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@axcumune 2. Tleppas cTpaHuLla OpUrHHAIBHOTO M3nanms (Sammlung Becker, I11.6. 16). BocnpousseneHo
¢ paspewenns Toponckoii My3sIKatbHOM 6ubmuotexn Jleitnmura. Facsimile 2. The first page of the original edition
(Sammlung Becker, II1.6.16). Reproduced by permission of the Leipziger Stédtische Bibliotheken / Musikbibliothek



INPEJUCJIOBHUE

Yepes HECKONBKO JIET MOCHIE MyOIHKAlMK TPEThEH
vyacth Clavieriibung Voranna CebactesiHa Baxa BbI-
IUIO B CBET €lIe OJHO M3/IaHHME IOJ TaKUM K€ 3aria-
BUeM. Ha ero THTY/IpHOM JHCTE HarpaBUPOBAHO:

Knasupnvie ynpascnenus,
cocmoswue
u3
Apuu
C PA3IUYHbLIMU 8APUAYUAMY
ons Kkrasuyumbana
C 08YMsL MAHYaNaMu.
Jrobumenam 60 ycnaxcoenue oyuiu
U320Mo61eHO
Hozannom Cebacmuvanom Baxom,
KOPONeBCKUM NOMbCKUM U KYPDIOPCMCKO-CAKCOHCKUM
NPUOBOPHBIM KOMNOZUMOPOM, KAnelbMeucmepom
U Oupekmopom
xopoeoti my3vixu 6 Jletinyuze.

Hiopnbepe, 6 uzoanuu
Banemasapa IlImuoa'.

VYka3zaHue 4YeTBEPTOM YacTH Ha THUTYJILHOM JIHCTE
OpHMIMHAJILHOM medaTH oTcyTcTByeT. Hambonee Bepo-
ATHOE M OOLIECNPHHATOE OOBACHEHHE 3aKIH0YAETCA
B TOM, 4YTO, B OTIIMYME OT NpeAslaynmx dacrei Clavier-
ibung W. C. baxa, mybnukamus Apu# ¢ BapHaUMsMH
BIEPBBIE COCTOsUIach B M3maHuMu banbrazapa Ilmuna.
M xax mo0oH H3maTens, OH, CKOpEe BCEro, He ObLI
3aMHTEPECOBAH B TOM, YTOOBI HAYMHATH ITYOJIHMKAIHIO
C MOCIEAHEN WIN OTHOM U3 MocneqHuX Jacted. OmHaKo
CoxpaHMIHCh pykonHcHble ko X VIII Beka (Haubo-
Jiee BaXkKHas U3 HUX NpuHayiexana ydenuky U. C. Ba-
xa Moranny Kpuctuany Kurrenmo), B KOTOpBIX 3aria-
BHE COYMHEHHs 3Ha4uTCd MMeHHO kak "Vierter Theil
der Clavier-Uebung...". O6mee 3armaBue "Clavier
Ubung", equHbli CTHIB TEKCTa HA TUTYJIBHBIX JIACTAX

' B opuruHaie (TEKCT HIPUBOAUTCA C COXPAHEHHEM OCO-
OeHHOCTEH cTapuHHOHN opdorpadum):

Clavier Ubung
bestehend
in einer
Aria
mit verschiedenen Veraenderungen
vors Clavicimbal
mit 2 Manualen.

Denen Liebhabern zur Gemiiths-
Ergetzung verfertiget von
Johann Sebastian Bach
Konigl. Pohl. u. Churf. Saechfs. Hoff-
Compositeur, Capellmeister, u. Directore
Chori Musici in Leipzig.
Niirnberg in Verlegung
Balthasar Schmids.

BCEX YaCTeH 3TOro coOpaHus, sIpKO BEIpOKEHHAs TIpaK-
THYECKAsl HANpPaBICHHOCTh IyONMMKanuH, oOpalleHHe
Kk "moburemaM" ("Denen Liebhabern zur Gemiiths-
Ergetzung...") ¢ HauOonplieil BepOATHOCTHIO CBHIE-
TEJNBCTBYIOT, 4T0 Apus ¢ BapuauusiMd BWV 988 ss-
JI€TCA COCTaBHOM 4YacThI0 OOIIETO HYETHIPEXTOMHOTO
nsnanus "KnasupHeix ynpaxuenuit" U. C. baxa, npen-
NPUHATOTO U OCYILECTBJIEHHOIO MO0 HHUIIMATHBE CaMo-
IO KOMIIO3UTOPA.

Mara BbIXO#a B CBeT ApHM C BapHaIMsIMH Ha TH-
TYJIbHOM JIMCTE€ HE 3HA4uTCs. Jl0 HemaBHEro BpeMeHH
ObUIa TpUHATA HaTHpPOBKAa 1742 romoM, yCTaHOBIIEH-
Hasg B XIX Beke ®umunmom Ilnurroii?. OnHako 3aHO-
Bo mnpenmnpunsatoe B 1980-¢ romel m3ydeHwe 0cCoOEH-
HOCTEH OpWUIHMHAJBHON II€4aTH, a TaKXe CpaBHEHHE
c IpyruMHu ofpa3uamu m3ganuii Bamsrazapa LlImupa
IPUBEIIM COBPEMEHHBIX HCCIIEIOBaTellell K 3aKiiode-
HHIO, YTO IPOLIECC TPAaBUPOBKHU H N€4aTH ApHUHU C Ba-
pHalMaMH OBUT 3aBEpIEH, BEPOSATHO, YK€ B IEPBOM
nonosune 1741 roma’.

Kak u3BecTHO, 3a JaHHBIM COYHHEHHEM MIPOYHO 3a-
Kpenuiock Ha3BaHue ['onpa6epr-sapuanuii. 3To 3aria-
BHE He OBLIO JaHO CAMHM KOMIIO3UTOPOM U BOCXOIMT,
CyZs 110 BCEMY, K HCTOPHM CO3JaHHUS BapHalUi, BIep-
Bhle pacckazanHoi H. H. @opkenem B ero kuure
1802 roma: "HammumeM 3TOH MonenH, Mo KOTOpPOi
BOOOLIE ClIeI0BAJIO OB MHCATh BCE BapHaIMK (XOTS 110
NOHATHBIM INIPHYHMHAM HH OJHOrO IOAOOHOTO Impo-
U3BEIEHHUS II0Ka €Ie HUKEM He OBUIO CO3/1aHO0), MBI
o6s3anbl rpady KaiizepauHry, TormamHeMy poccuid-
CKOMY IIOCJIaHHHKY IIpH ABope Kypdropcta CakcoH-
CKOTr0, KOTOpBIX YacTo O6bIBal B JIeHnure U mpuBO3MI
TyAa ¢ coboi <...> ['onmpadepra, yTo6BI TOT MOT KO€-
yeMy noyuutscs y baxa. I'pad gacto xBopan u Besakuit
pas, KOorza ero ofoJIeBajlo Kakoe-HHOyb HeIOMOT aHHUE,
crpagan 6ecconnuned. I'onpabepr, XuUBIMUI y Hero
B JIOM€, JOJDKEH OBLT B TaKHUX CIIy4YasX HaXOTUTHCS
HOYBIO B COCEHEH KOMHATe M YTO-HUOYAb UTPaTh eMY,
nabsl OTBIIEYD ero oT HeayroB. Kak-To pa3 rpad ckaszan
baxy, uro xoTten 661 moxy4nTh I cBoero I'onpabepra
Kakue-HUOy/Ib NpPUATHBIE KJIABHPHBIE MBECHI, J0CTa-
TOYHO GOApHIE O XapakTepy, 4YT00 OHH MOTIH CKpa-
CHTh ero 6eccoHHble HOYH. bax pemwi, 4To TYT,
MOXaIyH, JIydiie BCero MoJAOHIyT BapHalluu, XOTS 0
CHX IIOp CYHTAJI, 4YTO 3TO JeJI0 HebnaromapHoe — ero
HE yCTpaMBajla HEU3MEHHOCTh I'APMOHHYECKOH OCHO-
BbI; TEM HE MEHEE 3TH BapHalldH, KaK ¥ BCE, YTO OH

2 Cm.: Spitta Ph. Johann Sebastian Bach. Leipzig, 1880.
Bd 2. S. 841. Ora xe nara BeIxoAa B CBET ApUM C BapHa-
IMSMH JTA€TCS BO BCEX MOCIEOBABIIMX MOHOTpadusIx M yka-
3aTeNsAX.

3 CMm.: Butler G. Neues zur Datierung der Goldberg-
Variationen // Bach-Jahrbuch 1988. S. 219-221. IIpu 3TomM
IatupoBka 1742 ronoM Bce-Takd He HCKITIOYAEeTCS.



co31aBajl B TO BpEMS, MOJIYYHJIUCh Y HETO BEIHKO-
JIETHO: 3TO OHO U3 00pa3lOBbIX NPOU3BEACHUN My3HI-
KaJIbHOTO UCKyccTBa. CledyeT cka3arh, 4YTO UM CO3/1aH
eIMHCTBEHHBIH oOpaser] Takoro poaa. I'pad Ha3bBan
3TOT LUK c8oumu BapuasaMu. OH HUKaK HE MOT MUMH
HACIIAJIMTHCS, U ONTO elle, KaK TOJIBKO y HETO Hadu-
Hanach O€CCOHHHMIIA, OH, OBIBajJO, TOBOPHI: ,,JIt00e3-
HbI1it [onpabepr, chirpaii-ka MHE KaKyl0-HHOYIb U3 MO-
ux Bapuanuii“. bax, HaBepHO€E, HUKOIa He IOoMy4all HH
3a OfIHy CBOIO pPabOTy Takoro BO3HArpaXKA€HHs, Kak
3a 3ty. I'pad npenoanec eMy 301m0TOH KyOOK, Hamos-
HEHHBIA coTHel mynaopoB. Ho xynoxecTBeHHas 1€H-
HOCTPH 3THX BapHalM{ Tak BEJHKA, YTO Jake €CIH Obl
nmojiapok rpaga ObUT B TRICAYY pa3 IOPOXKE, ITOMY Aapy
BCE paBHO OBUIO OBI JAJIEKO 0 MX ACHCTBUTEIBHOM
croumocTta"*.

Hackonpko mocTroBepHa 3Ta HCTOPHS, IO CHX IIOp
ocraerca 3araakod. Peiixcrpap I'epman Kapn ¢on
Kaiizepmunr (1696—-1764), ponom u3 Kypnsaauu, 611
JOBOJIBHO BIUATENbHOH nepcoHoit. B 1733 roay on
ObUT Ha3HAYEH Npe3uACHTOM AKaaeMuu Hayk B CaHKT-
IleTepOypre, crnycTss HECKOJIBKO MECHIEB CTal poc-
cuiickuM HocJoM IpH ABope Kyp¢ropcra CakCOHCKOTO
B [pe3nene, ¢ 1746/1747 rona HaxomWJICA B 3TOH Ke
JnomwkHoctH B bepnuue, 3atem omate B [Jlpe3neHe u
B Bene. B 1762 Obu1 Ha3HaYeH POCCHHCKHM IOCIOM
B BapmiaBe, rae u ymep cnycts asa roga. M3BectHo,
41O peiixcrpad Obu1 OonbIIMM JTFOOUTENIEM MY3BIKH U
apyrom 6OaxoBckoil cembu’. MoranH CebacThsiH He-
OJHOKpaTHO BCTpeyalics ¢ pelixcrpadoM, a B HOsOpe
1741-ro (peAnonOXHUTENbHO B TOT roj, KOraa Io-
SBWINCh B medaTu lonpabepr-apHanyuy) HaBemal
ero B [lpe3mene. OmHAKO OTCYTCTBHE MOCBSIIEHHS
rpady KaizepauHry Ha TUTYIBHOM JINCTE€ OPUTHHANb-
Hoit meyatn BWV 988 BrI3bIBaeT CHIbHBIE COMHEHHSA
B TOM, YTO TaK Ha3biBaemble [onpabepr-Bapuanuu
ObUIM HamucaHBl MO 3aka3y peiixcrpaga. IlogobHas
CUTyalMs JIJIs TOTO BpEMEHH HeTUnuuHa. [[pyrue co-
yunenus U. C. baxa — BpanneHOyprckue KOHLIEPTHI
BWYV 1046-1051, Kantara BWV 173a, ucronHurens-
ckue naptuu Missa BWV 232/1, "My3bikanbHoe NpH-
nomenue" BWV 1079, — HanucaHHBIE IS BBICOKO-
MIOCTaBJICHHBIX MEPCOH WM IO MX 3aKa3y, COAepkaT
COOTBETCTBYIOILIHE TTOCBSAIIEHHS Ha TUTYJIBHBIX JTUCTaX
CO BCEMH HEOOXOAMMBIMH B 3THX Cly4asx aTpuOy-
TaMH.

4 @opxeny H. H. O U3HH, HCKYCCTBE U O MpOU3BeJe-
Husax HMoranna CebacthsiHa baxa / Ilep. ¢ Hem. B. Epoxuna;
koMM. M niocieca. H. Komuesckoro. M., 1987. C. 51.

5 Ero mous IOnuana JIynsa 6sina yuenuueii Bunbrenn-
ma Opugemana baxa B [pesnene. Cam Kaiizepnuur 651
KpecTHbIM oTHOM cbiHa Kapna ®ununma Omanyans baxa,
Horanna Cebactpsana. Peiixcrpad 6p11 oqHMM H3 TeX, KTO
nozamucan foKkyMmeHT o HasHaueHuu M. C. baxa "kypdropct-
CKO-CaKCOHCKHM IPUIBOPHBIM KomIto3uTopoM" B 1736 roxy,
MIPUCYTCTBOBAJ Ha OpraHHOM KoHIlepTe baxa B ape3neHckoi
®paysakupxe 1 nexabps Toro e roaa.

Kpome TOro, ko BpeMEHH CO3JaHHi ApHH C Ba-
puanussMad BWV 988 (ecnm ux HammcaHWe Ha rof
WK 1Ba npemmecTBoBayio neyatd) Moranny Iotnuby
Tonea6epry 6610 Beero mums 12 winn 13 net. Tpyaso
IpEICTaBUTh, YTO B CTOJbh IOHOM BO3pacTe OH MOT
CHpPaBUTHECA C TPeOOBAaHHUAMH BBEICOKOTO BHPTYO3HOTO
MactepcTBa 3toro counHenus u uro U. C. bax co3na-
BaJI BAPHALMH CIIELHATIBHO U1 €r0 UCHIOITHEHHU 6.

IIpennonoxuTenbHO OfHY U3 HalledaTaHHBIX KOIHMH
BWYV 988 Bax Mor mocBATUTh H IIPETIOTHECTH CBOEMY
narpony, rpady Kaizepiunry, u Bnocnencrsuu ['onp-
Oepr UCHONHAT 3TH BapHalMu B JIoMe rpada — Belb
HCTOpHS, paccka3aHHas DopkesieM, BOZHUKIIA, IO BceH
BEPOATHOCTH, HEe Ha mycToM Mecte. Ho dakt oTcyT-
CTBUS NoCBseHNs Kaii3epauHry Ha TUTYJIBHOM JIUCTE
OPHMIMHAJIBHOTO U3/1aHMS ABJIAETCA CUIBHBIM apryMeH-
TOM B IIOJIb3y TOTO OOIIETro Cpeiay COBPEMEHHBIX HC-
cienoBaTteneii MHEHHS, 4yTOo ApusS C BapHalUsIMH
BWYV 988 6pli1a co31aHa He KaK COYHHEHHE Ha 3aKa3,
a sABUJIACH 4acThi0 oOmei koHuenmuu Clavieriibung
H. C.baxa ¥ cocraBmia ee TrpaHAHO3HBIA (uHam’.
Onnaxo HazBaHue ['onba6epr-Bapuanuit ¥ nerexaa, mo-
BenaHHas DopkeneM, €CTECTBEHHO BOILILUIH yXK€ B HC-
TOPHIO XXHM3HHU 3TOr0 NPOM3BEACHHUS U, CKOpEE BCETO,
OCTaHyTCs C HUM HaBCeT/a.

"Kpyrosas" xomnosumms BWV 988 kak emunoro,
LIUKIHYECKOTO IPOU3BENCHHUS, CKPEIUIEHHOTO BHYTPEH-
HUM pAJOM KaHOHOB (Kaxaas 3-s BapHaIus, 3a HCKIIIO-
yeHueM 30-H, — KaHOH, IPU 3TOM C KaKJIbIM KaHOHOM
HHTEPBaJ BCTYMJICHHS TOJIOCOB YBEIMUYUBAETCs Ha ce-
KyHJy, OT YHHCOHA JIO HOHBI), pENPU3HBIM IOBTOPEHH-
€M ApHH B 3aBEPIICHHUH BapHaIlid, CHMMETPHYHOCTHIO
NPOTIOPIHHA U LENBIM PAIOM JPYTHX COOTBETCTBHH U

¢ Uorann F'otmu6 Toneabepr (1727—1756) 6wt omapen-
HBIM KOMIIO3UTOPOM M KIIaBECHHHCTOM; HpPUBE3E€H ObLI
B Jlpe3neH B cepenune 1730-x roxos rpadom Kaiizepiarom,
cnyxun y Hero 1o 1745 rona u Bunocnencrsuu ¢ 1749-ro no
1751 ron. Ilo cBuperensctBy Kapna ®@ununma OMmanyans ba-
xa u JpHcra Jlroasura I'epbepa, [onpabepr Obl1 ydeHHKOM
Horanna CebactbsiHa. B coxpaHUBIIUXCSA NPOH3BEAECHHAX
H. I'. Tonsnbepra (IyxOBHBIX KaHTaTaX, TPHO-COHATaXx, Ipe-
TFOAMAX U (yrax) OLIyIIAeTCs CHIBHOE BIHAHHE KOMIIO3H-
UOHHON TEXHHKH BEIIMKOTO HEMELKOro Macrtepa. A OJHO
U3 ronbadeproeckux couuHeHuil — Tpuo-conara C-dur
JUIS TBYX CKPHIIOK H KOHTHHYO — JIOJIO€ BpeMs Jaxe
npunuceiBanocsk W. C. baxy u 3HaumiIocs B ciucke 6axoB-
ckux npousBenenuit kak BWV 1037 (cm.: Diirr A. Johann
Gottlieb Goldberg und die Triosonate BWV 1037 // Bach-
Jahrbuch 1953. S. 51-80).

7 CMm.: Johann Sebastian Bach. Neue Ausgabe séamtlicher
Werke. Ser. V, Bd 2: Zweiter Teil der Klavieriibung, Vierter
Teil der Klavieriibung, Vierzehn Kanons BWYV 1087.
Kritischer Bericht von W. Emery und Ch. Wolff. Leipzig,
Kassel, 1981. S. 112—113; Wolff Ch. Bach: Essays on his
life and music. Cambridge, London, 1991. P. 212-213;
Oxford Composer Companions: J. S. Bach / Ed. by M. Boyd.
Oxford, 1999. P. 195; Williams P. Bach: The Goldberg Varia-
tions. Cambridge, 2001. P. 3-8 u T. 1.
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HEPHOAMYECKUX TIOBTOPOB, HIMEET IapaJUIENH KaK B Cpell-
HEBEKOBOM KOHIETIHH YHUBEPCAIN3Ma, TaK H B COBpE-
MeHHOH baxy kynbType Oapokko®. PerpocrekruBHas
HanpaBJI€HHOCTb KOMIIO3UTOPCKON TEXHUKH BEJTHKOTO
MacTepa B MOCIEIHEH AeKane TBOPYECTBA, TATOTECHHE
K CTADHHHBIM TNTOJHU(OHHYECKHM NpPHEMaM B COYETa-
HHH C IOJUTMHHO OapOYHBIMH CPEACTBAMH BEIPA3HUTEIh-
HOCTH HAIIlIA B 3aKIo4uTenbHoM yactu Clavieriibung
baxa o1HO U3 caMBIX COBEPIIEHHBIX BOIUIOIICHHIA.

KayecTBo mprxH3HEHHON NIE€YaTH YE€TBEPTOH YacTH
"KinaBUpHBIX ynpaXHEHHI" BO BCEX OTHOILLICHUAX OKa-
3aJ10Ch 3HAYUTEJIHHO BBIIIE MIEPBBIX JBYX YacTeH 3TOro
n3nanus. banerasap Imug (1705-1749), B u3nareis-
CTBE KOTOPOTO BBIIILIA ApHs C BapHallHsiMH, ObLT opra-
HHUCTOM, a TaKXX€ H3BECTHBHIM HOTHBIM IpaBepoM, Iie-
4aTHUKOM M usgareneM. Jlo mybnuxauun BWYV 988 on
NMPUHUMAJI Y4acTHE B rpaBUpOBKe l-H u 2-i mapTwr,
rpaBUPOBaN TUTYJIBHBIH JIUCT BTOpoit dyactu Clavier-
uibung U. C. baxa, a Taxke TUTYJIbHBIH IHCT U Gojee
30 cTpaHHUL HOTHOTO TEKCTa TPETheH YacTH. B myOmu-
Kanuu I'onp6epr-Bapuanuii u nozauee Kanonnueckux
Bapuanuii "Vom Himmel hoch da komm ich her"
BWYV 769 BeicTynui He TONBKO Kak rpaBep, HO H Kak
usgarens. Ko BpeMeHu BbIxoda B cBeT ApuH ¢ Bapua-
muamu banerasap llIMua npuoOpen yxe A0CTaTOYHO
BEICOKOE€ MAacTepCTBO IpaBHpPOBKH HOT. Ho Tem He
MeHee OpHruHanbHas ne4ats BWYV 988 conepxur psaa
omm60k B HOTHOM Tekcte. M mogo6Ho cutyarmu ¢ mpe-
JBITYIMMH YacTAMH 3TOro cobpanus, bax cam mpose-
PAI ¥ IIpaBHJI HaNleYaTaHHbIE YK3eMIUIAPHI®.

Ha ceromusammuii 1eHb HACUUTBHIBAaeTCA 22 HK3EMII-
JIspa OPMTMHAIBLHOIO H34aHuA yeTBepToit yactu Clavier-
ibung (cM. HX mepeYeHb B KOMMEHTapusx u B HoBom
baxosckoM usganmu). Pan sk3emiunipoB (1o kpaiineit
Mepe 9 M3 U3BECTHBIX B HACTOSIIEE BPEMs) CONEPIKHT
IIPaBKH, BHECCHHBIE OT PyKH B HAll€YaTaHHBIA TEKCT.

HauGonee BaXHBIN U3 3THX 3K3EMIUIIPOB HAXOIHT-
cs ceroans B HanmonansHoit 6ubmuorexe [Tapmxa mox
mudpom Ms. 17669. Iogasnsromee 60IbIIHHCTBO HC-
NpaBIeHUH M J00aBICHUH K TEKCTy, BHECEHHBIX OT
PYKH B OPHI'MHAJIBHYIO [I€YaTh, CACTIAHbI B 3TOM 3K3€M-

8 IIpoGieMbl KOMITO3HIIMOHHOM LIENTOCTHOCTH BWV 988
¥ €€ CMBIC/Ia HE Pa3 MpHBJIEKaIH K cefe BHUMaHHe HCCIIe0-
Barene#t (cM.: Kay 5. O xommosunuu "Tonbabepr-sapua-
muii" U. C. baxa // U. C. bax u coBpemendocts: C6. cT. /
Cocrt. H. A. I'epacumoBa-Ilepcunckas. Kues, 1985. C. 57—
64; Breig W. Bachs Goldberg-Variationen als zyklisches
Werk // Archiv fiir Musikwissenschaft 32. 1975. S. 243-271;
Williams P. Op. cit. P. 35-53; Schulenberg D. The keyboard
music of J. S. Bach. New York, 1992. P. 319-337 etc.).

° XapakrepHo, uro yxe W. H. ®opkens B cBOeil KHUTE
yKkaspiBal: "B M3maHuM 3THX Bapuanuii (B HarpaBHpOBaH-
HOM BHJIE) €CTh HECKOJIBKO CYHIECTBEHHBIX OIIMOOK; B CBO-
€M 3K3EMILLIpE aBTOp MX TIIATEIbHO McipaBui" (cMm.: Dop-
kenv M. H. Yka3. cou. C. 51). O ToM Xe OH ImHcCal B ITHCh-
Mmax ot 23.12.1802 u 7.02.1803 x neHNIMICKUM U3IATENAM
Xodmaiicrepy u Kronemio.

IIsApe KpacHbIMH YepHuiIaMu 0. TIpHHAIIEKHOCTD HX
0axoBCKO# pyke HECOMHEHHA, O YeM CBHIETEIbCTBYET
HE TONBKO KOH(HUTYpaIHs OTAeIbHBIX 3HAKOB ajIbTepa-
I[MM, OPHAMEHTHKH, apTHKYJALHUH, HO U TOJHOCTHIO
BeInMCcaHHble baxoM ykaszanus "al tempo di Giga"
(B Bapuaruu 7), "adagio" (B Bapuaimu 25) ¥ HEKOTO-
pele Apyrue obo3HadeHus. B oTnuume oT momoOHBIX
3K3EMIUIAPOB npeabaymux yacteil Clavieriibung, co-
JepKallluX PYKOIMCHBIE IPABKH TEKCTa, HCIPABIICHUS
B NAapHKCKOM DK3EMILIApE JIMIIb B OTAEIBHBIX CIy4a-
AX CBA3aHBI C KOPPEKTYPO# OUIMOOK NMepBOHAYaIBHOM
rpaBHPOBKH (00j1€€ TOro, HEKOTOPhIE OYEBUIHBIE OIIH-
OKM OPHTMHAJIBHOM MEYaTH TaK H OCTAJIKMCh B HEM He-
HCIIPABJICHHBIMH, CM. KOMMEHTAPHH B HACTOSILIEM H3-
nanuu). HauGonplnee ke KOIHYECTBO PYKOIHCHBIX
BBEJICHUH B TEKCT 3TOT'0 SK3EMILIPa CBA3aHO C N0OaB-
JICHHEM HCIIOIHHUTEIBCKUX YKa3aHHH (TEMIIOBBIX H
apTUKY/SLMOHHBIX), 3HAKOB OPHAMEHTHKH, aJIbTepa-
I[1H, KOTOPbIE, CYZs IO BceMy, ObUTH HOBBIMH HIESIMHU
KOMIIO3UTOpA, IPUIICAIINMYU €My B IPOLIECCE KOPPEK-
TYpPbI JAHHOTO 9K3EMILIIpA.

KpoMme oTMEUEHHBIX U3MEHEHHH B TEKCTE HMapHK-
CKOT'0 3K3€MIUIApa, Ha JIUIEBOH CTOPOHE €ro MOCIe-
HETo IYCTOro JHCTa (KOTOpBI ABJIETCSA BTOPOH IO-
JOBUHOM OHGOINO C TUTYIBHBIM JIHCTOM) pYKOM
H. C. baxa 3amycaHa rpynmna U3 4eThIPHAAIATH KaHO-
HOB Ha NEPBBIE BOCEMb 06aCOBBIX HOT APHH 3THX BapH-
anuii ¢ 3amaBueM: "Verschiedene Canones iiber die
ersteren acht Fundamental-Noten vorheriger Arie. von
J. S. Bach". Oco6eHHOCTH IOY€epKa CBUAETEICTBYIOT,
YTO 3alUCh KAaHOHOB ObUIAa ClENaHa KOMIIO3HTOPOM
CIYCTs LIECTh MJIH CEMb JIET IOCJE BBIXOAA B CBET
OpPHMIMHAJIBHOH Me4aTH ApHM C BapHALUAMH H MOXET
natupoBaTtbes ¢ 1747-ro mo asryct 1748 roma!l. Tak
PETPOCIEKTUBHOCTh XYIOXECTBEHHOTO MBIIUICHHSA H
IPUBEPKEHHOCTh K KAHOHUYECKUM KOMITO3HUIIHSM, Xa-
pakTepHBble 1A nociaeanux jer tBopuecta U. C. ba-
Xa, HallUIW Ha 3aKIIOYMTENBHBIX CTPAHHUIAX OPHIH-
HajpHOro u3ganuss BWYV 988 eme onHo nposieneHue.

1% o cTpaHUup! 25-3 3TOr0 3K3eMILIApA UCIIPABIECHAS U
IOOaBIICHUS BBEACHHl B HAIICYATAHHBIM TEKCT KPACHBIMH
YEepHHUIaMH; Ha4HHas Jke CO CTPaHHUIBI 25-i M 10 KOHIa BCe
HONPAaBKHU W HOBBIE 3alUCH CHENAHBI TEMHO-KOPUYHEBHLIMH
(1oYTH YEpHBIMH) YEpHMIAMHM, MPAaKTHYECKH TaKUMH XKe,
Kak nedarb. [IoMUMO SBHBIX MCHpaBIeHHi TEKCTa U K00aB-
JICHHH K HEMY, B 9TOM 3K3eMIULApE [JOBOJBHO YacTO BCTpe-
YaloTCs PYKONHCHBIE BKPAIUICHHS KPacCHBIMH YepHHIIAMH,
KOTOpbI€ CBSI3aHBI C IPOSICHEHHEM HAIEYaTaHHOT'O TEKCTa:
IIOIPUCOBKOH OTAETBbHBIX HOTHBIX 3HAKOB, YBEIHYHBAIOIIHMX
TOYEK, MCTIIOPYEHHBIX IPU HCIPABICHUSAX HOTHBIX JIMHHHA W
T. A. (cM.: Bapuaums 3, T. 10; Bapuarms 13, T. 7; Bapuanus 18,
T. 1, 25; Bapuamus 22, T. 5, 6, 11, 24; Bapuanus 24, 1. 1, 2,
3, 14).

" Cm.: Kobayashi Y. Zur Chronologie der Spitwerke
Johann Sebastian Bachs: Kompositions- und Auffiihrungs-
tatigkeit von 1736 bis 1750 // Bach-Jahrbuch 1988. S. 60.



DK3eMIUIAp, HaxomsIuiics HpiHe B HanmonanbHo#
6ubnmoreke Ilapuxa, ObUT 0OHAPYXEH CPABHUTEIHLHO
HEIaBHO (CM. ero KpaTKyl0 HCTOPHIO B KOMMEHTapH-
ax). Bce BBIXOAMBILME IO 3TOTO M3JjaHHs YPTEKCTOB HE
BKJIIOYAJIM B ceOs MCIpaBieHHS H J00aBICHHA, HMe-
JoIlMECs B IIAPMKCKOM 3K3emiunipe. Jlo ero o6Hapyxe-
HMs TPyIIa U3 YeTHIPHAUATH KAHOHOB OBLIA TaKKe
Heu3BecTHA. B HacrosIee BpeMs ed JAaH OTAENbHBIA
Homep mo ykasaremo B.IlImupepa — BWV 1087.
He uckimoueHo, uro nmoapoOHas aBTOpPCKas IpaBKa H
n00aBlIeHHUE KAHOHOB B JIAaHHOM 3K3eMIUIIpe ObLIH CBSI-
3aHBI ¢ IOArOTOBKO# baxom HOBOH my6mukanuyu Apuu
¢ BapuanusaMu '>. BBUIy OTHOCHTENIBHOM CaMOCTOsI-
TenpHOCTH KaHoHOB BWYV 1087 B HacTosieM u3ja-
HHH OHH TIOMEIICHEI B IIPUIOKECHHUU.

Xors aBTorpa¢p BWV 988 He coxpanmics, CymecTt-
BYET JIOBOJIbHO 3HAYHUTENBHOE KOIHYECTBO PA3IMYHBIX
PYKOIIMCHBIX UCTOYHHKOB 3TOTO COYMHEHMS M OTAEINb-
HBIX ero yactei. Jlonroe Bpems CUMTAIOCh, YTO BCE
HMEIOIIHECA CETrOAHA PYKOIMCHBIE KONHMH CHENaHBI
C OpurMHaNpHOHM medaTtd. OOHAKO H3YYEHHE HEKOTO-
PBIX U3 HUX NPHBOIUT K 3aKIIOYEHHIO, YTO OTAEIIbHEBIC
PYKOIIUCH OTHOCSATCS K HHOH BEPCHH IPOU3BENCHHS
U OBUIM CKOIMPOBaHbI HE C OPUTHMHAIBHOIO H3IaHMA,
a C JPYTHX UCTOYHHKOB, COAEPKAIUX TEKCT, OTIMYa-
IOIIHFCS OT mepBoit meyaty BWV 988.

K npumepy, usydenue S5-ii Bapuauuu kak Prelu-
dium III B pyxonucu Go.S.19 noxasbIBaer, 4TO €IBa
JIA OHa MOIIa OBITh KOMHEH, CAETTaHHON C OPUTHMHAIIb-
HO# myOmukammu. Bonee mMpocTod pUTMHMYECKHMH DHCY-
HOK (M3I0KCHHBIA YETBEPTHBIMH IIUTEIBHOCTAMH
B HIDKHEM ronoce B T. 1-8, 25, 26, a Takke B BEpXHEM
ronoce B T. 9, 10, 17, 21, 22), BapuaHThl BEPXHETO IO-
mocaBT 4,5,11, 12, 18, 19, 20, 25, HukHero roiaoca
B T 4, 11, 20, 23, 28, 29 cBUIETENLCTBYIOT, YTO BCE
3TH OTKJIOHEHMSI OT TEKCTa BapUall{, OIyOIMKOBaH-
HOM B OPUTHHAIGHOM H3/1aHHUH, HE MOITIM BO3HHKHYTH
[pH TIEPEeNHCKe COYMHEHUS U IPHHAIEKATh KOIHHUC-
Ty. BeposTHO, Bapuanms 5-1 CyliecTBOBajia BHayaie
Kak ornensHas meeca (Preludium), a 3areM B 1mepe-
paGoraHHOM Buje Obula BKIOYeHa baxoM B MK
Apuu ¢ Bapuammsmu BWV 9889, B 10 xe Bpems
Bapuausi 16-1 B pykommcu Mus. ms. Bach P 834
obHapyxuBaeT Oojiee CIOXKHBIA BapMaHT TEKCTa IO
CPaBHEHHIO C OIyOJIMKOBAHHOM B OPUTHHAJIBHOM H3-
naHMu Bepcheidl (Tak, B T. 1-16 BBEIECHBI IOMOJIHH-
TeJIbHBIE T0JI0CA, KOTOPBIX HET B OPHTHMHANBHOM IIeda-
TH, YCIIOXHEH PUTMHUYECKUH PHCYHOK H T. 1.) ™.

12 Takoe mpeanonoxeHue BrickassiBaeT Kpucrod Bonsd
(cM.: Wolff Ch. Bach: Essays... P. 164).

13 Cm. takxe: Tomita Y. Bach and his early drafts //
BACH Journal of the Riemenschneider Bach Institute 30/2.
1999. P. 49-72.

14 CM. BocTIpomM3BeEIeHHE 3THX Bepcui B m3nanum: bax U. C.
Clavieriibung. Yacte IV: Apus ¢ Bapuamussu BWV 988 /
IMoaroToBKa ypTeKCTa, BCTYIUTENbHAS CTaThd U KOMMEHTa-
puu T. llla6amunoii. CII6., 2006. C. 100-105.
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OCHOBHO# TEKCT HACTOSILETO M3JaHHs COOTBETCT-
By€T OPHTHHAJIBHOH IPaBUPOBKE APUH C BapHalUsIMU
C YUETOM TeX PYyKOMMCHBIX MONpPaBOK M n0baBlIeHHH,
KOTOPBIE CONEPXKATCA B M3BECTHBIX CETOIHA IK3EMII-
nspax nepBoi neyatd. OTIHIHTENEHON 0COOEHHOCTBIO
JAHHOM MyOJHMKAUWMH SABIAETCS TaKKe TO, YTO B HEH
YYTEHbI 3K3eMILUISIPbI ODHTHHAJIBHOTO H3/IaHMsl, HE TIPH-
BIIEKABIMECS PaHee B MIOATOTOBKE ypTekcToB BWYV 988
(B ToM umcie u B Neue Bach-Ausgabe). 1o 3K3eM-
isp, Haxonsuuiics HelHe B HayuHo# Mys3bIKaJbHOH
oubmmoreke um. C. M. TaneeBa MOCKOBCKO#H rocynap-
CTBEHHOM KoHcepBaropud (nox mudpom E 49), a Tak-
XKe 3K3eMILp, xpananuiics B Ilpare, B YenickoM my-
3ee My3biku (Ceské Muzeum Hudby, wmdp: XIV
G 246). O6a 3THX 3K3eMIULIpa Ype3BHIYaHHO IICHHEI
TEMH OCOOEHHOCTSMH, KOTOPhIE B HHMX COJEpIKarcs
(cM. MX OIIMCaHHsI B KOMMEHTApHAX), U JIODKHBI OBITS,
HECOMHEHHO, MCIIONIB30BaHbl IIPU MOATOTOBKE COBpE-
MEHHBIX ITyOIMKaLUH.

* * *

PenakTop HACTOALIEr0 HM3JaHUS BBIpaXkaeT Imy6o-
Kyl0 OnarofapHocThb T€M apXuBaM M OHOIHMOTEKaM,
B KOTOPBIX H3YYaJHMCh SK3EMIULIPHl OPHTHMHAIBHOIO
m3ganuss BWV 988 u COOTBETCTBYIOIIME DPYKOIIHCH:
Hayunoi#t My3sikanpHoi 6ubnuorexke uM. C. U. Tane-
eBa MOCKOBCKOH TI'OCYJapCTBEHHOM KOHCEPBAaTOPHH,
Yenickomy My3sero My3biku B Ilpare (Ndrodni Muzeum:
Ceské Muzeum Hudby), HammonanbHoii 6uGmHoTEKE
B Ilapwxke (Bibliothéeque Nationale de Paris), I'ocynap-
cTBeHHOM Oubmoreke B bepmuue (Staatsbibliothek zu
Berlin — Preussischer Kulturbesitz, Musikabteilung),
BaxoBckomy apxuBy B Jleiinmmre (Bach-Archiv Leipzig),
Toponckoit Mys3bikanbHON OuOnMoTeke B Jlekmure
(Leipziger Stadtische Bibliotheken / Musikbibliothek),
CakcoHckoi Oubnuoreke B J[lpesnene (Sdchsische
Landesbibliothek Dresden), ABCTpHiiCKON HallMOHAJIb-
HoOW Gubmmorexke B Beme (Osterreichische National-
bibliothek Wien), bpuranckoii 6udnuoreke B Jlonmone
(British Library, London). Ocobyl0 NpHU3HATEILHOCTh
penakrop Beipaxaer Mucrturyty Jhxopmka bemia
B Bemuko6purauuu (The George Bell Institute / Great
Britain) ¥ JHYHO €ro AUPEKTOPY MAOKTOPY OHAPIO
Yeumnepy (Dr Andrew Chandler) 3a noauepxky pa-
0OTBI B TMEPEYHUCIICHHBIX OHONHOTEKaxX M apXuBax.
Crunenaus Hemenxoii ciayx0Obl akaJeMHYECKHX 00-
MeHoB DAAD (Deutscher Akademischer Austausch-
dienst) 2004 roma u rpant IIpesunenta Poccuiickoi
®defiepaniiil ABWIHCH TAKOKE CYIIECTBEHHOH MOMOIIBIO
B MOATOTOBKE HacTosmiero m3nanusi. Kpome toro, pe-
Jaktop Omaromaput rocroxy Bepy JlummonsaoBy u3
BaxoBckoro apxuBa B Jledmnure 3a HEM3MEHHYIO OT-
3BIBYMBOCTh M MOMOIIb B Pa3bICKAHWM PA3IMYHBIX HC-
TOYHHKOB M MaTE€pUAJIOB.

T. Lllabanuna
Canxm-Ilemepbype, noabps 2006
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PREFACE

Several years elapsed since the third volume of the
Clavieriibung by Johann Sebastian Bach had been pub-
lished, when there appeared one more edition headed as
the previous one. Its title-page displayed the inscription
engraved on it:

Keyboard Exercises,
consisting
of an Aria
with diverse Variations
for the Clavicymbal
with two manuals.
Composed for music-lovers,
to refresh their spirits,
by Johann Sebastian Bach,
Royal Polish and Electoral Saxon Court Composer,
Capellmeister, and Directore Chori Musici in Leipzig.

Nuremberg, published
by Balthasar Schmid.!

The original edition lacks any identification mark of
the fourth part on the title-page. It is used to explain,
that most likely as distinct from the previous parts of
the Clavieriibung by J. S. Bach, the Aria with Varia-
tions was the first of Bach’s works to be published by
Balthasar Schmid. Thus as any other publisher he did
not consider it rather expedient to start publication
with the final, or one of its final parts. However, there
are preserved the copies of the 18th century, the most
significant of which belonged to Johann Christian
Kittel, disciple of J. S. Bach, where the title of the
composition is marked as “Vierter Theil der Clavier-
Uebung...”. General heading “Clavier Ubung”, unified
textual style on title-pages of all the parts in this
collection, mostly distinct practical tendency of the
whole publication, appeal to “music-lovers” (“Denen
Liebhabern zur Gemiiths-Ergetzung...”) — all these
peculiarities give the greatest evidence of the Aria

! In the original (the text is adduced with due regard to
old spelling):

Clavier Ubung
bestehend
in einer
Aria
mit verschiedenen Vercenderungen
vors Clavicimbal
mit 2 Manualen.

Denen Liebhabern zur Gemiiths-
Ergetzung verfertiget von
Johann Sebastian Bach
Konigl. Pohl. u. Churf. Saechf3. Hoff-
Compositeur, Capellmeister, u. Directore
Chori Musici in Leipzig.

Niirnberg in Verlegung
Balthasar Schmids.

with Variations BWV 988 to be the part of the full
four-volume publication of “Keyboard Exercises” by
J. S. Bach, undertaken and realized on the composer’s
self-initiative.

The date of publication is not signed on the title-
page. Until recently there was accepted the year of
1742 to have been proposed by Philipp Spitta in the
19th century.? However, as in the 1980ies the original
print was undergoing new researches being also
compared to the other published patterns of Balthasar
Schmid, it was concluded, that the Aria with Variations
had been engraved and published apparently during
the first half of 1741.2

The exact composition was established for good to
be called “Goldberg Variations”. This title was not
invented by the composer. It originates to all appear-
ances from the story about these Variations creation,
narrated for the first time by J. N. Forkel in his book
referring to 1802: “For this model, according to which
all variations should be made, though, for reasons
easily understood, not a single one has been made after
it, we are indebted to Count Kaiserling, formerly
Russian Ambassador at the Court of the Elector of
Saxony, who frequently resided in Leipzig, and
brought with him Goldberg <...> to have him instructed
by Bach in music. The Count was often sickly, and
then had sleepless nights. At these times Goldberg,
who lived in the house with him, had to pass the night
in an adjoining room to play something to him when he
could not sleep. The Count once said to Bach that he
should like to have some clavier pieces for his
Goldberg, which should be of such a soft and some-
what lively character that he might be a little cheered
up by them in his sleepless nights. Bach thought he
could best fulfill this wish by variations, which, on
account of the constant sameness of the fundamental
harmony, he had hitherto considered as an ungrateful
task. But as at this time all his works were models of
art, these variations also became such under his hand.
This is, indeed, the only model of the kind that he has
left us. The Count thereafter called them nothing but
his variations. He was never weary of hearing them;
and for a long time, when the sleepless nights came, he
used to say: ‘Dear Goldberg, do play me one of my
variations’. Bach was, perhaps, never so well rewarded
for any work as for this: the Count made him a present
of a golden goblet, filled with a hundred Louis d’ors.
But their worth as a work of art would not have been

2 See: Ph. Spitta, Johann Sebastian Bach, Leipzig, 1880,
Bd 2, S. 841. The same date of the Aria with Variations
coming into being is pointed in all the consequent mono-
graphs and catalogues.

3 See: G. Butler, Neues zur Datierung der Goldberg-
Variationen, in: Bach-Jahrbuch 1988, S. 219-221. Mean-
while, the reference to 1742 is not excluded.



paid if the present had been a thousand times as
great.”

The credibility of this legend is still doubtful.
Count Hermann Carl von Keyserlingk (1696-1764)
from Courland, on the Baltic, was the rather influential
person. In 1733 he was appointed the president of
the Russian Academy of Sciences in St Petersburg.
Since the next year he served as the Russian ambassador
at the electoral court of Dresden, from 1746/1747 he
consequently stayed in Berlin, Dresden and Vienna,
holding the similar post. In 1762 he was appointed
the Russian ambassador in Warsaw, where two years
later he died. The Count was known as a music-lover
and the friend of the Bach family.’ Johann Sebastian
met Keyserlingk not once, while in 1741 (supposedly
the year of the “Goldberg Variations” publication)
the composer visited him in Dresden. However, as
the dedication to Count Keyserlingk is absent on
the title-page of the original print of BWV 988, it
raises strong doubts about the “Goldberg Variations”
to have been composed according to the Count’s
commission. This kind of situation was not usual
for that time. The other works by J.S. Bach, for
example, the Brandenburg Concertos BWYV 1046
1051, Cantata BWV 173a, the performing parts of
Missa BWV 232/1, “Musical Offering” BWV 1079
composed for the high-ranking persons or having been
commissioned by them are provided with proper
dedications on the title-pages containing all the attri-
butes befitting such cases.

Besides, Johann Gottlieb Goldberg was only 12 or
13 years old to the time of the Aria with Variations
BWYV 988 to have been created (if it had been com-
posed one or two years before the publication). Such
a young teenager may hardly be imagined to cope with
high virtuoso requests of skill necessary for this com-
position, while J. S. Bach could scarcely give birth to
the Variations intended for J. G. Goldberg’s execution.®

4 J. N. Forkel, On Johann Sebastian Bach’s life, genius,
and works, in: The new Bach reader: a life of Johann Seba-
stian Bach in letters and documents, ed. by H. T. David and
A.Mendel, rev. and enlarged by Ch. Wolff, New York,
London, 1998, p. 464, 465.

5 His daughter Juliane Luise was a student of Wilhelm
Friedemann Bach in Dresden. Keyserlingk himself was the
godfather of Carl Philipp Emanuel Bach’s son, Johann
Sebastian. The Count was among those ones to have signed
the document of J. S. Bach’s appointment as the Electoral
Saxon Court Composer in 1736, being also present at Bach’s
organ recital at the Dresden Frauenkirche on December 1
of the same year.

¢ Johann Gottlieb Goldberg (1727-1756) was a gifted
composer and harpsichordist, having been taken to Dresden
in the middle of the 1730ies by Count Keyserlingk and
since that serving at him up to 1745 and subsequently
during the period of 1749-1751. As Carl Philipp Emanuel
Bach and Ernst Ludwig Gerber reported, he was a pupil of
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Bach is supposed to have dedicated and presented
one of the printed copies BWV 988 to his patron,
Count Keyserlingk, while subsequently Goldberg per-
formed these Variations in the Count’s house —
the story told by Forkel must have appeared but not
in vain. However, the absence of the dedication to
Keyserlingk on the title-page of the original edition
BWV 988 gives ponderable evidence in favour of
some modern researchers, adhering to the opinion, that
the Aria with Variations was not a commissioned
work, but it entered the whole conception of the
Clavieriibung by 'J.S.Bach forming its *“grandiose
final.”’

Meanwhile, the title “Goldberg Variations” and the
legend narrated by Forkel have surely penetrated into
the life-story of this composition, which most likely
they are to follow for ever.

The compositional structure of BWV 988 with the
internal sequence of canons rising by step from the
unison to the ninth, the Aria framework and symmetry
prevailing, so as periodical recurrences reveal parallels
with the medieval conception of the universalism and
the baroque ideas contemporaneous with Bach.® The
final part of the Clavieriibung by J.S.Bach most
perfectly embodies retrospective tendency of the great
master’s technique during the last decade of his life,
his penchant for strict contrapuntal art merged with
the intrinsic baroque expressive means.

The quality of the first print of the fourth part
of the Clavieriibung by J.S. Bach made during the

Johann Sebastian Bach. The retained compositions by Gold-
berg (church cantatas, trio-sonatas, preludes and fugues)
reveal strong influence of the great composer’s technique.
Meanwhile, one of J. G. Goldberg’s works, i. e. the Trio-
sonata C major for two violins and continuo was ascribed
to J. S. Bach for a long time, being registered in the list of
Bach’s compositions as BWV 1037 (see: A. Diirr, Johann
Gottlieb Goldberg und die Triosonate BWV 1037, in: Bach-
Jahrbuch 1953, S. 51-80).

7 See: Johann Sebastian Bach, Neue Ausgabe samtlicher
Werke, Ser. V, Bd 2: Zweiter Teil der Klavieriibung, Vierter
Teil der Klavieriibbung, Vierzehn Kanons BWYV 1087,
kritischer Bericht von W. Emery und Ch. Wolff, Leipzig,
Kassel, 1981, S. 112—-113; Ch. Wolff, Bach: Essays on his
life and music, Cambridge, London, 1991, p. 212-213;
Oxford Composer Companions: J. S. Bach, ed. by M. Boyd.
Oxford, 1999, p. 195; P. Williams, Bach: The Goldberg Va-
riations, Cambridge, 2001, p. 3-8 etc.

8 The problems of the compositional integrity of the
BWYV 988 and its purport have been attracting researchers’
attention not once (see: B. Katz, O kompozitsii “Goldberg-
variatsiy” J. S. Bacha, in: J. S. Bach i sovremennost’, sb. st.,
sost. N. A. Gerasimova-Persidskaya, Kiev, 1985, S. 57—64;
W. Breig, Bachs Goldberg-Variationen als zyklisches Werk,
in: Archiv fiir Musikwissenschaft 32, 1975, S. 243-271;
P. Williams, Op. cit., p. 35-53; D. Schulenberg, The key-
board music of J. S. Bach, New York, 1992, p.319-
337 etc.).
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composer’s life occurred to be considerably better in
all respects, than it is in the first two parts.

Balthasar Schmid (1705-1749), whose publishing
house issued the Aria with Variations, was known also
as an organist, so as the famous music engraver,
printer and publisher. He had taken part in the en-
graving of the Ist and 2nd Partitas by J. S. Bach,
having made the title-page of the second part of his
Clavieriibung, so as the title-page and more than 30
pages of its third part already before the BWYV 988
was published. The editions of the Goldberg Varia-
tions and later the Canonic Variations to the theme of
the Christmas hymn “Vom Himmel hoch da komm ich
her” BWV 769 demonstrate him as the publisher, but
not only as the engraver.

Balthasar Schmid gained rather high experience
of music engraving to the time of the Aria with
Variations publication. Nevertheless, the original print
of the Goldberg Variations contains a number of errors
in the music text. Bach himself was carrying on the
proof-reading of the printed copies, so as in cases with
the previous volumes of this collection.’

Nowadays there are numbered 22 copies of the
original edition of the fourth part of the Clavieriibung
(see the list in the commentaries). Series of these
copies (at least 9 ones of the known items nowadays)
contain corrections inserted by hand into the printed
text.

The most significant one among these copies is
preserved in the National Library of Paris today under
the shelfmark Ms. 17669. The overwhelming majority
of corrections and additions were inserted to the
original print by hand meanwhile with red ink in this
exact copy.'” There are no doubts about its belonging
to Bach’s hand, that is given evidence by the con-
figuration of single accidentals, ornamentation indi-
cations, articulation signs, so as by Bach’s detailed
inscriptions “al tempo di Giga” (Variation 7), “adagio”

® It is distinctive for J. N. Forkel to mark the following
already in his book: “It must be observed that, in the en-
graved copies of these variations, there are some important
errata, which the author has carefully corrected in his copy”
(see: J. N. Forkel, Op. cit., p. 465). The same was accounted
by him in his letters of 23.12.1802 and 7.02.1803 to the
Leipzig publishers Hoffmeister and Kiihnel.

10 Before the page 25 of this copy the corrections and
additions are inserted with red ink to the printed text; from
page 25 and up to the end all the amendments and new
inscriptions are made with very dark-brown (nearly black)
ink, virtually similar with the print itself. Beside the distinct
corrections of the text and the additions to it, the copy
contains very often cosmetic mending fulfilled with red ink,
which make for the clarity of the printed text, i.e. the
retouch of some musical signs, augmentation dots, staves
spoiled during the correcting of the text etc. (see variation
3, bar 10; variation 13, bar 7; variation 18, bars 1, 25;
variation 22, bars 5, 6, 11, 24; variation 24, bars 1, 2, 3, 14).

(Variation 25) and several other indications. Unlike
the other similar copies of the previous volumes
of the Clavieriibung with handwritten corrections, the
amendments in the Parisian copy are connected with
the correcting of mistakes in the initial engraving only
in some cases (moreover, some evident mistakes of the
original print are still left uncorrected in it, see com-
mentaries in the present edition). The greatest number
of handwritten insertions in this copy is connected
with the added performing indications (tempo and
articulation), ornamentation signs, accidentals, that was
most probably caused by the new ideas of the com-
poser, having struck him during the proof-reading of
the exact copy.

Beside the marked changes, there is the group of 14
Canons on the first eight basso notes of the Aria of
Variations entitled as “Verschiedene Canones iiber die
ersteren acht Fundamental-Noten vorheriger Arie. von
J. S. Bach” handwritten by Bach himself on the recto
side of the last empty leaf of the Parisian copy
(the second half of the bifolio with the title-page).
The peculiarities of hand-writing give evidence of the
inscribed Canons to have been made by the composer
6 or 7 years after the original print of the Aria with
Variations and referring to the period of 1747 up to the
August, 1748."" Thus the retrospective outlook and ad-
herence to the canonic compositions, peculiar for the
last years of Bach’s life, were incarnated once more on
the final pages of the original edition of the Goldberg
Variations.

The copy preserved in the National Library of Paris
today was discovered rather recently (see its brief
history in the commentaries). None of the Urtext edi-
tions included emendations and additions located in the
Parisian copy before this finding.

The group of 14 Canons had not been known
before this copy was found out. Nowadays it is given
its own number in the catalogue of W. Schmieder that
is BWV 1087. Detailed author’s proof-reading and the
supplement of Canons in this copy are not ruled to
have been connected with the project of the new
edition of the Aria with Variations prepared by Bach.!?
As the group of Canons BWV 1087 is rather indepen-
dent, they are placed inside the Supplement of the
present edition.

Together with the original edition of the Aria with
Variations BWYV 988 there are preserved enough
manuscripts of this composition, so as its separate
movements (see the list of them in the commentaries
to the present edition, so as the more detailed in-
formation in the Neue Bach-Ausgabe). All the hand-

1 See: Y. Kobayashi, Zur Chronologie der Spditwerke
Johann Sebastian Bachs: Kompositions- und Auffiihrungs-
tatigkeit von 1736 bis 1750, in: Bach-Jahrbuch 1988, S. 60.

12 That is supposed by Christoph Wolff (see: Ch. Wolff,
Bach: Essays..., p. 164).



written copies existing today were considered for a long
time to be made from the original edition. However,
after the new research of some of these sources the
editor of the present publication concluded, that some
manuscripts refer to quite the different version of the
composition having been copied not from the original
edition, but from the other sources, containing the
version different from the first print of the Variations.

For example, when the fifth variation was studied
as the Preludium III in the manuscript Go.S.19 it was
discovered, that it could scarcely be a copy made from
the original print. More simple rhythm (expounded
with crotchets in the bottom part in bars 1-8, 25, 26,
and also in the upper part in bars 9, 10, 17, 21, 22),
variants of the upper part in bars 4, 5, 11, 12, 18, 19,
20, 25, bottom part in bars 4, 11, 20, 23, 28, 29 give
evidence that all these deviations from the variation’s
music text published in the original edition were im-
possible to have appeared during the copying of the
composition. Apparently, the fifth variation existed as
an independent piece (Preludium), then it was revised
being included to Bach’s cycle of the Aria with Varia-
tions BWV 988."* Meanwhile the variation 16 in the
manuscript Mus. ms. Bach P 834 reveals more intricate
“variant of the text in comparison with the version of
the original edition (for example, there appear additio-
nal parts inbars 1-16 being absent in the original
edition; the rhythm is complicated and more refined
etc.).M

The main text of the present edition corresponds to
the original engraving of the Aria with Variations with
due regard for those handwritten emendations and
additions, that the known nowadays copies of the first
print contain inside. The present publication is also
distinct for the account taken of the copies of the
original edition, having never been regarded in the
Urtext editions BWYV 988 (neither in the Neue Bach-
Ausgabe). This is the copy now preserved at the

3 See also: Y. Tomita, Bach and his early drafts, in:
BACH Journal of the Riemenschneider Bach Institute 30/2,
1999, p. 49-72.

4 See reproduction of these versions in the edition:
J. S. Bach, Clavieriibung. Part IV: Aria with Variations
BWV 988, edited and with a preface and commentaries
by Tatiana Shabalina, St Petersburg, 2006, p. 100-105.
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S. I. Taneyev Scientific Library of the Moscow State
Conservatoire under the shelfmark E 49, so as the copy
preserved in the Czech Museum of Music in Prague
(Nérodni Muzeum: Ceské Muzeum Hudby) under the
shelfmark XIV G 246. Both these copies are extremely
important by their peculiarities inherent in them (see
their description in the Commentaries), therefore they
should be undoubtedly used during the preparation
of the modern editions.

* * *

The editor of the present publication expresses her
gratitude to those archives and libraries, where there
were researched the original edition BWV 988, so
as the corresponding manuscripts: the S. 1. Taneyev
Scientific Music Library of the Moscow State Conser-
vatoire, the Czech Museum of Music in Prague (Narodni
Muzeum: Ceské Muzeum Hudby), the National Library
of Paris (Bibliothéque Nationale de Paris), the State
Library of Berlin (Staatsbibliothek zu Berlin —
Preussischer Kulturbesitz, Musikabteilung), the Bach-
Archive in Leipzig (Bach-Archiv Leipzig), the City
Music Library in Leipzig (Leipziger Stddtische Biblio-
theken / Musikbibliothek), the Saxon Library in Dresden
(Sdchsische Landesbibliothek Dresden), the Austrian
National Library in Vienna (Osterreichische Natio-
nalbibliothek Wien), the British Library in London.
The editor brings special thanks to the George Bell
Institute of Great Britain and personally to its director
Dr Andrew Chandler for the support of her work in the
mentioned libraries and archives. The grants of the
German Service of Academic Exchanges DAAD
(Deutscher Akademischer Austauschdienst) of 2004
and the President of Russia became also the great
assistance for this publication. The editor also appre-
ciates and thanks Mrs. Viera Lippoldova (Bach-Archiv
Leipzig) for her responsiveness and help while diffe-
rent sources and materials finding.

Tatiana Shabalina,
St Petersburg, November 2006
(Translated by Asya Ardova)
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ARIA MIT VERSCHIEDENEN VERZANDERUNGEN

BWV 988
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Supplement

VERSCHIEDENE CANONES UBER DIE ERSTEREN
ACHT FUNDAMENTAL-NOTEN VORHERIGER ARIE

BWV 1087
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KOMMEHTAPUU

B OCHOBY HACTOSIIETO M3JaHUS IOJOXKEHBI CIEXy-
IOILHE HCTOYHHKH ':

A. DK3eMIUApBI OPUTHHAIBHOTO M3IaHHS.

A 1. Dxzemuiap, Haxomsmmiics B HanmoHansHOR
oubmuoreke Ilapmwka mony mmdpom Ms. 17669 (Tak
HaseiBaembiii "Bachs Handexemplar"); 6su1 mpuoGpe-
TeH OuOaHoTekoi B 1975 rony B cocTaBe KOJUIEKLIMH
IMayns Baymenpénepa us CrpacOypra (poa. B 1912).
DTOT 3K3EMIUISP CONEPIKHUT MHOTOYHCIICHHBIE MCIIPaB-
neHMs U 100aBiIeHus, OOMBIIMHCTBO KOTOPBIX BBEIECHO
B HAIICYaTaHHBIA TEKCT KPAaCHBIMH M TEMHO-KOPDHUYHE-
BBIMH YEpHIJIAMH PyKO#i caMoro kommosuropa. Ilomu-
MO 3TOrO B HEM COIEPXKHTCS aBTOPCKas 3alMCh YETBIP-
HaJlaTH KaHOHOB HAa MepBbIE BOCEMb 0acOBHIX HOT
Apun >THX Bapuaimii (cM. mpemmciosue). [lanee B Tek-
CT€ KOMMEHTAapHEB 3TOT MCTOYHHK (PUIypHpyer B Oc-
HOBHOM KaK "MapiKCKHH 3K3eMIUIp".

A2. Oxsemmunip u3 Hacnenus Ppanna Xaysepa
(1794-1870), xpansmuiicss HeiHe B TocynapCTBEHHOM
oubmuoreke bepnuna (Staatsbibliothek zu Berlin —
Preussischer Kulturbesitz, Musikabteilung) non mud-
pom DMS 224 676 (4) Rara. ConepXHUT pyKOIHCHbIC
UCIIPaBJICHUsS, BHECEHHBIC KapaHJallloM M TEMHO-KO-
pPUYHEBBIMH YEPHUIAMH.

A 3. Oxsemiuisap u3 Hacnemus HoranHa Puiunma
Kupnbeprepa (1721-1783), Haxomsmmics CeroaHs
B TocymapctBeHHoil OuGmuoreke bepnuna (Staats-
bibliothek zu Berlin — Preussischer Kulturbesitz,
Musikabteilung) nox mwmdppom Am.B.83. Comepxur
PYKOIIUCHBIC HCIIPABJICHHUsS, BHECEHHbIE B TEKCT IIpe-
HMYIIECTBEHHO TEMHO-KOPUYHEBBIMH YEPHUIIAMH.

A 4. Dxsemruip, xpaHsmuiics B CakcOHCKOH 6u-
omorexe [lpesnena (Sdchsische Landesbibliothek
Dresden) non mmmdppom Mus. 2405-T-47. PykonucHeIX
HCIPaBJICHUH HE COAEPKHUT.

A 5. Ox3emmiap u3 Hacnenus Kapna depaunanza
Bekkepa (1804—1877), XpaHALMICA B HACTOSIIEE Bpe-
ms B ['oponckoii My3bikainbHOM 6ubnuoreke Jleknuura
(Leipziger Stddtische Bibliotheken / Musikbibliothek)
nox mmppom Sammlung Becker I11.6.16. Conepxur
OTIEJbHBIE PYKOMHCHBIE HCTPABICHHUSA TEKCTa KapaH-
JAlllOM ¥ TEMHO-KOPHYHEBHIMU YEpHHIIAMH.

A 6. Ox3emiuiap u3 Hacnexus Bunerensma Pycra
(1822-1892), apnstomuiics HBIHE YAaCThIO MY3bIKallb-
Holt 6uonuotexu Peters; no urong 2004 roga HaxoouiI-
ca B Toponckoit My3sIkalbHOH OuOnuoTeke Jlednuura
(Leipziger Stddtische Bibliotheken / Musikbibliothek)
nox mmppom PM 1400. ComepXHT OTAEIBHBIC Ppy-
KOITMCHbIE MCIIPABJICHHUSI.

! Jlanee UCIONB3yeTCs HyMepalus MCTOYHMKOB, IPHHS-
tas B HoBoM BaxoBckoMm m3manuu (cM.: Johann Sebastian
Bach. Neue Ausgabe simtlicher Werke. Ser. V, Bd 2:
Zweiter Teil der Klavieriibung, Vierter Teil der Klavier-
iibung, Vierzehn Kanons BWV 1087. Kritischer Bericht von
W. Emery u. Ch. Wolff. Leipzig, 1981. S. 91-106).

COMMENTARIES

The present publication is based on the research of
the following sources:'

A. Copies of the original edition.

A1l. The copy preserved at the Paris National
Library under the shelfmark Ms. 17669 (the so-called
“Bachs Handexemplar™), having been acquired by the
library in 1975 as the part of the collection belonging
to Paul Blumenroeder from Strasbourg (borm in 1912).
The exact copy contains numerous corrections and
additions, the majority of which is inserted to the
printed text with red and dark-brown ink by the
composer’s hand. Besides, it contains fourteen Canons
by J. S. Bach, written to the first eight basso notes of
the Aria from these Variations (see the Preface).
Further in the commentaries this source is mainly
addressed as the “Parisian copy”.

A 2. The copy from Franz Hauser’s (1794—1870)
heritage nowadays preserved at the State Library of
Berlin (Staatsbibliothek zu Berlin — Preussischer
Kulturbesitz, Musikabteilung) under the shelfmark
DMS 224 676 (4) Rara. There are handwritten textual
corrections, having been inserted with a pencil or dark-
brown ink to it.

A 3. The copy from Johann Philipp Kirnberger’s
(1721-1783) legacy now preserved at the State Library of
Berlin (Staatsbibliothek zu Berlin — Preussischer
Kulturbesitz, Musikabteilung) under the shelfmark
Am.B.83, containing handwritten textual corrections
inserted mainly with dark-brown ink.

A 4. The copy preserved at the Saxon Library in
Dresden (Sdchsische Landesbibliothek Dresden) under
the shelfmark Mus. 2405-T-47, containing no hand-
written corrections.

AS5. The copy from Carl Ferdinand Becker’s
(1804—-1877) legacy now preserved at the City Music
Library of Leipzig (Leipziger Stadtische Bibliotheken /
Musikbibliothek) under the shelfmark Sammlung
Becker II1.6.16, containing handwritten textual cor-
rections, inserted with a pencil or dark-brown ink.

A 6. The copy from Wilhelm Rust’s (1822-1892)
legacy as a part of the Peters Music Library having
been kept at the City Music Library of Leipzig
(Leipziger Stddtische Bibliotheken / Musikbibliothek)
up to July, 2004, under the shelfmark PM 1400. It con-
tains some handwritten textual corrections.

! Further the sources are enumerated according to the
Neue Bach-Ausgabe (see: Johann Sebastian Bach, Neue
Ausgabe simtlicher Werke, Ser. V, Bd 2: Zweiter Teil der
Klavieriibung, Vierter Teil der Klavieriibung, Vierzehn
Kanons BWV 1087, kritischer Bericht von W. Emery u.
Ch. Wolff. Leipzig, 1981, S. 91-106).



