CO MHOTMMY OpKecTpa-  France (1% prize, 2004) and the Chopin Eu-
MU ¥ TaKVMJ M3BECTHBIMM ampypKepami, kak JI. Kpemep, ropean Piano Competition in Darmstadt,
®. Macrpamxeno, O. Kopobos, B. Ilerperko, A. Hpsira, Germany (5" prize, 1999). He has given
O. Conpgaros, B. Tuw, V. Jep6unos, A. Iltesiunyxt. Yya-  concerts in Russia, Latvia, Poland, Czech Republic, Austria, Germany, France,
CTBOBAJ B KaueCTBe COMMCTA-IIMAHICTA B CIIeKTaKAX Ma-  Mexico, and China. As a soloist, he has performed with many orchestras and
pumHckoro Tearpa (mupwkepsl — B. Ieprue, M. Arpect). well-known conductors, such as Leo Kramer, Fabio Mastrangelo, Felix Ko-
[Ipunuman ydactue B pectmBasix «MysbIkambHas BecHa», robov, Vasily Petrenko, Alexei Nyaga, Oleg Soldatov, Victor Titz, Ilya Derbilov,
«3Be3nbl Ha bBaiikane», Shanghai Summer Music Festival —and Arkady Steinlucht. As a solo pianist, Oleg Weinstein has performed in the
u apyrux. B 2010 rogy Oner Basinmreitn 6bu1 ygocroen Mariinsky Theatre under the baton of Valery Gergiev and Mikhail Agrest. He
npemmyt npasutenscTBa Cankr-IletepOypra «Hamexx- has taken part in the Musical Spring and Stars on the Baikal festivals, Shanghai
ma Poccuy» B HOMMHanum «iperofaBarenb». SBimsiercss  Summer Music Festival, and other events. In 2010, Oleg Weinstein received the
meiictButenbHbIM - wieHoM  llomenoBckoro obmectBa  Hope of Russia Award from the St. Petersburg Government in the category for
Cankr-Ilerepbypra. Haunnas ¢ 2012 roga nposogut KoH-  the best teacher. He is a member of the St. Petersburg Chopin Society. Since
LIepThI, B KOTOPBIX aKajieMudeckas nmporpamma B mepsoM 2012, he has been giving concerts performing academic music in the first part
OT/E/IEHNMM COYeTAeTCsl ¢ MMIIpoBm3aysiMu Bo BropoM. and improvisation in the second part. The pianist has successfully delivered
ITopo6Hble KOHIEPTHI MMAHMCTA C yCIexoM mpouum Bo  these performances in the philharmonic halls in Russia and abroad.

MHOTUX pumapMoHusx Poccyn u 3a pybesxom.
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< CAHKT-IIETEPBYPICKASI AKATEMMYECKASA ®PVIJIAPMOHNA <« CAHKT-IETEPBYPICKASI AKATEMITYECKA S ®VIJTAPMOHVIA
VIMEHU 1. [T. IIOCTAKOBUYA. BOJIBIIO 3ATT VIMEHMU [I. [T. ITOCTAKOBMYA. MAJIBIVI 3AJTI UMEHM M. W. [JIMHKU

< THE D. D. SHOSTAKOVICH ST. PETERSBURG ACADEMIC < THE D. D. SHOSTAKOVICH ST. PETERSBURG ACADEMIC
PHILHARMONIA. GRAND HALL PHILHARMONIA. SMALL HALL NAMED AFTER M. I. GLINKA

< KOHIEPTHBIV 3A]T MAPUMTHCKOTO TEATPA <« TOCYITJAPCTBEHHASA AKATEMMYECKAS KAITETIITA
< THE CONCERT HALL OF THE MARIINSKY THEATRE CAHKT-IIETEPBYPTA

< ST. PETERSBURG STATE ACADEMIC CAPELLA

< HOBAJ CHEHA AJTTEKCAHIPVMTHCKOI'O TEATPA
< THE NEW STAGE OF THE ALEXANDRINSKY THEATRE
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< KOHIIEPTHBIV 3AJI «SIAHU KVIPVIK» < PUMCKO-KATOJIMYECKUI XPAM MATEPU BOYKUEN JTYPIICKOV
< THE JAANI KIRIK CONCERT HALL < ROMAN CATHOLIC CHURCH OF THE LOURDES GOD'S MOTHER

< WAWELBERG HALL <« CAHKT-TIETEPBYPICKA Sl ®VIJTAPMOHVA J)KA30BOV MY3BIKU
< ST.PETERSBURG STATE JAZZ PHILHARMONIC HALL

<« KOHIIEPTHBIVI 3AJI CAHKT-IIETEPBYPTCKOVI KOHCEPBATOPUM
< THE ST. PETERSBURG CONSERVATORY CONCERT HALL
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» EBrennmsa bAJTASAHII
CKpUITKa

Oxonumna Caskr-IleTepOyprckyo  KOHCepBaTOPUIO
Y aCOMPaHTypY (TBOPUECKUIT PYKOBOAUTEND — Ipodec-
cop M. X. l'anTBapr). Jlaypear Bcepoccnmitckoro u Mmex-
IYHapOgHBIX KOHKYpcoB. [Ipenofgasana B CpenHeii ciie-
L1a/IbHOJ My3bIKaibHOII Kojte CaHkT-ITeTep6yprekoit
KoHcepBaropuu, a Takxe B IOxnoit Kopee. B nacros-
Ilee BpeMs IpeIofjaeT Ha Kadeape CKPUIKU U anbTa
B KoHcepBaropum 1 sABIsA€TCA apTUCTOM KaMePHOTO
ancam6is «Comuctel Cankt-Iletepbypra». BeicTymnana
B Poccun, ®unnaupun, lepmanun, @pannun, Vicnanun,
Mexkcuxke.

RUSSIA »

ST. PETERSBURG

» Evgenia BALAYANTS
violin

Evgenia Balayants graduated from the St. Pe-
tersburg Conservatory and completed her
postgraduate studies there under Profes-
sor Mikhail Gantvarg. She is a laureate of
All-Russian and international competitions.
The musician has taught at the St. Peters-
burg State Conservatory Secondary Special
Music School, as well as in South Korea. At
present, Evgenia Balayants is a teacher at the
Violin and Viola Division at the St. Petersburg
Conservatory and a soloist of the St. Peters-
burg Soloists chamber ensemble. She has per-
formed in Russia, Finland, Germany, France,
Spain, and Mexico.

» Tarpana BPVDKAHEBA
doprennano

Crapmmii  mpemopaBaTenp  Kapefpbl KaMepHOTO
aHcam6/s1  CaHkT-IleTepbyprckoit  KOHCepBaTOpUH,
naypeaT MeX/[yHapOJHbIX KOHKypcoB. [lonyunma my-
3bIKanbHOe obOpasoBanme B Poccum, Yexun n CIIA.
OxoHunB ¢ ornnuneM CaHKT-IleTepOyprckyio KoH-
CepBaTOPMIO M acMpaHTypy, T. Bpmxanépa B Teuenune
TeCATH JIeT YCIEIHO COBMeIana aKTUBHYIO MCIIONTHN-
Te/IbCKYI0 IeATEeNbHOCTDb, Inpenofasanue B CpepHeit
CTIelManbHO My3bIKa/IbHOI IIKOMEe ¥ aCCHUCTEHTCKYIO
pabory B Konceparopum. E€ yumurena - muspect-
Hble meTepOyprckme MyssikaHTel H. A. ApsymaHoBa,
B. B. Ilonakos, I. B. Mutuenn. [lpunumana yvacrue
B MEXAYHapo#HbIX ¢ecTuBanax B Poccum, Yexmu,
Tepmanvy, Vramun, CIIA, Taumanpe. CoTpynHuya-

» Tatiana BRIZHANEVA
piano

Tatiana Brizhaneva is a senior lecturer at the
Chamber Ensemble Division of the St. Petersburg
Conservatory. She is a winner of international
competitions. The musician received her educa-
tion in Russia, the Czech Republic and the USA.
Tatiana Brizhaneva graduated with honors from
the St. Petersburg Conservatory and completed
her postgraduate studies there. For ten years, she
successfully combined her regular performing
activities, teaching at the Secondary Special Mu-
sic School of the St. Petersburg Conservatory and
assistantship there. Her teachers are well-known
St. Petersburg musicians Natalia Arzumanova,
Vladimir Polyakov, and Galina Mitchell. Tatiana

INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

eT C M3BECTHBIMM MY3BIKAHTAMHU, BBICTYIIaeT Ha JIyd-
IMX KOHLepTHBIX Iuomazgkax Cankr-IlerepGypra
U 32 py6exxoM.

Brizhaneva has participated in international festivals in Russia, the Czech Republic, Ger-
many, Italy, the USA, and Thailand. She has collaborated with renowned musicians and
performed at the best concert venues in St. Petersburg and abroad.

» Oneca MOPO30OBA
doprennano

Oxonumna CaHkT-IleTep6yprckyio KOHCEpPBATOPUIO
(xmacc mpodeccopa O. I0. Manosa) 1 acCUCTEHTYpY-
CTaXMPOBKY (K/Iacc KamepHOro axcambis mpodec-
copa E. B. Cemummunoit). JlaypeaT MeXIyHapOZHbBIX
KOHKYPCOB.

BeicTymaeT B KaMepHBIX aHCaMO/ISIX C M3BECTHBIMU
comucramu B Poccun n 3a pybexxom. C 2013 roga ss-
nsterca ydacTHuKoM «CaHkT-IletepOyprckoro Tpuo».
C 2017 ropa mpenopaeT Ha Kadeape KaMepHOTO aHCaM-
6151 Cankr-Iletep6yprckost KOHCEpPBaTOPUIL.

» Olesya MOROZOVA
piano

Olesya Morozova graduated from the St. Pe-
tersburg Conservatory (class of Professor
Oleg Malov) and completed her postgradu-
ate assistantship there (class of chamber en-
semble of Professor Elena Semishina). She is
a winner of international competitions.
Olesya Morozova performs with chamber en-
sembles together with well-known soloists both
in Russia and abroad. Since 2013, she has been
amember of the St. Petersburg Trio. In 2017, she
began teaching at the St. Petersburg Conserva-
tory Division of Chamber Ensemble.
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» Mapusa CAITAPTAJIMEBA
doprennano

Oxonumna  Caskr-Iletep6yprckyo  KOHCepBaTOPMIO
M acnMpaHTypy (TBOPYECKUIT PYKOBOAMTENb — IIPO-
¢deccop H. H. Cepéruna). JlaypeaT MeXyHapOFHbBIX
KOHKYpCOB. Begiet kmacc kamepHoro ancamb6sst B Cpep-
Hell CIlenuajbHO}M MY3bIKa/JbHON ILIKOJIE, SAB/IAEeTCA
KOHI[epTMelICTepoM B Kmaccax ¢eilTsl 1 r060s1 CaHKT-
ITerepOyprckoit KoHcepBaTopun. Kak comucrka u B co-
CTaBe KaMepHBIX aHCaMOsell BBICTYIIaeT B KOHIEPTHBIX
sanax Ilerepbypra, roponax Poccun u 3a pybesxom.

» Maria SAPARGALIEVA
piano

Maria Sapargalieva graduated from the St. Peters-
burg Conservatory and completed her postgradu-
ate studies there under Professor Nina Seregina.
She is a winner of international competitions. Ma-
ria Sapargalieva teaches a chamber orchestra class
in the Secondary Special Music School and serves
as an accompanist in the flute and oboe classes of
the St. Petersburg Conservatory. She performs in
the concert venues in St. Petersburg, other cities in
Russia and abroad both as a soloist and a member
of chamber ensembles.

» Maxkcum AKUYPIH
BUO/IOHY €D

Crygenrt III xypca Cankr-IleTep6yprckoit KOHCepBaTo-
puu (kmacc nmpodeccopa A. 3. Maccapckoro). Jlaypeat
MEX/TyHapOJIHBIX KOHKYPCOB.

ITpomren obyuenne B Axagemunu Kpoubepra (Iepma-
HIUA) U B MeX/AyHapogHOlT MeTHel akafemuyt Mioppe-
Ha (IlIBeriapus). CoTpynHudaeT ¢ Me>XIyHapOTHBIM
6narorsopurenbHbiM (GoHoM B. CrmBakoBa, a Takke
C TakuMy MysblKaHTamu, Kak I. Mypxa, [I. Ipumansp,
K. Bapatu, H. Conopa, K. Yen. Brictynaer B Poccun u 3a
py6exom. C 2020 rofa AB/IAETCA YYaCTHMKOM IPOrpaMM
Cankr-Iletep6yprckoro loma My3bIKH.

» Maxim AKCHURIN
cello

Maxim Akchurin is a third-year student of
the St. Petersburg Conservatory (class of
Professor Alexei Massarsky). He is a winner
of international competitions. He studied at
the Kronberg Academy in Germany and the
International Summer Academy in Miirren,
Switzerland. Maxim Akchurin collaborates
with the Vladimir Spivakov International
Charity Foundation and with such musicians
as Graf Murzha, David Grimal, Kristéf Barati,
Naoko Sonoda, and Christopher Chen. He has
performed in Russia and abroad. Since 2020,
the musician has participated in the programmes by the St. Petersburg House of
Music.

» Anekcanpp ITATPYIINTH
opran

Crygent IV kypca Cankr-IleTep6yprckoit KOHCepBaTO-
pun (xmacc mpodeccopa JI. ©. 3apenkoro). JumiomMaHT
IX MexayHaponHoro KoHKypca «IOHBII oOpraHucT»
(MockBa, 2019), maypeat II Me>xxgyHapogHOTO KOHKypca
opranncroB nmenn JI. V1. Poitamana (Mocksa, 2021).

» Alexander PATRUSHIN
organ

Alexander Patrushin is a fourth-year student
of the St. Petersburg Conservatory (class of
Professor Daniel Zaretsky). He is a prize win-
ner of the 9" Young Organist International
Competition (Moscow, 2019) and a laureate
of the 2™ Leonid Roizman International Or-
gan Competition (Moscow, 2021).

» Apcenmit 3S0TOYEB
KOHTpabac

JIaypeaT BCEPOCCMIICKMX U MEXIYHApPOJHBIX KOHKYP-
coB. Bermycxuuk CaHKT-IleTepOyprckoit KOHCepBaTOpUM
(xmacc pouenta A. A. Illno). ApTuct opkectpa focynap-
crBeHHOI akaffemudeckoit Kanenner CaHkT-IleTep6ypra
u opkectpa [ocylapcTBEHHOr0 KaMePHOTO My3bIKa/IbHO-
ro tearpa «CaHKTB-IleTep6yprs Omnepa».

» Arseniy ZOTOCHEV
double bass

Arseniy Zotochev is a winner of All-Russian
and international competitions. He graduated
from the St. Petersburg Conservatory (class
of Associate Professor Alexander Shilo). The
musician is a member of the St. Petersburg
State Academic Capella Orchestra and the
Orchestra of the State Chamber Music The-
ater "The St. Petersburg Chamber Opera".




FESTIVAL PARTICIPANTS *>

» Ipuropuit OCUIIOB
yAapHbie

Ipuropmit OcuNoB — My3bIKAHT-IIEPKYCCMOHMCT, OC-
HoBarenb «Percussion Today Project», apruct CaHkrt-
ITetep6yprckoro rOCYJapCTBEHHOTO aKameMuye-
CKOro CMM(OHNYECKOTO OpKeCTpa, IOMy/IApU3aTOop
MY3BIKU JUI YAAPHBIX MHCTPYyMeHTOB. OkoHunn CaHKT-
ITetepOyprckyro KOHCepBAaTOpHMIO MO KaaccaM A. 3Ha-
MeHCKOro, b. Scrpuna, I. JKypasnesa u ®. Xangpuxosa.
ITpomomkaer o6ydeHMe B AaCCUCTEHTYpe-CTOKMPOBKE
Koncepsatopun B knacce b. OcrpuHa. IlpnanMan yva-
CTHE B pa3/IMYHBIX aKa/IeMMX U MacTep-K/Iaccax BbIJjalo-
IVIXCSI YIAPHUKOB U MCIOTHUTeNel Ha Mapumbe: Kariko
A65 (SInonmns), Katapxuner Meruka (ITonbira), Teogopa
MunekoBa (Poccus-Ipeuus), Heboitum JKukoBuya
(Cepbust) n npyrux.

RUSSIA »

ST. PETERSBURG

» Grigory OSIPOV
drums

Percussionist Grigory Osipov is a founder
of the Percussion Today Project group and
amember of the St. Petersburg State Symphony
Orchestra, who promotes music for percussion
instruments. He graduated from the St. Pe-
tersburg Conservatory, where he was taught
by Artemy Znamensky, Boris Estrin, Grigory
Zhuravlev, and Feodor Khandrikov. Currently,
he continues his education as a postgraduate
assistant in the class of Boris Estrin. Grigory
Osipov participated in different sessions and
masterclasses by prominent percussionists and
marimba players, such as Keiko Abe (Japan),
Katarzyna Mycka (Poland), Theodor Milkov
(Russia-Greece), Nebojsa Zivkovic (Serbia),
and others.

» Tumodeit KAJIMBIKOB
dopremmano

Crypenr II xypca Cankr-Iletep6yprckoit KoHcepBaTo-
pun (xmacc mpogeccopa T. M. 3aroposckoit). Jlaypear
MeX/YHapOJHBIX KOHKYPCOB, cpemy Kotopbix IV Elite
International Music Competition (Cankt-IleTep6ypr,
2020), u obmagarens Ipan-mpm II Bcepoccuiickoro
KoHKypca «Doprernnano ceropusa» (Cankr-Iletep6ypr,
2021). HeogHOKpaTHO IpUMHMMAN y4acTue B MacTep-
Kmaccax oOpasoBarenbHoro uenrpa «Cupnyc». [lo-
ctikenusa T. KanMblkoBa OTMeYeHBI CTUIEHAUAMUI
®umapmonnyeckoro obmectsa Cankr-Iletepbypra,
MesxzyHapOfHOTO 6/1aroTBOPUTENBHOTO ¢donpa
B. CmousaxoBa, IIpemmeit MexpgyHapogHoro ¢oHga
KY/IbTYPHBIX MHMIMATUB MascTpo TemmpkaHosa. [a-
cTponu nuaHucra npoxopgunyu B lepmanum, IIBeiina-
pun, Cep6un, Cnosenun, Vicnanun. BeicTymaer B myd-
mnx 3anax Cakr-Iletep6ypra.

» Timofey KALMYKOV
piano

Timofey Kalmykov is a second-year student of
the St. Petersburg Conservatory (class of Profes-
sor Tatiana Zagorovskaya). He is a laureate of in-
ternational competitions, including the 4™ Elite
International Music Competition in St. Peters-
burg, 2020, and the Grand Prix winner of the
2" Piano Today All-Russian Competition in
St. Petersburg, 2021. The musician has partici-
pated in masterclasses of the Sirius Educational
Centre for several times. The musician received
scholarships from the St. Petersburg Philhar-
monic Society, the Vladimir Spivakov Interna-
tional Charity Foundation, as well as the grant
from the Maestro Temirkanov International

Foundation for Cultural Initiatives. The pianist has toured Germany, Switzerland, Ser-
bia, Slovenia, and Spain and performed at the finest concert venues in St. Petersburg.

» Wraar XIIOBBICTUH
dneiita

Accucrent-ctraxxep Il roma  ob6yuenmsa  CaHKT-
ITeTepOyprckoit KOHCepBATOPUM (TBOPYECKUIT PYKOBO-
autenb — npodeccop O. C. Uepnsanbesa). JlaypeaT mex-
IOYHapORHBIX KOHKYPCOB, IPMHIMAJ YYacTIe B PasHBIX
MEXYHapOIHBIX (eCTUBAIISIX.

BoicTynan B cocTaBe 1 KaK IMPUITIAILIEHHBI COMUCT Op-
kecTpa MusicAeterna nop ynpasnenneM T. KyperTtsuca.
Y4acTHMK IpOeKTOB, MHNIMMpoBaHHBIX PonmoM [apToB
(Tepmanns) n Cankr-IletepOyprckum JJoMOM MY3BIKML.
3aHMMaeTCs IPOJBIDKEHNEM COBPEMEHHOTO (IeiTOBO-
ro pemnepTyapa ¥ aKTMBHO COTPYJHMYAET C MOJIOHBIMU
POCCUIICKMMU U 3apYOe>KHBIMI KOMIIO3UTOPAMIL.

» Ignat KHLOBYSTIN
flute

Ignat Khlobystin is a second-year postgradu-
ate assistant at the St. Petersburg Conserva-
tory under artistic director Professor Olga
Chernyadyeva. He is a laureate of internation-
al competitions and a participant of various
international festivals.

He has performed both as a member and guest
soloist of the MusicAeterna orchestra under the
baton of Teodor Currentzis. Ignat Khlobystin
took part in projects organized by the Gartow
Foundation (Germany) and the St. Petersburg
House of Music. The musician is engaged in
promotion of the contemporary flute repertoire
and active collaboration with young composers
from Russia and other countries.
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» Cepreit KOJIECOB
cakcodoH

Iepssiit B ucropun Poccun obnaparens Ipan-npu ca-
MOTO IPEeCTIDKHOTO MeXIyHapOJHOro KOHKypca Cak-
coponucroB umenn A. Caxca ([Junan, Bembrus, 2006),
noGenuTeNnb psAfa KPYHHENMIINX MeXAYHApONHbIX KOH-
KypcoB. BoimyckHuk Poccuiickoit axkageMuy My3bIKU
nmenn IHecnmubix (xmacc mpodeccopa M. Ilanomrau-
KOBOI1). B Hacrosimiee Bpemst — mpermogaBarens CaHKT-
ITeTep6Oyprckoit KOHCEpBATOPHIL.

C. Konecos BrajieeT OTPOMHBIM peIlepTyapoM KaMepHOI
MY3bIKH, @ TAKXKe COYMHEHUAMI IS Cakco(OHA B COIIPO-
BOXIIEHMN CUM(OHNYECKOT0, KAMEPHOT0, IYXOBOTO 1 Ha-
POMIHOTO OPKEeCTPOB. APTUCT ABJAETCA NpeNCTaBUTENIEM
KOMITAHWIT MY3bIKa/IbHBIX MHCTPYMeHTOB Yarmaha (Smo-
uust) u D’Addario (CIIA). OprannusaTop pasHbIX BCEpOC-
CUIICKUX U MeXJYHAPOIHBIX KOHKYPCOB CaKCO(OHNCTOB,
B TOM umcie MexayHapogHoro KoHkypca «lonoc cakco-
¢ona B coBpemenHoM Mupe» (PAM mmenn IHecuHbIx,
2011). Oco6oe mecto B TBOpuectBe C. Konecosa 3annma-
I0T [IeTCKMe TBOpYecKue 00pa3oBaTeibHble IIPOEKTEL.

Ha ¢upme «Menoays» My3bIKaHTOM ObUIVM 3aIMCaHbI
u soimymensl CD Contrasts u Ritorno ¢ opuruHaabHOM
My3BbIKOIT 11t cakcodona u dopremnano. C. Konecos -
aBTOP YHMKA/IbHBIX M3/JaHNIT OPUTMHAIBHBIX COUMHEHUI
mns cakcoponuncto Sax Bear Book n Sax Bear Book II,
€ro KOHIIEPTHI C YCIIeXOM IpoxofAT B EBpone, AMepuke,
Asym. SIBnseTca Y4IeHOM XIOpU KPYIHENIINX MEXyHa-
POIHBIX KOHKYPCOB, B UIC/Ie KOTOPHIX MeXXIyHapOomHbIi
KOHKypC cakcodoHmcToB nmenn A. Caxca.

» Sergei KOLESOV
saxophone

The first Russian musician in history to win
the Grand Prix at the prestigious Adolphe Sax
International Competition (Dinant, Belgium,
2006), Sergei Kolesov has won a number of
major international competitions. He gradu-
ated from the Gnesins Russian Academy of
Music, in the class of Professor Margarita
Shaposhnikova, and is currently a teacher at
the St. Petersburg Conservatory.

The musician has a vast repertoire of chamber
music and also of music for the saxophone ac-
companied by symphony, chamber, wind and
folk orchestras. He is a representative of the
Yamaha (Japan) and D’Addario (USA) musi-
cal instrument companies, and he has organized various All-Russian and interna-
tional saxophonist competitions, such as the Voice of the Saxophone in the Mod-
ern World, an international competition held by the Gnesins Russian Academy of
Music in 2011. Educational projects for children play a special role in his profes-
sional activity.

Sergei Kolesov has recorded and released the CDs Contrasts and Ritorno, featuring
original music for saxophone and piano, on the Melodiya record label. He is also
the author of unique and original works for saxophonists, Sax Bear Book and Sax
Bear Book II. He has had successful concert tours in Europe, the USA, and Asia and
serves as a member of the jury at major international competitions, including the
Adolphe Sax International Competition.

» Tumoddeit AXHOB

ro6oit
OkonHumMn  MysblKanpHyl 1Konmy npu  CaHKT-
ITeTepOyprckoM My3bIKaJbHOM YUWINMILE VMEHU

H. A. Pumckoro-KopcakoBa (kmacc mpernopaBaTens
J. B. BricTpoBa). B Hacrosiee BpeMsi IpPOAODKAET
obyuenne B CaHkT-IleTepOyprckoM My3bIKanbHO-IIe-
marorudyeckoM yumnnige. Ilobenurens 60nee TpupLaT
IATN Me)K}IyHapOI[HI)IX " BCEPOCCUNMCKUX KOHKYPCOB.
Brageer urpoit Ha ro6oe f'aMyp, aHIIMIICKOM POXKe.
[TpuHMMAaN y4acTue BO MHOTMX MEXAYHApORHBIX de-
CTMBAJISIX, BBICTYIIAN B ropofiax Poccun u 3a pybexxom,
COTpyAHMYaAs ¢ Begymwumu opkectpamu Poccun. Cru-
nenpauatr ¢orpa «HoBble MMeHa», MeXAYHapOLHOTO
6marorBopurensHoro ¢oupga B. CnmBakoBa, Donpga
umenu B. Jlymayesa. B 2018 ropy sammcan cCONbHBI
IMCK.

» Timofei YAKHNOV
oboe

Timofei Yakhnov graduated from the Music
School of the St. Petersburg Rimsky-Kor-
sakov Music College (class of Denis Bys-
trov). Currently, he continues his studies at
the St. Petersburg Musical and Pedagogical
College. He has won more than thirty-five
international and All-Russian competitions
and mastered instruments related to the
oboe such as the oboe d'amore and the Eng-
lish horn. He has taken part in many inter-
national festivals, performed in Russia and
abroad, and collaborated with leading Rus-
sian orchestras. The musician has received
grants from the New Names Foundation, the
Vladimir Spivakov International Charity Foundation, and the Viacheslav Lupa-
chev Foundation. In 2018, he recorded a solo album.
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» CTpyHHBIII KBapTeT
«AmaMaHT»

Mapuna BECYACTHDBIX, cxpunka
Exarepuna ITTA3OBA, ckpunka
Anron TOPHOCTAT, anvm
Huxnra KOP3YXWH, suononuensy

Komnextus cospan B 2015 ropy crynentamu Caskr-ITerepOyprckoro
MysblKalbHOrO yummmina umenn H. A. Pumckoro-Kopcakosa (kmacc
npocgeccopa A. C. Joraguna). Janpreitiee obydenne Ksaprer mpo-
nomxun B CaHkT-IleTep6yprckoit KoHcepBaTopyu B Kimacce mpodecco-
pa VL. 1. JleBunsona. B cocraBe aHcaMO71s1 — /1aypeaTsl BCEPOCCUITCKIX
U MEXIyHapOTHBIX KOHKYPCOB, KOTOPbIe PETY/IIPHO BBICTYNAIOT B Ka-
YyecTBe COMMCTOB Ha PasHbIX KOHIIEPTHBIX IIomiajkax B Poccun u 3a
pybexom.

Mapuna BecyacTHbIx — accucreHT-cTaxép I roma obyueHus (kmacc
npodeccopa M. X. TanrBapra), yuactHumua aHcam6mst «CommcTel
Cankr-Ilerep6ypra». Ekareprna ImasoBa — ctygentka V kypca (kmacc
nouenra A. H. AnppeeBoit). Auron [opHocrait — crygeHT V Kypca
(xmacc pouenta E. A. bponoukoro). Hukura Kopsyxun - crygent IV
Kypca (xmacc mpogeccopa A. 3. Maccapckoro).

ST. PETERSBURG
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» Xop Cankr-IleTep6yprckoi
KOHCePBAaTOPHUN

Xop Cankt-IleTepbOyprckoit KOHCepBaTOpUM OCHOBaH B 1925 T.
3a 6oree yeM 95-7€THIOI UCTOPUIO KOJIEKTUBA, €T0 perepTyap ox-
BaTUJI BCE KaHPBI 3aI1a/HO XOPOBOJ K/IAaCCUKM, JYXOBHYIO U CBET-
CKYI0 PYCCKYI0 XOPOBYIO MY3bIKY, IPOU3BENEHUS COBPEMEHHBIX
KOMIIO3UTOPOB. PyKoBOAVTENIMY XOpa B pa3HOe BpeMs OBLIN BbI-
JaolMecs MacTepa XopoBoro uckyccrsa: A. Eropos, H. Muxaiinos,
W. IlonTasues, A. Muxaiinos, B. Hecrepos. C 1982 no 2019 r. Xopom
Cankr-TleTepbyprckoit KOHCepBaTOpUM PYKOBOAUI IIpodeccop
B. Ycnencknii. B Hacrosiee BpeMs Xy0KeCTBEHHBIM PYKOBOMTE-
neM u gupykepom Xopa sisisercs npodeccop C. Exknmos. Komnek-
TUB BBICTyHas ¢ opkectpoM CaHkr-Iletepbyprckoit ¢pumapmonny,
TocypapcrBenHbiM opkecTpoMm CaHkT-Ilerepbypra, O6benuHeH-
HBIM MOJIOJIEXKHBIM OPKECTPOM IIOJ] PYKOBOACTBOM TaKUX 3HaMe-
HUTBIX JMPYOKepoB, kKak K. A66apo, 0. TemupkaHnos, A. [IMutpues,
B. ®enocees, P. MaproinoB. Xop Cankr-IleTep6yprckoit KOHCep-
BaTOPUM IaCTPONIMPOBa 10 ropofam Poccun u 3a ee npepenamuy,
HEOJHOKPATHO IMPUHUMAJI YYacTHe B OT€UYECTBEHHBIX 1 3apybex-
HBIX XOPOBBIX KOHKYPCaxX 1 (pecTUBaNAX.

» The Adamant
String Quartet

Marina BESCHASTNYKH, violin
Ekaterina GLAZOVA, violin
Anton GORNOSTALI viola
Nikita KORZUKHIN, cello

The ensemble was created in 2015 by the students of the St. Petersburg
Rimsky-Korsakov Music College (class of Professor Andrei Dogadin).
The musicians continued their education at the St. Petersburg Conserva-
tory under Professor Joseph Levinzon. The quartet consists of laureates
of All-Russian and international competitions who regularly perform as
soloists at various concert venues in Russia and abroad.

Marina Beschastnykh is the first-year postgraduate assistant with Profes-
sor Mikhail Gantvarg as her mentor and a member of the St. Petersburg
Soloists chamber ensemble. Ekaterina Glazova is a fifth-year student of
the St. Petersburg Conservatory (class of Associate Professor Alexandra
Andreeva). Anton Gornostai is a fifth-year student of the St. Petersburg
Conservatory in the class of Associate Professor Evgeny Brodotsky. Nikita
Korzukhin is a fourth-year student of the St. Petersburg Conservatory un-
der Professor Alexei Massarsky).

» The St. Petersburg
State Conservatory Choir

The St. Petersburg State Conservatory Choir was founded in 1925.
Over the more than ninety years of its history, its repertoire has
covered all genres of Western choral classics, sacred and secular
Russian music, and the works of contemporary composers. The
choir has been led at various times by such esteemed conductors as
Alexander Yegorov, Ivan Poltavtsev, Avenir Mikhailov, and Valentin
Nesterov.

Since 1982 until 2019 the choir was directed by Professor Valery
Uspensky. At present artistic director and conductor of the Choir
is Professor Sergei Ekimov. The choir has performed with the
St. Petersburg Philharmonia Orchestra, the St. Petersburg State
Orchestra, and the Unified Youth Orchestra under the direction of
such renowned conductors as Claudio Abbado, Yuri Temirkanov,
Alexander Dmitriev, Vladimir Fedoseyev, and Ravil Martynov. The
choir has toured throughout Russia and beyond its borders, and
has participated in many All-Russian and international choral fes-
tivals and competitions.



Cumdonnyecknit opkectp CankT-IleTepOyprckoit KOHCepBaTOpUM
ObLI OCHOBaH ee IepBbIM AupekTopoM A. I. PyOuninreitHOM, OT-
KPBIBIIMM KJIACCBI OPKECTPOBOII UTPBI ¥ aHCAMOIIA C MOMEHTA OCHO-
BaHNA CTapellero My3blKaabHOro Bysa Poccun.

B pasmpie rogpr Opkectp Bosrnaensmu H. Pumckwuii-Kopcakos
u A. Tmasynos. Korga B KoHcepBaTopuu 65110 CO3TaHO JUPIDKEPCKOE
OTJe/NeHNe, Ha4a/loCh IIOJOTBOPHOE TBOPYECKOE COTPYRHMYECTBO
C OPKECTPOM CTY[EHTOB AVPVDKEPCKOTo (aKy/IbTeTa, BBITYCKHMKA-
MU KOTOPOTO ObIIV BbIfAOLyecs My3bikaHThL: A. Menuk-ITamraes,
E. Mpasunckuit, M. Mycun, H. Pabunosuy, 0. TemupkaHnos,
B. Ieprues, B. YepHy1enko.

Cum¢onngeckuit opkectp 661 BoccosfaH B 2004 I. I0C/Ie MHOTOTIET-
HETO IIepepbiBa C L€IbI0 IPOXOXKAEHNUA CTY[IeHTaMU OPKEeCTPOBOM
npakTuKN. KoNnekTuB cCOCTOUT B OCHOBHOM M3 CTYIEHTOB II€PBBIX
KyPCOB OPKeCTPOBOTO (PaKy/IbTeTa.

3a 3TO BpeMsA OpKeCTp IOATOTOBMJI HEMAaJa0 MHTEPeCHBIX KOH-
LIepTHBIX TIpOTpaMM IIOfi PYKOBOJCTBOM TaKUX JUPUKEPOB, Kak
M. Anconc, B. Cunaricknit, C. Cragep, A. Tutos, A. C1agKoBCKUIL,
A. IllaxmameTbeB, A. Bacunbes, [I. Panko, M. TonukoB. KonnexkTus ak-
komnanuposa JI. [TaBapoTT Bo BpeMs ero nocieqHux KOHLEPTOB
B Cankr-Iletepbypre, ¢ yCIIeXOM BBICTYIIAT HA My3bIKa/IbHBIX (PeCTH-
BamAx B Poccun, lepmanun, @pannun, Vitanun, Yexnun, JIntse.
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The basis for the St. Petersburg State Conservatory Symphony
Orchestra was laid by Anton Rubinstein, its founder and first artis-
tic director, who opened the orchestra and ensemble classes upon the
foundation of Russia’s oldest music school.

Nikolai Rimsky-Korsakov and Alexander Glazunov directed the Or-
chestra at different times. When the Conducting Department was
created, a fruitful collaboration began between its students and the
Orchestra. Many distinguished musicians graduated from the Con-
ducting Department including Alexander Melik-Pashayev, Evgeny
Mravinsky, Ilya Musin, Nikolai Rabinovitch, Yuri Temirkanov, Valery
Gergiev, and Vladislav Tchernushenko.

The Symphony Orchestra was reestablished in 2004 after a gap of
many years in order to help students acquire the necessary perform-
ing experience. The Orchestra mostly consists of first-year students
from the Orchestra Department. Since then, the orchestra has pre-
pared a number of interesting programmes under the guidance of
such conductors as Mariss Jansons, Vasily Sinaisky, Sergei Stadler,
Alexander Titov, Alexander Sladkovsky, Alim Shakh, Alexei Vasiliev,
Dmitri Ralko, and Mikhail Golikov. The Symphony Orchestra accom-
panied Luciano Pavarotti during his last concerts in St. Petersburg and
successfully performed at music festivals in Russia, Germany, France,
Italy, the Czech Republic, and Lithuania.
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» Kamepnblil opkecTp
Cankr-IleTepOyprckoii KOHCepBaTOPUU

Kamepnbiit opkectp Cankr-IleTepbOyprckoil KOHCEpBAaTOPUM OCHOBaH
B 1970-x rr. 0. AmueBbiy, yyenukoM E. MpaBuHckoro. B pasHbie rofpl
OPKECTPOM PYKOBOIWIM 3acC/Ty>KeHHble apTucThl Poccum B. Anprurynep,
JI. uepgep u M. Sctpus. Ko/utekTuB akTMBHO KOHLIEPTUPYeT, IpUodpern
aBTOpHUTET U HpuU3HaHMe He TONbKO B CaHkr-IleTepbypre, HO 1 B OuH-
sy, [ornbire, @panuy, Tepmanym u JIutse. B 1990 r. 6bu1 npusHan
JIY4IIMM OPKeCTpOM Ha MexmyHaponHoM QecTiBae MONOIEXHbIX Op-
KecTpoB B Vicnanum. OpKecTp COTPYIAHMYAT C U3BECTHBIMY IMpPYDKepaMu,
cpepu xotopeix B. Yepuymenko, C. Conpenxuc (JIursa), X.-[I. Peur (Tep-
manys) 1 ap. C 2011 r. Xy[0>KeCTBEHHbIM PYKOBOMTE/IEM KOJUIEKTUBA SIB-
JIAeTCA 3aCITy>KeHHbIiT apTucT Poccyy, mpodeccop Apkapmit Il TeitHmIyxXT.

ST. PETERSBURG
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» KoHuepTHBII AyX0BOI1 OPKECTP
Cankr-IleTepOyprckoii KOHCepBaTOPUU

CospaH B 2017 rogy no MHMIMAaTUBe peKTopa Ajexces Bacuibe-
Ba. [Iupmxep - JImutpnit Muciopa. OcCHOBHOII pemepTyap KO-
JIEKTVBA COCTAB/If€T OPUIMHANbHAsA MY3blKa, HallMCaHHAasA [/
LYXOBOTO OPKECTpPa, a TaK)Ke MEePEIOXEHMUA KIaCCMYeCKUX Mpo-
ussefeHnii. OpkecTp BBICTyHa/l B DpMUTa)KHOM TeaTpe, lllepe-
MeTeBCKOM JiBOplie, locynapcTBEHHOM MeMOPHMaNbHOM My3see
A. B. CysopoBa, B ATpuyMe MyIbTUMESUIIHOTO UCTOPUIECKOTO
napka «Poccus - mos ucropusr, Ha cijeHe [Joma monopéxu Bacu-
JIEOCTPOBCKOTO paiioHa.

» The Chamber Orchestra
of the St. Petersburg Conservatory

The Chamber Orchestra of the St. Petersburg Conservatory was found-
ed in the 1970s by Yuli Aliev, a student of Evgeny Mravinsky. At differ-
ent times, it has been directed by Honoured Artists of Russia Vladimir
Altschuler, Lev Shinder and Mikhail Estrin. The ensemble has main-
tained an active concert schedule and won public recognition not only
in St. Petersburg, but also in Finland, Poland, France, Germany, and
Lithuania. In 1990, it was recognized as the best youth orchestra at the
International Youth Orchestra Festival in Spain. The Orchestra has col-
laborated with well-known conductors, including Vladislav Chernush-
enko (Russia), Saulius Sondeckis (Lithuania), and Hans-Dieter Resch
(Germany). Since 2011, Professor Arkady Steinlucht, an Honoured Art-
ist of Russia, has held the position of artistic director of the ensemble.

» The St. Petersburg State Conservatory
Concert Wind Orchestra

The St. Petersburg N. A. Rimsky-Korsakov State Conservatory
Concert Wind Orchestra was established in 2017 upon the initia-
tive of Rector Alexei Vasiliev. The orchestra performs under the
baton of Dmitri Misyura. Its primary repertoire consists of origi-
nal music pieces composed for a wind orchestra and arrangements
of classical works. The Orchestra has performed in the Hermitage
Theatre, Sheremetev Palace, Alexander Suvorov State Memorial
Museum, Atrium of the Russia — my History multimedia history
park, and on the stage of the Youth House of the Vasileostrovsky
district.
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» Bmagucnas
YEPHYHIEHKO
BUPMKEP

Hapopnsii aptuct CCCP, naypear Iocymapcrsennbix npemuii. Opun
U3 KPYIHEHNIINX COBPEeMEHHBIX PYCCKIX My3bIKaHTOB. Ero aupiokép-
CKMif Ta/laHT NIPOAB/IAETCA MHOTOTPAaHHO ¥ OIMHAKOBO APKO B XOPO-
BOM, OPKECTPOBOM J OTIEPHOM VICIIO/THUTENBCTBE.

OxoHYNIT FUPIDKEPCKO-XOPOBOE U TEOPETUKO-KOMIIO3UTOPCKOE OT-
mermeHydA, (aKynIbTeT OIEPHO-CUM(OHMYECKOrO AMPYKMPOBAHMUA,
a Tawke acrmmpantypy Jlenmurpapckoit (Cankr-Iletep6yprckoii)
koHcepBatopuu. O6ydanca mo kmaccy npodeccopos A. E. Huk-
mycoa, V. A. Mycuna. Ilocnme saBepuieHMsa o0Oy4eHMA aKTMBHO
3aHVMAJICA TIeJaTOrMIecKoil JieATeNbHOCThI0 B KoHcepBaTtopym
(mpodeccop ¢ 1987), XoposoM yummuine umenyt M. V. Imnukn, My-
3bIKaIbHOM yumniie umern M. I1. Mycoprckoro, paboTan AuprKé-
poM B TocymapcTBeHHOM aKaJeMI4eCKOM TeaTpe OIlephl U bameTa
umenu M. I1. Mycoprckoro (HpiHe MuxaiinoBckuii tearp), B Cumdo-
HIYecKoM opkecTpe Kapenbckoro pagmo u Tenesupenus. Iloctapun
pap cnexTakseit B OnepHoii cryaum npu Koncepsaropun.

C 1974 1. - Xy/10’KeCTBEHHBII PyKOBOLUTE/Ib U IUPUIKED CTAPEIIIETO
MY3BIKaIbHO-TIPOQeCcCcHOHanbHOro yupexenna Poccun — Tocynap-
cTBeHHO akasiemMndeckoit Kanemnst umenn M. V. Inmuxu. B xopot-
K1e CPOKM NMPIDKEP BOSPOAM/I 3HAMEHMUTBI PYCCKMIA IIE€BYECKUI
KOJIIEKTVIB, HAXOVIBIIUIICS B I/TyOOKOM TBOPYECKOM KPM3UCE, Ml BO3-
BPATUJI €T0 B YMCTIO TYYIIMX XOPOB MIUpa.

ITox ero pykoBoncTBOM pernepTyap Kamemisl BHOBb 06pern Tpaanim-
OHHOE JI/If1 BefIyILIero PyCCKOTO X0pa MHOroo6pasue U B HacTosAIlee
BpeMs OXBaTbIBA€T COYMHEHNS 3aMaJHOEBPOIEIICKUX U OTE€YeCTBEH-
HBIX KOMIO3UTOPOB PA3HBIX 3IOX U CTWJIEH, IPOU3BENCHNA COBpe-
MEHHBIX PyCCKMX KOMII03UTOpoB. Ocoboe MecTo B penepryape Xopa
B TIOCTIEHME [IBA AECATUIETUA 3aHMMaeT Mysbika Teoprua Csupu-
ToBa.

B. YepHymeHnko MpMHAANIEKUT ITTaBHAA 3aCyTa B CHATUY 3aIIPETOB
U B BO3BPAIL|eHMM PYCCKOJ [yXOBHOJ MY3bIKY B KOHIIEPTHYIO XM3Hb
Poccum.

OpraHusaTop ¥ MHULIMATOP MHOTOYVC/IEHHBIX MY3BIKaJIbHBIX (e-
cruBaneit B CaHkt-IleTepbypre 1 3a py6esxoM, Cpefit KOTOPBIX U3-
BeCTHbIe KOHIIEPTHO-TIPOCBETHUTENbCKIE TPoeKThl «HeBckme xopo-
Bble accaMby1en» U «I1ATb BEKOB PyCCKOJ XOPOBOI MYy3bIKI».
YIOCTOEHHBII BHICIINX HAIIVOHAIBHBIX U PANA 3aPYOEKHbBIX MpeMuit
u 3BaHMit, B. YepHyIIeHKO AB/IAETCA OHUM U3 TUAEPOB COBPEMEH-
HOTO MY3BbIKa/JIbHOrO McKyccTBa Poccym. Ero camoObITHBIN TBOp-
4ecKMil 06K U BBIAAIOLIeecs AUPIDKEPCKOe MaCTEPCTBO MOy YMIIN
MMPOBO€ IIPU3HAHME.

C 1979 no 2002 r. B. Yepnymenko sABnsAnca pekropom JleHnHrpasn-
ckoit (Cankr-IleTep6yprckoit) KoHcepBaTopum 1 3a 23 rojia pyko-
BOJICTBA BHEC OTPOMHDIIT BK/IaJ] B IEJI0 COXPAHEHNUS U Pa3BUTUA Tyd-
VX TPaAULINIT IeTepOyPrcKoil My3bIKaIbHON IIKOJIBL.

» Vladislav
CHERNUSHENKO
conductor

A People's Artist of the USSR,
laureate of State Prizes,Vladislav
Chernushenko is one of the most
prominent Russian musicians.
His talent of conductor shines in
avivid and bright manner in choir,
orchestra and opera performance.
He graduated from the Conduct-
ing and Choral and Theoretical
and Composition Department
and Opera and Symphony Con-
ducting Department of the Lenin-
grad/St. Petersburg Conservatory,
and completed his postgraduate assistantship there under Professors Al-
exander Niklusov and Ilya Musin. Having completed his studies, he was
actively engaged in teaching activities in the Conservatory as a professor
since 1987, the Glinka Choral College, and the Mussorgsky Music Col-
lege, and occupied the position of a conductor in the Mussorgsky State
Academic Opera and Ballet Theatre (now the Mikhailovsky Theatre),and
conducted the Karelian Radio and Television Symphony Orchestra. He
has staged a number of performances in the Conservatory Opera Studio.
Since 1974, he has been the artistic director and conductor of the Glinka
State Academic Capella, which is the oldest professional musical institu-
tion in Russia. In a short time, the conductor revived the famous Rus-
sian singing group, which had experienced a deep creative crisis, and once
again made it one of the best choirs in the world.

Under his leadership, the Capella repertoire regained the diversity, char-
acteristic of the major Russian choir, and it currently covers the works by
Western European and Russian composers of various eras and styles, as
well as the works by the contemporary Russian composers. The music by
Georgy Sviridov has occupied a special place in the Choir's repertoire.
Vladislav Chernushenko is credited with the lifting of prohibitions and
bringing the Russian spiritual music back to Russia's concert life.

He has organized and initiated numerous music festivals in St. Peters-
burg and abroad, which include the famous concert and educational
projects Nevsky Choral Assemblies and Five Centuries of the Russian
Choral Music.

A recipient of the highest national and international awards and titles,
Vladislav Chernushenko is one of the leaders of modern music art of Rus-
sia. His unique image as a performer and distinguished conductor skills
have been recognized by international community.

From 1979 to 2002, Vladislav Chernushenko was the Rector of the Lenin-
grad (St. Petersburg) Conservatory and, during the 23 years of his leader-
ship, contributed greatly to the preservation and development of the best
traditions of the St. Petersburg music school.
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» St. Petersburg State University
of Culture

28 Hos16ps1 1918 ropa 6bUT M3KAH feKpeT 06 yupexaeHym B Ilerporpa-
fie 0cOO0TO MHCTUTYTA YA TIOATOTOBKY MHCTPYKTOPOB ¥ PAOOTHVKOB IO
BHEIIKOIBHOMY 06pa30BaHMI0. 265 MepBbIX CTYAeHTOB VIHCTUTYTa TOTOBN-
JIACH CTaTh CIENVA/ICTaMV OMOIOTEIHOTO U TeaTPAIbHOTO ey, MY3bl-
KaJTbHOTO TIPOCBEIeHNs, 3aBeyOMMIA KyIbTyPHO-TIPOCBETUTETHBIMIA
OT/IeIaMy, OpraHM3aToOpaMy My3eeB 1 BBICTABOK. B cTaHOB/eHIN yyeOHOro
3aBefieHVs aKTMBHOE Y4acTyie NPVHS/IM BUJHBIE [IeATe HAyKYI, CIIeI-
/ICTBI B 067IACTV KHUTOBEEHNA 1 GMOVorpadyni, Ta/TAHT/IBbIE aKTEPBL,
PEKIMCCEPBI, My3bIKAHTbI, XyHAOYKHVIKI, TEOPETVKI ¥ TIPAKTVKI BHELIKO/Ib-
Ho¥t pabotel. Ha mpoTshkeHyy Bcero mepuopa CyIeCTBOBAHNA, B CBA3N
C BeAHVAAMM BpeMeH, VIHCTUTYT HeOHOKPATHO MEHUI CTAaTyC Y Ha3BaHe.
Tak, B 1925 romy By3 6bUT peopraHyu3oBaH B JIeHMHIPafiCKI1i i KOMMYHVICTY-
YeCKIii MOJMTUKO-TIPOCBETUTENbHbI MHCTUTYT vvenn H. K. Kpyrickoit.
B 1941 romy B CBA3M C POCTOM OMOMMOTEK M HEXBATKOI OMOMMOTEYHBIX
KaZpoB IOC/IENOBa/la HOBAasA peOpraHMsalyiad y4eGHOro 3aBefieHNA. Bys
MOMTyayI HasBaHyve — JIeHMHIpancKuil GMOMIOTEYHbII HCTUTYT VIMEHN
H. K. Kpymnckoit. B 1957 rogy B VHCcTUTYTe 65U BHOBb OTKPBIT (haKy/IbTeT
KY/IBTYPHO-TIPOCBETUTEIBHOI PaboTsL, B 1957-1959 rofax cram ¢opmu-
POBAThCA XYJIO>KeCTBEHHbIe Kadepbl — XOPOBOIO IMPIDKIPOBAHNIA, Tea-
TPa/ILHOTO MACTepPCTBA, OPKECTPOBOIO JMPYDKMPOBAHNSA, XOPEOrpacui.
B 1964 ropy Bys nomy4i1 HOBoe HasBaHMe — I0CylapCTBEHHbI! MHCTUTYT
kynsrypel uMenn H. K. Kpyrickoii. B 2014 rogy Bys nepenmenosaH B Oefie-
Pa/IbHOE TOCYAAPCTBEHHOE 00Pa30BaTe/IbHOE YIPEK/IEHNE BBICIIEro 06pa-
30BaH1Es1 «CaHKT-ITeTepOypreKiii roCyapCTBEHHbIA MHCTHTYT KY/IBTYPbI».

St. Petersburg State University of Culture was founded on No-
vember 28,1918, the same day when Petrograd saw the decree estab-
lishing a special institution for workers in out-of-school education.
Its first 265 students graduated as experts in library and theatrical
sciences and music education. They also became heads of scientific
and educational departments, founders of museums and exhibition
managers. Eminent scholars, bibliography experts, talented actors,
film directors, musicians, artists, theorists and practitioners of ex-
tra-curricular activities have greatly contributed to the University's
development. Throughout its history the University has repeatedly
changed its name and status as a reaction to constant changes. Thus,
in 1925, the University was reorganized into the Leningrad Com-
munist Political-Educational Institute named after N. K. Krupskaya.
The University was reorganized again in 1941 due to the growth of
libraries and the lack of librarians. Since then it became the Lenin-
grad State Library Institute named after N. K. Krupskaya. Soon after
that, in 1957, the University resumed admission of students to the
department of cultural enlightenment. In 1957-1959, art divisions
such as choral conducting, performing arts, orchestral conducting
and choreography began to form. In 1964 the University received
a new name - the Leningrad State Institute of Culture named after
N. K. Krupskaya. In 2014, its name was changed to the Federal State
Educational Institution of Higher Education “St. Petersburg State
University of Culture”.

» Konnepraoii xop Cankr-Ilerep6yprckoro
TOCYAapCTBEHHOTO MHCTUTYTA KYIbTYPbI

Jlaypear MeXX[[yHapOIHbIX 11 BCEPOCCUIICKIX KOHKYPCOB, KOHIIepTHBDIiT XOp
COCTOUT U3 CTY[EHTOB (paKy/breTa UCKYcCTB VIHCTUTYTa, OYAYLIMX XOp-
MeicTepoB. B pasHble rozpl pykoBoayTe/sivu Kowtektya 6putit H. KopHes,
C. Caoiickmiz, JI. fApynkas. C 2011 r.Xyfo>XecTBEHHbIM pyKoBopmTenieM Kon-
LIePTHOTO XOpa ABJIAETCAA KoMIosuTop, mpodeccop C. Exmmos. Xopmeiicte-
pot - J1. Ipynkas, B. ITorsakos. Xop BbicTyman 8 MapuyackoM Tearpe (Hoas
criena), [ocymapcrBenHoi akagemirdeckoit Karerte, BorbIom KoHIepTHOM
saste «OxTaAdpbckmit», Xpame Bockpecenms Xpucrosa, B 3amax CaHKT-
ITerep6yprckoit, Kapenbckoit 1 HoBroponckoit ¢ymapmonmit, B borbiiom
3ane MockoBckoit koHcepBaroput. [actpomposan B Poccun u 3a pybe-
>KoM. KO/IeKTB HEOHOKPAaTHO MPMHMMAJ YYacTUe B MEXKITYHAPOIHBIX
tectuBamx: «[Iomap VckyccTsy, «CeBepHbIe LIBETBL», «3BYKOBbIE Ty TH»,
«[leTepbyprcKast MysbIKa/IbHast BecHa», «[IHI0 IToOembl MOCBAIaeTcs. . .»
(Mocksa), MockoBckmit BemmkoroctHslit xopoBoit ectusaip, «OHero-
kaccyk» (Ilerposasozck). CoTpymHIda ¢ cuM(pOHIMYECKIMI OPKeCTpaMu
U BBICTYTIa/I 1IO7], yripasyieHvieM H. Anekceesa, B. Anbrirynepa, B. Xaminosa,
A.TuroBa, A. lllteitryxra, A. Peibasiko, IT. Cmenxosa, A. Boropapa, FO. Ce-
poBa, [I. Maitepa (CIIIA), B. ITpycra (Benbrits). B penepryape Korueptaoro
XOpa — COYVMHEHVS POCCUICKIX U 3apyOeKHBIX KOMIIO3UTOPOB.

» Concert Choir of the St. Petersburg
State University of Culture

The winner of international and All-Russian competitions, the Concert
Choir of the St. Petersburg State University of Culture is comprised of stu-
dents of Arts Department, would-be choirmasters. Nikolai Kornev, Sergei
Svoysky, Larisa Yarutskaya — these outstanding musicians have led the choir
at different times. Since 2011, Professor Sergei Ekimov, a composer, has
been the artistic director of the Concert Choir, and Larisa Yarutskaya and
Vladimir Polyakov have been its choirmasters. The Choir has performed at
the New Stage of the Mariinsky Theatre, the St. Petersburg State Academic
Capella, the Oktyabrskiy Big Concert Hall, the Cathedral of the Resurrec-
tion of Christ, St. Petersburg, Karelian and Novgorod philharmonics, the
Grand Hall of Moscow Conservatory, and also abroad. The Choir has con-
sistently participated in many international festivals such as Arts Square,
Sound Ways, Petersburg Musical Spring, To the Victory Day (Moscow),
Moscow Lenten Choral, Onego-Classic (Petrozavodsk) and other festivals.
It has worked together with symphony orchestras directed by Nikolai Alek-
seev, Vladimir Altschuler, Valery Khalilov, Alexander Titov , Arkady Stein-
lukht, Anatoly Rybalko, Pavel Smelkov, Alexei Bogorad, Yuri Serov, Jeffery
Meyer (USA), and Walter Proost (Belgium). The Concert Choir's repertoire
includes compositions written by Russian and foreign composers.
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» Bmagumup ®PEJOCEEB
BUPMKEP
IToueTHsIit mpodeccop
Cankr-IlerepOyprckoit
KOHCepBaTOpUN

Hapopnsii apruct CCCP, Xyno>xecTBeHHbII PyKOBOAUTEND U I/IaB-
Hblil gupyké€p [ocymapcTBeHHOro akageMuieckoro bombioro cum-
¢donnyeckoro opkectpa umenu I1. V. Yarikosckoro (¢ 1974 roga o
HacTosilljee BpeMs); IJIaBHbII AUPIDKEP Berckoro cumdonmyecko-
ro opkecrpa (1997-2006); IIOCTOAHHDIN NPUITIAIIEHHBIN YPIDKED
ornepHoro Tearpa Llropuxa (IlIBerinapus, ¢ 1997 roga); mepBblit Ipu-
DIaléHHbl Iupiokép TOKMIICKOro ¢GumapMOHMYECKOTO OpKecTpa
(SImonms, ¢ 2000 ropa); IpUITAMIEHHBI FUPIDKEP opKecTpa BaBap-
ckoro pagno (MionxeH, lepmannst), HarmonanpHoro ¢umapmonnye-
ckoro opkectpa PpaHniysckoro paano, CuMQpoHnIecKoro opkecTpa
®unckoro papmo, bepnmnckoro cumdoHMdeckoro, JpeseHcKoro
¢dumapmonnyeckoro, opkectpos Illtyrrapra u Sccena, Knmusnenma
u IlurrcOypra. Kasanep Opnena «3a sacnyru nepen OTedecTBOM»
II cremenu, Oppena Cesatoro Bragumupa, Oppena mpenogo6HOro
Ceprusa Paponexckoro I crenenn, CepebpsaHoro kpecra ABCTpuii-
ckoit peciy6miku, Opaena «ITouérnoro Kpecra I crenenn» 3a sacy-
TU B Ky/JbType ABCTpun, 30710TOi Mefanyu MexyHapogHoro obie-
ctBa [ycraBa Manepa.

Oxonunn TocygapcTBeHHBIN I My3bIKATbHO-IEAATOTMYECKUIT MHCTH-
TyT uMeHn [HecuHbIx (HbIHe — Poccmiickast akageMusi My3bIKU UMe-
HI THecuHbIX, MOCKBa) U acmmMpaHTYpy MOCKOBCKOII KOHCEpBATO-
puu umenn I1. V. YarikoBckoro (xmacc npodeccopa JI. [unsbypra).
Kapbepy cumdonnyeckoro ampmképa Hadaa B opkecTpe JIeHMH-
rpajckolt ¢puaapMonuy no npurnamennio E. MpasuHckoro. [Je6iot
B. ®epoceeBa Kak ONEPHOTO AMPIDKEPA COCTOSICS B JIeHMHTPafCKOM
TOCYJiapCTBEHHOM aKaJeMUYeCKOM TeaTpe OIepbl U OaneTa MMeHM
C. M. Kuposa (MapunHckoM Teatpe).

OO6uIMpHBIT perepTyap MascTpO BK/IIOYAeT IPOM3BEHEHNs PasHbIX
310X — OT CTAPMHHOM MY3bIKM 10 COBPEMEHHBIX COYMHEHMIA.

Omnepnr Yatikosckoro, Pumckoro-Kopcakosa, Mycoprckoro, Bepau,
bepmmosa, Ilnauexa, IocTaBIeHHbIE JUPVOKEPOM Ha OIIEPHBIX CLIEHaX
Munana, ®nopennuy, Bensl, Iopuxa, Ilapuxka, bononunu un ppy-
IMX OIEPHBIX TeaTpoB EBpOIBI, HEM3MEHHO BBICOKO OLEHMBAIUCDh
ny61muKoi 1 KpuTykoit. OrpoMHOTO NpU3HaHMA BO MHOIMIX CTpaHax
ymocrounach 3anuch onepsl «bopuc logynos» Mycoprckoro.

B. ®emocee aupIOKMpOBa NpeMbepaMyl COYMHEHMII MHOTUX PycC-
ckmx u 3apybexHbix Kommosutopos: Illocrakosmua, CBupupoBa,
Poysa, Ilengeperkoro, Py6una u Cégepnunpa.

B muckorpadum B. @enoceesa npencrasnens! Bce cumdponun bpam-
ca, BbinyuieHHble ¢upmoit Warner Classics & Jazz, cumdonnn
IMlocrakoBudya, nsfaHHble B SAnonnn kommnanueir Pony Canyon. Ta-
K€ 3aIMcy JUPYDKEPa, Kak IoHoe cobpaHme cumdonnit berxoseHa,
cumponnn YaiikoBckoro u Manepa, TaneeBa m Bpamca, omepsr
Pumckoro-Kopcakosa 1 JJaproMbDKCKOTO, CTAHOBIIUCDH becTcerte-
pamn.

YnocroeH npusa «3omotoit Opdeit» OpaHIy3CcKOI HAIMOHATBHOM
akafleMyy rpamsammcu (3a omepy Pumckoro-Kopcakosa «Maii-
ckasi HOYb»), CepeOpsHOrO mpusa TelepajyOKOMIIAaHMN «AcCaxi»
B SImoHun (3a mporpaMMel, BK/IIOYAOLe COYMHeHNsT YallkoBCKOTO
u lllocTakoBuya).

B pamkax XVIII dectuBanst «MexxgyHapogHas Hefienss KOHCEPBATO-
pwii» 3a BBIJAIOLINECS 3ACTYTY B Pa3BUTHUM MUPOBOI My3bIKa/IbHON
Ky/IbTYpbl MascTpo Bragumupy ®enoceeBy Obliu BpyYeHbI ZUIIOM
u MauTus [TogerHoro mpodeccopa CaHkr-IleTep6Oyprckoit KoHcep-
BaTOPUIL.

» Vladimir FEDOSEYEV
conductor
Honorary Professor
of St. Petersburg State
Conservatory

Vladimir Fedoseyev is a People's
Artist of the USSR, artistic direc-
tor and principal conductor of the
Tchaikovsky Symphony Orchestra
(since 1974), principal conductor
of the Wiener Symphoniker (Aus-
tria, 1997-2006), permanent guest
conductor of the Ziirich Opera
House (Switzerland, since 1997),
first guest conductor of the Tokyo
Philharmonic Orchestra (Japan,
since 2000) and guest conductor of the Bavarian Radio Symphony Orches-
tra (Miinich, Germany), the Radio France Philharmonic Orchestra (Paris),
the Finnish Radio Symphony Orchestra, the Berlin Symphony Orchestra,
the Dresden Philharmonic, and the symphony orchestras of Stuttgart, Es-
sen, Cleveland and Pittsburgh. Recipient of Russias Order for Services to
the Fatherland, I Class; the Order of Saint Vladimir; the Order of Saint Ser-
gius of Radonezh, I Class; the Grand Silver Decoration for Service to Aus-
tria; the Austrian Cross of Honour for Science and the Arts, I Class; and the
Gold Medal of the International Gustav Mahler Society.

Vladimir Fedoseyev graduated from the Gnesins Russian Academy of
Music and completed postgraduate studies at the Moscow Conservatory
(class of Professor Leo Ginzburg). He started his career as a conductor
with the Leningrad Philharmonia Orchestra thanks to an invitation from
Evgeny Mravinsky. He made his opera debut at the Kirov State Academic
Theatre of Opera and Ballet (the Mariinsky Theatre).

Vladimir Fedoseyev's extensive repertoire includes compositions
from various eras, from early music to contemporary works.

His performance of operas by Pyotr Tchaikovsky, Nikolai Rimsky-
Korsakov, Modest Mussorgsky, Giuseppe Verdi, Hector Berlioz and
Leo$ Janacek in the opera houses of Milan, Florence, Vienna, Paris,
Ziirich, Bologna and other European theatres are always a great suc-
cess with audiences and lauded by critics. The recording of Mussorg-
sky’s opera Boris Godunov conducted by Vladimir Fedoseyev earned
widespread international recognition.

He has conducted the first performances of compositions by many
Russian and foreign composers, including Dmitri Shostakovich, Geor-
gy Sviridov, David Rose, Krzysztof Penderecki, Vladimir Rubin, and
Ragnar Sederlind.

His discography includes a full collection of Brahms’ symphonies released
by Warner Classics & Jazz and Shostakovich symphonies released by
Pony Canyon in Japan. His complete collection of Beethoven’s sympho-
nies, symphonies by Pyotr Tchaikovsky, Gustav Mahler, Sergei Taneyev
and Johannes Brahms, as well as operas by Nikolai Rimsky-Korsakov and
Alexander Dargomyzhsky have all become bestsellers.

He was awarded the Golden Orpheus Prize of the French National
Academy of Recording for Rimsky-Korsakov’s opera May Night and the
Silver Prize of the TV Asahi Corporation in Japan for programmes fea-
turing works by Tchaikovsky and Shostakovich.

As part of the 18" International Conservatory Week festival Maestro
Vladimir Fedoseyev was awarded a diploma and the mantle of Honor-
ary Professor of the St. Petersburg Conservatory for his outstanding
achievements in the development of global music culture.
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JOBPOXOTOBA

MY3BIKOBE],

MysbikabHOe OOpasoBaHMe HOMyYMIa B AKaJeMUYECKOM MY3bl-
Ka/IbHOM y4W/Inie py MocCKOBCKO TOCYyapCTBEHHOI KOHCEpBATO-
pun umenn I1. V. YaiikoBckoro; Beiciee o6pasoBaHme — B MOCKOB-
CKOM TOCYJAapCTBEHHOM yHuBepcutete uMeHu M. B. JlomoHOCOBa,
KOTOPBINl OKOHYM/IA B 1957 Tofly 1O CIENanbHOCTU «IUTePATypo-
BeJleHIe.

C 1957 mo 1992 rop, aBnsanack pefakropoM [naBHOI pefakuumy my-
3BIKA/IbHOTO pajyuoBelaHua B loCylapCTBEHHOM KOMUTETe IIO
papmoBemwanuio u tenesysiennio npu Cosere muuHuctpos CCCP.
B 1967 rogy crama KOMMEHTaTOPOM, a 3aT€M 3aMECTUTENIEM ITTABHOTO
penakTopa IlmaBHOJ pefakumm MysbIKaabHbBIX Iporpamm IlenTpab-
Horo tenesunenus CCCP.

C 1997 ropa pepaxropckas gestirenpHOcTb O. V. [lo6poxoToBoit Tec-
HO cBsi3aHa ¢ [ocygapcTBeHHBIM aKafieMudeckuM bompumm cumdo-
HudecknM opkectpom umenn I1. V. YarikoBckoro, i/l KOTOpOTo oHa
CO3[jaeT MHOTOYMC/ICHHble a0OHEMEHTHbIE LMKIIBI, JUTEPaTypPHO-
My3bIKa/IbHble KOMIIO3UIINIL.

» Olga
DOBROKHOTOVA
musicologist

Olga Dobrokhotova received her
musical education at the Moscow
P. I. Tchaikovsky State Conserva-
tory Academic Music College.
After that she continued her stud-
ies at the Lomonosov Moscow
State University receiving a degree
in literary studies in 1957.

From 1957 to 1992, she worked
as an editor of the Chief Editori-
al Board of Music Broadcasting
at the State Committee for Tele-
vision and Radio Broadcasting
under the USSR Council of Ministers. In 1967, she became the analyst
and later, the Deputy Editor-in-Chief at the Chief Editorial Board of
Music Programmes of the Soviet Central Television.

Since 1997, Olga Dobrokhotova's editorial activity has been closely con-
nected with the Tchaikovsky Symphony Orchestra, for which she has
composed many subscription cycles and literary-musical compositions.

» AKajemMus XOpPOBOTO MICKYCCTBa

umenu B. C. [Tonmosa (MockBa, Poccmst)

» The Victor Popov Academy of Choral Art
(Moscow, Russia)

ITepBoe B MCTOpKY BbICIIEE yIeOHOE 3aBeeHNe BOKATbHO-XOPOBO-
O MCKYCCTBa — AKafieMusl XOpoBoro uckyccrsa uMenn B. C. Tlomosa —
cospaHo B 1991 ropy Ha 6a3e MOCKOBCKOIO XOPOBOTO yUN/IMIIIA IMEHN
A. B. CpemnukoBa. B 2009 rogy Axagemuy IPUCBOEHO VM5 €€ OCHO-
BaTeJI — BBIIAIOLIETOCA AUpIDKepa-xopMerictepa, HaponHoro apicta
CCCP, mpocpeccopa Bukropa ITomosa.

YHUKa/IBHOCTD 9TOTO Y4eOHOTO 3aBefEHIS OIPEfeTIAETCS ee MHOTO-
YPOBHEBOII 00pa3oBaTe/IbHOI CTPYKTYPOIi, KOTOpas OObeVHSAET Ha-
YaJIbHY0, CPEHIOIO U BBICIIYIO CTyIIEHV MPO(eCcCHOHANTBHOTO 06paso-
BaHWsL. B HacTosiiee Bpems B Akaziemuyt paboTaroT Kagenpbl XOPOBOTo
IVIPYDKMPOBAHNS, COTIBHOTO MEHNS, UCTOPUY U TEOPUM MY3BIKI, op-
TEMMAHO, 00IIVIX TYMaHITAPHBIX /1 COLIA/IbHO-9KOHOMIYIECKIIX IVICLIV-
IUIVH, My3bIKa/IbHO-T€aTPaIbHOrO MCKYCCTBaA.

KoHulepTHasA HeATENbHOCTD SBJAETCA OFHOI 13 OCHOB IIO/THOLIEH-
HOJI [IOATOTOBKY MY3bIKAHTOB B AKafeMuyt Hapsgy ¢ 00pasoBareyb-
HBIM IIpOLiecCOM. XOpbl AKafIeMMI1 YaCTO BBICTYIAIOT C KOHIIEPTaMM
B Poccuy u 3a ee mpemenami, MOCTOAHHO YYAacCTBYIOT B KPYITHEHIINX
MY3BIKa/JIbHBIX (DeCTMBAJIAX, AB/IAITCA JIAypeaTaMyl BCEPOCCUIICKIX
U MEXJIyHapOIHBIX KOHKYPCOB. XOPOBbI€ KONIEKTUBbI AKaZleMUM CO-
TPYAHWYA/IN C BBIJAIOIMMICA JUPVOKepaMu, cpefyt KoTopbix E. CeeT-
naHoB, K. ITenpeperkmuit, B. ®enocees, B. CrinBakos.

TecHOe coveTaHye MHTEHCVBHOI Y4eOHON 1 TBOPYECKOI AesTeNb-
HOCT) OCTA€TCs OT/IMYNTENIbHOI YepToli AKafeMuy, 3aHABIIEN Cerof-
Hs [JOCTOIHOE MeCTO U B Ky/IBTYpHO-06pa3oBarenbHoit cdepe Poccnu,
Y Ha MIPOBOJI KOHIIEPTHOJA CLIEHE.

The Victor Popov Academy of Choral Art, the first-ever in-
stitution of higher education of vocal and choral art, was estab-
lished in 1991 on the basis of the Alexander Sveshnikov Moscow
Choral College. Since 2009, the Academy has borne the name of
its founder Professor Victor Popov, a prominent conductor and
choirmaster.

The uniqueness of the Academy is defined by its multi-level edu-
cational structure which combines primary, secondary and higher
levels of education. Today, the Academy includes Divisions of Cho-
ral Conducting, Solo Singing, Music History and Theory, Piano,
General Humanities and Social and Economic Sciences, and Musi-
cal and Theatrical Art.

Together with the educational process, concert activities form
the foundation of comprehensive musicians' training in the Acad-
emy. The choirs from the Academy often perform in Russia and
abroad, take part in major music festivals and become laureates of
All-Russian and international competitions. They collaborated with
outstanding conductors including Evgeny Svetlanov, Krzysztof Pen-
derecki, Vladimir Fedoseyev, and Vladimir Spivakov.

The combination of intense professional training and creativ-
ity remains a trademark of the Academy which ranks high both in
the cultural and educational space of Russia and the world concert
stage.
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» Anekcanap CO/IOBbEB

BUPIDKEP
Xymo>KeCTBEHHBIT pykoBopuTenb KamepHoro xopa MockoBcKoit
KOHCepBaTopuM, Ty/lIbCKOTO TOCYAapCTBEHHOTO XOpa, Ipodeccop
kadegpbl XOPOBOTO AUPVKMPOBaHUA MOCKOBCKOI TOCYyAapCTBEH-
Holt KoHcepBaTtopumu umennu II. M. YarikoBckoro n MockoBcKoro
TOCYAapCTBEHHOTO MHCTUTYTa My3biku uMenu A. I. Illautke. Ha-
rpaxjeH IloueTHoit rpamoToit Munucrepcrsa Kynprypbl PO, ymo-
croeH rpanTa Ilpesupnenta PO B o6macTyt KynpTypbl U UCKYCCTBa,
3BaHus naypeara [Ipemun roposa MocKBBI B 0671aCTH TUTEPATYPBI
U UCKycCTBa B HoMuHanum «IIpocBeTuTenbckast AeATEIbHOCTD»,
ITpemun Munnucrepcrtsa 060ponsr PO B 06/macTyt KyIbTyphl 1 MC-
KyccTBa B HOMMHauuu «KyJnbTypHO-IIPOCBETUTENILCKIE TIPOEKTHI».
OdunmanpHblii npegcraBurens Poccun - unen Becemmproro xopo-
Boro coBeta World Choir Games u 4ieH XIOpY KOHKYPCOB XOpOB
mexpyHaponuoit acconyanyy INTERKULTUR. Bepér akTuBHYIO
IIPOCBETUTENbCKYI0 ¥ OOIIECTBEHHYIO [eATeNbHOCTb, COCTOUT
B MOCKOBCKOM MY3bIKaJTbHOM 0011ecTBe, MeXIyHapOLHOM COI03€e
MY3BIKa/lIbHBIX HesiTerneli, Bcepoccuitckom xopoBoMm obmectse. Co-
ydpenuTenb u npepcenartend xopu OTKPHITOTO KOHKypCa IOHBIX
My3bIKaHTOB Vivat Musica! A. ConoBbéB ABNAETCA Xy[0XKeCTBEH-
HBIM PYKOBOZUTe/IeM HecKOMbKux ectusaneit. CoTpygHMdIaeT
C U3BECTHBIMU UCIIONTHUTENbCKUMM KOIeKTUuBamMu Poccun. ABTop
HAyYHBIX CTaTeil ¥ MyOIMKALUil 0 BOIPOCAM COBPEMEHHOTO XO-
POBOrO MCIONHUTENBCKOTO UcKyccTBa. Cpenn yueHukos A. Corno-
BbEBA — JlaypeaThl BCEPOCCUICKUX U MEX/YHaPOIHbBIX KOHKYPCOB
XOPOBOTO UCKYCCTBA.
B nacroamee Bpemsa A. ConoBbéB ABAETCA 1.0. PEKTOPa AKajileMIn
xoposoro uckyccrsa umenn B.C. [Tonosa (Mocksa, Poccus).

» Alexander SOLOVYEV
conductor

Alexander Solovyev is the artistic
director of the Chamber Choir of
the Moscow Conservatory and Tula
State Choir, professor at the Choral
Conducting Division of the Mos-
cow Tchaikovsky Conservatory and
the Schnittke Moscow State Insti-
tute of Music. Alexander Solovyev
has been awarded the Diploma
of the Ministry of Culture of Rus-
sia, received a Presidential Grant
for Culture and Arts, the Moscow
Prize in Literature and Art for Edu-
cational Activities and the Russia’s
Ministry of Defense Prize in Culture and Arts for Cultural and Educational
Projects. He officially represents Russia at the World Choir Games and is a
member of the jury at the INTERKULTUR choir competitions. Alexan-
der Solovyev leads an active educational and public life as a member of the
Moscow Music Society and the Russian Choral Society. He is a co-founder
and the chairman of the jury at the open competition of young musicians
Vivat Musica! Alexander Solovyev is the artistic director of the number of
festivals. He works together with the famous performing groups of Russia.
Alexander Solovyev is the author of scientific articles and publications on
contemporary choral performance. Many of his students are prize winners
of All-Russian and international choral competitions.

Alexander Solovyev is currently the Rector of the Victor Popov Academy
of Choral Art (Moscow, Russia).

» Anexkcein IIETPOB

BUPIDKEp
BoinyckHMK AKaZleMuyu XOpPOBOTO MCKYCCTBA IIO CIeLMaTbHO-
CTAM «XOpOBOE AupIKupoBaHue» (kmacc mpodeccopa B. C. Ilo-
[I0Ba) U «BOKAaJIbHOE MCKYCCTBO» (kmacc gouenta [. 10. BgouHa).
C 2008 r. - moreHT Kadeapsl XOPOBOTO AUPVKMPOBaHNs, B 2009-
2016 - 3aBenymoumit kadenpoii, B 2016-2020 rr. — pekrop Akafpe-
MMM XOPOBOT'O ICKYCCTBA.
C 2008 r. - pykosogutens CBogHOro xopa 1 bonbuioro xopa cry-
IeHToB, B 2016 1. ocHoBan KamepHsbiit xop Axkagemun. B xagectse
XopMeJicTepa COTPYyZHMYA/N C M3BECTHBIMM MY3bIKaHTaMu, cpe-
mn kotopeix [Dx. Konmon (CIIA), K. Masyp (CIIIA), C. Conpel-
kuc (Jlurea), B. CiuBakos, B. ®enocees, M. I[nernes, B. leprues,
B. n [I. YOposckue, [I. XBopocTosckuit, A. Herpe6bxo, 10. Marouxu-
Ha, O. ApTembeB, A. [TaxmyToBa 1 fIp.
Kak omepnsiit gupmxkep pebrorupoBan B 2008 r. Bo Opanumn.
C 2010 r. xak IpUITALIEHHBI AMPIDKEp BbicTynaer ¢ Hanmo-
Ha/IbHBIM (uaapMoHnM4eckuM opkectpoM Poccun, TACO umenn
E. CBernanoBa, opkectpamu HoBocubupckoro n KpacHosipckoro
TOCYHapCTBEHHBIX TeaTpoB omepbl u Oamera. IIpoBOAMT MeKLUM
U MacTep-K/IacChl, IPMHMMAET Y4acTe B XKIOPU XOPOBBIX U BOKa/lb-
HBIX KOHKYpCOB B Poccuu 1 3a py6exxoMm.
A. TleTpoB HarpaxiieH Meflanblo opfieHa «3a sacnyru nepep Otede-
crBom» II crenenn (2018). Ynen ITpesnanyma Beepoccuiickoro xo-
poBoro ob6uectsa (2018).

» Alexei PETROV
conductor

Alexei Petrov graduated from the
Academy of Choral Art, specialis-
ing in choral conducting (class of
Professor Victor Popov) and vocal
arts (class of Associate Professor
Dmitri Vdovin). Since 2008 he has
worked as an associate professor at
the Choral Conducting Division of
the Academy, from 2009 to 2016 he
held the position of its Head, then
from 2016 to 2020 he was the Rec-
tor of the Academy of Choral Art.
In 2008, he became the artistic
director of the Mixed Choir and the Grand Choir of Students. In 2016, he
founded the Academy Chamber Choir. As a choirmaster, he has collaborated
with well-known musicians, including James Conlon (the USA), Kurt Ma-
sur (the USA), Saulius Sondeckis (Lithuania), Vladimir Spivakov, Vladimir
Fedoseyev, Mikhail Pletnev, Valery Gergiev, Vladimir Jurowski and Dmitri
Jurowski, Dmitri Hvorostovsky, Anna Netrebko, Yulia Matochkina, Eduard
Artemyev, and Aleksandra Pakhmutova.

He made his debut as an opera conductor in 2008 in France. Since 2010, he
performs as a guest conductor with the National Philharmonic Orchestra
of Russia, the Evgeny Svetlanov State Academic Symphony Orchestra, and
with orchestras of the Novosibirsk and Krasnoyarsk State Opera and Bal-
let Theaters. He holds masterclasses, gives lectures and serves as a mem-
ber of the jury at the choral and vocal competitions in Russia and abroad.
In 2018, Alexei Petrov received Russias Order for Services to the Fa-
therland, 2" Class. In 2018, he became a member of the Russian Choral
Society Executive Committee.
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» KamepHsiit xop
Axanemun xopoBoro nckyccrsa umenn B. C. ITomosa

KamepHblit XOp — caMblil MONIOLOJ 13 XOPOBBIX KO/IEKTUBOB AKafie-
Muu — 6bUT OpranusoBaH B 2016 T. jolleHTOM Kadepbl XOpOBOTO -
pwkuposanus A. K. Ilerposbim. ITo6enurens Konkypca YemmnoHos
IX BeemupHbIx XopoBbIx urp B Coun-2016 (30710Tbie Meamm B KaTe-
ropuAx «Xopbl BBICIINX y4eOHbIX 3aBefIeHNIT U KOJUIepKei» 1 «JJyXoB-
Has MysbIKa a cappellar), a Taxoke obmagarens Ipan-ITpn I MexpyHa-
PORHOTO XOpOBOro KOHKypca nMeHn B. Poso (MuHck, 2021).

B cesone 2020/2021 rr. KamepHblit xop AKafieMuyl IPUHAT aKTUBHOE
y4actrie B XVI MexgyHapoHOM OCeHHeM XOpoBOM (ecTuBae nme-
Hu B. I TeBrmHa u IV BemnkonocTHoM x0poBoM ectuare. Xymoxe-
CTBEHHBIII PyKOBOLUTENb U AUPIDKep KOUIEKTNBA — naypeat Beepoc-
CMIICKOTO U MEX/YHAPOSHbIX KOHKYpcoB Asnekceli IleTpos.

MOSCOW

XXI INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

» Chamber Choir
of the Victor Popov Academy of Choral Art

Alexei Petrov, an associate professor of Choral Conducting Division,
established Chamber Choir, the youngest choral group of the Acad-
emy, in 2016. The winner of the 9" World Choir Games Champions
Competition (Sochi, 2016), the Choir also received gold medals in the
categories Choirs of the Higher Education Institutions and Spiritual
Music A Cappella, and the Grand Prix of the 1% Rovdo International
Choral Competition (Minsk, 2021).

During the season 2020/2021, the Chamber Choir of the Academy
actively participated in the 16" Tevlin International Autumn Choral
Festival and the 4™ Lent Choral Festival. An artistic director and con-
ductor of the choir is Alexei Petrov, a prize winner of All-Russian and
international competitions.

» MOCKOBCKMII rOCYyFapCTBEHHbIN

MHCTUTYT My3bIK nmMeHu A. I llanTtke

» The Schnittke Moscow State Institute of Music

MOCKOBCKMIT ~ TOCY[]JApCTBEHHbII ~ MHCTUTYT My3bIKM  VMEHU
A. T. IllanTKe — MHOTOYPOBHEBBIII 00pa30BaTe/IbHbIII KOMIUIEKC C 60ra-
Toi1 ucropueit. OcHoBaHHBIN B 1918 T. kak IlepBas HapoHasA My3bIKayb-
Has IIKOJIA, OH C TeYeHMeM BPeMeHY IOC/IeOBaTeIbHO HaOMpPasl BBICOTY.
Craryc BbICIIero y4e6HOro 3aBefieH1s1 ObUI IpucBoeH eMy B 1993 . Ce-
rofHA VIHCTUTYT IpefiaraeT pasHOOOpasHble 06pa3OBaTeIbHbIE IPO-
IpaMMbl JOTIOTTHUTETEHOTO, MPO(ECCHOHAIBHOTO CPEHEr0 M BBICHIETO
o6pasoBanst. [Tpy MIVIM cyliecTBYOT HECKOIBKO OPKECTPOB, aHCAM-
oeit 1 xopoB. B 1998 . 3fech 6511 ocHoBaH IlIHuTKe-TIeHTp — Hayuso-
TBOPYECKMIA LIEHTP COBPEMEHHON MY3bIKI. VIMsA CBOErO BBIJAIOLIEIOCA
BbITycKHMKa Abgpena [IIanTke ydyebHOe 3aBenieHme Hocut ¢ 1999 r.
Torpa >xe mpy IITHUTKe-LieHTpe GbUT OTKPBIT MEPBBIIL B MUpe My3elf, [I0-
CBAIIEHHBIN M3BECTHOMY KOMITO3UTOPY.

W3 cten MHCTI/ITyTa BBIXOJAT MOJIOAbIE CIIENMAIVICTDI PA3/INYIHO-
ro IpoGUIA — VCIIOMHNUTENN Ha HAPOTHBIX U OPKECTPOBBIX MHCTPY-
MEHTaX, JUPIDKEPBI-XOPOBUKY, IMAHUCTDI, BOKA/IUCTHI, TEOPETUKA
u fp. MHOrMe U3 HUX ellé B TOfbI y4eObl CTAHOBATCA JIaypeaTaMu
MeX/yHapOJHbIX ¥ BCEPOCCUICKMX KOHKYPCOB.

II10TOTBOPHYIO HEATENBHOCTb BCEX OCHOBHBIX 3BEHBEB PabOThI
WHcTnTyTa — y4eOGHOIL, Hay4qHON U KOHLIEPTHON — 00ecIeunBaeT mof-
TIMHHOE CO3Be3/Iyie TaTaHT/IMBBIX IIeJaroroB B /INIle M3BECTHBIX fleATe-
7eit 06pa3oBaHuA U Ky/IbTypsl. 3fech pabotam: Korcrantun [lenpyn
(oTer; 3HAMEHUTOrO KOMIIO3UTOPa), HaponHble aptictbl CCCP B. [ly-
maposa 1 I1. Heuenopenko, komnosuropst A. HoBukos, I0. TyrapnuHos,
V1. TesaBpoBckuit. B yue6HOM 3aBeleHMM TAKOKe TPYHATCA MPUITIAIIEH-
Hble Ipodeccopa, cpeay KOTOPBIX IIMPOKO M3BecTHRIe B Poccny 1 3a
py6exom mysbikanTbl C 2015 r. ViHCcTHTYTOM pyKoBozmuT A. V. Ilep-
6axoBa.

The Schnittke Moscow State Institute of Music is a multilevel edu-
cation network with a long and rich history. It was established in 1918
as the first national school of music and has steadily gained recogni-
tion ever since. In 1993 it secured the status of a higher education es-
tablishment. The Institute offers a variety of undergraduate, graduate
and postgraduate programmes. The institute has several orchestras,
ensembles and choirs. In 1998 the Schnittke Centre, a Scientific and
Creative Centre for Contemporary Music, was founded. In 1999 the
entire institute was renamed in honour of its famous graduate Alfred
Schnittke. In the same year, the Schnittke Centre opened the first mu-
seum dedicated to this well-known composer.

The Institute nurtures young specialists in various fields, per-
formers of folk and orchestral instruments, choir conductors,
pianists, vocalists, music theory experts, and much more. Many
students win international and national competitions even be-
fore they have graduated.

The Institute’s faculty, made up as it is of the best and brightest
figures in the world of education and culture, ensures the harmo-
nious functioning of all the Institute’s activities, whether educa-
tion, research or concert work. Former faculty members include:
Konstantin Shchedrin (father of the composer, Rodion Shchedrin),
People’s Artists of the USSR Veronika Dudarova and Pavel Neche-
porenko, and the composers Anatoly Novikov, Yuri Tugarinov and
Ivan Tezavrovsky. The Institute also numbers many famous Russian
and foreign musicians among their guest lecturers. In 2015 Anna
Shcherbakova became Head of the Institute.
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» Cepreit CIOBAYEBCKUMN

BUOJIOHYEIb

3acnyxennsiit aprtuct Poccun. IMonyumn obpasoBanue B CaHKT-
ITeTepOyprckoil KOHCEpBATOPHUM 110 K/IAcCy BMOMOHYENN. B pasHbie
rozpl yumics y npodeccopos A. Huxuruna, H. Tytman, M. Pocrpo-
nosuya. Taxoke okoHumwT CaHKT-IleTepOyprekumit ToCyaapCTBeHHbII
YHUBEpPCUTET KYIBTYPHI M VICKYCCTB TIO CTIELMaTbHOCTY «IUPYDKEP
cuMOHNYECKOTO OpKecTpar. Jlaypear 1 mobefyuTenb MHOTOYMCTIEH-
HBIX KOHKYPCOB, Cpefiyi KOTOPbIX Mex/IyHapofHbIit KOHKypc baBap-
ckoro pagno ARD (Tepmanus, 1988), MeXHyHapOGHBI KOHKYpPC
B Bepuemnu (Mranus, 1991) u fp.

Kak comuct aktuBHO racrponupyet mo Poccun, B ctpanax EBpomnsr,
CIIIA, Kanape, SImounu, Typuyn, Vspaure. Ero mapraepamn 6biim:
I0. Temupkanos, M. llocrakosuy, P. Hlegpun, M. fdHcoHC, 3. AKc,
I1. Koram, A. Kan, M. Illmunnep, C. 3anpepnuxr, 10. Munkuc, V1. bora-
4eBa, E. O6pasiosa, [I. llIBapiibepr 1 MHOTMe fpyTHe.

B pasHble TOABI ABMANCA COMICTOM OpKeCTpa 3acy>KeHHOTO
komnektuBa Poccum mop ympasnenrueM 0. TemmpkanoBa, rias-
HBIM JMpioKepoM [OCyaapcTBEHHOTO CcHMMGpOHNYECKOTO OpKecTpa
Cankr-IletepOypra, XynO>KeCTBEHHBIM PYKOBOJUTENEM OpKecTpa
«Koncrantunosckmit» (Cankr-Ilerep6ypr). C 2006 mo 2011 r. -
OpraHM3aTop U XyHOXKeCTBEHHBIII PyKOBOAUTENDb pectusans «IBop-
gecknmit mpoekT Cepres ClToBaueBCKOTO».

ITocTOAHHDI Y4aCTHMK KaMEPHBIX aHCaMOJel, IIPOBOAMUT MacTep-
KJIacChl BO MHOTHX ropopax Poccun, a Takxe 3a pyOexxoM.

C 1991 mo 1996 r. mpenopaBan Ha Kadenpe Buomondemn CaHKT-
ITerep6yprckoit koncepsaropun. C 2016 1. — forieHT MOCKOBCKOTO
TOCYIapCTBEHHOTO MHCTUTYTa My3bIku uMeHn A. I. IIIHuTKe.

Wmeer ob6mupHyio puckorpaduio Ha neitbnax Ongaku No Tomo
(Anonns), Olympia (Aurmms), «IletepOyprckast CTyaus rpaMsanmucu
(6p1BIIast «Menopusi»), Sony Classical Europe.

WrpaeT Ha uTanbsaHCKoN Buononyemy 1730 1.

YYACTHUKHN ®ECTUBAJIA >
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» Sergei SLOVACHEVSKY
cello

An Honoured Artist of Russia, Sergei Slovachevsky received his edu-
cation at the St. Petersburg Conservatory specializing in cello. Over
the years, he studied under Professors Anatoly Nikitin, Natalia Gut-
man, and Mstislav Rostropovich. In addition, he graduated from the
St. Petersburg State University of Culture and Arts, his major being
symphony orchestra conducting. He is a prize winner of numerous
competitions, such as the ARD International Music Competition
(Germany, 1988), the International Competition in Vercelli (Italy,
1991), and others.

He gives regular solo performances in Russia, Europe, the USA, Canada,
Japan, Turkey, and Israel. He has collaborated with Yuri Temirkanov,
Maxim Shostakovich, Rodion Shchedrin, Mariss Jansons, Emanuel
Ax, Pavel Kogan, Arnold Katz, Ivan Shpiller, Stefan Sanderling, Julian
Milkis, Irina Bogacheva, Elena Obraztsova, Dora Schwarzberg, and
many others.

At different times, he was the soloist of the Honoured Orchestra under
the baton of Yuri Temirkanov, principal conductor of the St. Petersburg
State Symphony Orchestra, and artistic director of the St. Petersburg
Konstantinovsky orchestra. From 2006 to 2011, he was the organiser
and artistic director of the Sergei Slovachevsky’s Creative Project
festival.

The cellist regularly participates in chamber ensembles and holds
masterclasses throughout Russia and abroad.

From 1991 to 1996, he taught at the St. Petersburg Conservatory
Division of Cello. In 2016, he became an associate professor at the
Schnittke Moscow State Institute of Music.

Sergei Slovachevsky has a vast discography at the Ongaku No Tomo
record label in Japan, Olympia record label in England, St. Petersburg
Recording Studio (former Melodiya record label), and Sony Classical
Europe.

Besides, he plays the Italian cello made in 1730.
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» The Petrozavodsk A.K. Glazunov

KoHcepBaTopus nmenn A. K. I'mazynosa

OcHoBaHa B 1967 rogy xak ¢wman JlennHrpazckoii (HbiHe CaHKT-
Iletepbyprckoit) KoHcepatoput. B 1991 romy KoHcepBaropysi Ipeo6-
PasoBaHa B CaMOCTOATENbHBIA By, B 2003 romy IlerposaBonckoii KOH-
CepBaTOpyMI IIPUCBOEHO MMs BBIAIOLIETOCS PYCCKOTO KOMIIO3UTOpA
A. K TrasyHosa.

B Hacrosiiee BpeMsi B COCTaB KOHCEPBATOPI BXOMMT fiBa (haKy/IbTeTa —
VICTIOTIHUTE/IbCKIIL U TEOPETUKO-IAVPYDKEPCKIIL, HA KOTOPBIX BeTeTcs IIOf-
TOTOBKA CIEL/IVCTOB 0 CIELAIbHOCTSAM: (OPTEIaHO, OPKECTPOBbIE
CTPYHHBIE, lyXOBBIE ¥ y[JAPHbIE IHCTPYMEHTbI, HAPOJHbIE MHCTPYMEHTHI,
aKajleMITdecKoe TIeHNe, JVMPYDKIPOBaHNe aKafieMITdeCK/M XOPOM, OIep-
HO-CHMGOHIYECKIM OPKECTPOM, OPKECTPOM HApOJHBIX VHCTPYMEHTOB,
a TaKoKe IO CIIEIMATbHOCTAM KOMIIO3MIIVS, My3bIKOBETIEHIE 1 STHOMY3bI-
Kororvst. B 1994 roxy B Byse OTKpbUIach eqyHCTBeHHAst B Poccim kadenpa
My3bIKV QVHHO-YTOpcKix HaporoB. C 2008 rona B KOHCEPBATOPHYL BEHETCS
00y4eHye II0 IPOrpaMMaM CpefHero MpohecCHOHATBHOTO 00pa3oBaHIs
HOBBIIIIEHHOTO YPOBHA IO CHELVAIbHOCTAM «MHCTPYMEHTA/IBHOE VICIION-
HUTEILCTBO» U «<XOPOBOE IVPYDKIPOBAHIIS».

B koHcepBaropyyt 00y4daetcst 6ortee 580 CTy[IeHTOB ¥ acCIVPaHTOB, 3a
nocrenHye 5 et 6o7ee 200 YeIOBEK YAOCTOEHBI 3BAHIIS JIaypeara BCcepoc-
CUIICKVIX Y MEX/[YHApOIHBIX KOHKYPCOB. IIpu KOHCepBaTopyy paboTaroT
CTyfieH4eCKuit CM(OHIYECKIIT OPKECTP, XOp, KAMEPHBIIT OpKecTp, Gorb-
KJIOPHBIII KOJUTEKTVB, OPKECTP HAPOJHBIX MHCTPYMEHTOB.

B 2011 r. BBefieH B 9KCIUTyaTalyio boibloit 3a71, ABMAOMINIACA YHIKAITb-
HOJI COBPEMEHHOM IUIOLIA/KOI ropona. KoHuepTHbit 3271 obmajaer mpe-
BOCXOJTHOV aKyCTVMKOJ, OCHAIlleH IpOo(ecCHOHAIBHBIM CBETOBBIM 1 3BY-
KOBBIM 000pYZIOBaHIEM, a TAK)Ke OPraHOM aMepukaHckoi ¢upmbl Allen
V1 [iBYMsI KOHIIEPTHBIMY POSUIIMY UpMBI Steinway&Sons.

State Conservatory

The Petrozavodsk A.K. Glazunov State Conservatory was es-
tablished in 1967 as the Petrozavodsk Branch of the Leningrad
(St. Petersburg) Conservatory. In 1991, the Conservatory became
an independent institution. Since 2003, it has borne the name of
Alexander Glazunov, an outstanding Russian composer.

The Conservatory comprises the Department of Performance
and the Department of Theory and Conducting, where students
can study piano, orchestral strings, wind and percussion instru-
ments, folk instruments, academic singing, choral conducting, op-
era and symphony orchestra conducting, folk orchestra conduct-
ing, composition, musicology and ethnomusicology. In 1994, the
Conservatory opened Russias first and one-of-a-kind Division
of the Finno-Ugric Folk Music. Since 2008, the Conservatory has
been training students in instrumental performance and choral
conducting as a part of advanced secondary vocational education.

Today, more than 580 students and postgraduate students study
at the Petrozavodsk Conservatory, over the last 5 years more than
200 people have become laureates of All-Russian and interna-
tional competitions. The Conservatory has a student symphony
orchestra, a choir, a chamber orchestra, a folk ensemble, and an
orchestra of folk instruments.

In 2011, the Grand Hall of the Conservatory was introduced
to the public as a unique concert venue of Petrozavodsk. Having
perfect acoustic, it is equipped with professional light and sound
facilities and has the Allen organ and two Steinway&Sons pianos.

» Anekceinn KYBbBIIIIKNH
BUpVOKep

Pextop IleTposaBofckoli rocymapCTBEHHON KOHCep-
Batopuu umenn A. K. I'masyHoBa, goueHnT xadenpsl gu-
PIDKMpOBaHMA.

Oxonunn Poccuitckyio akajeMuio MY3BIKM MMEHU
IHecUMHBIX 1O CIIENMaNbHOCTU «JUPIVDKMPOBAHME aKa-
meMMyecKuM Xopom» (2010), TaM ke IpOJOIKMUI 06-
yYeHMe B aCCUCTEHType-CTaXMpoBKe Ha Kadeppe
OIepHO-CUM(OHNYECKOTO  AUPIDKMPOBaHMA  (KIacc
npodeccopa B. I1. 3usbr).

B 2010-2011 rr. aBnanca xopmeiicrepoM MockoBckoro
aKa/leMM4eCKOTO KaMePHOTO XOpa IOfi yIpaBeHUeM
B. H. Munnna. C 2011 mo 2018 rr. paboran fOLeHTOM
Ha Kadefpe XOpoBOro AuprokyupoBaHus PAM mmeHu
Inecunrix, pykopogun KamepHbiM xopoM. B kauecTse
IPUITIALIEHHOTO JMPIDKepa BBICTYHAl B KOHIEpTax
OMCKOTo aKafileMIyecKoro cuM(GOHNYECKOTO OPKeCTpa.
C 2019 rofa — XyH0>XeCTBEHHBDII PYKOBOJUTENDb U V-
puwkep KamepHoro opkectpa Nord-West Studium
u CumdoHnmnyeckoro opkectpa IleTpo3aBojcKoii KOH-
cepBaTOPUINL.

» Alexei KUBYSHKIN
conductor

Alexei Kubyshkin is the Rector of the Petro-
zavodsk A. K. Glazunov State Conservatory
and an associate professor at the Conduct-
ing Division.

He graduated from the Gnessins Russian
Academy of Music specialising in conduct-
ing an academic choir in 2010 and complet-
ed his postgraduate assistantship there at
the Opera and Symphony Conducting Divi-
sion under Professor Vladimir Ziva.

From 2010 to 2011, he was the choirmaster
of the Moscow State Academic Chamber
Choir under the baton of Vladimir Minin.
Then, from 2011 to 2018 he worked as an
associate professor at the Choral Conducting Division and artistic director of
Chamber Choir of the Gnessins Russian Academy of Music. As a guest conduc-
tor, he participated in concerts of the Omsk Academic Symphony Orchestra.
Since 2019, he has been the artistic director and conductor of the Nord-West
Studium chamber orchestra and the Petrozavodsk Conservatory Symphony Or-
chestra.
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» Evgeny GURYEV
conductor

Professor, Head of Conducting Division of
the Petrozavodsk Conservatory, Honoured
artist of Russia, Evgeny Guryev received his
education at the Petrozavodsk Conserva-
tory (class of Yuri Klaz, an associate profes-
sor and honoured cultural professional). He
then continued his postgraduate assistant-
ship under Professor and Doctor of Arts
U Gen-Ir. Graduates of Evgeny Guryev's
class gain professional recognition and are
successfully employed in various music and
education institutions both in Russia and
abroad. Among them are laureates of inter-

ITpodeccop, 3aBenyommit Kabenpoit FUPYKUPOBAHNS
IleTpo3aBofCKOIl KOHCEPBATOPUY, 3aCTY XCHHBIIl fes-
TeNb UCKyccTB Poccum.

IMonyunn obpasosanue B IleTpo3aBoAcKoil KOHCep-
BaTopunu (K/Iacc [JOLEHTa, 3aC/IyXXEHHOro paboTHMKA
kynbTypsl Poccun 10. J1. Knasa), Tam ske OKOHYMII accu-
CTEHTYPY-CTaKMPOBKY ITOJ PYKOBOICTBOM JIOKTOPA JC-
KyccTBOBefieHs, mpodeccopa Y Ien-Vpa. BoimyckHukn
knacca E. IypbeBa umeroT mpodeccuoHaabHOe MpH3HA-
HIIe, YCIIEIHO paboTal0T B Pas/lINIHbIX MY3bIKaTbHBIX
U 06pa3oBaTe/IbHBIX yupexjeHuAx Poccum u 3apybe-
KbsA. Cpein HUX — JlaypeaTbl MeX/YHApOIHBIX U BCe-
POCCUIICKIX KOHKYPCOB.

C 2003 r. - pykoBoguTenb AKaJleMU4eCKOro Xopa CTy-
JIeHTOB KOHCEPBATOPUN.

national and All-Russian competitions.
Since 2003, Evgeny Guryev has occupied the position of the artistic director of

the Academic Student Choir of the Petrozavodsk Conservatory.

» AKajgeMI4ecKUIi Xop CTyleHTOB
IleTpo3aBoncKoOil TOCygapCcTBEHHON
KoHcepBaropuu umenn A. K. I'mazynosa

OcHoBaH B 1967 1. JIaypear II crenenn Bcepoccnitckoro KOHKypca aka-
nemmdecknx xopos «Iloromasa Poccusa». Xop akTMBHO KOHLEpTUPYET
1o Poccun u EBpore, B 1990-e IT. COCTOANOCH HECKONBKO OOMBIINX
TypHe 1o CIIIA u IO>xnoit Kopee. KonekTus coTpyaHmyan ¢ u3Bect-
HBIMM POCCUIICKUMI U 3aPyOeXXHBIMIU MY3bIKAHTaMM, CPE/IV KOTOPBIX:
0. Conparos, A. Pei6anxo, I. Muponos, A. Ckynbckuit, B. Jorn (Pymbl-
Hust), K. P.ITeppo (CIIA), 0. Kimas (Kanaga), C. Conperkuc (JIutsa),
K. Ban Anbden (Hunepmaunsr) u ap. B penepryape Xopa 3apy6exHas
M OTe4eCcTBeHHas1 K/IACCUKa PasHbIX BeKoB. Ocoboe BHUMaHNE KOTIeK-
TUB yJe/sAeT IMpollaraHfie XOPOBbIX COYMHEHNI KoMIo3uTopos Kape-
mu: A. Berobopoposa, V. Cy66otuna, b. Hanpeesa, B. Konuakosa,
B. Cepreenxo, I1. Kpbiens, a Taxke aBropos us lllsenum, Hopserun
v OUHISHINN.

B pasnble rogp! Bo ri1ase Xopa crosimu C. H. Jlerkos n Y Ien-Vp. B Ha-
CTosIIee BpeMs XyH0XKeCTBeHHbIM PYKOBOJMTEIEM Y TUPVDKEPOM SB-
JIsIeTCS1 3aCTy>KeHHBIII fleATeNb MCKyccTB Poccun, 3aBenyrowmit kadep-
poit xopoBoro avpyokuposanns, mpodeccop E. B. [ypbes.

» Academic Student Choir
of the Petrozavodsk A. K. Glazunov
State Conservatory

Academic Student Choir of the Petrozavodsk A. K. Glazunov State Con-
servatory was founded in 1967. They have won the 2™ prize at the Sing-
ing Russia competition of academic choirs. The Choir actively performs
in Russia and abroad. In the 1990s, they held several large-scale concert
tours in the USA and South Korea. The ensemble has collaborated with
well-known Russian and foreign musicians, including Oleg Soldatov,
Anatoly Rybalko, Gennady Mironov, Alexander Skulsky, Valentin Doni
(Romania), Jean (Rudy) Perrault (the USA), Yuri Klaz (Canada), Saulius
Sondeckis (Lithuania), and Conrad van Alphen (the Netherlands). The
Choir's repertoire includes foreign and Russian music classics from dif-
ferent centuries. The ensemble pays special attention to the promotion of
choral works by Karelian composers such as Alexander Beloborodov, Igor
Subbotin, Boris Napreev, Valentin Konchakov, Victoria Sergeenko, and
Polina Kryshen, as well as musicians from Sweden, Norway and Finland.
At different times, the Choir has been directed by Stanislav Legkov
and U Gen-Ir. Currently, the artistic director and conductor of the
Choir is Professor Evgeny Guryev, an Honoured Artist of Russia and
Head of the Choral Conducting Division.
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» The Saratov L.V. Sobinov
State Conservatory

KoHcepBaropusa umenn J1. B. Co6mHoBa

CaparoBckas KOHCEpPBAaTOpHA CTaa TPeTbUM B IIapckoit Poccun
BBICIIVIM MY3bIKa/IbHBIM y4eOHBIM 3aBefieHueM. B 1873 r. 8 Caparo-
Be OTKPBUIICh «MY3bIKa/lIbHbIe K/IaCChI», IO3IHEE OHM ObIIN peopra-
HI30BaHBI B My3bIKa/IbHOE YIIINIIE, Ha 6a3e KOTOporo 21 oKTa6ps
1912 ropa 6bu1a oTKpbITa KoHcepBaropus. B 1935 1. yue6HOMY 3aBe-
IEHVIO IIPICBOEHO MMsl Boijaomerocs mesna JI. B. Cobunosa.

B cmucke mepBbIX MpenofaBaTeNeil — MMeHa M3BECTHOIO BIO-
nonuenucta C. Kosonynosa, nepsoro ucnonHutens naptun Jlen-
ckoro M. MezBenieBa, n3BecTHO omnepHoi nesuubl A. ITacxanooii.
B BoeHHbIe ToOfbl 37ech paboTany 3BaKyMpOBaHHBIE 13 MOCKBBI
KpynHeiimue ydenple: T. JIupanosa, 0. Kengpim, B. IIpoTonomnos,
b. fABopckuit. B mocneBoenHble rompl pasBuTie KoHcepBaTopuu
OBL/IO HAITPaB/IEHO HA COXPaHEHMe UCIIOTHUTEbCKIX KO/ POCCHIA-
CKOI MY3BIKa/lbHOI KynbTypbl. B KoHcepBaTopum IpencTaBieHbI
negarornyeckue mkonsl K. Virymnosa, I. Heriraysa, [I. IllocTakoBu-
4a, M. Poctponosurya IO. IllanopuHa, BBITYCKHNMKM KOTOPBIX COCTaB-
JISIIOT OCHOBY ITPO(eCcCOPCKO-IPenofaBaTeIbcKOro COCTaBa Bys3a.

Ha ciene 6onp1oro 3ama KoncepBatopuy B pa3Hble TOfbI BBICTY-
namu C. PaxmannHoB, A. Cxps6us,®. llasimus, JI. CobuHoB, A. He-

The Saratov Conservatory was the third higher musical educa-
tional institution to be founded in the Russian Empire. In 1873, the
so-called "music classes" were opened, later on they were reorganized
into a music college which became the Conservatory on 21 October
1912. Since 1935, the Conservatory has borne the name of Leonid
Sobinov, an outstanding vocalist.

Among the first teachers at the Conservatory were Semyon Ko-
zolupov, a famous cellist, Mikhail Medvedey, the first opera singer to
have sung the part of Lensky, and Alevtina Paskhalova, an outstand-
ing opera singer. During the World War II, prominent researches such
as Tamara Livanova, Yuri Keldysh, Vladimir Protopopov and Boleslav
Jaworski worked there. In the post-war years, the development of the
Conservatory was aimed at preserving the traditions of performing
schools of Russian musical culture. The Conservatory represents
the pedagogical schools of Konstantin Igumnov, Heinrich Neuhaus,
Dmitri Shostakovich, Mstislav Rostropovich, and Yuri Shaporin,
whose graduates form the basis of the teaching staff of the institution.

At different times, Sergei Rachmaninoff, Alexander Scriabin, Fe-
odor Chaliapin, Leonid Sobinov, and Antonina Nezhdanova per-

JKIaHOBa U Ipyrue.

formed on the stage of the Grand Hall of the Conservatory.

» Anekcangp SAHOPUH
BVIpYDKep

Pextop CapaToBCKOii TOCyJlapCTBEHHOI KOHCEPBATO-
pun nmenu JI. B. CobnnoBa, npodeccop kadenpsl gu-
PYOKMPOBAHMSL.

[Tonyunun obpasosanme B CapaTOBCKOI KOHCEpPBAaTO-
puu, B KOTOPOJM TaKX€ OKOHYM/I aCCUCTEHTYPY-CTa-
KUPOBKY (TBOpYECKUII PYKOBORUTENb — Ipodeccop
JI. A. JIunosa).

B mepuog ¢ 1995 mo 2003 r. paboran B CapaToBCKOM
ry6epHCKOM TeaTpe XOpPOBOI My3bIKM (¢ 1995 1. - ap-
THUCT, ¢ 1997 I. - xopMericTep). B 2002 r. Hauanach mepa-
Torm4yeckKasa geATeIbHOCTb My3bIKaHTa.

C 2003 1. — pereHT ApxmepeiicKOro My>KCKOTO XOopa
JyxocourecTBeHckoro KadeapanpHoro cobopa (Capa-
TOB), CO3[JAHHOTO 10 61arocnoBeHno ennckomna Capa-
TOBCKOro 1 Bonbckoro JIonruna.

» Alexander ZANORIN
conductor

Rector of the Saratov L. V. Sobinov State
Conservatory, Alexander Zanorin is a pro-
fessor at the Conducting Division there.

He received his education at the Saratov
Conservatory, where he also completed his
postgraduate assistantship under Professor
Lyudmila Litsova as his artistic supervisor.
From 1995 to 2003, he worked in the Sara-
tov Provincial Theatre of Choral Music,
from 1995, as a performer and from 1997, as
a choirmaster. In 2002, the musician began
teaching.

In 2003, he became the regent of the Episcopal
Male Choir of the Dukhososhestvensky Cathe-

dral in Saratov, established upon the blessing of Bishop Longin of Saratov and Volsk.

» Hapexnga KOIIEJTEBA
BUIPIDKEp

IMonyunna o6pasoBanme B CapaToBCKOil rocymap-
cTBeHHOIl KoHcepBaropuu nmenn JI. B. CobmHoBa
(xmacc mpodeccopa H. H. Bragumupuesoii), Tam xe
OKOHYM/IA ACCUCTEHTYPY-CTOXKMUPOBKY (TBOpPUECKUIL
pykoBoautens — nmpodeccop JI. A. JIurosa).

C 2005 mo 2016 r. - xopmeiictep CapaTOBCKOIO Ty-
6epHCKOTOo TeaTpa XOPOBOIl MY3bIKH.

C 2007 r. nmpenopaeT Ha Kadeape AUPVIKMPOBAHMS,
¢ 2018 1. — oneHT. AABNAETCA Xy0KECTBEHHBIM PYKO-
BoziMTeNIeM AKaJeMudueckoro xopa CapaToBCKOIL TOCY-
mapcTBeHHOI KoHcepBaropuu umenn JI. B. CobuHoBa.

» Nadezhda KOSHELEVA
conductor

Nadezhda Kosheleva graduated from the
Saratov L. V. Sobinov State Conservatory
(class of Professsor Nelly Vladimirtseva) and
completed her postgraduate assistantship
there under Professor Lyudmila Litsova.
From 2005 to 2016 she was the choirmaster of
the Saratov Provincial Choral Music Theatre.
In 2007 she began teaching at the Conduct-
ing Division of the Saratov Conservatory,
since 2018 she has been holding a position of
associate professor. Currently, she is the ar-
tistic director of the Academic Choir of the
Saratov L. V. Sobinov State Conservatory.
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» AKaseMMYecKuii Xxop
CapaToBCKOi rOCylapCTBEHHOM KOHCEPBATOPUHA
umenu J1. B. Co6unoBa

Axagiemyrgeckuii xop CapaToBCKOI TOCYApPCTBEHHON KOHCEPBaTOpUM
nmenn J1. B. CobyHoBa cyectsyet ¢ 1943 roga — ¢ nepBbIX jHel 00paso-
BaHsA Kaeapbl XOpOBOro AMpIDKMpoBanys. Vcropust Xopa MHTepecHa
" 3HauMTenbHa. E€ cosmaBam 1 MpOIO/DKAOT CO3faBaTh 3aMedaTe/TbHble
MY3bIKaHTBI 1 TIEarOry, HOCBATMBIINE CBOKO >XM3Hb CapaTOBCKOI KOHCEP-
BaTopuu. PykoBopuTersiMy XopoBoro Kiracca B pasHble ropibl 6pum C. A. 3a-
muByxuH, JI. C. 3amuByxuna, M. B. Tenbresckas, b. K. Mwmotus, b. I1. Io-
nosiy, H. H. Bragymupuesa. C 1991 o 2017 rojypl KO/UIeKTHB paboTaJt [oj
yIIpas/ieHeM 3acy>kKeHHOro festeris uckyccts PO, mpodeccopa J1. A. JIn-
10BoJL. [To cBOeMy MCIIONMHNTENBCKOMY MacTepCTBY XOp IOCTUT OY€Hb BbI-
COKMX pe3y/nbTaToB. [TokasaTernieM 9TOro CTaym IOGebl Ha BCePOCCHIICKIX
U MeK/[yHapOTHbIX KOHKYPCaX, aKTMBHOE Y4JacTye KOJUTeKTBA B MHOTO-
YJICTIeHHBIX MY3bIKa/IbHBIX (heCTVBa/IAX ¥ XOPOBBIX popyMax. B sror nepyu-
Off, C XOpOM COTPY/IHIYA/IVI MHOTYE MMEHUTbIE KOMITO3UTOPBI, HYPVKEPbI
1 UCTIONHUTENN. B HacTosIIIee BpeMs CTYIeHYECKMIT AKaeMITIecKuii Xop
HPOZIO/DKAET Jy4lIle TPaMLVY KadeMpbl, 3a/I0>KEeHHbIE €€ OCHOBATE/LAMIL
KornexTuB BefieT aKTUBHYIO KOHIIEPTHYIO JeATEbHOCT, AB/IAETCS MOCTO-
SHHBIM YYaCTHUKOM TeMATUYECKIX, OTYETHBIX 1 Ka(e/ipabHBIX KOHLEp-
TOB, @ TAKKe OQULMATBHBIX MeponpusATHii ropoga. OCHOBHOe BHUMaHMe
B paboTe XOpa COCPEIOTOUEHO Ha COBEPLICHCTBOBAHMM YPOBH:I Ipodec-
CHOHA/TbHOTO MacTEPCTBa MOMIOJIBIX My3bIKaHTOB.

» Academic Choir
of the Saratov L.V. Sobinov
State Conservatory

Academic Choir of the Saratov L.V. Sobinov State Conservatory
was founded in 1943, and the Division of Choral Conducting was
established at the same time. The history of the Choir is interesting
and significant. Prominent musicians and teachers, who dedicated
their lives to the Saratov Conservatory, contributed and still con-
tribute to its history. In different years, the directors of the choir
were Semyon Zalivukhin, Lidiya Zalivukhina, Maria Teltevskaya,
Boris Milyutin, and Nelli Vladimirtseva. From 1991 to 2017, the
Choir was directed by an Honoured Art Worker of Russia Profes-
sor Lyudmila Litsova. Performance-wise, the Choir has achieved
remarkable results: it has won All-Russian and international com-
petitions and actively participated in numerous music festivals
and choral forums. During that time, many well-known compos-
ers, conductors and performers collaborated with the Choir. Cur-
rently, the student Academic Choir preserves the best traditions
of the Division, which were established by its founders. The Choir
maintains an active concert schedule and regularly participates in
thematic, recitals and cathedral concerts, and official city events.
The Choir focuses mostly on improving the professional skills of
young musicians.
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» Briciasa mxona mysbeiku mvenn Po6epra Illymana
roccenmbropd, lepmanms

XXI INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

» The Robert Schumann University of Music
Diisseldorf, Germany

Bbiciiee yue6HOe 3aBefieHIIe, B KOTOPOM MY3bIKa/IbHbIE HVCLIAIIIN-
HbI ITPENOJIAIOTCA Ha KOHCEPBATOPCKOM YPOBHE.

IlTxona 6brTa OcHOBaHa B 1935 rofy B pesy/braTe CIMAHMA TpexX
YaCTHBIX LIKOJI ¥ IIOMy4nIa HasBaHye KoHcepBaropuu nmenn Pobep-
ta [llymaHa — B YeCTb KOMIIO3UTOpPA, KOTOPBIIL JOITOE BPeMs IIPOKIT
B Ttoccenppopde. B 1972 ropy 1Koa mepennia Hof pyKOBOACTBO derie-
panbHoit e CeBepHblit PeitH-Bectdams, a B 1987 rogy crana Hesa-
BucyMolt KoHcepsaTopyeit 11 Oy dnia CBoe COBpEMEHHOE Ha3BaHIe.

O6pasoBaTe/bHbIE ITPOTrPaMMBI HIKOJIbI OXBAThIBAIOT LIE/IBIiL CIIEKTD
npodeccuit B obmactu Mysbiku. OCHOBHasg 06pasoBaTe/lbHasA IIPO-
rpaMMa CBA3aHa C VICIIOTHUTETbCKIM UCKYCCTBOM: JIIOOON CTY/IEHT, 13-
YYaroumii Urpy Ha (GOpTENIaHo WIM CKPUIIKe, TUTape WM KIIapHeTe,
KOMITOSHIIVIO MV BOKAJI, YIUTCs BBICTYIIATh BMECTe C IPYTYMM MY3bl-
KaHTaMJI B OPKeCTpax ¥ aHCaMOIAX.

B cocrap mKombl TakKe BXOAAT VIHCTUTYT My3BIKOBEJIEHMSI, KOTO-
PbIT 3aHMMAETCs UCTOPUEN My3bIKY, OPraHN3yeT Hay4Hble KOH(MEpeH-
L[V U1 BBIITYCKAeT Hay4HbIE CTAaTbY, A TAakoKe VIHCTUTYT MySBIKM U Me-
JiVia, KOTOPBII CIIENMANM3UPYeTcsl Ha OOYYEeHUN CTYAEHTOB B 00/IacTH
COTPYIHMYECTBA C CPENCTBAMI MacCOBON MHGOPMALVN ¥ KOMMYHI-
KaIy 1 B cdepe pabOThI ¢ MY3bIKa/TbHON MHYCTPHEIL.

The Robert Schumann University of Music is a school for music
studies at the conservatory level.

The University was established in 1935 when three private music
schools were merged into the Robert Schumann Conservatorium,
named after the composer Robert Schumann, who lived in Diissel-
dorf for some years. In 1972 the state of North Rhine-Westphalia be-
came the body responsible for the music conservatory. In 1987 it be-
came an independent conservatory and was given its current name.

The programmes of study offered by the Robert Schumann Uni-
versity of Music cover the entire range of music professions. Music,
the largest of the programmes of study, focuses on performance:
anyone who studies piano or violin, guitar or clarinet, composition
or voice learns to perform together with other musicians in orches-
tras and ensembles.

The University also comprises the Institute of Musicology, which
carries on research in historical and systematic musicology, orga-
nizes scientific symposia and publishes scholarly papers. A special
role is played by the Institute of Music and Media which concen-
trates on the practical training of students for careers in media and
the music industry.

» Ceo6acrpan KIQO/JIEP-BJIECCUHT >

Sebastian KUCHLER-BLESSING

OopraH

JTaypear MexxnyHaponHoro koHKypca umenn M. C. baxa
(JIevtmiur, Tepmanus), obnapmarens 1 npemun MexayHa-
POIHOro KOHKypca opranuctos B Hiopa6epre (Tepmaris)
u IIpemun umenn ®@. MeHpenbcoHa. SBiAeTcA eqUHCTBEH-
HBIM MY3bIKQaHTOM, BBIMIPABILUVM IIepBble MpU3bI Ha Qe-
IepanbHOM KOHKypce Jugend musiziert ¢ HambOIbIINM
KOMM4YeCTBOM Oa/U/IOB B HOMMHALIMSAX COJIbHBIA OpraH
U conbHOe popTenuaHo.

My3bIKaHT aKTMBHO TacTpONMpyeT B CTpaHax Epporbl,
BBICTYHAl B 3aje JmbOckoit ¢umapmonnu B lambypre,
Konueprxayce B bepnune, Konrpecc-entpe KKL B JIro-
1iepHe, Bo JIBop1ie nckyccts Miipa B bypamnenire, B KenbH-
CKOM cobope, a TakXe Ha [PYIMX KOHLEPTHBIX U Liep-
KOBHBIX Iomankax Esponbl. CoTpygHMyan ¢ TakuMu

organ

Sebastian Kiichler-Blessing is a laureate of
the Leipzig International Johann Sebastian
Bach Competition (Germany), winner of
the 1% prize of the Nuremberg International
Organ Competition (Germany) and Men-
delssohn Scholarship. He is the only musi-
cian to have won the first prizes at the Jugend
musiziert national competition, obtaining the
highest number of points in solo organ and
solo piano nominations.

The musician actively tours in Europe, and
has performed in the Elbe Philharmonic Hall
in Hamburg, Konzerthaus in Berlin, Lucerne
Culture and Congress Centre (KKL), Miipa,

the former Palace of Arts in Budapest, the Cologne Cathedral, and other concert
venues and churches in Europe. He worked together with such renowned conduc-
tors as Claudio Abbado, Gustavo Dudamel, and Hartmut Haenchen.

Besides, he is the organist of the Essen Cathedral. In 2014, he began teaching or-
gan performance and improvisation at the Robert Schumann University of Music
(Dusseldorf, Germany). He also serves as a member of the jury at various national
and international competition.

The musician has a vast discography. His latests works include a CD with Enjott
Schneider's works for wind instruments and organ, recorded in the Essen Cathe-
dral together with Reinhold Friedrich and Hannes Liubin.

u3BecTHBIMHU Jyproképamn kak K. A66ano, I. lynamerns
u X. XeHXeH.

Opranncr Sccenckoro cobopa. C 2014 r. mpernofaeT urpy
Ha OpraHe J OpraHHYIO MMIIPOBU3aLMIO B Briciielt mkomne
my3sbiku uMenn P. [Ilymana B [Troccenspopde. Yien sxiopu
MHOTYX HallMOHAJIbHBIX ¥ MEXYHApPONHBIX OpPTaHHBIX
KOHKYPCOB.

MysbikanT ob6magaer obmmpHoi auckorpadueit. Cpenu
nocrenuux pabot — CD ¢ nponssenenmsamu J. lnarinepa
IS [lyXOBBIX MHCTPYMEHTOB U OpTaHa, 3allMICAaHHbIi B c-
ceHCKOM cobope ¢ yuactueM P. @punprixa u X. JIéibena.
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» Bpicmas mkona my3spiku uMenu @epenna JInucra
Beiimap, lepmanusa

Briciras mxona myspiky umeHu O@. Jlucta — MeXmyHapomHOe
BBICIIee 00pa3oBaTeIbHOE YUPeXIeHNe Y MICCIIeOBATeNbCKII MH-
ctutyT. llIkoma ciepyeT TpafuIyAM eBPOIEICKOI MY3BIKI U PACIIO-
JIOK€Ha B Ky/JIbTypHOM LieHTpe EBpobl, ropose Beitmap, [epmanns.

IITkorma My3bIKy ObUIa OCHOBaHa B 1872 ropy ydenukom @. JIn-
cta K. MronnepxapTyHroM, KOTOPBII CTPEMU/ICA BOIUIOTUTD B pe-
a7IbHOCTD >Ke/IaHMe CBOErO YUNUTe/Is OTKPBITD IIKOY /L 00y deHN
MY3bIKaHTOB UTP€ Ha OPKECTPOBBIX MHCTPYMEHTaX.

O6pasoBare/bHas INporpaMma IIKOJbI HACTIefyeT HPMHIINIIBI
. JIxcTa ¥ COCTOMT U3 MPAKTUYECKOrO 00YIeHIs My3bIKaTbHOMY IC-
TIOTHATENbCTBY, TIEJaTOTMYECKON MOATOTOBKU U MCCIIEf0BATETbCKOM
TEeATENbHOCTH. DTV TPU KOMIIOHEHTa — HEOTHEM/IEMBIE COCTABISIO-
IJe OJTHOLIEHHOTO 06pa30BaHILs, HOIIOMHAMLINE APYT APYTa.

Cpenmy 3HAMEHUTHIX BBIIYCKHMKOB INKOZBI — TUTapUCTKa
T. PookkoBa, guprokep JI. Buorty, Bokamct A. b. Kanabac.

YYACTHUKHN ®ECTUBAIA > TEPMAHUA

» The Franz Liszt University of Music
Weimar, Germany

The Franz Liszt University of Music is an international tertiary
education and research institution. Deeply rooted in the tradition
of European music, it is at home in the highly symbolic cultural city
of Weimar, Germany.

The University was founded in 1872 by Franz Liszt’s student
Carl Millerhartung who wished to fulfill his teacher’s desire to
found a school for the education of musicians in orchestral instru-
ments.

Inspired by Franz Liszt, the University’s educational programme
consists of practical music training, teacher training, and research.
These three pillars are indispensable for a holistic education and
complement one another.

Notable former students include guitarist Tatyana Ryzhkova,
conductor Lorenzo Viotti, and singer Andreas Bauer Kanabas.

» Tomac IITAMHXE®EID >

Thomas STEINHOFEL

dopremmano

IMonyunn o6pasoBaHme B Boicireil IIKOTe MY3BIKU
nmern Depenna JIncra B Beitmape (Tepmanns), mocie
OKOHYaHVsI KOTOPOIT CTan obnajjatesieM CTUIIEHAMN HA
o6y4enne B Akasemnu My3biku uMenu Qepenna Jlncra
B Bynmamemre (Benrpus). Taxoke y4acTBOBal B MacTep-
knaccax B. Mep>xaHoBa, b. Punraricena, I1. @eiixTBaHre-
pa, 0. Yge u I1. Illpaiiepa.

B xauecTBe comucTa aKTMBHO KOHIIepTUPYyeT B [epmanum
U 32 pybexoM, a TAaKXKe SAB/IAETCS BOCTPeOOBaHHBIM Ka-
MEepHbIM aHCaMO/IMICTOM.

Oco6blit MHTEpEC MpOSIBIAET K MCCICHOBAaHMIO U VC-
nonHeHuto npoussefenuii V. I'ymmens. B cocrase fyaTa
Rothstein yaacTBOBa/I B IIpOrpaMMax, COCTaB/IeHHBIX U3
3a0BIThIX COYMHEHNIT KOMIIO3UTOPA.

piano

Thomas Steinhofel received his education
at the Franz Liszt University of Music (Wei-
mar, Germany). Upon graduation, he won
a scholarship to continue his education at
the Franz Liszt Academy of Music (Budapest,
Hungary). Furthermore, he has participated
in masterclasses held by Victor Merzhanov,
Bernard Ringeissen, Peter Feuchtwanger, Ju-
dith Ude, and Peter Schreier.

He actively performs in Germany and other
countries as a soloist, and is sought-after as
a chamber ensemble player.

He is particularly interested in research and
performance of Johann Hummel's works. As

a member of the Rothstein duo, he took part in programmes comprising the
forgotten works of the composer.

Since 1990, the musician has been teaching at the Franz Liszt University of Mu-
sic. In 1993, he obtained a professor degree. He holds numerous masterclasses in
the Czech Republic, Hungary, Italy, Austria, Finland and Brazil.

C 1990 r. mpenogaeT B Bricmieit mKoae My3bIKM MMEHU
@epenna Jlncra, ¢ 1993 r. - npodeccop. [IpoBogut MHO-
rO4YMC/IeHHble MacTep-Kaaccel B Yexum, Benrpunm, Vra-
mn, Asctpun, Gunnanguu u bpasummn.



FESTIVAL PARTICIPANTS *>

RUSSIA - GERMANY

XXI INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

» Ancamo0np Lied Duo

Tarpsna Tumuenko m Tatpsra Kauko mosHakoMWINCh B Kiacce
T. Mlraiuxéderns, npodeccopa BoKaabHOrO (akynabrera Bbiciieit
mKonbl Mysbiku uMeHn Pepenna Jlncra B Belimape. B kadecTse fys-
Ta VICHO/THUTEIbHUIIBI BRICTYIIAIOT Ha Pas/IMYHbIX ClieHaX lepManumu
B TedeHMe ABYX JeT. JlyaT sABnsAercsa obmamareneM CrenmanbHOTO
npusa BokanpHoro Koukypca B [ponnnrene (Hugepmanpsi, 2020).

» The Lied Duo Ensemble

Tatiana Timchenko and Tatiana Kachko met in the class of Profes-
sor Thomas Steinhofel at the Vocal Department of the Franz Liszt
University of Music (Weimar, Germany). As a duo, the musicians
have appeared at various venues in Germany for two years. The duo
has won a special prize at the Groningen Vocal Competition (the
Netherlands, 2020).

» Tarpaua TUIMUYEHKO
COmpaHo

IMonyunna obpasoBanme B MOCKOBCKOII aKafieMuu 1Me-
Hu [HecuHbIx B Kmacce mpodeccopa C.T. HecrepeHko, 3a-
TeM B Bricuieit mkomne myspiku umenn ®epenna Jlncra
B Beiimape (Tepmanust) o pykoBozpctBoM M. JlaHckoro
u A. lIBaneBunMc. PuHANMUCT ¥ TOOEAUTENTD MEXYHA-
POIHBIX KOHKYPCOB, Cpefii KOTOpbIX «Tpm Beka Kiac-
cndeckoro  pomanca»  (Cankr-Ilerepbypr, Poccus),
Konkypc umenn . Bunbsca (Bapcenona, Vicmanms),
MexayHapopHblit KOHKypc IeBuoB umenu I. Tabopa
«BbenbBenep» (Bena, ABcTpus) u fip.

» Tatiana TIMCHENKO
soprano

Tatiana received her education at the Gnes-
ins Academy of Music in Moscow, where she
was taught by Professor Svetlana Nesterenko.
She then continued her studies at the Franz
Liszt University of Music (Weimar, Germa-
ny) under the guidance of Michail Lanskoi
and Anne Schwanewilms. She is the finalist
and winner of international competitions,
such as the Three Centuries of Classical Ro-
mance (St. Petersburg, Russia), Francisco Vi-
nias Competition (Barcelona, Spain), and the
International Hans Gabor Belvedere Singing
Competition (Vienna, Austria).

» Tarpana KAYKO
doprenmano

Obyuanace B Cankr-IletepOyprckoit KoHcepBaTopun
1o xmaccy mpogeccopa H. H. Cepernnoii, B HacTosImit
MOMEHT SIB/IAETCA CTYEHTKOI BhICIIIei IKOIbI My3BIKI
nmenu ®epenna JInucra B Beiimape (Tepmanus) mo kmac-
cy I. Ipysmana. SIBnsiercst mobepmreneM HECKOMBKUX
MeX/[yHapOJHbIX KOHKYPCOB, B TOM uucie «Ipu Beka
Kmaccudeckoro pomanca» (Cankr-Iletep6ypr, Poccust),
Premio Silvio Bengalli (Ilbsuenno-Banb-Tunone, Vra-
mus), Lux Festspiele (Pyna, Tepmanus), a Taxke o6ma-
faTeleM CHelMaJbHOTO Mpu3a 3a Jydllee UCIIOTHEHNE
IIbeChl MCIAHCKOTO KOMIIO3UTOPA Ha MEXIYHapOJHOM
KOHKypce mumauuctoB Frechilla-Zuolaga (Banbagonup,
Vcnauns).

» Tatiana KACHKO
piano

Tatiana received her education at the St. Pe-
tersburg Conservatory, where she was taught
by Professor Nina Seregina. Currently, she is
a student of the Franz Liszt University of Mu-
sic (Weimar, Germany) in the class of Grigo-
ry Gruzman. She is the winner of several in-
ternational competitions, including the Three
Centuries of Classical Romance (St. Peters-
burg, Russia), Premio Silvio Bengalli (Pianello
Val Tidone, Italy), Lux Festspiele (Ruhla, Ger-
many). Besides, she received a special award
for the best performance of the work by
a Spanish composer at the Frechilla-Zuolaga
international piano competition (Valladolid,
Spain).
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» VYHuUBepcUTeT MY3bIKU U ICKYCCTB BeHbI
ABcTpus

BeHy 4acTo Ha3bIBAalOT MY3bIKaJIbHOI CTOMNUIIEN MMpa, U B TO-
pOfie HeVICTBUTENbHO BeNeTCA MHOTOTpaHHas U HachIIIeHHas fe-
ATENPHOCTb BO BCEX OONMACTAX KyIbTyphl. I103TOMY, COBEpIIEHHO
€CTECTBEHHO, YTO OCHOBaHHasA B 1938 1. BeHckaa KoHcepBaropus
(c mrons 2005 1. OHa 0OperIa CTaTyC YaCTHOTO YHMBEPCUTETA) MOXKET
TIPpEIOKNTD II€PBOK/IACCHDBIE Y‘IC6H])IC IIporpaMMbl 1A ]/IHCpr-
MEHTA/IICTOB, IIeBLOB, COMUCTOB 6ajieTa, apTUCTOB U IIEAroros.
ITpenogaBaeMble KYpCBl [AAal0T BO3MOYKHOCTD IIOYYUTb BBICOYAlL-
LIYI0 KBa}IM(’pMKaumo mo BceM cnenmanbHOoCcTIM. OHM 3aKIajbIBa-
10T OCHOBBI CAMOCTOATENbHOM XyH0XKeCTBEHHOI U IIefjarormyecKo
[eATEeNbHOCTY, NPUYYA0T K KPUTHYECKOMY M3Y4eHUI0 NpobieM
TBOPYECTBA, YTO IO3BOJIAECT BHECTV BK/IAJl B MICCTIEIOBAHMA MY3BbI-
KaJIbHOV KY/JIBTYDPBI ¥ IPOOJIEM MCIIOTHUTENbCTBA. MecTomonoxe-
HIie [JIABHOTO Y4eOHOT0 KOPITyca — HEMOfAJIEKY OT TaKMUX yupexx/e-
HUIt KyZIbTYpBl, Kak Musikverein, Konzerthaus, Wienner Staatsoper,
Theater an der Wien — copeiicTByeT mpo¢ecCuOHaIbBHOMY POCTY
U PacIIMPEHNIO KPYT030pa YYaIIXCA.

YYACTHUKHN OECTUBAIA *> ABCTPUA

» Music and Arts University of the City of Vienna
Austria

Vienna is often viewed as the world’s musical capital - but the
city is, in fact, home to an exceptionally rich spectrum of activity
across all cultural fields. No wonder, then, that the Conservatory
of Vienna, founded in 1938 (which since June 2005 has been a pri-
vate university) can offer world class training programmes for in-
strumentalists, singers, dancers, actors and teachers. The courses
of study at this conservatory offer an opportunity to attain highly
qualified artistic or music teaching credentials. They form the ba-
sis for independent artistic and teaching activities, and through the
critical examination of artistic, didactic and academic issues con-
tribute to research and performance of the arts. The central location
of the main faculty and its geographical proximity to important
cultural institutions — such as the Musikverein, the Konzerthaus,
the Vienna State Opera and Theater an der Wien - facilitate profes-
sional and academic exchange and cooperation.

» Esrennit CUHAVICKUI
dopremano

B 1997 r. oxonunn Cankr-IletepOyprckyio KoHcepBa-
topuiwo (xkmacc M. B. Bonbd) u acnupantypy Kopones-
ckoit koHcepBaTopun laaru (Hupepmanpabl) B Kimacce
npodeccopa H. Ipybepra. JlaypeaT Me>XZYHapOLHBIX
KOHKYPCOB, B TOM uucie KoHKypca ARD B Mionxene
(1998). BbIn yAocTOEH CHeLMaTbHOTO Mpu3a KakK JIyd-
NI KOHIlepTMeJCTep Ha MEXJAYHAapPOJHbIX CKPUIINY-
HBIX KOHKypcax Bo Bpounase n Ilosanu (2004). Be-
TeT aKTMBHYIO KOHLEPTHYIO fleATenbHOCTh. C 1996 T.
ABJAETCA ONHUM M3 BENYLIMX YYaCTHUKOB «JleTHeil
akafieMun Mysbikum» (Mapkrobepnopd, Iepmanus),
oduIManbHbIM KOHIIepTMelicTepoM MeXXIyHapoiHOI
nerHeil akasemuu Mozarteum (3anpu6ypr, ABcTpus)
u MexpyHapogHoro koukypca uM. I. Bersisckoro (ITo-
3HaHb, [Tonbura). C 2010 r. — mpodeccop KaMepHOTO
K/acca YHMBepPCUTETa MY3bIKU ¥ UCKYcCTB BeHbl (AB-
cTpus) u YHuBepcurera uckyccts Ponbksasr (JcceH,
TepmaHus).

» Evgeny SINAISKY
piano

Evgeny Sinaisky graduated from the St. Peters-
burg State Conservatory (under Professor
Marina Wolf) and finished his postgraduate stud-
ies at the Hague Royal Conservatory (the Nether-
lands) under Professor Naum Grubert. He is the
winner of many competitions, including the ARD
competition in Munich (1998). He was awarded
a special prize as the best accompanist at inter-
national competitions in Wroclaw and Poznan
(2004). Evgeny Sinaisky maintains a busy concert
schedule. Since 1996 Evgeny has been one of the
leading participants of the Summer Music Acad-
emy (Marktoberdorf, Germany), and the offi-
cial accompanist at the International Summer

Academy Mozarteum (Salzburg, Germany) and the Henryk Wieniawski International
Competition (Poznan, Poland). Since 2010 he has been professor of Chamber Music at
the Music and Arts University of the City of Vienna (Austria) and at the Folkwang Uni-

versity of the Arts (Essen, Germany).
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» Akapjemus My3bIKH I TeaTpa
«AKagemMus genb Pumorro»
Urannsa

AxafieMus My3bIKI U TeaTpa «AKafieMus fenb PuporTo» — mpo-
eKT Ky/IbTYPHOI acconmanyuy TeTpakopio — ABIsAETCA COBpEMEH-
HBIM IIEHTPOM Xy[0>KeCTBEHHOJ 1 MY3bIKa/IbHON MOAT0oTOBKM. OHa
pacronoXKeHa B TaK HA3bIBAEMON «PUOTTO» (YaCTHOI KOMHATe)
B Tearpe Crpagenna B mpoBuHuyny Ilasust (60 kumomeTpos ot Mu-
JlaHa), OTCIoia AKaJeMus U IOTydn/Ia CBOe Ha3BaHue.

Ilenp AxameMuyt — BHECTHM CBOil BK/Iafi B IPOQeCCHOHATbHYIO
NIOATOTOBKY MY3bIKAHTOB, TOTOBBIX BBI/ITY Ha PBIHOK TPY/a, IyTeM
B3aMMOJENICTBMA C Pas/IMIHBIMU CTPYKTYPaMU, aT€HTaMH, a TAKKe
CHCTEMOI IPOAIIOCUPOBAHIS 11 pa3B/IeKaTe/IbHON NHYCTPUEIL.

CricteMa BbICIIEro 006pa3oBaHyst B AKaieMIt IE/IATCS Ha TPY CTYIIe-
HII: Ha TIEPBOJ CTYIIEHN CTYIEHTaM, B/Ia[CIOLIVIM IOCTaTOYHON TEXHMKOM
Y MacTepCTBOM VICTIOIHEHVIA, IIPEIaraeTcsl TPEX/ICTHII Kype OOydeHNs;
Ha BTOPOJf CTyIIeH! OflapeHHble CTYZIEHTbI MOTYT OCBOMTD JBYX/I€THUIA
KypC ¥ IproOpecTyt KBa/(VKALMIO TIperIofaBaTe/isi WM VCIOTHUTEIS;
HAaKOHell, TPEeX/IETHAS MaruCTepckas IIporpamMma OOydeHus HOfONeT
CTYJeHTaM, IMEIOLIM JUIUIOM AKafleMiM YT CTeTleHb MarucTpa, KOTo-
pyto oy nonywwm B Koncepsaropym mwm Yausepcurete. Kpome Toro,
AxapiemMyIA TIpejijIaraeT OATOTOBUTEIbHBIE KYPCHI [T MOJIOJIBIX Ta/TAaHTOB
U TIPOBOAUT MacTep-KIacchl. IIpenoaBaTe/ibcKiit COCTaB COCTOUT U3 13-
BECTHBIX MY3bIKaHTOB, CIIELMa/IbHOCTBIO KOTOPBIX SB/IAIETCS (POPTEINAHO,
CKPWIIKa, BUOJIOHYEIb, BOKaJI, KAMEPHasI My3bIKa I KOMITO3MIVA.

RUSSIA - ITALY
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» Academy of Music and Theatre
“Academia del Ridotto”
Italy

The Accademia del Ridotto, a project by Tetracordo Association,
is an advanced artistic and musical training centre. Its headquarters
is located within the Ridotto (Boxes Foyer) of Theatre of Stradella
(Province of Pavia — 60 km from Milan), from where it derives its
name.

The Academy aims to contribute to the professional training of
musicians capable of entering the labour market, interfacing with
the structures, agents, production and management of live enter-
tainment.

The Academy provides three-level higher education: three-
year training course intended for students with refined artistic
and technique qualities as the first level; two-year training course
for gifted students, with Teaching or Concert qualification as the
second level; finally, three-years Master programme, reserved for
students with Accademia del Ridotto’s Specialization Diploma or
Master’s Degree issued by a Conservatory or University as the
third level of higher education. Apart from that, the Academy of-
fers preparatory courses for young talent and holds masterclasses.
The teaching staff of the Academy consists of acclaimed musi-
cians specializing in piano, violin, cello, vocal, chamber music and
composition.

» Anapeit BAPAHOB
CKpHIIKa

[onyunn o6pasosanne B Cankr-IleTepbyprckoit KoHcep-
Baropun u B KoHcepBaropum JlozanHsl (IlIBeitrapys).
Iobenytens M yaypeaT MHOTOYNMCIIEHHBIX KOHKYPCOB,
cpemy KOTOphIX: MeXayHaponHbIii KOHKYpc Kopomnesst
Emmzasersr (Benbrus, 2012), MexayHaponHble KOHKYD-
cbl cKkpumadeit uMeHun B. Bputrena (Bemmxo6puranus)
n nmern A. Mapro (Tepmanust), a taxoke umenn H. Ilara-
HuHMy, [1. Otictpaxa, JI. Vicakanse u mp.

KonneprupoBan ¢  (puiapMOHMYECKUMHU  OpKecTpa-
My Jlonpona, Jlrokcembypra, Bbproccerst, Bensr, CaHKT-
ITerepbypra, opkecTpoM MapUMHCKOTO TeaTpa, OpKe-
crpoM MusicAeterna v [pyT¥MI OJ, PYKOBOJCTBOM TaKIX
nupwkepoB Kak I0. Temnpkanos, B. Degocees, B. Ilerpen-
ko, T. Kypenrsuc, M. Tabaunnk, B. Bemnep, 3. Kpusus,

» Andrei BARANOV
violin

Andrei Baranov received his education at the
St. Petersburg Conservatory and the Conser-
vatory of Lausanne in Switzerland. He is the
winner of many international competitions
including the Queen Elisabeth Violin Com-
petition of 2012 in Belgium, the Benjamin
Britten and Henri Marteau International
Violin Competitions (the UK; Germany), the
Moscow Paganini Competition, the Liana
Isakadze and David Oistrakh Competitions.
He has performed with the philharmonic or-
chestras of London, Luxembourg, Brussels,
Vienna, and St. Petersburg, as well as with the
Mariinsky Theatre and the MusicAeterna or-

K. Harano, T. 3angepnuar, A. Beiepaukos, M. 3aHziepnuHT.
CoTpyaHuyas B aHCaMO/IAX C BBIAIOLIMMICA My3bIKaHTa-
M, B ToM uucie ¢ M. Aprepux, I1. Amosinem, JI. Vicakan-
3e, 10. Paximuaniv, 3. Bupcanazse u fp. SBnsaerca nepsoit
CKPUIIKOJI ¥ OITHMM 13 OcHOBaresieli CTpyHHOTO KBapTeTa
umenn JI. OiicTpaxa.

PerynapHo TpOBOAWT MacTep-KIacChl MO BCEMY MMPY.
I[TpurnamenHslit npodeccop AkageMun My3bIKH M TeaTpa
«Akagemust fenb Pugorro» (Vtanms) u MeXXAyHapOTHOIM
MY3BIKa/IbHON IIKOMBI-MHTepHaTa «[Iukkom BupTyosm»
(IIBejtuapus).

chestras under the baton of Yuri Temirkanov, Vladimir Fedoseyev, Vasily Petren-
ko, Teodor Currentzis, Michel Tabachnik, Walter Weller, Emmanuel Krivine, Kent
Nagano, Thomas Sanderling, Alexander Vedernikov, and Michael Sanderling.

He also collaborated with ensembles together with prominent musicians such as
Martha Argerich, Pierre Amoyal, Liana Isakadze, Julian Rachlin, and Eliso Virsal-
adze. Andrei Baranov is the first violinist and one of the founding members of the
David Oistrakh String Quartet.

He has been in demand as a teacher at many international masterclasses. He is
a guest professor at the Academia del Ridotto in Italy and the Piccoli Virtuosi
International Music Boarding School in Switzerland.
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» bepHcKuUiT yHUBepCUTET UCKYCCTB
IIBeiimapusa

YunBepcuteT 65UT OCHOBaH B 1997 romy. YHUBEPCUTET PACIONOKeH
B bepne, B Hemenikoit yacty IlIBeiiapum. YauBepcuTeT IpeiaraeT Ipo-
KA CIIEKTP 06pa3oBaTe/IbHbIX IIPOTrPaMM, OT MHKEHepyy 1 MH(POpMAaL-
OHHBIX TeXHO/IOTI IO U3AIIHBIX 1 VICIOJTHUTE/bCKIX UCKYCCTB.

bepHcKmiT yHUMBEpCUTET MCKYCCTB — OfIHO U3 BOCBMM IOZpasferie-
HIit BepHCKOro yHMBepcuTeTa MPUK/IATHBIX HAayK. YHMBEPCUTET MICKYCCTB
OODBENIMHACT CTYHAEHTOB U IIpeNofjaBaTereit M3 Gomee TPUALATU CTpaH
mupa. OH 6511 0cHOBaH B 2003 Toffy B pe3y/brare CIVsIHIS YHVBepCuTeTa
Mys3bIKy 11 Tearpa co I1Ikomoii ausarina, MCKYyCCTBA M peCTaBPALIAIAL.

YHMBEpCUTET VICKYCCTB COCTOUT 13 (aKy/IbTETOB MY3BIKH, [AV3aiiHa
U VICKYCCTBA, OIIEpPHI, IpaMbl, pecTaBpauyy, JI1urepaTypHOro MHCTUTYTa
IMIBerirapyy 1 VIHcTUTyTa Y, KOTOPBI IIPEACTAB/IIET COOON LIEHTP MEX-
IVICIMIUIMHAPHOTO OOYYeHMs ¥ VICCTIENOBAHMII Ha IPaHMIE JICKYCCTBA
U HayK/. YHVMBEPCUTET IpeIaraeT MeXTyHApOJHO-IIPY3HAHHbIE IIPO-
IpaMMbI 00yeHNsI 6aKa/laBpyaTa, MaryiCTPaTypbl 1 JOKTOPaHTYPBL.

Ha chaxyrbrere My3bIKyt IpOBOIMTCSA 0OyUeHNE MO CIEHYIOLM HAIlpaB-
JICHVIAM: KJTACCUYeCKast MY3bIKa, JPKa3, [efIarOrVKa, KOMIIOSMITVSL, My3bIKa 1 Ta-
Hell, cayHz-apT. Kpome toro, akyrsrer pacrionaraer IIBeiiiiapckoii OrepHoi
CTypyel;, Ifie CTYEHTbI MOTY T IPHOOPEeCTY CLieHVT4ecKuii ombIT. LleHTpabHOI
YacTbI0 00yYeHVIS SIBTSIIOTCS COOCTBEHHBIE TBOPYECKIIE TIPOEKTHI CTYIEHTOB.
OHI [IO/TY4ar0T My3bIKA/IbHOE 00pa30BaHyie Ha CaMOM BBICOKOM TEXHITIeCKOM
M XyHoKecTBeHHOM ypoBHe. Ha daky/sTeTe ocylIiecTB/IAeTcs1 HOATOTOBKA VC-
TIO/THUTEIEN, UTPAIOILX HA BCEX OPKECTPOBBIX 1 KIABUIIHBIX MHCTPYMEHTAX,
TVTape, a TAKOKE IVPYDKEPOB [yXOBOIO OPKECTPA.

Cpemy M3BeCTHBIX BBITYCKHVIKOB YHVMBEPCHUTETA Vi €T0 IPEIIeCTBEH-
HMKOB, TaKIX KaK bepHckas koHcepBaTopys 1 bepHckad IIKo/Ia My3bIKI
n Tearpa, — akTpuca JI. laiisep, mucarenbaniza [l SnpMurep, fupokep

YYACTHUKHN ®ECTUBAIIA *>

POCCHUA - NIBENITAPU

» Bern University of the Arts
Switzerland

The University was established in 1997. Bern University of Ap-
plied Sciences is a vocational university in Bern in the German part
of Switzerland. The University offers a wide variety of degree pro-
grammes, ranging from engineering and information technology to
fine and performing arts.

Bern University of the Arts is one of eight departments of the
Bern University of Applied Sciences. Students and lecturers of the
University of the Arts come from over 30 countries. It was created
in 2003 from the merger of the University of Music and Theatre and
the School of Design, Art and Conservation.

Departments at the University of the Arts include music, design and
art, opera, theatre, conservation and restoration, the Swiss Literature
Institute and the Y Institute, a center for interdisciplinary teaching and
works at the interfaces of art and science. It offers internationally rec-
ognized Bachelor, Master and Doctorate courses in these departments.

The Department of Music offers such study fields as classical mu-
sic, jazz, pedagogy, composition, music and movement, sound arts.
Besides, the division runs Swiss Opera Studio in the framework of
regular university studies, and students have an opportunity to gain
stage experience.The study there revolves around students’ own artis-
tic projects. The Department offers personalised music education at
the highest technical and artistic level, and educates musical perform-
ers on all orchestral and keyboard instruments as well as guitar, and
brass band conducting.

The University and its predecessor institutions such as the Bern
Conservatory and the School for Music and Theatre Bern have trained
many famous artists, including actress Linda Geiser, writer Dorothee

u reirruct K. Henpep, akrep 111 Kypr. Elmiger, conductor and flutist Kaspar Zehnder, actor Stefan Kurt.

» Viropp AHIPEEB >
dopremmano

Igor ANDREEV
piano

Igor Andreev received his education at the
St. Petersburg Conservatory and Bern Uni-
versity of the Arts in Switzerland. He has
studied under Professors Konstantin Lifschitz
and Vladimir Ashkenazy. He has won inter-
national competitions in Monza (Italy), Ge-
neva (Switzerland), Hamamatsu (Japan), and
Pretoria (South Africa), to name but a few. As
a soloist, he gives concerts with the philhar-
monic orchestras of Poland and the Czech
Republic, Milan, Freiburg and Kaliningrad,
the Orchestra of Romandy, the Zakhar Bron
Festival Orchestra, and others.

He takes a special interest in playing histori-
cal piano music in duo with the violist Gertrud Weinmeister. Because of his com-
mitment to a historically informed interpretation, he was invited to complete the
original version of Glinka’s Sonata for Viola (Violin) and Piano and prepare it for
publication by the Partitura Publishing House in Switzerland. For this work, the
pianist received a grant from the Federal Office of Culture in Bern.

He is the founder and a member of the Berner Klaviertrio piano trio and the
artistic director of the world’s only festival for fortepiano trios, Piano Trio Fest,
in Switzerland.

Since 2015, Igor Andreev has been working at Bern University of the Arts as an
accompanist and collaborating with Professors Antonio Meneses (cello), Gertrud
Weinmeister (viola) and Tianwa Yang (violin). This year, he began teaching at the
Chopin Piano Institute in Basel, Switzerland.

Ionyunn obpasoBanre B CaHkT-IleTepOyprckoit KoH-
cepBaTopuy, a TaKXKe B BepHCKOM YHMBEPCUTET MCKYCCTB
(IIeituapust). Craxxuposancs y mpodeccopos K. JInud-
mma u B. Auikenasu. Jlaypear u mobeauTens MeXx/yHa-
PponHbIX KOHKYpcoB B Montie (Mramus), Kenese (IIBeit-
uapus), Xamamany (Sdnonms), Iperopun (10AP) u pp.
Kaxk comucr KoHLepTUpyeT ¢ GpumIapMOHUYECKUMI OpKe-
crpamu ITonpum u Yexun, a taxxe MumaHa, Opaitbypra
n Kamuunrpaga, opkectpamu Pomanckoit IlIBeitiiapum,
¢decTuBans 3axapa bpona u fip.

V. AHpipees yzenseT BHMMaHe My3VLIMPOBaHMIO HA MICTO-
pudeckoM ¢oprennano B fysre ¢ I. Baitamarictep (anbr).
braroapst mpyBep>KeHHOCTU K MCTOPUYECKN 0O0CHOBaH-
HOJI MIHTEePIIPETaINY, MY3bIKaHT ObUI IPUITIALIEH IS 3a-
BepIIeHNs U TIOATOTOBKY K M3AHNUI0 OPUTMHAIBHON Bep-
cnu coHatsl M. I/IMHKY [14 abTa/CKpunku u popTenuaHo
(m3p. Partitura, UBeiinapust). Ita pabota 6bUIa OTMEYeHA
rpanToM Komuccun o kynmbrype Bepha.

IT1aHUCT — OCHOBATENb Y YYaCTHMUK (POPTENMMAaHHOTO TPUO
Berner Klaviertrio, Taxxe sIB/IsIETCS Xy[O>KECTBEHHBIM Py-
KOBOJJVITE/IEM €JIHCTBEHHOTO B Mupe ¢ectuBass ¢opre-
aHHBIX Tpuo Piano Trio Fest B llIBeitrapun.

C 2015 r. - KoHLIepTMeiicTep BepHCKOTo YHMBEpCUTETa UCKYCCTB
B K1accax rpogeccopos A. MeHeseca (Bronondens), I Bartsmai-
crep (anmsr), T. S (ckpymka). C 2021 r.nperionaer B Poprerman-
HoM yHcTHTyTe Mvery . Ilonena (Baser, [IIBeriiapyis).
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» Axkapgemus Mysbiku uM. Kapons IllnmaHoBckoro
Karosuie, ITonbiia
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» Karol Szymanowski Academy of Music
Katowice, Poland

Axaziemusa mysbiky Kapor IInumanosckoro B Katosutie — crapeii-
Iee BbICIIee YieOHOe 3aBeneHe B Bepxueit Curesun. Ee cospanue csi-
3aHO ¢ [ocygapcTBeHHOII My3bIKa/IbHON KOHCEpPBATOpMell, OCHOBaHHOM
Buronbmom ®pumanom B 1929 1. AkaieMusi pacronioXkeHa B IIpeKpac-
HOM HEOTOTHYECKOM 3[JaHMM, Ifie KpoMe OOydeHNst MOCTOSIHHO IIPO-
XO[AT Pas/IMYHbIE Ky/IbTYPHbIE COOBITIIA: KOHIIEPTBI, MaCTEP-K/IACChI,
BCTPEeYN, KOHKYPChI, HAIIVOHA/IbHbIE U MEK/JyHAPOJHbIE KOH(MEPEHIVIL.
Crpykrypa AKafieMUi1 COCTOUT 13 JBYX JacTell: OTfle/leH)e KOMIIO31-
IV, THTEPIIPETAIINN ¥ JKa3a 1 BOKa/IbHO-MHCTPYMEHTaIbHOE OT/ierIe-
Hyte. ObydeHIe BETETCs 10 CIeAYIOMM AUCLIAIUIHAM: KOMITO3ULIVS,
IVIPYDKUPOBAHNeE, Teopys MY3bIKM, PUTMIUKA, My3bIKa/bHAs Teparus,
IPKa30Basl MHTEpHpeTaLys, MHCTPYMEHTAIbHOE U BOKAa/IbHOE JICIION-
HUTENbCTBO. AKafleMys ABJIAeTCA ueHoM EBpomelickoit accouyanmm
KOHCEPBATOPUIL ¥ IPYTUX My3bIKa/IbHbIX OPTaHM3AIMI 1 BETieT aKTUB-
HYIO JIeATE/TbHOCTD Ha HALIMOHA/IbHOM I MEXX/[yHapOIHOM YPOBHe. AKa-
TemMys COTPYSHMYAET CO MHOTMMM IIKO/IAMM MYSBIKM BO BCEM MMPE,
BKJTIOYast OTHOLIEHS ¢ 6ortee yeM 30 y4eOHBIMY 3aBefieHISsIMI B PAMKax
mporpammsl Erasmus («9pasmyc»). BbIlyckHMKy akaieMym perofjaroT
BO MHOTYMX YHMBEPCUTETaX M IIKO/IAX MY3BIKM, BXOTAT B COCTaB IIpe-
CTVDKHBIX OpKecTpoB B [Tosbiie u 3a py6exxom. Cpemy Hux: HarmoHans-
Hb11 cnmornyeckmit opkectp Ionbckoro pagmo, Opkectp Crtesckoit
¢dumapmonym, Cunesckas onepa, Xop Crtesckoit gpumapmonny, Cres-
CK1IT KaMepHblit opkecTp 1 HalmonanbHas QyurapMoHuAL.

The Karol Szymanowski Academy of Music in Katowice is the
oldest higher education school in Upper Silesia. Its beginnings are
connected with The State Music Conservatoire founded by Witold
Friemann in 1929. Located in a beautiful neo-gothic building, the
Academy holds variety of artistic events such as concerts, master-
classes, workshops, competitions and conferences both on national
and international levels. The organizational structure of the Academy
consists of two departments: Composition, Interpretation, Education
and Jazz Department and Vocal-Instrumental Department. Studies
are offered in many fields: composition, conducting, music theory,
eurhythmics, music therapy, jazz interpretation, instrumental and
vocal performance. Being a member of the European Association of
Conservatoires (AEC) and other music organizations, The Karol Szy-
manowski Academy of Music in Katowice is very active on national
and international arena. This includes cooperation with numerous
music schools all over the world including more than 30 partner in-
stitutions within Erasmus Program. The Academy graduates are uni-
versity teachers of many schools in the country and abroad and also
members of numerous prestigious music bands and orchestras all
over Poland and abroad: among others Polish National Radio Sym-
phony Orchestra, the Silesian Philharmonics, the Silesian Opera, the
Silesian Philharmonic Choir, the Silesian Chamber Orchestra and the
National Philharmonics.

» Apam BAJIIBIX >

Adam BALDYCH

CKpHMIIKa

BoimyckHuk AxkafieMun Mysbiku uMenn Kapona Hlnma-
Hosckoro (Karosuue, Ilonmpura), crunenanar MysbiKab-
Horo komremka Bepkmu (Bocrown, CIIIA). Jlaypear mpe-
muu Echo Jazz.

Ckpunayd coTpygHMYAET C M3BECTHBIMM [PKA30BBIMU
My3bIKaHTaMy, cpeau KoTopbix V. Panrana, . Spman,
JI. Januanbccon, JI. Moxmxep, H. Jlanarpen, [I. bepx,
B. Ko6aMm, rpynma NDR Bigband n pp. Y4acTHUK KpyTI-
HeJIImX [PKa3oBbIX decTusareii B Ilonbie, a Taoke Tep-
manun, I0xnoit Kopee, Kutae, Anonnn, CIIIA, Kanape,
Asctpun, Vicmanpun, Iopryramun, Asep6aiimkane, Hu-
nepnanpax, UIseunn, Hopsernn, ®unnanaun, Vrammm,
Vicnanun u Vuponesvn. Ilpusnan ogHuM u3 Hambosee
BBIJAIOIMXCA JPKa30BbIX CKpUIIayeil HACTOAIIEr0 BpeMe-

violin

A graduate of the Karol Szymanowski Acad-
emy of Music (Katowice, Poland), Adam
Baldych also received a scholarship of Berk-
lee College of Music in Boston, USA. He is
a winner of the Echo Jazz award.

The violinist has collaborated with well-
known jazz musicians, including liro Ran-
tala, Yaron Herman, Lars Danielsson, Leszek
Mozdzer, Nils Landgren, Donald Byrd, Billy
Cobham, and the NDR Bigband ensemble. He
has participated in large-scale jazz festivals in
Poland, Germany, South Korea, China, Japan,
the USA, Canada, Austria, Iceland, Portugal,
Azerbaijan, the Netherlands, Sweden, Nor-

HIL
My3BIKaHT Bce Yallle o6palaeTcsa K KOMIIO3UTOPCKOMY
TBOPYECTBY, CO37laBas CBOM IIPOM3BeNeHMA IO 3aKasy
U3BECTHBIX OpKecTpoB. Tarke paboTaeT CO MHOTMMMU
pexuccepaMn B Ka4eCTBE aBTOPA T€aTPa/IbHOM MY3bIKU.
C 2009 1. cOTpyAHMYAET C IPECTVKHBIM HEMEI[KUM JIeil-
6mom sBykosanucu ACT Music.

way, Finland, Italy, Spain and Indonesia. Adam Baldych has been recognized as the
one of the most prominent contemporary jazz violinists.

He also frequently writes music on commission from prominent orchestras. He also
has worked together with many theatre directors as a musical theatre composer.
Since 2009, he has collaborated with the ACT Music, a prestigious German re-
cord label.
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» Crpyunsbi kBapret Equilibrium

Cynamuta C/IOBOBCKA, ckpunxa
Manroxata MAJIBKE, ckpunka

Anna HOBAK-IIOKIIMBMHDBCKA, anvm
Tomam IIOKIIMBMHDbCKMW, suononuenv

YYACTHUKHN ®PECTUBAIJIA

» Equilibrium String Quartet

Sulamita SLUBOWSKA, violin
Malgorzata MALKE, violin

Anna NOWAK-POKRZYWINSKA, viola
Tomasz POKRZYWINSKI, cello

>

ITOJIBIIA

OcuoBat B 2017 . [lesiTeNIbHOCTD KOJIEKTHBA COCPEROTOYEHA Ha IIPO-
maraspe 3a6s1Teix nponssenennit XVIII-XIX BB., mpexxze Bero mob-
CKMX KOMIO3UTOPOB. CTpeMsich K MCTOPUYECKON JOCTOBEPHOCTH,
aHCcaMO/Ib COTPYAHMYAET C MY3BIKOBEAMIL, @ TAK)Ke aKTHBHO M3ydaeT
cTapble MCIIOMHUTENbCKYE MpakTuku. ITonbckas KamepHas MysblKa
SMOXM KIACCUIM3MA Y POMAHTU3MA IPAKTUYECKY OTCYTCTBYET B KOH-
nepTHOM U (poHorpadmueckoM penepryape, u CTPYHHBIN KBapTeT
Equilibrium crpemnTcsi BOCOMHNUTD 3TOT 1poben. Tak, B 2018 1. Ha
neit6ne CD Accord KOJUIEKTUB BBIITYCTII TI€PBLII a/IbOOM, B KOTOPBbIIi
BOIJIO IIPeMbEPHOE VCIONHEHME HA VMCTOPUYECKMX WHCTPYMEHTAx
cTpyHHbIX KBapTeToB IO3eda JbcHepa. B kpyr nnrepecos aHcamMO/Is
TaK)Ke BXOIUT JDKa30Basd My3bIKa, KOTOPYI0 MYSBIKAaHTBI WUIPAIOT
¢ 6OTIBIINM YAOBO/IBCTBIEM B aHCAMO/IAX C pa3HbIMM MHCTPYyMEHTa-

This ensemble was founded in 2017. The Quartet focuses on promo-
tion of forgotten works of the 18" and 19" centuries, especially those
of Polish composers. Striving for historical authenticity, the musi-
cians work together with musicologists and intensively study the per-
forming practices of that period. Polish chamber music of the classi-
cal and romantic periods is virtually non-existent in the concert and
recording repertoire, and the Equilibrium String Quartet is trying to
fill this gap. In 2018, they released their first album, Jézef Elsner’s
String Quartets op. 8, on the CD Accord label, which was the world
premiere recording of this music on period instruments. The musi-
cians also take a special interest in jazz music and eagerly perform it
in ensembles with different instrumentalists.

JINCTaMMN.

» Kmumrod JbIC
doprennano

Oxonunn Axasemmio Mysbiku umenn V. Ilapgepesckoro
(ITosHaHb), Ime MOMYYWIT JOKTOPCKYIO CTemleHb. Jlaypeat
U TObeIuTeNb MHOTOYMCIIEHHBIX KOHKYPCOB, Cpeiyn
KOTOPBIX KOHKYPC MKa30BbIX INMAHUCTOB B BapuraBe
(ITonbira, 2006), MexayHapOgHBI KOHKYPC IMaHUCTOB
uM. A. Ckpsiouna (Opanrms, 2007), obnamarens [pan-pu
¢ecruasst «[Ixas Ha Oppe» (ITomblua, 2006) u ap.
[T1aHKUCT COTPYHNYAET C M3BECTHBIMM MOIbCKUMM MY3bI-
KaHTamu: Boka/mcTkamyu M. bopsbiM u JI. IleHKkHEBCKOIA,
ckpunadoM A. Banppixom, cakcodorucrom M. «Kounn»
KounHbcknm, koHTpabacucrom A. CBeHCOM, KIapHeTH-
crom B. 3ummenem, Tpybadom M. DopryHoll, ynapHu-
xamu K. IImanpoit n X. 3emnepom u ap. Kmnmrog [Ibic
SBJIAETCS aKTMBHBIM YYaCTHIMKOM HECKOJIBKMX KaMepHBIX
IKa30BbIX aHCaMOJIelt, B COCTaBe KOTOPBIX VM 3allMCAHO
MHOXxecTBO CD.

B HacTosIIee BpeMs — IIpenofiaBaTeNb Kadeapbl [PKa30BO-
ro ¢oprermano B Akagemuu My3biku umenn V. Ilagepes-
CKOTO.

» Krzysztof DYS
piano

Krzysztof Dys graduated from the Ignacy Jan
Paderewski Academy of Music In Poznan,
where he obtained a Ph.D. He is a laureate
and winner of many competitions including
the Warsaw Jazz Piano Competition (Poland,
2006) and the Scriabin International Piano
Competition (France, 2007). He also received
the Grand Prix at the Jazz nad Odrg festival
(Poland, 2006) and other awards.

The pianist collaborates with well-known
Polish musicians, such as vocalists Monika
Borzym and Lena Piekniewska, violinist
Adam Baldych, saxophonist Maciej "Kocin"
Kocinski, double bass player Andrzej Swies,

clarinetist Wactaw Zimpel, trumpeter Maciej Fortuna, percussionists Krzysztof
Szmanda and Hubert Zemler, and other musicians. Krzysztof Dys is an active mem-
ber of several jazz chamber orchestras, with whom he has recorded many CDs.

Currently, he is a teacher at the Jazz Piano Division at the Ignacy Jan Paderewski

Academy of Music.
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» Axapemus mysbikn uMmenn ®@epenna JIncra
bypanemrT, Bearpusa
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» The Franz Liszt Academy of Music
Budapest, Hungary

Hpine msBecTHas Kak Axafemys Mysbiku uMeny ®Depenia Jlvicta, Ko-
POTeBCKas HallVIOHAIbHAS BEHIepCKas aKajieMyisl My3bIK/ ObUIa OCHOBaHA
®. JIucrom 14 Hos16ps1 1875 . B siBape 1919 1. 6bu1a IIepenMeHoBaHa B My-
3bIKa/IbHBI KOUTEIK, @ B 1925 T. Ha3BaHa B YeCTb CBOETO OCHOBATeTA. 3a
146 ntet cyiecrBoBaHys1 AKajieMyy C Helt ObUIV CBsI3QHBI IMeHa Hanboree
BbIIAIOIIXCS My3bIKaHTOB Benrpyis: B. Baproka, 3. Kopan, E. Xy6an, 3. [lo-
HaHby, [T TTormepa 1 MHOTVX Apyriix. Beicodarimmmi ypoBeHb 06pa3oBan,
KOTOPbI1 faeT AKkafiemuist MysbIky uMeHy Qepenia JIvicTa, ABIWICS OCHOBa-
HIeM I O/TydeHys y4eOHbIM 3aBefIeHeM CTaTyca YHIBEPCUTETa.

Now known as the Franz Liszt Academy of Music, the Royal Na-
tional Hungarian Academy of Music was first established by Franz
Liszt on 14 November 1875. In January 1919 it became the College
of Music, and in 1925 it was named after its founder. In the course of
its 146 year history, artists and masters such as Béla Bartok, Zoltan
Kodaly, Jen6 Hubay, Erné Dohnanyi, David Popper, and many others
studied and taught here. Because of the unparalleled level of training
offered at the Academy of Musig, its official name is now the Franz
Liszt University of Music.

» Ta6op PAPKAIIL
doprennano

Oxonumn AxajieMuio mysbiku uMenu @epenua JIncra
(Bymanenr), rae Takke IOMTYYUII CTENeHb JOKTOPA CBO-
6onubix nckyccts (DLA). CoepureHcTBOBaNCA B Mex-
IyHapopHOU (opTenuaHHOI aKageMuu Ha osepe Komo
(Mranust) mog pykoBoacteoM mpodeccopa V. I. Habope.
JlaypeaT 1 mo6eauTenb MHOTOYMCIEHHBIX KOHKYPCOB,
cpenn kotopbix Konkypc mmanmcros Benrepckoro Ha-
1uoHanbHOro pagyo (2003), doprennaHHBII KOHKYPC
umenn b. Baproka (ABcTpus, 2000), MexgyHapogHbIi
koHKypc umenn I. Opuxcon (IIBenus, 2000), Mexpay-
HApOJHBIN KOHKypC muaHuctoB uMeHu O. JIucra (As-
crpus, 2009) n zp.

Oo6mnaparens Harpagsl umenn @. JIxcra — HauBbICILIET TO-
CY[lapCTBEHHOI Harpajbl /1A fleATeneil UCKyccTBa Ben-
rpui. SIBIAeTcs MOYeTHBIM IpaXAaHNHOM ropoga O3,
Beictyman Ha cuene Kapnern-xomna, JIMHKOIbH-IIeH-
tpa (Hoio-Vlopk), Tearpa JIs ®ennue (Benerms), Kon-
neprxayca (Bepmmuu), HaumoHambHOro KOHIIEPTHOTO
3ama Mappuna, HaumoHaIbHOTO LeHTpa MCHOMTHNUTEND-
ckux uckyccts Ilexknna, lentpa nckyccrs Ceyna u fip.
CoTpymHNYa/! C TaKMMU U3BECTHBIMU MY3BIKAaHTAMI,
Kak A. ®@umep, III. Tiotya, @. bennep, O. MycToHeH,
K. Kobasicu, T. Bamapu, 3. Kouuut u gp.

B 2017 r. mpepcTaButenbcTBamu Steinway &Sons B Hblo-
Vopxke, Tam6ypre u Bynanenite 6bU1 eMHOITACHO Bbi-
6paH ApTUCTOM, IPEACTABIAIOIIVM KOMITAHKIO Steinway.
Vmeer obmmpHyto puckorpadmio Ha neitbnax Brilliant
Classics, Warner Music Group u ap.

B HacTOsI[MIT MOMEHT — ieKaH (POpTenraHHOro (aKy/ib-
teTa Akafjiemun My3biku nmenu ®epenna Jlucra (byna-
IeLIT) M MpUI/aleHHbl npodeccop Toxkuitckoro yHu-
BepcureTa My3biky (SImoHms).

» Gabor FARKAS
piano

Gabor Farkas graduated from the Franz Liszt
Academy of Music (Budapest, Hungary) and
finished his DLA studies there. Then he pol-
ished his skills at the International Piano
Academy Lake Como (Italy) under Professor
William Grant Naboré.

He is a laureate and winner of many com-
petitions including the Hungarian National
Radio’s Piano Competition (2003), the
Béla Bartok Piano Competition in Austria
(2000), the International Greta Erikson
Piano Competition in Sweden (2000), and
the Franz Liszt International Piano Compe-
tition in Austria (2009).

Gabor Farkas received the Franz Liszt Award, the highest Hungarian state
award for artists, and became an Honorary Citizen of the city of Ozd.

He has performed at the Carnegie Hall (New York), Teatro La Fenice (Venice),
the Konzerthaus (Berlin), the National Auditorium of Music (Madrid), the Na-
tional Centre for the Performing Arts in Beijing, the Seoul Arts Center and
others. He has collaborated with such prominent musicians as Addm Fischer,
Charles Dutoit, Philippe Bender, Olli Mustonen, Ken-Ichiro Kobayashi, Tamas
Viésary, and Zoltan Kocsis.

In 2017 he’s been chosen unanimously by the Steinway&Sons of New York,
Hamburg and Budapest to be a Steinway Artist and represent the company
worldwide.

He has an extensive discography on the Brilliant Classics, Warner Music Group
and other labels.

Currently, he is the Head of the Keyboard Department at the Franz Liszt Acad-
emy of Music in Budapest and a guest professor at the Tokyo College of Music
in Japan.
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JDKyIbApICKas NIKO/IA MYSBbIKH, TAHIIA VI APaMbI
Hpio-Viopxk, CIIIA

Havano JDXynbspAcKOi LIKOTE OBIIO IIOTIOKEHO OCHOBAHM-
eM B 1905 r. MiHcTUTyTa MY3BIKaTbHOTO MCKYCCTBA. B TO Bpems
caMa upiess OTKPHITMA B AMepUKe MY3bIKAJbHON aKafieMUM, CO-
IepHUYAoLell ¢ eBpomeiicKkiumy, 6suta Hooit. Ho @pank Jampour
— KpecTHbII chiH Pepenna JlucTa u Begymmii My3bIKalbHBbIi Ie-
Jaror HpIO-MIOPKCKUX OOIeCTBEHHBIX IIKOM — OBUI y6ex/eH, 4To
aMepMKaHCKJe MY3bIKaHTBl He [JO/DKHBI YYUTbCA 3a TPAHUILEI.
MBcTUTYT — 3TO TONMBKO IepBas 4acThb MCTOPUM TOTO, YTO Ha-
3pIBaeTcA HbIHe JXymbsapackoit mxomnoi. Oracrec [I. [Kyabapa,
6OraThIil TOProBel, TEKCTUIEM, I OCHOBaHHasi B 1924 T. o ero 3a-
BEUIAHMIO IIKOJIA BBITYCKHUKOB [[XKynbApAa — 9TO MPOROIXEHME
tembl. HoBoe y4ueOHOe 3aBefieHme ObIIO IPU3BAaHO IIOMOYb Ofa-
PEHHBIM YYaIMCs 3aBEpIINTb CBOE My3bIKalbHOE 00pasoBaHue.
B 1926 1. mpon3onIo ero CImsAHNE C MHCTUTYTOM. Tak IosaBmmIach
JIKynbsApACKas IKO/IA MY3bIKU, KOTOPYIO B KaUeCTBE €JIMHOTO IIpe-
3VIeHTa BO3IIABMJI BBIJAIOLIMIICS y4eHb, npodeccop Komym-
Omiickoro yHuBepcurera JI>koH OpckuH. B 1937 1. ero cmMeHnI Ha
3TOM IIOCTY OpHecT XaT4uncoH. B 1945 T. mpe3augeHTOM CTal KOM-
nosutop YumbsaM IllymaH, yZOCTOEHHBINI BIIOC/IEACTBUM IIEPBON
[TynuTueposckoii npemun 1o Mysbike. [Iponecc cnmanmsa npu Hem
ObLT OKOHYaTeNbHO 3aBepiieH. B 1951 r. Y. IllymaH ocHOBan oTAe-
JIeHMe TaHIja, KoTopoe Bo3rmaBuaa Mapra Xumn. ITosxe V. lllyman
CO3/a/l 3HAMEHUTDIN NOHBbIHE [IKYNIbAPACKMII CTPYHHBI KBapTeT.
Eme panee IllymMmaH cospan HOBATOPCKMIl y4eOHBIN I/IaH IO Teo-
pUM My3bIKM, MOAY4YMBIIMII Ha3BaHMe «MysbIKajbHas IUTepa-
Typa U MaTepuaibl K Heil», M3BECTHBIN IOJ coKpaijeHneM L&M.
OH DpUMHIMINAIBHO M3MEHMI CUCTEMY IpelofaBaHNUsA MY3BIKK
B CIIIA. B 1961 1. OH HOKMHYI LIKOMY, CTaB AMPEKTOPOM TONBKO
YTO IOCTPOEHHOro JIMHKONMbH-IIEHTPa, KyJa B 1969 r., y>xe mpu
HOBOM pyKoBofuresne, komnosutope Ilutepe Mennune, u nepe-
€XaJjia IIKOJa, HA3bIBABINAACA C TeX IOP MPOCTO JKyNIbAPHCKOIA.
MeHHNH co3pman Takxe TearpanbHoe ornenenue. C 1983 r., mocne
cMepT MeHHMHA, IECTHIM IPe3UAeHTOM (HeICTBYOLIIMM M IO
ceit geHb) ctan [Ixosed V. IToancu. Togs! ero nmpebbiBanms B JIKy-
NIbSApJe CTaI BpeMeHeM 0OHOB/IEHNS: IIPY HeM IOSIBU/IVICh HOBBIE
IIPOTPaMMBbl J/I CTY/€HTOB U BBIITYCKHIKOB, OBUIN IIEPECMOTPEHBI
y4ebHble IIaHbl, cHOPMYINPOBAHBI HOBbIe IOAXOABI K MPENofia-
BAaHMIO TyMaHUTAPHBIX IPEIMETOB I, HAKOHEI], OCYIeCTBJIEHbI IBa
BA)KHBIX HAaUMHAHUA — COOPY’XEHME IIOCTOSAHHOTO KOHIIEPTHOIO
3ama «Mepengut Yuncon Pesugenc Xonn» u cosganue B 2001 r. VH-
CTUTYTA JI)Ka30BBbIX MCCIEJOBAaHNUII B coTpyAHMYecTBe co IlIkomoii
” My3bIKaHTaMM JIMHKONbH-1IEHTPA.

YYACTHUKHN ®ECTUBAJIA > CIIA

» The Juilliard School of Dance, Drama and Music
New York, USA

The Juilliard School’s beginnings were set down with the foun-
dation of the Institute of Musical Arts in 1905. At the time, the
idea of establishing a music academy in America to rival the
European conservatories was a novel one. But Dr. Frank Dam-
rosch, the godson of Franz Liszt and the head of music education
in New York City’s public schools, was convinced that American
musicians should not have to go abroad to study. But the Insti-
tute is only the first part of the story of what is now the Juilliard
School. Augustus D. Juilliard, a wealthy textile merchant, and the
Juilliard Graduate School established in 1924 according to his will
further develop the theme. The new educational institution was
initiated to help gifted students complete their musical education.
In 1926 it was merged with the Institute. Thus was born the Juil-
liard School of Music, headed by its single president John Erskine,
distinguished scholar and professor at Columbia University. In
1937 Ernest Hutcheson succeeded Erskine in the post. Composer
William Schuman, later to win the first Pulitzer Prize for music,
became president in 1945. Under his administration, the merger
process of the schools was completed. In 1951 Schuman estab-
lished the Dance department, headed by Martha Hill, and then
the now-famous Juilliard String Quartet. In 1947 he created an
innovative music theory curriculum, called Literature and Ma-
terials of Music, known as L&M. It fundamentally changed the
system of music education in the United States. He resigned in
1961 to become director of the newly constructed Lincoln Cen-
ter, where the Juilliard School moved in 1969 with its new presi-
dent Dr. Peter Mennin, after which the school was called simply
Juilliard. Mennin also created a theatre department. After Men-
nin’s death in 1983, Dr. Joseph W. Polisi became the School’s sixth
and current president. Dr. Polisi’s term at Juilliard has been a time
of renewal for the School, with the establishment of new student
and alumni programmes, a revised curriculum, a new emphasis
on the humanities and liberal arts, and, finally, the realization of
two major goals: the completion of a permanent residence hall -
the Meredith Willson Residence Hall - and the establishment of
a jazz programme, the Institute for Jazz Studies (a collaboration of
the Juilliard School and jazz musicians at Lincoln Center), which
began in 2001.
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» Hnmuan MUJIKNC
K/IapHeT

Pogmncs B Opecce B ceMbe My3blkaHTOB. C 5 jieT Hadaa 00y4aTbcs
B CpepHeil crenuanbHOM MY3bIKaIbHON IIKOe JIeHMHIpajcKoii
(Cankr-Iletepbyprckoit) KOHCepBAaTOpMI: CHAaYala Ha posie,
¢ 11 et - Ha kmapHeTe. OKOHUMI BhICHTyIO KOy My3bIKY MaHX9T-
TeHa, a TaKXKe acUpaHTypy JKyabsapackoit mKosbl My3piku (Hpio-
Vopx, CIIA). C 1983 . Ha MPOTsXKEHUM Tpex /eT obydancs Mof
PYKOBOZICTBOM JIET€HJAPHOTO «KOPOJIA CBUHTra» bernu IyameHa, ko-
TOPBIIT o 3HaKoMcTBa ¢ 0. MunkmncoM HUKOT/a He 3aHMMAJICA Tefia-
rorukoit. B 1983 r. krapHeTHCT OfiepKai mobeny Ha KOHKypce Artists
International B Hoto-VIopxke, 4To Jlato eMy BO3MOXKHOCTD JIe6I0THPO-
BaTb B Kapnern-Xomne. KimapHeTucr corpygHmyan co 3SHaMeHUTHIMU
OPKeCTPOBBIMM KOJTeKTMBaMM: JocymapcTBeHHBIM opkecTpoM Poc-
cun, dumapMoHndeckuMu opkectpamu Mocksbl, CankT-Iletep6ypra
n HoBocnbupcka, Vivaldi Chamber Orchestra, Hermitage Chamber Or-
chestra, Divertissement Chamber Orchestra, Musica Viva, Toronto Sym-
phony Orchestra, CBC Vancouver Orchestra, Hamburg Mozarteum, Ed-
monton Symphony, LOrchestre Colonne, L'Orchestre Nationale de Lyon,
L'Orchestre Symphonique Frangaise. BpicTymat ¢ TakMy M3BeCTHBIMU
nupwokepamu, Kak I. Poxpecrsenckuii, M. Topenureiin, A. Yepny-
meHKo, A. Pyans, A. Kan u gpyrue. Virpan Bmecre ¢ B. AdanacbeBbiM,
M. Majickum, I0. bamumerom, JK. Kocca, A. Pynunbim, A. KHsa3eBbiM,
Ksaprerom um. boponuna, Sankt Peters Trio, VI. Bytmanom, [. Xaii-
MaHOM.

ITpuHMMa yyacTue B IPeCTIDKHBIX MY3bIKa/lTbHbIX (pecTnBasLIX. Bol-
crymnenns 0. Muikuca IpOXORuIN B M3BECTHEIIINX KOHI[EPTHBIX
samax mupa: Kapueru-xomnne, JlnakonbH-nientpe (Hpio-Vlopk, CIITA),
3ane Ineitens (Ilapmx, @panuus), B Punapmonnn Tambypra (Tep-
MaHus), B bonbirom 3ame MOCKOBCKOIT KOHCEpBAaTOpuy, B bosbiiom
3aje CankT-Iletep6yprckoit dunapmonun (Poccus), B Poit Tommnicon
Xomne, Llentpe ®opaa (Toponro, Kanaga) un ap. Ero BeicTyIieHus
TPaHCIMPYIOTCA Ha pajguo u TenesupeHun B Espome, Asun, CIIA
n Kanape.

10. Munkyc HOKOpM/I CBOMM MacTepPCTBOM MHOTMX COBPEMEHHBIX
€My KOMITO3MTOPOB: CIEIaIbHO /I HeTo Mucanyu KoHuepTsr b. Tu-
meHKo, A. Ocdun, M. Baitubepr, I. Kanuennu, O. Mopaser u O. ITe-
TpoBa. KImapHeTHCcT coTpyIHIYAET C pa3INIHBIMY 3BYKO3aIVChIBAIO-
wumu crygusamu: Warner Classics’ Lontano, the French Suoni e Colori,
Sony’s Russian division CEAUX, Brilliant Classics, «Menopus», «Pyc-
CKMe ce30Hbl». B 2016 I. MysbIKaHT ObUI IPUHAT B psifbl Peiapeit
Manbruiickoro Oppena. 10. Muiknuc urpaer TONbKO Ha KIapHETax
¢upmsl Yamaha.
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» Julian MILKIS
clarinet

Julian Milkis was born into a family of musicians in Odessa. At five,
he started attending the Specialized Music High School of the Lenin-
grad (St. Petersburg) State Conservatory; at first he started learning
the piano and switched to the clarinet at 11. He graduated from the
Manhattan School of Music and the Juilliard School of Dance, Drama
and Music (New York, USA). In 1983- 1986 Julian was a student of
Benny Goodman, the famous ‘King of Swing. Before meeting Julian,
Benny Goodman had never taught anyone. In 1983 he won the Artists
International competition in New York, which gave him the opportu-
nity to make his debut at Carnegie Hall. Julian has worked with such
renowned orchestras as the State Symphony Orchestra of Russia, the
Moscow State Symphony Orchestra, the St. Petersburg Philharmonic,
the Novosibirsk Philharmonic, the Vivaldi Chamber Orchestra, the
Hermitage Chamber Orchestra, Divertissement Chamber Orchestra,
Musica Viva, the Toronto Symphony Orchestra, the CBC Vancouver
Orchestra, Hamburg Mozarteum, Edmonton Symphony, LOrchestre
Colonne, LOrchestre Nationale de Lyon, and L'Orchestre Sympho-
nique Frangaise. He has performed with such famous conductors as
Gennady Rozhdestvensky, Mark Gorenstein, Alexander Chernush-
enko, Alexander Rudin, Arnold Katz and many others, and alongside
such great musicians as Valery Afanasiev, Misha Maisky, Yuri Bash-
met, Gérard Caussé, Alexander Rudin, Alexander Kniazev, the Boro-
din String Quartet, Sankt Peters Trio, Igor Butman, and Dick Hyman.
Julian has taken part in prestigious music festivals around the
world. Julian has performed on such prominent stages as Carnegie
Hall and the Lincoln Center (New York, USA); Salle Pleyel (Paris);
Elbe Philharmonic Hall (Germany); the Great Halls of the Mos-
cow Conservatory and the St. Petersburg Philharmonic (Russia);
Roy Thomson Hall and the Toronto Centre for the Arts, previously
known as Ford Centre for the Performing Arts (Toronto, Canada).
Julian’s performances are broadcast on radio and TV in Europe,
Asia and Canada.

Julian has gained the respect of many contemporary composers
and has had numerous works written for him, including concer-
tos by Boris Tishchenko, Abram Yusfin, Mieczystaw Weinberg, Gia
Kancheli, Oskar Morawetz and Olga Petrova. Julian collaborates
with multiple studios such as Warner Classics’ Lontano, the French
Suoni e Colori, Sony’s Russian division CEAUX, Brilliant Classics,
Melodiya, and Russian Season. In 2016 he was honoured with the
title of a Knight of Honour of the Order of Malta. Julian plays only
on Yamaha clarinets.



CDECI'I/[BATH)

HEIEIA I(OHCEPBA"IDPMM

i fee

» Texaccxini ynumsepcurer A&M
Kopmnyc-Kpuctn, CIITA

Texacckmit yauBepcuter A&M — Koprryc-Kpuctn — rocymapcrBen-
HBIII VICCTIEOBATEIbCKMII YHUBEPCUTET, PACIIONIOKEHHbII B TOpOJie
Kopmyc-Kpucry, mrar Texac. OH 6501 0cHOBaH B 1947 TORy 11 IOy <
HasBaHye «YHusepcurer Kopmyc-Kpuctn», a 8 1993 romy 6su1 mepe-
nMeHoBaH B Texacckuit yHuBepcureT A&M - Kopmryc-Kprctu. Ceropi-
HS YHUBEPCUTET ABJIAETCS YacTbl0 YHUBEPCUTETCKON CCTeMbl Texaca
A&M, KOTOpasi COCTONT V13 HECKO/IBKIX yUeOHbIX 3aBefIeHNIT, TOCY/ap-
CTBEHHBIX YIPEK/IEHNI ¥ COBPEMEHHOTO HayYHOTO I[EHTPA 3[J0POBbA.

CrymeHTBI MOTYT IOMYYNUTD CTEIleHb OGaKamaBpa, MaTuCTpa 1 JOK-
TOpa HayK B paMKaX 00yJeHsI B ONHOM 13 ILIECTI KOJIIEIKeil YHIBep-
cureTa, B yactHOCTU B Koriemke CBOOORHBIX MCKYCCTB. B ero coctas
BXOJIAT HECKONIBKO (paKy/IbTeTOB, B TOM uncie u PakymbreT My3bIKiL.
B xozme 06ydeHMs] MOXHO MOMYYNUTb TPM BUJA CTENeHN OakamaBpa
B cepe MysbIku: 6akamaBp UCKYCCTB B 00/IaCTV My3bIKH; OaKamaBp
MY3BIKI C BO3MOXXHOCTBIO JIa7IbHENIIero MPOXOXKIEHNA aTTecTalun
U IIperofaBaHus; 0akamaBp MY3bIKM B OOACTV VICIIOJTHUTEIbCTBA.
CTymeHTBI TakXe MOTYT IONOMHMTETHHO OCBONUTDH MY3BIKaIbHYIO
IIporpaMMy 001Iero npoguis, KOTopas BKIIOYaeT B ce0s M3ydeHe
TEXHOJIOTVII 3BYKO3AIIVCH ¥ My3bIKa/IbHOTO O13Heca.

Bce cTymeHTBI MOTYT BBICTYIIaTh B COCTaBE PA3NIMIHBIX KOJIIEKTVI-
BOB IIPY YHMBEPCUTETE, B TOM UMC/IEe B CUM(MOHMYECKVX M KOHIIEPT-
HBIX KOJTEKTUBAX, [)Ka30BOM OpKecTpe, kamepHoM xope Camerata Isla
u xope Kopmyc-Kpuctu. CTyneHTsl My3bIKa/lbHbIX HaIlPAaB/IEHMI TaK-
K€ MTPAIOT B COCTaBe KaMePHbIX aHCAMOJIelt, BK/II0Yast CTPYHHBIN KBap-
TeT, pasINdHble aHCAMO/IV JePEBSHHbBIX U MEIHbIX JYXOBBIX MHCTPY-
MEHTOB, aHCaMO/Ib YAAPHBIX MHCTPYMEHTOB ¥ KOJUIEKTHB TMTapJCTOB.

YYACTHUKHN ®ECTUBAJIA *>

CEPbMI - CIITA

» Texas A&M University
Corpus Christi, USA

The Texas A&M University—Corpus Christi is a public research
university in Corpus Christi, Texas. It opened in 1947 as the Uni-
versity of Corpus Christi. In 1993 it was renamed the Texas A&M
University-Corpus Christi. Today, the University is part of The
Texas A&M University System, a network of several universities,
state agencies and a comprehensive health science centre.

Six academic colleges of University offer bachelor’s, master’s
and doctoral degrees. One of the colleges is the College of Liberal
Arts which has several departments, including the Department of
Music. The university offers three music degrees: the Bachelor of
Arts in Music, the Bachelor of Music leading to Teacher Certifica-
tion, and the Bachelor of Music in Performance. Students can also
choose a general Music Performance minor or a minor in Music
Industry, which includes studies in recording technology and mu-
sic business.

The University provides performance opportunities via a wide
array of ensembles which are open to all university students, in-
cluding University Orchestra, Symphonic and Concert Bands, Jazz
Band, Camerata Isla (chamber choir), and Corpus Christi Chorale.
Music majors also participate in chamber ensembles including
string quartet, various woodwind and brass ensembles, percussion
ensemble and guitar ensemble.

» Kcennsa
KOM/IEHOBIY

yAapHbIe

O6yyanace B MysbikanbHoil mkone ®pocra mpm YHuBepcutere
Maitamu (Onopupa, CIIIA), TocynapcTBEHHOM YHMBepCUTETe IITATa
Vnnuuoric (CIIIA), a Takxe B YHMBepcurere UCKyccTB B Benrpage
(Cepbus).

IlepBas cepbcKasi )KeHIMHA- IEPKYCCHOHNCT, IIOTy4YMBIIas JOKTOP-
CKYIO CTeIIeHb.

VYyacTHUK 1 offiHa 13 OCHOBaTeneir ancam6ma Balkan Percussion Duo,
B COCTaBe KoToporo 3apoepana II mpemmio MeXlyHapOJHOTO KOH-
Kypca InepkyccuoHmucros B JIrokcembypre (2018). B 2019 r. crama
OfHVUM M3 BefyIux MysbikantoB World Percussion Group, ¢ KoTo-
poit ractponuposana B AHruy, Vicnanum u Iopryramun. Ee npu-
BEPXEHHOCTD NEPKYCCUM IPOSAB/AETCA B IIPONAraHfie COBPEMEHHOI
KaMepHOJ MY3BIKM /I YHAPHBIX, @ TaK)Ke B MEXAYHApOJHOM COT-
pyauudectBe. ITo ee MHMIMATVBE OBUIO OPraHM30BAaHO HECKOIBKO
MEXXKY/IBTYPHBIX CepOCKO-aMePUKAHCKUX IIPOEKTOB, B TOM 4KCIIe
nepssle B Cepbun narepb Ajist My3bIKAHTOB-YAAPHUKOB ¥ CEMIHAP 110
COBPEMEHHOI1 My3bIKe.

SBnAerca XypoXKeCTBEHHBIM pykKoBopuTeneM rpynnsl PNEUMA,
B KOTOPYIO BXOJAT CTy#eHTbl MysbikanbHOM akafemun Frost Yau-
BepcuteTa Maitamu.

AKTHUBHO 3aHMMaeTCA KoMmnosuuyeit. Ee counHenus u apaHXupos-
KU BBIXOIAT B usmarenbctse Bachovich Music Publications. Taxoke mc-
MMOJTHUTE/TbHULIA MIMeET CBOV mouKacT At Percussion.

ITpenopaer B Texacckom yHuepcutere A&M - Kopmyc-Kpuctu
(C1IA).

» Ksenija )
KOMLJENOVIC
drums

Ksenija Komljenovi¢ studied at
the University of Miami Frost
School of Music in Florida
(USA), Illinois State University
(USA) and the University of Arts
in Belgrade (Serbia).

She is the first woman from Serbia
to have obtained a Ph.D. in Percus-
sion. As a co-founder of the Balkan
Percussion Duo, she won the Sec-
ond Prize at the International Per-
cussion Competition Luxembourg
in 2018. In 2019 she became one
of the leading musicians of the World Percussion Group with whom she
toured around England, Spain, and Portugal. Her devotion to percussion
is shaped through her promotion of contemporary and chamber music,
as well as international collaboration. Her initiative resulted in several cul-
tural-exchange projects between the USA and Serbia, including the first
drum line camp and contemporary percussion workshop in Serbia.

She is the artistic director of the PNEUMA percussion group, which
includes students from the University of Miami Frost School of Music.
She takes a great interest in composition. Her works and arrangements
are published by Bachovich Music Publications. Ksenija Komljenovi¢
also serves as a host on the At Percussion Podcast.

Currently, she teaches at the Texas A&M University — Corpus Christi (USA).

2 b
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» Mwuta HUJIOB
yaapHbIie

Oxonunn  CaHkr-IleTepOyprckyro  KOHCEPBAaTOPHIO.
C 2016 rogma obywanca B CIIA: mony4m cremneHb 6aka-
nmaBpa B MysbikanbHol akafemuy Ppocra npu YHuBep-
CuTeTe Maﬁalv{M, a B 2018 romy cran obmazaTenem crere-
HU Marucrtpa VenbcKoro yHUBEPCUTETa, Ifie ObT WiIeHOM
BCEMUPHO TIPM3HAHHOTO MY3bIKAaJbHOTO KOJJIEKTHBA
Yale Percussion Group. OpyH u3 Hambojee AMHAMUYHO
PasBUBAIOLIMXCA U MEPCIEKTUBHbIX MICIIOTHMTENel - TIep-
KYCCMOHMCTOB CBOETO IIOKO/eHMs. MoJIOfioil My3bIKaHT
o6/1agaeT MOIHOM TBOPYECKON Xapu3MOJi, TeMIIEpaMeH-
TOM U APKO MHAMBUYaTbHO MaHEPON UTPHI.

B 2018 rogy M. Hunos ctan mobemuteneM NpecTIK-
Horo koukypca Concert Artists Guild International
Competition B Hbro-Jlopke, >Xopu 1 OpraHmM3aToOpbl
KOTOPOTO BIIepBble 3a MOC/IefHMe 15 7eT OCTaHOBUIN
CBOJT BBIOOp Ha MCHOMHUTENe-TIepKyccronucTe. [lomu-
MO MICIOTHUTENbCKOTO KOHTPaKTa ¢ areHTcTBoM Concert
Artist Guild, T1aBHBIM TIPM30M 3TOr0 KOHKypCa CTasl
combHbI KOHIEepT M. Hunosa Ha cueHe Kapruern-xomma
B 3aj1e Beiin. fIB/sAACh CTPaCTHBIM MOKIOHHUKOM COBpe-
MEHHOI1 MY3bIKJ, MOJIOfIO} MICIIOIHUTENb IIOCTOSIHHO CO-
TPYAHMYAET C TAKMMM BbIJAIOIMMUCA COBPEMEHHBIMU
kommnosuropamy, kak X. JIam, M. Inn6eprcon, JI. Mak-
Jlocku n A. Bunbso. C 2016 rofja My3bIKaHT ABAAETCA
sugopcepom ¢upmsl Vic Firth Mallet Company.

» Mitya NILOV
drums

Mitya Nilov graduated from the St. Peters-
burg Conservatory. From 2016, he studied
in the USA, where he received his bachelor
degree from the University of Miami Frost
School of Music, and in 2018 he obtained
his master degree from the Yale University,
where he was a member of the internation-
ally recognized Yale Percussion Group.

He is one of the most rapidly developing and
promising percussionists of his generation.
The young musician has a powerful artistic
charisma, stage presence and a characterful
performance style.

In 2018, Mitya Nilov won the prestigious
Concert Artists Guild International Competition in New York. It was for the first
time in the past 15 years that the jury and organizers of the competition chose
a percussionist. Apart from the performance contract with the Concert Artist
Guild, the main prize of this competition was a solo concert given by Mitya
Nilov in Carnegie Hall (Weill Recital Hall).

Being a passionate lover of the contemporary music, the young musician con-
stantly collaborates with renowned contemporary composers, such as Hannah
Lash, Michael Gilbertson, Lansing McLoskey and Alejandro Vifao. Since 2016,
he has been an endorser of the Vic Firth Mallet Company.

YyacTHKM MeXXTyHapofHOro 00pa3oBaTeIbHOTO CEMITHApa 10 KOHIEPTHOMY ¥ (peCTHBATBHOMY MEHEKMEHTY
Participants of the International Educational Seminar on Concert and Festival Management

» Teemy TAACAHEH

TeHepa/IbHBIII M KPEATUBHBIN JUPEKTOP COOCTBEHHOI
crapran-komnanuu MusicFairyTales, a Taxxe opra-
Husarop MysbikanpHoro ¢ectuBanst B Mukxkeny,
XYJ0XKeCTBEHHBIM PYKOBOJIUTENEM KOTOPOTO ABJAETCS
B. Ieprues. 3a nmocnegume 20 neT ABIAICA OCHOBATENEM
U PYKOBOAMTENIEM MHO)KECTBA MY3bIKa/IIbHBIX (ecTuBa-
neit. Panee pabotan saBenyrouym Kadenpoit Gpoprenna-
HO B MY3bIKa/IbHOM I/IHCTI/ITyTe Mukkenn.

OcHoBHoI1 1enbio pabotsl T. JlaacaHeHa AB/AeTCA IPO-
IaraHja KaacCu4ecKoil My3bIKu: «Mos CTpacTb U I7IaB-
HBIIl VIHTEpeC — 3TO pacIIMpeHNne BO3MOXXHOCTel Mo-
BECTBOBaHNA B MY3bIKE. Bmsyanmsaum{ ", BO3SMOXXHO,
IpuBJIeYeHJe WIPOBOTO S7leMeHTa B KIaCCUYECKYIo
MY3bIKYy Ip€Ji/IaraeT HOBble MHTEPECHbIE BO3MOXKHOCTH
B TBOpYecTBe. Mosofible IOKONIEHUS U JIIOAM, TIPUBBIK-
1Iye XUTh 6e3 CBS3Y C KIACCUYeCKO MY3bIKOII, MOTYT
BHe3aIlHO YBJIeYbCsl Halleil Mo6uMoit GopMoit MCKyc-
cTBa. Most Muccus — cfiefiaTb MUp JIydllie [ijis BCeX IeTel,
a MOMM MHCTPYMEHTOM SIB/IAeTCA KIacCHuecKas My3bIKa,
IIpeACTaB/IeHHAs B HOBbIX IHHOBAIMIOHHBIX (POPMax».

» Teemu LAASANEN

Teemu Laasanen is CEO and creative direc-
tor of his own startup company MusicFairy-
Tales and the festival manager of the Mikkeli
Music Festival, the artistic director of the
festival being Valery Gergiev. Over the past
20 years, he was the founder and director of
many music festivals. Previously, he worked
as the Head of the Piano Division at the
Mikkeli Music Institute.

Teemu Laasanen focuses on promotion of
classical music: "My passion and main in-
terest at the moment is empowering sto-
rytelling in music. Visualized and perhaps
even gamified classical music offer new
interesting possibilities in artwork. New
generations and people that have been accustomed to live along without any
connection to classical music can suddenly get engaged and be touched by our
beloved form of art. My mission is to make the world a better place for all chil-
dren, and my tool is classical music - presented in new and innovative ways".
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» Onpra XOMOBA

Tenepanbubiii gupexkrop locymapcTBeHHON akafemMmye-
ckoit Kaneiet Cankr-Ilerep6ypra.

OxoHuIa TeaTpoBeuecKit Gaky/bTeT U OT/eIeHNe IIIa-
HUPOBAHNSA, SKOHOMUKM M OPTaHU3ALVM TeaTpajbHOro
nmena Cankr-ITeTep6yprcKoro rocyfiapCTBEHHOTO MHCTUTY-
Ta TeaTpa, My3bIKM 1 KuHematorpaduu umenn H. K. Yep-
kacoBa (c 2015 r. mepermeHoBaH B Poccuiickuit rocymap-
CTBEHHBIII MHCTUTYT ClieHn4ecknx uckyccts (PTVICH).

B pasHbie rogpl paborana B JJome KomrosuTopos CaHKT-
ITetepbypra, OpkecTpe HApOAHBIX MHCTPYMEHTOB «MeTenu-
1]a», KOHIIEPTHO-BBICTAaBOYHOM 3ajIe «CMOJIbHBIIT COOOP».

B HacToAIMiI MOMEHT BeleT aKTMBHYIO OOLIECTBEHHYIO
TeATeNTbHOCTD: ABMIAETCA NpeficeniaTenieM mpasaennus Corosa
KOHIIEPTHBIX OpraHmsanmii Poccuu, 4ienom mpesupmyma
u pyxosopureneM Cankr-Iletepbyprckoro ¢ummama Bee-
POCCUIICKOrO XOPOBOTO OOIECTBA, WICHOM OPIKOMMUTETa
CaHkr-IleTepOyprckoro MeXAYHapOJHOTO  KyJIbTYPHOTO
dopyma, Bxoput B cocTaB Komuccun no pacrpeyienieHuo
cy6Ocummit u cy6Benumit mpy Komurete 1o Kynerype.
AKTMBHO y4YacCTBYeT B MEX/JYHapONHbIX KOH(depeHIM-
AX TI0 TIpUIIaleHuio MuHmucTepcTBa KynbTypbl Poccun
B CnoBakun, ®panunn, tanun, Asctpun, Kurae u p.
C 2004 r. - npernogaBatenb Kapeapbl MeHEIXKMEHTa UC-
TIOTHUTENbCKUX MCKYCCTB Poccuitckoro rocymapcrseH-
HOTO MHCTUTYTA ClieHn4eckux uckyccTs. C 2007 r. BemeT
KyPC MEHEIPKMEHTA /11 My3bIKaHTOB-MCIIOTHUTENIEN Ha
daxynbrere uckyccts Cankr-Ilerepbyprckoro rocymap-
CTBEHHOTO YHMBEPCUTETA.

Obmnagarens mpemun [IpaBurensctBa Poccun B obmactu
Ky/IbTypbl 3a CO3JaHME LMK/IA KOHLEPTOB-CIIEKTaK/Iel
«MysbIKa 1 cr1oBo» (2015), IOYETHOTO 3BaHNA «3aCTy>KeH-
HbIIl pabOTHMK Ky/bTypbl Poccuitckoit Pepeparmm» (2019).
Harpaxxiena MHOrO4MC/IEHHBIMY TIAMATHBIMY MeJIa/LsIMU,
rpaMoTaMy U 61arOfapHOCTAMM, ABACTCA FUIIOMAHTOM
KOHKYypca «KeH1mHa rofa» B 06/1acTy Ky/IbTYpBI, T1aypea-
TOM IIpemun «BrustenbHble xeHIHbI [leTepOypra».

» Olga KHOMOVA

Olga Khomova is general director of the
St. Petersburg State Academic Capella.

She graduated from the Department of The-
atre Studies and the Division of Theatre
Planning, Economics and Organization at
the Cherkasov St. Petersburg State Institute
of Theatre, Music and Cinema (now the
Russian State Institute of Performing Arts).
Over the years, she has worked for the St. Pe-
tersburg House of Composers, the Metelitsa
Folk Instruments Orchestra, and the Smolny
Cathedral Concert and Exhibition Hall.
Currently, she is fully engaged in public ac-
tivities as the chairman of the Board of the
Union of Concert Organizations of Russia,
a member of the presidium and head of the St. Petersburg branch of the All-
Russian Choral Society, a member of the organizing committee of the St. Pe-
tersburg International Cultural Forum, and a member of the Commission for
the Distribution of Subsidies and Subventions under the Committee for Culture.
At the invitation of the Russian Ministry of Culture, she actively participates in
international conferences in such countries as Slovakia, France, Italy, Austria,
China.

In 2004, Olga Khomova became a teacher at the Performing Arts Management
Division of the Russian State Institute of Performing Arts. Since 2007, she has
taught a management course for performing musicians in the Department of
Arts at St. Petersburg State University.

She has received a Russian Government Award in the Field of Culture for the
creation of Music and the Word, a cycle of concerts and performances (2015),
and has been given the honorary title of Honoured Worker of Culture of the
Russian Federation (2019). She has been awarded numerous commemorative
medals, commendations and letters of gratitude, and is also among the winners
of the Woman of the Year competition (2010) and a laureate of the Influential
Women of St. Petersburg award.

» Vipuna KU3MTIOBA

Kanaupar 5KOHOMUYECKMX HAyK, 3aMeCTUTEb JUPEeK-
Topa VMHCTUTYTa KyIbTYpPHBIX IPOTPaMM, B KOTOPOM
paboTraeT c MOMeHTa OCHOBaHMA B 1993 rony. PyxoBomm-
Te/Ib MEX[YHAPORHBIX 06pa3oBaTe/bHBIX POEKTOB IO
apT-MeHeI[)KMeHTy, I/IBeHT-MeHeI[)KMeHTy, eraTI/IBHOMy
MPEANPUHNMATENBCTBY U COTPYJHUYECTBY KY/IbTYPbI
U 3[[paBOOXpaHEHNS B paMKax IporpaMM IIpUTPaHN4-
Horo corpypHudecTBa 1 Cosera MUHMUCTPOB CeBepHBIX
crpas. [Ipencrasurens or Ceepo-sanaga Poccun B Co-
BeTe 3KcIepToB IlapTHepcTBa CeBepHOro M3MepeHMs
B KY/IBTYPe€; 9KCIIEPT IIPOEKTOB VIHBeCTUIIMOHHOTO (OH-
Ja MOJMEPXKM KyIbTYPbl; KOHCYIbTAHT MapTHEPCKUX
npoekToB Poccuiicko-OUHIAHACKOTO KyIbTypHOTO ¢o-
pyma. Unen OxcneprHoro cosera KomureTa 1o KynbType
Cankr-Iletepbypra mo momy4eHMo CyOCUAMIT HErocy-
IApCTBEHHBIM TeaTpaM Ha BO3MeIlleHMe 3aTpar II0 0CTa-
HOBKe 1 (M/I1) TI0Ka3y CIIeKTaK/Ielt.

C 2003 1o 2013 roppl — cTapLIMii IpenofiaBaTe/ib U HO-
LIeHT Ha Kadefpe peKIaMbl 1 CBA3eil C 0OIeCTBEHHOCTDIO
bakynprera  xypHa/mctukyu  CaHkT-Iletepbyprckoro

» Irina KIZILOVA

With a Ph.D. in Economics, Irina Kizilova is
a deputy director at the Institute for Cultural
Programmes, where she has worked since its
founding in 1993. She is the head of interna-
tional educational projects on art management,
event management, creative entrepreneurship
and culture and healthcare cooperation within
the programmes of cross-border partner-
ship run by the Nordic Council of Ministers.
She represents the Northwest Federal District
of Russia on the Steering Committee of the
Northern Dimension Partnership on Culture.
She is also a project expert at the Investment
Foundation for Cultural Support, a consultant
for partnership projects at the Finnish-Russian
Cultural Forum and a member of the Expert Council of the Cultural Committee of
St. Petersburg, which provides grants to non-governmental theatres to help them
reimburse their expenses for the showing and/or suspending of performances.

From 2003 to 2013, she was a senior lecturer and an associate professor in the
Division of Advertising and Public Relations at the St. Petersburg University




Participants of the International Educational Seminar on Concert and Festival Management

XXI INTERNATIONAL
CONSERVATORY WEEK

FESTIVAL

rocyfiapcrseHHoro ynusepcutera. C 2012 o 2016 ropsr -
TOLIEHT MaruCTePCKOi IIPOrpaMMbl « JKOHOMMKA BIIeYaT/Ie-
Huit: MeHePKMEHT B MH/YCTPUM BIIEYAT/IEHNI VI TYpU3Me».
®daxymprer MeHemkMenTa HMY BIIIS - Cankr-IleTep6ypr.
C 2013 mo 2015 rop n B 2020-2021 - ITpencenarens TAK
no croenuanbHocTu «TearpoBen-meHemkep» Poccuii-
cxoro JocymapcTBEHHOro MHCTUTYTAa CIEHMYECKUX MC-
kyccTs (Cankr-Iletep6ypr).

HayuHblil pyKOBOAMTENIb MAarMCTEPCKOil IIPOrpaMMbl
«CepB1CHAsA 9KOHOMNKA: MEXYHAPOJHBIE PHIHKM yC-
nyr» B CaHkT-IleTep6yprckoM rocyiapcTBeHHOM 9KOHO-
MMYECKOM YHUBEPCUTETE.

School of Journalism and Mass Communications. From 2012 to 2016, she was
an associate professor at the Department of Management of the St. Petersburg
Higher School of Economics in their master's programme Experience Economy:
Hospitality Management and Tourism.

From 2013 to 2015 and again in 2020-2021, she chaired the state attestation
commission in the field of theatre management at the Russian State Institute of
Performing Arts in St. Petersburg.

Irina Kizilova is a research supervisor in the Service Economy: International
Service Markets master's programme at the St. Petersburg State University of
Economics.

» Enena AKOBJIEBA
MeHeKep

Apt-Menemxep u gupekTop 1o Poccun u CHI' mexyna-
POIHOrO apTUCTIIECKOro areHTCTBa Primavera Consulting.
Oxonuna Bricuryio KoMy 3KOHOMMUKM B MOCKBe, MOTy-
YyIa CTeneHb MarucTpa B KMHrcToHcKol mKone 613Heca
B Jlonpone (Benukobpuranms).

B 2012 r. 6pUta mpuIIalieHa B BEAYIIYIO YaCTHYIO OM3Hec-
Koy Poccunt CKOJIKOBO, cHavasna B KadecTBe KOHCYIIb-
TaHTa 0Opa3OBaTE/IbHBIX HIPOTPaMM, a 3aTeM B KadecTBe
JupeKTopa nporpaMM AKafeMunu IpeeMHMKOB B LleHTpe
yHIpaB/eHNsA 6/1ar0COCTOAHMEM U QUIAHTPOIIMEA.

B ato e Bpem: E. fIkoBreBa Hava/la peann3oBbIBaTh MIpO-
ekThbl B cepe Kynprypbl. OHa IepeBena 1 OIy6/MMKOBaIa
kuury JDk. BactOpyka «Bek, cosmaBumit rutapy», mocie
Yero CTajla MPeJCTaBUTENEM POCCUIICKOTO K/IACCUYECKOTO
rutapucta A. lepsoena. C 2015 1. corpyanmdaer ¢ MockoB-
CKOIf (pyIapMOHMelt 110 BOIIPOCaM OPraHM3aIMM MeK/[yHa-
ponHoro ¢dectrBansa «BupTyossl ruTapbi».

C 2017 ropa BO3IVIAB/IAET BCE POCCHUIICKIE TIPOEKTDI U VIHY-
1matuBbl Primavera Consulting n ABIAETCA HpeICTaBUTe-
nem mmaHnctoB b. Bepesosckoro, JI. [lebapra, mobemyrens
XV Mexpynapogaoro koHKypca umenn I1. /. Hajikoscko-
ro [I. MacneeBa, Buononuenucra M. Maiickoro, auprokepa
U KOMIIO3uTOpa, obmajarens mpemmit Ockap u Ipammn
T. lyna u [pyrux M3BeCTHBIX MY3bIKAHTOB.

» FElena YAKOVLEVA
manager

Elena Yakovleva is the art manager and di-
rector of the Primavera Consulting inter-
national art agency. She graduated from the
Higher School of Economics in Moscow
and obtained her master's degree from the
Kingston Business School (London, UK).

In 2012, she was invited to Russia's leading
private business school SKOLKOVO, first as
an education programmes advisor, and then
as an education programmes director of the
Academy of Successor in the Wealth and
Philanthropy Management Centre.

At the same time, she began to implement
cultural projects. Elena Yakovleva has trans-
lated and published "The Century That Shaped the Guitar", the book by James
Westbrook, and then she became the representative of Artyom Dervoed, a Rus-
sian classical guitarist. Since 2015, she has cooperated with the Moscow Philhar-
monia on the organization of the Guitar Virtuosi international festival.

Since 2017, she has been the head of all Russian projects and initiatives of the
Primavera Consulting agency, and represents such pianists as Boris Berezovsky,
Lucas Debargue, Dmitri Masleev, the winner of the 15" International Tchai-
kovsky Competition, cellist Mi$a Maiskis, Tan Dun, a conductor, composer,
Grammy Award and Academy Award winner, and other renowned musicians.

» Anna 3EMIMAH

OcHoBarenb ¥ YHPaB/IAIUI AUPEKTOP areHTCTBa
INDADATA, >XypHamucT, OpraHM3aTOP MY3bIKaJIbHbIX
¢decruareii.

C 2012 1o 2014 rr. — MeAMaTIPOAIOCEp CHEIMATbHBIX IIPO-
extoB TACC. C 2015 1. 3aHMMaj1ach aHaIMTUKONM TaHHBIX
U IPOBOAWMIA VICCIENOBaHMA I Mefua xonauara PBK
B Ka4eCTBe PYKOBOJUTENA CIIellMaIbHbIX IIPOEKTOB, Cpe-
m KoTopbix: «IloTepsHHOE [lecATHIETIE POCCUIICKOTO
6romKerar, «Jmoreynas xapra Poguubl», «Yem 6oratsr
TeIyTaThl».

C 2018 r. siBisieTcs digital-[upeKTOpOM MeXIyHAPOJHO-
IO My3bIKa/IbHOTO (ecTnBas «Ycagpba Jazz». C 2019 T. -
crikep KynbrypHoit waTdopmer «APT-OKHO» B pam-
Kax ob6pasoBaresbHON mporpaMmsl  «KyabTypHbit
MeHeIKMEHT B pernoHax». B 2020 r. crana gupekTopom
no passutuio Mynerumenua Apt Myses (Mocksa),
a TaxKe OJHMM M3 yupeluTerneil MeKIyHapOLHOI KOM-
raHun Primavera Digital.

» Anna ZEIMAN

The founder and managing director of the
INDADATA agency, Anna Zeiman is a jour-
nalist and organizer of music festivals.
From 2012 to 2014, she was a media pro-
ducer of special projects at TASS. And from
2015 to 2018, she was engaged in data ana-
lytics, conducting research for the RBK me-
dia group as the manager of special projects,
such as The Lost Decade of the Russian Bud-
get, The Mortgage Map of the Motherland,
and What the Deputies Are Rich in.

Since 2018, Anna Zeiman has been the digi-
tal director of the international music fes-
tival Usadba Jazz, and since 2019, she has
been a speaker at the ART-OKNO Cultural
Platform as part of the educational programme Cultural Management in the
Regions. In 2020, she became the development director of the Multimedia Art
Museum in Moscow and one of the founders of Primavera Digital, an interna-
tional company.
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The St. Petersburg N. A. Rimsky-Korsakov State Conservatory (Russia)
The St. Petersburg State University of Culture and Arts (Russia)
The Victor Popov Academy of Choral Art (Moscow, Russia)
The Schnittke Moscow State Institute of Music (Russia)

The Petrozavodsk A. K. Glazunov State Conservatory (Russia)
The Saratov L. V. Sobinov State Conservatory (Russia)

The Robert Schumann University of Music (Diisseldorf, Germany)
The Franz Liszt University of Music (Weimar, Germany)

The Music and Arts University of the City of Vienna (Austria)
The Karol Szymanowski Academy of Music (Katowice, Poland)
The Franz Liszt Academy of Music (Budapest, Hungary)
Bern University of the Arts (Switzerland)

Academy of Music and Theatre “Academia del Ridotto” (Italy)
The Juilliard School of Dance, Drama and Music (New York, USA)

Texas A&M University - Corpus Christi (USA)
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