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1. ]_Ie.]'ll/l H 3aJa91 OCBOCHHUA JUCIHUIIIMHBI

W3ydyeHne ucTOpUM M TEOPUM MY3BIKM, MCXOJALIEE M3 XPOHOJOTMYECKOTO IPHUHIIMIIA,
MIPUHSATOTO B My3bIKaJIbHBIX By3ax Poccuu, MpUBOIUT K TOMY, YTO BOITPOCHI COBPEMEHHOM MY3bIKU
HAQUMHAIOT OCBauBaThbCsi CTYAGHTAaMM B TOT Iepuoa oOyuyeHHs, KOorja uIeT mpolecc
crenyanu3alui. B cuiy 3TUX npuYMH, TEMaTHKa ClEHUaIN3aluyd, KaK IPaBWIO, OXBAaThIBAET
IIepUOJ OT IPEBHUX BPEMEH U J10 Havana X X BeKa, IPU ’TOM My3bIKa BTOPOM MOJOBUHBI X X BEKa,
a 4acTo U IMEPBOM €ro MoJOBHHBI, OCTaeTcs (PaKTMUECKHM BHE PaMOK HAay4YHOTO OCMbICiIeHus. B
UTOTe BHIITYCKHUKH MY3bIKaJIbHBIX BY30B, BOCIIUTaHHbIE B AyXe Tpaguuuii X1 X Beka, He 00sagaior
HE0OXOMMBIM KPYT030pOM U HaBbIKAMH aHaJIM3a MY3bIKH MTOCIEAHUX ACCSITUIIETHI U CTaparoTcs
YKJIOHUTBCSA B CBOEH MPOQECCHOHANBHON NEATEIbHOCTH OT JIOOBIX BOIPOCOB, CBSI3aHHBIX C
MY3bIKOW JTHSI CETOIHALLIHETO.

[Ipennaraemplii Kypc BO MHOTOM CIIOCOOCTBYET PEIICHHIO O0O3HAYEHHOH MpPOOJIeMBbI H
MO>KET paccMaTpUBATHCS KaK OJMH U3 OCHOBHBIX MPEIMETOB B 0OJIACTH U3YUYEHUS COBPEMEHHOMN
My3bIKA. CTYAEHTHI MONY4YalOT LEIOCTHYIO KapTHUHY pPa3BUTHs 3apyOeXHOH My3BIKM BTOPOM
nosoBuHbl XX Beka — Hawana XXI| Beka. [lpencraBieHne o Teopuu KOMIO3MIMH U
KOMITO3UTOPCKOM TE€XHUKE Pa3JIMYHBIX CTWJIMCTUYECKUX TE€YEHUH M IIKOJ CKIAIbIBACTCA HA
OCHOBE MY3BIKAJIbHOI'O aHajlu3a OOJIBIIOrO YHciaa Haumbosiee 3HAUYUTENBbHBIX COYMHEHUH
0003HAYEHHOT'0 IEpUOJa, [TOITOMY HEOTHEMJIEMON YacThlO0 Kypca SIBJISETCS IPOCIyIIMBaHHUE
ayJTMOTIPUMEPOB C JaJbHEHIINM aHAIUTUYECKUM pa300poM MapTUTyp.

Kypc «Teopus cOBpeMEHHON KOMIIO3MLIMM» OCHOBAH HA PACCMOTPEHMM TBOPYECTBA
KPYNHEHWIINX KOMIIO3UTOPOB BTOPOM IMOsIOBMHBI XX Beka — Hadana XX| Beka u npegHasHaueH
CTyIeHTaM 5-ro Kypca My3bIKOBETYECKOTO (paKyiIbpTeTa H u3y4aeTcs B TeueHune 9-ro cemecrtpa.

Juciurumnza «Teopust COBpeMEHHON KOMITO3ULIMN» HALIEJIEHA HA BCECTOPOHHEE COIENCTBHE
CpeACTBAMHU CBOETO MpPEIMETa MY3bIKaJIbHO-MPO(PECCHOHATBHON MOJArOTOBKE CIEIHATHCTOB
(bopmupoBanue npodecCuOHATHHBIX KOMIIETEHIINN), a TAK)KE HA aKTUBU3AIMIO TTO3HABATEILHON
NEesITENFHOCTU U pacuIupeHue npohecCUOHaTbHOM IPYIUINH CTYACHTOB.

OcHoBHBIE 337]auu Kypca:

e (QopmHupoBaHHE Yy CTYJIEHTOB IPEJICTaBICHHUS O JOTHKE Ipolecca HCTOPUUYECKOTO
pa3BUTHs MPO(GECCHOHATBLHON My3bIKaJbHONW KYJIBTYPbl B €€ Ba)KHEHIIHUX SIBICHHUSX — OT
cepennHbl XX BeKa BIUIOTH 10 COBPEMEHHOCTH;;

e BOCINHTaHWE TOHMMAaHUA CBOeOOpa3usi HCTOPUYECKOTO pPa3BUTUA MY3bIKATbHON
KyJbTYpPBI B Pa3HBIX CTpaHaX Ha COBPEMEHHOM JTarle;

e Oco3HaHue crneuu(uk XyJ0)KECTBEHHOIO  OTPAXEHUsI  JEHCTBUTENLHOCTH B
MY3BIKaJIbHOM HCKyccTBe B Poccuu 1 3a pyOexoM, HaurMHasi CO BTOPO MOJOBHUHBI XX BeKa U JI0
HAIIIero BpeMEeHH, B HOBBIX ()OpMax M B HOBBIX KOMIIO3UTOPCKUX TEXHUKAX;

®  PACKpPBITHE B3aUMOJICHCTBHUS TBOPUYECTBA KOMIIO3UTOPOB pyodeka XI1X n XX BB., mepBoi
nojsoBuHel XX BE€Ka M  My3BIKQUIBHOIO HCKYCCTBA COBPEMEHHOCTH, HCTOPUYECKOU
MIPEEMCTBEHHOCTH, OOHOBJICHHSI M OOOTAIlEHHs COJCpPXAaHUS MY3BIKaJbHOI'O HCKYCCTBA, €rO
BBIPA3UTENBHBIX CPEICTB, )KAaHPOB U HOPM;

®  OCBEUICHHE OTHEIbHBIX ICTETUYECKHX, TEOPETHUUECKUX M HMCTOPUYECKMX KOHLENIUN
COBPEMEHHOT'0 MY3bIKaJIbHOTO UCKYCCTBA.

2. MecTo Kypca B CTPYKTYype 00pa3oBaTeibHOIH MPOrpaMMbl

Jucnumumza «Teoprs coBpeMEHHON KOMIO3UIMU» OTHOCUTCS K 06a30BOM yacTu Ojoka 1
OCHOBHOW TmpodeccuoHaIbHOM oOpa3zoBarenbHol mporpamMmbl  53.05.05 My3beikoBeneHue.
«Teopust COBpEMEHHOM KOMITO3UIIUN» 3aHUMAET BaXKHOE MECTO B CUCTEME MEXK TUCIUITITMHAPHBIX
CBsI3CH, B3aMMOJICHCTBYS C TaKMMH JTUCIUIUIMHAMHU, Kak «Mctopusi uckyccrB», «Hcropus
PYCCKOM MY3bIKHM: Kilaccuueckuid nepuoa», «Mcropusa pycckoi my3biku: XX Bek», «Mcropus



PYCCKOM MY3BIKH: COBPEMEHHBIM 3Tam», «Mcropusi 3apyOekHOW My3bIKH (10 cepeauHbl XX
Beka)» «McTopus 3apyOexxHoit My3biku: CoBpeMeHHas 3apyOekHast My3bIKay.

3. [lnanupyempble pe3yabTaThl 00yUeHUs MO AUCIHUIINHE, COOTHECEHHbIE €
IVIAHMPYEMBbIMH Pe3yJibTAaTAMH OCBOCHUA 00Pa30BaTe/IbHOI POrPaAMMBbI

KoMnerenuun

IlepedyeHb MIAHUPYEMBIX
pe3yJabTaToB 00y4YeHHs MO
AUCIHHUILINHE B PAMKAaX KOMIIOHEHTOB
KOMIIeTeHIU

VK-5.
YUHUTBIBATH
mpouecce

B3aUMOJICHCTBUSA

CrocobeH  aHanM3WpoBaTb U
pazHoOOpazue  KyJIbTyp B
MEKKYJIbTYPHOTO

3HaTh:

KYyJIbTYD;
B3aUMOJICHCTBUS B OOIIECTBE HA COBPEMEHHOM
JTarne, MPUHIIUIBI COOTHOIICHHUS OOIIEMUPOBBIX

pPa3iInYHbIC HUCTOPHUYCCKHUC  THUIIBI

MCXAaHU3MbI MCXKKYJBTYPHOI'O

W HAIMOHAJIBHBIX KYJIbTYPHBIX IIPOLECCOB,

YMeTh: 00bACHUTH (PEHOMEH KYJIBTYpPHI, €€ pOJib
B YeJI0BEYECKON
aJIeKBaTHO OLIEHUBATh

JKU3HEAEATEIBHOCTH

MEKKYJIbTYpHBIE
0o011ecTBE;
B3aMMOCHCTBOBATH C

IMajoru B COBPEMEHHOM
TOJIEPAHTHO

MMpCACTABUTCIIIMHA PA3JIMIHBIX KYJIBTYP,

Buiagers: HaBbIKAMH MEXKYJIBTYPHOTO

B3aMMOJICHICTBHSL C YYE€TOM pa3HOOOpa3us

KYJBTYD.

TIK-2. Cnocoben
3aKOHOMCpHOCTI/I paSBI/ITI/ISI My3BIKaJIbHOI‘O
SIOXU U BO

OCMBICIIATH

HCKYCCTBAa B KOHTCKCTC
B3aUMOCBA3U C APpYTUMHU BUJaMH UCKYCCTBA.

3HaTh: OOImME 3aKOHBI Pa3BUTHS HCKYCCTBA,
BUJBl  HCKYCCTBA, HANpaBJICHHs, CTHIIU;
OCHOBHEIC ITOHSATHS 51 TEPMHHBI
HMCKYCCTBOBEJICHHUSI, CIEUU(PUKY OTICITHHBIX
BHJIOB MCKYCCTB M NMPOOJIEMYy MX CHHTE3a.

YMeTh: aHaJIU3UPOBATh IIPOLIECCHl PAa3BUTHUSA
MY3bIKaJIbHOTO UCKYCCTBA B KOHTEKCTE JIOXU U
BO B3aMMOCBSI3H C IPyTHMH BUAAMH UCKYCCTBA;
BBISIBIIATH CBSI3M MEXAY MY3BIKOW M JPYTUMHU
BHJIaMU UCKYCCTBA.

Bmagets: MeToaamMu HCCIIELOBAHUSA B 00JIaCTH
MY3bIKA U JIPYTUX BUJIOB UCKYCCTB; HaBBIKAMHU

TCOPCTUUCCKUC KOHUCIINH, AHAIIU3UPOBATH
MY3BIKAJTbHO-UCTOPHYCCKHE HPOLECCH
mpo(eCCHOHATLHOW M HApOJHOW MY3BIKH,
OLICHMBATh  IPOHMCXOMAIIAE B  00JIACTH

MY3BbIKAJIbHOI'O UCKYCCTBA UBMCHCHUA

KPUTUYECKOTO  OCMBICICHUS  MY3bIKAJIbHOT'O
UCKYCCTBA.
[IK—4. CnocoGeH moCTHTraTh My3BIKQJIBHO- | 3HATH: BEAYILIYIO HUCTOPUOTPAPUIECKYIO

npo0iieMaTHKy, 3aKOHOMEPHOCTH MY3bIKaJIbHO-
HCTOPUYECKOIO  IpolLiecca;  MCTOPUUYECKUE
STambl B Pa3sBUTHH TNPO(PECCHOHAIBHON |
HApOJHON MY3BIKH.

YMeTh: u3naraTb U KPUTHUUECKU OCMBICIINBATH
0a30Bble MpeACTaBIeHUS 00 UCTOPUHU U TEOPHUU

MY3BIKAIBHOTO ~ HCKYCCTBa;, pacCcMaTpUBaTh
MY3BIKaJIbHO-HCTOPHUYUECKOEC SIBJICHUE B
IIMHAMUKE O0IIEHCTOPUYECKOTO,
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IIpOLECCOB.

XYJ0’)KECTBEHHOTO U COIHUAIBbHO-KYJIBTYPHOTO

KYJIBTYPBI;

MY3BbIKH.

OCHOBHOMU

Bragets: MeToI0M KOHKPETHO-HCTOPUYECKOTO
MOAXO0Jla K aHaluu3y SBICHUW MY3bIKaJIbHOM
TEPMHUHOJIOTUEH B
obmacti TpoEeCCHOHAIBHOW H  HApOIAHOU

4, O0beM TUCHUNJIMHBI M BUbI Y4eOHOH padoThI

. Bcero yacos / CemecTpbl
Bun yuebHoit paboTsl "
3a4YETHBIX €IUHUI] 9-i1
KonTakTHasi ayguropHas
y YAUITOP 34 34
paboTa
[TpakTrHyeckue 3aHATUS 34 34
KonTakTHasi BHeay uTOpPHAA U 74 74
CaMOCTOsITeJIbHAs pa6oTa
Bua npomeXyTOUHOM aTTecTaluu 30
OO0masi Tpy10€eMKOCTh:
Yacel 108 108
3a4yeTHBIC €UHUIIBI 3 3

5. Conep:kaHue QMCHUNIMHBI

5.1. TemaTnueckui miau

Kypc «Teopust coBpeMeHHOW KOMIO3UIIUMY COACPKUT 13 OCHOBHBIX ATANOB (TEM):

KomxnuectBo yacoB

JIroTociiaBckoro

tBOpuecTBe Abépas Jluretu u Butonbaa

No KonrakTHas KoHTtakTHas
i HaumeHnoBanue TeM U pa3aenioB Kypca Beero | 2YHMTOPHAs | BHEAYHTOPHAT 1
pabota CaMOCTOSITEeITbHAS
(dac.) pabora (1ac.)
9-ii cemecTp
1 Tewma 1. Ilepuonuzanus My3siku XX Beka. 6 2 4
[IpeanocbuIKu My3bIKAJIBHBIX SIBICHUN BTOPOU
MOJ0BUHBI XX BEKa
2 Tema 2. My3bikanbHast )ku3Hb EBporibl mocie 6 2 4
Bropoii MUpoBO#l BOMHBI
3 Tewma 3. Teopust 1 TEXHUKA KOMITO3UITUN 12 4 8
Kapaxaitnia IllTokxay3eHa
4 | Tema 4. Ilbep Bynes u coBpemeHHass My3bIKa 8 2 6
DpaHuun
5 Tema 5. JIynxu Hono, JIyuano bepuo n my3sika 12 4 8
Hranuu BTOpoii mosioBuHbI XX BEKa
6 Tema 6. TexHuKa COHOPHUCTHUKH U aJICATOPUKH B 8 2 6




7 Tema 7. Slauc Kcenakuc u croxacTUYECKUI 8 2 6
NPUHITUI KOMITO3HUIIHH

8 Tema 8. AMepuKkaHCKast My3bIKa i cBoeoOpas3ue ee 10 4 6
CTaHOBJICHUSI BO BTOPOU MOJOBUHE XX BEKa

9 Tema 9. TexHnka MUHMMaJIU3Ma B TBOPYECTBE 6 2 4
CtuBa Paiixa u JI)xona Anamca

10 | Tema 10. UaTynTHBH3M U TBOpUeCcTBO [[KOpmKa 6 2 4
Kpama

11 | Tema 11. TexHuku KOMIO3UIMHU B My3bIKE 6 2 4

€BPOITEHCKOTr0 ¥ aMEPUKAaHCKOTO aBaHTap/ia B
mayasie 70-x rr. XX Beka

12 | Tema 12. New Complexity u tBopuectBo bpaiiana 8 2 6
DepHUX0y
13 | Tema 13. OcHOBHBIEC TEHICHIIUHN Pa3BUTHS 12 4 8

COBPEMEHHOUN TEXHUKH KOMITO3UIIUH HA IPUMEPE
TBOpPYECTBA KOMIIO3UTOPOB MOCIETHUX
necarwiieTnii XX Beka

Hroro B 9-M cemectpe: | 108 34 74

BCEI'O uacos: | 108 34 74

5.2. ConeprxaHue MporpamMMbl:

Beenenue.

O0630p TeM Kypca, y4eOHOM U HayuyHOU JuTepaTyphl. TOpHs COBpEMEHHON KOMITO3UIIMU KaK
Hay4yHas JUCLHUIIINHA B CHCTEME TYMaHUTAPHBIX U HCKYCCTBOBEIYECKHUX HaYK.
Tema 1. Ilepuoamzanus Mmy3bslku XX Beka. IlpeAnocbulku My3bIKaJbHBIX SIBICHUNA BTOPOM
11o10BUHBI XX BEKa

O0630p CTHIIMCTUYECKUX TEHACHIIUNA U HOBallMi B 00J1aCTH TEOPUH M TEXHUKU KOMITO3ULIUU
B mnepBoil mnonoBuHe XX Beka. TBopuecTBO AliB3a, BrlmHerpajackoro, KOMIO3UTOPOB
Hogogenckoit mkosbl, Bapesa, CTpaBUHCKOTO MO3AHETO EPHOIA.

Tema 2. My3bikanbeHas ®u3Hb EBporibl mociie Bropoit MUpOBO# BOIHBI

N3menenus, npoucuieine B My3bIKaJIbHOM JKU3HU I10CIE OKOHYaHUs BTopoil MupoBou
BOVHBI. BO3HNKHOBEHNE HOBBIX MY3BIKAIBHBIX LEHTPOB. Jl€ATENBHOCTh I'OJIAHACKOTO LEHTPA
Gaudeamus. HccrieroBanre mporeccoB B3aUMONPOHUKHOBEHHST €BPOIICHCKIX M HEEeBPOIEHCKIX
MY3bIKAJIBHBIX KYJIBTYp M HX TBOpYECKOe ocMbiciaeHue B TBopuecTBe T. ne Jleey, T. JlyBenau,
JI. Aunpuccena. [lapMimTant, Kak HEHTP ICTETUYECKOW M MYy3bIKAJIbHOM MbICIIU B riepuoj 1948-
1950-e rr. n ganpHeiiee OpraHU3allMOHHOE U TBOPYECKOE PAa3BUTUE 3TOM CTPYKTYphl B HAIllU
JTHHU.

Hosele SIBJICHUS MY3bIKAJIbHON JKA3HU. Bo3nukHOBEHME MacTep-KJI1accoB
CHCLMAIM3UPYIOIIUXCA HAa Pa3IMYHBIX aCIEeKTaX TEeXHHKM Kommosunuu. dDectuBanu
COBpEMEHHOM My3bIKU. Pa3BuTHE 371€KTpOHHON My3blkU. B3aumooTrHowmenus «Kommoszurop —
Wcnonuurens — Cnymarens — My3bIKalbHBIM KPUTHK» HA COBPEMEHHOM 3Talle.

[Inropanus3M KOMIO3UTOPCKUX TEXHUK: CEPUAIBHOCTh, IIyaHTWJIN3M, COHOPHUCTHUKA,
2JIEKTPOHHAs My3bIKa, aJIEATOPUKA, My3bIKa 10 MATEMaTUYECKUM IIPOEKTaM, KOHKpETHas My3bIKa,
MEAWTATUBHAsg My3blKa, MHUHUMAaIM3M. AKTHBHAas AaCCUMWISILMS YEepT BHEEBPOIEHCKON
(IMOHCKOM, KOPEHCKOW, KUTAWCKOW, MHAMNCKOHN, adpukaHCKON) My3blkH. HOBbIe KOHIEHITUH
TeMOpa, puTMa, (hOpMbl, 3ByKOBOTO IPOCTPAHCTBA.

Tema 3. Teopus u Texnuka komnosunuu Kapnxaitnua [ltokxay3ena.
TBopueckuii myTs. O030p ¥ NEeprUOU3aIUA TBOPUECKOTO HACTEHS. DCTETUUECKHUE B3I b
komnosutopa 1950-2007 na ocHoBe 3cce «IIaTh peBontonuii, HauuHas ¢ 1950 rogay.
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[TpocTpancTBenHas my3bika: Gruppen, Carre

KonkpeTHast ¥ 31eKTpOHHas My3bIKa JIi MarHUTO(GOHAa M TNPOCTEHINEH 3JIEKTPOHHOI
anmaparypsr: Gesang der Junglinge, Mikrofonia I, Spiral.

Pacmmpennas TeXHHKa WUTPBHI Ha COJNMPYIONIMX MHCTPYMEHTAX M PACIPOCTPAHEHHE ITHUX
IPHHIMIIOB B KAMEPHO-UHCTPYMEHTAIBHOW 1 OpKecTpoBoii My3bike. ZykKlus, Kontakte.

PeueBass (¢oHeTMKa M e€e OTpak€HHE CpEICTBAMH DJCKTPOHHOM My3bIKH. AHaIU3
BepOaJIbHBIX MApPTUTYP Ha mpuMmepe Stimmung.

Mysbika mis poprenmano: Klavierstuecke | - X1V, Mantra.

[TpumeneHne HOBeMIIMX 00pa31IoB 3JIEKTPOHHOM annapaTypsl B ipou3BeaeHusx 1980-2007
rr. Kathinka’s Gesang st ¢yiedTbl 1 SJIEKTPOHUKH.

AHanmuTHYECKU 0030p OTAENbHBIX yacTei rexcanorun LICHT.

Tema 4. [1bep byne3 u coBpemenHast my3bika Opaniuu

CepuanusM paHHEro mepuojia TBOpUYeCTBAa. AHAIN3 MAPTUTYPhl «MOIOTOK 0€3 MacTepay.
DJeKTpoHHAs U OpKecTpoBas My3bika. «Horamum» — GoprenuanHbie 1 OpKeCTPOBBIE. 3HaUECHUE
ocHoBanus u Gpynkunonuposanust IRCAM, ocnoBanHoro bynezom.

Tema 5. JIynmxku Hono, Jlyuano bepuo u my3bika Mtanuu BTopoii monoBuHbl XX Beka

Ocretnueckue B3sapl Hono.  IIpoOnembl CTpyKTYphl 3BYKOBBICOTHOCTH, METPHKH,
pUMEHCHHMsST MHCTPYMEHTApHsi W BOKaja Ha ocHoBe aHaim3a Il canto sospeso, La fabricca
illuminata, A Carlo Scarpa architetto. I[TpoGiieMbl CHHKPETHUYECKOTO jKaHpa B My3bike X X Beka Ha
npumepe «IIpomeres».

@akTOpbl TOYHOCTH U CIy4YalWHOCTU B Ipou3BeneHusX JIrouaHo bepro pa3HbIX 1epuoaos.
PeueBas ¢oHeTMKa U ee OTpaKEHME HMHCTPYMEHTAIbHBIMU CpEACTBAMH. OBOJIOLUS
HCIIOJIHUTENBCKOM TEXHUKM B paMkax LHKiIa «CeKBeHUUW» I Pa3IudHbIX COJIBHBIX
WHCTPYMEHTOB.

Ananu3s: Circles, Sequenza mis pa3nuuHbIX HHCTPYMEHTOB, Sinfonia.

Tema 6. TexHuka COHOPUCTHKM M aneaTopuku B TBopuecTBe [p€pns Jluretn m Buronbna
JIrorocnaBckoro

TexHuKa MUKPOIIOIU(OHUN U TIOHSATHE «3BYKOBOTO IOJIS.

AHaau3s:

JlrotocnaBckuii: «Kuura mna opkectpa», « Tpu mosmel Muiio», /[BOWHOW KOHILIEPT It
¢neliTel, rodost u opkectpa, cumponuu Ne3 u Ne4

Jluretu: Continuum as kiaBecuHa. Ramafication. Lontano. Athmospheres. San Francisco
Polyphony. Tpu nbecsr At 1Byx oprenuano, Itiozsl wist Goprenuano ([lepsas Terpais)

Tema 7. fIauc KceHakuc U CTOXaCTUYECKUI TPUHIIUI KOMITO3ULIUHA

KamepHast m opkecTpoBass My3bIKa. ODJICKTPOHHAS My3blka. 3HAYCHHUE OCHOBAaHUSA U
¢dbynknuonupoBanus UPIC, ocnoBannoro Kcenakucom.

Anaym3. Metastasis, Eonta, Palimpsest, Kottos, Rebonds, Persepolis.

Tema 8. AMepukaHckas My3bIka 1 cCBOeoOpa3ue ee CTAHOBJICHUS BO BTOPOI MOJIOBUHE X X Beka

Ocrernueckue B3l [Ixxona Keitka 1 Moprona ®enjMana U TEXHUKA KOMIIO3UIIUU B
pasHble Tiepuonabl TBopuecTBa. «lM300pereHne» My3bikn. DEHOMEH «IPUTOTOBICHHOTO»
dhoprenmano. «OTkphITast popMay. becnapTuTypHbIE TPOU3BEICHUS.

AHanu3:

®dennman — Spring of Chosroes, Rothko Chapel.

Keitpk — 3 mbechl g OBYX MpenapupoBaHbIX ¢oprenuano, CoHAaThl M MHTEPIIIOINH,
Concerto for piano, Amores, Radiomusic, Apus, Rojany, Two4 u ap.

Tema 9. Texnuka munumanusma B TBopuectBe Ctupa Paiixa u J[>xona Anamca



AHajm3:

Anamc — Yuenue o rapmonuu, Kuraiickue Bpata, «Cmepts Kimnrxogepa» (xopoBbie
(hparMeHTHI OTepHhI)

Paiix — Piano Phase, Vermont Counterpoint, Electric Counterpoint, Different Trains, Triple
Quartet u nip.

Tema 10. UaTyntnBusm u tBopuectBo Jlxopmxka Kpama

PacmmpenHas TpakToBKa coiMcra M aHcamOnucra. PacmmpenHoe (¢oprenuaHo, Kak
JaTbHEWINMM MyTh SBOMIOUMU  (OPTENUAHHOM  HMCIIOJIHUTENBCKOM  TEXHUKH. AHaIU3:
«[Ipu3paunsblii men3ax» 1ist opkectpa, «11 3xo ocenn», Macrocosmos (I — 1V), Zeitgeist s 1Byx
dboprenmano, Quest.

Tema 11. TexHUKN KOMIIO3ULIMM B MY3bIKE €BPOIEVCKOIO U aMEPUKAHCKOT 0 aBaHrap/1a B Hadase
70-x rr. XX Beka

OOmme 4yepThl W pa3IUyMe TEXHUKH KOMIIO3UIMM B MY3bIKE €BpPONEUCKOro H
aMEepUKaHCKOro aBaHrap/ja B Hayane 1970 rr. Ha npuMepe CpaBHUTEIBHOTO aHAJIN3a MY3bIKH JUIsS
crpynnoro kBaptera Black Angels /T:xx. Kpama u Gran torso Xensmyra Jlaxenmana

Tema 12. New Complexity u TBopuectBo bpaitana ®epauxoy

Honexadonusi, cepuammsm u New Complexity, kak orudeckast JMHUS pPa3BHTHS
KOMITO3UTOpCKOM TexHHKU. AHanu3: La shute del Icar, Superscriptio, Cassandra’s Dreams Song,
Etudes Transcedentales.

Tema 13. OcHOBHbIE TEHJIEHUUU PA3BUTUS COBPEMEHHOM TEXHUKH KOMIIO3MIIMM Ha IPUMEpE
TBOPYECTBA KOMIIO3UTOPOB MOCIEIHUX AecaTriieTnii XX Beka

Hutep Hlnebens, Knayc Xunpux Ilramep, Opuer Xensmyt Onammep, Tpuctan Mropaid,
daycro Pomuremmum, Kaiia Caapusixo u 1p. Soundscaping. Pa3Butue eBpOmencKux, a3uaTCKuX 1
JATUHOAMEPUKAHCKMX KOMIIO3UTOPCKUX HAIMOHAJIBHBIX IIKOJ Ha COBPEMEHHOM OJTarle.
Pacimpenne WHCTpyMEHTapusi U pa3BUTHE HCHOJHUTEIBCKOM TEXHHUKHM, KaK OJHa W3
XapaKTEePHBIX TEHICHIIMHA HOBOW MY3bIKH.

6. YueOHo-MeTOAUYECKOE U HH(POPMALIMOHHOE 00ecnieyeHHe TUCIIUNTINHBI

6.1. OcHoBHas nuTEparypa
Coxonoé A. BBenenue B My3bIkanbHyt0 koMnosunuo XX Beka. — M.: Bianoc, 2004. —
231 c. Pexxum noctyna: https://rusneb.ru/catalog/000199 000009 002559508/
Teopus coBpemenHo# komno3unun. Penakmus [{enosoit B. — M.: My3bika, 2005. — 617
c. (29 sk3.)
6.2. lntepHeT-pecypchl

1. DiekTpoHHO-OMOIHOTEHas crcTeMa u3iaTeabcTBa «Jlauby: hitp://e.lanbook.com/
2. HanmoHnanpHast 3JieKTpoHHas oubnmoreka https://xn--90ax2c.xn--plai/

7. MaTepuajibHO-TeXHUYECKOe obecneyeHne TUCHUINIUHbI

Jns mpoBeAeHUs ayAMTOPHBIX 3aHATHH 1O AucCHUIUIMHE «Teopusi COBpeMEHHOMH
KOMIO3UIIUU» HEOOXOIUMO Cleyrollee MaTepruaibHO-TEXHUYECKOe 00ecTieueHue:


https://rusneb.ru/catalog/000199_000009_002559508/
http://e.lanbook.com/
https://нэб.рф/

PagnoduurpoBanHbie yueOHbIE ayAUTOPUU C HEOOXOAUMBIM KOJUYECTBOM MOCAJOYHBIX
MECT, OCHAIIEHHBIE POSUISIMHU (MHAHUHO), YYEOHBIMH JOCKaMH, TIEPEHOCHOW M CTAallMOHAPHOMN
ayJIMo- ¥ BUJEO0ANapaTypoil, HOTHBI MaTepuall, ay 1In0- U BUJICO3AIHCH.

8. ®oH OLIEHOYHBIX CPEACTB ISl POBEICHUS MPOMEKYTOUYHOM ATTECTAUNH U
TeKYyIIero KOHTPOJIsl yCIeBAeMOCTH 00y4aromuxcs

8.1. ®opmupyeMbie KOMIETEHITUN U HHAUKATOPHI UX JTOCTHKCHUS

Komnerenuun IlepedyeHb MIAHUPYEMBIX
pe3yJabTaToB 00y4YeHHs MO
AUCHMILINHE B PAMKAaX KOMIIOHEHTOB
KOMIIeTeHIU i
VYK-5.  Cnocoben  aHanu3upoBaTh U | 3HATh: pa3iIM4yHbIE UCTOPUYECKHUE THUIIBI

YUHTBIBATH ~ PAa3HOOOpasHe  KyJNBTYD B | KymbTyp; MEXaHU3MBbI MEXKKYJIbTYPHOTO

nporiecce MEKKYIBTYPHOTO | prapvoneiicTBUS B 0OIECTBE HA COBPEMEHHOM

B3aUMOJENCTBUS
JTarne, MPUHIIUIBI COOTHOIICHHUS OOIIEMUPOBBIX

H HAIUOHAJIBHBIX KYJBbTYPHBIX ITPOLICCCOB;

YMeTh: 00bACHUTH (PEHOMEH KYJIbTYpPHI, €€ pOJib
B YeJI0BEYECKON KHU3HEJEATENBHOCTH,
aJIeKBaTHO OLIEHUBATh MEKKYJIbTypHBIE
TUAJIOTH B COBPEMEHHOM 0o011ecTBE;
TOJIEPAHTHO B3alMOJIEMCTBOBATH c
NpEeACTaBUTENAMH Pa3IUYHbIX KYJIBTYP;

Buiagers: HaBBIKaMU MEXKYJIBTYPHOIO
B3aMMOJICHCTBHSI C YYEeTOM pa3HOOOpa3us
KyJbTYD.

TTK-2. Cnocoben OCMBICTISATh | 3HATh: OOIIME 3aKOHBI Pa3BUTHSI HCKYCCTBa,

3aKOHOMEPHOCTH PA3BUTUS MY3bIKAJIbHOro | BUAbl  MCKYCCTBA,  HAIPABJICHUA,  CTHUIIH;
OCHOBHBIC IIOHATHUA u TCPMUHBI

HMCKYCCTBOBEJICHHUSI, CIEUU(PUKY OTICITHHBIX
BHJIOB MCKYCCTB M NMPOOJIEMy MX CHHTE3a.

YMeTh: aHaJM3UpOBaTh IMPOILECCHl PA3BUTHUSA
MY3bIKaJIbHOT'O UCKYCCTBA B KOHTEKCTE 3IIOXH U

HCKYCCTBA B KOHTCKCTC OJ3IIOXU W BO
B3aUMOCBA3U C ApYTHUMU BHJaMH UCKYCCTBA.

BO B3aUMOCBS3H C IPYTMMH BUAAMU HUCKYCCTBA;
BBIIBIIATH CBSI3M MEXAY MY3BIKOM M IPYTrUMU
BUJIAMH UCKYCCTBA.

Brnamets: MeTromamMu HCCIeIOBaHUS B 00JaCTH
MY3bIKH M JIPYTUX BHJIOB MCKYCCTB; HaBbIKAMU
KPUTUYECKOTO  OCMBICICHUSI  MY3BIKAJIbHOT'O
HCKYCCTBA.

[IK—4. CnocobeH moCTHTaTh MYy3bIKQJIbHO- | 3HATH: BEAYILYIO HUCTOPUOTPAPUIECKYIO
TEOPETUYECKUE KOHLIENLUHU, aHATU3UPOBATh NpoOIeMaTHKY, 3aKOHOMEPHOCTH MY3bIKaJIBHO-
HCTOPUYECKOIO  IpolLiecca;  MCTOPUUYECKHE
STambl B Pa3BUTUU NPO(PECCHOHATBLHON U
HapOJIHOM MY3bIKH.

MY3bIKaJIbHO-UCTOPUIECKHE MPOLIECCHI
npodeccuoHalbHOM M HapOJHOW MY3BIKH,
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OIICHUBATh TPOUCXOJAIINE B  00IacTH

MY3BIKAJIbBHOI'O UCKYCCTBAa U3MCHCHU A

YMeTh: n3narate U1 KPUTHYECKH OCMBICIMBATH
0a30BbI€ MpEACTaBIECHUS 00 UCTOPUHU U TEOPUH
My3bIKaJIbHOTO  HCKYCCTBA; paccMaTpUBaTh
MY3BIKAJIbHO-UCTOPUYECKOE SIBJICHUE B
JTUHAMUKE 00IIEeUCTOPUYECKOTO,
XYJI0OKECTBEHHOTO M COLMAJIBHO-KYJIBTYPHOIO
MIPOIIECCOB.

Biagers: METOIOM KOHKPETHO-UCTOPUYECKOIO
NOAX0AAa K AaHAIN3y SBJICHUN MY3BbIKAIbHOU
KyJIbTYpbl; OCHOBHOW TEpPMHHOJIOTHEH B
obOmactu mpodecCHOHANBHOM H  HapOTHOM
MY3bIKH.

8.2. MeToanyeckue MaTepuaibl, ONpeAesSIoNue MPoLeAypy OLIEHUBAHUS

dopma IpoMeKyTOUHON aTTeCTallMK — 3a4eT C OLECHKOHN B KOHIIE 9-TO cemecTpa.

3auer NpoBOIUTCA MO OMIeTaM, BKIFOYAOLINM OJIMH TEOPETHUYECKHI BOIIPOC.

Hapsny ¢ Bompocamu Ha yCMOTpEHHE Telarora CTy/IeHTY MOXKET OBbITh MpeIoKeH Oyuil-
ONpPOC HIIM DKCIPECC-TECT, IPUMEPHBIA II€pEYEHb BONPOCOB BKIKYEH B KOHTPOJIbHBIC
MaTepUabl.

IIpouenypa 5K3aMEHOB U 3a4€TOB periiaMeHTupyercs IlomoxenueM o nopsiake npoBeIeHus
MPOMEKYTOUYHOM aTTECTAlMd M TEKYIIEM KOHTpOJIE ycreBaeMOCTH oOydaroumuxcsi B CaHKT-
[leTepOyprckoii rocynapcTBeHHOM KoHcepBatopun uMeHu H. A. Pumckoro-Kopcakosa.

8.3. Kputepun onennBanusi cpOpMHUPOBAHHOCTA KOMIOHEHTOB KOMIIETCHIIUN

VYK-5. CiocobeH aHanmm3upoBaTh U YIUTHIBATh pa3HOOOpa3ue KyJIbTYypP B IIPOIIECCe
MEXKYJIbTYPHOTO B3aUMOJACUCTBUS

Nupukatopsl YpoBHH c()OPMHPOBAHHOCTH KOMIIETEeHIIHH

AOCTUKEHM S HyaeBoii Ioporosblii Cpennnii Beicokmit

KOMIICTCHIIHH

Bujx aTTecTalMOHHOI0 MCNIBITAHNUS VIS OLEHKH KOMIIOHEHTA KOMIIeTeHMH:
YCcTHBIN 0TBET HA BONIPOCHI OMJjieTa
3uams: He 3naem 3naem yacTu4HO | 3Haem B 3naem B OTHOU
pa3ianyHbIe pa3ianuHbIe pa3inyHbIe JIOCTaTOYHOU Mepe pa3nyHbIe
HUCTOPUUYECKHE UCTOpPHUYECKHE UCTOPUYECKHE CTENEeHU HUCTOPHUUYECKHE
TUIBI KYJAbTYP;, | THIIBI KYyIbTYp; | THUIBI KyJIbTYp, | pa3IU4YHbBIC THUIIBI KYJIBTYD;
MEXaHU3MBbI MEXaHU3MBI MEXaHU3MBI UCTOPUYECKHE MEXaHU3MBbI
MEXKYJIBTYPHOT | MEKKYJIBTYPHOT | MEXKYJIBTYPHOT | THIBI KYJIbTYP; | MEXKYJIbTYpHOT
0 0 0 MEXaHU3MBI 0
B3aUMOJICHCTBUS | B3aUMOJEHUCTBUS | B3AaUMOACUCTBUS | MEKKYJIBTYPHOI | B3aMMOJEHCTBHS
B 0011ecTBe Ha B 001IeCcTBE Ha B 00IIIeCcTBE Ha 0 B o0miecTse Ha
COBPEMEHHOM COBPEMEHHOM COBPEMEHHOM B3aMMOJCHUCTBUSI | COBPEMEHHOM
JTarne, JTarne, JTare, B 00IIIECTBE Ha JTarne,
MPUHIIUTIBI MPUHITATIBI MPUHITATIBI COBPEMEHHOM MIPUHIUIIBI
COOTHOILICHUS COOTHOILICHUS COOTHOILIEHUS JTare, COOTHOILIEHUS
OOIIEMHUPOBBIX U | OOIIEMHPOBBIX U | OOIIEMHPOBBIX U | TPUHIUITBI OOIIEMHUPOBBIX U
HallMOHAJIBHBIX | HALIMOHAJIBHBIX | HAIMOHAJIBHBIX | COOTHOLICHHS HaIlMOHAJIbHBIX
KYyJIBTYPHBIX KYyJIBTYpPHBIX KYyJIBTYPHBIX OOIIEMHUPOBBIX U | KYJIbTYPHBIX
IIPOLIECCOB IIPOLIECCOB IIPOLIECCOB HAI[MOHAJBHBIX | MPOLIECCOB
KyJIBTYPHBIX
IPOLIECCOB
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Buja aTTecTaiMOHHOI0 HCIIBITAHUS JJIS OICHKH KOMIIOHEHTA KOMIICTCHIIUM

JKCIpecc-aHAJIHU3 HOTHOI'O TeKCTa, HCIIOJHEHHE MY3bIKAJIbHOI0 (hparMeHTa
Ymems: He ymeem Ymeem, Ymeem 6 Ymeem
O0O0BSACHUTH 0OBSICHUTH oonyckas 00CMAMoOYHOU cBOOOIHO
(eHomeH beHomeH Gaxkmuyeckue Mepe O0BACHUTH | OOBSICHUTH
KyJIBTYpHI, €€ KYJIBTYpHI, €€ OWUOKU U benomen (beHoMeH
poib B poJb B HemoyHocmu, KYyJIBTYpBI, €€ KYyJIbTYpBI, €€
YeJI0BEYECKOM YeJI0BEYECKOMH O0OBSICHUTh poJIb B poib B
KHU3HENEATENbH | KU3HEICATEIbHO | (heHOMEH YeJI0BEYECKOU YEJI0BEUECKOU
OCTH; aJIeKBaTHO | CTH; JIEKBaTHO | KYJBTYPHI, €€ KHU3HENEATETBHO | KU3HEACATEITHHO
OLIEHUBATh OLIEHUBATh poJb B CTH; IEKBaTHO | CTH; a/IEKBATHO
MEXKYJIBTYpHBIE | MEXKYJIbTYPHBIC | YEIOBEUYECKOM OLICHUBATh OLICHUBATh
JIAJIOTH B JIMAJIOTH B KHU3HENIESTEITHHO | MEKKYJIBTypHBIE | MEXKKYJIBTypHBIC
COBPEMEHHOM COBPEMEHHOM CTH; aJICKBaTHO | JMAJIOTH B JIMAJIOTH B
o0I11ecTBe; o0I11ecTBe; OLIEHUBATh COBPEMEHHOM COBPEMEHHOM
TOJIEPAaHTHO TOJIEPAaHTHO MEXKYJIbTypHBIE | OOIIECTBE; o01ecTse;
B3aMMO/JICHCTBOB | B3aUMOJEHCTBOB | AUAJIOTH B TOJIEPAHTHO TOJICPAaHTHO
aTthb ¢ aThb C COBPEMEHHOM B3aUMOJICHCTBOB | B3aUMOJCICTBOB
MPEJCTaBUTEISIM | IPEACTABUTENSIM | OOIIECTBE; aTh C aTh C
U pa3IMYHbIX U Pa3IMYHBIX TOJIEPAHTHO IPEACTAaBUTENSAM | IPEACTaBUTEISIM
KYJIBTYp KYJIBTYp B3aMMOJICHICTBOB | U pa3IMYHBIX U Pa3IMYHBIX

aThb ¢ KYJIBTYP KYJIBTYp
IPEJCTaBUTEISAM

U pa3IMYHBIX

KYJIBTYP

BI/II[ ATTECTANMOHHOI'O UCNIBITAHUA AJI OHCHKHN KOMIIOHCHTA KOMIICTCHI UM
YCTHBIM OTBET HA BOINMPOCHI 614.11eTa, IKCIPECC-AaHAJIN3 HOTHOI'0 TEKCTA

Braoems: He énaoeem Yacmuuno B yenom B nonnoii mepe

HaBBIKAMH HaBBIKAMH enadeem e1aoeem e1aoeem

MEXKYJIBTYPHOT | MEXKKYJIBTYPHOT | HAaBBIKAMH HABBIKAMH HaBBIKaMU

0 0 MEXKYJIBTYPHOT | MEKKYJIBTYPHOT | MEXKYJIbTYPHOT

B3aMMOJICHCTBUS | B3aUMOJICHCTBUS | O 0 0

C yYEeTOM C y4eToM B3aMMOJICHCTBHS | B3aUMOJCUCTBUS | B3aUMOJICHCTBUS

pazHooOpasus pazHooOpasus C yueTom C yueToM C y4eToM

KYJBTYP KYJBTYP pazHooOpasus pazHooOpasus pazHooOpasus
KYJIBTYP KYJIBTYD KYJIbTYD

[IK-2. Crioco0eH 0CMBICTIATh 3aKOHOMEPHOCTH Pa3BUTHSI MY3bIKAIBHOT'O HCKYCCTBA B KOHTEKCTE
SII0XH M BO B3aUMOCBSI3H C IPYTUMH BUAAMH HCKYCCTBA

Nupukatopsl YpoBHH c()OPMUPOBAHHOCTH KOMIIETEHIMHU
AOCTHKEHUS Hyunesoii IHoporossrit Cpennnit Boicoknii
KOMIICTCeHIIUH

Bujx aTTecTalMOHHOI0 MCNIBITAHNUS VIS OLlEHKH KOMIIOHEHTA KOMIIeTeHII UM

YCcTHBIN 0TBET HA BONIPOCHI OMJjieTa
3namo: He 3naem 3Haem 4acTU4HO | 3Haem B 3Haem B OTHOU
oOmiye 3aKOHbl | 00IIMe 3aKOHbl | OOIIME 3aKOHBI | IOCTaTOYHOM Mepe odiue
pa3BUTHA pa3BUTHS pa3BUTHUS CTETeHU 00Iue | 3aKOHBI
HCKYCCTBA, HCKYCCTBa, HCKYCCTBa, 3aKOHBI pa3BUTHUSA
BUJIBI BH/IBI BH/IBI pa3BHUTHSA HCKYCCTBa,
UCKYCCTBA, HCKYCCTBa, HCKYCCTBa, HCKYCCTBa, BU/IBI
HaIpaBJICHUS, HaIpaBIICHUS, HaIpaBIICHUS, BU/IBI HCKYCCTBa,
CTHIIH; CTHJIH; CTHJIN; HCKYCCTBa, HaIPaBJICHUS,
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OCHOBHBIE
MOHATUSA U
TEPMUHBI
HCKYCCTBOBE/ICH
usi, cienuuky
OTJENBHBIX
BHJIOB UCKYCCTB
U IpobIemMy ux
CHHTE32

OCHOBHBIE
HOHATHUS U
TEPMUHBI
HCKYCCTBOBEJICH
usl, CIeUPUKY
OTIETHHBIX
BUJIOB UCKYCCTB
U IpolsieMy Ux
CHHTE32

OCHOBHBIE
HOHATHUS U
TEPMHUHBI
HCKYCCTBOBE/ICH
usl, cienuuKy
OTIENBHBIX
BUJIOB UCKYCCTB
U Ipo0IieMy Ux
CHHTE3a

HalpaBJIeHus,
CTHJIN;
OCHOBHBIE
HOHSTHS U
TEPMHUHBI
UCKYCCTBOBEJICH
usl, crienupuKy
OTJENbHBIX
BUJIOB UCKYCCTB

CTHIIH;
OCHOBHbIE
TIOHATHUS
TEPMUHBI
HCKYCCTBOBEJICH
usl, CIIeUPUKY
OTIETHHBIX
BUJIOB HCKYCCTB
U Ipo0ieMy ux

U IpobsieMy UX | CHUHTE3a
CHUHTE3a
Buja atTecTaMOHHOTO UCTIBITAHMS VISl OLIEHKH KOMIIOHEHTA KOMIeTeH MU
JKcnpecc-aHaJIUu3 HOTHOT0 TEKCTAa, MCIIOJIHEHHEe MY3bIKAJIBLHOI0 (hparMeHTa
Ymems: He ymeem Ymeem, Ymeem s Ymeem
AQHAIM3UPOBATh | AHAJIM3UPOBATH | OONYCKas docmamouHou CBOOOTHO
MPOIIECCHI MPOIIECCHI Gaxmuueckue Mepe aHAIM3UPOBATH
pa3BUTHUSA pa3BUTHUS OwUOKU U aQHAJIM3UPOBATh | MPOIECCHI
MY3bIKAJIbHOTO | MY3BIKaJIbHOT'O HemoyHOCmu, MPOLIECCHI pa3BUTHUSA
HCKYCCTBA B HCKYCCTBA B aHATM3UPOBATh | Pa3BUTHS MY3BIKaJTbHOTO
KOHTEKCTE KOHTEKCTE MIPOLIECCHI MY3BIKAJIbHOTO | HICKYCCTBa B
3I0XH U BO 3IIOXH U BO pa3BUTHS HCKYCCTBA B KOHTEKCTE
B3aUMOCBSI3H C B3aUMOCBSI3H C MY3bIKaJIbHOTO KOHTEKCTE SIIOXH U BO
JPYTUMH IPYyTUMH HCKYCCTBa B 3MO0XU U BO B3aMMOCBSI3H C
BHJIAMU BUJIAMU KOHTEKCTE B3aUMOCBSI3H C JpYTrUMU
HCKYCCTBA, HCKYCCTBA; STMOXH U BO JIPYTHMHA BHJIAMHU
BBISIBJISITH CBSI3U | BBISIBIISITH CBSI3M | B3aMMOCBSI3H C BUJAMU HCKYCCTBA,
MEXy MY3BIKOH | MEKAY MY3BIKOW | JPYTHUMH HCKYCCTBA, BBISIBIISITH CBSI3U
U IPyTUMHU U APyTUMUA BUJIAMH BBISIBJISITH CBSI3U | MEXKIY MY3BIKOU
BUJAMU BUJIAMU HCKYCCTBA; MEX]Ty MY3bIKOI | U IpyTrUMHU
HCKYCCTBa HCKYyCCTBa BBISIBJISTH CBSI3U | M IPYTUMHU BHUJIAMU
MEXIYy MY3bIKOH | BHJIAMHU HCKYCCTBa
U ApYyTUMU HCKYyCCTBa
BUJIAMH
HCKYCCTBa

Buja aTTecTaliMOHHOI0 HCIIBITAHUS JJIS OI€HKHU KOMIIOHCHTA KOMIICTCHIIUM:
YCTHBIN OTBET HA BOIIPOCHI 61meTa, IKCIpeECC-aHAJIU3 HOTHOI'O TEKCTA

Bnaoemy:
METOJIaMH
UCCIICJOBAHHS B
00JIaCTH MY3BIKH
U JIpyTUX BUJIOB

He enaoeem
METOIaMH
HCCIEIOBAHUS B
00JIaCTH MY3BIKU
U IPYTUX BUJIOB

Yacmuurno
enaoeem
METOJJaMH
HCCIICIOBAHUS B
00J1aCTH MY3bIKH

B yenom
e1aoeem
MeTOJaMU
WCCIICJIOBAHHUSI B
00J1aCTH MY3bIKH

B nonnoii mepe
e1aoeem
MeTOoJIaMHU
WCCIICIOBAHMUSI B
00J71aCTH MY3BIKH

HCKYCCTB, HCKYCCTB;, " IPpYyrux BUI0B " Ipyrux BUJ0B " Jpyrux BUJA0OB
HaBBIKaMU HaBBIKaMH HCKYCCTB;, HCKYCCTB;, HUCKYCCTB,
KPUTHUYCCKOI'O KPUTHYECKOT'O HaBBIKaMH HaBBIKaMU HaBbIKaMU
OCMBICJICHHA OCMBICJICHHA KPHUTHYECKOTO KPUTHYCCKOTO KPpUTHYCECKOT'O
MY3BbIKaJIbHOT'O MY3bIKaJIbHOT'O OCMBICJIICHUA OCMBICJICHU OCMBICJICHU A
HNCKYyCCTBa HCKYCCTBa MY3bIKAJIbHOT'O MY3BIKAJIbHOI'O MY3bIKaJIbHOT'O
HCKYCCTBA HCKYCCTBaA HCKYCCTBA

[IK—-4. Cnioco0eH nocturatrb My3bIKalbHO-TEOPETHUECKUE KOHIETIINH, aHATU3UPOBATh
MY3BIKaTbHO-UCTOPHUYECKUE MPOLIECCHI MPO(PECCHOHATBHON U HApOJAHOM MY3BIKH, OLIEHUBATh
MPOUCXOIAIINE B 00JIACTH MY3BIKaJIBHOTO HCKYCCTBA U3MEHEHHS
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HNuaukaTopsl YpoBHU ChOPMHUPOBAHHOCTH KOMIIETEHIIUNU
AOCTHIKEHH S Hynaesoit IHoporossrii Cpennuit Bruicoxkuii
KOMIIeTeHIIHH

Buja arrecTanMOHHOIO HCIIBITAHMS VISl OEHKH KOMIIOHEHTA KOMIIETCHIMU

YCTHBII OTBET HA BONIPOCHI OMJieTa
3namo: He 3naem 3naem yacTU4HO | 3Haem B 3Haem B OTHOU
BEIYLIYIO BEIYIIYIO BEIYIIYIO JOCTaTOYHOU Mepe BEIYIIYIO
ucropuorpadud | ucropuorpadud | uctopuorpagud | CTerneHu ucropuorpapud
€CKYIO €CKYIO €CKYIO BEAYIIYIO €CKYIO
npobjaeMaTuKy, | MpobjeMaTuKy, | MpoOiieMaTuky, | uctopuorpaduy | mpoOiIemMaTHKY,
3aKOHOMEPHOCT | 3aKOHOMEPHOCT | 3aKOHOMEPHOCT | €CKYIO 3aKOHOMEPHOCT
U MY3BIKQJIbHO- | M MY3BIKQJIBHO- | ¥ MY3BIKQJIbHO- | MPOOJIEMATHKY, | U MY3BIKAJIBHO-
HCTOPUYECKOTO | HICTOPUYECKOTO | HCTOPUYECKOTO | 3aKOHOMEPHOCT | UCTOPUYECKOTO
npoiiecca; nporecca; mpolecca; U MY3BIKaJIbHO- | TIpOIleCca;
UCTOPUIECKHE HUCTOPUYECKHE HUCTOPUYECKHE HUCTOPUYECKOTO | HCTOPHUYECKUE
JTarbl B JTarbl B STarbl B mporiecca; JTarbl B
pa3BUTUU pa3BUTUU pa3BUTUU UCTOPUYECKHE pa3BUTUU
npodeccuonans | mpodeccuoHanb | mpodeccuoHalb | ATArbl B npodeccuonann
HOHM ¥ HapOJHOM | HOM M HApOJHOM | HOW M HapOJHOM | pa3BUTHH HOHM ¥ HapOJHOMN
MY3BIKH MY3bIKH MY3BIKH npodeccuoHanb | My3bIKU

HOW U HAPOJHOMU
MY3BIKH

Bujx aTTecTAlMOHHOIO MCTIBITAHNUS /11 OLIEHKH KOMIIOHEHTA KOMIEeTeHI[ UM
JKcIpecc-aHaJIN3 HOTHOTO TEKCTA, HCMOJIHEHHE MY3bIKAJIBHOT0 parMenTa

Ymems: He ymeem Ymeem, Ymeem 6 Ymeem
nA3J1arath U U3JaraTh 1 donyckast 00CMAMmMoO4YHOU cBOOOIHO
KPUTUYECKH KPUTUYECKH gaxmuuecxue Mepe U3NaraTth U | M3J1araTh U
OCMBICITUBATH OCMBICITNBATh OwuoKY U KPUTHICCKH KPUTHICCKH
0a3oBbIe 6a30BbIe Hemo4HOCmu, OCMBICITUBATH OCMBICITUBATh
MIPEJICTaBJICHUS | MPEACTABICHUST | U3JIarath U 0a3oBbIe 0a3oBbIe
00 ucTopuu u 00 ucropuu u KPUTHYCCKH MPEJCTABJIICHAS | TPEACTABICHUS
TEOpUU Teopuu OCMBICIIUBATH 00 uCTopHuu U 00 uCTopHuu U
MY3bIKAIbHOTO | My3BIKQTHHOTO 0a3oBbIe TEOpUHU TEOpUU
HCKYCCTBA, HCKYCCTBA, MPEIICTABJICHAS | MY3BIKQJIHHOTO | My3BIKQJILHOTO
paccMarpuBaTh | paccMaTpuBaTh | 00 UCTOPUU U HCKYCCTBA, HCKYCCTBA,
MY3bIKaJIbHO- MY3BIKaJIbHO- Teopuu paccMaTpuBaTh | pacCMaTpUBATh
HCTOPUIECKOE HUCTOPUIECKOE MY3BIKQJIGHOTO | My3BIKaJIbHO- MY3bIKQTBHO-
SBJICHUE B SIBJICHUE B HCKYCCTBA; UCTOPHYECKOE HCTOPUYECKOE
JTMHAMUKE TMHAMHKE paccMaTpuBaTh | SIBICHUE B SIBIICHUE B
obmercropuyec | OOMIEUCTOPHYEC | MY3BIKAITBHO- JTTHAMIKE TMTHAMIKE
KOro, KOro, HUCTOPHUYECKOE obmencropuuec | oodmencropuyiec
XYJOKECTBEHHO | XyI0KECTBEHHO | SIBIICHUE B KOTO, KOTO,
T'O U COIMATBHO- | IO M COIMAIbHO- | JTUHAMHKE XYJIO’)KECTBEHHO | XYJI0KECTBEHHO
KyJbTYPHOI'O KyJbTYPHOT'O oOuierucTopuyec | ro v COLUAIBHO- | [0 U COLIMATIBHO-
MPOIIECCOB MIPOLIECCOB KOTO, KyJbTYPHOTO KyJIbTYPHOTO

XYJO)KECTBEHHO | TIPOIIECCOB MIPOIIECCOB

T'O ¥ COIUATBHO-

KyJbTYPHOTO

IIPOIIECCOB

Buja arTecTalMOHHOTO UCTIBITAHMS JIVISl OLIEHKH KOMIIOHEHTA KOMIETEeH MU
YcTHBI 0TBET Ha BONPOCHI O1J1eTa, IKCIPecc-aHAJIN3 HOTHOI0 TEKCTA
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Braoems.
METOA0M
KOHKPETHO-
HCTOPHYECKOTO
MmoJIXo/a K
aHaIU3y
SIBJICHU I
MY3bIKaJIbHOMN
KYJbTYPBL;
OCHOBHOM
TEPMUHOJIOTHEH
B 00Jy1acTn
npogeccuoHalb
HOW U HApOJHOMU
MY3bIKH

He énaoeem
METO/10M
KOHKPETHO-
HMCTOPUYECKOTO
MOAX0/1a K
aHAIU3Y
SIBIICHUU
MY3bIKaJIbHON
KyJIbTYPBI;
OCHOBHOM
TEPMHUHOJIOTHEH
B oOnactu
npogeccuoHalb
HOW U HapOJHOH
MY3bIKH

Yacmuuno
enaoeem
METOI0M
KOHKPETHO-
HUCTOPUYECKOTO
IOJIX0Ja K
aHATN3Yy
SIBJICHHUI
MY3bIKAJIbHON
KYJIbTYpHI;
OCHOBHOM
TEPMHUHOJIOTUEH
B 0o0JIacTu
npodeccruoHalb
HOW U HAPOJHOM
MY3BIKH

B yenom
eradeem
METOJI0OM
KOHKPETHO-
HUCTOPHUYECKOTO
MoX0/1a K
aHaJIN3y
SIBIICHUI
MY3bIKaJIbHON
KYJIbTYPHI;
OCHOBHOH
TEPMHUHOJIOTUEH
B 001acTu
npodeccruoHab
HOW U HAPOJHOM
MY3BIKH

B nonnoii mepe
enaoeem
METOJ0M
KOHKPETHO-
HUCTOPUYECKOTO
noaxona K
aHAHN3y
SIBIICHU U
MY3bIKAJIBHOU
KYJBTYPHI;
OCHOBHOM
TEPMHUHOJIOTUEH
B o0yactu
npodeccuoHalb
HOW U HAPOJHOH
MY3bIKH

OneHnBaeMblie KOMIIOHEHThI l'lpOMC)KyTO‘IHOﬁ aTTeCTAlluUd U 1UAlla30H 0aj10B
OIlCHUBAHUSA KOMIIOHEHTOB KOMHETEHHI/Iﬁ

OneHuBaeMblie KOMIOHEHTHI Banabl
(makc. koanuecTBo — 100 60a,1J10B)
HYJICBOH | IOPOIOBbIM | CPeHMH | BBICOKM
a) MPaBWJIHHOCTh OTBETA HA BOMIPOCHI 0-10 11-14 15-17 18-20
0) colepkaHue U MIOJTHOTA OTBETA Ha 0-10 11-14 15-17 18-20
MIOCTaBJICHHBIC JOMIOJHUTEIBHBIC BOIIPOCHI
B) JIOTHKA M3JIOKEHHUS MaTeprasia OTBETA. 0-10 11-14 15-17 18-20
I') yMEHHE yBSA3bIBaTb UCTOPUUECKUE, 0-10 11-14 15-17 18-20
AQHATUTUICCKHE U TTPAKTHICCKUAEC ACTICKTHI
BOMpOCa.
1) BIIaJieHue Ppo(hecCUOHATBLHOM 0-10 11-14 15-17 18-20
TEPMUHOJIOTUEN U KyJIbTYpa YCTHOU PEUH
CTYJICHTA.
50 70 85 100
IIxkana oueHMBAHUA:

Bbanabl Onenkn

86 — 100 OTnmuHO

71—-85 XopoIo

51-70 Y IOBIETBOPUTEIBHO

0-50 HeynoBierBopuTenpHO

«OT1n4HO / 3a4eT» BBICTABIISCTCS B Clydae, €ClId CTYACHT CBOOOIHO BIAJICET MaTepUAIOM
BOIPOCa, JIOTMYHO U TPaMOTHO, C HCIOJb30BAaHHUEM MPOPECCHOHAIBHON TEPMUHOJIOTUU
00OCHOBBIBAET CBOKO TOUKY 3peHus. [IpeBocxoaHo pazdupaercss B aBTOPCKUX KOMITO3UITMOHHBIX
TEXHHUKaX, CIIOCOOEH BBISIBIISITH 00IIEe M PA3TMIHOE MEKIY HUMHU.

«Xopou10/3aqu» BBICTABJIAICTCA B ClIy4dac, €CJIU CTYACHT, BJIAACs MAaTCpUaiOM BOIIpOCa,

JOIyCKaeT

HC3HAYNTCIbHBIC

JOTHUYCCKUC

OIIINOKH,

IrpaMOTHO, €

HCIIOJIBb30BaHUEM

npoeccuoHanbHOM TEPMHUHOJIOTMM OOOCHOBBIBAET CBOIO TOUKY 3peHHs. JlocTaTOYHO XOpoIIo

15




pa361/1paeTc;1 B aBTOPCKHUX KOMIIO3MIMOHHBIX TCXHHUKAX, crocoben CpaBHHUBATb UX W BBIABJIATH
OTACJIbHBIC 0611166 U pa3JINYHBbIC YCPThI.

«Y IOBJIETBOPUTENBHO / 3a4€T» BBICTABIISICTCS B CIIydae, €CIIM CTYJCHT, BlIaJiess MaTepHaIOM
BOIpOCA, JOMYCKaeT JOrMYeckre ommnoKu, ci1ado Biageer npodeccHoHaNbHOM TEpMUHOIOTHEH,
C TpyAoM OOOCHOBBIBAE€T CBOIO TOUKy 3peHus. Ecimu oH ¢ TpyaoMm paszbupaercs B
KOMIO3UIIMOHHBIX TEXHHUKAX.

«HeynosnerBopurensHO / He3a4eT» BBICTABISIETCS B CITydae, KOTAa CTYICHT JINOO TOJIHOCTHIO
HE BJaJeeT MarepuajoMm Owuiera, JIMOO cooOIIaeT 4pe3BbIYaliHO OTPBHIBOYHBIE CBEACHUS, HE
CIIOCOOEH JIOTHYHO BBICTPOUTH OTBET, €CIIM OH HE Pa30MpaeTcsi B KOMIIO3UIIMOHHBIX TEXHUKAX.

8.3. KonTponbsHbie MaTepuaibl

Crcok mpuMEpHBIX BOMIPOCOB ISl IPOBEJCHUS OJIUII-OMPOCOB U IKCIIPECC-
TECTUPOBAHUS

1. TlepeuucnuTe OCHOBHBIC MY3bIKAIbHbIC HATIPABJICHUS U KOMIIO3UTOPCKUE IIKOJIBI X X
BEKa.

2. HazoBute HOBEIE MY3BIKAJIbHBIC HEHTPBI, OLCHUTC UX 3HAYCHUC.

3. Onummure Texauky kommnosuimu K. [1ITokxay3eHa, cpaBHUTE €€ ¢ 0JeKap)OHHBIM

MetosioMm A. IIénbGepra.

[lepeuncnure GppaHIly3cKUX COBPEMEHHBIX KOMIO3UTOPOB.

Pacckaxute 0 TEOPETHUECKUX B3IIIsIIaX KOMIIO3UTOPOB-CIIEKTPAIIMCTOB HA MPOOIIeMy

CTPOCHUS BEPTUKAJIH.

6. PacckaxuTe 0 TEXHHKE COHOPUCTHKH U aleaTopuku. HazoBUTE KOMIIO3UTOPOB, KOTOPHIE

K Hel mpuoerany.

OnwuinuTe TeopeTndeckue u dcterndeckue unen xona Keiimka u Moprona dennmana.

Briasure HCEKOTOPBIC TCOPETUYCCKUC NACU B TCXHUKEC MUHUMAJIU3MaA.

9. [aiiTe OLIEHKY TEHACHIIMSIM Pa3BUTHS COBPEMEHHOM TEXHUKH KOMITO3UIUH.

ok~

e N

[IpumepHBIE TeMBbI U TJIaHbI JOKJIAI0B M COOOIICHUM
Ha CEMHUHapax

[lepuoauzamusa My3bsikd XX BEKa.

Macrep-kiacc, Kak HoBast (hopMa COBPEMEHHON My3bIKaJIbHOW MEIarOrvKH.
TexHrka MUKpOTIOIU(POHUH U TIOHITUE «3BYKOBOTO TOJISD».

Honexadonwus, cepuanuzm u New Complexity: cxoacTBo u pa3inymsi.
[lepcneKkTHBBI pa3BUTHUSL COBPEMEHHOM TEXHUKU KOMIIO3ULIUH.

agbrwnE

[IprmepHbIE BOIPOCHI K 3a4€TYy C OLIEHKOM

1. lepuoguzamuss My3bikn XX Beka. [Ipennocbulku My3bIKQJIbHBIX SIBICHUH BTOPOM
OJIOBUHBI XX BeEKa.

2. O030p CTUIUCTUYECKUX TCHICHIIMI U HOBAIMA B 00JIACTH TEOPUH U TEXHUKU KOMITO3UIIH

B I1IepBOM ITOJIOBHHE XX BEKa.

My3bIKanabHast )KM3Hb BO BTOPOH MosioBUHE X X BEKa.

Hosble Mmy3bikanbHbIe HEHTPhl AMcTepaaMm, Jlonaysmuures, Japmmranr.

dopMHUPOBaHUE CETH MAaCTEpP-KIacCOB, KakK IPOSIBIIEHHE HOBBIX (OPM COBpEMEHHOU

MY3bIKaJIbHON NEAArOTMKH.

ok w
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6. Teopus u rexuuka komno3unuu Kapnxaitana [ltokxay3ena. Kpatkuit 0030p TBOpuecTBa
KOMITO3UTOPA U BaXKHEHIINE BEXH U3MEHEHHUSI €70 CTUIIMCTUKH.

7. IIsep bynes u coBpemennas mysbika @pannuu. TBopuectBo I'puse, Miopas, Jlrocanena.
Hentp IRCAM u ero 3nayenue.

8. Smmc Kcenakuc W CTOXaCTUYECKMH MPUHIMN Kommo3uimu. 3HaueHue 1eHtpa UPIC,
ocHoBaHHOTO Kcenakucom.

9. Jlymmxu Hono. JIyuano bepuo u my3sika Mranuu BTOpoit mojgoBuHbl XX Beka.

10. TexHUKa COHOPUCTUKUA U aneaTopuku B TBopuecTBe [Ipépns Jluretu u Butonpaa
JIrotocnaBckoro. TexHuKa MUKPOMOIU()OHUU U TIOHITHE «3BYKOBOTO TOJIS.

11. AMepukaHCKasi My3bIKa U CBOCOOpa3He e CTAHOBJICHUS BO BTOPOH MOJIOBHHE XX BEKa.
Teopernueckue u acteTnueckue uaen Jrxona Keitmpxa u Moprona @enamana

12. TeopeTnueckue uaew U TEXHWKA MHHHMailu3Ma B TBopuecTBe CtuBa Paiixa u [IkoHa
Anamca.

13. UaryutuBusm B TBOpuecTBe JKopmxka Kpama. PacmmpeHHas TpakTOBKa COJUCTa U
aHcamOnucTa, KaKk OJMH W3 BAKHEHIIMX NPHUHIUIIOB HBOJIONHH COBPEMEHHOTO
WCITOJIHUTEIIbCTBA.

14. New Complexity u tBopuectBo bpaiiana ®epuuxoy. loaekadonus, cepuanuzm u New
Complexity, kak Jiorudyeckas JIMHUS Pa3BUTHSI KOMITIO3UTOPCKON TEXHHUKH.

15. OcHOBHBIE TEHIEHLMM Pa3BUTHS COBPEMEHHOM TEXHUKM KOMIIO3ULIUKM Ha IpUMEpE
TBOPYECTBA KOMIIO3UTOPOB MOCIEAHUX JECATUIETHH.

[Tpunoxenue 1. Meroguueckne peKOMEHAAUNUN ISl TPENOAaBaTeneu

Jist ipoBeIeHNsI ay TMTOPHBIX 3aHSATHI UCIOIB3YIOTCS TPAAUIIMOHHBIE (DOPMBI

opraHu3aiuy y4yeOHoro mpoiecca:

1) aynutopHbie  3aHATHS  (BBOJHO-MOTHBAIIMOHHBIC,  yCTAHOBOYHBIC,  0030pHO-
TeOpeTHYeCKHe, MOHOTpaduieckue, 00001marommue);

2) nuckyccun B ¢dopmare oOMeHa MHEHHUSAMH IO OOIIEH 3CTETUKO-aHATUTHYECKOM
TeMe/mpodiieme u Jip.;

3) MPAKTUYCCKUC 3aHATHA, B BUJC aHaJIW3a MMPOCIYIIaHHBIX B ayJUO- WX BHACO3AIINCH C
HOTaMH WJIM WCIIOJIHEHUH TIpEerojaBareieM IPOU3BEACHUN, C KOMMEHTapueMm
npenoaaBareisd, Cro 06paH_[eHHLIMI/I K CTyACHTaAM HaBOAAIIMMHU BOIIPOCAMU U
mocieAyomuM o0cykaeHueM. [IpakTHdyeckue 3aHATHS MOTYT TaKKe BKIIIOYATh
UCTIOJIHEHUE CTYJCHTAaMH MPOU3BEICHUH, BXOJSIIMX B TMpOrpamMmy Kypca, C
MOCTIEYIOIUM 00CYyKICHUEM.

[Tpunoxenue 2. Metogndeckue peKOMEHIAIMH JIJIs1 00YYJarONIUXCsl IO OCBOCHHIO
JTUCIUTITUHBI

Mertoandeckue peKOMEHJALUU CTYACHTaM I10 OpPraHU3alMU CAMOCTOSITEIbHON pPabOThI
MIPU3BaHbI ONITUMU3UPOBATH 00pa30BaTEIbHYIO JAESTENBHOCTh CTYJAEHTOB BO BHEYUY€OHOE BpeMs,
0€3 HenoCpeCTBEHHOr0 y4acTHsl [1e1arora, Ho o €ro 3aJlaHuIo.

[Tporpamma mucuunianHbl « Teopust COBpeMEHHOM KOMITO3UIIMHI B 00s3aTEILHOM MOPSAKE
MPelyCMAaTPUBAET CAMOCTOSITENIbHYI0 Pa0OTy CTYJIEHTOB CO CIELUUAIbHON HOTHOM, y4eOHO-
METOJIMYECKOM, HAyYHOU JIMTEPATypOK.

OCHOBOI 11 CaMOCTOSITETILHOM pabOTHI SBJISETCS BEChb KOMIUIEKC 3HAHHWM, yMEHUH U
HAaBbIKOB, IIOJIYYEHHBIX CTYJEHTOM Ha JICKIMOHHBIX 3aHATHUSX. AKIEHT B OpraHu3aluu
CaMOCTOSITENIbHOW Pa0OThl CTYJEHTOB CTaBUTCS Ha OOOramieHHe CIyXOBOI'O OIbITa U
puoOpeTeHNe HaBbIKOB pabOThI C COBPEMEHHBIMU MapTUTYPAMHU M HAyYHOHU JINTEPATYPOH.
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B mpouecce m3ydeHuss AUCHUILIMHBI CTYAEHT AOJIKEH aKTMBHO IOJb30BAaThCA (OHIAMHU
Hayunoit mys3bikanbHOi Oubanorexku CIIOI'K, TexHMYecKUMH CpeacTBaMu, KOTOPBIMHU
pacrionaratrorT MeauaneHTp U crieualbHO 000py/I0BaHHBIE KOMITBIOTEPHBIE KJIACCHI.

My3biKkalibHas TUTEpaTypa sl CAMOCTOATEIHHOU paboThI

Bebepn — Cumdonus op. 21, Konnepr op. 24, Bapuauuu nis opkectpa op. 30

[IIen6epr — Bapuaruu op. 31, Yuenermuii u3 Bapmasebl.

CrpaBunckuit — JluBepTrcMeHT [uist poprenuano ¢ opkectpom, Requiem canticles, Mecca,
ITotom.

Bapes — Arcana, Octandre, lonisation, Integrales, Equatorial, Density 21,3

ITokxay3en — Stimmung, Kontakte, Mantra, Klavierstueck X, Gesang der Junglinge,
Carre, Gruppen, Kathinka’s Gesang, Sirius

bynes — Monorok 6e3 macrepa, Ctpykrypsl, Derive, Horaruu uis opkectpa

Kcenakuc — Metastaseis, Eonta, Palimpsest, Persepolis

Homno — Il canto sospeso, A Carlo Scarpa Architetto, No hay caminos, hay que caminam...
Prometeus (¢parmentsi), Die Atmende muss klar sein.

bepuo — CekBennuu (NeNe 1-14), Circles, Sinfonia

JIrotocnasckuit — Knura s opkecrpa, CtpyHHbIi kBapTeT, Cumdonus Ne 4

Jluretn — Athmospheres, Ramifications, Lontano, San Francisco Polyphony, Tpu nbecsr
s AByX (oprenuano, Aol it poprenuano (| u Il rerpaan), Tpu nbeckl Ui KjIaBecruHa.

Paiix — Piano Phase, Vermont cointerpoint, Electric cointerpoint, Different Trayns, Tripple
Quartet.

Anamc — China Gates, Alleluja Junctions, Xopst u3 oniepsl «Cmepts Kinurxodepa.

Ketimk — Conarel u unTepaoauu, Aria, Two 4, Five

denaman — Rothko Chapel, Spring of Chosroes, Tradic Memories, For Bunita Marcus.

Kpam — Macrococmos (I — V), Zeitgeist, 11 Echoes of Autumn, A Haunted Landscape,
Black Angels

depuuxoy — Etudes Transcendentales, Superscriptio, String Quartet No 4, La shute del
Icar.

Jlaxenman — Gran torso, Allegro sostenuto, Sonate fluido, Salut Gudwill, CrouTta ¢
HEMCIIKUM TAHIIEM.

Pomutennu — MHaekc MeTamuios.

dnammep — Glasperlenspiel.

Itamep — Klanglabyrinthe.

Prozenbepr — Cumbonus KEMbHCKUX MOCTOB.

Crnucok auTepaTypsl Il CAMOCTOSTEILHONU PadOThI

Acaguwes b. O my3bike XX Beka. JI., 1982.

Bepuo JI. ®parmeHThl U3 UHTEPBBIO U cTateil.// XX Bek. 3apyOeskHast My3bika. O4epku.
JloxymeHThI. - M.: My3sbika, 1995. Bem. 2. C. 110-123.

bynes I1. Mexny nopsakoM u xaocom // CoBetckast My3bika, 1991, Ne 7.- C. 35-36.

Bonpmoi sHnmKIoNeAnYeckuii coBaps. Myssika / Pex. I'. B. Kenapim. M., 1998.

Bebepn A. Jlexuuu o my3bike. [lucema. M., 1975.

Bopobwes /]. Y nctokoB TBOpueckoit 3Botonuu Anbbana bepra // [Ipobiaemsl ncropun
aBcTpo-Hemenkoil My3biku. [lepBas Tpeth XX Beka: CO. TpyaoB I'MIIU um. ['HecuHBIX.
Bem. 70. M., 1983.

L'axkens JI. ®oprenuannas My3bika XX Beka. JI., 1990.

T usunckuu B. Tlozauee tBopuectBo U.@. CtpaBunckoro. Jloneuk, 1995.

l'onosunckuti I'. Komnosurop u ¢onskiop. M., 1981.
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Jlenucos 3. CoBpeMeHHasi My3bIKa U TTPOOJIEMBbI SBOJIOIIMH KOMIIO3UTOPCKON TEXHUKH. -
M.: My3bika, 1986. - 104 ctp.

Henucos 3. Y napHble HHCTPYMEHTBI B COBPEMEHHOM opkecTpe. - M.: CoBeTckuii
Komro3utop, 1982. - 456 c.

Jlpozoeykas H. JIxon Keimk: TBOpUECKHI TTPOIIecC KaK YKOJIOTHS KU3HH. - M.:
MockoBckas koHcepBaropus, 1993. - 265 c.
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