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ITocne «AHTONMOrMM PyCcCKOil cMQOHMIeCKOlI My3biki» Eprenus CeernaHo-
Ba HM OiMH Jupyokep B Poccum He OTBaKMBajCA Ha MPOEKThI TAKOTO Mac-
mraba. JInmp ceifuac MoABMIACh Cepysl 3aIlcell, COIOCTaBUMasA 110 00DbeMy
IIpeCTaB/IEHHBIX B HEJl papUTETOB CO CBETIAHOBCKON «AHTOMOTMEN». IIpoexT
«My3bIKa BOEHHOII IIOPbI», B KOTOPbIN Ha JAHHbII MOMEHT BOLIN JJBE€HA/aTh
KOMIIAKT-/JVICKOB, BJIOXHOBJIEH MJi€€ell ITTABHOTO JVPVKepa U XyHL0XKeCTBEHHO-
ro pykosoputesns CaHKT-ITeTepOyprckoro akageMudecKoro cuM(pOHNIeCKOro
opkectpa (TACO) Anexcanppa Turosa. 9To yHUKa/IbHOE cOOpaHUEe BOCKpe-
IIaeT LIEIYIO SIOXY, M CO3JIaHMe ero IOTpeOOoBao OT AUpIDKEpa KOIOCCaIb-
HOTO Tpyfa: Hajo OBbUIO OTBICKATh IAPTUTYPBL U IPOJEIATh UX TEKCTONIOIU-
YeCKMIi aHa/IN3, IOATOTOBUTD NaPTUU, OPTAHU30BATD M IIPOBECTY MHOXKECTBO
peneTumii.

Anekcanap TuToB — OfjMH 13 HEMHOTMX IMPYDKEPOB B Halllell CTPaHe, Ipe-
HaHHBIX My3bike XX Beka. [TpuueM Takoii, Kakas He o6eljaeT MIMPOKOro ycIe-
Xa, IIPMHAJIeXKa K KaTeTOpMUI «He IJIs BceX». TUTOB IIOCTOSHHO 60peTcs 3a To,
4TOOBI OHA ObLIA B KOHIIEPTHBIX IIPOrpaMMax, 3By4asa 0 pajiio 1 3alyChblBa-
JIach Ha JOPOXKKU KOMIIAKT-IMCKOB. Hy>KHO 06/majjaTh KOMOCCalIbHBIM AUpPU-
XKEePCKUM MacTepCTBOM, YTOOBI pa3dMpaThCs B IECTPOTE CTUICH MUHYBIIETO
BEKa, [TPeOloNieBaTh TEXHMYECKME CIIOKHOCTY NapTuTyp. VM BOT nepen Hamu
«My3bIKa BOCHHOJI IIOpbI» — COOpaHue NpOoU3BeeHNIT, 6e3yKOPU3HEHHBIX II0
KaueCTBY MCIIOJTHEHNSI ¥ 3BYKOPEXUCCYPBL. DTO cM(OHUY, KOHLIEPTHI, CYM-
boHMYecKne TOIMBI.

Topbl BOVHBI OBUIN BpeMeHeM paclBeTa cuM@onmdeckorr Myspiky B CCCP.
VmenHo B 310 Bpems cosparorcs Cegpmast u Bocbmast cumbonnu locrako-
Bu4a, ITaras [TpokodbpeBa — OfHM 13 CaMbIX U3BeCTHBIX cuMoHut XX Bekxa.
Ho cumdoHMyecKylo My3bIKy INCaly He TOJIbKO BO3HECEHHBIE Y)Ke TOIZa
K BepumMHaM Muposoli cinaBbl IlloctakoBuy u IIpokodres. Mysbika Ilonosa,
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Bartu6epra, IllepbauyeBa, Moconosa, Kuumnmepa, B mocienyomne MIUpHbIe fie-
CATUIETYSA He VICTIONIHABIIAACA UV NPO3BYyYaBIlIas INIIb €MHOXIbI, JOCTO-
Ha TOT0, YTOOBI O Heil BCIOMHIIN.

Cpeny 3amycaHHBIX M M3JAHHBIX AJleKCaH[pOM TUTOBBIM COYMHEHMIT —
Bropas u Tperbs cumdonnnu ITonosa, Bocbmas Kunmnepa u Ilepsas Baiin-
6epra, Cumdonns mu maxxop Moconosa. [ToroB 1 MocooB Ha 3TUX JUCKaxX
MIPeACTAIOT Iepef HaMM TOYTH HEY3HABAE€MbBIMU, YK€ «II€PEKOBABILIMMUCH»:
CBOJI CIM(OHU3M OHM I'yCTO HEKOPUPYIOT «HAPOJHO-IIECEHHBIM» KOJIOPUTOM.
Ot npexxHux ¢GOpManUCTOB OCTATIOCh TONBKO IOYTH CKPBITOE IIAbIOHAMU
COLPEATMCTUYECKOTO CTU/IA MbILIJIEH)E TMHEAPHBIMU CTPYKTYPaMu, KOTOpOe
IVIpYDKEp BCAYECKY CTapaeTcs IOAYepKHYTh. BatHOepr ke, elle CBOOONHBIN
oT B/msAHUA cuMdonndeckoro mucbMa IllocTakoBuya, 3ByYNT 3[jeCh KaK BIIOJI-
He eBPOIIeIICKMIT KOMIIO3UTOP, HacnegHuK Manepa u lllmmanosckoro.

Haxopxoit TutoBa sABIAETCA BOCKpeIIeHNe 3a06bITON MacCOBOM MY3BIKI
IMocTakoBnya (B YacTHOCTY, Wst penepTyapa aHcam6/a HKB]I) u knHOMY3BI-
ku ITonosa, a Take «TabayHoro kanmraHa» IllepbaueBa. CkiajipIBaeTCs OLLy-
IIeHMe, 9YTO K MacCCOBOMY CNIyIIATEe/II0 KOMIO3UTOPBI TOTO BPEMEHU OTHOCHU-
JUCh 6€30 BCAKNUX CKUJOK: IyTeIIeCTBME MY3bIKaJTbHOIO MaTepuana ¢ KMHO-
9KpaHa B CMMQOHNIO, CO CLICHBI JOMa KY/IbTYPHI B (GMIapMOHUYECKIUII 3a]T BBI-
IJIAIUT Ha (OHe pasBepHYTOl B «My3blke BOCHHOII IIOPBI» IIAHOPAMBI BIIOJIHE
€CTeCTBEHHBIM. VIHTepecHO, 4TO caMu CIOMTBI M3 MY3BIKM K KMHO(DMIbMaM,
cM$OHNYECKYIX ITAKaTOB U IIPOYel] IPUK/IAHON MY3BIKY CITYIIAIOTCS ceifdac
HAMHOTO VIHTepeCHee 1 >KUBee, 4eM BIIOC/IEACTBII COOpaHHBIe M3 HUX cUMQO-
Huu. Koneuno, aro He otHocutcs Kk OpgunHazanaroit cumdonnn Ilocrakou-
4a 11 3a0BITOJ BCeMU MYy3bIKe I TeaTpalM30BaHHON IOCTAaHOBKM «PomHOI
JleHuHrpaj», HAIMCAHHOI 3a IATHAALATD JIET B0 CUMQOHNY, Iie KOMIIO3U-
TOp BIIEpBbIE ONIPOOOBAJI TEXHUKY KOJUIaXKa, B3SIB /LS 9TOTO PEBOJIIOLVIOHHDIE
necHy. MACKOBCKMIT >Ke BOOOIe 130era IpUKIafHbIX )KaHPOB; YeThIPEe ero
BOEHHbIe CM(POHUY — 00pasIbl My3bIKaIbHOTO CTOMII3MA.

Ho, ckaxxem, kuHOMY3bIKa IlonoBa ABHO BBIMTPBIBAET B CpaBHeHUM co Bro-
poit cumdomnmeit, koropas 6bi1a yrocroeHa Cranmuuckoit npemnn. Bot Tpetbs
cM$OHMS I CTPYHHOI'O OPKeCTpa, KOTOpasi BO3HYUKIIA M3 MY3BIKY K (UIb-
MY O I'pa>KIaHCKOII BOJiHe B VIcriaHuy, 3TOJ IpeMUM BPAL, IV YEOCTOUIACD ObI,
BeJlb B Hell CIIMIIKOM Y>K XOPOUIO IPOT/IALbIBaeTCA IpexkHuii [lonos — peskuii,
11011 OHVYHBII, UCKYCHBII cTn3aTop. M «Tabaunsi kanuran» lllepbadena
SIBHO IIPeBOCXOAUT ero e IIaTyio cumdonuio: B croute us «KanuraHa» ectb
Macca OCTPOYMHBIX MOMEHTOB, HanomyHaomux o ltpayce u CTtpaBuHCKOM,
TOIZa KaK CUMQOHM KaK Obl M3bsATa U3 «OOJIBLIOrO» MY3bIKaJIbHOTO BPEMEHI.
Crrymasi 3Ty U eit Togo6HbIe CMMQOHNUN COBETCKUX KOMIIO3UTOPOB, HEBOIBHO
BcromyHaenb crarpio [[Ién6epra «CumdoHNM U3 HAPOJHBIX TI€CEH», Ifie OH
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JaeT pe3KUil OTIIOP TAaKOTo pofa Mysbike. [IpuxopuT Ha yM U BOeHHas ITyOmu-
IVICTVKA KPYITHBIX COBETCKMX MICATesIell, TOpasfio 6oree oCcTpas 1 XK1Bas, 4eM
IIMcCaBIIMECA TOIIA JK€ pOMaHbI- «KUPIINYIN».

BoenHas MysbIKa TOif SIIOXM ITpeiCTaBIeHa BO BCEM MHOT000OpasuiL, u Ciry-
IIATETIO JAETCS BO3MOXKHOCTh CAMOMY OIPEJe/UThb, YTO ABJIAETCH LIeIeBPOM,
B€Ab IIPEKHME OLIEHKY, OIIPENE/TABIINECA Mneonormeﬁ I MEHABIINECA BMECTE
C Hell, 6e3HAIeKHO yCTapeI.

Vcnomuurenbckuii ctunb TUTOBa Majio IOXOX Ha padoTy AUPIDKEpOB
IIpEabIAYIINX HOKOTIeHI/If/I, B TOM 4YMC/I€ MCIIOTHABIINX IPEMbBEPDI dTUX OITY-
coB. Cyzia 1O 3ammcAM TeX JIeT, AMPYDKephl 3a00THINCh B HEPBYI0 Odepenb
06 «obmuieM IIaHe» COYMHEHNS, UTHOPUPYA AeTanmu. ITO OBUIO CBA3AHO CO
crienn VKOl IPeMbepPHBIX 1 IIEPBBIX MIOC/IEIIPeMbEPHBIX UCIIONMHEHNUIT, KOIa
COYMHEHMSI TPeBOBATIOCh XOPOIIEHBKO «00OKATaTh» B PasHBIX 3a/aX U Pajiyo-
crypuax. Ho manpHeiimasn nx cygb6a okasanach IadeBHA, TPAJVILIUN MCTION-
HeHUsA cpOpMUPOBAThCA TOTZA OBUIO He CY>KAeHO. TUTOB M cTajn cospareneM
3TOJ TPajVLINY, OH BEPHY/ICS K VMCIIOJTHEHNIO «HY/ICBOTO YPOBH:», I'le CYOD-
€KTUBHAaA COCTABJIAIOIIAA MIHTEPIIpETA VU YXOAUT FHY6OKO Ha BTOpOf;I II7IaH, 1
JIMYHOCTD AVIPYDKEpa OCTAETCs KaK ObI 3a 3BYKOM3OMUPYIOLIeN ITeperopogKoi
CTyaun. Tak CEroHA MI'paloT U 3allVIChIBAIOT HOBei[HIyIO MY3BbIKY: IIOI'py>Ka-
I0TCA B JIeTas/ll, BBIBEPAIOT KaXK/BIM 3BYK, JONTO pabOTAIOT Hajl MOHTAXKOM.
Bonbiioit ombIT pa6OTbI TuroBa c «egBa MCIICYCHHbIMI» COYMHECHNMAMI HAIINX
COBPEMEHHUKOB I'apaHTHUPYeT BbICOKOE KadecTBO ycHonHeHnus. Hosoe 3Byya-
HME IIpM TaKOM ITIOJXo[€e HpI/IO6peTH/I [a’Ke€ XOpOoUIO N3BECTHDBIE MAPTUTYPbI —
Jepsaras MlocTakoByuya 1 YeTbIpe BOCHHbIe CUMQPOHMUN MACKOBCKOTO.

Crout oTMEeTUTh U pabOTHI MOJIOZIBIX COMMCTOB B KOHL|EPTAX M KOHLEPT-
HbIX IIbecax ITomnosa, BaitHOepra, Kuunnepa. Muxawun KpyTuk, Imurpuit Epe-
MMH — MY3bIKAaHTBI TOTO IIOKOJIEHM, KOTOPOE He 3aCTajio paclBeTa CTUJ,
JO/Irvie rogbl I7TaBEHCTBOBABIICTO B O(I)]/[H]/Ia)'[bHOI?I COBETCKOI MY3bIKE 1 I10-
cre mobezpl. VIX McrionHeHe MOMHOCTRIO TMIIEHO TOrO XapaKTepHOTO, 4acTo
COBEpIIEHHO JIOKHOTO, Madoca, K KOTOPOMY NIPUBBIK/IO CTapllee IOKOIeHMe
cyuraTesneit. [la ¥ CBepCTHUKM COMMUCTOB, U3 KOTOPBIX B OCHOBHOM ¥ COCTOUT
OPKeCTP, He 3acTanu 3a Imyabramu BajimaHa nay MpaBuHCKOro. Y HUX COBEp-
IIEHHO JIPyToe MpeCTaBIeHne 06 OpKeCTPOBOI Ky/IbType, C KOTOPBIM CTap-
nree IOKO/JI€HNE, KOTOPpO€ IIOMHUT 3IIOXY COBETCKUX IIPEMbBEP B MICIIOTHEHUU
TOIAAalIHMX KYMIMPOB, HEIIOBTOPMMYIO aypy T€X JIET, MOXKET 1 HE COITaCUTbHCA.
Ceriuac B UCIIOTHUTENIBLCTBE aKTya/lbHbl COBEPIIEHHO [IpyTVe KPUTEpUu, KO-
TOPBIM, Ha Halll B3MIAM, pabora TUTOBa, €ro OpKecTpa 1 COMUCTOB Oojee YeM
COOTBETCTBYET.

C}IYIHaTeJ'H/I HaBE€PHAKA BOCHPUMYT 3TY MY3bIKY II0-Pa3HOMY: KOMY-TO OHa
MCKpEeHHe IPUJETCA IO Jyllle, y KOro-TO BBI3OBET TOCKY II0 Ipouomy. Ije
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elle ycrpmmib cuMoHndeckuil mwiakaT «I[loxop KpacHO! KOHHUIB» VI
HOCBAIEHHYI0 MaMATH Anekces: ToncToro apuio A1 BUOJOHYENN C OPKeCT-
pom? Ho rnaBHbIM B npoekTe «My3blKa BO€HHON MOPbI» ABIAETCA 3alOTHE-
HIe TIPO6e/IOB B OT€UeCTBEHHO Ky/IbTypHON MaMATH. PaboTa Haz cobpanmeM
IPOOKAETCA, ¥ C KOK/IBIM JVMICKOM ITaHOpaMa CMMQOHNIECKOI MY3BIKI BO-
€HHDIX JIeT CTAHOBUTCS BCe LIMpe.
@enop CodppoHos
Bragymvup TapHOIONBCKMI

The Complete Josef Hofmann.
Vol. 1. The Chopin Concertos
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3ByKopexuccep Yops, MapcToH cienan HOBYIO pecTaBpallMIo 3alyucell KOH-
nepros lllonena B ncnonnennu VMocuda TopmaHa, yxe BHIXOAVBIINX paHee
B aroil cepyun. Konueprsl TodMaH MCIIONHACT ¢ HeUJIeHTUPUIVPOBAHHBIM
opkecTpoM 1op ynpasneHueM Jxona bap6upommu. 3amuch Ilepsoro koH-
LepTa cienaHa B 1938, Broporo xoHnepra — B 1936 rony. B xauectBe 60Hyca
BKJIIOUeHO MHTepBbio [opmana 1956 roma u ¢pparmenT neppoit yactu Ilepsoro
koHLepTa ¢ Cumdonnyeckum opkectpom BBC nop ynpasnenuem XaMuabro-
Ha Xapru. [letanu guBHOI nrpsl TodpMaHa CIBIIIHEL B 9TOJ IIPEKPacHO OTpe-
CTaBpPUPOBAHHOI 3alUCU OTYET/INBEE U ACHEe, HO MOCKOIbKY /I GOJIBIIVH-
CTBa CJIyLIATeNIell 9TOrO JJYICKa [VIaBHBIM repoeM Oynet He MapcroH, a Todman,
IepeNiyieM K ero urpe.

Vims Todmana B nepyto odepenpb acconumpyercs ¢ lllonenoM noTomy, 4ro
OH IIPOC/IaBMJICSI IMEHHO KaK MCIIOTHUTEb €0 My3bIKH, ¥ IoToMYy, 4to Illo-
IIeH 3aHMMaeT LIEHTPa/JbHOe MECTO B JOIIENIIeM /IO HAC VMCIOMTHUTEIbCKOM
Hacnepuu Todmana. IlloneHoBckuil GOPTENMAHHBI CTWIb, TAK MalIo KOMY
HAIOIIMIICA CErOfHs, ObLI, IIOXO0XeE, YeM-TO COBEPIICHHO NOHATHBIM U ecTe-
CTBEHHBIM JyI OOJIBIIMHCTBA KPYIHBIX IMAaHUCTOB Toil smoxu. ITpm Bcei
VHAVBUAYATbHOCTU UCIIOTHUTEIbCKIX VHTEPIpeTalii BelyKIe MUaHNUCTHI
IIPOIIOTO YAVBUTEIBHO YYTKO yTrafibIBaayu CTVIb My3biku [lomena.

Todman, npy ero HeMBICIVIMOM INMAHVCTIYECKOM MacTepCTBE, BO3SMOXKHO,
6bU1 Hambomee OMM30K K pealbHOMY BOIUIOLICHUIO CBOMX XYHOXeCTBEHHBIX
npencTaBneHnii. Ckopee BCero, Iepesi HUM He CTOsAMA 3afada MPUBeNEHIA



