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1. Hesu u 32124y U3yYeHHsI AUCIUTIIHHBI

Hucumruimna «Vcropusi KJIABUPHOM My3BIKM» HampaBieHa Ha (OpMHpPOBaHUE
UCTOPUYECKUX 3HAHWM, HEOOXOMUMBIX Uig OyAylIero ClelUaIncTa MOCPEICTBOM OCBOCHHS
MHOTOYHMCIICHHOTO  MY3bIK&JIFHOTO MaTepuasa ¢ (PAaKToJIOTMH B 00JAaCTH  UCTOPHUHU
3aMmaIHOEBPONECHCKON KIIABUPHOW KYJIbTYpPhl, KaK WHTETPATHBHOM YacTH OOIIeeBpONeHCKON
UCTOpUHU MY3BIKU. B mporiecce 00ydeHus CTyJeHT IPHOOPETAET TEOPETUIECKUE U MPAKTHIECKUE
3HaHHUA, CBsI3aHHBIE C ero Oyayuiedl mnpodeccuoHanbHOM AesTenbHOCThIO. OH Mosydaer
BO3MOYHOCTb ITy0KE€ OCMBICIIUTH MPOLIECCH BOIOIMY B 00JIACTH KJIABUPHOTO UCKYCCTBA.

B COBpeMeHHOM OPTaHHOM M KJIABECHHHOM (KIaBUPHOM') HCTIONHHUTENHECKOM HCKYCCTBE
00JbIIOE MECTO YAENSAETCS MY3BIKAIBHOMY M MY3bIKaJbHO-TEOPETUYECKOMY HACIEANIO SIOXU
MO3JHETO peHeccaHca U 0apoKKO. DTO BBI3BIBAET HEOOXOIUMOCTH CIELHMAIBLHOW MOArOTOBKU
OyAyIHMX OPraHUCTOB, KIIABECHHUCTOB U KJIABHUKOPAWCTOB B YINIyOJIEHHOM HM3yYEHHH HCTOPHH
KJIaBUpHOW My3bIkH. B nmucnmmuimbae «Mcropuss 3apyOeKHON My3BIKW», BXOMSIICH B
oOpasoBarenbHyto mnporpammy (mamee — OII) no cnemmansHocTn53.05.01 HcekyccrBo
KOHLIEPTHOTO HUCIIOJIHUTENIbCTBA, BOIPOCHl HCTOPUM KJIABUPHOM MY3BIKM HE MOJIYyYaroT
CHENHATBHOTO OCBEIICHUS C HEOOXOMUMOW sl JaHHOW JUCHUIUIMHBI Jeranu3anued. bes
Ha/JIeKamero oobeMa 3HaHMU B O00JACTH WCTOPHM KJIABHPHOW MY3BIKH CTHIIMCTHYECKH M
MCTOPUYECKH KOpPEKTHAs (aeKBaTHAs ) MHTEPIIPETALIMs KIIABUPHON MY3BIKH JaJIEKOTO MTPOILLIOTO
HEJOCTHKMMA. B 0COOEHHOCTH 3TO MMEET HENOCPEJCTBEHHOE OTHOIIEHHE K HacTOSIIEMY
BpEMEHHM, Korja OypHO pa3BHBAaeTCi HalpaBlieHUE HCTOPHYECKU-UH(DOPMHUPOBAHHON
(ayTEeHTHUYHOM) HMHTEpPIpETAlUy CTAPUHHONW MY3bIKM DPA3JIMYHBIX HALMOHAJIBHBIX KYJIBTYp H
HUCTOPUYECKUX ITEPUOOB.

Haznauennem wucuumianasl «Vcropusi KIaBUPHOW MY3BIKW» SIBISIETCA IOATOTOBKA
My3bIKaHTa BbICIIEH  KBaIM(UKAIMKM, BIAJCIONIET0 HEOOXOJUMBIMU  KOMIETCHLUSIMU,
NO3BOJIAIOIIMMU €My MPO(PECCHOHANBHO OCMBICIUBATh WU HHTEPHPETUPOBATH CTAPUHHYIO
KJIaBUPHYIO MY3bIKYy Ha OCHOBE M3YyYEHMS HE TOJIbKO CaMOW KJIABUPHON MY3BIKH MPOILIOrO
(KOMIIO3UTOPCKUX CTUIIEH U KaHPOB), HO M M3ydeHHs] OCHOBHBIX CTAPUHHBIX TPAKTaTOBZ. 3HaHMe
0o0yyaromyMuUCs Ba)XHEUIIMX JTAllOB pPAa3BUTHUS 3allaJHOEBPONEHCKOrO MYy3BIKO3HAHUS U
ucropuorpaguu B cepe UCTOpuM KiIaBUpHOU My3biku Mcnanuu, Anrmuu, Utanmuu, Opannuu,
Hunepnannos (®nanapun), 'epmanun XVI-XVIII BB. npu3BaHo cpopMHpOBaTh KOMIIETEHLIUIO
HIMPOKOT0 UCTOPUUYECKOTO 00bEMa.

Jnst noctrxkeHus 0003HAYSHHOM BbIIIE e HE0OOXOAUMO:

1) 03HAKOMHUTH OOYYAIOIIMXCS C OCHOBAMHU YCTPOICTBA KIaBECHMHA, KIABHKOPJIA UM YaCTHYHO
Oprasa, 4aCTU4YHO, ITOCKOJBKY MO cnenuanbHocT «Opran» B OIl ummeercs cnenuanbHas
quciuminHa — «Teopust 1 HCTOpUsE OPraHOCTPOSHUS;

2) npuOOIIMTH CTYJCHTOB K HCIOIB3yeMOMY B KJIABECHHO- M KIaBUKOPIOCTPOCHUH
TEPMHHOJIOTMYECKOMY aIlnapary;

3) coo0muUTh 00yUYArOLIMMCS CBE/ICHHsT 00 OCHOBHBIX JTaNax 3BOIIOIMH 3aIaHOCBPOIEHCKOI
kinaBupHoi My3biku (Mcnmanuu, Aurnuu, WUtanuu, ®@pannuun, Hunepnannos (®nannpumn),
I'epmanuu XVI-XVIII BB.);

4) O03HAKOMHTH C TEPBOMCTOYHUKAMH: OCHOBHBIMH  CTAPHHHBIMH  MaHYCKPUIITaMH,
COJIepXKALIUMH TEepBbIE 00pa3llbl KJIABUPHON My3bIKOH, C paHHUMHU yOJIMKALUSIMU

. TepMuH xnaeup WL HAa ONPENEICHHOM ATalle Pa3BUTHsI OPraHHOM, KJIIABECHHHON M KIIABUKOPJHOU
KyJIbTYpHl (mpubnu3utensHo ¢ cepenunsl X VII B. 1o 30-40-x rr. X VIII B.) 0603Ha4an riiaBHEIM 00pa3oM
BCE BHJIbI KJIABUIITHBIX HHCTPYMEHTOB (OpraH, KJIaBeCHH, KIIABUKOPJI U UX pazHoBuAHOCTH). [locie 3rtoro,
B 0COOCHHOCTH B ['epMaHny, TEPMUH K1asup UCTIONIb30BaICs (Tpubau3uTensHo 10 1780-X IT. B 3HAYCHUH
COOCTBEHHO Kaasuxkopd). (OOHAKO COCTaBHTENb HACTOALICH y4yeOHOW JAWUCHMIUIMHBI MOJB3YETCs
TEPMUHOMKIA6UP B €0 WCXOJHOM 3HAUYEHHM, NPUMEHSAS ero B Ooyiee IIUPOKOM XPOHOJIOTHYECKOM
KOHTEKCTE.

23a mocIteiHee BPeMst GBLT OMy6IMKOBAH Psijl IEPEBOIOB CTAPHHHBIX TPAKTATOB HA PYCCKHIA S3BIK 1
TPYAOB 3apyOEKHBIX MY3BIKOBEIOB (CM. CHUCOK OCHOBHOU TUmepamypul).



KJ1aBupHOM My3bIkd U TpyaamMu XVI-XVIII cToneTuit mo Teopuu u NpakTUKE My3bIKaIbHOTO
MCKYCCTBA B 1I€JIOM U KJIABECUHHOT'O U OPTaHHOT'O UCKYCCTBA, B YaCTHOCTH;

5) BbIpabOTaTh y OOydYalOIIMXCSA MPEACTABICHHE OO0 SBOJIONUH KOMIIO3UTOPCKOW |
WCIIOJIHUTEIIbCKOM MBICIM B HMCTOPUYECKOM KOHTEKCTE, MO3HAKOMUTH C OCHOBHBIMHU
YKaHPOBO-CTUJIMCTUYCCKUMH HAMpaBJIeHUsIMH B KiaaBUpHOH My3bike XVI-XVIII cronerwii;

6) 0o0yuuTh paboTaTh CaMOCTOSATEILHO CO CICIUAIBHOW JIMTEPATypOd W KIABHPHBIMHU
COYMHEHUSIMHU.

OcCHOBHEBIE 3a1a4n Kypca:
1. n3yuenue uctopuu KJiaBupHoil My3biku Mcnanuu, Aurnuu, Utanuu, ®paniuu, Hunepnanaos
(®nanppun), I'epmanuu XVI-XVIII BB. 1 Teopun U NpakTUKU KIABUPHOI'O MCIIOIHUTEILCTBA B
9THX CTpaHax; MPUOOPETEHHbIE 3HAHUS JAOJIKHBI CIIY>KUTh 0a30H 1711 00yueHHsI HCKYCCTBY UIPBI
Ha OpraHe M KJIABECHHE C HCIIOJIb30BAHMEM JOCTUKEHUM COBPEMEHHBIX 3HAHUN HCTOPUM U
METOJUKH;
2. (QopmupoBaHHE KOMIIETEHTHBIX, 3pYJIMPOBAHHBIX OpPraHUCTOB M  KJIABECHUHHCTOB,
HOJTrOTOBJIEHHBIX JIJIs1 UCIIOJHUTENbCTBA U Nearorunueckoil pabotel B Poccuu u 3a pyoesxxom;
3. npuoOpeTeHne 3HaHUS 00 UCTOPUUECKON MEPCIEKTHUBE SBOJIIOIMN OPTaHHOTO U KIIABECUHHOTO
(B ayipHelIeM — KJIaBUPHOI'0) MCKYCCTBA M O >KaHPOBBIX M CTHJIMCTUYECKUX OCOOEHHOCTSX
KJIABUPHOU MY3BIKH, KIIABUPHOTO UCIIOJIHUTENIBCTBA PA3IMUHBIX 310X U HAIMOHAJIBHBIX IIIKOJ;
4. 03HaKOMJICHHE CTYACHTOB HE TOJBKO C UCTOPHUEN KIIABUPHON MY3bIKH, TEOPUEH U IIPAKTUKOU
KJIABUPHOI'O HCIIOJIHUTENbCTBA, C KJIABECHMHO- U KJIABUKOPIO-CTPOCHHEM, HO M C pPaHHUM
(bopTennaHoCTpOEHUEM, a TaKKe — HIHUpe — ¢ (punocoduell KIaBUPHOTO UCKYCCTBA;
5. mpuobpereHne HEOOXOIUMBIX 3HAHMHA O CHEIMU(PHUECKUX KAuecTBaX 3BYKOM3BICUCHHS B
UCIIOJIHEHUH KJIaBUPHOM MY3bIKH, (Pa3UpPOBKH, apTUKYJISILKMU, 00 UCIIOIHEHUH MPOU3BENICHHH,
COUYMHEHHBIX B HEMETPU30BAaHHOW (pakType, B CTapUHHBIX JIaJaX U MOJAJIbHOW HOTALMH, 00
0COOEHHOCTSX OpraHu3alli METpa U pUTMA, arOTUKH, UMIPOBU3ALMOHHOCTH, PUTOPUYHOCTH U
crierpuuecku Gppanirysckoi Tpaauimu lesNotesinégales;
6. OBIaJeHHE 3HAHUAMU OCOOCHHOCTEH CTapUHHOTO KIIABUPHOIO HCKyccTBa B 001acTH
JTUMUHYLIMW, OPHAMEHTHKH, alllUIMKaTyphl (CTApUHHOM U COBPEMEHHOM);
7. dhopMupoBaHHE y CTYJIEHTOB 0a30BbIX 3HAHUN W HaBBIKOB, HEOOXOIUMBIX MAJIS HAY4YHO-
TBOPYECKOTO MOJIX0/a B UCCIIEI0BAaHUH KJIAaBUPHOI'O UCKYCCTBA;
8. BBIPa0OTKAa OCO3HAHHOM MOTPEOHOCTH B HCCIIEAOBAHMHM MY3BIKAJBHOTO U JIUTEPATyPHOTO
MaTepuana, Kak HEIPEMEHHOIo YCIOBUS JanbHeWlell mnpodecCHOHaIbHOW TBOPUYECKOMH
JESTEIbHOCTH MY3bIKAHTA-UCIIOJIHUTENS. U Pa3BUTHUE HABBIKOB CaMOCTOSITENIbHON paboThI CO
CHeLMaNbHOM JTUTEepaTypoil; NpruoOpeTeHne yMEHUN OpUEHTHPOBATHCA B CTAPUHHON HOTALUU
KJaBupHoW My3biku Mcnmanuu, Axrnuu, Wramum, @panuuu, Hunepnannos (®nangpun),
I'epmannu XVI-XVIII BB.
9. IpUy4YUTH CTYJIEHTOB YJENIATh 0c000€ BHUMAaHUE TPAIULIUU UCMOPUYECKU UHDOPMUPOBAHHOU
unmepnpemayuy P UCTIOJTHEHUH MY3bIKU Ha KJIABECHHE, KIIABUKOPJE U OPraHe;
10. o3HaKomIIeHHE C HEOOXOAMMBIMU IIPEIBAPUTEIbHBIMA HaBbIKAMU HACTPONKHU U PETYINPOBKU
KJIaBeCHHA — 3HAHUSMM, KOTOpPbIE HEOOXOAWMO BKJIIOYAIOTCS B 00JaCTh KJIABUPHON MY3BIKU U
TpeOyloTCs KakaoMy, oOydaromeMycsi Mo crenuanbHocTh «VICKycCTBO HHCTPYMEHTaJIbHOTO
UCIIOJTHUTEIIbCTBAY.

2. MecTo IMCHUIUINHBI B CTPYKTYpPe 00pa30oBaTe/ibHOI MPOrpaMMbl

Juctunnuna «Vctopus KIaBHPHOW MY3BIKM» BXOJUT B BapHUATHBHYIO 4acTh Onoka |
oOpa3oBaTenbHO mporpamMMmbl 1o crnenuadbHocTH  53.05.01 MckyccTBO  KOHIEPTHOTO
WCIIOJIHUTENIbCTBA (YPOBEHb CHEIUANNTETA), crenuanu3anus «Oprat, KIaBeCUH, UCTOPUUYECKUI
KJIaBUDY.



B cucreme MeXnpeIMeTHBIX CBS3EH KypC UCTOPHH KJIAaBUPHOW MY3BIKH 3aHUMAeT 0c000e
MECTO, HapsAy C TAKUMHU AMCLMIIIIMHAMMU, Kak «KinaBecun», «cTopus My3bIkaabHON NIEAarOTUKU
(Mcropus, Teopus U mMpakTUKa KJIABUPHOTO UCHOIHUTENbCTBA)», «I'enepan-6acy, «CrapunHas
HoTanus», «Meronuka oOydeHuss Urpe Ha WHCTpyMmeHTe», «HacTpoiika u peMOHT CTapHHHBIX

KIIaBUIIHBbIX UHCTPYMCHTOB).

3. [lnannpyemMble pe3yabTaThbl 00y4eHHs MO JMCUMUILINHE, COOTHECEHHBIE C
IUIAHUPYEMbIMH Pe3yJbTATAMH 0CBOEHHUSI 00Pa30BaTeIbLHOI MPOrpaMMbl

Komnerenmun

IlepedyeHb MIaHMPYyeEMbIX
pe3yJibTAaTOB 00y4eHHs MO
AMCUHMILINHE B PAMKAaX KOMIIOHEHTOB
KOMIIeTeH I Uil

YK-5. CriocobeH aHamM3upoBaTh U YYUTHIBATh
pa3zHooOpa3ue KyJIbTyp B IIpoLecce
MEXKYJIbTYPHOTO B3aUMOJICHCTBUS

3Hamb:pa3InyHble  HCTOPUYECKUE
KYJBTYP

THIIBI

Ymemsb: 0OBSCHUTH (DEHOMEH KyNIbTYpBI, €€
poib B UEIOBEYECKOH >KU3HENEATEIbHOCTH;
aJleKBaTHO  OLEHMBAaTh  MEXKYJbTYpHbIE
JIMAJIOTH B COBPEMEHHOM 0O0IIIeCTBE

TCOPCTUUCCKHUEC U MY3bIKaJIbHO-UCTOPHUICCKUC
3HaHUA B HpO(i)CCCI/IOHaJIBHOI‘/'I ACATCIIBHOCTH,
MMOCTUI'aTh MY3BbIKAJIbHOC IIPOU3BCACHHUC B
IMUPOKOM KYJIbTYPHO-UCTOPHUYCCKOM
KOHTEKCTE B TECHO CBSI3H C PEIMTUO3HBIMU,
q)HJIOCO(l)CKI/IMI/I U 3CTCTHYCCKMMH NACAMU
KOHKPETHOT'O UCTOPHUYCCKOI'0o II€puoja

Braoemyv:naBpikamu MEXKYJIBTYPHOTO
B3aMMOJICHCTBUAC ~ y4eTOM  pazHooOpaszus
KYJBTYP

OIIK-1. CnocobeH npUMEeHATh MYy3bIKaJIbHO- 3Hamwb: OCHOBHBIE HUCTOpPUYECKHUE JTarlbl

pa3BHUTHS 3apyOSIKHON MY3BIKA OT JPEBHOCTH
no Hadama XXI Beka; KOMIIO3UTOPCKOE
TBOPYECTBO B UCTOPUYECKOM KOHTEKCTE

Ymemy: aHAJIM3UPOBaTh MY3bIKQJIBHOE
MPOU3BEJCHUE B KOHTEKCTE KOMIIO3UIIMOHHO-
TEXHUYECKUX U  MY3BIKAIbHO-3CTETUYECKUX
HOPM OINPEAEICHHONM HCTOPUYECKON 3IOXU
(ompenieneHHON HAIIMOHAIBHOMN IIKOJIBI)

Braoemv:naBbikamMmu  paboTel ¢ y4eOHO-
METOAUYECKONW, CIPaBOYHOM U  HAy4YHOH
JUTEPaTypOH, ayIno- M BUAECOMATEpUATIAMM,

WutepHer-pecypcaMu 1o mpobiemaTuke
JICIIATUTHHBI
4. O0BbeM Kypca U BUIAbI y4eO0HOI padoThI
Bun yuebnoi Bcero wacos / CemecTphbl
paboThI 3a4ETHBIX 5-i 6-it
eIMHUII
KonTakTHas aynuropHas padora 68 34 34
(Bcero)
[TpakTHdecKkue 3aHsATH 68 34 34
KonTakTHasi BHeayAUTOpHas H 76 38 38
caMoCTosiTe/IbHAsi padoTa (Bcero)
By npoMexyTouHO arTecTanyu 30 30
OO0m1ast TpyJI0€MKOCTb: 144 72 72
Yacel




| 3auernbie epHuIE! | 4 | 2 | 2 |

5. Conep:xxanmne QU CHUTIAHBI

B cBs3M ¢ BbllIecKa3aHHBIM, TUCHUIUIMHA CTPOUTCS TaK, YTO Kak/as U3 HAIlMOHAJIbHBIX
KJIABUPHBIX KOMIIO3UTOPCKUX IIKOJI PACCMATPUBACTCS B JIBYX XPOHOJOTMYECKUX IUIOCKOCTSIX.
[Ipexxne Bcero — OT BO3HUKHOBEHHSI TOW WM MHOW HAIIMOHAJIBHOW KJIABUPHOU KYJIBTYpPBI U JI0
tpethelt yetBepTH X VII B., TO ecTh (mepuo mo3Hero peHeccanca u paHHero 0apokko), gajiee —
ot nocnenueit yerBept XVII u 1o 60-x rogoB XVIII B. Takoil e XpOHOJIOTHUYECKUNA MOIYC
UCIIOJIB3YETCS M MPUMEHUTENIBHO K PACCMOTPEHHUIO BCEX JAPYTMX COMYTCTBYIOIIMX BOIPOCOB
(mpoucXOXXKaeHNEe  KJIABUIIHO-CTPYHHBIX  HHCTPYMEHTOB,  JUMHHYLUH, OpPHAMEHTHKA,
anIuIMKarypa u mp.).

N3ydyeHne KIaBUPHOW MY3BIKM KaXKI0r0O HMCTOPUUYECKOTO OTpe3ka Oasupyercs Ha
PACKPHITHH CIIEAYIOMHUX OCHOBHBIX IPOGIeM>.,

2. UcTopuKo-KyJIbTypHast CUTYyaIusl B IEPUOJ] CO3IaHMs MY3bIKQJIILHOTO ITPOU3BEICHUS U
IeHETUYECKUE KOPHU COJAEp)KaIlUXcsi B HeM Haei. XyJ0KeCTBEHHO-3CTETUUECKUE B3IJIS/IbI
aBTOPOB.

3. CreneHb M3Y4YEHHOCTHM pacCMaTpUBaeMbIX KIABUPHBIX COUYMHEHMH B Hayke. Mx
XapaKTepUCTHKA U aHAJIU3 BEAYLIMMHU MY3bIKOBEJAMU-UCTOPUKAMH.

4. TlonpoOHBIE CBECHMS O KJIABULIHBIX MHCTPYMEHTAMHU, KOTOPBIMU MOT I10JIb30BaThCsI
komno3utop B nepuoj XV-XVIII BB. OcCOOEHHOCTH aBTOPCKUX YKAa3aHUM.

5. IIpoGaembl TeMITepaluH.

6. [Ipobnembl Temma, pWUTMa, AarorHKd, AWUMUHYLIWH, OPHAMEHTHKH, apTUKYJISIUH,
PETUCTPOBKH U APYTUX BBIPA3UTEIbHBIX CPEICTB UCIOTHEHHUS.

Takum 00pa3oM, OCHOBHBIMU TEMaMHU 3aHSATUI SBIISFOTCS:

- KOMIIO3UTOPCKUE M HUCIOJHUTEIBCKAE IIKOJbI, @ TAKXKE HUHCTPYMEHTAIBHOE CTPOUTEIBCTBO
(xnmaBecuH, knaBukopn) Mcnanuu, Aurauu, Utanuu, @pannuu, Hugepiaannos u ['epmanuu;

- HauOoJiee BaXKHBIE, a TAK)KE€ HEKOTOPHIE TEOPETUUECKHE TPYJbl BTOPOCTENIEHHOTO 3HAYEHUS,
METOJMYECKUE WU MPAKTUYECKUE H3NAHUS 3alaJHOEBPONEHCKUX MY3BIKAHTOB I103JIHETO
peHeccaHca u 6apoKKo;

- UCTIOJIHUTEIHCKUE KOHBEHIIMH, C(HOPMHUPOBABIIHMECS B MY3bIKaJIbHOW TEOPUU U MY3BIKAIEHOM
HCIIOJIHUTEILCTBE.

5.1. TemaTnueckui miian

Ne Konrakthas | Camocrto
n/ Bcero | ayauropHas | srenbHas
HaszBanue tem u paznenon
| 4acoB paborta pabora
(dac.) (dac.)
1 1. BBonHbIe JeKIMU. My3BIKQJIBHOEHCKYCCTBO SMOXH 8 4 4

6ap01<1<o B COBpCMGHHOfI HCIIOJIHUTENIbCKOU IMPpaKTHUKE.
O IIOHATUAX AyTCHTU3M n HCTOPUUCCKU
I/IH(I)OpMI/IpOBaHHOe HUCIIOJTHHUTCIBCTBO. COBpCMeHHBIC
HNCITOJTHUTCIBbCKUC Tpagulinunu B HHTCpHpETAlln

3 M B 5TOM BOmpOCE TaKKe MMeeTCs CBOs creruduka. MCTOPHIECKH CKIabiBaNoch TAK, UTO HE BO BCE
MEPUOABl B PAaBHOW Mepe OCBEIIAINCh WHTEPECYIOIINE HAc BOIPOCHL. YTOYHEHHE HCIIOIHUTENbCKON
npoOJieMaTHKH (HAKOIUIEHHE B cdepe HMCHOIHUTENBCKUX BOIPOCOB) IPOMCXOAMIO BHAdalle BeCbMa
nocrennieHHo (XIV— mepBas mnonoBuHa XVII BB.), nmamee — oHO Hapactano (YTOUHSAJIOCH U
KOHKPETH3HPOBAIOCH) B apUMETHIECKOI TIporpeccuu ko Bropoi mosnosunae X VIII B.
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MY3BIKH 0apoKKo. HaydHOoe U mpakTH4eckoe OCBOCHHE
My3bIKaHTaMu BTOpoM mnojoBUHBI XIX — XX BB.
TBOPUYECKOT'O Haclyeaus OpraHHO-KJIAaBUPHOTO
HCKYCCTBa IO3/THEr0 peHeccaHca u 6apoKKo.

2.1.Mcropust cozanus KJIaBUKOpP/a U KJIaBECHHA.
Pa3HOBUIHOCTH KIIABUIIHO-CTPYHHBIX HHCTPYMEHTOB
IPOILIOro M UX Kiaccuukanus. IHCTpyMeHTaIbHBIC
Macrtepa. CTapuHHbIE HALIMOHAJIBHBIE IIKOJIbI
uHcTpyMeHTocTpoenus (MUranus, Hunepnanasl,
Opanrnus, Aurms, ['epmanus). KnaBukopa u ero
3HauUEHUE B KIIABUPHOM HCKyccTBe I'epmaHuu (KOHeI
XVII B. — g0 80-x rr. XVIII B.). UcTopus cozmanust
MOJIOTOYKOBOM MEXaHHKH (paHHee (popTenunano).
Oposnronus hoprenuaHo, GopTenHaHHOTO
UCIIOJIHUTENIbCTBA U MY3bIKH ISl popTennano B XVIII
B.

2.2 KnaBupHas TEpMUHOJIOTHS B UICTOPUU U B
coBpemeHHOCTH. .C.bax 1 KJIaBUIIHO-CTPYyHHBIE
UHCTPYMEHTBI.

2.3. CTapuHHbBIEC CUCTEMBI TEMITEpALIUI
(mucaroperickasi, ME30TOHUYECKas, XOPOIIIO
TEMIEPUPOBAHHASI, pABHOMEPHAST).

VIcnioTHUTEITbCKUETPAIUIIAN TTPOIILIOTO
COBpeMEHHas KJIaBUpPHas NpakTuka. Mcropuorpadus
TEOPUU U MPAKTUKH KIIABUPHOTOHUCIIOTHUTEIHCTBA
XV-XVIII BB.

Cemunap o BBoiHOM 1 Ha4aJIbHOW YacTsIM Kypca.

N

N

HcnaHckas KIaBUpHAs KOMIIO3UTOPCKAsl IIKOJIA
cepennsbl X VI — nepBoit nosnosunsl X VII BB.:
Hcnanus — B3aMMOBIIUSHUE KIABUKOPJHO-
KIJIABECUHHOTO CTPOUTENBCTBA HA KOMIIO3UTOPCKOE
TBOpUeCcTBO. CTapuHHBIE TaHIIEBAJIbHbIE
My3bIKaJbHbIE kaHpbl B Mcnanuu. OcHOBHBIE
Teopetndeckue Tpyasl (X. bepmyno, ne Cankra
Mapusi, A. Kabecon).

AHIIIHS — BEPHKMHAIIBHOE U KJIAaBECUHHOE
CTPOUTENBCTBO. My3BIKaIbHOE UCIIOTHUTENBCTBO B
Anrmuu B XVI-XVII BB. IlepBouctounuku
AHIIMMCKOM BEPAIMHAIBLHON My3bIKU. Bapuanuonnoe
nucbMo B counHenusx T.Mopau, [1.dunnrnca,
V.bépna, O.I'n66ouca, x.bymna u np.
Bépmxunansaas OurtiynneamoBa kaura. [IpoGiembl
UCTIOJIHUTENIbCTBA: TaOIUIBI OPHAMEHTHKHU
Cumncona-Ilmidopaa. UcmomHUTENBCKHE B3TIISIBI
T.Mbiica. Temn ucroHEHHUSI My3BbIKH U CIIOCOOBI €TI0
ONpEIETEHUS COTJIACHO AHTJIMHCKUM UCTOYHHKAM.
TpakToBKa pa3IMYHBbIX TEOPETUYECKUX U
UCIIOJTHUTENIbCKUX MOHSTUHN (Hampumep, CTapUHHBIE
Ja]ibl U METPUUYECKNE/TAKTOBBIE pa3Mephl,
anIuIMKaTypa, 0COOEHHOCTH OPHAMEHTHKHU
BEPLKMHANNUCTOB). O TaHIIEBAJIbHBIX KaHPaX B




MyBI:IKaHBHOM I/ICKyCCTBe4 AHT. HHﬁCKHX
BEPKUHAINCTOB.

7 | Utanus — KI1aBUKOPAHO-KJIABECUHHOE CTPOUTEIBCTBO 8 4 4
Y KOMIIO3UTOPCKHUE MKOJbI cepearnbl XVI-XVII BB.
Kommno3suropckoe tBopuectso K.Mepyno, k. n
A.T'abpuenu, JIx.@peckodbanbau, M.Poccu,
A.Ilonberth, A. n JI. Ckapnarru. JKaHpbl TOKKAThI,
KaHIIOHBI, pUYepKapa U MapTUTHI (CIOUTHI), COHATHI
UTAIBIHCKUX KOMIO3UTOpOB®. Stylusstravaganza B
UTAIbSIHCKOW OpraHHO-KJIaBUPHON KOMIIO3UTOPCKON
11KoJie. My3bIKaabHO-UCIIOJHUTEIBCKHE
pexomennanuu [x. Kagyunnau, J[x. ®peckobanbam.
OCHOBHBIE TEOPETUUECKUE TPY/IbI, OITyOIMKOBAHHBIC B
Uranuu. TeopeTuueckue M UCTIOTHUTEIbCKUE
MPUHLIMIEBI, coaepxamuecs B Tpakrare J[x./upyTa.
3apoxxaeHue panHero goprenuano B Mranuu.

8 | CemuHap mo Teme: UCHIAHCKAs, aHTIIMHACKAs U 4 2 2
UTAJIbSHCKAs! OPraHHO-KJIABUPHbIE HAI[MOHAJIbHBIE
mkoJibl X VI-XVII BB.

9 ®DpaHIKUs — KIIABECUHHOE CTPOUTEIHCTBO H 10 4 6
komno3utopckue mkodsl B XVI-XVII BB.
Knasecunnoe tBopuectso XK.I1IamGonbep,
JL.Kynepen, XK.A. n’ Aurne6ep, I'.Jlepy u np.
«bosnckuit» manyckpunt. [lepBble neyaTHble HOTHBIE
coopuuku I1.Arrenbsana (1551). OcHoBHBIE
MY3bIKaJIbHO-TEOPETUUECKUE U UCTIOIIHUTENICKUE
Tpyasi®panunu (M.Mepcenn, XK. Jleunu, XK. Pycco,
Jladduiispa, D.Jlynbe. [lepBsoiit Bo OpaHiu
My3bIKalbHBIN cioBapb C.ne bpoccapa (1701).
Tabmuuel opnamentuku [llamOonbepa, a'AHrnebepa,
Jlapduiispa). Bonpocs! Temna, apTUKYJISLUU, pUTMa,
uHsranu3anuu (lesnotesinégales), opHaMEHTHKH,
yueHus o Takte. [Ipuposa HeMeTprU30BaHHBIX
HPETIoANH ¥ MPUHLUIIBI UX UCTIOIHEHHUS.
KnaBecunnsie crouts! JI.Kynepena, [llam6onbepa,
n'Anrne6epa. TaHueBaibHbIE )KaHPbL. Poib
UMITPOBHU3AIIMOHHOCTH BO BCEX €€ MPOSIBICHHSIX B
MY3bIKe (PaHIY3CKHX KIaBECHHHCTOB.

10 | Hupeprnanabpl — KITABUKOPIHO-KIABECHHHOE 14 6 8
CTPOUTEIBCTBO U KOMIIO3UTOPCKHE MIKOJIBI B XVI-
XVII BB. KitaBupnoe tBopuectBo A.Bumiaspra, 5.
Byyca, S.I1.CBenuHKka n Apyrux HUJAEPIAHACKUX
KOMIIO3UTOPOB. 3HaUeHue NOIUPOHUH U
BApUALIMOHHOCTH B KOMIIO3UTOPCKOM TBOPUYECTBE
HUJIEPJIaHICKUX MacTepoB. McnosHuTEnbCKIE

* VMeHHO B aHTUIHIACKHX Tpynax BTopoi mosioBuHbl XVI — Havana XVII BB. ynensercs NOCTaTO4YHO
BHHMaHHUS OOBSICHEHHIO CYILECTBOBABIINX TOT/A TAHIEB. PasymeeTcs, 4TO O TaHIIEBAIBHBIX JKaHPaX TOTO
BpeMeHuToxe 1oapodHo muirer u M.IIperopuyc (Syntagmatismusici: Tomustertius. [Terminimusici],
21619).

® B HacTOSAIIEM JIEKIIHOHHOM Kypce (YyUHTBIBAs €ro HAIPABICHHOCTD), B PACCMOTPEHHH MY3bIKATbHOIO
Marepuaia BO BCEX TeMax 00JIbIlie BHUMAHHUS YACISCTCS HCIOIHUTEILCKOMY aCleKTy.
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[PUHLMIIBL: TEMII, PUTM, arOrMKa, OpHAMEHTHKA,
anmukKaTypa. JlnHacTHs HHCTPYMEHTAIbHBIX
macrepoB Kymie u Prokkepc.

Bcero B 5-m cemectpe:

72

34

38

11

['epmaHus — KIIAaBUKOP/IHO-KJIABECUHHOE
CTPOUTENBCTBO U KOMIIO3UTOPCKUE IKOJbI B X VI-
XVII BB. Hemenkass KOMIO3UTOpPCKas IKOJIA:
K.ITaymann, I".byxuep, 1U.5.®podeprep, U.K.Kepib,
M.Bekmann, J1.bykcrexyne, 1.A.Paiinken u ap.
[IIkona “HeMenKuX KoJIOpUcTOB”. JKaHpbl CTAPUHHOMN
HEMELKOH KIIABUPHON My3bIKH. 3HaYCHUE TOTH(POHIH
U TeHepai-6aca (rapMOHHH ) B KOMIIO3UTOPCKOM
TBOPUYECTBE HEMELIKUX OPraHUCTOB U KJIABUPHUCTOB.
Poip *MOpOBU3aLIMOHHOCTH, TATETUYECKON
nexnamanuonHoctH (Stylusphantasticus) Bo Bcex
MPOSIBJICHUSAX B MY3bIKE€ HEMELIKMX KOMIIO3UTOPOB,
nucasmux B xaHpe [Ipemronnn n ToKKaTsl.
Ocnosnble Teopetnueckue Tpyasl.(M.IIpetopuyc,
B.K.IIpunTn, anHoHnMHO n3nanHbii “Kparkui
nytesogutens”, U.I'.Ane, [I.1lIneep, . Myddar).
Tpyn A.Kupxepa. Bonpocsr Teopun adhexros,
OpPHAMEHTHKH, alllUIMKATypPbl, TEMIIA, ATOTUKU U
JPYTUX BbIPA3UTEIbHBIX CPEACTB B UHTEPIPETALUN
HEMELIKOM KJIaBUPHOU MY3bIKH. YUEHHUE O TaKTe
(“xopomme” u “nnmoxue’” HOThI). TexHuka
TUMUHYHUpOBaHMs. My3bIKalbHbIE (MYy3bIKaTbHO-
KOMITO3UIIMOHHBIC) (PUTYPHI 1 My3bIKAJIbHO-
putopuueckue Gurypsl. O My3bIKaIbHBIX )KaHpaX
HEMELKOW KJIaBUPHOU MY3BIKH.

12

Cemunapsl 1o Teme: (hpaHily3cKasi, HUJepiaHcKas u
HEMEILIKasi OpraHHO-KJIaBUPHbIE HAIIMOHAJIbHBIE
mKoJbl (BTopas monosuHa X VII-Havano XVIII BB.).

13

AHrnug (BTOpOii neproj) — BEPIKUHAIBHOE U
knaBecunHoe (Virginal, Harpsichord) crpoutensctso,
KOMIIO3UTOPCKOE TBOPUECTBO U UCIIOJHUTEIBCTBO BO
Bropou nonosune XVII- nepsoi nonosune XVIII BB.
TBopuectso I'.I1€pcenna. COOpHUKH KIaBECHHHBIX
nbec koHna XVII — nepsoit nonosunsl XVIII BB.
OCHOBHBIEMY3BIKAJIBHO-
TEOPETUUECKUENHCIIONHUTENbCKUETPYAbL: [1€pcern
(“Musick’s Hand-Maid” -1689; “A choice collection
of lessons for the harpsichord or spinnet” — 1696),
“The Harpsichord Illustrated and Improv'd”. Tpyast
A.ManskoneMma, JIx.I'paccuno, H.Ilackyanu,
O®p./Jxemuanann, /[x.Xeka. Borpocs! anmimkarypsl,
OpHAMEHTHKH, Temna. PanHee ¢oprennano B AHIJIMH.

14

I'epmanus. KiaBupHble KOMIO3UTOPCKUE IIKOJIBI
['epmanuu (ceBepHasi, 105KHasl U CpeHEe-HEMELKasl)
koH1a X VII BB.— nepsas nonosuHa XVIII BB.:

U .Kynay, I'.bém, U.I".bytmrear, U.I1axens0ems,
N.Kpurep, @.A.Maiixennbek, Kp.I'paymnnep,
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N.Marte3on, I'.®@.Teneman, U.K.®.Oumep, ['eopr
Myddar, I'ortaud Myddar, 1.C.bax, K.d.3.bax u
np. 2KaHpbl HeMeKON KJIaBUPHOU 1IKOJIbI. OCHOBHBIE
MY3BIKaJIIbHO-TEOPETUYECKUE U UCTIOIHUTEIbCKUE
TpyZsl. Yuenue W.I".BanbTrepa o “BHyTpeHHEN”
(“Intrinseca”) u “BuemHei” (“Extrinseca’)
CTOMMOCTSIX (3HaYEHMSIX) HOT B paMKax y4€HUs O
takTe. “QuantititExtrinsecaNotarum” u
“QuantitétIntrinsecaNotarum”. Borpocs! Teopuun
ad(eKToB, OpHAMEHTHKH, aNIIUKATYPHI,
ApTUKYJISALUH, TeMITa. My3bIKaJIbHbIE U My3bIKaJIbHO-
putopuueckue ¢urypsl. Pazpabortka npobdiem

temriepanuu. KiiaBupHast crouta 6aXxo0BCKOr0 BpeMEHHU.

15

CemuHapsl 110 TEME: aHTTIMKUCKas U HEMEeLKast
OpraHHO-KJIaBUPHBIC HAIIMOHAJLHBIE IIKOJIBI (BTOpast
nosioBrHa X VII- nepsas monouHa XVIII BB.).

16

OpanHius.

®paHLy3CKHE KIIaBECUHUCTHI KOHIAa X VII—mnepBas
nosioBuHa XVIII BB. ®@p.111. /Ipsénap (Uptonap),
O®p.Kynepen, XK.-®.Pamo, JI.-H. Knepamb6o,
JI.Mapman, XK.-®.Jauapué, K./{aken u np. XKanper
KJIaBECUHHOM MY3bIKHM. OCHOBHBIE MY3bIKAJIbHO-
TEOPETUYECKHE U UCTIOJIHUTENbCKHE Tpyabl: C. e
Bbpoccap, ne Cen Jlam6ep, XK.Otrerepp, M. ne
Mounrexnep, ®p.Kynepen, bopen u ap. Tabmuisl ¢
pacmmdpoBkoit opuamentuku I'.-I".Husepa, Pamo,
®p.Kynepena. KoHuenuus TOYHbIX TEMIIOBBIX
o0o3Hauenuii Jladduitspa. JKanp crouThl Ho31HETO
O6apokko. Bonpocs! Temna, apTUKYJISLUU, pUTMA,
uHsranu3anuu (lesnotesinégales), opHaMeHTHKH,
Y4€HHUS O TaKTe B paboTax (paHIy3CKUX MY3bIKAaHTOB
XVIII B.

12

17

My3BIKQIBHO-TEOPETUYECKHUE U UCTIOTHUTEIBCKUE
TpyapiPpannuu BTopoi nososuHbl X VIII B.
(M.J.Aunrpamens, lom beno, XK. /lenu,
A.bemetupunep u ap.). Bo3pacratomiee 3HaueHne
paHHero GopTenuaHo.

18

I'epmanus.

KiraBupHast komnosuropckas mkosa ['epmanun
BrOopo# nonoBuHbl X VIII B. I'.®.I'ennens, yueHuku u
ceiHoBbs W.C.baxa, M. Kupu6eprep u apyrue. XKanpsi
KJIAaBUPHOI My3bIKH. COHaTHOE TBOPUYECTBO HEMELIKHX
KJ1aBupucToB. PanHee Goprennano. OCHOBHbIE
MY3BbIKAJIBHO-TEOPETUYECKHUE U UCIIOITHUTEIIbCKUE
tpyasll epmanuu (I1.Kp.Xaptynr, ©.B. Mapnypr,
N.N.Ksanu, K.®.2.bax, I'.1.Xan, To3u-Arpuko:na,
A. Annynr, I'.CJIénsitn, U.C.Iletpu, U.I".3ynbuep,
N.® . Kupubeprep, /I.I". Tropk, W.I1.Munbxmaiiep).

10

19

CemuHap mo Teme: ppaHIiry3cKas U HeMelKas
OpraHHO-KJIaBUPHBIC HaMOHATbHBIE MKOJbI (X VIII

B.).

10
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Bcero B 6-m cemecTpe: 72 34 38

| BCEI'O YACOB: | 144 68 76

5.2. ConepxaHue IporpaMmbl

Bunp! yueOHoit
Cemect | HamMeHoBaHue pa3zmena yaeOHOI C};;ZTCZJE;HTZ?;P}I; ]::Hfg(?f POPMBI TEKYIIIETO KOHTPOIIA
p JE———— o yop y YCIEBAEMOCTH (1o Hedenim
YACHTOB (B Yacax) cemecmpa)
1P CPC Bcero
1-i duddepeHunpoBaHHbIi 3a4eT 34 68 72 Habmronenne moaAroToBKOH K
HcTopust KmaBUpHOU MY3BIKH CEeMHUHAPCKHUM 3aHATHIM U 32
WUcnannun, Aarnun, Utammm, HU3yYeHHEeM 00yJaroIuMICs B
®panuuu, Hunepnannos u paMKax yueOHOTro mporecca
I'epmanuuXVI- tpereit uerseptu TEKYLLIEro KJIaBUPHOIO U
XVII BB. TEOPETUUECKOI'0 MaTEpUAIIOB
17-s nenenst — 30
2-i DK3aMeH. 34 68 72 KonTtpoabydyebHOro mporecca
Uctopus knaBUpHOI My3bIKU U HaOJIIOJICHHE 3a TTOATOTOBKOM
Wcnanun, Aarauu, Utanumy, 00yJaromuxcs K 3K3aMeHy.
®pannuu, Hunepnanaos u 17 nenens - 3k3amMeH
TI'epmanuun XVII- cepenunst
XVIII BB. o pazneny
«TeMaTHYECKOTO TUTaHAY.
HTOrO: 68 | 136 | 144

Tema 1. Bognbie nexknuu. My3BIKATbHOGHCKYCCTBO SMOXH OapOKKO B COBPEMEHHOM
UCTIOJTHUTENIBCKOM TpakTHKe. BO BBOAHBIX JIEKIMSAX AaKIEHT JAEJaeTcsi Ha OCOOCHHOCTSAX
NOHUMaHMUS MY3BIKaJIbHOTOMCKYCCTBA 3MOXM OapOKKO B COBPEMEHHOM HCIOIHHUTEIbCKON
npakTuke. Kputinaeckn paccMaTprBaIOTCS TaKKME YaCTO BCTPEUYAIOIINECS MOHITHS KaK Ay TeHTU3M
U HUcTopuyecku-uHpopmupoBaHHoe ucnoiaHutenbeTBo  (Historicallyinformedperformance).
Ocoboe BHHMMaHWE yHIEISIETCS PACKPBITHIO 3HAYEHUS HMCTOPHUYECKOTO TOAX0Aa K
UCTIOJIHUTENIbCTBY CTapUHHOW My3bIKH. OTIHYHE COBPEMEHHON HCIOJHUTENLCKOM Tpajuliuu B
UHTEPIPETANd MY3BIKH OapOKKO OT MPEXHHUX TMpEACTaBICHWH. 3HaueHHWe U HACTOSIIEro
BPEMEHH HAyYHOTO M TIPAKTHYECKOTO OCBOEeHHE® My3bIKaHTaMH BTOpPOH TomoBuHB XIX — XX
BB. TBOPYECKOTO HACJIEIMsI OPraHHO-KJIABHPHOTO MCKYCCTBA TO3HETO pEeHEeccaHca U OapoKKoO.
[Tepuonu3zanus nporecca Hay4HOTo U3Y4YEHUS KIABUPHOM MYy3BbIKM M HCIIOJHUTENbCTBA 1AIEKOT0
IPOLUIOro: nepBbld nepuoa — ok. 1840- ok. 1880; Bropoit — ok. 1880- ok. 1930; Tperuii — ok.
1930- ok. 1965; uetBepThIit — oK. 1965- 0 HacTosIIEE BPEMSI.

ITepsoiii nepuon. JHesrensHocts M.Momeneca, @p.['punenkepins, JI. semepa, A.Mepo,
A.@appanka, A.-O.MapmonTens u ap. Hemelkas kinaccuueckas My3bIKOBEUECKas IIKOJIA U €€
3HAYCHHE B W3YYCHUM KIABHPHOW KYJIBTYpHI MPOILIOr0. DTan HAKOIUICHHUs WH(pOpMAIud U e
OCMBICJICHHUS OCYILIECTBIISUICS HAa MCTOPHUYECKUX MaTepuanax, KOTopble ObUI TOTJa M3BECTHHI B
nayke (Tpymel: A.I.Am6poca, K .Baiinmanua, ®.IlImutTer, X.Pumana, 11.B. don Bacumescku,
O.Ilayspa u ap.). Ocoboe 3HaueHue TpyaoB A.I'.AmOpoca, 3.Pumbo.

6K “IpakTHYECKOMY OCBOEHHUIO” My3bIKaIbHOTO MaTepuana B XIX — XX BB. OTHOCATCS NMpEX]E BCETO
nouck (oOHapyKeHHe) COYMHEHHH MAacTepoB NPOLIIOro M, Jajiee, pPEAAaKTHPOBAaHME, W3JaHUE U
UCIIOJTHEHME TEX WJIM MHBIX NMpou3BeneHui. [Iouck My3bIKadbHOrO MarepHuana, ero TEKCTOJIOTHYEeCKOoe
U3yUYCHHE, PA3YyMEETCsI, OTHOCATCS HE TOJIBKO K IIPAKTHYECKOH paboTe, HO IMIaBHBIM 00pa30M — K HAYYHOM.
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Bropoii mepuoa. YriyOnenne u pacliMpeHne Juana3oHa 3HAaHUH B H3yYCHUH CTAPUHHOTO
MY3BIKaJIBHOTO HCTIONHUTENbCTBA (Tpy bl M. 3eiidepra, K.Kpebdea, A.Illseiinepa, O.Kunkenzaes,
A.lllepunra, A.I'.Putrepa, DO.Janupeiitepa ([anupoiitepa), K.3akca, A.beiimnara,
O®p.I'énunrepa, ®.by3onu, b.Mymxennunu, B.Jlannoscka, A./lonemerua, A.Iluppo, I1.Bprono,
O.boppens, E. I1.Knoccona, K.Hada, @.Ilenpens, ®.Toppedpanku, A.Jlonro, X./Jadbduepa u
ap.). OTeyecTBEHHbIE My3bIKaHTBI B MCCIIE0BaHNH KiaBupHoOro uckyccrsa (P.I'enuka, E.bpayno,
C.Cmonenckuii, A.FOporckuii, M.B.MBanoB-bopenxuii, M.C.[Apyckud u ap.) PomanTudeckuit
[OJXOJ B MHTEPIPETALUHU CTAPUHHOW KJIAaBUPHON My3bIKM. 3HAUEHUE HAy4YHBIX TPYJOB
O.[annpenitepa, M.3eiibdepra, A.I'mnmpmena u B ocobenHoctu A.JlosbMeTdya B H3Y4YeHUU
OpHaMeHTHKH. Pacmmpenune cgepbl CTPOMTENBCTBA KOMUN CTAPUHHBIX HHCTPYMEHTOB
(W.I1neiiens, A.JlomeMety, B.Xupnb; Bausaue Bannpl JIanmoBcka u Ipyrux My3bIKAaHTOB).

Tperuit nepuosn. Peanuzanus HaKOIJICHHBIX 3HAHUM, NPOJOIDKEHHE YIIIyOJIEHHOTO
U3Y4YEHHUsS] HUCTOPUM KIABUPHOW MYy3bIKM, TEOPMM U IPAKTUKH KJIABUPHOTO HCKYCCTBA.
[Toctenennass cMeHa POMaHTHYECKOTO MOAX0/1a My3eiHOo-ucTopudeckuM. OboraiieHue 3HaHun
HOBBIMH (DakTaMu H MaTepHajaMH. 3apOXJICHHE HOBOTO TMOJIX0Aa K HCIIOJIHUTEIECKOMY
OCMBICJIEHHIO (OCBOEHHMIO) KIIABUPHOM MY3bIKH' (KPUTHKA «MY3eHHO-HCTOPHUECKOT0» MOAX0/a).

UYerBepThlii iepro. Itan OypHOTO pocTa HHTEepeca K cTapuHHOUM My3bike (Earlymusic) u
B YaCTHOCTM — K KJIaBUPHOMY HCKyccTBY. llosiBlieHne MHO)kecTBa aHcaMOuyiell CTapHHHOMN
My3bIKa C MCIOJb30BAaHUEM OPUTMHAJIBHBIX MHCTPYMEHTOB WJIM KOMWM, BBINOJIHEHHBIX C HHX.
OTKpBITHE KOHKYPCOB CTapUHHON MY3BIKH pacHIMpEHUE U OTKpbITHE (PaKyImbTETOB U Kadeap
CTapuHHOW My3bIKH. lIpeomoneHne pOMAaHTHYECKOWM M MY3€MHO-UCTOPUYECKOW TEHACHUUWA B
WHTEpPOpPETALMM CTAPUHHOM KJIaBUPHOM My3bIkH. IlepecMOTp MHOTMX TEOpPETUUYECKUX
MOJIOKEHUH, BBIPAOOTAHHBIX MY3BIKAHTAMH IPEIIICCTBYIOMEr0 Tmepuona. Ilouck HOBBIX
MCIIOJTHUTENIbCKUX (MHTEPIPETAI[MOHHBIX) PEIIeHUI (He BO BCEX CIIydasiX JO KOHI[A UCTOPUYECKU
¥ HAYYHO 0OOCHOBAHHBIX). 3HAUEHHE B HCIOTHEHHH KIABUPHOI My3bIKH TAKUX KIAaBECHHHCTOBS,
kak P.Kupkmarpuk (Képkmarpuk), C.PyxuukoBa, b. Ban Acnepn, II.-f.bennep, C.Baptorno,
I".Jleouxapar, I.Buncon, 1. Ban Hmmepsen, A.Képruc, Y.Kunnuc, T.Koomnman, JI.Moponeii
(Mopoun), K.xunbeprt, 2.I1Tapmentup (ITapmentse), A.Xaa3 1 MHOTHX JIpyTHX.

W3 uucna paboT, MOCBSIIEHHBIX BONPOCAM HWHTEPHPETAlMM CTAPUHHOW KIABHUPHOM
MY3BIKH, B Kypce KpaTKo XapakTepusyroTcs Tpyabl P.Jlonunrrona, ®@p.Holimanna, M.®ab0pu,
B.Anens, I'.®pormepa, M. Kommunza, XK.Cen-Appomana, I'.®epriocona, JK.Beiisna, [[>x.Ban nep
Meepa, W.Jlaykeuka, JI.JIomanna, ILBamypa-Ckoma, 3.Bamypa-Cxoma, JI.®.TanbsBunm,
. @ynnepa, ®.Xs06apna, P.Vunbsmca, P.Mapmamna, E.Paiinuna, M.Jlunamu, I'.Knorma,
Jx.b.Kpucrencena, K.Pectne, Ct. Xednunra, Ct.ITonnensa, A.3unsburepa, 3.KorTika u MHOTHE

! ABTOpHI, paboTaBIIKe B 3TOW O0JIACTH 3HAHUS MPHUBOJATCS B XPOHOJOTHYECKOM TIOPSIKE. YKa3zaHHUE
HAIpPaBJICHHOCTH TPYJOB HA3BaHHBIX ABTOPOB M TPYIIUPOBKA WX MO MPOOJIEMAaTHKE MPUBEIH Obl K
3HAYUTEIFHOMY YBEIHYEHUI0 O00beMa TEKCTa HacToslmeidl mporpammel. [lomHbie OuOmmMorpaduieckue
cBeJleHHsI pabOT Ha3BaHHBIX aBTOPOB jpatorcs B Cnucke aumepamypol. Hapany c 3TuM, pazymeercs,
3HAYUTEIHLHO MPOIIE U CTPYKTYPHO JIOTHIHEE OBLTO OBI BHAYAJIE, K IPUMEPY, PACCMOTPETH BCE PAOOTHI T10
KJIaBECHUHO- U KJIaBUKOPAO-CTPOEHUIO, 3aTEM — BCE HA TeMy OpHaMEHTHKU U T. 1. Ho ucropuuecku
CJIOXKHIIOCH TaK, 4YTO TpoIiecc (TI0CIeI0BaTEeIbHOCTh) U3yUEHUS PA3IUYHBIX MPo0IeM (MHTEPECHl YYSHHBIX
U MYy3bIKAaHTOB PAa3JIMYHbI) OBUT PACCHHXPOHM3MPOBAHHBIM. B TOT WM Apyroil mepuoa MOIJIO
MPEBAIMPOBATH U3YYCHHE PA3IUUHbIX Mpo0sieMbl. [Toka3 Toro, Kak U0 U3y4YeHHUE TeX WM HHBIX IPOOIIeM
CTapUHHOTO HCIOJHUTEIHLCKOTO MCKYCCTBA B OJMH U TOT K€ HEOOJBIION OTPE30K BPEMEHU (HaIrpumep,
koHenr XIX- mepBoe necsTmwierne XX BB.) PacKphIBA€T C OMHON CTOPOHBI IIHPOKYIO IMPEAMETHYIO
MaHoOpaMmy, C JIPYTO¥ CTOPOHBI, MO3BOJISET YBHETh, UTO ObUIO HambOJee BaKHBIM JJI MY3BIKAHTOB H
YYEHBIX B JAHHBIA KOHKPETHBINA IEPUO/I.

8 He Bcerma Bo3MOXHO MPOBECTH YETKYI0 TpaHb MEXIy WCIIOJHUTEIICKON W Hay4YHOW paboToi
MY3BIKaHTOB. MHOTHE H3 HUX, OyIydd MpaKkTUKaMH, 3aHAMAJUCh W HAYYHOW M METOIUIECKOM
JIeSTENIbHOCTEI0. DaMHUINY My3BIKAHTOB, YACISBIIMX OOJNIbIIIE BHUMAaHUS HayKe, NAlOTCS, B OCHOBHOM,
CO00pa3HO MOPSIKY MyOJIMKALIMU UX TPYJIOB.
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apyrue. Cpeld OTEUECTBEHHBIX MY3BIKAHTOB B KypCe YAENAETCS BHUMAHHUE JEATEIbHOCTH U
paboram A.M.BonkoHCKOro (IpUOPUTET B CO3AaHUU IEPBOrO aHCaMOJIsl CTAPUHHOM MY3BbIKH B
Coerckom Coroze B 1961-1962 r. B MockBe NpUHAICKUT UIMEHHO 3TOMY SIPKOMY MY3bIKaHTY,
JaBIieMy cBoeMy aHcamOmro HaszBanme “‘Manpuran”), Il.3umumna, M.C.JIpyckuna,
H.A .Komuesckoro, S1.M1.Munbmreiina, A.JIrooumosa, O.3axaposoii, A.Il.Munke, T.1l1aGanuHoi,
FO.IletpoBa, B.®ponkuna, B.bpsinuesoii, A.A.Ilanosa, M.A.CanoHoBa u Jpyrux.

Tema 2.1. Uctopusi co3nanusi KiaBUKopJia U kiaBecuHa. ApHo jae 3Bosuie (ok. 1440) o
KJIAaBUIIHBIX HHCTpyMeHTax. [lepBrie KjIaBUKOP/IbI U Ki1aBecHHbI. CaMble paHHHE COXPAaHUBILIUECS
KJIABUIIIHO-CTPYHHbIE ~ MHCTpyMeHTBl.  KiaBupssli  uHCTpymMeHTapuii  XV-XVIII  BB.
Knaccudukanust  KJIaBUIIHO-CTPYHHBIX ~ HHCTpyMeHTOB. M.IIperopuyc (1619) wu ero
KJaccu(uKaus HHCTPYMEHTOB. IHCTpyMeHTaIbHbIE MacTepa Pa3InYHbIX HALIMOHAIBHBIX IIKOJL.
Hctopuss  co3gaHuss  MOJOTOYKOBOM  MEXaHUKH. Y JapHO-MOJOTOYKOBBIA  MPHUHIIUII
3BYKOM3BJICUCHHSI HA KIABUIIHO-CTPYHHOM WHCTPYMEHTE, Ha3BaHHOM ApHO J1e 3BoJuie
Dulcemelos’om. ManousBecTHble KIaBHUIIHbIE HHCTPYMEHTHI: JIIEKbE, YEKKEp, AyJibue MeEoc,
HHTapMOHMYECKHH KIaBECUH WJIM KJIABHIIHBIE HMHCTPYMEHTHI C TaK HAa3bIBAEMOM PaCIIEIUIEHHON
knaBuatypoil (Huxons BuuentnHo wu ero Archicembalo), Geigenwerk, Bogenfliigel,
Gambenfliigel (cMpruKOBBIN KJIaBUP, CMBIYKOBBIN monmxopn) I'anca [aiinena, MachinaOrganica
Muxkene Tonunu u npyrux mactepoB. “Cembal d’amour (Knasecun n’amyp)”, “Tangentenclavier
wm  Tangentenfliigel (TaHreHTKIaBUp WM TaHTEHTOIIOrENb)”. DBOIIONHS  KIIABHUIITHO-
MOJIOTOYKOBBIX HHCTPYMEHTOB. bapronomeo Kpucrodopu u ero nepssie Cembalo che fa il piano
e il forte; Gravecembalocolpiano, eforte.

Tema 2.2. KnaBupHas TEpMHHOJOTHMS B HCTOPUHM U B COBPEMEHHOCTU. TpaKTOBKa
TEPMUHOB, TAHT€HT, KJIaBUP, (UIIOTellb, KIAaBUKOPANO, CIIUHET (3MUHET) B ucTopuu. OTHOILICHHE
N.C.bax K pa3iauyHbIM KJIaBUIIHO-CTPYHHBIM HMHCTpyMeHTaM (0axoBckuil kiaBecuH; «bax u
doprenuanoy). IlogemMuka cpeau My3bIKaHTOB (BEAETCS M 110 HACTOALIEE BpeMs) O TOM, KaKOH
uHCTpyMeHT npeanountan M.C.bax u A Kakoro COUMHAI KIaBUPHYIO MY3BIKY.

Tema 2.3. 3HaHMe W 3HaAU€HUE CTAapUHHBIX CHCTEM TemIepanuil (mudaropenckue,
ME30TOHMYECKHUE, PABHOMEPHAsl, XOPOLIO TeMIIepupoBaHHbIe). OCBeleHHE Pa3IUYHBIX CIIOCOO0B
temriepaniuu B Tpynax M.IIperopuyca (1619), M.Mepcenna (1635, 1636), U.barnepa (1636),
XK. Jdenn (?1650), I.I1Ineepa (1689), A .Bepxmaiictepa (1681, 1687, 1691, 1697, asa Tpyma 1698
rr., 1702, 1705 u 1707), XK.-®.Pamo (1726, 1737), U.I'.Heitnxapna (1732), I'.A.3opre (1742),
K.®.3.baxa, WN.I1.Kupu6eprepa (1771). [emoncrpamus naekuuu A.M.BonkoHckoro o
temnepannd. COBpeMEHHbIE CYXK/I€HUS O MPAKTUYECKOM IPUMEHEHUH Pa3IMYHBIX TEMIIepaIiil.

Tema 3. HCHOTHUTENbCKUETPAAUIIMM TPOIIJIOTO W  COBPEMEHHas  KJIaBUpHAas
UCTIOTHUTENbCKasl pakTHKa. Mcropuorpadus TeOpuu U MPaKTUKU KJIaBUPHOTOUCTIOTHUTEHCTBA
XV-XVIII BB.

Tema 4. Cemunap no BBogHO# 1 HayaIbHOM 4acTsAM Kypca.

Tewma 5. Poisib MCcIaHCKOM KJIaBUPHOM MIKOJBI cepeaunbl X VI — nepBoit nmonosuHsl XVII
BB. 3HAKOMCTBO C MY3bIKaJIbHO-UCIIOJHUTENbCKUMHU TpakTaTamu Mcnanuu XVI B., HanncaHHBIX
H.Optucom (1553), X.bepmymo (1555), Tomacom ae Cankrta (Canta) Mapus (1565), A.nme
Kabeconom (1578). [lopTyransckue ¥ UCHAHCKHUE OpPraHHO-KIaBUpHAasi KOMIO3UTOPCKas IIKOJIA
XV — nauvana XVII B.: C.Arunepa ne Opeaua (aparorckas mkoia), M.P.Koanbio, @p.Kopea ne
Apayxo. TsopuectBo X.b.Kabanunbeca. IlpoGiaembl kiaBUpHOro MHCTpyMeHTapus Mcmanuw,
KJIQaBUPHOW TMENAarorukd, TEXHUKH UIPhl Ha KJIABUIIHBIX HWHCTPYMEHTAaX, OpPHAMEHTHKH,
anIuIMKaTypbl, pPUTMA, arOTUKU. TeXHWKa IMMUHYMPOBaHUS (MUHYHUPOBAHUS), TO €CTh TEXHHUKA
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rnocupoBanus (glosas), 3aMMCTBOBaHHas W3 BOKAJBHOW W HWHCTPYMEHTAIBHOU (BHy?J1Q)
MIPAKTUKHU.

Tema 6. Axrnmiickas BEépxuHaNbHAs (BEpkUHENbHas) Imkona XVI-XVII Bs.
BépxuHanbHple COYMHEHUsT NEPBOrO IMepHofa BEPIKMHAIBHOIO ucKyccTBa: T.Mopiu,
[1.@ununca, ¥Y.bépna, O.I'n660oHca, [Ix.bynna u np. BépmkunanbHas My3bIka — MEHEE N3BECTHAS
JUISl OTE€YECTBEHHBIX CTYJEHTOB YacTh MY3BIKIBHOIO Hacieaus mpouwioro. IIpocmymmuBanue
3anuceil ¢ MHTepIpeTanueil My3bIKH aHTIIMACKUX BEPIKMHAIMCTOB. CaMble paHHHE COOPHUKU
BEPHKMHAIBHOU MY3bIKH.
PartheniaorTheMaydenheadofthefirstmusickethateverwasprintedfortheVirginalls (ITapdpenus nim
JIEBCTBEHHOCTD [OYKBAJIbHO: TOJIOBA JAEBUIIbI| CAaMON MEPBOM My3bIKH, KOTOpas KOrAa-mubo Oblia
u3aHa A BEpaKuHaNoB), OuruyunbsMoBa BEpIKHMHaiIbHas KHura, Kaura maiinu Hesemn
(bépn) u np.. 3HaueHue My3bIKAJIbHO-UCHIOTHUTENBCKUX U TEOPETUYECKUX TPAKTaTOBAHIIIUHU
XVI-XVII BB.

CoBpeMEeHHbIE MY3BIKOBE/IbI O BO3MOKHOCTH UCIOJb30BaHus Y. bépaom, JIx.bymiom u
JPYTMMHM  aHIJIMHCKUMHU  BEPIKUPATUCTAMH DPABHOMEPHOM (MM OJHOM W3 TEMIEpaluid,
npuOIKaIuXcs K paBHoMepHOi). Tabnuubl opuamentuku Cumiicona (1659) u I' ITmiidopaa.
OpHamMeHTaabHasi TEPMUHOTOTHsI, BCTPEYAIOIASACS B TPY/AaX aHTJIMHCKUX MY3bIKAHTOB. B3rmsasl
T. Mboiica u [I'Ilépceiuta Ha uUCNOMHEHUM YKpauieHud. [IpoTuBOpeduBBIE TPaKTOBKU
COBPEMEHHBIMM My3bIKaHTaMHu NpaBuil opHameHTUkH [ .Il€pcenna. Paccyxnenus o Takre: o
CTapUHHBIX U COBPEMEHHBIX JJI BEPIKUHAIUCTOB CUCTEMBbI METpPa M O TAaKTOBBIX pa3Mepax.
XapakTepucTUKa CTAapUHHBIX JaJ0B. Temm HWCIOJIHEHUS MY3bIKM M €ro OIpe/elieHue
AQHIVIMMCKUMHU My3bIKaHTaMu. Pojb TaHIEBAJIBHBIX KAHPOB B BEPIKUHAIBHOM HCKYCCTBE U UX
xapakTepucTtuka B Tpyaax T.Mopmu, Jx.Ilmiidopaa, T.Mbiica u ap.

Tema 7. PanHue o0pa3ibl UTAIbSHCKOW KIABUPHOW My3bIkH. KilaBHIIHO-CTpyHHBIE
uHCTpyMeHThl WTanmuu, ux ocoGeHHocTH. Apkuuem6ano Hukomna Buuentuno u TpacyHTuHO,
Mamuna opranuka Toaunu. HranbsHCkass  KIIaBeCHMHHAs  KOMIIO3UTOpPCKas — LIKOJA:
Jx.KaBammonu, K.Mepyno, [Ix. u A.l'abpuenu, JLJIyunacku, x.®@peckobanbau, M.Poccu,
b.Cropaue, I'.Crpomu, A.llombetn, b.IlackBunu. Aneccanapo u Jlomenuko Cxkapiarrtu,
Jx.b.Ilnartu u np. My3bikanbHO-ucnoHATENbCKUE TpakTaTtbidTanuu - konen XVI-XVII BB.:
Jox. apnuno (1558, 1588), k. dupyta (1593), k. Kauuunu (1601), A.Arammapu (1607) u ap.
Stylusstravaganza B HTaJbSHCKOM  OpPraHHO-KJIABUPHOM  KOMIIO3UTOPCKOM  IIKOJIE.
Ucnonnutensckue pexkoMenaauuu Jx.Kauumnu, JIx.@peckobanbau. Bompocsl Teopuun
apdexToB, Temmepaluyd, OpPHAMEHTHUKH, aroruku, pydarto, yueHuss o Takte. I[IpenucnoBus
®peckobanbi K HU3AAHUSAM €ro CcouynHeHui. Dpeckodanbau 00 WCIOTHEHUH TOKKAT.
Amnmunkarypa Aneccanapo Ckapnartu. Jupyra 06 opraHHOM U KJIaBUPHOM HCIOJIHUTENBCTBE B
ero tpakrate Il Transilvano dialogo sopra il vero modo di sonar Organi, & Istromenti da penna.
Anmuinkarypasle npuHuumnel Jupyra (“xopomme” W “miioxue” Hayiblibl), BOIPOCH! MOCAJKH,
COYMHEHHE M HCMNOJHEHHE MUMHUHYLUUH. OmmOouHoe ToNKoBaHHME pekomeHaauui Jlupyra B
COBPEMEHHOM HayKe O NMpaKTHUKE HEPOBHOW UIpbl U 00 ammiaukartype. TaHIeBalbHBIE KaHPHI
panHero Oapokko. HWHTepmpeTarusi KJIaBeCHHHOW My3bIKH DpeckoOanbau COBPEMEHHBIMU
VCIIOJTHUTEIISIMH.

Tema 8. CemuHap 1o TeMe MCIAHCKas, AaHTJIMNCKAsh U UTaJIbsHCKash OPraHHO-KIaBUPHBIE
HanuoHaJbHEIe IIKOJIBI X VI-XVII BB.

Tema 9. ®panimysckue knaBecHHUCTHI X VI-XVII BB. OCOO€HHOCTH KITaBECUHHON MY3bIKH
¢paniy3ckux kommnozutopoB panHero mnepuoaa (K.-II. ne IllamGonwepa, JI.Kymepena, XK.
1’ Aurnebep, I'.Jlepy u np.). «bosHCKMI» MaHyCKpPUNT. 3HAaUEHHE MEPBBIX MEYATHBIX COOPHUKOB
[T.Atrennsna (1530° rr.). My3bIKaabHO-MCIIOJIHUTEIBCKUE U TEOpETHUECKUe TpakTaTbiPpaHuuu:
M.Mepcenn (1636), XK. denu (1650), XK. Pycco (1683, 1687), 3.Jlynbe (1696, 1698). XK.Pycco u
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€ro peKOMEHIAITNU UCTIOIHeHUsI opHaMeHTukKH. Tabnuibl opuamenTuku JK.-111. ne lllamGoHbepa,
K.-A. n'Anrne6epa, M.Jladdeitsipa, B3rmsaaer C. ne bpoccapa. Tabmuma co 3Hakamu 29
yKpanieHui u ux curandukanueit (MarquesdesAgrementsetleursignification) XK.-A. 1’ Aarne6epa
B ero cOOopHUKE Ki1aBecHMHHbIX Ibec (1689). HoBble TeHIEHLIMU B HMCHOIHEHUM YKpallleHUI
[[amboHbepa u 1’ Aurnedepa, 3aKIIOYAIOIINECS B IPAKTUYECKH MTOJIHOM OTKa3e OT HUCIOJIHEHUS
MEJIM3MOB COTJIACHO MPHUHITUITY aHTHIMITAIMK U TIEPEX0]] K MPUHIMITY cyOTpakuuu. Bompockl
TeMIria, apTukyisiuuu, putMma (lesnotesinégales), ydyenus o Takte. TakT — «JIyIlia My3bIKK».
D.Jlynbe — MEpBbI aBTOp MPEANPHUHSBIINN TOCTATOYHO TOJHOE HW3JIOKEHHE (PAHIY3CKOU
Tpaauiuu HepoBHBIX HOT (lesnotesinégales). Jlemon ae s Camnb (1728) 0 HEpOBHBIX HOTaX.
HewmerpuzoBannsie npemonun JI.Kynepena, X.-A. n'Aunrnebepa, JI.H.Knepam6o u apyrux
aBTOpoB M mnpuHIUNbl ux ucnosHeHus. JK.J[enun (1650) o cucremax Temmepanuu (BKItOYas
PaBHOMEPHYIO).

Tema 10. Hunepnanackas kiaBupHas mikona. 3HadeHue TBopuectBa f.I1. Cenuuka.
JuHacTus MHCTpyMeHTalnbHbIX MacTepoB Kyiie u Prokkepe. ['miabanu KiIaBeCHHHBIX MacTEpOB B
Hunepnanpax.  OtnnuutenbHble  ocoOeHHOCTH — KiaBecMHOB — ProkkepcoB.  Co3ganHue
JIByXMaHyaJIbHOTO KjlaBeCMHA. OTCYTCTBHE 3HAYMTEIbHBIX MY3bIKaJbHO-UCIIOJIHUTEIBCKUX U
TEOPETUYECKUX TPYAOB. VCIONHUTENBCTBO: CIOCOOBI pacmr(pOBKH OPHAMEHTHKH, BBIOOD
anIuIMKaTypbl Ha IpUMepe COYMHEHUH HUAEPIaHICKUX KOMIIO3UTOpoB. MHTepnperauus
kjaBupHoi My3biku S1.I1.CBenunka.

Tema 11. KnaBupnas mkona I'epmanun XVI-XVII BB. IlepBas uacte. KnaBupHoe
tBopuectBo  K.Ilaymanna, [I'.byxuepa, W.JA.®OpobeprepA, W.K.Kepns, M.Bekmanna,
H.Bykcrexyne, 1.A.Paiiakena u np. lllkona “HeMenkux KoJOpUCTOB”. 3HaYCHHE MOIU(DOHUH U
resepai-0aca (rapMOHHH) B KOMIIO3UTOPCKOM TBOPYECTBE HEMELIKMX OPTraHUCTOB M KIIaBUPHUCTOB.
Ponb  WMIPOBM3AIMOHHOCTH,  TMATETHYECKOW  JCKIAMAallMOHHOCTH,  (DaHTACTUYHOCTH
(neoxxunannoctu) (Stylusphantasticus) BO Bcex HX TMPOSIBICHUAX B MY3bIKE HEMEIKUX
KOMIIO3UTOPOB, NucaBmux B xkaHpe [lpemtoaun m TokkaTel. J[pyrue >kxaHpoBble 0COOEHHOCTHU
CTapUHHOM HeMeLKOoi Kki1aBupHOi My3blkid. H.AMMepOax (1571) 06 anminukaType 1 OpHaMEHTHKe.
[IpoGnemaTka My3bIKaTbHO-UCIOJHUTENBCKUX TpakTatoB: M.IIperopuyc (1615/1619),
A Kupxep (1650). KnaBukopaHo-K1aBeCUHHOE CTpouTenbcTBO B ['epmanun. M.IIpetopuyc o
KJIAaBUITHO-CTPYHHBIX MHCTPYMEHTaX (KJIaBUpHash TEPMUHOJIOTHS, OCOOEHHOCTH NPHUMEHEHUs
KJIABUIIHO-CTPYHHBIX HHCTPYMEHTOB). ODHIapMOHMYECKHH (“‘COBEpLICHHBIN~ - OIpPEIECICHUE
[Iperopuyca) Ki1aBecHH.

Bropas wacte. IlpoGnembl mHTepnpeTanuu KIaBUPHOH My3blkn ['epmMaHuM BTOpOIi
nosoBuHbl XVII B. TpakTarsl U MHCTpyKTHUBHbIE M3aHus KoHIa XVII B., omyOnukoBaHHbIE
B.K.Ilpunruem (1667, 1678, 1689), anonumuo uznanaom “Kpatkom myresoaumrtene" (11698,
21693), U.I'.Ane (1690, 1695, 1704), .IlIneepom (1687, 1697), I .Myddarom (1698). ITonsTue
My3bIKaibHbIe GUrypsl. [IpuHTI 1 Asle 00 y4eHUU 0 TaKTe U 0 My3bIKaJIbHBIX (purypax. Otnnuue
MY3BIKaJIbHBIX PUTYp OT My3bIKaJIbHO-pUTOpHUeckuX. Texnuka numunyuposanus. lllneep u ero
peKOMeH1allui HacTpoiiku kinaBecuHa. I'. MyddaT o ¢ppaHIry3ckoil HCTIONMHUTENBCKON TpaJnuIIuK
(uHPTaNM3alMsl, OpHAMEHTHKA, AaKIEHTyalus, apTUKYJSLUs). ANMIMKATypHbIE YKa3aHHUs B
“Kparkom mnyrteBogutene" W cHnoco0 UCHOJIHEHUS YKpalleHud (B YACTHOCTH TpEJH),
CBUJIETENLCTBYIOIIME O HOBBIX TEHACHIMX B KJIAaBUPHOM HUCHIOTHUTENbCTBE B FOxHOM ['epmanun.

Tema 12. CemunHapbl o Teme: (paHIly3CKas, HUIEPJIAHJICKAas M HEMEIKas OpPTaHHO-
KJIaBUpPHBIE HAlIMOHAJIbHBIE IIKOJBI (BTOpas mojoBuHa X VII- nauano XVIII BB.).

Tema 13. AHruns (BTOpoi mepuon) — BEPAKUHAINBHOE U KIABECUHHOE CTPOUTENBCTBO,
KOMITO3UTOPCKOE TBOPUYECTBO M UCIIOJHUTEIBCTBO BO BTOpOil mosoBuHe X VII- mepBoii nosoBuHe
XVIII BB. TBopuectBo I'.Ilépcenna. COOpHHMKM KiIaBeCMHHBIX Mbec KoHLa XVII — mepBoii
nosoBuHbBl XVIII BB. OCHOBHBIE MY3BIKaJIbHO-TEOPETUYECKUE W HCIIOIHUTENBCKAE TPYJbIL:
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[Tépcenn (“Musick’sHand-Maid” -1689;
“Achoicecollectionoflessonsfortheharpsichordorspinnet” - 1696),
“TheHarpsichordlllustratedandImprov'd” Il.Ilpennepa. OCHOBHBIE MY3bIKaJIbHO-TCOPETUUECKUE
U UCHOJIHUTENbCKHE Tpyabl: A.ManbkonsMm, J[x.I'paccuno, VY.T’Auzyp, H.Ilackyanu,
®p.JIxemunnanu, Jx.Xek. Bompochl anmivkatypbl, OpHAMEHTHKH, Temma. A.MalbKoibM O
cucteMe ompeaeneHus Temna no npuHuuny Jlapdwuiispa. OnpeneneHue Temma HCIOTHEHUS
my3bikn (k. I'paccuno). H.ITackyanm 06 anmiukarype ¥ OpHaMEHTHKE. Y HUKQJIbHBIA HOTHBIN
npumep B pabore Ilackyamu (LessonXIIOfGraces) ¢ momHOCThIO pacui(ppoBaHHBIMH Ha
OTJENbHON cTpouke ykpameHusmu (1758). HoBelid B3MIsT Ha COcOO MCIOJHEHUS YKpaIleHUH
®p./lxeMUHHAHH.

Tema 14. KnaBupnas mkona ['epmanun xkonna XVII — nepsas nmonosuna XVIII BB.
KnaBupnoe tBOpuectBo W.Kynay, I'.béma, W.I'.byrmreara, W.fA.Ilaxens6ens, W.Kpurepa,
@.A Maiixensbeka, Kp.I'paynuepa, 1.Matre3ona, U.K.®.Oumepa, I . Mydddarta, I'.D.Tenemana,
I'.®.I'enpens, N.C.baxa, K.®.9.baxa u ap. KnaBukopn, kiraBecud u panHee ¢goprenuano. Poib
KJIABUKOP/1a U KJIaBUKOPJHOTO UCKYCCTBA B My3blkanbHOHU KyibType I'epmanuu X VIII B. (Kpurep,
Ouep, Kynay, Tenemann, Marreson, 1.C.bax, K.®.3.bax, U.Kp. bax).

My3bikanbHO-UCIOIHUTENbCKUE TpakTaThll epmanuu: ®.bénnexkkep (1701), M.3ambep
(1704), N.I.BansTep (1708), A.Bepkmaiicrep (1681, 1687, 1691, 1698, 1705 u 1707)),
N.Marttezon (1713, 1725, 1735, 1739 u np), W. Xaitnuxen (1728). My3bIKaibHBIA CIOBaph
(JIexcukon) W.I'.Banmprepa (1732). DBomronus yuenusi 06 addekrax. Tabnuia opHAMEHTUKH
N.C.baxa (ok. 1720); npyrue tabnuiubl HeMeukux My3bikanToB. [lepenucannas UW.C.baxom
Tabiuua ¢ ucnoilHeHWeM ykpameHud 1 Anrnedepa. Applicatio M.C. baxa. W.K.IIpuntn,
N.I'.Banbrep n W.XaitHuxen o “BHyTpenHeii” (“Intrinseca”) m “Buemmein” (“Extrinseca”)
CTOUMOCTSIX (3HAUEHHUAX) HOT B paMKax yueHus o Takte. [Tonsatus “QuantitdtExtrinsecaNotarum”
u “QuantititIntrinsecaNotarum”.

CoBpemeHHbIe TOUKH 3peHust 0 “xopomux” u “moxux’’ HoTax (C.baduru, Kp.Ildaiidep,
®p.Hoitmann, JI.®ymnep, M. Xappac, Ct.Xedmunr, M.JIayksuk, C. M.Manbues, b.J[xeponba u
npyrue). OcTpas mojaeMHuKa Cpeid My3bIKaHTOB Ha TEMY BHYTPEHHEH U BHELTHEH CTOMMOCTSIX HOT,
3alMCaHHBIX OJMHAKOBBIMHU JuTeNbHOCTSIMU. W.I.BanbTep 00 WCIONHEHWH YKpallleHUH, O
MY3BIKQIBHBIX W  MY3bIKATbHO-pUTOpUYECKUX (urypax. HoBble TeHAeHIMH B BBIOOpE
anmukatypsl (®.béanekkep m WM.3ambep, Xymano). Xopouo TeMOEpUPOBAHHBIA CTPOM
A.Bepkmaiictepa. Bepkmaiictep o cucremax temmnepanud. COBpeMEHHBIE B3IVISIIBI HA CUCTEMBI
Temnepanuu. TpakTtarel 1o reHepan-6acy ['epmanun. Marnenbkas reHepan-6acoBas IIKOJIA
N.Marte3ona (1735). Marte3on («CoBepiieHHbIH kanenbmenictep» - 1739) o ctpoeHnn My3bIKH
¥ My3bIKQTBHON WHTEPITYHKIIUH (O JIOTUKO-CUHTAKCUYIECKUX OTHOIICHHUSIX MEKIY MY3bIKaTbHBIMU
HOCTPOCHUSMH). YueHue 06 smdasuce (“moguepkuBaHne B My3bIKE MbICIIEH, 3BYKOB U CJIOB”).

Tema 15. CemuHapbl 1O TEME aHIVIMHCKAas M HEMeELKas OpraHHO-KJIaBUPHbIE
Hal[MOHaJIbHbIE MIKOJBI (BTOpas nojouHa X VII- nepsas nonosuna XVIII BB.).

Tema 16. Ilepuox Oisectsmero paciBeTa KIaBECHHHOW KyJbTypbl DpaHmuu (KOHEI
XVIl—nepBas mnonoBuna XVIII BB.). KiaBecunnsie mnpousseaenuss Op. III.[IpEnapa,
®p.Kynepena, XK.-®.Pamo, JI.-H.Knepam6o, JI.Mapmana, XK. Hdrodmm, XK.-b.Byamoptee u ap.
OTnuuuTenbHble OCOOEHHOCTH MY3bIKAJIbHO-UCHIOIHUTENBCKUX TPAKTaTOB M MY3BIKAJIbHBIX
cnoBapei nannoro nepuojaa (C. ne bpoccap, ne Cen Jlambep, XK.Otretepp, M. ne MonTtekiep,
bopen, ®p.Kynepen, M.Kopperr, XK.-XX-Pycco u np.). DBosonus NpUHIMIOB HCIOJHEHUS
opHameHTHKU. CpaBHeHue Tabmul ¢ pacmudposkoil opHamentuku ['.-I.Husepa, XK.-®.Pamo,
O®p.Kynepena. JluccoHaHTHass Teopus OpHAMEHTHKH, pa3paboranHas P.J[oHMHITOHOM.
Jadbduitssp (1705) m ero cucrema OmNpeAeCHHUs] TEMIA HWCIIOTHEHHS MY3BIKH C IOMOIIBIO
tiercesdetems (1ecTuaecsThie JOIM CEKYHJbI). Temmbl crapuHHBIX TaHieB. J.boppens, K.3akc,
P Kupxknarpuk, P.Xapaunr, I'.I'proc, H.Konmuesckuii, K. Mununr o pexkomennanusax Jlapduitsapa.
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IlepecMoTp KOHIIENMIIMKM HAa3BAaHHBIX aBTOPOB B TpyAax mocieaHed derBepTu XX- Hayane XXI
croneruit (3.11IBanar, JI.T'anuent u np.). 3nauenue tpakrara ae Cen JlamOepa B KIaBeCHHHOM
ucnonuutenbcTse U nenarorvke. [le Cen Jlambep 00 opHaMeHTHKE, O IPUHLIUIIAX UCIOTHEHUS
yKkpamenuid 1’ Aurnebepa (mpoTtuBopeure Mexay pekomenpanmsimu e Cen JlambGepa wu
I’ AHrienepa), 00 amnmiauKatype, O pEYeBOM U JEKIaMallMOHHOW OCHOBE KJIABUPHOIO
UCIIOJIHUTENIbCTBA. TakTOBBIE pa3Mepbl U UX 3HAUECHUE JUIS ONPENEICHUs XapaKTepa My3bIKU U
temria ucrojaHeHus. @. Kynepen o0 ucnosiHeHnH KiIaBeCHHHON My3bikd. B3rsaer @.Kynpepena
HA OpPHAMEHTHKY W ero tabmmma ¢ pacmmdpoBkoi ykpamenuin (1713). Pacxoxaenue Todex
speuss y yuenbix (O.[anupoiitep, A.lOposckuii, @p.Hoiimann, 3.Xapux-IlInaiigep,
®p.Memnepe, JA.Munbireiin, M.KounH3 U apyrue) mo noBojay TPAaKTOBKM PEKOMEHIALUMN
®.Kynepena B ero Ttabmuie (ExplicationdesAgrémens, etdesSignes), omyOJMKOBaHHOW B
Ka4yecTBE MPUIIOKEHUS K IIEPBOMY COOPHMKY KJIaBeCHHHBIX mbec (1713 1.).
Kanp croutsl Bo @pannuu (1mo3aHee 06apoKKo).

Tema 17. My3bIKaJIbHO-TCOPETUUECKUE M  HMCHOJHUTEIbCKUE TpakTarbi®paHiiuu
cepeaunbl XVIII B. u cioBaps XK.-XK.Pycco 1768. I1.[lenu (1747) 06 ucnonHeHUN yKpalleHui u
0o HepoBHBIX HoTax. HoBas konuernmmst M.Jl.Anrpamens (1775) o 3Hakax OpHaAMEHTHUKH U
MPUHIMIIAX UX paciudpoBKU. AHTpaMesab O HEpOBHBIX HOTax. DyHmamenTanbHbI TPy Jom
beno ne Cenn (1766-1778), B KOTOPOM MOAPOOHO PacCMAaTPUBAKOTCS BOIPOCH KIABHUPHOTO
MHCTPYMEHTapHs, HEPOBHBIX HOT, TEMIIA M UCIIONHEHHs yKpameHnii®. MeToguka 00ydeHns urpe
Ha KJ1aBecuHe corjacHo npunnumnam A.bemetnpunepa (1771). Pannee ¢poprenuano.

Tema 18. KnaBupnas (panHe-poprennanHas) KOMIO3UTOpPCKas 1ikoja ['epmanuu BTopoit
nosoBuHbl XVIII B. VYuenuxku u cbiHOBbs U.C.baxa. My3blkaHTbl OEpIMHCKONW IIKOJbI
(«[amanTtHBIE  MaHbepu3M» - TepmuH @Op.Hoiimanna). Coumnenus W.KupubGeprepa,
Kp.I'paynaepa, W.Kp.Purrepa, Kp.I'.Heedpe, W.I'Oxapnra, I'.'M.IloGepra, U. ¢don beeke,
N.I'eccnepa. OcHOBHBIE BONpPOCHl MHTEpnperaunn coHatr B.A.Monapra, W.I"aligna, DBononus
KJIABUPHOT'O MHCTpyMeHTapHs. PacuBer KiIaBUKOpJHOTO HCKyccTBa. Bo3zpacraromiasi poiib
pannero ¢oprenuano. K.®d.3.bax, B.A.Mouapt u U.I'aliqn — u ¢poprenuano.

My3bIKanbHO-UCIIOIHUTEIBCKNE TPAKTATHI, MYy3bIKaJIbHO-UCIIOJHUTEIBCKIE PYKOBOJICTBA
u My3bikanbHble cioBapul epmanun: Xymano [I1.Kp.Xaprynr] (1749), ®©p.B.Mapnypr (1749,
1750, 1754, 1762 u np.), N.M.Ksaunn (1752), K.®.D.bax (1753, 1762), U.Xan (1751, 1768),
O®p.Tozu/U. Arpukona (1757), A.Amnynr (1758, 1768), I'.C.JI€nsaitn, M.N.®p.Bunelypr,
N.Iletpu (2/1782), N.3ynbuep/U.lynw1 (1771-1774), U.Kupubeprep (1771), 1.I".Tropx (1/1789,
2/1802), W.I1.Munbxmaitep (1797). IIpuHUMIUATBEHO HOBBIE pPELIEHHS M HOBBIM MOJAXOA K
BOIPOCAM 3CTETHUKHU, TEOPUH U MPAKTUKU MY3bIKAJIbHOTO UCIIOJIHUTEILCTBA B PYHIaMEHTAIBHBIX
tpynax M.M.Keanma, K.®.D.baxa u Jl.Monapra. M.M.KBanu, K.®.3.bax u J.Mouapt o
XapakTepe HCIIOJIHEHUS MY3bIKM, 00 WCIIOJIHEHUH OpPHAMEHTHKH, 00 Y4YeHUH O TakKTe, O
BO3MO>XHOCTH BHOCUTH TEMIIOBbIE, PUTMHMUYECKHE U arorMyecKue H3MEHEHUs B IIpoliecce
UCHOJIHEHUs, 00 anmukaType. KBaHil 00 ncnojsHeHNH TaHIEBaJIbHBIX Mbec (a/yieMaH/a, KypaHTa,
capabanpa, »kura, Jyp, nacmnbe, MeHyer, Oyppe u nap.). Konmenuus M.M.KBannma o Ttemme
MCIIOJTHEHUS] MY3bIKU.

Tema 19. Cemumnap 1o Teme (QpaHIy3ckas U HEMEIKas OpraHHO-KJIaBUPHBIC
HarmoHanbHbIe mKonbl (XVIII B.).

6. YueOHO-MeTOAMYeCKOe U HHPOPMAITMOHHOE 0OecrieuyeHne JUCHUIINHbBI

9 B 00BsscHeHUN IOCJICAHUX I[OM BG,I[O OCHOBBIBAJICA HAa TCOPHHU MAJAPC AHFpaMeJ'IJ'IH.
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6.1. Criucok urepatypsr?

banypa-Crkona E., banypa-Ckoma II. Martepnperauus Mouapra. Kak wncnonHats ero
dboprenuanabie counHeHus. M., 2011.

bax K.®.3. OnbIT HCTUHHOTO UCKYCCTBA KJIABUPHOM UIPHI ; IIEP. C HEM. U KOMMEHT. E.

IOmkesny Ku. 1- CII6. : UTIK Buont, 2005

https://rusneb.ru/catalog/000199 000009 002870671/

bonxu 3. UuTepnperanus kinaBupHbiX npousseaecaunii M.C.baxa. — M.: My3bika, 1993. — 388

cTp., HOT. Pexxum nocryna: http://www.twirpx.com/file/866783/

Bupnynar Cebactesan. Tpakrar o wmy3eike (1511). IlepeBom u kommeHTapuu MapuHbI
Tonctobposoii. Cankr-Ilerepoypr, 2004.

I'ordppun Kupxrod. MyssikansHas az0Oyka. /Peanuzanus mudpoBaHHOro 0aca, BCTyHUTEIbHAS
ctatbs U kKomMeHTapuu A.Il.Munku. CII6, 2004.

Hpyckun M. KnaBupnast My3sika Ucnnanuu. Aurnuu HunepnangoB @pannuu Utanuu ['epmanumn

XVI - XVII BekoB. — Jl.: TocMysU3pmar, 1960. - 285 c¢. Pexum nocryna:

http://www.twirpx.com/file/671037/

Hpyckun M. KnaBupnas wmysbika HWcenanun, Anrnuum, Hunepnanpos, ®panuuu, HWranuw,
I'epmanun XVI-XVIII BB. CII6, 2007.

Kemnnep I'. Oprannsie npoussenenus baxa: MccnenoBanue ncropuyeckoit GopMel, ee TOTKOBAHUE
u ucnonaenne / [lep. ¢ Hem. . M. TumepoBoii; Hayd. pea. O. b. Maiioposa / Kazas. roc.
koHcepBaropus. - Kazanp, 2008.

[TanoB A. Ilpaxktuka Hemenkoro opranucta XVII-XVIII croneruii B 3epkane UCTOPHUUECKHUX
JOKyMeHTOB. Jlucc. ... nokTopa uckycctBoBeneHus. M., 2006.

PozanoB U. Ucropus, Teopus u npakTuka KjiaBupHoro ucnoianutenscrsa. CI16, 2007.

PozanoB M. Hctopus, Teopus u mpakTuka KiaBupHoro ucnonuutenbcrBa. CII6, 2010. (2-e
W31aHue)

Po3zanoB U. bapokko u pannee ¢poprenuano // OT 6apoKKO K pOMaHTU3MY. My3bIKaJdbHbIE STIOXU
U CTWJIM: ICTETHKA, MO3TUKA, UCIOJHUTENbCKas uHTepnperanus. CO. crareid. Boem. 2.
(Hayunsle Tpyasl MoCKOBCKOW rocyaapcTBeHHOM koHcepBaTopuu uMm. I1.M.YaiikoBckoro.
C6. 65.) M., 2010. C. 126-148.

Pozanos U. Jlekiuu o opuamentuke. [pamnstpunnep Kapna ®ununmna Imanyans baxa. CIIO,
2009.

Pozanos U. PaBnomepnas u «xopormasy temnepanun. CI16, 2010.

O onmbit HOTOTpaduyecKuii TiepeueHh uMeercss B HOBoM m3fganmu «KiaBupHo#t My3sikm» M. C. [IpyckuHa:
Jdpyckna M. C. Tom mepsriit. KimaBupnass My3seika. Penkomterus 1.B.Pozanos, A.M.KnuMoBunkwii (Hay4HEIE
penaKkTopBl, aBTOPHI IpeANCIOBUs 1 npuMmedanmii), JI.I'. KoBHankas, A.B.Byned3on. U3gatensctBo « KoMImo3zutopy.
Cankr-IlerepOypr, 2007.

11 . Y
Beimen B cBeT B iepeBo/ie Ha pycckuii 361k 3HaMeHNTHIHN TpakTaT K.d.3. baxa. Crieyer 0co00 OTMETHTH 3acCiIyry

Msnarenscroro Joma EarlyMusic B Cankr-IletepOypre, uznatens M. ne MonH, Kypatop cepun A. Pemmetns, 1o MHUIHATHBE
KOTOPBIX OCYIIECTBISIOTCS ITyONUKAI[MH ITIEPEeBOJOB CTAPUHHBIX TPAKTaTOB Ha PyCcCKoM s3bike. K coxxaneHwio, ogHaKo, B
ormy6nkoBaHHOM riepeBoie Tpakrara K.d.0.baxa, ocymectsiennoM E. FOmkeBnd, nmeeTcss MHOKECTBO HETOYHOCTEH M OIIMOOK.
Bor numis onHa 3 HuX: Ha c. 11 u3BectHas pabora KupuOeprepa naszpana kak “DieKunstdesreiniSatz...”, uepe3 ogHy cTpaHHIly
Ha c. 13 oaro HazBanume ¢Qurypupyer kak ‘“DieKunstderreinenSatz...”, a B cmnucke murtepatypsl Ha c. 169 - kak
“DieKunstdesreinerSatzes...”. Kaxaoe u3 HazBauuii copep:kut ommnbku. Benp Tpakrar KupHGeprepa 3HaunTces y Hero kak Die
Kunst des reinen Satzes...! TpyaHo npeaCTaBUTh, KAKUM 00Pa30M MEPEBO UMK HEMEIIKOTO TPAaKTaTa MOT JOITyCTUTh TAKHE OLIMOKH
B TOM ke HeMelKoM si3bike. 1 Ha ¢. 11, u Ha c. 169 3HauuTcs 1744 r., xak rog myOIuKanuu 3Toro Tpakrara Kupabeprepa. Ha
caMoOM JieJie TIepBast YacTh JAaHHOTO TPy/a BHIIIIA B cBeT B 1771 1., BTopast - B 1776 r. // Cm.: Po3anos U.B, ITanoB A.A. «OnsIT
uctuHHOTO nepeBoja Tpakrarta K. @. O. baxa B Poccnm». BECTHHK Canxr-IlerepOypreckoro Yuusepcurera. Cepust 15, BeITyck
1. UICKYCCTBO-BEJIEHUE, 2011, c. 116-120. Tekct camoro baxa nepenaH B OCHOBHOM KOPPEKTHO, OHAKO OH MPE/CTABISCT
co0oii ckopee He MepeBo/, a B U3BECTHOW Mepe BOJIbHBIN Mepeckas (UTo M0 OTHOLICHHIO K HCTOPHYSCKOMY JIOKYMEHTY HE BIIOJIHE
IPUEMIIEMO), TO3TOMY B HAyYHOM OTHOIIEHHH NPH LUTHPOBAHUM 110 AAaHHOMY NEPEBOJNY CIIEIyeT KaXKAbli pa3 mepenpoBepsTh
TekcT. Yto kacaercs komMmeHTapueB E. HOmkeBnu (HEKOTOpble U3 HHUX BIIOJIHE Pa3BEpHYTbHIE) TO 3a MCKIIOYEHUEM OTIENIBHBIX
HETOYHOCTEH U CIOPHBIX CY)XIEHUH, OHM MOTYT, KaK CHpPaBEUIMBO CUUTAET aBTOP, 3AIOJHATH MPOOen “‘CyIIECTBYIOLIMHA B
PYCCKOSI3BIYHON TUTEpaType <...>, B 0COOEHHOCTH 3TO KacaeTcs IIaB 00 HHCTPYMEHTaX H TeMIlepanum,...” (c. 6).
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https://rusneb.ru/catalog/000199_000009_002870671/
http://www.twirpx.com/file/866783/
http://www.twirpx.com/file/671037/

YebOypkuna M. @Dpaniry3ckoe opraHHoe HCKyccTBO bapokko: Myssika, OpraHocTpoeHwue,
Hcnonuurensctso. Paris: Natives, 2013.
IlTexanos B. Bo3poxknenue kinaBecuna (EBpomna u Amepuka). Cankr-Ilerepoypr, 2008.

6.2. nTepHeT-pecypchl

OnektponHble 6a3bl qaHHBIX JSTOR, ProQuest Arts & Humanities Full Text, Grove Music Online.
Knaccuka ot http://www.freesheetmusic.net/index.html

Kitaccuka napTutypbl
http://imslp.org/wiki/%D0%97%D0%B0%D0%B3%D0%BB%D0%B0%D0%B2%D0%BD%D
0%B0%D1%8F %D1%81%D1%82%D1%80%D0%B0%D0%BD%D0%B8%D1%86%D0%B0
Mys3bikanbHbIi opTan (aynuo u Bujaeo)«Kiaccuk-onnainyhttp://classic-online.ru/

Hornas 6ubmuoreka http://nlib.org.ua/

[Ipodeccuonanbhbiii opTai it My3bikantos http://fdstar.com/

NudopmarnonHsiii mopTai s My3bsikantoB «Orpheusy http://orpheusmusic.ru/

UznarensctBo «Jlanby. DnekTponHo-0ubMoTeuHast cuctema: http://e.lanbook.com/
HarmonansHas DiektponHas budimoteka https://rusneb.ru/
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http://imslp.org/wiki/%D0%97%D0%B0%D0%B3%D0%BB%D0%B0%D0%B2%D0%BD%D0%B0%D1%8F_%D1%81%D1%82%D1%80%D0%B0%D0%BD%D0%B8%D1%86%D0%B0
http://classic-online.ru/
http://nlib.org.ua/
http://fdstar.com/
http://orpheusmusic.ru/
http://e.lanbook.com/
https://rusneb.ru/

7. MaTepuaJibHO-TEXHUYECKOEe o0ecnevyeHne U CIUIIIHHbI
CTaHJAPTHO OOOPY/IOBAHHBIE JICKIIMOHHBIE ay TUTOPHUU;
KOMIIBIOTEPHBIE CPEJICTBA O0OYUEHUSI CTaHIAPTHON KOMILICKTAlIUH;
HOTHAS JIUTEPATYPa;
CpPEACTBAa BJIEKTPOHHO-BBIYMCIUTEIBLHON TEXHUKH, OOECIEUUBAIOIINE JOCTYII
CTYJICHTOB K 0a3aM JTaHHBIX.

8. ®oH OLIEHOYHBIX CPEACTB AJIsl POBEACHUS IPOMEKYTOYHOM aTTECTAIUN H
TeKYHIero KOHTPOJIS yCIeBAeMOCTH 00y4al0IUXCH
8.1. ®opMupyemMble KOMIETEHIIMU U UHAUKATOPBI UX JOCTUKECHUSA

Komnerennun Ilepeyenn nuIaHNpyemMbIX
pe3yJbTAaTOB 00y4YeHHSs 10
AUCHUILUINHE B PAMKAaX KOMIIOHEHTOB
KOMIIeTeHIN I

VYK-5. CnocobeH aHanu3upoBaTh U YUUTHIBATh | 3Hamb pa3ivuyHble  UCTOPUYECKHUE  THUIIbI

pa3sHooOpa3ue KyJlbTyp B IIpoliecce KYJIBTYP

MEXKYJIbTYPHOTO B3aUMOIEHCTBUS Ymems: 0OBSICHUTD (EHOMEH KyJBTYpHI, €€
pOJb B UEIOBEYECKOH >KHU3HENESTEIbHOCTH;
a/IeKBaTHO OLICHUBATh  MEXKYJIbTYpHbIE
JIMAJIOTH B COBPEMEHHOM 001IECTBE
Bnademw:HaBbIKaMu MEXKYJIbTYPHOTO
B3aMMOJICHCTBUAC ~ y4eTOM  pa3HooOpa3us
KYJIBTYP

OIIK-1. CiocobeH mpuMEHSITh MYy3bIKaJIbHO- 3Hamwb: OCHOBHBIE HUCTOPUYECKHUE 3Tarlbl

TEOPETUYECKHE U MY3bIKAJIbHO-UCTOPUUYECKHE | pa3BUTHUS 3apyOeKHOM My3bIKU OT JPEBHOCTH

3HaHUS B MPO(eCCHOHAITBHON NesITeTbHOCTH, qo Hagasla XXI Beka; KOMIIO3UTOPCKOE

IIOCTUTaTh MY3bIKaJIbHOE IPOU3BE/ICHUE B TBOPUYECTBO B HCTOPUYECKOM KOHTEKCTE

HIMPOKOM KYJIBTYPHO-UCTOPUYECKOM Ymemn: aHaJIM3UPOBATh MY3bIKaJIbHOE

KOHTEKCTE B TECHOH CBSI3U C PEIIMTHO3HBIMH, IIPOU3BENICHNE B KOHTEKCTE KOMIIO3UIIMOHHO-

GuI0cOPCKUMU U 3CTETUUECKUMHU UIEIMU TEXHUYECKUX U MY3bIKAJIbHO-3CTETUYECKUX

KOHKPETHOI'0 HCTOPUYECKOTO NEpHoJa HOPM OIPEIEICHHON HCTOPUYECKON JIOXU
(ompeieIeHHON HallMOHATBHOM IIKOJIBI)
Bnademwv:naBplkaMu ~ paboTBl ¢ y4eOHO-
METOANYECKOM, CIPAaBOYHOM M  HAy4YHOH
JUTEPATypoOM, ayIno- W BHUAEOMaTEpUaIaMH,
WntepHer-pecypcaMmu  1mo  mpobiieMaTHKe
JUCLUILIAHEI

8.2. MeTonnueckrne MaTepualibl, ONPEAEIIONINE TPOLIEAYPbl OLIEHUBAHUS

ITo mucunnnune «Mcropus KiIaBUpPHON My3BIKH» NPEAYCMOTPEHO MPOBEACHHUE 3aUETOB C
OLICHKOW B KOHIIE 5-TO M 6-r0 ceMecTpoB.3ayeT C OLIEHKOW MpOBOAMUTCS B (hOpME YCTHOTO
cobeceJ0BaHUSI.

IIpu 3aueTe C OUEHKOW OLECHKH «OMIUUHO», «XOPOULO», «VOO0GIEemMEOPUMENbHO» U
«Hey006/1emeopumenbHo» CTaBIATCS B COOTBETCTBUH C Ka4eCTBOM OTBETa MO OMIJIETY M C yYETOM
AKTHBHOCTH CTYyJ/ICHTAa B €r0 00yYeHUH Ha MPOTSHKEHUH BCETO Kypca (padota oOyuaromerocsi Ha
CEeMMHAPCKHX M JICKIIHUOHHBIX 3aHATHIX).

[Ipouenypa »5k3aMeHOB M 3adeToB peryiaMmeHtupyercss IlonmokeHuem o mopsake
IPOBEICHUS IPOMEXYTOYHON aTTECTAllMU U TEKYIIeM KOHTPOJIE YCIIEBAeMOCTH 00y4JaloLINXCs B
Cankr-IlerepOyprckoii rocygapcTBeHHoM koHcepBaTopuu uMeHu H. A. Pumckoro-Kopcakosa.
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8.3. Kputepuu oniennBanus chOpMUPOBAHHOCTH KOMIIOHEHTOB

KOMIIETEHITU N

VYK-5. CriocoOeH aHanu3upoBaTh U YUYUTHIBATh pa3HOOOpa3ue KyJabTyp B
MPOLIECCEe MEKKYIBTYPHOTO B3aUMOICUCTBUS

HNuauxkaropsl
JOCTHKEHHUS
KOMIIETeHIINHA

YpoBHH chOPMUPOBAHHOCTH KOMIIETEHIIUN

HyaeBoii

IHoporosbIlii

Cpenunid

Bricoxkmii

BI/III ATTECTAIIMOHHOI'O UCNIBITAHUSA AJI OHCHKH KOMIIOHCHTA KOMIICTCHIINH
YcTHBII OTBET IO TEME B paMKax l'lpOMC)KyTO‘lHOﬁ arreCcralnum

3uamo:
pa3uyHbIC
HUCTOPUYCCKHE
THUIIBI KYJIBTYP

He suaem
pa3uyHbIC
HUCTOPUYCCKHE
THUIIBI KYJIBTYP

3naemyacmuyno
paziuyHbIC
HUCTOPHYECKHUE
THUIIBI KYJIBTYP

3naem 6
00CmamoyHoul
cmenetu
pa3IuYHbIC
HUCTOPUYECKHE
TUTIBI KYJIBTYP

3unaem 6 nonnoti
mepe
pasInyHbIC
HUCTOPUYECKHUE
THUIIBI KYJIBTYP

Buja atTecTalMOHHOTO UCTIBITAHUS ISl OL[€HKHU
YCTHBI OTBET 10 TeMe B PAMKAX POMEKYTOYHOM aTTeCTALNH

KOMIIOHCHTA KOMIICTCHIIUM

Ymemon: He ymeem Ymeem, Ymeem 6 Ymeemceoboono
O0OBSICHUTH O0OBSICHUTH odonyckas docmamouHou OOBSICHUTH
dbeHomeH (dheHomeH mexHuyeckue Mmepe (dheHoMeH
KYJIBTYpBI, €& KYJIBTYpBI, €€ OWUOKU U OOBSACHUTD KYJIBTYpBI, €€
poJb B poJb B Hemo4HOCmu, (henomen poIb B
YeJI0BEYECKOU YEJI0BEYECKOU OOBSICHUTD KYJIbTYpBI, €€ YeJI0BEYECKOU
JKUZHEJEATENIBHO | KU3HEACSITENbHO | ()eHOMEH poJb B KHU3HEACITEIHEHO
CTH; aJICKBaTHO | CTU; aJICKBAaTHO | KYJBTYPHI, €€ YEJI0BEUECKOU CTH; aJIeKBaTHO
OLICHUBATh OIICHUBATh poJib B KU3HENIESTENIbHO | OLIEHUBATh
MEXKYJIbTYPHBIE | MEKKYJbTYPHBIC | YETTOBEYECKOM CTH; aZIEKBaTHO | MEXKYJIbTypHbIE
JTUAJIOTH B JTUAJIOTH B KHU3HECSITeNLHO | OLIEHUBATh JMANIOTH B
COBPEMEHHOM COBPEMEHHOM CTH; aJIEKBaTHO | MEXKYJIbTYPHBIC | COBPEMEHHOM
o0riecTBe oOriecTBe OLIEHUBATh JTUAJIOTH B o01iecTBe

MEXKYJIbTYPHBIE | COBPEMEHHOM

NAJIOTH B o01ecTBe

COBPEMEHHOM

o01ecTBe

Buja atTecTalMOHHOTO UCTILITAHUS [IJISl OIEHKH KOMIIOHEHTA KOMIETEeHIHHU:
YCTHBIN OTBET 110 TeMe B PAMKAX NPOMEKYTOYHOH aTTeCTALNH

Braoems: He énaoeem Yacmuuno B yenom B nonnoit mepe
HaBBIKAMU HABBIKAMU enadeem enadeem enaoeem
MEXKYJIBTYPHOT | MEXKKYJBTYPHOT | HaBbIKAMHU HaBBIKaMU HaBBIKaMHU
0 0 MEXKYJIBTYPHOT | MEXKYIBTYPHOT | MEXKYJIbTYPHOT
B3aNMOJEHUCTBHUSA | B3aUMOJEHUCTBHUA | O o 0
C yueToM C yueToM B3aUMOJCICTBUS | B3aUMOJEHUCTBUS | B3aUMOJICUCTBUS
pazHooOpasus pazHooOpaszus C y4eTOM C y4eToM C y4eTOM
KYJbTYD KYJbTYp pa3zHooOpazus pa3zHooOpazus pa3zHooOpasus

KYJIBTYP KYJIBTYP KYJIBTYP

OIIK-1. CrnocobeH NpUMEHSTh MY3bIKAIbHO-TEOPETUYECKHE U MY3BIKAIbHO-UCTOPUYECKHE
3HaHUA B TPO(eCCHOHATILHOM 1eATEeIbHOCTH, TOCTUTAaTh MYy3bIKaJIbHOE IPOU3BE/IEHUE B IINPOKOM
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KyJIbTYPHO-UCTOPHYECKOM KOHTEKCTE€ B TECHOW CBSI3U C PEIUTHO3HBIMH, (QHIOCOPCKUMH U
ACTETUYECKUMHU UJIEIMH KOHKPETHOTO HCTOPUUYECKOTO MEPHOIa

HNuauxkaropsl
JOCTHKEHHUS
KOMIIETEHIIMH

YpoBHU chOPMUPOBAHHOCTH KOMIIETEHIIUN

HyaeBoii

IHoporosbIlii

Cpenunid

Bricoxkmii

BI/IH ATTECTAIIMOHHOI'O UCIIBITAHUSA AJI1 OHCHKH
YcTHBII OTBET IO TEME B paMKax l'lpOMC)KyTO‘lHOﬁ aTrreCTalum

KOMIIOHEHTA KOMIICTCHIIUM

3Hams: He 3uaem 3unaemuacmuyno | 3naem 8 3naem 6 noanou
OCHOBHBIE OCHOBHBIE OCHOBHBIE oocmamouHou mepe
HUCTOPUYECKHE HUCTOPUYECKUE HUCTOPUYECKHUE cmeneHu OCHOBHBIE
STamnbl Pa3BUTHUSL | JTallbl Pa3BUTUS | OTAIbl Pa3BUTHS | OCHOBHBIC HUCTOPUYECKHUE
3apyOexHON 3apyOexHON 3apyOexHO HUCTOPUYECKHE STanbl pa3BUTUS
MY3bIKH OT MY3bIKH OT MY3BIKH OT JTarbl Pa3BUTHS | 3apyOeKHOUN
JPEBHOCTH /10 JIPEBHOCTH 10 JPEBHOCTH J10 3apyOexHOi MY3BbIKH OT
Havana XXI Havyana XXI Hauvana XXI MY3bIKH OT JIPEBHOCTH 10
BEKa; BEKA; BEKa; JIPEBHOCTH 10 Hayvana XXI
KOMITO3UTOPCKOE | KOMIIO3UTOPCKOE | KOMIIO3UTOpCcKOe | Hadama XXI BEKa;
TBOPYECTBO B TBOPYECTBO B TBOPYECTBO B BEKa; KOMIIO3UTOPCKOE
HUCTOPUYECKOM HUCTOPUYECKOM HCTOPUYECKOM KOMITO3UTOPCKOE | TBOPYECTBO B
KOHTEKCTE KOHTEKCTE KOHTEKCTE TBOPYECTBO B HUCTOPUYECKOM
HUCTOPUYECKOM KOHTEKCTE
KOHTEKCTE
Buja atTecTAalMOHHOTO UCTILITAHUS 11l OIEHKH KOMIIOHEHTA KOMIIEeTEeHMHU:
YCTHBI OTBET 10 TeMe B PAMKAX MPOMEKYTOYHOM aTTeCTALUMN
Ymems: He ymeem Ymeem, Ymeem s Ymeemceoboono
aHaJIN3UPOBATH aHaJIN3UPOBATH oonyckas docmamouHou aHAIM3UPOBATh
MY3bIKAJIbHOE MY3bIKAJIbHOE mexHuyeckue Mmepe MY3bIKAJIbHOE
MPOU3BENICHNE B | IPOU3BEACHUE B | OWUOKU U aHAJIM3UPOBAThH MIPOU3BE/ICHUE B
KOHTEKCTE KOHTEKCTE HemoyHoCmu, MY3bIKAJIbHOE KOHTEKCTE
KOMITO3HIITMOHHO | KOMIO3UIIMOHHO | aHAJIM3UPOBATh MPOU3BEJICHUE B | KOMIIO3UIITMOHHO
-TEXHUYECKUX U | -TEXHUYECKUX U | MY3BIKaJIbHOE KOHTEKCTE -TEXHUYECKHUX U
MY3bIKaJIbHO- MY3bIKaJIbHO- MPOU3BEICHUE B | KOMIIO3UIIMOHHO | MY3bIKaJIbHO-
ACTETUYECKUX ACTETUYECKUX KOHTEKCTE -TEXHUYECKUX U | 3CTETUYECKUX
HOPM HOPM KOMITO3UITMOHHO | MY3BIKaJIbHO- HOPM
ONpeIeTICHHOM ONpeIeICHHON -TEXHUYECKUX U | 3CTETUYECKUX OnpeeIeHHON
HUCTOPUYECKON HUCTOPUYECKOU MY3BIKaJIbHO- HOpM HUCTOPUYECKOU
AIOXHU AIOXHU ACTETUYECKUX OnpeIeIeHHOM AIOXH
(ompenenenHol | (ompeneIeHHON | HOPM HCTOPHYECKOM (ompeneneHHon
HallMOHAJIbHOU HallMOHAJIbHOMN ONPEACIICHHON JIIOXHU HallMOHAJIbHOMN
IIKOJIBI) IIKOJIBI) HACTOPUYECKOU (ompeneneHHON | LIKOJIbI)
SIOXH HallMOHAJIBHOMN
(ompeneNieHHONW | TITKOJIBI)
HalMOHAJILHOU
IITKOJIbI)
Buja atrecTAMOHHOTO UCTIBITAHMS VISl OLEHKH KOMIIOHEHTA KOMIIETEHIINH
YCTHBIH OTBET 110 TeMe B PAMKAX POMEKYTOYHOM aTTeCTALUH
Braoems: He énaoeem Yacmuuno B yenom B nonnoit mepe
HaBBIKAMHU HABBIKAMU enadeem enadeem enaoeem
paboTHI C paboTHI C HaBBIKAMH HaBBIKAMH HaBBIKAMHU
y4eOHO- y4eOHO- paboTsI ¢ paboTsI ¢ paboTsI ¢
METOIMYECKOMH, METOJMYECKOM, | y4eOHO- y4eOHO- y4eOHO-
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CIIPaBOYHOU U
Hay4YyHOH
JUTEPaTypou,
ayuo- U
BUJIEOMaTepuana
mu, HTEpHET-
pecypcami 1o
npoOJeMaTHKe
JUCLUIIAHBI

CIIPaBOYHOU U
HAay4YyHOH
JUTEPaTypou,
aynuo- u
BUJEOMaTepHana
mu, HTEpHET-
pecypcami 1o
npoOJeMaTHKe
JUCHUTITUHBI

METOIUYECKOM,
CIIPABOYHOM U
Hay4HOU
JINTEPATYPOd,
ayJuo- u
BHJIEOMaTepHraia
mu, HTEpHET-
pecypcami 1o
npobiemMaTuke
JCLUTIIUHBI

METOIUYECKOM,
CIIPABOYHOM U
Hay4HOU
JUTEpaTypoil,
ayJuo- u
BUJleOMaTEpHUAIIa
mu, HTEpHET-
pecypcami 1o
npobiemMaTuke
JUCLUIIIUHBI

METOIMYSCKOM,
CIIPAaBOYHOM U
Hay4HOU
JIUTEPaTypoi,
ayJuo- u
BHJIeOMaTEpHalIa
mu, MHTEpHET-
pecypcamu 1o
npobiemMaTuke
JUCHUIIINHBI

OnenuBaeMble KOMIIOHEHTDI l'[pOME)KyTO‘IHOﬁ arTreCTallui 1 JMala3soH 0aJJ1I0B
OLlCHUBAHUA KOMIIOHCHTOB KOMHETEHHHﬁ

OHeHI/lBaEMBIe KOMITIOHEHTBI

Banasl

(Mmakc. koaniecTtBo — 100 6a,1710B)

HYJ1eBO
i

MOPOTrOBbI
17| 17

CpeaHH

Bbicokn

u

a) cloCOOHOCTh MPEACTaBUTh COBPEMEHHYIO
KapTUHY MUpa Ha OCHOBE 1I€JIOCTHON CUCTEMBbI
IYMaHHUTapHbIX 3HAaHUH, OPHEHTUPOBATHCS B
LICHHOCTSIX ObITHSI, KH3HH, KyJIbTypbl (OK-1)

0-10

11-14

15-17

18-20

0) crocoGHOCTD OMPEICTUTh
OPHAMEHTALIMOHHBIE, APTUKYJIALIMOHHBIE,
anIUIMKaTypHbIE U INHAMUYECKHE CPENICTBA,
HE0OXOUMBIE JJI UCIIOJTHEHUS KIaBUPHOMI
My3biku Mcnanuu, Aurnuu, Utanuu,
®panunu, Hunepnangos (Onanapun),
I'epmannu XVI-XVIII BB. B COOTBETCTBUH C
Hcropruecku OpUEeHTHPOBAHHBIM CTHIIEM
VCIIOJIHEHMUSI.

0-10

11-14

15-17

18-20

B) 3HAHWE OCHOBHBIX ITAIIOB YBOJIOIIUH
KJIaBUpHOU My3bIku Mcnanum, AHriomu,
Wranun, ®pannun, Hunepaanaos

(®nangpun), 'epmanuu XVI-XVIII BB.

0-10

11-14

15-17

18-20

') 3HAaHHUE BAKHEUIIIUX PYKOITUCHBIX
MY3BIKAJIBHBIX MaTEPUATIOB/UCTOYHUKOB H
MEeYaTHBIX yUeOHO-TEOPETHIECKUX TPYIOB
Wcnanun, Aurnuu, Utanuu, @panmnumy,
Hunepnannos (®nanapun), ['epmanum XVI-
XVIII BB.

0-10

11-14

15-17

18-20

1) CIIOCOOHOCTh MPOAHATM3UPOBATh
MY3BIKaJIbHOE TIPOU3BEICHUE ISl KIIaBECHHA
WJTH KJIABUKOP/IA C TIO3UIIHH
(bOPMBI/CTPYKTYPBI, XYJA0KECTBEHHOTO
coJiepkaHusl U GaKTypHBIX CPEJCTB.

0-10

11-14

15-17

18-20

50

70

85 100
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IxaJjia oneHUBAHNA:

banabl Ounenkn

86 — 100 OT1in4HO

71-85 Xopo1o

51-70 Y 10BIETBOPUTEITLHO
0-50 HeynoBneTBopHUTENbHO

O1eHKa «omiuyHO»BBICTABIISIETCS B CIIydae, €CJIU pernepTyap OCBOCH CTYJACHTOM B TIOJTHOM
o0beMe U KOrjia CTYJCHT HE TOJbKO JEMOHCTPUPYET CBOOOIHOE BIIQJICHUE HHCTPYMEHTOM, HO U
nporpaMMa HCIIOJIHEHAa Ha HMHCTPYMEHTE SPKO, OCMBICICHHO, MY3bIKAIIbHO, TEXHHYECKU
0e3ymnpevHo, 6e3 KaKuX-Tu00 OMUOOK U OCTAHOBOK.

O1neHKa «xopouwioy» CTaBUTCS, €CIIM PerepTyap OCBOEH CTYACHTOM B IOJIHOM OObeMe:
CTYJCHT IEMOHCTPUPYET TOCTATOYHO XOPOIIIEe BJIaJICHUE HHCTPYMEHTOM, ITPOrpaMMa HCIIOJHCHA
Ha MHCTPYMEHTE MY3bIKAJIbHO TEXHHUYECKH JOCTATOYHO CBOOOJHO, HO C HE3HAYUTEIHHBIM
KOJIMYECTBOM OIIHNOOK.

O1eHKa «y0osiemeopumenbHo» CTaBUTCS, €CIU DPElepTyap OCBOCH CTYJICHTOM HE B
MOJTHOM O0BEMe: CTYACHT JEMOHCTpPHUPYET cliaboe BIIAJICHUE HMHCTPYMEHTOM, MpOrpamMma
UCIIOJTHEHA HA HUHCTPYMEHTE CO 3HAYUTEIIbHBIM KOJTMYECTBOM TEKCTOBBIX OIIMOOK U TEXHHYECKUX
HEIOpabOTOK, JOMYCKasi OCTAHOBKH BO BPEMSI HCIIOJTHCHHSL.

O1eHKa «Hey0081emeopumenbHo» CTaBUTCS, €CIIM PerepTyap CTYJACHTOM HE OCBOCH:
CTYACHT JEMOHCTPHPYET KpaiHe cjiaboe BiIaJcHHe HHCTPYMEHTOM, IPOorpaMMa Ha HHCTPYMEHTE
CTYZICHTOM HE MCITOJTHEHA C HEOOXOMMBIMH MTPO(GECCHOHATLHBIMU TPEOOBAHUSMHU.

[Ipu onieHKe OTBETA CTYIEHTA HA 3a4€Te YUYUTHIBAIOTCS:

IPaBUIBHOCTh OTBETA HAa BOIPOCHI OMIIETa;

COJIEpKaHUE U IIOJIHOTA OTBETA HA ITIOCTABIICHHBIE JIOIIOJIHUTEIIBHBIE BOIIPOCHI;
JIOTHKA U3JI0KEHUS MaTepuaa OTBETa;

YMEHUE yBA3BIBATb UICTOPUYECKUE U aHATTUTUYECKUE aCIIEKTHI BOIIPOCA;
KyJIbTypa YCTHOM pe4H CTYJICHTA.

Kpurtepun oneHuBanust (HOPMHPYIOTCS HCXOJ HW3MOKa3areieil paOdoThl CTYJEHTOB Ha
MPOTSKEHUH JICKIIMOHHBIX 3aHATUN U MPHU MOMOIIM METOJOB OMpeAeNeHUs] 3HAHUNW U YMEHUH,
KOTOPBIC UCTIOIB3YIOTCS TPU TEKYIEM KOHTPOJIE OCBOCHHUS YU4EeOHOTO MaTepuasia JUCIUTIIHHBI
CTYJIEHTaMH, ¢ Y4ETOM BECOBBIX KOI((UIIMEHTOB BAaXHOCTH MOKazareneil. s AMCIMIITUHBI
«Vcropusi KITaBUPHOH My3bIKH» BbIOpaHa YCIOBHO KOMOWHAIMS — CIEAYIOIIUX TOKa3aTeseh
OIICHUBAHMUS:

O  pe3yJabTaThl TEKyIIel paboThl Ha 3aHATUSIX — 30 OaIIOB;

O  OIIEHKA y4acTus B KOH(EpPEHINIX U aKTUBHOCTDH B TeUeHUE 3aHATUN — 20 Oanos;

O  OIIEHKAa CaMOCTOATEILHON PabOThI (BBHITTOJIHEHHS TOMAITHUX 3a1aHuil) — 50 0amioB.

MaxkcuManbHOE KOJHMYECTBO 0ayuioB, KOTOPOE MOXKET MONYYUTh CTYACHT 32 M3yYeHHBIN
Kypc, coctapiuseT 100 6anos.

OO0s13aTeNnbHBIM TpeOOBaHUEM JUII OOBEKTUBHOM OIIEHKH ypPOBHS YMEHHH, HaBBIKOB U
yYacTUs CTYJCHTA B YUCOHBIX MEPOIPHUATHUAX, KOTOPBIC TIPEyCMOTPEHBI pabodei mporpaMMon
JTAHHOW JHUCUUIUINHBI, SBISETCS MOCEIIAeMOCTh YUEOHBIX 3aHATHI B 00beMe YCIIOBHO HE MEHEe
75% ot 00111ero unciia 3aHATHIA.

Ha mepBoMm 3aHsTHU TIpenofaBaTelb JOBOIUT 0 CBEJICHUS CTYIEHTOB KPUTEPUU OIEHKU
YCIIEBAGMOCTH, a TAaK)Ke CPOKH, (POPMBI M YCIIOBHUS TEKYIIEH M MPOMEKYTOYHON aTTECTAIINH.
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10.

11.

Tloka3zaTenu olieHUBaHUS KOMIETEHIIAHN

1) aKTUBHOCTB MOCEIIEHUs 3aHATUI U PabOThI HA HUX,

2) yuwacTue B XO[€ JIEKIIMOHHBIX 3aHATUN U CEMUHAPOB,

3) camocrosiTenbHas padoTa CTyACHTa (BBIIOIHEHUE JOMAIIHUX 3aaHui ),
4) TOYHOCTH OTBETa HA BOIIPOCHI HA 3a4YeTax.

8.4. KoHTpOJIbHBIE MaTEepHUaIbI

[IpumMepHBIE BOIPOCH! K KOHTPOJIBHOMY 3aHATHIO
CoBpeMEHHOE KJIABECHMHHOE MCIOJIHUTENBCTBO M mpobieMbl Vcropuuecku-
uH(OPMHUPOBAHHOW MHTEpHpeTanuu. Bonpoc uctopuorpaguu u mnepuou3aiu B
W3YUYEHUU TEOPETUUYECKHUX, UCIIOJHUTEIBCKUX U MeToAnYecKux TpyaoB 1o 1800 r.
(Mo MEKIIMOHHBIM MaTepuaiaM U 1o uznanuo RISM).
Hcropuueckuii mpouecc BO3pOKACHUS UCITOJIHUTENIbCTBA Ha KJIABECUHE, KJIABUKOP/IE
U Ha paHHeM (OpPTENUAHO M JPYTHMX MY3BIKIbHBIX MHCTpyMEHTaX. Bo3MokHas
NEPUOAM3ALMsd HM3Y4YEHUs HACIEIus MNPOLUIOr0o B My3bIKOBeAeHUH [epmanun,
@®panuun, Aarimu 19- magana 20 BB.
KitaBukopa 1 KJIaBeCUH: pa3inuue ycTpoicTBa. MicTopusi BOSHUKHOBEHUS KIIABECHUHA
M KIAaBUKOpAAa B pa3IMYHbIX CTpaHax 3amaaHod EBpomnbl. ®@panHiry3ckue
KJIABECUHUCTHI.
Bépmxunansnoe wuckycctBo Aunrnuu. OcoOeHHOCTH ycTpoiicTBa Bépmkunais.
OcCHOBHBIE HCTOpUYECKHE MMyONUKAMKU BEPHKUHAIBHON My3bIKH. [IpoOmemsr
UCIIOJIHEHUSI yKpallleHWH M CcTapuHHas anmumMkartypa. Pa30op BO3MOXHOM
MHTEpPIpETalM OJAHOTO0 U3 COYMHEHUH aHruiickux BEpmxuHamuctoB (Mopau,
®unurnc, bépa, bynn, ®apuedu, ['n660HC u 1p.
KitaBukopa v KJ1aBECUH B UCTOPUM HEMELKOW KJIABUPHOM MY3BIKH.
OpranHo-kinaBupHas mkosa Mcrnanuu BTOpOU MmonoBUHBI 16-ro cronetus. XyaH
bepmyno u Auntonno (Opnanmo) ae KabGecoH mpoGiembl OpraHHO-KJIABHPHOTO
UCIIOJIHUTENbCTBA  (MCKYCCTBO  JUMHUHYLIMM,  aNIUIMKaTypa, OpHAMEHTHKAa,
temnepauusi). Tpakrtat Juero Optuca.
Pa3Butne opraHHo-kJIaBUpHOro McKycctBa Mranuu: BTOpast monoBuHa 16- nmepsas
nonioBuHa 17 BB. Jlxxuponame @peckobanban U ero coBpeMeHHUKU. OcoOeHHOCTH
’KaHpa KJIaBUPHOU My3bIkM B Mtanuu. JKaHp KI1aBECUHHOW TOKKAThl TOTO BPEMEHHU.
Tpakratr Jxupomomo [upytsl (ucTtopusi co3gaHusi, MPOOJIEMbI aNIUIMKATYPHI,
OpHaMEHTHUKH, AMMUHYLIMH). HoTHOE npuiokeHue Kk Tpaktaty J{UpyThl.
Jle Cankxta Mapust u ero Tpakrtar «VckyccTBO Hrpbl (aHTa3Hu»: MPOOIEeMBbI
KJIaBUKOPJAHOM MEJarOTUKU, OpPHAMEHTHKA, alIUINKaTypa.
OpranHo-kimaBupHoe  TBopuecTBO k. ®peckobanpau. McmomHutenbckue
pexomengamnu  Ppeckobanpau. Stylusstravaganza B HWTaJbSHCKOH OpraHHO-
KJIaBUPHOW KOMIIO3UTOPCKOM LIKOJIE.
HcKyccTBO KIIABECMHHOTO UCMOJNHUTENbCTBA PpaHiuu. «bO3SHCKUID» MaHyCKpHUIIT.
KiaBecunnoe tBopuectBo Jlyn Kynepena. [Ipupona HeMeTpU30BaHHBIX MPEIIOIHMN.
OcoOeHHOCTH UTEpIpeTaud HEMETPU30BAaHHBIX Ipentoauil. Pexomenmauuu
COBPEMEHHBIX MY3BIKAHTOB M PEJAKTOPOB KilaBeCHMHHOW My3biku JI. Kynepena mo
IIOBOJY MCIIOJTHEHUSI HEMETPU30BAHHBIX MPEIIOIAMN.
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12.

13.

14.

15.

16.

17.

&~ w

Knasecunnoe tBopuectBo XK.-1II. ne [llam6onbepa u XK.-A.n1’ Aarnedepa. Tabmurist
¢ pacmudpoBkoi ucnoaHenus ykpamenuit ne [llamOonsepa u 1’ Anrne6epa.
[Tonatun «anprepauus putma» U «Notesinégales». «Notesinégales» Bo
bpaHIy3CcKOM KJIaBECUHHOW MY3BIKH.

OCHOBHBIE UCHOJHUTENBCKUE M TEOPETUYECKUU TpyAbl Bo PDpaHIMK BO BTOPOI
nojoBuHe 17 B. U paccMaTpUBaeMble B HUX ITPOOJIEMBI.

OpranHo-knaBupHasg 1mkojda B Hunepmanpax.  KnaBecMHO-CTpOHUTENBCTBO
¢dnamanackux mactepos. S.I1.CBenuHK, Kak pKuil IpeICTaBUTEIb KOMIIO3UTOPCKOM
mkoybl  Hunepnmannos. KnaBupsele counmHeHus Csenuska. HHTeprperanms
KJIABUPHBIX counHeHUi CBeeMHKa Ha IPUMEPE OJHOTO U3 €ro COYNHEHUN.
KnaBupHoe tBOpuectBOo .Dpobeprepa. OcoOEHHOCTH MHTEPHPETALUU €ro
KJIABUPHBIX MPOU3BE/ICHNIN, COMMHEHHBIX B JKaHPE TOKKAThl U CIoUTHI. [loHATHE avec
(con) discretione (discrezione). Ocobennoctu Stylus phantasticus B HEMEIIKOM
OpraHHO-KJIABUPHOM TBOPYECTBE.

OCHOBHBIE TEOPETUYECKUE TPYJbl HEMELKHX MY3bIKAHTOB BTOPOW IOJIOBHHBI 17
crojierus. 3HaueHue yuyenus o takre. Konnenuus «Teopun adpdxeron». [lonarue
«XOpOIIMX» M «IJIOXUX» HOT; TOJKOBAaHUE OpPHAMEHTUKHM M MYy3bIKAJIBHO-
KOMITO3ULIMOHHBIX PUTYD.

[IpumepHbIe BONPOCH K 3a4ETy C OLEHKON

KpaTkasd XapakTepuCTMKa OCHOBHBIX HCIOJHUTEIBCKUX M  TEOPETUYECKUX
nyOnukanuii B Auriuu konna 16 u 17 sexoB (Tomac Mopnu, Yapns3 batiep, Jxxon
[Tmiidopa, Kpucrohep Cummncon, Tomac Mboiic). [Ipo6iembr HOTAIMU, TAKTOBBIX
pa3MepoB U OPHAMEHTHKHU.

3HaueHue (M UCTOKHU) KJIaBECTUHHOro TBopuecTBa [I€pcemnna. I'eHepanpHble npaBuiia
[".I[lépcenna n UX 3HaUYEHUE B AHTIUICKOM KJIABUKOPHOM HCIOJIHUTENILCTBE KOHIIA
17- nepBoii nonoBuxsI 18 BB.

KnaBecnHHbIX cOOpHUKH, U31aBaeMble B AHTTIUH (KOoHer] 1 7-niepBas moysoBruHa 18 BB.).

BépmxunaneHoe TBOpuecTBO YHibsima bépaa.

Oco0oe 3HaYeHHE TEOPETUUYECKUX TPYJIOB AHIIIUHU, OTHOUSLIMXCS K MEPUOLy KOHEIl
17- nepsbie Tpu uerBeptd 18 B. (myOnmukamuu A.Manbkonema. J[x.I'paccuno,
H.ITackyanu, @p.Jl>xemuHuann).

KitaBupHbIE COUMHEHUS HEMELKONW OPraHHO-KJIABUPHOW IIKOJIbI BTOPOM ITOJIOBUHBI
17- nepsoii mnomoBunsl 18 BB. (M.Kynas.[.bykcrexyne, W.K.®umep, I'eopr
Mydddar. UcnionHuTEnbCKH pa30op 0JHOTO U3 MPOU3BECHUI Ha3BAaHHBIX aBTOPOB.

N.I".Banbrep u ero pykonucuslii Tpaktar 1708 r. (omy0aukoBan B 1955r. (mpobnemsl
NOHUMAaHMs TaKTa, METPUKHU, OPHAMEHTHKH, MY3bIKaJIbHO-PUTOPUUYECKUX (DUTYD).
“QuantitatExtrinsecaNotarum” u  “QuantitdtintrinsecaNotarum” B TpakTaTax
B.K.Ilpunna u W.I'.Bansrepa. Ilonemuka BOKpyr mpoOiemMbl «HEPOBHOI UTPBI» B
JIpYTUX 3amaJHOEBPONENHCKUX cTpaHax (3a wuckimoueHueMm @DpaHuuu, rae 3Ta
UCIIOJIHUTENbCKAsl MaHEepa/yCIOBHOCTh UMeJIa IIMPOKOE PacHpOCTPaHEHHUE).

Tpaktar ne Cen Jlambepa u ero 3HaueHHWE B KIABECMHHOM TMEJaroruke u
UCIIOJTHUTENBCTBO. [loHMMaHKe My3bIKa, KaK A3bIKa, KAK PUTOpUYECKOU peun. [le cen
Jlambep o TeMIle UCTIOJIHEHUS MY3bIKA U OPHAMEHTHKE.

Knasecunnoe tBopuectBo ®@pancya Kynepena. Tpakrar Kynepena «VckyccTBO Urpsl
Ha KJIaBECUHE.
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10. Teoperndeckne W HCIOIHUTENBCKHE TPYIAbl (PPAHI[Y3CKUX MY3BIKAaHTOB IIEPBOM
nosioBuHHI 18 Beka. PazpaboTka KoHIIeNIIMK TOYHOTO onpeenenus Temna (3.Jlymue,
M.Jladdwmitssp, rpad 1’OncemOps, Ilokens wu ap.). Tpyaer P.Xapawusr,
P Kupknarpuka (Képknarpuka), K.Mwununra, DO.llIBanara  mocCBAIllEHHbIE
pacCMOTPEHUIO  CTapUHHBIX  TOYHBIX  TEMIIOBbIX  ykazaHuid. [lomemuka,
pasropeBuasica B KoHile 20 B. 10 TOBOLY BbICUUTHIBAHHSI TEMIIA HCTIOJTHEHUS MY3bIKH
Y, B YaCTHOCTH, MY3bIKH CTAPUHHBIX TAHIICB.

11. KnaBecun. KnaBukopa u panHee (popTenraHo Bo BTOpOil monoBuHE 18 Beka.

12. Brigaronuecst HeMeLKHe KOMITO3UTOPbI KIIaBUPUCTHI KOHIIA 17- epBoii MoIOBUHEI 18
BB. KnaBecunHoe TtBopuectBo Moranna CeOactuana baxa. ®opma u
UCTIOTHUTENILCKUM ~ aHanu3 oAHoro w3 couumHeHudd baxa (mo  BwIOOpY
HK3aMEHYIOIIETOCS ).

13. KnaBecunnoe tBopuectBo Pamo. Tabnuna ¢ pacmndpoBkoit HCTIOTHEHUS YKpaIICHHH
Pamo u «MeTona nanblieBoil MEXaHUKW.

14. T'eopr ®puapux ['enmens u ero KiaBupHoe TBOpuUecTBO. (COOEHHOCTH
KOMITO3UTOpCcKporo nucbMa ['ennens. @opMa 1 UCTIOTHUTENBCKUM aHATIU3 OJTHOTO U3
counHeHUH ['enens (1o BEIOOPY IK3aMEHYIOIETOCS ).

15. bepnuHckas KJIaBECUHHO-KJIaBUKOP/IHAsS UCIIOJIHUTENBCKAS U TEOPETUUYECKasl IIKOJa
(K.®.2.bax, ®p.B.Mapnypr, U.1.Ksaunu, U.Matte3on, To3u-Arpukona, S.AmiyHr,
N.®p.Kupubeprep u ap.). Pannee ¢oprennaHo W Hayalo €ro BIUSHUA Ha
MY3BIKAJIBHOE HCKYCCTBO 18 Beka.

16. KnaBupnast (paHHe-(hopTenmaHHas) KOMITO3UTOPCKAas IKoia ['epMaHUM BTOpPOM
nosnioBuHbI X VIII B. KitaBupHsie counHeHus: yueHHKOB, ChIHOBBs 1.C.baxa u apyrux
HEeMeIKUX kommo3uTopoB Toi snoxu (Kp. I'paymuepa, U.Kp.Putrepa, Kp.I'.Heede,
N.I".Okapnara, I'.U.11lobepta, U.I'eccnepa).

17. KnaBupHoe tBopuectBOo K.®.D.baxa. Ucnonuurensckue Bo33penuss K.d.2.baxa no
TpakTaTy «OnbIT HCTUHHOTO/BEPHOTO CIIOCO0a UTPHI HAa KIIABUPE».

[Tpunoxenue 1. Meroanueckne peKOMEHAAUN JIsl IPEnogaBaTene

Jist ipoBeieHus ay IMTOPHBIX 3aHATHI NCTIOIB3YIOTCS TPAAUIIMOHHBIE (DOPMBI
OpraHu3aluy y4eOHOro mnpolecca:

1) nexiun (BBOJIHO-MOTHBAIIMOHHBIE, YCTaHOBOYHBIE, 0030pHO-UCTOPUYECKHE,
MoHorpaduueckue, 0000IIaroIINe);

2) ceMuHaphl B BHJE 3apaHee IMOATOTOBICHHBIX BBICTYIUICHHH O H30paHHON Teme;
auckyccuu B - (opmate oOMeHa MHEHUSIMH IO OOLIeH HCTOPHKO-3CTETHYECKOi
TeMme/mpobiieme u ap.;

3) mpakTHueckue 3aHATUS (IPOCMOTP BHACO3AIMKCEH, MPOCIYIIMBAHUE ayHo3aruceil
MPOU3BEACHUN C KOMMEHTapHeM IIPEroIaBaTellsi W IOCIEAYIONIMM OOCYKICHUEM).
[IpakTuyeckre 3aHATHS MOTYT TakXe BKJIIOYaTh MHCIOJHEHHWE CTYAEHTaMH
MPOU3BEACHNH, BXOIIIMX B TPOTPaMMy Kypca HCTOPUH 3apyOeKHOW MY3BIKH, C
MOCTIETYIOIUM 00CYKICHHEM.

HaubGonee »¢¢eKkTuBHEIM METOIOM TMpENoAaBaHUs SBISIOTCA JIGKIIMH, YWUTaeMbIe
BEIyIIMM CIICIMAIMUCTOM, TPHUBIEKAONINM [JI1 CBOMX 3aHATHNA Kpome HWH(POPMaTHBHO-
COIEP)KATENBHOM YaCTH HATJISAHYIO JIEMOHCTPALIMIO COUMHEHN KOMIIO3UTOPOB U TEOPETUYECKUX
TPyOB (TpakTaToB). HacTOMBKO ke BaXKHOE MECTO JOJIKHO OTBOJAUTHCS MPAKTHUCCKUM 3aHATHSIM
¢ 00CyX/IeHHEeM TPOIICHHON YacTH MaTepuana U B OCOOCHHOCTH TUCKYCCHOHHBIM MpoOiieMam.
DJIEMEHTHI JTUCKYCCUM OO0s3aTeNbHBI MPU OOCYKICHUH TEM, PAaCKPHIBAEMBIX HEOJHO3HAYHO B
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Pa3IMYHBIX HAYYHBIX MCTOYHHMKaX. K Kaxm0oil dYMTaeMOW TeMe IperojaBaTellb BBHIOMpAcT
OTIpeNIeICHHBIA TUI TEXHOJOIMU OOydYeHUs, OnpeensieMblil criennuIecKUMU OCOOCHHOCTAMU
marepuana. [Ipu 3TOM, BaKHEHIIUM 00pa30BATEIbHBIM CPEICTBOM B XOJ€ WHTEPAKTHBHOTO
JICKITMOHHOI'O 3aHATHA, BKIIFOYAIOIIEIO COBMECTHOC O6CY)KI[€HI/I€ HOBOI'O MaT€purajia u OTBETHI HA
BOIIPOCHI TIPEIOIaBaTes, ABJSCTCS MPOCITYIIMBAHNE KIIABUPHBIX MPOU3BEICHHI KOMIIO3UTOPOB
Pa3IMYHbIX HAHUOHAJIBHBIX KYJBTYP C IMOCICAYOIIUM OGCY)KI[GHI/IGM HUCIIOJIHCHUS.

K HarmsgHelM CpeicTBaM MOTYT OTHOCHUTBCS JIEMOHCTpPAIlUsl CaMHX CTapUHHBIX
HCTOYHHUKOB WJIMW Pa3IM4HHOI0 BHUAA HUX KOHHﬁ; MOTYT BKJIIOYATbCs CIICIUAJIBHO OT06paHHBIe
npoOJeMHBIE pa3/ieibl, B KOTOPBIX MaTeprall MOXKET ObITh MIPOJEMOHCTPUPOBAH B BHJIE CXEM U
HOTHBIX ITPUMEPOB (CKaHI/IpOBaHHBIC YaCTH TCKCTOB M3 TPAKTATOB U MY3bIKAJIbHBIX CO‘IHHCHHﬁ,
TaOIMUIBI ¢ pacuMPpPOBKON yKpalieHWd W mp.). B Xome JeKIMOHHBIX ¥ CEMUHAPCKUX 3aHSATHIA
MY3bIKa H My3BIKaJIBHO-TGOPCTI/I‘ICCKI/Iﬁ Marepruagl MOACHACTCA 3ByYalllUMH IIPUMCPAMU
(mpocIitylMBaHue 3alucedl BBIJAIOIINXCS KIABECHHHCTOB M COOCTBEHHO JIEMOHCTpAalusi Ha
KJIaBeCHHE). AyIMOMaTepratbl U BUACOMAaTEpHUaIbl IPU3BAHbI 1aTh O0JIee MOJTHOE MPECTABICHUE
0 3BYYaHUHU CTAPUHHOW MY3BIKM B HCIOJHCHUW HAa OPUTMHAIBHBIX WHCTPYMEHTAaX WIIM Ha HMX
KOIIUAX, CACIaHHBIX C My3€171HBIX OK3CMIUISIPOB, @ TAKXKE IMOMOIrarOT CTyACHTaM KPHUTHYCCKH
OCMBICJIBATh 3BYYalllii MaTepuall ¥ UCKaTh COOCTBEHHBIH MOJXO0Jl K HHTEPIPETAIIMUA TOTO WA
UMHOro mpousBeneHus. CpaBHUTEIbHBIM aHAIU3 HMHTEPIpPETAlUN KIABUPHBIX COUYMHEHUH B
yueOHO# aucuuiuinHe «VcTopusi KJIaBHUPHOW MY3BIKH» SIBISCTCS BaXKHBIM TBOPYECKHM
HHCTPYMCHTOM IJId IMO3HAHUS My3I)IKaJII)HO-I/ICTOpI/I'-ICCKOI\/JI HeﬁCTBHTeHBHOCTH.

Craenyromum 3(G(GEKTUBHBIM METOJIOM SIBJISICTCS BKJIFOUEHHE CaMHX CTYJCHTOB B
o0CyX/IeHue M3y4aeMoil TeMbl C MOMOIIBI0 BOIpocoB. IlocienHue 3amaroTcss B XOA€ YTCHUS
HEKOTOPBIX PAa3JIC]IOB CaMHX JICKIMHA, a TaKkKe IPH PACCMOTPEHHH Pa3IHMYHBIX OCTPBIX
JMCKYCCHOHHBIX BOITPOCOB MH()OPMATUBHOTO IMOJISL. XOPOIIUI Pe3yIbTaT JOCTUTACTCS METOI0M
COBMECTHOTO (IIEIaror M CTYICHTHI) 0OCYXXICHHS JIMOO OTAEIBHOTO BOIMPOCA, U3JI0KECHHOTO B
XOJI€ JIEKIIUH, JTNOO MOCIie IPOCITyITNBaHUS ONPECTICHHON TeMBI U3 Kypca HiTH 3ByKo3anucu. Bee
9TH METOJIbI MEJAarOrHYeCKOro BO3IACUCTBUS TOMOTalT 3()(EeKTUBHO peliaTh MHOTOOOpa3HbIC
poQeCCHOHANIbHBIE 33/1a4H.

[Ipunoxenue 2. Meroanueckue peKOMEHIALMH JIJIs1 O0y4ArOIINXCS 110
OCBOEHUIO TUCIUIIIINHBI

Metoanyeckre peKOMEeHJAluu CTyIEeHTaM MO OPraHU3alUU CaMOCTOSTEIbHON paboThI
IPU3BaHbl ONITUMU3UPOBATH 00PA30BATEIbHYIO JESITEIbHOCTh CTYJJEHTOB BO BHEYUEOHOE BpeMms,
0€e3 HeMmoCpeICTBEHHOT'0 Y4acTHsl MeJjarora, Ho Mo €ro 3aJaHulo.

[IpnoGpereHHble Ha JEKIUOHHO-CEMMHAPCKUX 3aHATHUAX 3HAHUS NPU3BaHbBl IOMOYb
CTYZCHTaM Hay4YUTbCS CAMOCTOSITENIbHO pa3OMpaThCsl B CTAPMHHOM HOTHOM TEKCTE, CO 3HAHUEM
WCIIOJIB30BaTh TE€ WJIM WHBIE BBIPA3UTEIBHBIE CPEICTBA, OPUEHTHUPOBATHCA B CTHIIMCTUYECKHX
O0COOEHHOCTSX M B HAIMOHAJBHO-UCTOPUYECKMX pPA3JIMUMAX HUCIAHCKOM, aHIVIMHCKOM,
UTAJIbSIHCKOU, (paHIly3CKOM, HUIEPJIaHCKOM, CeBEpO- CpeHe- U I0KHO-TEPMAHCKOM MIKOIax.

Nzyuenue npenmera «Mctopust KIIaBUPHON My3bIKH», KaK M Jt00as Apyras HICTOpUYecKas
JUCLUIUIMHA, TpeOyeT OT CTyJeHTa YMEHHE CTPOUTh CBOIO CaMOCTOSTENIBHYHO paboTy IO
U3yUYEHHIO IEPBOMCTOYHUKOB, CAMOI MYy3BIKU U JINTEPATYpPhI 10 TeMe. 1Jist Toro, 4ToObl HAYMHATH
CaMOCTOSITENIbHO TOJIXOJUTh K M3YYEHHUIO MCTOPUHU KIABUPHOW MY3bIKH, CTYACHTY B IEPBYIO
ouepeab HE0OXO0IMMO HAYUUTHCS 3aKPEIUISATh 3HAHUS, TPUOOPETEHHbIE B X0JI€ MPOCITYIINBAHUS
MaTepHuaa Ha JICKIUAX U B XOJIe MHTEPAaKTUBHBIX 3aHATHI Ha cEMUHapax. BaxkHelen CTyeHbto
K TAKOMY POJIy J€SITEIbHOCTH SABJISIOTCS CIEAYIOINE yueOHble TEXHOIOTHH:

- B IpollecC€ HMHTEPAKTUBHOTO 3aHATHSA CTYAEHT JOJDKEH MPUYYUTh ce0s K YMEHHUIO
COCpE0TAauMBaThCS Ha BhIOOpe Hanbojee BaKHOTO Marepuana U npodecCHOHAIBHO TPaMOTHO
MPUHUMATh YYacTHE B TUCKYCCHH 110 U30paHHON TeMe;

- K OpraHu3allii CaMOCTOSITEIbHON paboThl OTHOCUTCS YMEHUE KOHCHEKTHPOBATh HOBYIO
uH(pOpMaLIHIO;
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- BBICIYLIAB JICKIMOHHBIM MaTepual, CTyIEHT CO3AAET IPEACTABICHHUE O TOM, KaKUM
00pa3oM OH MOXKET MPo(ecCHOHANBHO KaueCTBEHHEE YCBOUTH €0, UCIIOJb3Ys Ha3BaHHBIE B X0J1€
JIEKLUU MY3BIKAJIBHBIE U JIUTEPATYPHbIC HCTOYHUKY;

- B OpraHM3allUU CAMOCTOSITENILHON PabOThI CTyJeHTa 0c000€ MECTO 3aHMMAaeT yMEHUE
TFOTOBUTBCS K CEMUHApCKOM (opme 3aHATHSA, MPOBOAMMOIO Ul TEKYLIEr0 KOHTPOJIS 3HAHMM;
CTYACHTY MPEIOCTABISACTCS BO3MOKHOCTh M3 KpyTa BBIHOCUMBIX HAa CEMUHAp BOIIPOCOB, BEIOpATh
HauOoJiee BaXKHBIM WJIM MaJOU3BECTHBIA Uil HEro BONPOC M BBICTYIUTh C IOJIHOLIEHHBIM
COOOIICHUEM;

- TOTOBSICb K CEMMHAPY WJIN IIPOMEKYTOYHON aTTECTALMM, CTYACHT JOJDKEH MPUYYaThCs K
CaMOKOHTPOJIIO IIPY U3YYEHHUH MpeIMETa, YMETh BEIOpAaTh HEOOXOAUMBIE pa3/eibl U3 Ha3BaHHOM
B XOJI€ JIEKLIUU JIUTEPATYPBbI;

- pa3BuBaTh NPO(ecCHOHATbHbIE HAaBBIKM M YMEHHS COCPEIOTauyMBaThCcs Ha BBIOOpE
Haun0oJiee MPUOPUTETHBIX (MAIIOM3BECTHBIX JUISl HETr0) Mpo0sIeM U3 JIEKIIMOHHOTO Kypca U YMETb C
MOMOIIBIO Tieiarora 6osee riIy0oKo OCBauBaTh H30PAHHYIO TEMY;

- yyacTue CTyJIeHTa B U3y4YEHUH NIPeIMeTa BO MHOIOM TpeOyeTcsl TP BbIpabOTKE BOIPOCOB
(TeM i1 OOCYXXIEHHs) Ha CEMHHApe: BHIOOpP TEMbI, BO3HUKAIOMICH B XOJ€ IMPOCIYIINBAHUS
JeKIMM, BO  MHOIOM  3aBUCUT OT  HMH()OPMHUPOBAHHOCTH  (WIM  HEJOCTaTOYHOM
MH(OPMUPOBAHHOCTH) CAMUX 00YYarOIINXCS;

- IpU MIOJITOTOBKE K CAaye 3a4yera B MEepBOH MOJIOBUHE Kypca U K 1u(depeHIUpOBaHHOMY
3a4eTy B KOHLIE BCEro JIEKIMOHHOTO IMKJA, CTYJEHTH! JOJDKHBI YMETh TaK OPraHU30BaTh CBOIO
CaMOCTOSITENIbHYIO PaboTy, 4TOOBI SICHO MPEICTaBIATh YPOBEHb CBOEH MOJITOTOBICHHOCTH U
YMETb COCPENOTAYMBATHCS HAa HAMMEHEE H3BECTHOM MaTepuale U Ha CaMblX aKTYyaJbHBIX
aCIIeKTaX TEM.

IIporpamma  gucuummHbl — «McTOopus  KIaBUPHOM — MY3BIKM» — IIPELyCMaTpPHUBAET
3HAYUTENIbHBIH 00bEM CaMOCTOATENbHOM PabOThl CTYIEHTOB ¢ HOTHOM UM HAyYHO-METOAMYECKON
CIIELMAJILHOM JINTEPaTypOX.

Kommuiekc 3HaHUM, YMEHUN M HaBBIKOB, KOTOPBHIE CTYACHT IMOIy4acT Ha JIEKLUOHHBIX
3aHATHSIX, SIBJSIETCS ONPEEIISIONINM B €r0 YCIEUTHOM U3YYEHUH TUCIIMIUINHBI.

CaMocCTOsATENbHOE O3HAKOMJIEHHUE C MY3BIKAJBHBIMU IPOU3BEACHUSMU B HCIIOJHEHUU
Pa3IUYHBIX UCIIOJHUTENIEH, N3y4aeMbIMU B Kypce MCTOPUU KIIABUPHOW MY3BIKH, IpEIoJiaraet
IIPOCITyLIMBaHUE ayu03aluced 1 IpocMoTp Buae0. OCHOBHOM pecypc BPEMEHHU BCE K€ JTOJIKET
pacxoa0BaThCs Ha pabOTy C HOTHBIM MaTE€pPHUAJIOM U C JIUTEPATypOi, OCBSILIEHHOW UCIIOJIHEHUIO
MY3BbIKH PA3JIMYHBIX KOMIO3UTOPOB. [l peleHus 3TOW 3aladd CTYAEHT JOJDKEH aKTHBHO
M0JIb30BAThCS HE TOJBKO MHTEPHET-pEeCcypcaMH, HO U NEYaTHBIMH MY3bIKaJIbHBIMU U HAy4yHO-
METOJNYECKUMH UCTOYHUKAMH.

OCHOBHBIE BU/IbI CAMOCTOSITEIBHON pabOTHI CTY/IE€HTOB BKIIIOYAIOT B CeOsi:
@) NO0020MOBKY CEMUHAPCKUX CO0OWeHUll / 00KNIA008
1) uTeHHWe W KOHCIEKTHPOBAaHWE HAYYHOH JHUTEPaTyphl, MPOPaOOTKa CIEIHATbHOI
JTUTEPaTypHI,
2) moxbopka MaTepHaioB (cTareil, MyONUKamWi) W3 HAayYHBIX U CIEIHATbHBIX
W3JIaHU# 0 UCTOPUH KIABUPHOM MY3bIKHU JJIs1 0OCYKIEHUS U TUCKYCCHIA;
3) cocraBieHHE IUIaHa COOOIIEHHS, MOJ0O0P MY3BIKAJIBHBIX MPUMEPOB M HHOTO
WJLTIOCTPATHBHOTO MaTepraa;
4) TOArOoTOBKa TEKCTa JOKJaNa, INPE3CHTAIMU; BBICTYIUICHHE HA CEMHUHApPCKOM
3aHSATHUH.
8) BbINOIHEHUE MBOPUECKUX 3A0AHUL
1) mpopaboTka COOPHHMKOB TNPOU3BEACHHI KOMIIO3UTOPOB pPAa3IUYHBIX JI0X U
HAI[MOHAJIBHBIX IIKOJI;
2) WUTIOCTpAIMsi Ha MHCTPYMEHTE B BHJC MMIIPOBU3AIIMH MY3BIKAIBLHBIX 00pa3IoB
(uTeHue C JUCTa) HOBBIX MPOU3BEACHUN, O KOTOPBIX COOOIIATIOCh HA JIEKIHAX;
3) mpociyliMBaHWE — ayJqMO3alKCe, MPOCMOTP  BHICOQDWIBMOB  BEIYIIUX
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UCIIOJIHUTENIEH HA NICTOPUYECKOM KIIABHUPE;

4) KOHCyNbTalMM C IMpenojaBareiieM — OOCyXIeHHe TeM i pedeparoB U
CEMHMHAPOB;

5) moka3 u 00CyXIeHHE TBOPYECKOTO Pe3yJibTaTa Ha 3aHSITHH.
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